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CHAPTER 6

Accuracy of metre in the zajals of the Diwan Ibn Quzman

Yousif Fakhr al-Deen [Independent researcher]

The Diwan of Ibn Quzman, ‘Isabat al-'Agrad fi Dikr al-’A ‘rad, is one of the most
discussed books in the Arabic literary heritage of prose and poetry. It is a unique
manuscript, the single one remaining of what must have been innumerable zajal diwans
compiled by the very many zajal poets in al-Andalus, especially those contemporary with
Ibn Quzman, and later. This manuscript is preserved at the Asian Museum in Saint
Petersburg, Russia.

The Diwan Ibn Quzman: research and studies in the twentieth century

Since the manuscript was discovered and a facsimile created in 1896, there have been
ongoing attempts to discuss its various characteristics as regards both form and content.
The research on the various aspects of the Diwan of Ibn Quzman developed in the course
of the twentieth century as a body of research into an independent Arabic literary form
known as zajal.

The main research problems

Researchers encountered three main problems in dealing with this unique manuscript:

1. Numerous copyist errors and failures in transmission of the texts;

2. Text interpretation, inasmuch as the special Andalusi dialect terms and expressions
differ from other Western (North African) and Eastern Arabic dialects:

3. And, most important of all, the question of metre in the poems of the Diwan.

The metrics of Ibn Quzman

On this subject, very briefly, researchers divided into two main schools:
1. The Spanish school

This school was established by Julian Ribera y Tarragén (1858-1934) since 1912, and
was subsequently taken forward by his student Emilio Garcia Gémez, over a period of 40
years (1950-90). This school also claimed that Andalusi Arabic language and dialect are
both accentual, and being so, the metres of the two Andalusi genres known as muwassah
and zajal, are composed not according to quantitative Arabic Halilian metres but
according to syllabic theory of metres, which depend on number of syllables in each
strophe, irrespective of whether they are short or long, and that any stressed long syllable
becomes short, and any stressed short syllable becomes long. Garcia Gomez edited the
Diwan as Todo Ben Quzman, 1972. The horrible additions or omissions that Garcia
Gomez made in the texts to force them into his syllabic metres led him to inappropriate
interpretations and caused a mis-reading of the metrics of the original text. Among
Gomez’s students, Federico Corriente was the most active.
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2. The English school

This school first developed in earnest with A. R. Nykl (1933), followed by S. M. Stern
(Studies on Ibn Quzman, A/-Andalus XVI, 1951), and later by T. J. Gorton in his PhD
study of the Diwan Ibn Quzman at Oxford University (1976) and his four published
articles.

Each of them tried to prove, by scansion, that the metres of zajal are quantitative, and in
one way or another correspond to one of the classical Arabic Halilian metres.

The theory of Federico Corriente — “‘Ariid Muhawwar” — Js3s g2

As of 1979 Corriente abandoned the Spanish school. He was convinced that it was
impossible to continue defend Garcia Gomez’s syllabic theory. Corriente invented a new
theory of his own. He claimed that the Eastern Halilian quantitative ‘ariid of classical
Arabic poetry should be modified, to fit muwassah and zajal composed according to his
supposed accentual Andalusi classical language and dialect. According to this theory of
‘ariid muhawwar (modified ‘ariid), it is permissible to change or replace feet, and it is
permitted to substitute syllables by stress in both the zajal and the muwassah.

Corriente’s 1980 edition of the Diwan

Employing these principles, Corriente was first to edit the Diwan of Ibn Quzman (1980)
using the Arabic Halilian classical metres and feet, adding stress to syllables, according
to his reading of the text. This edition met with criticism from Gregor Schoeler and
others, who rejected the theory of ““ ‘ariid muhawwar” as a whole, and the use of stress for
substitution of syllable in particular, because it lacks discipline in its application: where,
when and why?

Corriente’s 1995 edition of the Diwan

Corriente then went on to re-edit the Diwan in 1995 in Arabic. He fixed and determined
the metres of the 149 poems of the Diwan according to Halilian metres (buhiir), or their
derivatives. He continued to believe in his theory of “modified ‘ariid J'ss< sa5e”, as he
explained thoroughly in his introduction to that edition.

To the best of my knowledge, nobody had criticised or rejected the metrics of Corriente
as laid out in the 1995 edition. Many researchers have relied on these metrics in their
articles and books, including latterly James Monroe (Mischievous Muse, 2016).

I do not accept any of the three theories cited above. Each contradicts the accurate theory
of al-Hill1 as laid down in the following four respects: no zikaf (switching the order of
long and short syllables); no addition or omission of syllables at the beginning of a gusn;
no replacement or exchanging of feet in zajal; most of the poems do not in fact accord
with Halilian metres.

Arabic sources discussing the muwasSah and zajal

Zajal and muwassah are twin arts invented in al-Andalus by Arab poets according to: Ibn
Haldin (808/1406) (Muqaddimah p.538), Ton Sa‘id (685/1286) (al-Mugqtataf, p, 263), and
al-Hill1 (750/1350) (al ‘Atil, p.10). They are similar in their structure and metres, but with
one significant difference: whereas the muwassah is composed in classical Arabic, the
zajal is in the vernacular.
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Both genres differ in structure and metre from the classical Arabic gasidah (poem). The
invention of these two genres was, in my opinion, the first and most serious revolution in
classical Arabic prosody as a whole, and as regards its poetic grammar that goes under
the name of Halilian ‘ariid: metres (Us>), thyme system (458 ) and idioms.

Generally, the classical gasidah is composed according to one of the 16 Halilian metres
(and their derivatives (i&iis ), Halilian metre (U>) is determined by a fixed

sequence of three or four feet (J=\&). The first line of gasidah is called matla“
(akav),with two equal and similar strophes (Jdadl), the first being called sadr (L><ll) and
the second ‘ajuz (Ja=Y). ‘Ajuz ends with a rhyme (%4%) which is maintained in
subsequent line ends. Each line is called bayt (< , pl. *abyat <),

The inventors of the zajal and muwassah changed the meanings of the above idioms. The
matla ‘ can be composed of two or more (unlimited) strophes with equal or different
metres and rhymes of each, it can be of two parallel or different lines. Zajal and
muwassah consist, after the matla’, of a series of ‘abyat <y, each bayt < consists of
two, three or four ‘agsdn ((=é aex Jhatl); each is of two or more hemistichs, equal or
different in metre, and mostly of different rhymes, that should also be different from the
rhyme of the matla ‘. After the ‘agsan there is usually a qufI (J&) parallel to the matla .
(Gregor Schoeler: “Muwassah”, Encyclopaedia of Islam. 2nd edition vii: 809-12; ibid,
“Zajal” v.11: 373-6).

After enjoying a wide diffusion within the Andalusi milieu, these two genres were
“exported” to the Arab Eastern countries — Sam (Syria) and Egypt, where common
people and famous educated poets enjoyed zajal and muwassah, and then developed a
taste for composing them, either in imitation of the Andalusi poets, or as individual
personal inventions of metres and structure.

Though both genres are of Andalusi origin and invention, the grammarians who laid the
basics of the two arts were Easterners. The Egyptian poet and wassah Ibn Sana’ al-Mulk
discussed the features and basics of composing muwassah in his book Dar at-Tiraz fi
‘Amal al-Muwassahat (ed. Jawdat ar-Rikabi, 1949). The ‘Iraqi grammarian, poet, zajjal
and wassah Safiyy al-Deen al-Hill1 (born in‘Iraq but lived in Damascus) devoted his
book al- ‘Atil al-Hali wal-Murahhas al-Galr (ed. Wilhelm Hoenerbach, 1957) to the art of
zajal: prosody, features of metres and structure.

Zajal metres: Theory of Safiyy al-Deen al-Hilli

Al-Hilli devoted the first chapter of his book al- ‘Atil to a sharp critique of Ibn Quzman
and many other famous Andalusi zajjals such as: Madgalis, al Satibi, Ibn Hassiin al-
Halla, Ibn ‘Umayr and others through their diwans that were widely available in the
Eastern Bilad a-Sam (Syria) and Egypt. He criticised them for having committed
hundreds of faults that the Easterners prohibited in their composition of zajal such as: the
use of classical Arabic words and idioms >l Z2lll Jlaiul ; use signs of i rab ek
e Yl @ldle ; using classical particles of time <13 ¢ps 2 ; and also changing the form of
words to fit with the necessities of metre and rhyme, such as Jhi (e Yo Hsby  yanzir
instead of yanzur, and yanfiir instead of yanfur & (= Y& )58 | and many other kinds of
faults.

Although al-Hilli considers defective metre as the ugliest of faults (al- ‘Atil, p. 79), he
never criticised either Ibn Quzman or any other Andalusi zajal poet for having committed
faults in metre, or the fault of exchange of feet (a defect known as zikdf — in Arabic
metrics this refers to the optional reduction of a long to a short syllable or of two short
syllables to one).
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On the contrary, al-Hilli relies on the correctness of metre to prove that Ibn Quzman had
committed the fault of using the classical Arabic form and signs of i 7ab (an Arabic term
for the system of nominal, adjectival or verbal suffixes of classical Arabic, sometimes
termed desinential flexion). Hence, in the following texts:

1l oY) cladle 5 awaidll diuall Gla B ) Jarin)

oeld b oleld el
ol b @i ala ) puald 1 Cpaleda g (oald
Qadiyal/ muslimi/ na ‘at/ hus sabab//
WJobl g Lj g 31 b ¢ (o)

ka danag/ ta‘zama/  niyal/ at wal//
o Jsi [PRVY PN I §75 PR E

ta’ ri fas/ ma ha sa/ ya qul/ 1a ka 1a//

lond lond Olaiis
TN A e S 1 TN
‘al jan na law/  ‘u tat n1/ hi yar rah
okd pleld Olgrda
Jobaa Al gl g 1b Al puall g
was sub hii/ say fu hi/ maslal

Oos) b I Ygly  rlal Jsd

After each of the above examples al-Hillt says: otherwise, the metre would be defective
and spoiled (Digqat al-’Awzan pp. 213-14).

In my view there are many reasons for supposing that al-Hilli would have been accurate
and correct in each of his hundreds of critical comments:

1. AI-HillT’s treatise was written during the golden era of the zajal in the East (Sam and
Egypt).

2. These two countries were full of famous zajjalists who had read the Diwans of Ibn
Quzman and other Andalusi zajjals, and who imitated them in metre and structure.

3. Al Hill1 was a very close friend of al-’ Amsati, the gayyim of Damascus; they
exchanged zajal poems, one of which is an imitation of Ibn Quzman (al- ‘4til 105-8),

4. Al-Hill1 also was a court poet of the Ayyiibi king al-Mu’ayyad and used to attend his
council with the poet and zajjal Ibn Nubata (686-768/ 1287/1366), and also with Ibn
Mugatil al- Hamaw (763/1364), the gayyim of Hamah and the Imam of Samian zajjals
(Ibn Hijja: Hazanat al-'Adab v.2, p. 460),

5. At that time the poet, wasSah, historian, zajjal and zajal critic Salah al-Deen as-Safadi
wrote the biography of al Hill1 after he authorized him to copy and cite all his works,
prose and poetry: ("4 ‘yan al ‘asr, v. 3, pp. 68-99).

6. The Andalusi Ibn Haldiin had read the book of al- ‘4til al-Hali and praises the ‘Iragis
for their art named mawalya, and copied 10 ‘abyat of it (al-Mugaddima, p. 538).
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7. During this period there was a minor war between Damascus and Hamah over two
competing zajal qasidas, of Ibn Muqatil and al-Amsati. The jury appointed to judge in
this competition was chosen from highly educated scholars of that era, namely Ibn
Nubatah, Ibn Hayyan of Girnata, and Ibn Sayyid an-Nas. They decided that the gasidah
of the gayyim of Hamah, “Al1 Ibn Mugqatil, was better than that of al-’ Amsati, the gayyim
of Damascus (Buliig al- 'Amal 2019, p. 119).

It is worth noting that Salah al-Deen al-Safadi (°4 ‘yan al- ‘Asr, v. 1, p. 288-92) rejected
the decision of the jury and criticised Ibn Mugqatil for having committed at least three
mistaken linguistic usages in his poem!

8. The famous author, poet, zajjal and wassah Ibn Hijja al-Hamawi edited his book Buliig
al-"amal fi fann al-zajal some 50 years after the death of al-Hillt. Ibn Hijja copied
literally most of the criticism of al-Hill1 regarding Ibn Quzman, and other Andalusi
zajjals. He also applied this theory of accurate metre, and the principles of composition of
zajal, by using the same method of al-Hilli, in criticising many famous Eastern Samian
and Egyptian zajjals for over two centuries, from Ibn al-Nabith (d.619/1222) till his last
days (d. 837/1433), such as: Ibn Muqatil (d,764/1364), al-' Amsati (d 725/ 1326), ‘Izz al-
Deen al-Miisili (d.789/ 1388), the Egytians: Ibn al-Mi‘mar (749/ 1349), and also al-
Gabbari (d. 810/ 1408), and many others.

9. Al-‘Atil al-Hali and Buliig al-’Amal are considered as the two zajal diwans of al-Hillt
and Ibn Hijja. Each contains many poems of its author. These two books were surveyed
by Federico Corriente, and he found them mostly of accurate metres. (Digqat al ‘awzan,
pp. 220-22).

I believe that al-Hill1’s theory is the only reliable and real theory. It proved its validity in
my first study on the origins and metres of Samian zajal (University of Haifa, 2007),
which I published as al-Zajal fi Bilad al-Sam min al- ‘Asr al-' Umawi hatta Sugqiit al-
Andalus (Dar al-Huda 2010). I also worked with this theory in my second study (PhD,
Haifa University 2017), for a thesis titled: “The Accuracy of Metres of Zajals in Diwan
Ibn Quzman, ‘Isabat al-"Agrad fi Dikr al-’A rad”, which I published with Dar al-Farabi,
Beirut, in 2018.

According to this theory I edited the full Arabic text of Diwan of Ibn Quzman ’Isabat al-
‘Agrad. All texts of Ibn Quzman gave themselves readily to my metrical analysis without
deviations of metre or foot exchange.

I also re-edited the Buliig al-’Amal fi Fann al-Zajal, of Tbn Hijja, which include dozens of
poems, or pieces of poems, of Andalusi, Samian and Egyptian zajjals in addition to the
zajals of Ibn Hijja composed according to a variety of metres and structures (Maktabat
Kul Say, Haifa: 2019).

Al Hill?’s theory on metres of zajal

That which is prohibited in zajal but is allowed in classical poetry:
s odd) (B Sl 9h g dasll A g slaal)

(a) prohibition of zihaf (exchange of foot and deviation from metre) with its numerous
allowances by classical Arabic poetry grammarians.

Al slale die (guadl) ) ) W) s aamiall o5 AUl cilbla 3 ada

(b) prohibition of hazm at the beginning of line, which is the addition of a syllable at the
beginning of a bayt.

(e (iray i) o) g (B ia Ba ) sR g ca A ada
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(c) prohibition of sarm, which is the reduction of a syllable at the beginning of it.
c@dﬁuﬁﬁﬁjce)ﬂ‘&h

(d) prohibition of difference and deviation between first and second equal strophes of a

bayt (sadr and ‘ajuz) by the addition or omission of syllables

gilaal A gal) Jlall (e GRaggall g Gl (Bals Lag ‘aﬂm%; JUBY) 8 o jaal cud) jas AdliL ada
(al-“Atil p. 46)."&0 s g adl parg el

What is allowed in zajal but is prohibited in classical poetry:
1) B g glaa 95 Jasl (A 7 samsall
(a) the use of metres afar from the sixteen Halilian metres
e Al Gag el s e Aa AN 35N Jleada
(b) the difference in each strophe of the line in length shortness and rhyme,
LA g Jghall g  pualll A LAY Cul) (e jladi S Adllda
(c) composing the bayt according to different metre and rhyme,
il gy O gl Bas Lo aal gl el gl
(d) shortening of the qufl to a minimum, using one word or even half of it.
A O AalS Cial g Baal g AalS Lgia B ) ghaa 13 Jia ¢ puall) B S 1) JUBY) sl

Al-HillT’s account includes seven contemporary genres of poetry used by Eastern and
Western Arabs: Classical poetry, Muwassah, Dibeit, Kan wakan, Qoma, Mawalya and
Zajal.

The continuous invention of new zajal metres

In comparing zajal with the other arts, al-Hill1 states: it is of the most various in metres,
and the best in metrics, and it is, to our days, still of innovative metres, and numerous
rhymes, and its inventors are the Maghrebis (viz. Andalusis) (al- ‘Atil, p. 6).

A0 Jgh 13a Upas ) O35 alg (D1 3aa Ll g Ul 3l W ST (Ja3) 94
el Jal 0 e jida g Bania 4l g8 g Sasadia
The essential function of singing for deducing metre

Al-Hillt emphasises the function of singing in extraction of metres and rhymes saying: it is
called zajal because it can’t be enjoyed, and neither can its metre, syllables and rhymes be
understood, unless it is sung and voiced; only after that does all become obvious and
clear.

oll) Jg3 Saany By A 4B B a gty 405l palha agdis 4 b Y AT Sas O I e Lad)g"
(al-Atil, p.10). "y

The coherence of zajal and muwassah in prosody

Since zajal and muwassah are twin Andalusi forms, let us listen to what Ibn Sana“ al-
Mulk says about metres and singing:

Metres of muwassah

He says: “I tried to register its ‘arid to make it a source of account and a device to its
‘awtad and asbab but 1 failed; it was impossible because it cannot be counted.
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5l e d Jad lgland g LAl §Y Ul a9 clgabuand 15580 ¢ 9 U g e Lgd bl 0 caa i cuis "
TS (e LIS g ¢ paad) (8 g g sAd

(Watad in ‘ariid is (v -), short syllable followed by long one, and sabab is (-), one long
syllable).

The essential function of singing muwasSah

As regards the function of singing in deducing metre in the muwassah, Ibn Sana’ says:

“It has no ‘ariid exept tuning, and no rhythm else than music, no awtdd else than tunes. no
asbab else than strings, and only according to this ‘arud can metres be determined, and by
which is checked the accurate from non-accurate and the right (salim) from the deviative
(mazhif)”.

<Y Y Gl W g (o gDall WY gl W g e pual) W)y W g il W) g e gt La cilandigall (e (AL Al o
(4708 31BN 1) 1 ediga jal) (e allaadl g ) gusall (pa (9 sall i jry (gl g

Halilian and non Halilian metres

Ibn Sana’ says: muwassahat are of two kinds:

The first kind is that of metres of the poetry of Arabs, this kind is the forsaken and cursed,
it is more a muhammas than a muwassah, and it is used only by the weakest of poets.

The second kind of muwassah has no relation to metres of the Arabs nor is it subjected to
them.

Tl (K73 5 cladigall (ra GlS Lag e gl il U‘JJ‘(;A; gla La Jo¥ cwﬁgﬁﬁ&@ﬂb"
b A3 (100 Y La (Al g cp) i) (pa plnudal) ) Adady Y g ccband gally dde Apdi] cilsadially 58 9 o gdiall g3 sall sgd
(46 .0 31 1) L 4 sl g

Accuracy of Metres of Zajals in the Diwan Ibn Quzman

This is the title of my original PhD thesis. In surveying the 149 poems in the manuscript in
Corriente’s edition of 1995, I discovered that Corriente failed to identify accurate metre in
75 poems of the Diwan.

In the following I present just eight poems (from 1-18), where I am convinced that their
accurate metres and feet differ from those that appear in Corriente’s 1995 edition, namely
poems 1,5,6,7,9, 13,15, 18.

[A] How text behaves with accurate feet and metre:

Example: Poem 13

[Metre in the 1995 edition: basit (mustaf'ilun fa‘lun + mustaf‘ilatun)]

-

13 5y
(& Olriina (ylab cylaiioca) ZANAN ) gipal) A0 AL g ghiall oy ghaitia
(é.!., =)C)§: '™ OM .Sn.
SR an) bl 5 guiica Ul esla
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A b b Gl A
PENEY SR dele
e ol S &, o
Pl 3 N 5
S Lad 3 Jla s
oyl Lag oMl La (gl 13 2
SCIRPY) Ol @b
oyl Lag Caila ANy
g 8 sl O 3 Bl

Note the complete accord between feet and words in both hemistichs.

Note also the definite article <& 3l Ji which belongs to the preceding word in scansion (1.1 /2. 2; 2.3;
2.4)

Poem 13: Scanned transliteration of the text:

[Metre: mustafilun fa‘lun mustaf“ilatun]
ma T’ana ma‘ Suq §a tab ya das qar
e tal ga mar bil lel huw yal ma ‘ak tar
1 gab ‘an ni yal gad dar wa tam ma ja ni
"an yaf ta qad hali wa ‘an ya ra ni
‘atbaq ‘ala fum m1 "ah ras li sa n1
wa kan bi hal mab rad fi ma na qad dar
2 dal ‘i§ qi ma "ah lah wa ma 'a gar roh
wa maz ‘a qal hij ran wama ‘a ‘ar roh
wa mah za nal ‘asiq ma ’a sar roh
wal ‘a §i qal mis kin bay dan bi yuh jar

[B] How text behaves with incorrect metre:
Example: Poem 6

Text in the 1995 edition:

i £ plial e
(Ble 5 e (S50 b1 i

iyl b agie ;8 (o) U 1
LI 9) (358 s 5 8
Ll gh st o) A1
Jhls o a6 0l

AR ALA s e 0 SSY 2
e bl e AR gl 120
i 9l o4 s
JAS AT Al Lk JaR)
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Poem 6

[Metre in the 1995 edition: rajaz with third foot cut (mustaf ilun mustaf‘ilun fa‘tGlun), with some

replacement]
JIatiua¥) (2ny g (O gmd Glaiiena cylaitiua) LN ALl £ ghaiall Sa 1) (e dudag e

The text accordingly:

BEW T Ol JAPVARA

Bl s e Sy JRNR
maf@latun il sh e Gy B /s Ul 1

maf latun Ll ) (gdan Js ik Al

il o pois ) JEARACHY

»yarud doh“ cut of ~Jhb 83 [ SBa /s
maf Glatun  agd A 1A ) plva e sils Y 2

maf Glatun  ageae Uil e ks zad 13

maf latun  ageda sl aged s A

mafdlatun JeA  Id A — Y

In fact, this poem is exactly similar to poem 13 (above) in structure and metre, but he missed the
metre here. It is of two different hemistichs and different metres. Thus:

Poem 6
[Metre: mustaf‘ilun fa‘lun + mustaf*ilatun]

- -

6 bauad
BLEVY S S RIPVARA
Jie @SA L_,S«.Z‘g. ) asdl g

iyl gda agia s s ul 1
Gl3h9) G sdne sk Al
il g 98 o g8y o) PPACH)
Jhly 03 oaa sl ol

e LA ) Ohiua Ga Y 2
s U5l 00a aX o) 1
Jhle 4Tt g S—Yy T
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Poem 6: Scanned transliteration of the text

[Metre: mustaf‘ilun fa‘lun mustaf“ilatun]
las$ San hu mas sib yan m1 lah ma ha del
waB ra hi mal Was ki ma lih wa ‘a gel

1 ‘anal ladi qad rét min hum ta wa yef
lam qatnara ma‘ Suq ‘il 1a mu ha lef
‘in qul ti loh ij lis ya qum hu wa gef
wa’inra’a haq qak ya rud du ba tel

2 12 ka nu min sib yan ‘iy had la fT hum
ha dal ‘a waj kul loh min ’a$ ya jT hum
"1y yak ta sal da‘ hum yam $ii ma §T hum
wag fal fa ’in nal lah las san hu ga fil

All the deviations between text and metre disappear when you apply the accurate feet.
[C] Imposed Halilian metre on what is obviously non-Hallilian text
Example: Poem S

The text in MS and in the 1995 Diwan is delivered as shown below:

ABiia by Gl
allie amy cually
Gl gagad i) 13
s sl
AU s 38
Add S Gy
B e 30h b 5 Ul
LiolAs iy sn0
has daay gal

PR

ABE; AY) Glay ol
Poem 5
[Metre in the 1995 edition: mugtadab (fa'ilatu mufta‘ilun fa‘) ad Olxide O3leld) Cuaiiall)]

Let us see how text behaves according to this metre and arrangement of feet:

5 Bawal
o Olaida cdleld
a4 12a A Gula — i
4 Ue Ao — Gunlly
ot — a5 —h Jaal) 13
o $5d> 23 LAy
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g Sl e
4 14 A5 TRk
L lsadalp 2 s A
Ly NA—— ) 3 A
Ll Ba daa Aol
a4 B3 AY ) ey

Notice the distorted text and the neglected rhyme in the first strophe, and the division of
words in each foot.

This poem is a song, obviously composed of two hemistichs with two different rhymes
and two different metres and feet: (fa‘ilun) + (fa‘tlun fa‘dlun)

Glad  Olgd oleld
Al Guky Gl
dls ok Guaallg
el e gah ad) 13
S S0 Sl
o Il Jea i
adgd Ay Tk
Ly aa b b s A

byl o ni A
has adaa ¢l
aas; A9 Glay ol

Poem 5: Scanned transliteration of the text

[Metre: fa‘ilun fa‘tlun fa‘tlun]
‘a8 Sa rab yatib It ma da qoh
wal ha bib ya‘ jib n1 ‘i na qoh

l. dal ‘i qar hu mu mi ti sal It
bil hu mar na‘ zi law nu wal It
‘a tiq sar ma ta ma ’aqal It
'1da gab yah zan ni fi ra qoh

2. ‘aSyurl fi far hoh mu ra bit
‘indu i wa zir bl qararit
bil jar1 yar ja‘ loh mu ha lit
las yu sab ‘illafi zu qa qoh

Most words are of syllables parallel to the feet. It is no doubt an invented non-Halilian
metre.

[D] The exact scansion but not the exact metre
Example: Poem 15

Text in the 1995 edition:

15 bauad
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A ol (Ui
ARZaial gl 6 ga e Allulis il
G5 1 e L ATY ot 13l 1
153 A1 A (ha 2 [l 23 Wsh g
e ) i o 0 L
SELGYy (3 B fs,
Gt 53 /() D ALl 38 Gilasa BDA 2
e 5915 ) S T a5
B La /(V) 5 ol L L 95 Y

o 5 aw oo oo %

o) L a0l 9)

[Metre in the 1995 edition: mujtatt: (mustaf‘ilun fa‘ilatun) prefixed by (fa), and concluding with (fa‘
mustaf*ilun) = (fa + (mustaf*ilun fa‘ilatun) + (fa‘ +mustaf‘ilun) |

(Oledinns gy Falal Uiy (3 sl (AN (lakions) Ciinal) (10 g iben sladia
(Olniana + ) + (Db hiiue)  + ()

Arabic text accordingly:

Olrdica o (Dl (i) t]
SENE ) (Pl ! Sra L) an
Alal ol s (Pdsua e alliliy) Ghils
PR VAR O (Wl At Wt 1)) La 1
)93 ab) 5 B (On 2 ol 23l YsR) 3
| g & 3l (P2 O Ll ) #
astal 3@ e (AL dge Glaa B Al 2
B3 31,8 (M2 a0 £)
dshla(Y) 3 (et e (e 550 Y) 3
A5 L - (25200 9) )
This complicated annexed and prefixed Halilian mujtatt metre, although it is correct in
scansion, cannot be the metre of composition nor for imitation, and the most important
consideration is that it is impossible to sing it accordingly.
This poem is also a song of special charming rhythm. Its accurate metre is not Halilian; it
is of two hemistichs also:
[Metre: (fa‘lun fa‘ilun + fa‘ilatun) + (fa'lun fa‘ilun) ]
olsld led Oidleld [oled Glad
il i [l 0 [fua [Can
Adzal /ol gl XPI JEA [S G
PR VAR Ry Y /e 4l JA{pram /1 1
193 6 / 150 [oa 23 Ll /3=l Y /3
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) g &K /s g [ag2% O [&uaiad / s

SREI Ny aale A JARCEY f=
Gsldl g1 /(2) e ally i [aa @ pEY 2

Gowas S0 PR JAENR- Rod

Ash /(M) il La foud 5% ¥

Agd laa [N et gy 9)

Poem 15: Scanned transliteration of the text

[Metre: fa“ lun fa‘ilun fa‘ilatun fa'lun fa‘ilun]
mim ma/ sad da n1 las ye sal lam wagq tan/ nal ta qi
was kan/ nas 'alo min su di do law lam/ na“® §a qo

1 ma da/ sal la tal lah ‘alée na min ha/ dal ha wa
wa ho/ lal mi lah las yu jad min ha wa/ hum da wa
qo man/ tas ta git ben ya dé hum ‘aw tas/ kut sa wa
las ya/ ha fu ’al lah fi “a Seq wala/ yattaql

2 ‘ah la gqansi‘ b ‘0 du biL lah min ha/ dil hu liq
las yar td i hal man ‘a Saq hum law raw/ hil ya stiq
wa la yad ru ges ma yu qa st walal mayadiq
il la ‘an ya daw waq hu mak tar mim ma daw wa qoh

Notice that there is a full parallelism between words and feet in its matla “ and most words
in its gusns.

[E] The deceiving matla“:

Example: Poem 1

Text as presented in the 1995 edition:
(oS5 A gl
(oS53 5 g S Ll
A o) ca ey A Eie 1
LU C U g S i ) 1
A el i Gl (e
(S (i 2
palf Ca ) Al G 9
Py L 1 5 )
aakl L8 U s
ol (A i A gty A

Poem 1

[Metre in the 1995 edition: partial fawi/ (faGlun mafa‘Tlun fa‘Glun) with some replacement of
maf‘dilun or fa‘ilun in the first foot]:

|t oY) Aladilly Gleld o) o) sada JIadiead 315 aa (Ol9ad Gl lia () gad) Jaghall 5 95 (e Auag 8]
The Arabic text accordingly:
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Olgad Ol la
SHar/=ad LAl
S [ N5 & gaci

a5 - = claiay
U T RN SO Y S

A [—aad at
s R
P R A P S
Aaay  /pnll

PR YRLE N EQ N
PPCEN D R P -

Note the forced division of words in most feet in every gusn.

b
/33
/A il
[ Qi
/=5 Q13 Ga

[ = S

[N e
Ry -y
[ &

= A

This poem is in fact a song, of two hemistichs and of two different feet and metre.

[Metre: Its accurate metre is: (fa‘lun fa’ilun) + ( mustaf‘ilatun)]

>l oled
(S At PR
Sy b Gigat a
4l g e —agdi
e gl Gt
s g i
Pl B gy PSS 3
aaaay B K
Sl (& o —

Poem 1: Scanned transliteration of the text:

[Metre: fa‘lun

na rid
was naq

1 ‘a seq
fa qal
min dab
nar da

9 tam y1
raja’
fa 'in

fa‘ilun

wa li hof
dar na mut
to wa sah/
IT la qad/
nab ta dik/
b1 ri dak/
zal ka lam/
kul 1a had/
j1tana/

mustaf‘ilatun]

’an nus§ ba nab ki
wa rak ya was ki
hatirriwaya
fi’amrakaya

na‘ mal ni ka ya

fa dul 1i wan k1

in mut tu ’ar ham
fa ras wa ham ham
hal lay tu muf ham
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‘al qa b1 no 11/ wa qal li "ah k1

[F] Incorrect metre leads to mistaken changes of text

Example: Poem 7

Text in the 1995 edition:

2R Agladl g 353 5 Caludl)
eatiigh Al cutaa oY
839 ma Al (el Al g
ag W A s 5 8
0,55 Jalala g31L 5 JEAL
Jslsd b dladday gk e by
S B g0 B e

Jsaa a by d3le 33 08

B odle) Al (i s

Poem 7

[Metre in the 1995 edition: madid (fa‘ilatun fa‘ilun fa‘ilatun) ]
(ODeld Hleld (Dleld) paall (e dag e

The Arabic text accordingly:

oleld ool oleld
TS fadig 392 / a Gl
ki 4k [ AL G e ¥
CSTE™ I <5 e [l &g

S smdd A& /=5 al S JATPRAE N
858 gl al JAVIPXTS JAR RN
Jsls s | iy ga [ 2 2
S 0 JcIP [ (paa
Jsaa & Ji 53 PN
B 02 /e) Al /o i s

Note the forced division of words in every foot of the gusns.

This poem too is a song composed of two different hemistichs and metres:
(fa‘ilun fa‘lun + fa‘dlun fa‘alun). Thus:

(Os2d Ol gada Ulal) () gad ol gad Ol Oleld
w4 Luly 293y it
dhiiin bl J/TLVEN o
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ST o 3 il
suswdd L Algal CnSna JAEKE
21505 3 ks AN BHRE
Usls s i 5 ey
8-t Pk e vy
Jeana  anady 2dle KEVIS
g sdls) Al sy LS
Note that in this version the forced division of words disappears.
Poem 7: Scanned transliteration of the text
[Metre: fa‘ilun fa‘lun fa‘dlun fa“dlun]
‘as sa laf mar did wal ‘arl ya tar ja‘
wa li Bin Ham din [T qurtd ba naq ta“
1 daw la tal hir man ta tim ma darara
gad ha tam mis kin lam tab qa lusiira
lah $a las ba yad miq dam di kantra
2 ya mu j1 sa‘ di yad hak wa ya wal wal
wa mu di qir di qud da m1 ya qaz zal
kan "a had ‘a dah bi lub soh mu haw wal
kif ra 'a biL lah ‘i ‘a dah ya bar ra’

The gusn 3 of bayt 1 is written thus in the MS:
ST PIE AR e

It consists of Romance words, and they accord with our feet above. But in the 1995
edition the text was changed to:
258 (3 aliia gAIE) JEAY

to fit the non-accurate metre, and with an uncertain translation:
solina (f Lllaiad o siduday g "y ail) (lany e GGl aladt ) Q,AAS\ Al a3l
M(GSgE) dagar o alala k"
There is a need for new translation of the original text:
s glalia Byl Jaal

lah $a las/ ba yad miq dam/ di ka nii ra

See also: Poem 20 .

[Metre in the 1995 edition: madid (fa‘ilatun fa‘ilun fa‘ilatun) |

It has the same metre as assigned to poem 7 above.

[G] The non-accurate Halilian Aafif metre

Example: Poem 9
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Text as presented in the 1995 edition:
adi @_'a Wl J8 La aao
Al (1 (e dslucd) A
A By I T A JE 1
A A g8 Al 4 Lila
i b g 2 ledang
P 0B 1) e (el
23l o e MG ) (i 42
shaa 3 A2ELED salasl) g
SERP R Py
AU A

[Metre in the 1995 edition: safif: (fa‘ilatun mustaf‘ilun fa‘ilun)]
(g&clﬁ Olzdtica (ﬁﬂslé) LAY fre Al g S GSI.u Jadia

Accordingly the Arabic text needs some changes in the (mustaf ilun):

Oltdians (B 35 cng letd Oladians el
NE oa a | 5519 /6 La 2
e lad) aclud) A e e de o) A3l

Jé g Jis 1 aag N LI /&l A Jé 1
A o I [ Shy Al 4 /= LaLa
N R diia / Crad s N2 JATEEEY
e e o Yt /N galla [5ual ud

BTSN TR R L [l ) (e 42
Laly L sk J W Jodziudl g
13— i sl h AR PR IRE /= dgy
5 al ild —— Y Y /A

Note the forced division of words, as well as the lengthening of short syllables to long ones in each
gusn.

Poem 9

This poem, as also the 17 other poems in the Diwan, are not in fact of Halilian Aafif metre. Their
accurate metre is not Halilian. It is: (fa‘ilun fa‘ilun + fa‘d fa‘ilun)

oleld »d oleld leld
Al AL b [ L sy
A (o e e 4s U ) A3 Ll
i YL &5 T A (i 1
dis 1 AR
dita o PELEEY
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SEE
29l
Jsha
Jsbd
i sk

Note that all deviations of text from feet disappear.

1)
ST
3 A

[ta hal ol
[ AN &) uaad
Il odzidl g
[N Py

[ A opad

42

Notice also the parallelism of text to fa‘ilun fa‘ilun! in each gusn.

Poem 9: Scanned transliteration of the text

[Metre: fa‘ilun fa‘i lun

ba*dima/qgala’a
las la hus / sa ‘a min
1 qal 1i "a/ ha wa qal
wa ha laf /’an nu lam
wa ja had/ madara
las na sad/ daq ma lih
2 tam di "in/ Sal la min
was sa ‘a/ dabasa
wa ‘a duk/ "ay da fi
la ‘anal/ 13 hu man

fa ‘a

ha tum/
‘ada/

li 1a/

ya qul/
fa min/
‘ida/

su rur/
Sa tad/
Sa wal/
la yu/

fa‘ilun]

ma na dam
b1 ’i tam
ba‘ da dak
IT ka dak
hi na dak
gal na ‘am
IT su riir
mat tur

zul lar
qul na ‘am

[H] The proof that singing is more accurate than scansion

Example: Poem 115

Text as given in the 1995 edition:

da y gas) adall
RSN X REVECRA I
@ e 8 S ) sk e 1
55 B i
i ie) A tay e AL
4 g-tallg apridl ol
e b e W by 2
el sk DA i
il B ol i 50 1)
Al A AU

[Metre in the 1995 edition: basit with cut of second and third feet: (mustaf‘ilun fa® musafilun fa‘).

[Note: The original basit metre is is composed of four feet: (1) mustaf‘ilun; (2) fa‘ilun; (3)

mustaf‘ilun; (4) fa‘lun.]

(@M@M)h\j\,@&)ﬂyﬂ\g;ﬁd\@d\m
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Arabic text according to above feet:

& Lal g = —¢)
u: Calagl ¥ W
@ | & & =5 O (Bsd
g gt L= 3
i - By Al
G Ly S alg
2 — bt —= &) lagy
2 Lysd A 5 ) &3
o 1 o ) Gua &) 1)
A Sl b —aj Aul
Transliterated text accordingly:
[Metre: mustafilun fa‘ mustaf ilun fa‘]
ta qat ta ‘ak ba di ya sa biy ya
1 ‘iSlaw daret  ’'ad d1 hal li biy yah
min Saw qi yan nab lug fikmura di
lasyan galiq ‘ay ni firuqa di
‘al lah ba ‘ad  ya' lam ’i° ti qa di
waya laman niy yah wat ta wiy yah
2 yaw man ya rak ‘ay niyabaya di
wa had dakal ‘az har huwriya d1
'1 dat ha bib qal bl ‘an ni ra dr
‘anafi’ah la qi ‘ar ra diy yah

By scansion, the text surrenders totally and accurately to the feet of the above metre.

But there is forced division of words with no splitting of phrases across feet between the two
hemistichs and it cannot be sung as the other 3 poems of the same metre in the 1995 Diwan: 8, 121
and 146.

In fact, this poem 115 is a song, of different metre and feet. It is of two hemistichs with two different
metres:

[Metre: (mustaf'ilun fa‘lun) + (fa‘ilatun) ]

Arabic Text accordingly:

e o akioss
Apaly @ —S) gt
Auda @3 Cu o A
@ e ads O Asd o 1
PR g e GRL
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4 -hally i Al
o e @5 Ly
el b A LY
e ) G & 13)
i L —Af Al

Poem 115: Scanned transliteration of the text

[Metre: mustaf ilun fa‘lun fa‘ilatun]
ta qat ta ‘ak ba di ya sa biy
'18 law da ret ‘ad di hal li biy yah
1 min $§aw qi yan nab lug fik mu ra di
las yan ga liq ‘ay ni firugadi
"al lah ba ‘ad ya‘ lam 'i° tiqa di
wa ya‘ la man niy yah wat ta wiy yah
2 yaw man ya rak ‘ay ni ya bayadi
wa had da kal ‘az har huw ri ya di
'T dat ha bib qal bt ‘an ni ra di
‘anafi’ah la q1 ‘ar ra diy ya

Note the total parallelism of words to the three feet!

Conclusion:

1. Al-HillT’s theory, to which I hold, is the only theory relevant to zajal metres, as
shown above in the section “that which is allowed and that which is forbidden in zajal
composition”, with the firm and absolute declaration that there is “no zikaf'in zajal”,
which eliminates both Corriente’s theory of “ariid muhawwar and the syllabic theory of
Garcia Gémez.

2. Most of the zajal poems do not submit to Halilian metres. They are songs of invented
metres. This is what we have set out to show in the above presentation, and it clashes
with Nykl, Stern and Gorton in their dependence solely on Halilian metres.

3. All the major researchers of the two schools paid little or no attention to any of

the medieval Arabic grammarians, particularly Al-Hillt and Ibn Sana’ al-Mulk, as
regards non-Halilian metres of zajal and muwassah. The Spanish school concluded
that if these metres are not Halilian then they are syllabic Romance, while the English
school stuck to Halilian metres.

4. The written vernacular Arabic texts are for reading and understanding, but not for
scansion, nor can they indicate how vowels should be pronounced. Most of the poems are
songs. The only device to discover long and short syllables is by singing these texts, and
by using that device the metre can be easily determined.

5. In accurate metre, the syllables of words of the text adjust themselves to long and short
syllables, by shortening the long and lengthening the short. In most texts of Ibn Quzman

words are chosen to accord with their foot (an obvious clue that metres are invented and
that the composition according to these metres is artificial industry (delisa)).

E-mail: abu.camal@gmail.com

84



Accuracy of metre in the zajals of the Diwan Ibn Quzman

Bibliography
Abu Haidar, Jareer. Hispano-Arabic Literature and the Early Provencgal Lyrics.
Richmond: Curzon, 2001.

Corriente, F. “Again on the Metrical System of Muwassah and Zajal". Journal of Arabic
Literature 17 (1986): 34-49.

Gomez, E. G. Todo Ben Quzman. Madrid: Gredos, 1972.

Gorton. T. J. “The Diwan of Ibn Quzman, a metrical study and complete critical edition”.
PhD thesis. Oxford 1976.

---, "Arabic Influence on the Troubadours: Documents and Directions". Journal of Arabic
Literature 5 (1974): 11-16.

---, "The Metre of Ibn Quzman: A classical approach'. Journal of Arabic Literature 6
(1975): 1-29.

---, "Textual Problems in Ibn Quzman". Arabica 24.3 (1977): 269-90.

---, "Zajal and Muwassah: The Continuing Metrical Debate". Journal of Arabic
Literature 9 (1978): 32-40.

J. T. Monroe. The Mischievous Muse: Extant Poetry and Prose by Ibn Quzman, Leiden:
Brill 2016.

Nykl, Alois Richard. E/ Cancionero de Aben Guzman. Madrid-Granada: Maestre (1933).
Schoeler, Gregor. "Ibn Quzman's Metrik". Bibliotheca Orientalis 40 3/4 (1983): 311-32.
---, "Muwashshah". The Encyclopedia of Islam. 2nd edition vii: 809-12.

---, "Zadjal". The Encyclopedia of Islam. 2nd edition 11: 373-6.

Stern, S. M. "Studies on Ibn Quzman". 4/-Andalus 20 (1951): 381-425.

Bibliography [Arabic]

Ibn Hijja al-Hamaw1, Taqiy al-Deen "Abt Bakr Ben ‘Ali, Buliig al "Amal fi Fan az-Zajal.
Rida Muhsin al-Quraysi, ed. Damascus Manstrat Wazarat al-TagafahWal-'Irsad al
Qawmi, 1974.

---, Buliig al "Amal fi Fan az-Zajal. Fakhr al-Deen Yousif , ed. Haifa Maktabat Kul Say,
2019.

---, Hazanat al-’Adab wa Gayat al-’Arab. Dirasat wa-Tahqiq Kawkab Dyab. Bayrut: Dar
Sadir, 2001.

Al-Hilli, Safiy al-Deen ‘Abd al ‘Aziz Ben Saraya. 'Al- ‘Atil al-Hali wal-Murahhas al-
Gali, Wilhelm Hoenerbach ed., Wiesbaden, Franz Steiner Press 1957.

Ibn Huldin. Mugaddimat Ibn Huldiin. Cairo, Dar al-Haytam, 2005.

Ibn Sa‘1d. Al-Mugqtataf min "Azahir al-Turaf. Sayyid Hanafi Hasanain. ed. Cairo, al-
Hay’a al- Misriyyah al ‘Ammabh lil- Kitab, 1983.

Ibn Sana’ al-Mulk, Hibatu al-1lah Ben Ja‘far. Dar at-Tiraz fi ‘Amal al-Muwassahat.
Jawdat ar-Rikabi ed. Damascus, Dar al-Fikr, 1949,

Ibn Quzman, Muhammad Ben ‘Abd al-Malik. 'Isabat al-'Agrad fi Dikr al-'A ‘rad. Diwan
1bn Quzman - al-Qurtubi. Ed. Federico Corriente, Introduction Muhammad ‘Alt MakkT,
Cairo, al-Majlis al-’A‘1a lit-Taqafah, al Maktabah al-‘Arabiyyah, 1995.

---, Ed. Fakhr al-Deen, Yousif, Haifa, Maktabat Kul Say, 2019.

As-Safadi, Halil Ben 'Aybak. ‘A ‘yan al- ‘Asr wa-"a ‘wan al-Nasr. Eds.”Al1 "Abu Zayd
(and others) Bayriit, Dar al-Fikr al-Mu ‘asir,1998.

&5



Yousif Fakhr al-Deen
Fakhr al-Deen, Yousif. “’ Az-Zajal fi Bilad-a$-Sam hatta al-Qarn al-Hamis-‘Asar”. MA
thesis. University of Haifa, 2007.

- ’AZ—qudl fi Bilad as-Sam min al- ‘Asr al- Umawr hatta Sugqiit al-'Andalus. Israel,
Bagqa al-Garbiyya, Dar al-Huda,2010.

---, “Diqqat al-’Awzan fi 'Azjal Diwan Ibn Quzman . 'Isabat al-’Agrad fi Dikr al-
"A‘rad”. PhD thesis. Haifa University 2017.

---, Digqat al-"Awzan fi "Azjal Diwan Ibn Quzman. 'Isabat al-"Agrad fi Dikr al-’A rad.
Bayrtt, Dar al-Farabi, 2018.

86



