SONGWRITING 





I. Write the names of ten of your favorite songs in the last five years. 





1.





2.





3.





4.





5.





6.





7.





8.





9.





10.





II.  Write a short theme of each song.  (new love, loss of loved one, happiness in the relationship,  stealing someone else’s love, etc.)





1.





2.





3.





4.





5.





6.





7.





8.





9.





10.





�
III.  Try to find each song’s structure.  


(verse, chorus, verse, chorus, bridge, solo, chorus=ABABCBB)





1.





2.





3.





4.





5.





6.





7.





8.





9.





10.





IV. Of those ten songs, which THREE would you most like to emulate (write a song like it) and sing?





1.





2.





3.





�
V.  Of those three songs, write SPECIFIC reasons why you like the song. 


 (you relate to the theme, you like the arrangement, production , backup vocals, instruments), the groove, the range (key of song), specific parts of the melody (long held notes on the chorus), etc.  Again, be as specific as possible about why you like these songs and use as many examples as you can.





1.














2.














3.














VI.  What is the time signature of those three songs?  (4/4, 3/4, 6/8, etc.)





1.





2.





3.





VII.  Do you have or can you get the sheet music or at least figure out the chords for these songs?











�
VIII.  In a separate book, write down different themes (feelings, books, ideas, topics) for songs on different pages.





examples:





Song for a Wedding	Wanting your EX back	Party Mood Dance Joy	Feelings for your love





Now skim your journal.  Has anything you have written fit any of the themes you wrote down?  Remember that this is for YOU and the best songs are honest.  This is the time to brainstorm...don’t edit yourself.  Just write down as many thoughts and phrases come to mind that fit your topics.  You will add more later, and edit out the dumb stuff later.  Now is the time to be creative.  





Example:





Topic:  The book “Midnight in the Garden of Good and Evil” ...life in New Orleans


voodoo, black magic woman (good looking), mojo (work that mojo, baby!), tapestry of dreams (weave it?  wear it?  spin it?) , Louis and Lestat (Anne Rice’s vampires), the smell of jasmine and gardenias, old mansions, parties and the Mardi Gras (rhyme?  Party-Mardi?) Cajun food, jambalaya, drag queens, jazz, gospel, calling demons by the name of saints, snakes and alligators, graveyards and death, confetti, masks, feathers, dancing, drinking, social classes





�
IX.  Read what you have written.  Do any cool titles come to mind?  On a separate page, write down as many song title ideas as you can.  Now repeat the process you just went through...


”Free Associate” and write down ideas that will go with your title.  What is the story you are trying to tell?  Again, you KNOW that 90% of this is not going to be used and might be dumb.  But you need to write to get in the habit and to be able to find those great phrases you may use later...even in a completely different song!





�
X.  OK!  Now back to your three favorite songs.  Could any of the themes you just wrote fit the style of one of those songs?  Choose theme pages that could most closely match the three songs you picked.  This will help you to structure the songs.

































































XI.  Now you are going to try to STRUCTURE the songs. 


What is the most important idea of the song?  You want to say this in the chorus which  is the most important part of the song.  The chorus should have the title of the song and have a very strong melody that people can sing back to you.  Remember you will sing this three or more times in the song.





�
XII.  Verses.





The first verse sets up the song.  Tell the listener what the situation is.  What has happened.  What are you feeling?  Why are you feeling this way?  Look at your model song.  How long is the verse?  What kind of rhymes does it use?  Is there a second part of the verse (usually called a pre-chorus) that has a little bit of a different melody?








The second verse must PROGRESS the story.  If you just say what you’ve already said in the first verse, you lose the interest of your listener.  Give more of the story.  Give more insight to the situation.  Move the time and place or emotion.





The bridge (or C section) is usually the turning point of the song.  It can summarize everything that has happened.  It can tell your feelings, progress the story, contain a decision, give new information...basically it is usually musically different than the rest of the song and breaks up the monotony as well.





�
XIII.  The Music


Play around with the chords from your model songs.  Look at other songs in the same key.  If three different songs are in the key of E...what is the next chord that follows in each of those songs?  Mix and match.  Play around with different melodies.  Add 7ths or 9ths.  Play with majors and minors.  Change tempos.  Start working at getting a basic chord pattern that your new lyrics will fit over.





�
XIX. The mood.


Think about who is singing the song.  What mood is the singer in?  If it is a happy song, you probably do not want to write in a minor key unless you are being ironic.  What experiences in your life have prompted you to write this song.  Look at your words again.  Have you ever said those words to your friends or your lover?  Who would want to hear those words?  (example.  You can write a great miserable sad song...but are you helping the listener to feel the pain, too, or are you just being a whiner and pathetic?)  WHAT IS YOUR MOTIVATION?  WHAT DO YOU WANT?  Always ask yourself, what does the singer want to accomplish by singing this song?  Does she want her boyfriend back?  Does he want his girl to know how he feels?  Make sure you begin with the end in mind.  HOW ARE YOU GOING TO ACCOMPLISH YOUR GOAL?





�
XX.  Editing.





Now is the time to trim the fat.  You have to leave your ego at the door now.  This is not your baby that is perfect and cannot be improved.  This is a fat old movie star that needs some SERIOUS plastic surgery before she is ready to be seen in public.





Ask yourself...is the title memorable?  Is it cool?  Is it too general?  Could someone guess the title after only hearing the song once?





How are the lyrics of the verses.  Can you say something better?  Can you say it a different way?  Keep asking questions.  Try different rhyme patterns.  Honesty is the best.





�
XXI.  Arranging.  


Are you playing this on piano or guitar?  Full strings, synth, or one violin and one cello? What is your market?  Grunge?  Pop?  Pretty?  Attitude?  What kind of groove do you want?  drums, drum machine, or percussion?  acoustic piano or synth?  What is the feeling of the song?





























XXII.  Showing it





Now you can start singing it for friends.  It’s OK if they do not like it.  The real reason you are doing this is to give YOURSELF a feeling of how the song feels.  Usually, you will get really embarrassed about a line when you sing it live than you do when you are alone.  Rewrite it.  Or, you will feel, “Wow, I really like that part.”  Or you’ll want to change the key.  A million possibilities.


























XXIII.  SUMMARY





In summary, keep your songwriting notebook with you at all times.  Try to always have a walkman with you at all times and listen to and evaluate songs as much as you can.  WHY do you hate or like a song?  What makes a song great
