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FADE | N:
I NT. JOEL’ S BEDROOM — MORNI NG

The early norning sunlight is shining through the w ndow.
O a bedroomthat is incredibly bare that it’s hard to
believe that it belongs to teenager’s JCEL N CHOLD AZ, 16
there’s no posters on the walls, just painted white. A
plain old style alarmclock is ringing. Joel is hesitant
to wake up at first but eventually reaches over to turn off
the alarmclock bell. Then suddenly Joel’s Mther CLAUDI A
NI CHCOLDI AZ bursts into Joel’s bedroom

CLAUDI A
Ok you it’s tinme to get up and
novi ng.

Cl audi a grabs the bl anket on Joel’s bed and yanks it off.

JOEL
(gr oani ng)
VWat the
CLAUDI A

Get up get up get up

Cl audia throws Joel’s school uniformon to Joel’s bed with
himstill init.

CLAUDI A
Hurry up, breakfast is in ten
m nut es.

| NT KI TCHEN — DAY

Joel partially dressed in his school uniformcones into the
kitchen and sits down at the table. H's nother starts
putting food down in front of himat the neatly set place
setting.

CLAUDI A
Joel, There is going to be a youth
| eadership sem nar in a couple of
weeks. How woul d you feel about
goi ng?



JOEL
Why ?

CLAUDI A
It would be good for you to |learn
sone | eadership skills. Help you
to be confident and assertive.

JOEL
Wuld | get to mss any school ?

CLAUDI A
O course not, the sem nar would
be all day Saturday and Sunday
af t er noon.

JOEL
Ch jeez

CLAUDI A
Don’t give ne any of that.

JOEL
You know | may just have plans for
t hat weekend.

CLAUDI A
What ki nd of plans?

JOEL
Il sleep in on Saturday and then
who knows | m ght want to do
sonmet hing on ny own.

CLAUDI A
Sleep in? that’s real constructive
use of your tinme. |In addition

can’t think of anything that your
father and I would allow you to do
who know what by yourself. Just

t hi nk about going to this sem nar.

JOEL
["11 think about it.
(to hinself)
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At least this will give ne a
chance to go out and do sonething
on a weekend.

CLAUDI A
Good, |’'ve al ready signed you up

JOEL
(to hinself)
Unbel i evabl e

EXT. FRONT YARD — DAY

Joel bursts out of the front door with a disgusted | ook on
his face. He takes off across the front yard and down the
street.

I NT. SAINT MARY’ S ACADEMY HI GH SCHOOL CAFETERI A - DAY

Al t hough just about every seat has been taken in the
cafeteria there is still a long line of students waiting
for their lunch. Being a private religious high school,

all the students are wearing unifornms. The girls uniforns
consi st of vest with the school crest, a white bl ouse and

Il ong pleated skirt and the boys uniforms consist of black
sl acks, a white shirt and a tie and a blazer jacket with

t he school crest on the breast pocket. It is not hard to
see that the students group thenselves just like in any

ot her high school, preppies, Trendies, Jocks, can easily be
seen. Moving through the crowd, Joel Nicholdiaz, 16, he
has slightly unkept hair and sone acne. A couple of girls
sitting at one of the tables | ook at him and | ooks of

di stain appear on their faces. Then one of the girls picks
her backpack up off of the floor and puts it on the spare
seat beside her. Fromout of nowhere PATRI CK REILLY, one
of the school bullies walks up to get a head of Joel, gets
in front of himpicks up one foot and trips Joel. The tray
of food goes flying out of Joel’s hands. The tray |ands on
and bounces off another girl’s head | eaving her with
cafeteria chili and creamcorn in her hair. Joel |ands
face first on the floor acconpanied by the |aughter of the
dozens of other students. Quidance Counselor, Priest
FATHER JUAN SELI NI AS cones right over to see what has
happened.

FATHER JUAN
What has happened here?
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Nobody responds

FATHER JUAN
| asked, \What has happened here?

Joel starts to get up

JOEL
| think I was tripped

FATHER JUAN
Is this so? | want to know who is
responsi bl e.

| NT. FATHER JUAN SELI NI AS COFFI CE - DAY

FATHER JUAN
Does this kind of thing happen a
| ot, Joel?

JOEL
Yes, quite often.

FATHER JUAN
| f you would, could you tell ne
about it?

JOEL
There was this one tine,

FATHER JUAN
Go on

I NT. H GH SCHOOL GYM LOCKER ROOM — DAY

Many boys are changing out of their gymclothes sone with
towel s wapped around themgo into a shower room O her
boys that have al ready taken showers are changi ng back into
their school wuniforns.

JCEL (V.Q)
This one day at the end of gym as
| was about to take a shower, sone
guy sneaked up behind nme and
(con’t)
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JOEL (V.QO con't)
grabbed hold of ny ears and pull ed
really hard. | dropped the towel
and before | had a chance to pick
it up, sonme other guy picked it
up. They started playing keep
away with it. One of them opened
t he | ocker room door instead of
catching it and throwng it back.

I NT. H GH SCHOOL HALLWAY — DAY

Joel runs out to retrieve the towel even though he is
naked.

FATHER JUAN (V. O
And you just went to get your
t owel back?

JOEL (V.Q)
Yeah, My nom paid over twenty-five
dollars for it. | wasn't going to
lose it. | thought that there

wasn’t anyone around.

SI STER KATHERINE a nun in her md 40’s wal ks out of one of
the classroons, and is shocked to see Joel naked getting
his towel back

JCEL (V.Q)
Si ster Kat heri ne was not
i npressed.

Laughter erupts fromthe boys watching fromthe | ocker room
door cracked open, as Joel tries to plead his case.

| NT. FATHER JUAN SELI NI AS OFFI CE - DAY

FATHER JUAN
So what happened after that

JCEL
A nonth of detention, | still have
a week and a half to go.



Fat her Juan Sni

Joel

tries to |

FATHER JUAN
"Il talk to Sister Katherine to
see if | can get your sentence
reduced.

| es
augh

FATHER JUAN
So tell nme Joel, what are your
i nterests outside of school ?

JOEL
There’s not nmuch of anything. A
ot of ny tinme is consuned by
homewor k. Other than that it’s
just watch TV or play on the
conput er.

FATHER JUAN
VWhat about the weekends?

JOEL
VWhat about the weekends?

FATHER JUAN
| just want to know, Wat do you
do? Where do you go? | would Iike
to know as nuch as | can so that |
can help the best that | can.

JOEL
There’s not a | ot that goes on.
It’s yard chores when the weat her
is nice, or shoveling the snow in
the winter.

FATHER JUAN
What about going out with friends?

JOEL
| mnot all owed

FATHER JUAN
Not al | owed?
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JOEL
It’s ny parents they are kind of
strict.

FATHER JUAN
| see, How strict are they

exactly?

JOEL
Unless it’'s sone kind of school
function, |’mnot all owed out on

my own after dark or on weekends.

FATHER JUAN
Yeah, that's is rather strict.

I NT. H GH SCHOOL HALLWAY — DAY

Joel walks to his locker only to find that Patrick is
al ready waiting.

JOEL
| need to get in ny |ocker

PATRI CK
You don’t say

JOEL
Yes, so you need to nove so that |
can get into ny | ocker

PATRI CK
| think | like it here, | ain't
novi ng.

JCEL

How am | supposed to get into ny
| ocker if you won’'t nove your ass?

PATRI CK
| guess you don’t, Nerd-o-diaz

JOEL
Aren’t you going to be late for
your renedi al basket weaving
cl ass?



PATRI CK
Not until fifth period, |I’'ve got a
spare.

Joel just wal ks away.

| NT. CLASSROOM — DAY
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A Geonetry class, the students are well prepared they have
t heir textbooks open, rulers, protractors out, and have a

good supply of pens, pencils and paper. Joel is nmadly
scrawl i ng down what ever the teacher,
about as that he only has a penci

of paper.

FATHER RENE
Joel N chol diaz you do know t hat
you are responsi ble for being
properly prepared for ny class.
Way did you know bring your books,
and ot her supplies for geonetry
cl ass?

JOEL
| couldn’t get to ny | ocker.

FATHER RENE
You had an entire hour for |unch,
surly that nust have nore than
enough ti ne.

JOEL
| couldn’t get into ny |ocker to
get to ny stuff.

FATHER RENE
What ever it was that prevented you
fromgetting what you need from
your | ocker mnmust be gone by now.
You are excused for five mnutes
to get your books and anyt hing
el se you need for today’ s |esson.

FATHER RENE i s tal king
and a couple of sheets
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I NT. H GH SCHOOL HALLWAY — DAY

Joel wal ks down the hall towards his |ocker. Down one of
the other hallway Joel sees Patrick starting to nake a
beel i ne towards Joel’s locker. Joel starts to hurry in a
mad attenpt to get to his |locker before Patrick. Joel gets
to his locker just intime or so he thinks. A nonent after
Joel gets his | ocker open he is slanmmed fromthe back by
Patrick. Joel tries to struggle and but Patrick is intent
on putting Joel in his locker. Joel is smart though he
snatches the lock. After a while Joel stops struggling
Patrick tries to find lock after he can’'t find the |ock
Patrick just wal ks away. After a nonent Joel falls out of
hi s | ocker.

| NT. GEQOVETRY CLASS - DAY

Fat her Rene checks his watch as Joel wal ks back into cl ass.

FATHER RENE
M. Do you know how long it took
you to retrieve your textbook?

JOEL
No

FATHER RENE
Alnost fifteen mnutes. Do you
know how | ong | gave you to
retrieve your textbook from your
| ocker?

JCEL
Fi ve m nutes

FATHER RENE
That’'s correct. W shall discuss
this further after class.

Joel sits at his desk and tries to catch up with the
assignnent just as the bell rings. Just as Joel tries to
coll ect his books, Father Rene wal ks over to him



FATHER RENE
Coul d you enlighten ne as to why a
trip to your |ocker would take
al nost a quarter of an hour?

JOEL
| had an unfortunate run in with
Patrick Reilly.

FATHER RENE
When you cone to class not fully
prepared you are just letting
yoursel f down. Do you understand?

JOEL
Yes of course

FATHER RENE

When you take twelve mnutes to
retrieve a text book that | only
gave you five mnutes go to and
get you are depriving yourself of
time that could be better spent

| earning you are the one who | oses
out. Do you understand that Joel ?

JCEL
Yes

FATHER RENE
VWll then now that we have that
clearly understood I’'ll see you
for next class, with everything
you need so that your ready to
| earn.
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Joel stands up and wal ks out of the classroom he is rather
di sgust ed | ooki ng.

I NT. HI GH SCHOOL CORRI ROR - DAY

Fat her Juan stands outside Fat her
for Joel. A few nonents pass and then Joel

t he cl assroom

FATHER JUAN
Hey, Joel

Rene’ s cl assroom wai ti ng
wal ks out of
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JCEL
Yeah, What

FATHER JUAN
Somet hi ng wr ong?

JOEL
Well, | had yet another encounter
with Patrick Reilly just before
cl ass and couldn’t get a textbook.
So Fat her Rene sends ne back to ny
| ocker to get the textbook but
guess who’'s waiting for ne,
Patrick Reilly. So instead of
five mnutes it took twelve
m nutes and Fat her Rene keeps ne
after class and now | have to try
to explain to Sister Katherine why
|’mlate for detention.

FATHER JUAN
| tal ked Sister Katherine and you
have been officially pardoned. No
nor e detention.

JOEL
At | ast sonme good news.

Fat her Juan pulls out a fol ded piece of paper fromhis
pocket .

FATHER JUAN
Joel | have a note that | want you
to take hone to your parents. |
would like to neet with them
Joel gets suddenly scared

FATHER JUAN
Don't worry, it’'s nothing bad.

Fat her Juan passes the note to Joel
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I NT. JOEL’ S HOUSE — LI VI NG ROOM — DAY

Joel wal ks in though the door. He is greeted by his
not her .

CLAUDI A
H , how was school ?

JOEL
Unhhg, about the sane.

CLAUDI A
Ch, | see

Joel pulls out the note from Father Juan and hands it to
hi s not her.

JOEL
Fat her Juan from school gave ne
this for you he wants to neet with
you and dad.

CLAUDI A
Fat her Juan, what does he teach?

JCEL
Fat her Juan is the school
counsel | or.

CLAUDI A
OCh | see

Cl audi a | ooks worri ed.
| NT. FATHER JUAN S OFFI CE - DAY

Cl audi a and HARROLD NI CHOLDI AZ, Joel’s father are sitting
in front of Father Juan’s desk as Father Juan enters the
of fice.

FATHER JUAN
Wel conme, thank you for com ng on
such short noti ce.
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HARROLD
I f Joel is having problens in
school then we want to be the
first to know.

FATHER JUAN
It’s always great to see parents
who concern thenselves with their
children’s education. Joel is
having a probleminteracting with
others. He gets teased and picked
on by a coupl e of other boys.

HARRCOLD
Shoul dn’t you be talking to their
parents?

FATHER JUAN
| will, but we need to address
Joel’ s probl ens beyond t hose who
tease him |If this is allowed to
happen then Joel wi Il devel op sone
resentnment towards his fellow
students and nay not want to cone
to school. |I'’mafraid that Joel’s
grades could slip soon if
sonething isn't done.

HARRCOLD
So how does that happen?

FATHER JUAN
Joel needs sone kind of positive
interaction with other students,
he needs to be able to socialize
with those his age wi thout fear.

HARRCOLD
So how can we hel p hin?

Fat her Juan reaches over to a | arge book and | ooks up
Joel’ s grades



FATHER JUAN
Wil e Joel is passing his classes,
he is doing rather well in
Bi ol ogy. There is one student
t hat needs sonme help with Biol ogy.

HARRCOLD
How do you think that will help
Joel ?

FATHER JUAN
It would give hima chance to get
to know a fellow student w thout
the fear of sonmething horribly
hum |i ati ng happeni ng.

HARRCOLD
| hope this can get started soon.

FATHER JUAN
| hope so too. Now | understand
that you are rather strict with
your rul es.

CLAUDI A
Joel needs to keep his studies
front and center in his life.
Even though he may not agree with
it or even knowit. And by the
way there’s a | ot of bad stuff out
there it’s just easier this way.

FATHER JUAN
Well if this is going to work then
Joel is going to need to be
al | oned out past school hours.

CLAUDI A
| m sure that having Joel stay at
school a couple of extra hours
won’t be a problem

FATHER JUAN
Joel is going is also going to go
to her house a couple of nights a
week.
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Joel’s parents are a little surprised at first, but then
Cl audi a gi ves a di sapproving | ook.

HARRCOLD
|’msure it’s going to be ok.

FATHER JUAN
O course, Joel will just be going
to a classmate’ s house who j ust
happens to be female and hel p her
wi th her Biol ogy homewor k.

CLAUDI A
This had better not take much away
fromJoel’s owmn honework tine.

FATHER JUAN
|’ m sure that Joel will be able to
manage. Even though there may be
| ess tinme for honmework but Joel
has virtually no social life.
This is not a good situation. |
believe that the benefits would
far outweigh any risk of |ost
homework time. But | would prefer
that | talk to Joel about the
tutoring.

HARROLD
Sure not a problem

| NT. DI NI NG ROOM - DAY
Joel and his nother and father are eating supper.

CLAUDI A
Joel, your father and | had an
interesting discussion with Father
Juan at your school.

JOEL
So is this where you tell nme how
much trouble I'min.
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HARROLD
No, not at all. But he did share
sone concerns he has.

JOEL
Concerns, such as?

HARROLD
Well he said that there are a
nunber of boys that are picking on
you, playing cruel jokes.

JOEL
| don’t know if anything can be
done about those jerks. G ving
t hem detenti on doesn’t do anythi ng
nost of them are al ready have
detention for sonething el se.
Suspend them and they wll get you
back even worse when the return
fromsuspension. |If they're
parents are told chances are
nothing will be done about it.

HARROLD
VWl |l Father Juan wants to talk to
you tonorrow norning

JOEL
This has to be serious.

HARROLD
Wel | Fat her Juan seens to believe
that it is serious. But he does
want to help you, and that’'s what
he wants to talk to you about
t onorr ow.

| NT. FATHER JCEL’' S OFFI CE - DAY
S. F. X. Knock on door

FATHER JUAN
Cone on in!

Joel enters



JOEL
My dad said that you wanted to see
ne.

FATHER JUAN
O course. | was | ooking at your
grades the other day, and | see
that you have a 72 percent in
Bi ol ogy, what do you attribute
that to?

JOEL
| dunno, a good teacher | guess.

FATHER JUAN
Fat her Johansen, your teacher is
the only reason that you are doing
wel | in Biology?

JOEL
Yeah, he teaches it in such a way
that it just makes sense.

FATHER JUAN
Wiile | find that rather hard to
accept that the only reason that
the sol e reason that you are doing
so well in this one subject is
your teacher, There' s a student
t hat needs sonme help with Biol ogy.

JOEL
My dad said that you wanted to
tal k about those jerks who won’t
| eave ne al one.

FATHER JUAN
Well, I think if you help out one
of your fellow students then it
will help you out.

JCEL
| don’t know, | thought that only
smart students could be tutors.
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FATHER JUAN
Wuld you think it woul d be nice
if you could get to know sonebody
el se your age wi thout being afraid
of falling victimto sone crue
prank?

JOEL
Yeah, | suppose.

FATHER JUAN
Wn't it be nice to be spending
your spare tinme hel ping out
anot her student that you' d
ot herwi se be | eaving yoursel f open
to getting picked on?

JOEL
Yeah, sure.

FATHER JUAN
Vell then, we can get started
t hen.

| NT. SCHOCL LI BRARY - DAY

Fat her Juan and Joel walk into the library and wal k over to
a table in the corner of the library where LILLIAN
TOWINSON is sitting. She is rather plain | ooking with
rather |inp shoulder length hair and | arge gl asses.

FATHER JCEL
H Lillian how is the Biology
homewor k com ng al ong?

LI LLI AN
Tough

FATHER JUAN
| ve got sonebody here who can
hel p you out.

Lillian | ooks up from her homework and | ooks up at Fat her
Juan and Joel .
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FATHER JUAN

Lillian, 1'd like you to neet
Joel .
JCEL
Hel |l o
FATHER JUAN
Vell, 'l think 1’1l 1eave you
Joel sits down beside Lillian, as Father Juan wal ks away
JCEL
So, let’s see here.
LI LLI AN
The stages of cell division
JCEL
Mtosis
LI LLI AN

| think that's what it’'s call ed.

JOEL
So what do you want to know about
mtosis?

LI LLI AN
Vel what, happens and how does it
happen?

JOEL

The first stage is called
Prophase, the chronosones
duplicate and the nucl eus of the
cell dissol ves.

Lillian starts witing quickly

JCEL (con’'t)
Next 1s Metaphase, the chronosones
align in the mddle along the cel
(CON' T)
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JOEL (CON'T)
wall. Then conmes Anaphase, the
chronosones are pull ed towards
opposite ends of the cell. And

finally cones Tel ophase, the walls
of the cell pinch together and the
two new cells separate. The

nucl eus in each of the new cells
refornms and mtosis i s now

conpl ete. Does that hel p?

LI LLI AN
| think that does.

S.F.X. Bell rings

JOEL
| gotta run, first period class

LI LLI AN
Ck, see you later

Joel gets up and wal ks out of the library.
| NT. HI GH SCHOOL HALLWAY - DAY

Patrick Reilly and a couple of his friends are gathered
around Joel’s locker. Patrick has a bucket of kitchen slop
fromthe school cafeteria that he is placing on top of
Joel’s locker. Patrick ties sonme clear fishing line to the
handl e of the bucket. Then he ties the fishing line to the
| ock latch. Patrick rushes down the hall to wait until

Joel to get the greasy surprise that he set. A couple of
nmonment s pass by then Joel cones to retrieve sonething from
his | ocker. Joel dials the conbination on the |ock and
renmoves the | ock. Joel notices that sonething doesn’t feet
right when he starts to pull the | ocker door handle. Joel

| ooks up and sees the bucket of kitchen slop that was
supposed to fall on him Joel puts the |ock back on his

| ocker and wal ks over to a near by classroom

| NT. ART CLASSROOM - DAY

Si ster Katherine is busy grading student artwork. Joel
conmes in.
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JOEL
Hel |l o, Sister Katheri ne.

SI STER KATHERI NE
Yes, Joel can | help you?

JOEL
| need to borrow a pair of
Sci ssors.

SI STER KATHERI NE
For what do you need a pair of
scissors for?

JOEL
Sonebody is trying to play a
practical joke. There is a bucket
of kitchen slop that is set to
fall on nme if | open ny |ocker.
need the scissors to cut the
string connecting the handl e of
t he bucket to the handle of ny
| ocker.

Si ster Kat heri ne opens one of the drawers of her desk and
pulls out a pair of scissors.

SI STER KATHERI NE
Well, | guess | don't see any
har m

Si ster Katherine hands Joel the pair of scissors to Joel
and he quietly |l eaves the room

I NT. HI GH SCHOOL CORRI DOR

Joel cuts the Iine connecting the bucket handle and the
handl e of the | ocker door. He turns around and passes the
scissors to Sister Katherine who is standing in the doorway
of the art room

SI STER KATHERI NE
Il send a janitor to renove the
bucket .

JOEL
Thank you very nuch.



Joel

books,
t he crowded hal | way.
keeps hi s distance.

returns to his | ocker and opens it.

standing there all by herself.

LI LLI AN
Hey there Joel
JCEL
H Lillian
LI LLI AN
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He gets some

cl oses his |l ocker and starts to nmake his way through
Patrick starts to foll ow Joel but
At the end of the hallway, Lillian is

| would Iike to thank you for your

hel p this norning. Wen

got

into Biology class this norning
there was a pop quiz, and for the
first time | actually passed.

JOEL
That’ s good news.
LI LLI AN
Yeah, | also got this term paper

assigned, and | don’t know even

where to start.
JOEL

What do you have to wite about?

LI LLI AN

Any endanger ed speci es and how
will the habitat will be different

W t hout that species.

JCEL
Ww

LI LLI AN

Exactly, This is going to be one

hard paper to wite.

JOEL

| can help you get started

tomorrow norning with your term

paper .
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LI LLI AN
That woul d be great.

Patrick | ooks on froma distance, he is rather unpl eased.
| NT. NI CHOLDI AZ HOUSE LI VI NG ROOM - DAY

Joel wal ks in through the front door, and his nother who
has been waiting for him

CLAUDI A
So, how was school ?
JCEL
Fi ne
CLAUDI A
Did you neet with Father Juan this
nor ni ng?
JCEL

| did, he has ne hel ping out a
girl with her Biology homework.

CLAUDI A
So, what’s her nane?
JCEL
Lillian
CLAUDI A
WIl this nmean that you'll have to

go to her house to study?

JOEL
Yeah, | suppose.

CLAUDI A
When your father and | nmet with
Fat her Juan yesterday, he said
that he was going to get you to
help this girl wth her studies.
Oiginally I wasn't too thrilled
with the idea. But just having
been told that you only get picked

(CON' T)



Joel gives his

CLAUDI A (con’'t)
on by other boys, and that was
maki ng you very unhappy | knew
t hat sonet hi ng needs to be done.
I"’mwilling to give this a chance.

JOEL
Wel |l thank you, | guess.

CLAUDI A
But before | let you go over to
her house | would |ike neet her
first, you'll have to bring her
over here to study together.

JOEL
Uuh sure, ok

CLAUDI A
Anot her thing, if and when you go
to her house | want you to call ne
to tell ne that you are going to
her house, and | want anot her call
just before you | eave.

nmot her a di sdai nful | ook.

JCEL
Sure, ok

Joel turns to wal k down the hall towards his bedroom

EXT. INNER C TY ALLEY — EVEN NG
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Patrick is wal king home from school down an alley, then
turns a corner onto a side street and up to the front door
of a small two story house.

I NT. REILLY S HOUSE - EVEN NG

Patrick conmes through the front door and right
l'iving roomwhere he sees enpty beer
paraphernalia littered all over the place. Patrick’s

nmot her MONA REILLY is |aying on the couch passed out
wearing only her bathrobe.

into the
bottl es and drug
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PATRI CK
OGh God no not again

Patrick grabs his nother by her shoul ders and gives her a
shake to try to wake her up. After a nonent he gives up,
he turns around and on the coffee table between a coupl e of
beer bottles, there is two crack pipes. He picks the crack
pi pes and then | ooks up. He then drops the crack pipes.

PATRI CK
Oh | ord no.

Patrick rushes up the stairs and into the bathroom He
turns on the hot water in the bathroom sink and then he
goes fromthe bathroomand right into Mona' s bedroom where
he sees a STRANGE MAN sl eeping in Mona s bed. A couple of
monments |later Patrick goes back to the bathroom where
there is a lot of steamfromthe hot water. He fills a

pl astic ice creamcontainer wwth hot water. He rushes
downstairs to where his nother is passed out on the couch
and forcibly douses his nother wwth the hot water. Mona

| ets out a gasp and opens her eyes. Patrick picks up the
crack pipes.

PATRI CK
Mom what are these?

MONA

(groggy)
What do they | ook |ike?

PATRI CK
Wiy do you have two of thenf

MONA

(groggy groani ng)
Don’t give ne the intervention

bul | shit baby.

PATRI CK
(slightly annoyed)
All I want to know is why do you

have two crack pipes nom

MONA
Just partyi ng baby
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Patrick forcibly throws the crack pipes into the firepl ace
where they shatter.

PATRI CK
Then just tell nme one thing nom
MONA
What ' s that baby?
PATRI CK
Who’ s sl eeping in your bed?
MONA
Huh, what baby?
PATRI CK
That man sl eeping in your bedroom
who is he?
MONA

Oh uh, oh shit

PATRI CK
(close to yelling)
Who the fuck is he nmonf

MONA
| just can’t party al one.

Mona’ s head flops to one side as she passes out a second

time. Patrick picks up a cordless phone and heads into a
corner of the roomwhen he sits on the floor and is very

close to crying. Wile Patrick is trying to keep hinself
fromcrying, he dials the phone

S. F. X.. Phone Ri ngi ng

MRS. FEENEY (O S.)
Hel |l o

PATRI CK
(Starting to cry)
Hell o, M's. Feeney
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MRS. FEENEY (O S.)

Patrick?

PATRI CK
Yes, it’s nmy nom she’ s using
agai n.

MRS. FEENEY (O S.)
Patrick, you need sonebody to talk
to, it would help.

PATRI CK
That’s why | called you.

MRS. FEENEY (O S.)
| mean on a regular basis, like a
counsel or or sonet hi ng.

PATRI CK
| don’t have nobney to spend on a
counsel or.

MRS. FEENEY (O S.)
That’ s t oo bad.

PATRI CK
Ms. Feeney, Wien | got honme there
was sone strange man in ny noms
room sleeping in her bed. |
don’t know what | shoul d do.

MRS. FEENEY (O S.)
|’msure that you'll figure it
out. Please think about getting
sone help, I'msure that it’s out
there. 1’mgoing have to let you

go.

PATRI CK
Ok, Good bye Ms. Feeney.

Patrick presses a button on the cordl ess phone to hang up.
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I NT. MONA" S BEDROOM - EVENI NG

The man sleeping in Mna s bed starts waki ng up when
Patrick conmes into the roomcarrying a couple of books.
Patrick wal ks up and shows one of the books.

PATRI CK
You see this, Al coholics Anonynous
it means not wel cone.

MAN

(groggy)
Who the hell are you?

PATRI CK
| Iive here and 1"mgoing to show
you t he door.

MAN
Hey, | was invited.
PATRI CK
And now you’ ve been uninvited.
MAN
| don’t think sonme kid can make ne
| eave.
PATRI CK
But the police can.
MAN
Ok, I'"mgoing just give ne a

chance to get dressed.
Patrick | eaves the room and cl oses the door.
| NT. HALLWAY - EVEN NG
The man cones out of Mna's bedroom where Patrick is
gggting to follow himdown the stairs and out the front

I NT. LI'VING ROOM - EVEN NG

Patrick puts a blanket on his nother who is still passed
out on the couch.
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I NT. LILLI AN S BEDROOM - EVEN NG

Lillian Iies on her bed reading one of the nunerous fashion
magazi nes featuring young thin nodels after a few nonents
of this she tosses the nmagazi ne across the room She picks
up a TV renote control and turns on her TV which is show ng
a nusic video with sone skinny dancers and a coupl e of
rappers ogling the dancers. Lillian gets up off of the bed
and | ooks at herself in the mrror. She pulls off her
sweater and then she lifts the front of her t-shirt to
expose her mdriff. She |ooks at herself with

di sdai nful ly.

LI LLI AN
(Di sdai nful ly)
You're so fat.

Lillian goes to her desk turns off the screen saver that is
runni ng on her conputer and starts | ooking at a diet web
site.

S. F. X Knock at the bedroom door

Lillian’s Mot her AMELI A TOWI NSON pokes her head into
Lillian’s bedroom

AMELI A
Lillian, time for supper.

LI LLI AN
[l be down in a m nute

Lillian takes another | ook at herself in the mrror
| NT. DI NI NG ROOM - EVEN NG

Anmel ia and RANDALL TOWKINSON, Lillian's father are sitting
down and are about to eat. Lillian conmes in and sits down
and grabs the bowl of peas and starts shovels several
spoonfuls of themonto her plate. Then she takes a couple
of spoonfuls fromthe bow of mashed potatoes. Her nother
then passes Lillian a platter full of ham Lillian takes
just one slice. Lillian’s sister, MELI NDA TOWKI NSON cones
in and sits down at the dinner table and starts serving
herself to the food.



AMELI A
Is that all you are eating
Lillian?

LI LLI AN

Yeah
RANDAL L

So, Lillian how was school today?
LI LLI AN

Ok | guess, had a pop quiz in
Bi ol ogy today.

RANDAL L
| hope you did better on this quiz
t han what you’ ve been doing in
Biology this term

LI LLI AN
| passed

RANDAL L
So how did you pull off this
little mracle?

LI LLI AN
| had sone help

RANDAL L
Vel | obviously

LI LLI AN
Fat her Juan the gui dance counsel or
at school got ne a tutor for
Bi ol ogy. H's nane is Joel.

ANVELI A
That’' s nice dear, Wat’'s he |ike.

LI LLI AN
He’s in el eventh grade he seens
nice, but I've only just net him
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So you get sone new tutor and now
you start | oading up on the
veget abl es and cut back on the
neat .

LI LLI AN
| don’t have the slightest idea
about what you are getting at.

VELI NDA
Li ke you haven't started to try to
| ose a few pounds just because
your new tutor is a guy.

LI LLI AN
Now that’s just the nost absurd
thing I've ever heard. 1It’s not
i ke that.

VELI NDA

O so you think. What do you
think he is getting for hel ping
you?

LI LLI AN
What ?

VELI NDA
What do you think he wants for
hel pi ng you with your Bi ol ogy
homewor k?

LI LLI AN
Ch no, you can’t possibly be
t hi nki ng that?

VEL| NDA
Everything that nmen do for wonen
they do because it increases their
potential of getting it at the end
of the day.
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AMELI A
| cannot believe this conversation
that i s happening at the dinner
table. Lillian if you want to
| ook better then stop hiding
yourself in those big bul ky
sweaters. And maybe try doing
sonething different with your
hair. You re not going to get it
over ni ght through sudden dieti ng.

RANDAL L
Alittle self-inprovenent is a
good thing. If you want to | ook

better for this guy that is
hel pi ng you with your Bi ol ogy
homework then great. If you are
doing it for every other guy then
that’ s great too, but make sure
that you are doing it for
yoursel f.

VELI NDA
(scoffs)
Men

The famly continues to eat in silence.
EXT. REILLY S HOUSE BACK YARD — NI GHT

Patrick comes out of back door of the house with two
handful s of enpty beer bottles. After placing the bottles
on the ground along side a pile of other enpty beer

bottles. Patrick steps back into the house and pulls out a
met al garbage can. He opens the Iid and renoves a half

full garbage bag and sets it aside. He takes the garbage
can and puts it against the brick wall of the house. He
reaches down to the pile of enpty beer bottles picks one up
and hurls it towards the top of the garbage can. Wen the
bottle hits the brick wall above the garbage can it
shatters and all the pieces fall into the garbage can.
Patrick repeats this over and over again.

I NT. JOEL’ S BEDROOM — MORNI NG

The early norning sunlight is shining through the w ndow.
A plain old style alarmclock is ringing. Joel is hesitant
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to wake up at first but eventually reaches over to turn off
the alarmclock bell. Joel’s roomis incredibly bare for a
teenager’s bedroom there’s no posters on the walls, just
pai nted white.

I NT. KITCHEN — MORNI NG

Claudia is busy to preparing breakfast when Joel walks in
already in his school uniform

CLAUDI A

Well, sonmebody is up mghty early.
JOEL

| have to help Lillian start

witing a term paper.

CLAUDI A
(def ensively)
| see, are you going to stick
around and have sone breakfast?

JCEL
| don’t think | can.

CLAUDI A
Vell, I"’mnot letting you out of
here if you don’t eat sonething.

JCEL
Yes nom

Joel sits down at the kitchen table and his nother puts a
bow of oatneal in front of him

| NT. PATRI CK REILLY' S BEDROOM — DAY

Mona wal ks into Patrick’s bedroomto wake himup. She
starts by lightly tapping his arm After that fails to
wake hi mup she puts a couple of fingers in his nostrils
and starts to pull up. That wakes Patrick up.

MONA
| can’'t let you sleep in again,
you don’t want to flunk out of
t hat expensive school that your
father is paying for.
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PATRI CK
(gr oani ng)
VWhat tinme is it?

MONA
It’s time for you to wake up and
get ready for school

Al t hough as nuch as Patrick doesn’t want to he gets up.
| NT. SCHOCL LI BRARY - DAY

Lillian enters the library and wal ks over to where Joel is
already sitting by the magazi ne rack reading a nature
magazi ne and sits down.

LI LLI AN
It’s time to start witing a term
paper on an endangered speci es.

Joel turn around the magazine to show Lillian the article
that he is reading.

JCEL
The Houston Toad, |ess than 5, 000
remaining in the wld.

LI LLI AN
Ewwy, You know guys your age
typically sneak Pl ayboy, Penthouse
or Hustler magazi nes into school.

JOEL
| nmean doing your term paper on
endanger ed speci es on the Houston
Toad.

LI LLI AN
You' re not honestly suggesting
that | wite nmy term paper based
on a nmagazine article?
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JOEL
There’ s ot her books, encloypedi as,
and the Internet. Your teacher
didnt tell you couldn’t use
magazi ne articles as a part of
your research

LI LLI AN
| guess not.

JOEL
And besides | bet your teacher has
read plenty of term papers on
Pandas and Burrow ng Ow s.

LI LLI AN
| suppose

JOEL
D d your teacher give you any kind
of outline of what your paper is
supposed to contain?

Lillian opens her binder and hands Joel a piece of paper.

JCEL (con’'t)
(readi ng the paper)
What is threatening the species?

LI LLI AN
(Joki ngl y)
The toads are endangered because
t hey keep on croaking.

Joel | ooks up fromreadi ng the paper.
LI LLI AN
It was neant as a joke.

Joel goes back to reading the paper. After a nonent Joel
gets up fromwhere he is siting and goes over to one of the

book shelves, and Lillian follows. Joel starts pulling
books fromthe shelves and hands themto Lillian. Joel and
Lillian proceed to the reference section and Joel pulls an

encycl opedia fromshelf. Joel flips through the
encycl opedia for a second or two to find an article about
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t he Houston Toad. He takes the encyclopedia to the front
counter and hands it to the LI BRARI AN

JCEL
| need a copy nade of this article
about the Houston Toad.

LI BRARI AN
O course Joel

Joel reaches into one of his pockets and retrieves a
quarter. Meanwhile Lillian is flipping through one of the
books | ooking frustrated while she waits to check the books
out.

LI LLI AN
You know I think I"m going to need
sone nore help with this, can you
come over after school ?

JOEL
You nean to your house?

LI LLI AN
Uh, yeah what did you think
meant ?

JOEL
| have to tell you first that ny
momis a kinda drag, she wants us
to study at ny house first.

LI LLI AN
Why ?

JOEL
She just wants to neet you first.

LI LLI AN
(sarcastically)
She wants to make sure that |
won’t corrupt your purity.

After a few nonents the librarian returns with the

phot ocopy of the encyclopedia article and hands it to Joel
who hands it to Lillian. Then Lillian gets her student
card from her pocket and hands the student card and the
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books to the librarian who starts typing away at the

conput er. After a nonment the Librarian hands the book and
the student card back to Lillian.
LI BRARI AN
Due back on the twenty-ninth.
LI LLI AN
Thank you
Joel and Lillian wal k out of the library.
JOEL

Meet nme at the front door after
school so we can wal k to ny house.

LI LLI AN
Ck, see you then.

Joel and Lillian walk off in different directions.
| NT. GYM - DAY

Boys Phys. Ed. Class is playing a vigorous gane of
Basketball. Wile Joel nay jog up and down the court
followng the play he isn't actively trying to play the
gane, he’'s just nmaking it look like he is. A BOY dribbles
the ball down the court and suddenly finds hinself
surrounded by the other team As an act of desperation the
boy chucks the ball through the air. Patrick nakes a nmad
dash to catch the ball. He quickly nmakes a few steps
backwards and junps to make the catch but in doing so he
backs into Joel

S.F.X. Wistle Blow ng

P. E. TEACHER
Foul , Patrick Reilly that’s nunber
Six. You're out, take a seat.

Patrick wal ks back to the bench and sits down. He |ooks at
Joel with revenge on his m nd.
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| NT. LOCKER ROOM - DAY

Joel pulls off his Phys Ed t-shirt as Patrick approaches.
Before Joel knows it Patrick grabs Joel around the m ddle
and carries himtoward the washroomin the | ocker room
Joel tries to grab on to an open | ocker door but A BOY
pries Joel’s fingers fromthe | ocker door. Joel tries
kicking and flailing his arns around but that does no good.
Patrick takes Joel right into one of the stalls. Patrick
turns Joel upside down and sticks his head into the toilet.
Patrick then flushes the toilet wwth his foot. After the
toilet has finished flushing, Patrick drops Joel right on
the floor. Patrick goes about his way as if nothing
happened. After a nonent Joel crawls out of the stall and
slowy cones to his feet. Joel returns to his |ocker room
| ocker with the rest of the boys in the Phys Ed cl ass

wat chi ng.

BOYS
(chanti ng)
Rose bow, rose bow rose bow .

Joel grabs a towel and a small bottle of shanpoo fromhis
| ocker and goes and takes a shower.

| NT. GEQOVETERY CLASSROOM — DAY

Fat her Rene wal ks up and down the rows of desks making sure
that the students are doing the assignnent w thout any
difficulty. Suddenly the door quietly opens and Joel tries
to sneak to his desk, but Father Rene sees Joel sitting
down at the |last enpty desk

FATHER RENE
So class, HARROLD decided to join
us today after all. Even though
is fifteen mnutes |ate.

Joel scranbles to get his books open to the right pages.
Fat her Rene wal ks to where Joel has taken his seat.

FATHER RENE
(scornfully)
So HARROLD | hope you didn't have
any problens with your | ocker
t oday?
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JOEL
No.

FATHER RENE
So how can you explain today’s
extrene tardi ness?

JOEL
| had to spend sone extra tine
showering after Phys Ed.

FATHER RENE
Wil e your attention to personal
hygi ene is admrable, your
di srespect for punctuality is
despi cable. What do you have to
say for yourself?

JOEL
(sighs)
| got rose bow ed by Patrick
Reilly

Cl assmat es gi ggl e and nur nur.

FATHER RENE
What do you nean by ‘ Rose Bow ed’ ?

JCEL
Patrick Reilly picked nme up
carried ne into a toilet stall,
stuck ny head in the bow and
fl ushed.

FATHER RENE
As horrible as that sounds, that
still doesn’t entitle to walk into
nmy cl ass whenever you feel |ike
it. Do you understand that
HARROLD?

JCEL
Yes sir.
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I NT. SCHOOL FRONT FOYER — DAY

As the many students are stream ng out of the school at the
end of the day, Lillian stands, waiting for Joel. After a
monment Joel appears and nmekes his way through the crowd to
where Lillian is standing.

LI LLI AN
Well, hey there.

Joel is preoccupied with the events of earlier that day

LI LLI AN
Sonet hi ng wong there Joel ?

JCEL
In Phys Ed, Patrick Reilly felt
the need to introduce ny head to
the water in the toilet in the
boys | ocker room after an incident
on the basketball court this

nor ni ng.
LI LLI AN

You nean you were Rose Bow ed?
JOEL

Yeah
LI LLI AN

Vell let’s go | still have a term

paper to wite.

Lillian and Joel |eave through the front doors of the
school

EXT. SUBURBAN STREET — DAY
Joel and Lillian are wal king down the sidewal k.

LI LLI AN
What did you do?

JOEL
Do, What nmakes you think that |
di d sonet hi ng wrong?



LI LLI AN
You had to do sonething to end up
in Saint Msery Acadeny, so what
was it?

JOEL
| don’t think it was | did in
particular, | think ny nmom got the
i dea that public high school is a
cesspool of drugs, gangs, and
under age drinking and sex. So
what are you in for?

LI LLI AN
My sister went to public high
school, and in the eleventh grade
she got pregnant. She managed to
j uggl e school and taking care of
her baby and eventual |y graduat ed.
She took sonme courses at a
community college part tinme for a
coupl e of years and then
transferred to University | ast
year. She has enbraced radica
fem nismand now she it trying to
fight the evil male enpire. Now
|” m payi ng the price.

JCEL
It nmust be tough living in your
sister’s shadow.
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LI LLI AN
Yeah, | suppose.
Joel and Lillian reach an intersection, and Joel points out
hi s house.
JOEL
It’s the third house on the right.
Joel and Lillian cross the side street on an angl e towards

Joel ' s house.
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| NT. NI CHOLDI AZ HOUSE FRONT ENTRANCE - DAY

Joel and Lillian cone in through the front door where they
are greeted by Claudia. Her hair is braided and tied up
into a bun.

CLAUDI A
Hel | o, how was school today?

Joel’ s deneanor suddenly drops to the floor when asked
about his day.

JOEL
Just anot her day at school.

CLAUDI A
VWhat happened?

JOEL
| got Rose Bow ed.

CLAUDI A
What do you nean by Rose Bow ed?

JOEL
| had ny head held in a toilet
bowl while it was fl ushed.

CLAUDI A
That's terrible, who did that to
you?

JCEL

Patrick Reilly

CLAUDI A
s this the boy who has been
tormenting you at school ?

JOEL
Mostly yeah.
CLAUDI A
| think 1"l be calling your

counsel or at school
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Joel doesn’t know what to say about his nother trying to
fight his battle for him C audia pauses as she notices
Lillian standi ng back by the door.

CLAUDI A
Hel |l o, you nmust be the one that
Joel is helping with your Biol ogy
homewor k.

LI LLI AN
Yes, I'mLillian Tonki nson.

CLAUDI A
It’s nice to neet you.

Joel and Lillian take steps down the hallway towards Joel’s
room

CLAUDI A
You two can use the dining room
table to study.

Joel and Lillian turn back and walk into the Iiving room on
their way to the dining room

| NT. DI Nl NG ROOM — DAY
Joel and Lillian are sitting at the dining roomtable with
a few books open.

JOEL
It says here that in the opening
par agr aphs of the term paper you
need to identify and explain the
reasons that the species is
endangered. So what are sone of
the things that are endangering
popul ati ons Houston Toads?

LI LLI AN
Uh, Habitat destruction.

JCEL
That’' s one.
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LI LLI AN
That wasn’t hard to guess. How
many wi |l dlife docunentaries have
t here been on the D scovery
Channel about all the poor aninals
who are the hel pl ess victins of
habi tat destruction?

JOEL
A lot.
Joel passes Lillian a book and points to a specific place
on one of the pages.
LI LLI AN
Road nortality.
JOEL
(sml es)
Road kil l
LI LLI AN
Beep beep spl at!
Joel and Lillian giggle. Caudia |looks up fromthe book
that she’s reading (or pretending to read) and | ooks
suspiciously at Joel and Lillian. Afterwards Joel hands
Lillian anot her open book.
JOEL

Here you go an article about fire
ants eating toad eggs.

Lillian takes the book and continues witing furiously.

Cl audi a conmes into the dining room

CLAUDI A
Supper will be served soon. You
and Lillian will have to wap it
up.

JOEL

Yeah, sure.

Cl audi a goes into the kitchen
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LI LLI AN
Do we really have to stop? W
barely got started.

Joel grabs the piece of paper that Lillian was witing on.

JOEL
Add an introductory paragraph and
you have the begi nning of a great
t erm paper.

LI LLI AN
I f you think so.

JOEL
O course, we can pick up where we
| eft off tonorrow norning, school

library.
LI LLI AN
See you then.
Lillian starts collecting the books and packing themup in
backpack

| NT. KI TCHEN — DAY

Lillian stands in the doorway while C audia stands at the
tabl e dicing sone tonatoes.

LI LLI AN
Ms. N choldiaz, do you mnd if |
use your phone?

CLAUDI A
No of course not, it’s over by the
door .
Lillian wal ks to the phone and is surprised to see a wall

mounted rotary phone. She picks up the receiver holds it
to her ear by bracing it with her shoulder. She dials a
nunber, and as the phone is ringing, she pulls a pen out of
her pocket and pulls up her left sleeve, and wites the
phone nunber fromthe | abel on the tel ephone on her wi st.

AMVELIA (O.S.)
Hel |l o
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LI LLI AN
H nbom

AMELIA (O S.)
H dear

LI LLI AN
|’ mover at Joel’s we were working
on ny Biology termpaper there's
no possible way | can get hone in
time for supper if | walk hone.
Is there any way | can get a ride?

AMVELI A (O S.)
| suppose where exactly is Joel’s
pl ace?

LI LLI AN
2606 74'" street.

AMVELIA (O. S.)
Your sister will be honme soon, |
see if she can sone and get you.

LI LLI AN
Thank you, see you | ater.

AMELIA (O S.)

Ok bye dear.
Lillian hangs up the phone.
LI LLI AN

Thank you Ms. N choldiaz for
letting me use your phone.

CLAUDI A
Not a problem Lillian.
Lillian wal ks out of the kitchen.

I NT. LI'VING ROOM — DAY

Joel and Lillian walk into the living roomfromthe dining
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room As they walk towards the front door. Lillian pauses
and giggles as she notices an older conputer with a dot
matri x printer in one corner of the room

JOEL
VWhat’'s so funny?

LI LLI AN
Your conputer, it’s ancient.

JOEL
| can type out ny honmework and
print it out w thout the
di straction of conputer ganes or
the Internet. It does the job.

LI LLI AN
What kind of chip is powering that
thing, plain or rippled?

JOEL
A 286 that runs at a blazing fast
12 nmegahert z.

Joel and Lillian then go to the front door and Joel opens
it.

EXT. FRONT PCRCH — DAY

Joel and Lillian stand on the front porch waiting for
Lillian’s ride home. A nonent |later Melinda pulls up in
her car and Lillian starts to rush down the sidewal k but

stops half way and turns around

LI LLI AN
See you tonorrow Joe

JOEL
See you tonorrow, bright and
early.

Lillian rushes to Melinda s car and gets in.
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I NT. MELINDA' S CAR - DAY

VELI NDA
So did you get nuch done on your
t erm paper ?

LI LLI AN
Sure, why do you ask?

VEL| NDA
| just thought given the
di straction

LI LLI AN
(i nterrupting)
What distraction?

VELI NDA
You know what, what’s his nane
who' s supposed to be “Hel pi ng”
wi th your Biol ogy honmeworKk.

LI LLI AN
Who, Joel ? You have got to be
crazy, What makes you think Joel
woul d try anyt hing?

VELI NDA
He’s a guy, what do you think
noti vates hinf

LI LLI AN
What ?

MELI NDA
Are you that dense Lillian? Al
he wants is a chance to get up
your skirt.

LI LLI AN

That’ s the nost ridicul ous thing
|’ ve ever heard.

VELI NDA
| f, your not paying himto help
you then why is hel ping you then?
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LI LLI AN
He' s just being nice.

MELI NDA
Being nice is just a euphem smfor
“have sex with ne.”

LI LLI AN
Al I know about Joel is that he
is tornmented by bullies.

MELI NDA
How do you know that he’s not
goi ng to confuse your being nice
to himand think that you're
attracted to hinf

LI LLI AN
We barely know each other, but |
don’t think he’s letting his
hornones be a factor in his
deci si on maki ng process.

MELI NDA
Just wait until you two have a
private nonment, he’ll nake a nove.
LI LLI AN

As a matter of fact there weren't
any private nonents, Joel’s nother
made us work on the dining room
tabl e and watched us |i ke a hawk.

VEL| NDA
(sarcastically)
| wonder why?

LI LLI AN
It’s not |ike Joel is sone kind of
i nsatiabl e sex maniac. Hi s nother
is neurotically strict.

Mel i nda shoots Lillian a suspicious gl ance.
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I NT. NI CHOLDI AZ DI NI NG ROOM — DAY

Claudia starts bringing food to the dining roomtable,
noticing this, Joel and his father cone to the table and
sit down and start digging into the food.

HARRCOLD
So Joel, how was school today?

JOEL
Bad, as usual
HARRCOLD
What happened now?
JOEL
| got ny head dipped into a toilet
in Phys Ed.
HARRCOLD

That’s terrible, why would
sonebody do that to you?

JOEL
Pl ayi ng Basketball, Patrick Reilly
backed into ne catching the bal
and teacher who was acting as the
referee caught it and it becane
his sixth foul and ended the gane
for him

HARROLD
Sounds |ike a fair call to nme, so
what’s his problemthat he woul d
stick your head in a toilet?

JOEL
Patrick Reilly always has it in
for me. Just the other day he put
a bucket full of greasy kitchen
slop on top of ny | ocker and
rigged it a way that the bucket
and the slop would fall on top of
me if | opened ny | ocker.



HARROLD
So what happened?

JCEL
| saw how t he bucket was rigged up
and | was able to disable the
booby trap

CLAUDI A
(Sternly)
Joel, watch your | anguage!
JOEL
|’ m sorry.
HARRCLD

Sone kids are just jerks, and sone
of themdon't even outgrow it.
You' Il just have to accept that.
You need to learn how to stand up
for yourself and stand up to these
bullies.

JOEL
It’s hard to stand up for one’s
self when you've fallen flat on
your face.

CLAUDI A
(changi ng the subject)
You' re day wasn't all bad Joel.

HARROLD
(curiously)
Oh real ly?
CLAUDI A
Lillian cane over so that Joe

could help her with a term paper
for her Biology class.

HARROLD
So Joel, Wiat's Lillian |ike?

JOEL
Ok, | guess?
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HARROLD
What, she’s only ok you guess?

JOEL
Actually, she’s nice not |ike the
other girls at school.

HARROLD
I n what way?

JOEL
The girls at school, seem so
preoccupied with stuff that they
can’t be tal ked to.

HARRCOLD
You just have to try.

CLAUDI A
Wi |l e your counsel or at school
says you may need to be nore
soci al at school, | don't
appreciate this conversati on about
talking to girls at the famly
di nner table.

| NT. PATRI CK'S BEDROOM — NI GHT
Patrick sits quietly doing homework when his nother cones
in. She is conpletely made up ready for a night out on the

t own.

MONA
Zip me up will you hon?

Patrick zips up the zipper at that back of Mmna s dress.

PATRI CK
What ' s the speci al occasion?

MONA
No occasion, just going out for a
ni ght out.

PATRI CK

How | ate are you going to be?
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MONA
Can’t say for sure but don't wait
up. But | have left you sone
W eners in a pot on the stove, al
you have to do is turn on the

bur ner.
PATRI CK

| guess I'll see you tonorrow?
MONA

Yeah, probably
Mona rushes out of Patrick’s bedroom and out of the house.
EXT. SUBURBAN STREET — NI GHT
Mona dashes into a waiting car.
| NT. KITCHEN — NI GHT

Patrick stares at the frozen wieners floating in a pot of
water. The gas stove is old and needs to be |lit with a

mat ch once the gas was turned on. Conpletely denoralized
Patrick goes to the kitchen table and sits down for a
while. He then goes to the fridge and takes down the
magneti c note pad and takes it back to where he was sitting
at the kitchen table and witing a note that reads: Dear
Mom You have left me here by nyself once again. The fact
is that 1"'malone all the time. Wen you go out and party,
you |l eave nme here, sonetines at days at a tinme but even
when you are drinking at honme, you spend nore tine with
sone guy you net at sone bar sonewhere. The |oneliness
doesn’t end when | go to school. Tornenting nerds was the
only times | ever talked to anybody. | thought that |
coul d manage, but now | know that | can’t. This is the
only thing I know that | can do to bring an end to pain
that | oneliness brings. Wth |love, Patrick. After Patrick
has finished witing he wal ks to the kitchen w ndow and
closes it. And then he goes to door and closes it. Then
he goes to the stove and turns off all four burners. The
gas starts hissing out as Patrick goes back to where he was
sitting at the kitchen table and waits.
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EXT. SUBURBAN STREET — NI GHT

A car driven by CHRIS REILLY, Patrick’s Father nmakes it’s
way down the street. Once in a while he checks the house
nunbers. \When he gets to the end cul de sac he stops the
car and turns it off. He gets out of the car and checks a
smal | piece of paper. After confirmng that he in fact is
at the right address, Chris wal ks up to the front door and
rings the door bell. After a while he tries the door bel
again. After getting no response he knocks on the door.
After a while he turns the door knob and is surprised to
find that the door isn't | ocked.

I NT. FRONT ENTRANCE — NI GHT

Chris steps inside and | ooks around he is shocked to see
dozens of enpty bottles.

I NT. LI'VING ROOM — NI GHT

Chris sees an ashtray on the coffee table with a couple of
partially snoked joints.
CHRI S
(rai sed voice)
Pat ri ck.

Chris | ooks around and starts up the stairs.
| NT. UPSTAI RS HALLWAY — NI GHT
Chris continues |ooking for Patrick.

CHRI S
(1 ouder than before)
Patri ck

He opens Patrick’ s bedroom door and | ooks in. He goes down
the hall and | ooks in Mona’'s Bedroom He is al nost

di sgusted by what he sees. There are sonme nore enpty beer
bottles and a couple of enpty condom wrappers on the fl oor.
After a nonent he turns back and goes back down the stairs.

| NT. FRONT ENTRANCE — NI GHT

After com ng back down the stairs, Chris turns toward the
kit chen.
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CHRI S
(practically hysterical)
Patri ck

Chris opens the kitchen door, at first he is over cone by
the snell of the gas that is accunmulated. But then he is
stunned by the sight of his son sitting there wwth his head
droopi ng about to | oose consciousness. Chris takes a
handker chi ef out of his pocket and uses it to cover his
nose and nout h.

I NT. KITCHEN — NI GHT

Chris goes to the stove and shuts off the gas and then goes
to the w ndow and opens it. He goes over to Patrick and
gi ves hima nudge on the arm

CHRI S
Cone on Patrick

Patrick is unresponsive. Chris pulls the chair that
Patrick is sitting fromthe table and then Chris tries to
pick Patrick up off the chair but he is starting to get
overcone by the gas. Chris starts to push the chair with
Patrick init. As Chris approaches the front door he is
able to pick up Patrick off of the chair and carry hi mout
the front door.

EXT. FRONT YARD — NI GHT

Chris tries to put Patrick down on the ground as lightly as
possi bl e but he still comes dowmn with a thud. Chris starts
patting Patrick on the cheeks in order to wake hi m up.
Slowy Patrick starts noving his eyes, but then he

recogni zes his father

PATRI CK
Dad?
CHRI S
Yes, It'’s ne. | got word that

your nother is on another binge,
so I'’mnot |eaving wthout you.
You just wait here, I'Il get your
stuff.

Chris goes back into the house.
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| NT. PATRI CK' S BEDROOM — NI GHT

Chris opens the closet, and renoves a few of Patrick’s
school uniforns and puts themon the bed. He then packs up
Patrick’ s school books into his backpack. He gets the

uni forms fromthe bed and | eaves the bedroom

EXT. FRONT YARD — NI GHT

Patrick is trying to conme to his feet but he is stil
wobbly and he is having trouble getting his balance. Chris
conmes out the front door. He puts down the unifornms and
Patrick’ s backpack and helps Patrick to his car. Chris
opens the passenger side front door and hel ps Patrick get
seated. Chris goes back and gets the unifornms and the
backpack and puts themin the back seat of the car. As
Chris goes back into the house to get nore of Patrick’s
stuff Patrick |ooks at hinself in the passenger side
mrror. Patrick barely recognizes hinself in the mrror,
he | ooks sickly pale and it is easy to see Patrick’s
renmorse of trying to take his own life. After Chris
returns with a couple garbage bags full of Patrick’ s stuff
he gets into the driver’s seat closes the door and starts
the car and drives off.

CHRI S
| got all of your clothes that |
could find. If you need anything

el se we can come back

PATRI CK
Al right

EXT. STREET I N FRONT OF SCHOOL - DAY

Joel is wal king down the sidewalk in front of the school
but when he gets to the front yard of the school he notices

that Lillian is already waiting for him
LI LLI AN
Good nor ni ng Joel .
JOEL
As early as it is, | guess it is a
good norning. | take it that you

really want to finish your term
paper .



LI LLI AN
Yeah | suppose even though it
isn't due until next week.

JOEL
| guess | can’t blanme you. You
want to get at it?

LI LLI AN
O course.

Joel and Lillian walk up to the front entrance of the

school

t oget her and go inside.

| NT. SCHOCL LI BRARY - DAY
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Joel and Lillian are sitting at one of the tables with a

good many books open.

begi nning of her term paper out of her backpack.

LI LLI AN
Here's what |’'ve got so far
Lillian passes the print out Joel.
JOEL

Joel grabs anot her

pages.

&k, Uh-huh, This |looks |ike a good
start. So what’'s the next part.

LI LLI AN
(readi ng anot her paper)
Well, Howwill the habitat will be
different if the species goes
extinct?

JOEL
Now what your teacher is asking
for is how species of plants and
ani mal s hel p each other out and
when one species is renmoved from
an ecosystemthe other plants and
animals are effected. | think
saw it in here. Here it is.

Lillian Pulls out a print out of the

book and starts flipping though the



Joel

hands the book to Lillian

JCEL (con’'t)
You see, Like many other species
of toads the Houston Toad hel ps
control insect popul ations
i ncl udi ng nosqui toes that spread
the West Nile Virus.
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Fat her Juan wal ks into the |library and | ooks around for a

second.

Once he sees Joel

to where they are sitting.

Joel

FATHER JUAN
Good Morning Joel, Lillian. It’s
good to see you studying hard.

LI LLI AN
|’ ve got a term paper due next
week.

FATHER JUAN
How do you think that’s going?

LI LLI AN
Pretty good with Joel’s help.

FATHER JUAN
Well that’s good to hear, | have

totalk to Joel if you don’t m nd

LI LLI AN
O course not.

FATHER JUAN
Joel if you will, cone talk with
me in ny office.

JOEL
How nmuch trouble am | in?

FATHER JUAN
None at all.

and Lillian he wal ks right over

gets up fromthe table and wal ks off with Father Juan.
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I NT. FATHER JUAN S OFFI CE — DAY

Fat her Juan walks in to the office and sits at his desk.

Joel

cones in right after and has a seat.

FATHER JUAN
| received a phone call from your
nmot her this norning. She told ne
that you a humliating incident
yesterday in phys ed. Wuld you
like to tell me about it?

JOEL
It was Patrick Reilly again.
Pl ayi ng Basketball, he backed in
to me when trying to catch the
ball and he was foul ed out of the
gane. And to get back at ne he
Rose Bow ed ne.

FATHER JUAN

That’ s awf ul .

JCEL
It was, but when Patrick was
fouled out, | knew that payback
was going to be comng. It |east

it came sooner rather than | ater.

FATHER JUAN
| don’t think that’s sonmething to
be thankful for.

JCEL
| guess not.

FATHER JUAN
How do you |i ke helping Lillian
wi th her Biol ogy honmewor k?

JOEL
It’s alright I guess.

FATHER JUAN
| suppose that you’ ve been hel ping
her here at school ?
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JOEL
She was over at ny house | ast
ni ght. But nothing but homework
was done, ny not her nmade sure of
t hat .

FATHER JUAN
| see, your nother seens to be the
strict one, Is she ok with your
going to school early and staying
| at e?

JOEL
She’ s probably accepted it, but I
can’t say 100 percent that she
approves.

FATHER JUAN
| see, Do you think that you'd
want to do things with Lillian
t hat doesn’t invol ve Bi ol ogy
homewor k?

JOEL
(Embar r assed)
|’ve only got to know Lillian I
don’t know if I'’mready to that
i nvol ved.

FATHER JUAN
No no, that’s not what | nean,
What | want to knowis if you
would like to have Lillian to be a
friend. Even after you are
finished hel ping her with Biol ogy.

JOEL
Yeah, | guess.

INT. CHRIS CAR — DAY

Chris is driving Patrick a ride to schoo



CHRI S
It’s perfectly normal to feel
| onely, your nother goes out until
all hours drinking and doi ng God
knows what. But | don’t
under stand why you can’t nake
friends to school.

PATRI CK
You don’t understand the kids at
Saint Mary’s Acadeny, the guys are
a bunch of little yuppi e douche
bags and the girls are stuck up
rich bitches.

CHRI S
They all can’t be all that bad.
Don’'t you even try to talk to sone
ot her guys?

PATRI CK
| don't really get a chance.

CHRI S
It’s not |like you have to say nuch
of anything. In P.E if sonebody
makes a good play, just tell them
or when sonebody scores,
congratul ate them you' d be
surprised what woul d happen if you
just say sonething nice. Your
just making it harder than it
actually is. The very thought of
having to talk a girl nust scare
you?

PATRI CK
Sure | suppose

CHRI S
Al'l you have to do is smle and
say hi. The rest will follow

It’s just that easy trust ne.

PATRI CK
| could try that.
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CHRI S
Sure you can,

I NT. FATHER JUAN S OFFI CE — DAY

Joel and Father Juan are still sitting and tal king but by
now Joel isn't paying attention to half of what Father Juan
I S saying.

FATHER JUAN
Now | only have one nore thing
that | want to ask you

JCEL
VWhat's that?

FATHER JUAN
VWhat to you have planned for after
Hi gh School ?

JOEL
Get a job | guess.

FATHER JUAN
Real |y, Good jobs for those who
only have a high school D plonma
are getting harder and harder to
find. Many of the jobs that are
avai |l abl e to high school graduates
involve a | ot of manual |abor and
don’'t pay that well. You deserve
so much nore than that. G ve sone
serious thought to pursuing post-
secondary school i ng.

Fat her Juan | eans over to a filing cabinet and pulls a
drawer open and pulls out sone university brochures and
hands themto Joel.

FATHER JUAN
|’d like you to read these.

JOEL
Isn’t going off to university
sonet hing that smart people get to
do?
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FATHER JUAN
Al t hough your grades may not
reflect it, | have conme to believe
that you are smarter than you
think you are.

JOEL
| think I may have given you the
wrong i npression.

FATHER JUAN
You don’t know how w ong you are.
| cannot i1 magi ne what could
possi bly give you the idea that ny
i npression of you as an
intelligent young man coul d be
wWr ong.

JOEL
When | was younger, in first grade
it took me such along tine to
school work that ny classnates
call ed me nanes.

FATHER JUAN
VWhat ki nd of nanes Joel ?

JOEL
They call ed me dunb, stupid,
ret arded.

FATHER JUAN
It hurt alot didn't it Joel?

Joel just stares off into the distance.

FATHER JUAN
You heard it so often that you
started to believe it. What you
need to know now i s that whatever
difficulty you had with school
work years in no way determ nes
who you are now. You cannot | et
the past dictate what the future
brings. Don’t sink your boat
before you set sail
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S.F.X. Bell ringing

FATHER JUAN
Time for class.

Joel gets up and wal ks out of the office
| NT. SCHOCL HALLWAY - DAY

Lillian wal ks out of a classroomand starts down the
hal lway. Patrick stands and when Lillian approaches he
smles at her weirdly.

PATRI CK
Uh hi

LI LLI AN
Beat it jerk.

Patrick becones sullen from being rejected.
| NT. CAFETERI A — DAY

Joel carries a tray of cafeteria food in search of an
avai l able seat. A nonent later he sits down at a table off
in the corner. He starts eating and doesn’t notice that
Lillian has sit down beside him

LI LLI AN
So did you have a good talk with
Fat her Juan?

JOEL
Started tal ki ng about yesterday
but then it went off on a tangent
about ny plans after Hi gh School.

LI LLI AN
(scoffs)
@Qui dance counsel ors!

JOEL
It was awkward and annoyi ng but |
guess it is for everybody who has
ever had that ‘Have you nade a
(CON' T)
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JOEL (CON'T)
pl an for your future after high
school speech fromtheir guidance
counselors. But it’s what they
are paid to do.

LI LLI AN
Since you were unable return to
help me this norning can get sone
nore done on this term paper after
school

JOEL
| suppose

LI LLI AN
| already called to check, ny
sister is working late at the
wonen’ s center so she can’t pick
me up fromyour place, we’ll have
go to ny place to work on ny paper
| hope that won’t be a problem

JCEL
"Il have to call ny nom and
check, but | don’t think it wll
be a problem

LI LLI AN
Good, 1'Il neet you at the bus
stop out front of the school.

JOEL
(04

Joel and Lillian continue eating.
| NT. H GH SCHOOL HALLWAY — DAY

Many students are getting books and other supplies from
their lockers. After closing his |ocker, Joel nakes his
way through the crowmd and down the hall to a pay phone in
the main hall. He roots through his pockets for a while
until he finds a quarter. He picks up the receiver, puts
the quarter in the slot and dials a phone nunber.

S. F. X. Phone ringing



CLAUDI A (O. S.)

Hel | o
JOEL
H nmom
CLAUDIA (O S.)
Yes
JOEL
Uh, nomLillian and | are going to

her place so that | can help her
wi th Biol ogy term paper again.

CLAUDIA (O.S.)
Is it necessary to go over there,
you can come here again tonight.

JOEL
Lillian has already tal ked to her
parents and her sister and nobody
can bring her hone. That’'s why we
have to go to her place.

CLAUDIA (O.S.)
How | ong do you think you Il be?

JOEL
Don’t know, a couple of hours |
guess.

CLAUDIA (O.S.)
Vell Ok but | want you to call ne
when you get there. Do you
under st and nme?

JOEL
Yes nom
CLAUDIA (O S.)
O, 1'lIl talk to you |ater then.
JOEL
Sure nom
CLAUDI A

Good bye then.
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JOEL
Good bye nom

Joel hangs up the pay phone.
EXT. BUS STOP — DAY

Joel wal ks to the bus stop where Lillian is already waiting
in the crowd that is waiting for the bus.

LI LLI AN
Hell o there

JCEL
H, how |l ong do we have to wait
for the bus?

LI LLI AN
A few mnutes, it shouldn't be too
| ong.

JOEL
How was your day?

LI LLI AN
Ok | guess. How was your day?

JCEL
Unevent f ul

LI LLI AN
Didn’t have any enbarrassing run
ins wwth Patrick Reilly?

JOEL
No

LI LLI AN
Then I’d say that you had a very
good day.

JOEL

Better than npbst and the best that
| can possibly expect.
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Down the street a bus can be seen turning the corner and
cones down the street and towards the school and pulls up
to the bus stop. The door opens and the entire crowd
shuffles on to the bus.

I NT. BUS — DAY

Joel and Lillian sit down on the |ast seats remaining as
the bus starts to pull away fromthe school bus stop.

JOEL
So how long does it take to get to
your pl ace?

LI LLI AN
Alittle while that is if there
arern’t any phone conpany vans
parked in the bus | anes of various
streets which of course there
usually is so that usually adds to
the tine it takes because the bus
has to nmake many | ane changes in
and out of the rest of the
traffic.

JOEL
Ch, | see.

LI LLI AN
Joel, can | ask you a question and
| hope you don’t take it the wong

way.
JOEL
That depends on what the question
iS.
LI LLI AN

Way is your nomthe way she is,
all strict and up tight.

JCEL
Ch wow. Well when | was about two
years ny nom and dad were trying
so hard to have another child.
(CON'T)



JOEL (CON'T)
It’s not |like my nomcoul dn’t get
pregnant because she did, but
there were three m scarriages
w thin about a year and a half.
When the doctors started to
i nvestigate nore closely they
found sone kind of abnormality
that was causing the m scarri ages.

LI LLI AN
What kind of an abnormality?

JOEL
My parents didn't fully explain it
but my nom had an operation soon
after and since then she has been
unabl e to have nore children

LI LLI AN
Ch ny that's terrible.

JOEL
Yeah, At that time we were living
on Johnson Street by the creek.
Just days after my nonmis surgery |
wander ed away when nobody was
wat ching, it was the end of March
and | was playing on the frozen
creek | fell through the very thin
ice. By the tinme ny dad found ne
and called for help, | just about
drown and frozen to death. In the
week after | canme down with the
flu and devel oped ot her |ung
infections. That’'s when she went
to church and prayed and prayed.
Every night the doctors said that
they didn't think that 1'd live to
see anot her day, but | did. At
that tinme she was so guilt ridden
over her carel essness while she
was grieving over the |oss of her
fertility. Her tough rules nust
be sonmeway of holding on to
sonet hi ng she cannot repl ace.
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LI LLI AN
| can understand that but |’ m not
sure it makes conpl ete sense.

EXT. SUBURBAN STREET — DAY

The bus pulls up and stops. Joel and Lillian get off of
the bus and start wal ki ng down the sidewal k.

JCEL
Now t hat we’ve sat on the bus for
what seens |ike forever, | guess

we have to wal k an equal di stance.
LI LLI AN
That’ s where you're wong. It’s
just at the end of the bl ock.
| NT. TOWKI NSON HOUSE LI VI NG ROOM — DAY

The front door opens and Joel and Lillian walk in. Anelia
is there waiting.

AMELI A
Hel | o there how was school today?
LI LLI AN
Not bad, nomI’'d like you to neet
Joel .
AMELI A
You're helping Lillian with her

Bi ol ogy honewor k.

JOEL
Yeah

AVELI A
Well, It's so great to neet you
Lillian needs as nmuch hel p as she
can get, so | suppose we’'ll be

seei ng you here often.

JOEL
Uh, sure



LI LLI AN
Joel and | are going to work on
the term paper that is due next
week.

AMELI A
Fi ne enough.

Lillian goes up stairs.

JOEL
Ms. Tonki nson do you mnd if |
use your phone?

AMVELI A
O course not you can use the one
inLillians room Up the stairs

second door on the right.

Joel heads up the stairs.

| NT. UPSTAI RS HALLWAY — DAY

Joel mekes his way down the hal

He cautiously approaches the door which is ajar.
quietly. Wen there is no response he pushes the door and
He sees nobody is in the roombut Lillian
has al ready set her backpack in her room he goes in to use

| ooks i nside.

t he phone.

I NT. LILLI AN S BEDROCOM — DAY

Joel goes to the phone picks it up and dials it.

JCEL
H nom it’s me, | just got to
Lillian's

CLAUDI A (O S.)
Are you trying to tell nme that it
t ook over half an hour to get
t here?

JOEL
Yes it did take that long to get
here.
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towards Lillian’s room
He knocks



CLAUDIA (O.S.)
How did you get there?

JOEL
On the bus.

CLAUDIA (O S.)
|’mnot too sure that | want you
travelling across the city w thout
sonme kind of adult supervision.

JOEL
| don’t know what trouble I could
get into riding the bus.

CLAUDIA (O.S.)
There is no shortage of unsavory
characters who ride the bus.

JOEL
Ch cone on nom

CLAUDIA (O.S.)
Any way how | ong are you going to
be over there?

JOEL
| don’t know a couple of hours I
guess.

CLAUDIA (O S.)
| don’t know if | want you out
that | ong on a school night.

JOEL
I’11 call you when I'’mready to
conme hone.

CLAUDIA (O S.)
You' d better believe you will.
"1l let you get going on the
Biology and I'Il talk to you
| at er.

JCEL
Bye nom
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Joel hangs the phone up. He just looks around Lillian's
roomhe is awestruck by how decorated it is with posters on
the walls, various knick knacks on Lillian’s bed and on her
dresser and that Lillian has her own conputer in her room
After | ooking around for a nonment he takes a step towards
the door when Lillian wal ks into her room She has changed
out of her school uniformand into an old track suit.

LI LLI AN
You call your nonf?

JOEL
Yeah.

LI LLI AN

Shall we get started?

JOEL
That sounds |i ke a good i dea.

Lillian pulls out the chair at the desk and invites Joel to
sit down. She goes over to the closet, opens the door and
pulls out a folding chair. She cones back to the desk
opens the chair and sits down.

LI LLI AN
Wen we left off, we were at the
part where we wite about how
different the ecosystemw || be if
t he speci es becones extinct.

JOEL
That sounds about right.

LI LLI AN
| think I have how Houston Toad
tadpol es eat insects that can
spread di sease to ot her organisns.

JOEL
That’ s good, now what el se.

Lillian shuffles through her papers.
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LI LLI AN
| was reading on the Internet
about how certain toads secrete
venom t hat nunbs t he nout hs of
potential predators. Scientists
are investigating possible anti-
cancer properties that toad venom
may have

JOEL
That’ s good that should definitely
go into your term paper

Lillian turns off the screen saver that is running on her
conputer and pulls up her term paper

LI LLI AN
For sure but | have to tell you
it’s the openi ng paragraph that
" m having trouble wth.

JOEL
The openi ng paragraph shoul d
i ntroduce the Houston Toad, and in
short tell why they endangered and
why extinction would harmthe rest
of the ecosystem

LI LLI AN
And then the rest of the paper
goes into greater detail.

JOEL
That’ s right.

INT. CHRI'S REILLY' S HOUSE DI NI NG ROOM — DAY

Chris sits at the table cleaning some gun parts when
Patrick comes by to see what his father is doing.

PATRI CK
What cha doi ng dad?

CHRI S
| bought this Smith and Wesson
Model 41 its in sad shape so it
was a bargain. Mostly it just
needs to be cl eaned.
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PATRI CK

You |ike restoring these old guns?
CHRI S

Absol utely

Chris gets off of the chair and turns to a nearby gun
cabi net and takes out another handgun. And hands it to
Pat ri ck.

CHRI S
That’s a Browni ng ML903 . 32
caliber. Isn't that nice?

PATRI CK
Sure, pretty heavy though.

CHRI S
You ever go shooting?

PATRI CK
No not at all

CHRI S
Well then | think we should fire
sonme rounds at the range.

I NT. LILLI AN S BEDROCOM — DAY

Joel and Lillian are still sitting at the desk Lillian is
typing at her conmputer and Joel |ooks through the books
| ooki ng for nore useful information.

S.F. X. Phone rings three tines

JOEL
Shoul dn’t you answer that?

LI LLI AN
Probably isn’'t for ne.

After a nonent of silence there is a knock at the door.
Lillian’s nmom opens the door
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AMELI A
Joel, your nother is on the phone,
she wants to talk to you

Joel picks up the phone.

JOEL
Hel | o

CLAUDI A (O S.)
When can | expect you hone for
supper ?

JCEL
| don’t know we're not finished.

CLAUDIA (O. S.)
Do you know when you w || be
fini shed?

JCEL
| don’t know.

CLAUDI A (O. S.)
You' d better finish up quickly. |1
want you hone before dark.

JOEL
That’s still hours away.

CLAUDIA (O.S.)
| don’t want you out too late you
have honmework of your own to do.

JCEL
| know, | know nbm

CLAUDIA (O.S.)
So that’s why | suggest you get
home as soon as you can.

JOEL
Yes.

CLAUDIA (O.S.)
Do you have any idea about how you
are going to get hone?



Joel

JOEL
Take the bus probably.

CLAUDIA (O.S.)
Do you think it’s such a good idea
for you to be riding the bus at
t hat hour?

JOEL
| don’t know you’ ve never let ne
out anywhere where | would need to
conme home on the bus by nysel f.

CLAUDIA (O.S.)
Don’t you think I have a good
reason?

JOEL
Oh you have reasons for everything
nmom but none of your reasons can
hardly be considered to be any
good.

CLAUDIA (O.S.)
You conme hone on your own in a
timely manner or I’'ll cone and get
you and It won’'t be very nice do
you under stand that.

JOEL
Yes, |I'll conme hone when |’ m
fini shed here.

CLAUDI A (O. S.)

Well 1’1l see you later.
JOEL
Yes, I'll see you later

hangs up the phone.

LI LLI AN
So, what was your nother calling
you for?
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JOEL
When are you com ng hone to do
your homewor k? and all that crap

LI LLI AN
s it just about honmework or is
there nore to it?

JOEL
It’s all the sane to ny nother.
All the rules and everything she
nags about it’s her version of
tyrany. | want to |live, not just
exi st .

LI LLI AN
What does she think she trying to
save you fronf

JOEL
| don’t know, a bogeyman around
every corner. She won't let nme do
anything. 1It’s like I’ mnot
all owed to do anything |like go out
on dates with girls because it’s
probably feared that |1'd becone
sonme kind of sex maniac. | can
remenber when | was younger | was
invited to play at other kids
pl aces but | coul d never because |
wasn’t allowed and | think because
of that | didn’t have nore than a
couple of friends at a tine. But
then after elenentary school MWy
parents put ne in saint msery and
| didn’t know anybody and | really
haven’t made any friends until you
canme al ong.

LI LLI AN
Oh Joel that’'s sweet. It may not
be nmy place to say that it sounds
to me that you nother is using her
rules to hold on to you and not
| et you grow up.
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JOEL
She’s not allowing nme to grow up.
That sounds |ike ny nother. She
spends so much of her tinme with
her volunteer conmttees and
whatever’'s left over for nme she
spends it nmaking sure that | cone
up to her standards. M/ dad
spends many hours working | ate and
is often gone on business trips
for days at a time. At school |I’'m
a pariah falling victimto one of
Patrick Reilly’s practical jokes
seens to happen nearly every day.
Doesn’t he ever get tired of it?
Sonetinmes | just want to slug him

LI LLI AN
Maybe that’s what he wants. He
could just be |ooking to get into
a fight.

JOEL
Do you know what really bugs ne
about it?

LI LLI AN
VWhat's that?

JOEL
Teachers don’'t seemto care about
stupid pranks, ny nomw Il only
call school insisting that they
have to do sonet hing about it.
When do | get a synpathetic ear to
just listen, When do | get a
shoul der to cry on? You don’t
have things like that to worry
about .

Lillian gets up off of the folding chair, folds it up and
sets it aside. She pushes the desk chair that Joel is
sitting on to swvel it so that Joel now faces her. He is
| ooki ng down at the floor to hide the tears that have been
stream ng down his face.
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LI LLI AN
You don’t know that | worry about
my wei ght everyday. | worry that

| amgoing to grow up to be fat.
| worry will want to get to know
me because of the way ny body

| ooks.

JOEL
|’ ve never thought you | ook fat.

LI LLI AN
Maybe that’ s because the school
uniformhides it so well.

Lillian pulls off the sweatshirt that she’s wearing and
starts to pull off her T-shirt.

JOEL
What are you doi ng?

LI LLI AN
|’ mgoing to have to show you how
fat |’ mgetting.

Lillian pulls off her T-shirt and tosses it aside.
JOEL
| don’t know how you coul d ever
think that you are fat, Lillian

you are beautiful.

LI LLI AN
| don’t think anybody has said
sonething so nice in a very |long
tinme.

Lillian straddl es Joel’ s | egs she places her hand on his
cheek. Joel looks at her with sonme trepidation, as it has
been such a long tine he has been touched an affectionate
way. She places her thunb under his chin to get himto

| ook at her face to face. She renoves her gl asses and
starts to kiss Joel briefly at first. He puts his hands on
her sides and Lillian kisses hima little nore his hands go
just a little higher. Lillian takes her other and unhooks
her bra. Joel’s hand goes from her side and into her
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| oosened bra. A nonent later the both stop to catch a
br eat h.

S.F. X. distant door buzzer

JCEL
VWhat's that?

LI LLI AN
It’s just sonmeone at the front
door .

JOEL
| think ny nomtracked me down.

Lillian scranbles to put her T-shirt back on and gets off
of Joel’s |ap.

LI LLI AN
How?

JCEL
When | called her to tell her that
| m here she used the | ast cal
return and then | ooked up the
nunber in the reverse directory
section of the phone book.

LI LLI AN
How, when | used the phone | used
to call ny nomfor a ride hone
fromyour place was one of those
ancient rotary phones?

JOEL
On arotary line dialing 1169 is
the sanme as star 69 on a regul ar
t ouch-tone phone.

S.F. X. knock on Lillian’s bedroom door
The bedroom door opens a little bit.
AMVELI A

Joel are you finished hel ping
Lillian wth her homework tonight?
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JOEL
Yeah, | suppose
AMELI A
Your nother is here to take you
hore.
JOEL
O, tell her that 1'Il be right
down.
AMELI A
Al right then.
Joel turns to Lillian
JOEL
See, | told you
LI LLI AN

I’11 see you tonorrow then
| NT. ENTRANCE HALL — DAY

Cl audi a stands by as Joel cones down the stairs with
Lillian just a couple of steps behind.

CLAUDI A
Joel are you ready to conme hone?

Joel | ooks at his nother defiantly.

JOEL
| suppose

Cl audi a | ooks back at Joel insistently.

CLAUDI A
Waiting for sonething?
Joel | ooks back at Lillian
LI LLI AN

Bye Joel see you tonorrow at
school
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JOEL
See you tonorrow

Joel wal ks straight out the front door towards Cl audia' s
car.

I NT. CLAUDI A'S CAR — DAY

Joel stares out the passenger side wi ndow while C audi a
starts the car and drives away.

CLAUDI A
When does your commitnent to
hel ping Lillian with her honmework
end?

JOEL

Probably at the end of the
senester it depends on the
i nprovenent in her grade.

CLAUDI A
| hope it won’t take up too nuch
of your tine, you can’t take too
much tinme away from your own

studi es.
JOEL
Don’t worry about it.
CLAUDI A
How nmuch honmewor k do you have
toni ght ?
JOEL

Sonme Geonetry, and a one page
paper to finish for History.

CLAUDI A
How | ong do you think that wll
t ake?

JOEL

Hal f an hour to 45 mnutes at the
nmost .
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CLAUDI A
|’msure that it would be worth it
to spend nore tinme than that on
your assignnents.

JOEL
(si ghing)
Lots of things are worth spending
nore tinme on.

| NT. SHOOTI NG RANGE — DAY

Chris fires off a few rounds and then the man sil houette
type paper target is retrieved. Chris takes down the
target and puts up a new one. He takes off the goggles and
hands themto Patri ck.

CHRI S
Here you go, your shooting next.

Chris passes the gun to Patrick. Patrick puts on the
goggl es and points the gun at the target.

CHRI S
You have to hold that with both
hands. The recoil can snap you
wist if your not careful.

Patrick again points the gun at the target. The gun is
shaking from Patrick’s nervousness.

CHRI'S (con’'t)
Now just relax. Think about
what ever is bugging you be it sone
teacher that who won’t cut you a
break, or sonme girl trouble and
then squeeze the trigger and | et
it go.

Patrick closes his eyes and squeezes the trigger. Patrick
| ooks stunned for a nonent fromthe feeling that firing the
gun gave him Patrick brings the gun back up, points it
and quickly fires two nore rounds.

CHRI S
Isn't that a real stress reliever?



PATRI CK
Yeah sure
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The paper target is retrieved one shot hit the edge of the
target. And another hit the crotch area of the man
sil houette and the other shot mssed. Chris points to the

bullet hole in the crotch.

CHRI S
Your a real shoot first and ask
guestions | ater kind of guy but
only this guy will be answering in
a real high voice.

PATRI CK
O go sing in a boy band.

Chris and Patrick both | augh
I NT. JOEL’ S BEDROOM — DAY

Joel sits at his desk busily doing his honmework.
conmes in w thout knocking on the door.

CLAUDI A

Do you have a m nute Joel ?
JOEL

Sure, I'mnearly finished.
CLAUDI A

Those assignnments you' re wor ki ng
on, when are they due?

JOEL
Tonorr ow

CLAUDI A
You know you’ d probably do better
in school if you didn't |eave your
homewor k until the night before.

JOEL
| suppose that’s true but you
don't really understand what |’'m
under here. | usually have so
(CON' T)

Cl audi a
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JCEL (CON T)
many assi gnnments at one given tinme
that | can’'t start sonme until the
ni ght before.

Cl audi a pauses before respondi ng but spots the university
brochures in Joel’s open backpack and she reaches over and
grabs them

CLAUDI A
VWhat are these?

JOEL
Fat her Juan gave themto ne to
read and to think about after high
school

CLAUDI A
Wl | obviously your grades are
going to have to inprove.

JCEL
Fat her Juan thinks |I'm smart
enough but | have ny doubts.

CLAUDI A
Doubt s about what? |[If you are
smart enough to go on further
education. |It’s not that your not
smart enough. Your grades are
going to have to inprove a |lot.
Your comm tment to your school work
is lackluster.

JOEL
My life isn't just about school.

CLAUDI A
Your studies should be the focus
of your life. These years wll be
t hose that determ ne what happens
for the rest of your life. You
know I’ m just worried about you.



JOEL
Vel|l maybe you worry too nuch.
mean you worry about every little
thing to the point that you won't
Il et me do anything fun outside of
school hours.

CLAUDI A
Qur rules may be a little strict
but it’s for your own good.

JOEL
For ny own good? Who else than ne
wi |l know what ny own good is?
There cones a tinme when one gets
to make their own choices, to live
their omn life. Wien Wil | get
to make ny own choices? Wen wll
| get to live nmy life?

CLAUDI A
Joel, as long as you live under
our roof you' Il Iive under our
rul es.

JOEL

Your rules | am being crushed by
your rules. The only thing you’l
let nme do is go to school to what

i npress you? Just whose life am|
living because it sure as hel
doesn’t feel like my life that I’'m
l'iving?

CLAUDI A
It may seemunfair to you now, but
our rules are there because we
care. We want you to well in
school because we care about your
future. We may not let you out to
do things |like many people want to
do but that’s because many people
your age fall into gangs, drugs,
prostitution and ot her awf ul
things. W care about your
safety.
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JOEL
By keeping ne caged up like an
ani mal doesn’t feel very good at
tinmes. Don’t you care about ny
happi ness?

CLAUDI A
O course we care. But sone
t hi ngs have to be sacrificed in
order to be better people. The
pursuit of sinple pleasure is
rather shallow. You only live
once you have to make it
meani ngf ul .

JOEL
Living a neaningful life isn't
possi ble when life is unpl easant.
So just back off and just let ne
gr ow up.

CLAUDI A
G ow up, you have to | ose that
attitude before you can ever think
about grow ng up.

JCEL
At least let nme have a little
space. You' re the one that needs
to oversee what |’ m doi ng where
amand who |'mw th, not ne. |
don’'t need that at all.

CLAUDI A
Il give you sone space alright.
You can do sonme nore studying and
t hen supper is in 45 m nutes.

Cl audi a renoves herself from Joel’'s bedroom

I NT. DI NI NG ROOM — NI GHT
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The Nicholdiaz famly sits at the dining roomtable eating

supper .

HARRCOLD
So son how was school today?



JOEL
Not bad.

HARROLD
Anyt hing interesting happen?

JOEL
Not really. Father Juan talked to
me before cl ass.

HARROLD
VWhat about ?

JCEL
Just about how | got ny head
dunked into the toilet yesterday
but then it becane a di scussion
about ny plans after high school.

CLAUDI A
Fat her Juan thinks Joel has the
potential to further his

educati on.
HARRCOLD
(pl easantly surprised)
Real | y
JOEL

That’ s what he says but

HARRCLD

(I'nterrupting)
But what, don’t you think you are
smart enough to go on to
university? If that’s what you
are thinking then you can get that
i dea right out of your head right
now. You are obviously smarter
than you think you are. Anything
el se interesting happen to you
t oday?

JOEL
Just helped Lillian with her term
paper .
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Cl audi a eats the last of her food.
and starts clearing her place setting.

HARRCOLD

Did she cone here agai n today?
JOEL

No, we went over to her house.
HARRCOLD

So what's her famly |ike?
JOEL

| only got to talk to Lillian's

nmom she seens to be awful ly ni ce.

HARRCLD
That’s nice to hear. How s her
t erm paper goi ng?

JOEL
We’ ve wor ked t hough what to wite
and she’'s already started witing
t he paper. | think she’ Il do
wel | on this paper.

HARROLD
That’ s good to hear.

CLAUDI A
Joel, after you are finished
eating | want you to go back to
your room and get back to your
st udi es.

JOEL
(whi ni ng)
Ch cone on, |’ve already finished
nmy homewor k.

CLAUDI A
(i nsistent)
| want you to review what you’ ve
| earned at school today. | don't
want to hear any conpl ai ni ng about
it ether. Do you understand ne?
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She puts down her fork
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JCEL
Yes

Joel pushes his plate towards C audia and w thout saying a
word, gets up and wal ks away. A nonent |ater Joel slans
hi s bedroom door cl osed.

I NT. JOEL’ S BEDROOM — NI GHT

Joel closes his textbooks and packs themup into his
backpack. He then goes and sits down on his bed.

I NT. LILLI AN S BEDROOM — NI GHT

Lillian sits at her desk typing her term paper on her
conput er she pauses and | ooks at herself in the mrror.

She stands up pulls off her sweatshirt and T-shirt off.

She stands | ooking at herself and contenpl ates what she

t hi nks about herself. She |eans towards the mrror and
starts pulling off the pictures of fashion nodels. After
pulling down the pictures she rips thema few tinmes and
puts the pieces in the garbage. She |ooks at herself for a
moment and a slight grin cones on her face because she has
taken the first step towards sel f-acceptance.

INT. CHRIS REILLY S HOUSE BATHROOM — NI GHT

Patrick stands | ooking at hinself in the mrror he makes a
pretend gun with one hand and pretends to point it at his
refl ection.

PATRI CK
| can’t renmenber if | shot five
rounds or six but this is a sem
automatic so asking yourself if
you feel |ucky punk is kind of
usel ess so a better question is
“Did | put on clean underwear this
nor ni ng?”

INT. CHRI'S REILLY' S HOUSE LI VI NG ROOM — DAY

As early norning sunlight peeks in between the curtains.
Patrick who up unusually early sneaks to the gun cabi net
and with a paper clip wth one end bent picks the | ock and
opens the cabinet. He takes one of the handguns and tucks
into his backpack
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I NT. JOEL’ S BEDROOM — DAY

Joel who too is up unusually early has already changed into
his school uniform He goes the door and opens it up a
crack to peek into the kitchen. He sees that his nother is
busy tending to the breakfast that is cooking on the stove.
Joel sneaks out of his bedroomand into the living room and
sits for a nonent. Caudia walks fromthe kitchen into to
hall and right to Joel’s bedroom She knocks | oudly
several tines.

CLAUDI A

(rai sed voice)
Joel time to get up and have
breakfast. |’'mtaking you to
school this norning and 1’1l be
there to bring you hone this
afternoon. If Lillian still needs
hel p she can cone here but she
can’'t stay for nore than half an
hour .

Joel gets up and goes to the front door as fast has he can.
Just as Joel gets the front door open C audia sees that
Joel is about to sneak away she conmes down the hall as fast
as she can as Joel gets the front door open.

CLAUDI A
You m ght get away from ne now but
"Il be waiting for you when you
are dism ssed from school today.

EXT. SUBURBAN STREET — DAY
Joel runs down the street conpletely ignoring his nother
EXT. IN FRONT OF THE SCHOOL - DAY

Lillian is already there waiting for Joel, she |ooks around
for a few nonments when Joel cones down the sidewal k. He
has a flustered | ook on his face showi ng how frustrated he
feels at his nother’s attenpts to keep himat hone all the
time. Joel walks up to the front of the school and right
up to Lillian.
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JOEL
(alittle sarcastic)
Waiting here just for ne?

LI LLI AN
(dead serious)
Yes | am

Joel and Lillian turn to go into the school.

LI LLI AN
| finished ny term paper | ast
ni ght .

JCEL
You' Il have to let ne take a quick
|l ook at it later.

LI LLI AN
Sur e
| NT. SCHOOL FOYER — DAY
Lillian takes of f her backpack
LI LLI AN

Joel, wait a nonent

Lillian places her backpack on a bench and opens it. She
pul s out her conpleted term paper and hands it to Joel.
Joel skins through the term paper for a nonent.

JOEL
This | ooks very good. Your
teacher woul d have to sonething
wong with her head to give this
term paper a failing grade.

LI LLI AN
Thank you

JOEL
What are you going to do being at
school so early?
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LI LLI AN
| don’t know, | thought that we
could just go to the cafeteria and
just hang for a while.

JOEL
Uh, cool

Joel and Lillian wal k together across the foyer and down
one of the hallways.

| NT. SCHOOL HALLWAY — DAY

Patrick sits in front his open |ocker. He cautiously opens
hi s backpack and takes out the gun that he took fromhis
father’s gun cabinet and tucks it under his school uniform
j acket. Meanwhile at the opposite end of the hallway Joel

and Lillian are wal king towards Patrick. Patrick junps to
his feet, closes his | ocker and starts wal ki ng towards Joel
and Lillian. One step before Patrick gets to Joel he pulls

the gun and points it right at Joel holding it just an inch
in front of his face.

PATRI CK

(yel l'i ng)
Do what | say and nobody gets

hurt. Now go, the skirt goes too.

Patrick waves the gun to show Lillian who is just a couple
of steps behind. Joel and Lillian turn back to go with
Patri ck.

PATRI CK

Take a | eft

Joel and Lillian go left down the main hallway to conply
with Patrick’s order and Patrick follows right behind.

PATRI CK
(aggressively)
Now down to the end of the hall
| NT. MAI N SCHOOL HALLWAY — DAY

Patrick, Joel and Lillian get to the end of the hallway
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Where there is a door marked ‘ Enpl oyees Only’ Patrick opens
the door. Patrick points the gun through the doorway to
show Joel and Lillian the way.

| NT. BASEMENT BO LER ROOM - DAY

At first the only source of light is froma single w ndow.
Joel and Lillian cone down the stairs just as the rest of
the lights conme on. The lights are not nuch nore than

bul bs in sockets hanging fromw res. A nonent |ater
Patrick comes down the stairs. Patrick nudges Joel on the
shoul der to get himto nove past the landing of the stairs.

JOEL
Patrick, what do you want with us
her e?
PATRI CK
|’ mgoing to use you to get what |
want .
Lillian | ooks very worried.
JOEL

How do we know that’'s even a real
gun, is it even | oaded?

Patrick holds up the gun and ejects the magazine. He puts
t he magazi ne back into the gun ainms and fires at a bucket
full of water.

PATRI CK
There you see it’s very real

Patrick goes to the bucket that he fired at and pulls out a
mop. The nmop is the kind wwth the head is conprised of
strings. He sets the gun aside and then takes his backpack
of f and fromone of the side pockets he pulls out a
pocket kni fe and cuts several strings fromthe nop head each
about foot long. Seeing what Patrick is doing and figuring
out what he is about to do, Joel takes a step quietly and
then takes another step onto the first of the rickety
wooden stairs. Hearing the creak Patrick picks up his gun
and rushes to Joel and grabs himby the shirt collar and
sticks the gun under his chin.
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PATRI CK
Don’t try anything renmenber who's
in charge here.

After Patrick is satisfied that he has scared Joel he

rel eases Joel and grabs Lillian by the armand pulls her
arm behi nd her back. Then Patrick takes Lillian’ s other
armpulls it behind her back and ties her wists together.
Patrick turns around and grabs Joel by the arns and pulls
t hem behi nd Joel’s back and ties his wists together.
Patrick gives Lillian a shove towards a shelving unit
against a wall of the basenent boiler roomand then shoves
Joel in the sane way. Patrick renoves his belt and starts

to bend down towards Lillian’s feet. She is terrified and
di sgusted by what she thinks Patrick mght try to do.
Patrick takes his belt and ties Lillian’s ankles together.

Patrick then renoves Joel’s belt and then ties his ankles
together in a simlar manner. Patrick shoves both Joel and
Lillian so they fall on their behinds sitting with their
backs resting on the shelving unit.

PATRI CK
Now you can’t try to help
your sel ves.

JOEL
Wiy us? Isn’t there anybody el se
you coul d have taken hostage?

PATRI CK
| suppose, but you were the first
to come down the hall by ny
| ocker.

LI LLI AN
What do you want from us?

PATRI CK
|’ musing you to get to them

JOEL
It’s going to be hours until they
even notice that we are even
m ssi ng.

Patrick pulls out a cell phone fromhis uniformjacket
pocket. He dials the phone.
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| NT. SCHOOL OFFI CE — DAY
A SECRETARY is tying away and then the Phone rings

SECRETARY
Good norning, Saint Mary’s
Acadeny, how can | hel p you?

PATRICK (O.S.)
" m hol ding two of your students
here and | have a gun.

SECRETARY
Where exactly are you?

PATRICK (O S.)
We're sonmewhere in the school but
|’mnot going to tell you.

SECRETARY
Now t his gun of yours, what kind
of gun is it?

| NT. BASEMENT BO LER ROOM - DAY
Patrick tal king on cell phone

PATRI CK
It’s powerful enough to make it
very nmessy down here.

Patrick picks up the gun and holds the cell phone in front
of him He takes the gun and fires into the wall.

| NT. SCHOCL OFFI CE — DAY

The school secretary sits at her desk in stunned disbelief.
PATRICK (O. S.)
That was just a practice shot.
The next one won’'t be.

Fat her Juan wal ks into the office.
SECRETARY

"1l put you on with sonmebody who
can hel p you.
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As Fat her Juan goes through sone files the secretary
approaches him

SECRETARY
There’s a situation that needs
your attention. Go to ny desk and
pi ck up the phone.

Fat her Juan goes to the secretary’s desk and picks up the
phone recei ver.

FATHER JUAN
Wuld you like to tell nme what
this is all about?

PATRICK (O S.)
(feigning bravity)
|’ ve got a gun and two students
host age.

FATHER JUAN
Patrick, is that you?

PATRICK (O S.)
(G early shaken)
Yes it’s ne.
FATHER JUAN
Patrick, | want to talk to your
host ages.

PATRI CK
(def ensivel y)
Why ?

FATHER JUAN
| want to see if they are al
right.

| NT. BASEMENT BO LER ROOM - DAY

Patrick paces back and forth for a nonent considering
Fat her Juan’s request.

PATRI CK
Vel | ok,
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Patrick goes over to where Joel and Lillian are tied up and
crouches down.

PATRI CK
Fat her Juan wants to talk to you
t wo.

Patrick takes the cell phone and hol ds agai nst Joel’s face
so that he can talk to Joel can talk to Father Juan.

FATHER JUAN (O S.)
Hello this is Father Juan. Don’ t

panic we' Il get you out of this.
JCEL
(fearfully)
H Father Juan, It’s Joel
Ni chol di az.

FATHER JUAN (O.S.)
How are you doi ng?

JOEL
Vell, he has us tied up down here.

FATHER JUAN (O S.)
Joel, help is on the way and we're
going to get you out of there rea
soon. | want to talk to the other
host age now.

Joel | ooks up at Patrick.

JOEL
He wants to talk to Lillian
Patrick takes the cell phone and holds it against Lillian’s

face so that she can talk to Father Juan.

FATHER JUAN (O S.)
Hello it’s Father Juan. Don’t
worry we're working to get you out
of there.

LI LLI AN
(fearfully)
Fat her Juan, It’s Lillian.
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FATHER JUAN (O S.)
How are you?

LI LLI AN
|’ m scared, so very scared Father
Juan.

FATHER JUAN (O S.)
Don’'t panic, there’'s help on the
way we’'re going to get you out of
there safe and sound really soon.

LI LLI AN
You prom se?

FATHER JUAN (O S.)

As God as ny witness, | proni se
we’' |l get you out of there.
Patrick suddenly pulls the cell phone away fromLillian and

goes back to tal king on the phone hinself.

PATRI CK
Ok, now you know that they are ok,
now we can tal k.

| NT. SCHOOL OFFI CE — DAY
Fat her Juan sits talking to Patrick on the phone

FATHER JUAN
Ok so what do you want?

PATRICK (O.S.)
Vell, um

FATHER JUAN
Host age takers have a list of
demands. Wat do you want so that
you' Il release Joel and Lillian?

Monment ary pause
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PATRICK (O S.)
There’s sone things | need to say
tony nother. | want to talk to
her .

FATHER JUAN
No suitcase full of noney, no jet
to some island.

PATRICK (O S.)
| just want to talk to my nother
and 1'Il let them go.

FATHER JUAN
Si npl e enough

PATRICK (O S.)
(scoffs)
So you think

FATHER JUAN
Hold on the line while we call
your not her.

Fat her Juan puts down the phone receiver

FATHER JUAN
(to the secretary)
Get Patrick Reilly's nother on the
phone.

The secretary sits down at anot her desk | ooks up contact
information and then starts dialing a phone.

| NT. BASEMENT BO LER ROOM - DAY

Patrick stands with the cell phone pressed to the side of
his face while waits on hol d.

PATRI CK
(scornfully)
Haw, now they are trying to find
nmy not her, good | uck asshol es.
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JOEL
Your hol ding us here at gunpoi nt
j ust because you want to talk to
your not her?

Patrick doesn’'t respond

JCEL (con’'t)
Last night ny nmom couldn’t stop
naggi ng nme about ny honmewor k, and
we got into an argunent about it

and this nmorning | just ran out of
t he house before she could say
anything to ne. |I'mdon’'t want to
t hi nk about she’ Il say to ne when
| get hone.
PATRI CK
(annoyed)

| don’t want to hear about it.
When | want to hear sonething from
you, 1’1l ask.

| NT. SCHOCL OFFI CE — DAY

The secretary turns fromtrying to call Patrick’s nother
t owar ds Fat her Juan.

SECRETARY
| can’t get an answer.

Fat her Juan picks up the receiver of the phone on the other
desk.

FATHER JUAN
H Patrick

PATRICK (O.S.)
Yeah

FATHER JUAN
W tried to call you nother at
home and we can’t get an answer.
Do you have anot her nunber we can
reach her at? A work nunber, a
cell?
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PATRICK (O.S.)
My nom has not had a regular job
in just about two years unless you
consi der working the street a
regul ar job.

FATHER JUAN
Isn’t that an awfully nean thing
to say about your nother?

PATRICK (O.S.)
My nomis on another bender she’s
gone for days at a tinme, and when
she does cone hone it’s al ways
with sonme strange guy.

FATHER JUAN
|’msorry to hear that.

PATRICK (O.S.)
Like | need your pity. Unless you
check all the bars and the sleazy
notels you Il probably not find ny
not her .

FATHER JUAN
Do you think the police could find
your not her?

PATRICK (O.S.)
| can’t see why not, she’'s
probably in jail. Go ahead and
call the cops but if | see one
around here I’ m going to bl ow
sonebody’ s brains out.

FATHER JUAN
| under st and

Fat her Juan puts the phone receiver down and goes to the
secretary.

FATHER JUAN
Call the police, we need to find
Patrick’ s nother.

The secretary starts dialing the phone on her desk.
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SECRETARY
This is Saint Mary' s Acadeny and
we have a hostage situation what
i s happening is that one of our
students is holding two others at
gunpoint. He is demanding that to
speak with his nother which we
cannot find. And we need to find
her. The nanme of the student that
is holding the other two hostage
is Patrick Reilly his nother is
Mona Reilly. He has instructed
that he doesn’t want to see any
copy around the school or else he
is going to kill the hostages.
Pl ease send plain-clothes officers
we have six hundred and fifty
students and none of them know
that this is going on. The |ast
thing we need students in a panic.
Xk, we’'ll stay on the line.

The Secretary turns to Father Juan.

SECRETARY
Fat her, have the parents of the
host ages been notified of the
situation?

FATHER JUAN
Oh no | haven't thank you for
rem ndi ng ne.

Fat her Juan turns to the conputer on the desk and | ooks up
the contact information for the Nichol diaz and Tonki nson
Fam lies. He then pushes a couple of buttons to dial out
onto a different line and then dials a phone nunber.

S.F. X. Phone ringing at the other end

CLAUDI A (O. S.)
Hel |l o

FATHER JUAN
Hello Ms. Nicholdiaz it’s Father
Juan from Saint Mary’'s Acadeny

( MORE)
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FATHER JUAN (CON T)
calling to tell you that there is
a situation here at the school
i nvol vi ng your son Joel.

CLAUDIA (O S.)
VWhat kind of a situation?

FATHER JUAN
Joel is being held hostage by
anot her student at gunpoint.

CLAUDIA (O.S.)
(stunned and shocked)
Ch ny God, what are you going to
do about it?

FATHER JUAN
W have contacted the police and
t hey are sendi ng sonebody to bring
the situation to quick and
peaceful end.

| NT. BASEMENT BO LER ROOM - DAY

Patrick paces back and forth with the cell phone pressed
agai nst the side of his face as he is still waiting on
hold. Joel and Lillian still sit on the floor where they
have been since they were tied up by Patrick. Now they are
showi ng the signs of being trapped in a boiler roomas |ong
as they have. Patrick becones increasingly antsy.

PATRI CK
|’ mgoing to go behind the boiler
and take a leak in the corner.

As Patrick goes behind the boiler, Joel |ooks up and sees a
glass jar that is very close to the edge of the top shelf.
Once Patrick is out of sight, Joel bangs the back of his
head agai nst the shelf to shake the shelving unit to nake
the jar fall. The jar rattles a little bit so Joel hits
the shelving unit wwth his head again and the jar shakes a
little nore and a little closer to falling. After Joel
hits the shelving unit with his head the jar finally falls
and breaks. Joel and Lillian glance at each other for a
nmoment then Joel scoots over to where the jar fell and with
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his hands tied behind his back Joel manages to pick up one
of the largest shards of the broken gl ass. After hearing
the jar fall Patrick rushes back to see what happened.

Joel scoots back to where he was as fast at he can.

PATRI CK
What the hell happened here?
Joel and Lillian just |ook at each other saying nothing.
PATRI CK

Now sonet hi ng broke around here
and | want to know what it is.

Patrick | ooks around for a nonent and then | ooks down and
sees the broken pieces of the jar. He picks up one of the
pi eces and | ooks at it for a nonent and then sticks it in
front of Joel’s face. Joel | ooks at Patrick fearfully as
Patrick holds the piece of glass against Joel’s neck.

PATRI CK
Don't try to be a hero. 1've got
the firepower to bl ow your brains
all over this boiler room

JCEL
Yes Patri ck.

PATRI CK
Don’t you bullshit ne.

Patrick picks up his cell phone once again places it

agai nst his face and notices that he is still on hold.
PATRI CK
(annoyed)
Still on hold goddamit.

Patrick pushes a couple of buttons on the cell phone and
after a nonent he dials again.

| NT. SCHOCL OFFI CE — DAY

Fat her Juan is busy tal king on the phone.
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FATHER JUAN
| assure you Ms. Tonkinson we are
doi ng everything we can to bring
this to a swft and safe
concl usi on.

S. F. X.. Phone ringi ng.
The Secretary answers the phone

SECRETARY
Good norning Saint Mary’s Acadeny

A nonent passes and then the secretary turns towards Father
Juan.

SECRETARY
Fat her Juan you’ d better pick up
line four.

FATHER JUAN
M's. Tonkinson, |’'mgoing to have
to put you on hold for just a
nonment .

Fat her Juan goes to press the hold button on the tel ephone

FATHER JUAN
No, M's. Tonkinson there is no
need for you to cone down here,
there’s nothing we can do for you
here that we can’t do for you over
the phone. Now | need to put you
on hol d.

Fat her Juan pushes the hold button and picks up line four.

FATHER JUAN
Hello this is Father Juan.

PATRICK (O S.)
So why do | get stuck on hold,
don't forget I"'mthe one with the
gun so | get to give the orders.
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FATHER JUAN
Patrick, please |I’'ve been talking
to the police who have been trying
to find your nother but you have
to understand these things take
tine.

PATRICK (O.S.)
Have any cops shown up yet?

FATHER JUAN
No

PATRICK (O.S.)
Kk, just renenber no cops are to
show up here. You can reach nme at
555- 4391

Cl audi a Nichol diaz cones in to the school office.

FATHER JUAN
Patrick can you hold on the |ine?

PATRICK (O S.)
VWhat the hell now?

Fat her Juan presses the hold button on the tel ephone and
goes over to where C audia is standing.

FATHER JUAN
| don’t know what we could do to
hel p you here.

CLAUDI A
| want to be here with nmy son when
all this is over.

FATHER JUAN
I f that’s what you’ ve decided then
who am | to stop you

Fat her Juan goes back over to secretary.

FATHER JUAN
Coul d you take Ms. N choldiaz to
my office?
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SECRETARY
O course

Fat her Juan and the secretary go over to C audi a.

FATHER JUAN
You will be taken to ny office to
wait it out. But | think it will
last a quite a while.

The secretary and O audi a | eave the school office. Father
Juan goes back to the phone.

EXT. A STREET LEADI NG QUT OF TOMN — DAY

Mona Reilly | ooking worse for wear stands on a street
corner. She |ooks at the oncomng traffic. Wen a car
with tinted wi ndows sl ows down she pulls up her already
ski npy dress to show even nore of one of her legs. As the
car conmes to a halt, a sudden blast of a police siren nakes
Mona junp practically out of her own skin. The passenger
si de opens and AN UNDERCOVER POLI CE OFFI CER energes and
Mona takes off as fast as she can on the high heel shoes
that she is wearing. The undercover cop catches up with
Mona and grabs her. He takes her back to the disguise
police car and shoves into the back seat.

| NT. POLI CE CAR — DAY

Wth Mna cuffed in the back seat the police officers sit
in the front seat and begin to drive away.

MONA
VWhat the hell are you taking ne in
for.

PCLI CE OFFI CER 1
Loitering for the purpose of
prostitution.

MONA
Haw |1'd |like to see you prove it.

The police officer points to the dashboard nounted vi deo
caner a.
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POLI CE OFFI CER 1
It’s all on video.

| NT. BASEMENT BO LER ROOM - DAY

Patrick sits on the stairs he has undone sonme of the
buttons of his shirt because of the heat of the boiler
room Wth Patrick’s attention not on his hostages, Joel
takes the piece of the broken jar that he has been hiding
and picks it up. Al though his hand novenent is limted by
being tied up at the wists Joel rubs one of the sharp
edges of the piece of glass

| NT. POLI CE STATI ON BOCKI NG ROOM — DAY

The two undercover officers that arrested Mona bring her
into the booking roomwhere A DESK OFFICER i s waiting.

DESK OFFI CER
Nanme pl ease

MONA
Mona

DESK OFFI CER

Do you have any |.D. on you?

Mona pulls out her wallet and hands it to the desk officer
who opens it and | ooks at the I.D. inside the wallet for a
nmoment and then starts typing on a conputer. After a
nmonment passes the desk officer picks up the phone on the
desk and di al s.

DESK OFFI CER
(on phone)
Mona Reilly was just brought in.

DESK OFFI CER
(to Mona)
A coupl e of detectives upstairs
want to talk to you Ms. Reilly.

I NT. FATHER JUAN S OFFI CE — DAY

Claudia is continuing to wait when the front office
secretary brings Anelia to Father Juan’s O fice.



Page 111

ANVELI A
Hello, I'"mAnelia Tonkinson |'m
Lillian’s nother. 1’mso sorry

that | didn’t get a chance to

i ntroduce nyself when you cane by
to pick up Joel fromour house the
other day. | was so distraught
when | got the call that Lillian
was one of the hostages being held
by that thug.

Cl audia just |ooks at Anelia for a nonent.

CLAUDI A
When Fat her Juan called and told
me | just about tore ne apart.
Joel is ny only child but that’s
by circunmstance not by choice.
Knowi ng that this other boy has a
gun and can end ny son’s life is
sonething | can’'t think about
ri ght now.

Cl audi a | ooks off to the side as she starts to feel that
she is starting to enotionally break up

CLAUDI A (con’'t)
(breaks down)
It’s something that | just can't
t hi nk about .

Cl audi a starts sobbing despite attenpts to regain her
conposure the tears keep com ng.

AMELI A
You can’t keep thinking this way.
Expecting the worst will only rip

you apart. W need to be brave.
All we can do is hope and pray for
the best. Joel and Lillian are

going to get out of this soon.
| NT. POLI CE OFFI CE — DAY
Mona is seated in front of a desk where a couple of POLICE

DETECTI VES are behind the desk one of themsitting and the
ot her standi ng.



DETECTI VE # 1
Ms. Reilly there is a situation
at your son’s school.

MONA
VWhat kind of a situation?

DETECTI VE # 1
Your son has taken two ot her
students hostage, he’s hol ding
t hem at gunpoi nt.

MONA
Ch no.

DETECTI VE # 2
Ms. Reilly do you think you may
have an idea where Patrick could
have gotten a gun?

MONA
Oh, | know where he got the gun
Hi s father’s gun cabi net.

DETECTI VE # 2
Patrick’s only demand so far is to
speak with you

MONA
Oh really.

DETECTI VE # 1
Do you have any idea he woul d take
two hostages just to talk to you?

MONA
Not a cl ue.

DETECTI VE # 1
"Il call the school and Il et them
know t hat we’ve found you and your
ready to talk to your son.

| NT. SCHOCOL BASEMENT BO LER ROOM — DAY

Joel

stil
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secretly works at cutting the strings that bind

his wists together with the piece of the broken glass jar.
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The tension is starting to get to Lillian. She starts
crying to herself just a little at first then she sobs out
| oud.

JOEL
Lillian, we need to be brave
Lillian continues crying to herself. Patrick rushes from

where he was waiting on the stairs |istening at door for
sonebody about to open the door or break it down.

PATRI CK

(yel l'i ng)
Shut up both of you.

JOEL
(fed up)
Tell me one thing, why do we have
to have to our lives threatened
j ust because you don’t get al ong
wi th your nother.

Patrick pulls his gun and puts it against the m ddle of
Joel ' s forehead.

PATRI CK
Because all of you nock ne.

JOEL
Who nocks you Patrick?

PATRI CK
Al'l you smart kids, you have it
all noney, friends, everything.

JOEL
Patrick, I'"'mnot rich or popul ar
and ny grades are nothing to be
really proud of. | don’'t know

anybody like that so why is it
that it’s always ne that you pick
on?

PATRI CK
Your just there.
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| NT. SCHOOL OFFI CE — DAY
Fat her Juan sits at a desk
S. F. X. Phone rings

FATHER JUAN
Hello this is Father Juan

DETECTIVE # 1
We found the young man’ s not her.

FATHER JUAN
Now | et’s hope that this can end

once and for all. You put Ms.
Reilly on the line and I'IIl cal
the cell nunber that Patrick gave
ne.

| NT. BASEMENT BO LER ROOM — DAY

Patrick is still holding his gun up to Joel’s Forehead
S.F. X. Cell phone ringing

Patrick answers the cell phone.

PATRI CK
(nervously)
Hel |l o

FATHER JUAN (O S.)
Hell o Patrick, how s everything?

PATRI CK
(04

FATHER JUAN (O.S.)
That’ s good to hear. The police
have found your nother.

PATRI CK
Oh really.



FATHER JUAN (O.S.)
Now, |'mgoing to put her on and
you are going to talk and your
going to release Joel and Lillian
just like you said.

PATRI CK
(col dly)
Let nme talk to her.

MONA (O S.)
So what do you want to talk to ne
about ?

PATRI CK
| want to know why don’t matter to
you?

MONA (O S.)
Patrick, baby you' re the nost
inmportant guy inmy life.

PATRI CK

(resentful)
Spare ne your feel good bullshit
mom Wiay do | have to stay at
home whenever you go on a bender
sonetimes for several days at a
tinme? | don’t know how many
nmornings |1’ ve woken up only to
find out that you didn't conme hone
frompartying the night before.
More often than not | conme from
school and find you passed out on
t he couch. Booze and guys matter
to you nore than | do.

MONA (O S.)
Your hol ding a couple of co-
students hostage and threatening
to kill themto tell ne that?
Well, | have sonething to tel
you. Yesterday | canme hone and
found that you and nost of your
stuff was gone. You ran away and
| felt like |I had been torn apart.
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As Patrick wanders away to get better
phone Joel works extra hard to free his hands.

PATRI CK
It doesn’t feel very good. Now
you know.

MONA (O S.)
(Def ensi vel y)
You don’t know ny life.

PATRI CK
(Angui shed)
You obviously spend a |ot of tine
in dive bars get picked up by guys
who have their way their way with
you and pay for it.

MONA (O S.)
"’ m not proud of sone the choices
| make but sonetinmes | do what |
have to do to make ends neet. You
know I’ m no good wth a regul ar
j ob.

PATRI CK
You can’t mss half of each work
day recovering fromthe hangover
fromthe night before.

MONA (O S.)
What do you want from nme? Wat
the hell do you want ne to be?

PATRI CK
| just want nmy nom
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reception on the cel
Suddenl y

the last of the strings breaks. Joel takes one of his

hands out from behind his back and shakes it to show

Lillian that he has free hinself. Joel puts his hand back

behi nd his back and pretends that his hands are still
intime for Patrick to cone back still

t oget her j ust

tal king to his nother.

tied
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PATRI CK
(annoyed rai sed voi ce)
Well, | know that you can’'t wait

to get off the phone so that you
can go back to drinking yourself
sensel ess and end up screwi ng sonme
strange guy.

For a nonment Patrick | ooks off into the distance oddly
while listening to his nother on the cell phone.

PATRI CK

(yelling angrily)
Yeah, you too.

Patrick cl oses the phone and just wanders around for a
moment he is full of msogynic rage. He goes to Lillian
and squats down to her |level. He grabs a handful of
Lillian’s hair and pushes her down onto her side. Patrick
stands back up and takes a step back. Lillian |ooks up at
Patrick horrified. She is starting to cry out of fear.
Patrick brings his right foot back and a split second | ater
he drives his foot into Lillian's stomach as hard as he
can. Lillian lets out a brief scream and start coughing
and choking as blood starts to spray out of her nouth. As
Patrick starts to bring his foot back to kick Lillian again
Joel takes the piece of the glass jar that he used to cut
his hands free junps to his feet which are still bound with
his belt. Joel takes the piece of the glass jar and drives
it into Patrick’s stomach. Patrick grabs his stonach where
he was stabbed with the piece of glass. Patrick | ooks down
and sees the piece of glass sticking out and | ooks at his
bl ood- covered hand. Patrick doubl ed over in pain as he
reaches for the gun and starts to point it at Joel. Joel
reaches over and grabs the barrel with one hand and the

ot her hand grabs Patrick’s wist. Patrick and Joel
struggle for a nmonent until Patrick cannot continue and the
gun slips out of Patrick’s bloody hands. Joel unloads the
gun and puts it and bullets over on a shelf where Patrick
is unable to get to them Joel goes back to where Patrick
is sitting and reaches into one of his pockets and pulls
out his cell phone. Joel opens the cell phone and dials
it.

911 OPERATOR
911 What’ s your energency?
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JOEL
Medi cal attention needed quickly
at St. Mary' s Acadeny. A girl was
ki cked in the stomach and a boy
what stabbed with a piece of gl ass

911 OPERATCR
Now where in the school is this
happeni ng?

JOEL
In the basenent boiler room

911 OPERATOR
| ve al ready dispatched hel p.
They’ Il be on their way right
away.

I NT. SCHOCL MAI N HALL - DAY

Many EMI” S and Police officers cone running down the main
hall. d audia N choldiaz and Anelia Tonki nson energe from
Fat her Juan’s office to see what the commotion is about.
Cl audi a suddenly gets pani cky.

CLAUDI A
(angui shed screechi ng)
Oh God no Joel

As C audi a begins to sob uncontrollably Arelia grabs on to
Cl audi a

ANMELI A
You don’t know for sure that
sonething terrible has happened to
Joel .

EXT. FRONT OF SCHOCL - DAY

Lillian is wheel ed out on a stretcher past where Father
Juan i s standing

FATHER JUAN
|’mso sorry Lillian, | know I
prom sed you that you wouldn’t get
hurt.



Lillian is put

LI LLI AN
(weakl y)
You didn’t know what Patrick was
capabl e of.

into an anbul ance that soon drives
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away.

Patrick is then brought out on a stretcher that he is
shackled to and put into another anbul ance. Joel
of the front door of the school and goes to where
not her is waiting.

CLAUDI A
Joel, | was so scared that | would
have | ost you.

JOEL
Mom wai t, before you say anything
nmore | want to tell you that | had
the barrel of a gun pressed into
nmy forehead. M life replayed in
front of me. | tell you I didn't
like what | saw. Do you know why?
| wasn’t allowed to experience
anything. For all ny life all
you'll let nme do is go to school
Mom you need to |l et ne grow up.

CLAUDI A
| think your father and | woul d be
willing to rethink sonme of the
rul es.

JOEL
You can't try to keep nme safe from
the dangers of life by trying to
keep nme confined inside the house.

Joel and Cd audia wal k of f together.

EXT. URBAN PARK — DAY

TI TLE OVER

wal ks out
hi s

DI SSCLVE TQO

“Several Weks Later”
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Joel rides down the path on his bike. On rack on the rear
of the bike is a cooler and a bl anket fol ded up. R ght
behind Lillian is riding her bike. They find a nice clean
private spot and get off of their bikes and | ean them up
against a tree. Joel takes the blanket and spreads it on
the ground. Lillian takes the cooler and opens it and
starts passing food to Joel.

END CREDI TS

FADE QOUT:



