THE CLOCK STRIKES 103 - "Race Rel ations” UNFI NI SHED
By

Kevin Garrity

Based on the com c by George Brenner. This is a work of
transformative fiction... aren’t they all?



I NT. COMM SSI ONER' S OFFI CE

Conmi ssi oner Joseph Spence sits behind his desk. On the

ot her side of the desk sits Detective Robert Savage. Spence
i s business-like, but always nice. Savage is a little rough
around t he edges, but a trustworthy nan.

SAVAGE
May | say, Comm ssioner, that |
t hi nk you’ ve done an excellent job
so far. | followed your career
when you were in Springfield.

SPENCE
Thank you, Detective. They were
sorry to let ne go, but I’'m needed
here. Your city has becone quite
riddled with crimne.

SAVAGE
| wish | could contradict you, but
you' re quite right. As soon as we
take down one enterprise two seem
to spring up init's place. And as
t hough that’s not bad enough |I’'m
unsure if we can even trust those
who have vowed to protect and
serve. As |'’msure you're aware
bot h previ ous Conmm ssi oners have
met with scandals, and at |east one
ot her officer was invol ved.

SPENCE
That is precisely why | have called
you here. Fromall accounts you
are an exenplary detective. Loyal,
by-t he- book, effective.

SAVAGE
Thank you, Commi ssi oner.

SPENCE
You | think | can trust. Detective
Charles is frankly incapabl e of
perform ng the job ny predecessor
appoi nted himto.

SAVAGE

He’s a good nman, sir, but not that
great a detective.

( CONTI NUED)
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SPENCE
| have relieved himof his new
position. As of now, you are the
new head of the Vigilante Task

Force. If you're interested.
SAVAGE
O course. It will be an honor to

serve the city in that capacity.

SPENCE
You' || be expected to brief the
rest of the Task Force at eight
A M tonmorrow. M suggestion is
that you study up today.

Savage stands up and shakes Spence’s hand.

SAVAGE
Thank you, Commi ssi oner.

Savage wal ks to and opens the door. Kane is on the other
si de about to knock, holding a folder in his arm.

KANE
Hey, Bobby.

SAVAGE
Ted.

Savage wal ks past him Kane enters the office.

KANE
Conmm ssi oner Spence. My | cone
in?

SPENCE

O course, Captain. You al ways
have ny ear.

KANE
VWell it’s about-

SPENCE
(interrupting)
Oh, before | forget. Charles
wasn’t doing the job. Frankly he’s
i nconpetent. | replaced himwth
Savage.

KANE
Bobby will do a great job, sir. He
and | were partners an eternity
ago.

( CONTI NUED)
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SPENCE
| trust your judgnment on the
matter, of course. Now what was it
you cane to talk to ne about?

KANE
The Dunham Hei ghts nurders. They-

SPENCE
(interrupting)
Oh, you can’t be serious,
Kane! Negroes die in Dunham
Heights all the time. This econony
has only nade it worse.

KANE
That doesn’t nmean we should turn a
Blind eye to series killings-

SPENCE

(interrupting)

Series killings? You ve been
readi ng too many of those pulp
magazines. It’s just Dunham

Hei ghts, bei ng Dunham

Hei ghts. Drug deal s gone bad,

petty thefts that deteriorated, |I'm
sure of it.

Kane throws down his folder, open to a black and white crine
scene photo. A deceased black man lies on the asphalt,
havi ng been splayed open, with innards | eaking out, as if
somet hing i nternal had been taken.

KANE
This is not a nuggi ng gone awy.

SPENCE
You know how t hose peopl e
are. They're violent and
savage. They care nothing for
their own kind.

KANE
Well don’t you think we should have
a show of force there? | could put
t oget her sone nen-

SPENCE
(i nterrupting)
| can’t spare them Captain. |’ve
got a dangerous vigilante on the
streets and you better believe this

( MORE)
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SPENCE (cont’ d)
departnent is about to go through a

conplete overhaul. In tw or three
weeks cone back to ne again, and
we'll go in and show t hose negroes

who' s boss.

Kane is trying to hide his frustration, wondering what the
hel | he can say.

KANE
|’msorry | took up your tine,
Commi ssi oner Spence.

SPENCE
It’s not a problem The depart nent
only works if we conmuni cate. Cone
back any tine.

Kane | eaves.

The Opening Credits play here.

EXT. A DUNHAM HEI GHTS STREET - MORNI NG

Gis, a black man in his md twenties, shines anot her
negro’s shoes on the sidewal k using a small portable
case/ shoe stand.

NEGRO
Excel l ent as always, Qis.

The negro hands Qis a bill

NEGRO ( CONT’ D)
Keep t he change.

Orl s
Thanks.

Qis |ooks back at his box, goes to put his brush away, but
anot her shoe appears on the box. As Qis |ooks up he sees
that it is Snow Wnters, another alter-ego of our hero
Brian OBrian. Qis takes his box, stands up, and puts it
under his arm

orl s
| don’t shine the shoes of a white
man.

Qis starts to wal k away. Snowy follows him

( CONTI NUED)
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SNOWY
You've got it all wong, mac. |
just want to talk to you, but I
didn’t want to cut into your
busi ness.

orl s
| just shine shoes, | don't "talk."

Ois wal ks away.

EXT. THE STEPS OF THE POLI CE DEPARTMENT

Kane exits the double doors and is, as has happened nore
than he would prefer, greeted quickly by Town Crier reporter
Joey Glman, his trusty canmera around his neck. They walk
to Kane’'s squad car.

KANE
|’mjust a Captain now G| man, you
can | eave ne al one.

G LMAN
Wl |, Captain, once you ve been in
the news a few tinmes people start
wondering about you. |I'mhere to

satisfy their curiosity.

KANE
|’mnot a celebrity.

G LMAN
Like it or not we’ve made you
one. Wiy were you denot ed,
Captain? Was it because of your
wi fe’s scandal ous affair? Because
you didn't catch that jewel-thief
| ast nont h?

KANE
Now hold on just a mnute...

G LMAN

| think the Crier has it right,

t hough, don’'t we? |It’s because of
t he nysterious happeni ngs at your
honme i nvol ving one officer Thomas
Over hol ser. Happeni ngs which |eft
the young officer dead. Wy is it
no charges have been brought?

Kane reaches his car.

( CONTI NUED)
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KANE
You want a story? People are being
brutally nurdered in Dunham
Hei ghts, several a week.

Kane opens his car door.

G LMAN
That’s not a story. People want to
hear about larger than life
characters, people with power

KANE
(despondent)
Then you’ ve got the wong nman.

Kane gets in his car, starts it, and drives away.

| NT. RENDEZVOUS GAMVA

Snowy Wnters pulls out the hidden box with a suit and
f aceker chi ef.

EXT. AN ALLEY OUTSI DE RENDEZVOUS GAMVA

The C ock exits rendezvous gamma in full get-up, nask and
all, and clutching his cane.

I NT. KANE' S LI VI NG ROOM

There are no lights on, the curtains are drawn, but sonme
daylight creeps in. Kane |lies on the couch, apparently

sl eeping. An open bottle of whiskey with a half-enpty gl ass
beside it sit on the endtable next to his head. There is a
knock on the door. Kane stirs a little but does not wake
up. There is a nmuch | ouder knock. Kane snorts and his eyes
open a little.

EXT. KANE S PORCH

G aham Charl es stands at Kane’'s door, waiting. Eventually
t he door opens with a dishevel ed and groggy Kane behind it.

KANE
Charl es?
CHARLES
Captain. Dd ... wake you?

( CONTI NUED)
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| NT. KANE’

KANE
I was... | was just napping. Cone
in.
S LI VI NG ROOM

Kane wal ks Charles to the couch.

CHARLES

Conmi ssi oner Spence informed ne |'d

been denpted. He’'s really taking
charge isn't he?

They sit down.

KANE
It’s his departnment to run. He
can’t do nmuch worse than | did.

Kane downs the rest of his glass, then starts pouring a new

one.

Kane takes a smal |
then sets it on the endtable.

KANE ( CONT' D)
Wi skey?

CHARLES

No. Thank you. |[|’ve actually cone

on busi ness.

seri ous face.

KANE
What can | do for you?
CHARLES
It’s these Dunham Hei ghts mnurders.
KANE
(asi de)
Ch, Charles.
CHARLES

| want to help.

KANE
How did you even hear about it?

CHARLES
| was looking into it in ny
capacity as head of the Vigilante
( MORE)

sip of his newy filled glass and
He sits back and puts on his
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CHARLES (cont’ d)
Task Force. Plus, | was talking to
Babs, and she said your w fe said-

KANE
| get the picture. Spence doesn’t
want any manpower on this.

CHARLES
| know. But just because they're
colored doesn’'t nean they’'re not
people. | can't let this go on in

my city.

KANE
What you’ re suggesting...

CHARLES
| know it sounds like | want to
take the law into ny own hands, but
that’s not the case.

KANE
Then what do you suggest?

CHARLES
It wouldn’t be a crine if we did
sone i ndependent investigation..
in our off-tine.

KANE
To what end?
CHARLES
| f we collect enough evidence. |If

we can get a firsthand account, a
repeated fingerprint...

KANE
You' |l take it to Spence? No. No
way.

CHARLES

Capt ai n, ny understandi ng was that
this was a pet project of yours. |
t hought you’' d want to do somet hi ng
about it.

Kane picks up his gl ass.

KANE
Charl es. .

Kane takes a small gulp fromhis gl ass.

( CONTI NUED)
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KANE ( CONT' D)
...nowadays, if it’s not sanctioned
by the Conmssioner. ..

Kane downs the rest of his drink quickly, then stares at the
enpty gl ass.

KANE ( CONT’ D)
...then I'"'mnot interested.

CHARLES
| see.

Charl es stands up.

CHARLES ( CONT’ D)
W1l you be com ng back to work
t oday?

KANE
Expect nme tonorrow. | don’t fee
too well today.

CHARLES
| see.

Charles turns to go, then stops and turns back.

CHARLES ( CONT’ D)
| wanted to thank you, sir, for
havi ng enough faith in ne enough to
put me in charge of the Task
Force. Even if it didn’'t end up
bei ng pernmanent. Not a |ot of
peopl e believe in nme anynore.

KANE
O course. |... wouldn't have
gi ven you the job of taking down
The Cock if I didn’t think you
could do it.

EXT. A DUNHAM HEI GHTS STREET - M DDAY

Qis’'s custoner’s foot | eaves and anot her, already shiny

bl ack dress-shoe takes it’'s place. Qis looks up. It is
The Cock, in full gear, standing before him Qis backs up
cautiously.

orl s
You’' ve got the wwong guy. | just
shi ne shoes.

( CONTI NUED)
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THE CLOCK
From what | understand that’s not
entirely true. | hear you're a
font of information.
orl s
| gossip, but I'’mno snitch.
THE CLOCK
Qis, I'"'minvestigating sone
particularly brutal mnurders here-
orl s

Si nce when do you care about the
peopl e of Dunham Hei ghts? Wrd
anong the rest of the city is that
you help out the little guy. |If
that’s true how cone you’ ve never
been in Dunham Heights in all this
time?

THE CLOCK
It took sonething this bad to draw
nmy attention here, and for that I
apol ogi ze. But right now the
police aren’t interested, so |I'm
all you’ve got.

orls
Better late than never, | suppose.
THE CLOCK
So you' || assist me?
orls
No.
THE CLOCK
No?
orls
No. But I’'lIl be your partner.
THE CLOCK
| could use one. Wat can you tel
me about the killings?
orl s

Probably no nore than you al ready
know. But | think I know soneone
who m ght have sone information



11.

I NT. COMM SSI ONER' S OFFI CE

Spence sits behinds his desk. Joey Gl man, standing on the
ot her side of the desk, takes his picture. Gl man starts
replacing the bulb in his flash dish.

SPENCE
You don’t need anot her one, do you?

G LMAN
No, that was the one.

Glman sits down.

SPENCE
Excellent. | don’t nean to rush
you, but | ama busy man, and if
you are to conduct an informative
interview we’d better start now.

G LMAN
Alright, let's start with something
| " m personal |y curious about. Wy
did you set up this interview?

SPENCE
Is it really that hard to believe a
public figure would wish to help
create his own public record?

G LMAN
O public inmage. The previous
Conmi ssioners wouldn’t give us the
time of day.

SPENCE
Vel expect things to be different
between us. The press is the
fourth branch of governnent.
keep an open line to Mayor Kozer's
office, and | plan on continuing to
communi cate with the papers as
well. There m ght even be
sonmething to this radio.

G LMAN
| wouldn’t count on it. Then
have just one nore question al ong
these lines before we get to the
real interview Wy the
Crier? The Herlad woul d have been
t he safer choi ce.

( CONTI NUED)
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SPENCE
You have a | arger readership, so
"1l reach nore eyes. But it’s
nmore than that. | have nothing to
hide. |I’mnot afraid to face the
t ough questi ons.

G LMAN
In that case, here’s tough question
nunber one. Is it true you

repl aced former Commi ssioner Kane’s
appoi ntee Graham Charl es as head of
the Vigilante Task Force?

SPENCE
You' re very quick. That happened
only this norning.

G LMAN
First of all, how does this reflect
on Captain Kane, and secondly, is
this part of a |arger shake-up on
t he horizon?

SPENCE
|11 answer your second question
first. Yes, this departnent is in
for some spring cleaning. |It’s our
job to keep out the filth, and if
we haven’t been doing our job, we
must change our nethods. However,
| nust say that Captain Kane has
been with this departnent for two
decades, and the force in genera
for even longer. It would be
foolish of ne to throw away such a
val uabl e resource. That said, he
will have to adjust to nore nodern
pol i ci ng nethods and a slight
restructuring of his workplace.
have only spoken with hima couple
of tinmes, but | think he’s up to
t he task.

G LMAN
Tell me a little about Detective
Charl es’ s repl acenent.

SPENCE

He is a veteran Detective naned
Robert Savage-

( CONTI NUED)
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G LMVAN
(interrupting)
He caught "Deacon" Danny Drew,
didn't he?

SPENCE
That was one of the considerations
| had for putting himin charge of
the Vigilante Task Force. The
Deacon was very popular in his
native area of Dunham Heights. It
was a delicate situation and
Det ecti ve Savage handled it
well. Wth The Cock we face a
simlar situation, the | ower
cl asses see himas sonme sort of

chanpi on

G LMAN
|s that the real danger of The
Cl ock?

SPENCE

It’s bad, but |’'d say what really
worries ne is that now soneone has
done it, copycats wll

follow. Wien Savage took down The
Deacon it wasn’t three weeks before
the cracks in the Dunham Hei ghts
underworld were filled by Barnaby
Mezzr ow.

EXT. OUTSI DE DUNHAM HEI GHTS CHURCH

Est abl i shing shot of the church. Two negroes (Tyson and
Phillip) walk up the steps and open the doors to enter.

| NT. DUNHAM HEI GHTS CHURCH

Tyson pokes his head in the church.

TYSON
Mezzrow? You there?

Mezzrow i s standing at the pul pit, three other negroes (A,
Bill, and Cyrus) in suits flanking him

VEZZROW
No need to be timd, boys. W're
all friends here.

Tyson and Phillip enter the church.

( CONTI NUED)
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Tyson and

14.

TYSON
It’s just that this used to be the
Deacon’s place, |I’mnot sure he’d-

VEZZROW

(interrupting)

He’s on death row. | don’t think
he' || be bothering us.
Phillip wal k up the aisle.

TYSON
You said you had an offer for us?
VEZZROW
You’' ve been pushing ny vipe, right?
PH LLI P
Yes, sir, Mezzrow. |It’s been going
well. Looks like vipe is recession
pr oof .
VEZZROW
Well |’'ve got the next big thing.

Mezzrow brings a | arge bag of white powder out from under
the pulpit and places it on top.

TYSON
Is that... cocai ne?

MEZZROW
Brilliant, isn't it? In a few
years this will have conpletely

repl aced-

Anot her negro in a suit (Dave) explodes through the doorway
with a tale to tell.

DAVE
Mezzr oW

MVEZZROW
| * m conducti ng busi ness,
Dave. Perhaps this can wait?

DAVE
| don’t think so. He just pulled
up out front.

VEZZROW
Who di d?

( CONTI NUED)
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A shoe cracks Dave in the back of the skull and he goes
down, revealing The O ock behind him Also, Ois is there.

MEZZROW ( CONT’ D)
You. You ruined one of ny biggest
deals. You blew ne up

Tyson and Phillip run out of the church.

THE CLOCK
That's in the past. Right now we
can wor k toget her-

MEZZROW
(i nterrupting)
You nust be crazy.

Mezzrow starts taking off his coat and rolling up his
sl eeves.

VEZZROW ( CONT’ D)
You took out two of us |ast
tine. Let’s see how you do agai nst
four. Boys?

A, Bill, and Cyrus don’t bother with any
di srobing. Instead, they i mediately but deliberately start
meki ng their way down the aisle to The d ock.

orl s
| see you’ve net.

The C ock places his cane on the nearest pew

THE CLOCK
G ve us sone room
orl s
| can hel p.
THE CLOCK

Just get back.

A, Bill, and Cyrus have nade it to The C ock. They each
throw a punch in turn, but The C ock sidesteps every

one. They try to surround himbut the C ock keeps them back
with multiple spinning high-kicks. For a nonment they are at
a stand still, A in front of The Cock, Bill to the side,
and Cyrus behind. The Cock swings his I eg as though he is
going to kick A, but intentionally m sses and uses the kick
to gain nonentum for a backflip. Three-quarters of the way
through the flip he kicks Cyrus in the top of the head
(monmentarily taking himout of the equation), then |ands on
one knee.

( CONTI NUED)
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Al and Bill, and The O ock, evade eachother’s blows for a
while. Eventually, with Bill in front of him and A behind
him The C ock thrust-kicks Bill and backflips off his
chest, this time grabbing around Al’s neck in md-air and
| anding on his feet behind Al, holding himin "inverted
chancery" position, bent back with his head under The
Clock’s arm The Cock uses his free armto hamer himin
the sternuma couple tinmes. Bill charges the Clock with a
"yakuza" thrust kick to his head, but The O ock ducks,
keeping the hold on Al and going down to a knee,

si mul t aneously sl amm ng the back of Al’s neck down on that
knee. Al is tenporarily out of service, unfortunately,
Cyrus is back for nore and Mezzrow is ready to join in.

Mezzrow runs up full speed. The Clock tries to clothesline
Mezzrow, but Mezzrow front flips over the arm and | ands in
the splits on the other side. He spins up on to his hand
and kicks The Cock in the face whil e upsi de-down, alnpbst a
Capoi era nove. Mezzrow |lands on his feet. The C ock gets
up and rolls under several attacks to get to and grab his
cane, he then |l eads the thugs on a chase toward the pul pit
end of the aisle.

The d ock turns around and swings his cane at the nearest

t hug, who happens to be Mezzrow. Mezzrow, running ful

speed at him goes down into the splits and slides under the
blow while in that position, sliding back up to his feet on
the other side. Bill and Cyrus grind to a halt to avoid the
cane. They pull out their guns and start shooting at The

Cl ock, who dives behind the front pew for cover, setting
down hi s cane.

VEZZROW

(yel l'ing)
Stop! No guns! Not in ny church!

The thugs stop shooting. As soon as they do The C ock | eaps
out from behind the pew and grabs Bill from behind. He puts
his hand on Bill’s gunhand and uses it to shoot Cyrus in the
leg. Cyrus is now out of commi ssion. He spins around with
Bill intowand tries to shoot Mezzrow in his leg, but the
gun clicks an enpty sound, so the C ock steps through to in
front of Bill, still holding his gunhand, and hi p-tosses him
into Mezzrow, both go down.

The O ock uses this oppurtunity to grab his cane and sw ng
it at Bill as he gets up, connecting with his tenple and
taki ng himout of the equation. Thinking Mezzrow is knocked
out. The O ock wal ks nonchal antly down the aisle toward the
front door.

( CONTI NUED)
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orl s
Wat ch out!

The C ock spins around to see that Mezzrow is running at him
full bore. He takes a few steps and attenpts to "Yakuza"

t hrust-kick Mezzrow in the head, but Mezzrow does his
patented splits-slide... right into Gis’s thrusting

knee. Mezzrow is knocked out. The Cock tries to wake him
for a second, and then gives up.

THE CLOCK
We'll have to wait for himto wake

up.

I NT. KANE' S LI VI NG ROOM

Kane lies on the couch. The phone rings in the
kitchen. Eventually it wakes him

I NT. KANE' S KI TCHEN

Kane enters the kitchen groggily and answers the phone.

KANE
Hel 1 0?... No, Babs, I'’mnot feeling
well, 1'll be in tonmorrow. .. What
about hinf... What do you nean he’s
m ssing?... No. No unfortunately I
have no i dea where he m ght be..
It’s no problemat all... Aright,

Il see you tonorrow.
Kane hangs up the phone.
KANE ( CONT' D)
(as an aside)
Goddamm you, Charl es.

Kane starts buttoning up the top buttons of his shirt and
straightening his tie as he walks to the other room

| NT. DUNHAM HEI GHTS CHURCH

Mezzrow, bl eeding fromthe nose, wakes up, tied to the |leg
of the organ, wth The C ock squatting down, his face inches
from Mezzrow s.

THE CLOCK
You’ ve stepped up your gane.
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MVEZZROW
What’re you tal kin' about?

THE CLOCK
It used to be business with
you. Supply and demand. You were
a real Laissez Faire kinda guy.

VEZZROW
You' re not makin any sense.

THE CLOCK
So why are you killing all these
peopl e? Residents of your own
territory?

VEZZROW

Wait, | didn't-
THE CLOCK

Soneone’ s paying you, is that it?
VEZZROW

No, man, no, | don’t do stuff Ilike

that! And | wouldn’t let it go on
in ny neighborhood if I knew who
was doin’ it! The cat’s a

ghost! |’ve been intimdatin’
people all over town and nobody’s
seen a thing.

EXT. KANE S PORCH

Kane exits his house fully clothed and wal ks down his
driveway to his squad car parked on the street. As he
passes his gate he notices Joey Glman's trusty canera,
broken on the ground. He picks it up, exanmnes it a nonent,
then gets in his car and throws it on the passenger seat.

VEZZROW (V. Q)
| get the feelin” if he doesn’'t
wanna be found, he won't be.

| NT. AN ABANDONED BUI LDI NG | N DUNHAM HEI GHTS

Joey G|l mn wakes up with a black eye in a dark room He
| ooks to his left, there are organs in jars. He looks to
his right. There is a figure facing the other direction,
obscured in the darkness.

( CONTI NUED)
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Fl GURE
| understand you have a knack for
stirring up a public fervor.

G LMAN
Who are-
FI GURE
" mthe Dunham Hei ghts Murderer, of
cour se.
The figure turns around. It is a handsonme white man in his

| ate twenti es.

FI GURE ( CONT’ D)
At |east, that’'s what they' re al
going to be calling ne.

EXT. KANE S PORCH

Jenni fer parks in front of her house in the Kane
aut onobi l e. She gets out, wal ks up to the porch, and goes
i nsi de.

I NT. KANE' S LI VI NG ROOM

Jenni fer wal ks through her living roomand notices the couch
in disarray and the half-enpty bottle and used gl ass on the
end table. Next to it is a note. It reads: DETECTIVE
CHARLES GONE M SSI NG BE BACK LATE.

I NT. OFFI CE OF THE VTF HEAD

Savage has paperwork spread all across his desk. There are
a few stacks of folders filled with paperwork he presumably
has yet to go through. He cross-references a couple of
pages. Suddenly, Joey Gl man, scared witless and still

W t hout his canera, barges into the room

SAVAGE
What the hell do you think you' re
doi ng?

Ad LVAN

The Conm ssioner refused to see
me. Soneone has to know.

SAVAGE
Know what ?

( CONTI NUED)
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G LMAN
| can describe him One of your
boys can do the sketch.

SAVAGE
Goddammit, G lman, start fromthe
begi nning, will you? Who can you
descri be?

G LMAN

The Dunham Hei ghts Murderer.

SAVAGE
There’s no such thing,
newsman. Random vi ol ence in that
area i s nothing new.

G LMAN
You don’t understand. He ki dnapped
me. He explained his whole tw sted
phi | osophy. He left the roomfor a
while, but he hadn't fully cl osed
t he door. ..

SAVAGE
You want nme to believe he just left
t he door open. On accident.

Ad LVAN
He’ s not right, obviously!

SAVAGE
Even if | didn't have strict orders
from Conm ssi oner Spence to | eave
t he Dunham Hei ghts situation al one

for now | still wouldn't believe
you.

G LMVAN
Wy would | lie?

SAVAGE

You're a newsman. You never speak
but to lie.

G LMVAN
If | were just being..
sensationalist... wouldn’t | just

publish it tonorrow for the
scoop? Wiy cone to you?

( CONTI NUED)
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SAVAGE
So next week your headline can read
"Idiot Police Still Haven't Caught
| MAG NARY GODDAMN MURDERER. "

G LVAN
Detective, | assure you-

SAVAGE
(interrupting)
|’ve got a lot on ny plate right
now G I man. Wy don’t you get the
hell out of my office?

At first, Glman sits there, silently, unsure of what to do,
but within a few seconds he is standing up and wal ki ng
reluctantly out of the office.

| NT. OUTSI DE THE JUNGLE CLUB
Eli works the door. The Cock and Otis wal k up.

ELI
Ois, what are you doing bringing
this cat here?

orl s
He's cool, Eli.

ELI
| don't care if he's cool er than
Sat chnb he brings trouble with

him | don’t want to give the
police one nore reason to ness with
us.

orl s

He’s | ooking for the guy that
killed Loraine.

Eli takes a beat.

ELI
What are you pl anning on doing in-
no. No, | don’t want to

know. Just get in there before |
change ny mind. And if you cause
trouble it wasn't ne that let you
i n, understand?

( CONTI NUED)
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orl s
Conpl etely.

Qis and The O ock enter the Jungle C ub

22.



