THE CLOCK STRIKES 102 - "CQut mat ched"
By

Kevin Garrity

Based on the com c by George Brenner. This is a work of
transformative fiction... aren’t they all?



I NT. KANE' S BEDROOM - NI GHT

The roomis dark. Conmm ssioner Theodore Kane slunps off of
his wife (Jennifer) in bed. Jennifer hears sonething, like
a tapping.

JENNI FER
VWhat was that?

KANE
That was sex, dear. Tonorrow |’1|
tell you all about it.

JENNI FER
No, | nean that faint tapping.

Jennifer listens intently.

JENNI FER ( CONT’" D)
It’s gone now.

KANE
It was probably just the bed
hitting the wall.

Kane gets up out of bed.

KANE ( CONT’ D)
| " mgoing out for a snoke, 'l be
back in a m nute.

JENNI FER
Si nce when do you snoke?

KANE
Just recently. Mist be the stress
of the new position.

JENNI FER
Why get out of bed? You can snoke
right here.

KANE
| like the biting air as I..

Kane trails off.

JENNI FER
[t’s him isn't it?

KANE
Pr obabl y.

( CONTI NUED)
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JENNI FER
Well don’t keep himwaiting. Maybe
the fate of the whole city depends
on it.

Kane | eans down and gives Jennifer a |ight kiss.
KANE
| don’t know how, but sonetines |
forget what an understanding wife |
have.

Kane puts on a bat hrobe and wal ks out of the room

EXT. KANE' S SI DE ALLEY

Kane wal ks outside through a side door on his house. The
Clock is waiting for him

KANE
What did | say about com ng around
her e?

THE CLOCK

| didn’t cone in, | thought-

KANE

(interrupting)
| want you to stay away from ny
wfe... | nean... well | just don’t
want her involved in any of this,
do you understand? 1t’s bad enough
she knows, | don’t need her giving
you rides and watchi ng you nurder
peopl e.

THE CLOCK
I kill only in self defense.

KANE
Yeah, Comm ssioner Litz posed quite
a threat to you on that bridge.

THE CLOCK
|’ msorry. Where would you prefer
to neet?

KANE

How about the club? From what |
understand it’s the place to be.
even hear that Brian OBrienis in
t here every norning.

( CONTI NUED)
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THE CLOCK
Such a public neeting place. Wat
if OBrien sees us?

KANE
Oh, he'll see ne. | get the
feeling he'll see ne then or not at
all. But for now, what was it you
canme about ?

THE CLOCK
A thief.

KANE

Athief? Conme to ne for the big
stuff, alright? Just take himto
the station.

THE CLOCK
| don’t have him And is Melinda
Covington’s jewelry big stuff?

KANE
Alright, 1’mlistening.

EXT. QUTSI DE COVI NGTON S HOUSE

A flashback. Wat The C ock describes plays out on the
screen.

THE CLOCK (V. Q)
| was on patrol and | noticed a
cat - burglar com ng out of a w ndow
on the top floor of Madam
Covington’s house. | started to
wait for himat street |evel, but
qui ckly realized he was taking to
t he rooftop.

The Cd ock clinbs up the side of the house.

THE CLOCK (V. O, CONT' D)
He was | eaping fromroof to roof
like a madman. | had no concept of
how to foll ow him



EXT. KANE' S SI DE ALLEY

KANE
What’' s your plan?

THE CLOCK
Plan A? Get himon the ground and
keep himthere.

KANE
And pl an B?

THE CLOCK
Learn how to junp across rooftops.

I NT. KANE' S BEDROOM

Kane enters the bedroom Jennifer is awake in bed.

Kane gets

JENNI FER
What was t hat about ?

KANE
A cat-burgl ar.

i n bed.

JENNI FER
Is that all? You would have found
out about it tonorrow.

KANE
|’ve learned to deal with his
eccentricities.

JENNI FER
You nust have sone theories.
KANE
About the burglar?
JENNI FER
No, about The C ock. W he is.
KANE
It’s a big city. He could be
anyone.
JENNI FER
| haven’t thought about it that
way.

( CONTI NUED)
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KANE
|"mgoing to try to get alittle
nore sleep before this thievery
busi ness catches on at the station.
Kane turns off the |light on his nightstand.

Opening credits play here.

I NT. O BRIEN S FOYER - THE NEXT MORN NG

Dressed in his civilian clothing, O Brien goes to wal k out

his front door, but notices sonething at his feet. It is a
smal | envel ope with a crude drawi ng of a clock on

it. OBrien is surprised, and opens it. It reads: | KNOW
WHO YOU ARE. | CANNOT FORG VE YOU. YOUR DAYS ARE NUMBERED

I NT. THE HOT TUB ROOM AT "THE CLUB" - A LITTLE LATER

Kane sits in the tub. There is another man in the tub with
him O Brien wal ks up, naked, and gets in. As always,
O Brien speaks in his | ackadai sical tone.

O BRI EN
Comm ssi oner.

KANE
M. OBrien

O BRI EN

|’ ve been neaning to congratul ate
you on the Litz

investigation. It’s odd to think
he would be willing to kill Mayor
WIllis just to keep a few

i ndi scretions private.

KANE
He was deathly afraid of the
media. Litz was never nmarried, but
if those affairs had gotten out he
likely woul d have lost his job. Do
you read the Town Crier?

O BRI EN
|’ mnore of a Herald man nyself.

KANE

Not hi ng pl eases the Town Crier I|ike
a good sex scandal .

( CONTI NUED)
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The third

O BRI EN
When they’ ' re not bringing attention
to that dastardly vigilante.

KANE
It’s like they can’t decide if they
want to | eave their readers
titillated or terrified.

man gets out of the tub, naked, and wal ks

away. O Brien now speaks in his O ock voice.

O BRI EN
Anything to report?
KANE
|’ m scheduled to go to the crine
scene in an hour. 1’1l know nore
t hen. Though there is one thing.
O BRI EN
Oh?
KANE

|"mgoing to tell Jennifer.

O BRI EN
Tell her what?

KANE
Tell her who you are.

There is a silence.

O BRI EN
| really wish you wouldn’t, Theo.
KANE
| have no choice. Howcan | lie to
her, Brian? | |ove her.
O BRI EN
Let’s just say it’s starting to
feel Iike the whole city knows, and

it’s maki ng me nervous.

KANE
Any i dea how you're going to find
t he burglar?

O BRI EN
|’ ve been putting together a short
list of likely targets. Since it

( MORE)
( CONTI NUED)



CONTI NUED: 7.

O BRI EN (cont’d)
was jewels that went mssing from
t he Covi ngton pent house that’s what
| " m focusing on.

KANE
You' re just going to pick one at
random and stake it out?

O BRI EN
Unl ess you have a better idea.

KANE
Pick the nost likely two and |1
st ake out the other one.

O BRI EN
That will help our chances. You
cover Wellington Mansion, 1’1l be
at the Qgl etree penthouse.

KANE
You think the penthouse is nore
likely?

O BRI EN
It fits his rooftop nodus operandi
better.

Kane gets out of the tub, naked.

KANE
Then 1’11 cover the
Mansi on. Anyway, |’ve got to get
to the Covington house.

EXT. OUTSI DE COVI NGTON S HOUSE - A LITTLE LATER

Est abl i shing shot of the high-rise, focusing on the top two
floors.

| NT. COVI NGTON HOUSE FOYER

Kane wal ks in through the front door, Thomas Overhol ser is
there to greet him The door appears to have been ki cked
in, Kane’s eyes linger on it.

OVERHOLSER
Conmi ssi oner.

( CONTI NUED)
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KANE
Over hol ser.

OVERHOLSER
| have sonme questions for you if
you’' ve got the tine.

KANE
That depends, are they about The
Cl ock?

OVERHOLSER

You said you were going to put
together a Vigilante Task Force.

KANE
And you want to be on it, | get the
pi cture.

OVERHCOLSER

Actually I was wonderi ng when that
task force was going to be put
together. It has been over a nonth
since The O ock nurdered the
Conmi ssi oner .

KANE
That is still under investigation.

OVERHOLSER
Are you saying that if you find The
Clock didn't do it, you won't put
t oget her the task force?

KANE
You're putting words in ny nouth,
Over hol ser, and besides, |'mhere
about the jewels.

OVERHOLSER
O course, sir, it’s just that you
can’'t ignore a problemlike The
Gl ock, sir. He-

A large, regal lady glides up to Kane. It is Mss
Covi ngt on.

COVI NGTON
You nmust be the new Conmi ssi oner.

Kane extends his hand. Covington |ooks at it disdainfully.

( CONTI NUED)
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KANE

Conmi ssi oner Theodore Leslie Kane.

Kane eventually returns his hand to his side.

COVI NGTON

t1
to vi

KANE

| like to take the hands-on

appr oach.

COVI NGTON

O, unlike your predecessor,
understand the val ue of taxpayers

of a certain bracket.

Wi chever gets nme upstairs to view

KANE
t he safe.

COVI NGTON
They both will.

| NT. COVI NGTON HOUSE SAFE- ROOM

Kane crouches in front of the safe,
and Over hol ser stand behind him There is a snal

the room

KANE
No sign of force.

OVERHOLSER

Not a single scratch.

KANE
And no fingerprints?

OVERHOLSER
None.

Kane thi nks for a nonent.

KANE
.couldn’'t be..

OVERHOLSER

You don’t think this was connect ed
to the WIllis case...?

s alittle unorthodox for a
Comm ssioner to cone all this way
e

w a sinple crinme scene...

examning it.

Covi ngt on
wi ndow i n

( CONTI NUED)
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KANE
Litz couldn’t have been the only
person to ever think of wearing

gl oves.

OVERHOLSER
Pretty sure it was Litz, then? |
t hought that case was still under

i nvesti gati on.

COVI NGTON
| can wait outside, if...

KANE
Has anyone exam ned that w ndow?

OVERHOLSER
You saw the door, sir. He
obviously canme in that way. W
assuned that was how he left as
wel | .

Kane stands up and wal ks toward the wi ndow. He opens it.

KANE
It’s unl ocked.

COVI NGTON
We never thought to lock it. W’'re
so far up here, on the top two
fl oors.

OVERHOLSER
Sir, he kicked in the door, why
woul d he | eave out -

KANE
(i nterrupting)
That door wasn’'t kicked in, it was
ki cked out.

COVI NGTON
From.. fromthe inside?
| NT. COVI NGTON HOUSE FOYER
Kane, Overhol ser, and Covi ngton conme down the stairs.
KANE
You say the sound of the door being

smashed woke you, and you went to
t he door i mredi ately?

( CONTI NUED)
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COVI NGTON
It couldn’t have taken nme nore than
ten seconds before I was out of ny
room

KANE
And this is the only staircase
| eading to the top floor?

COVI NGTON
Yes, |... You don’t think we could
have passed eachot her on the
stairs, do you?

KANE
You don’t wear gl asses, do you,
M ss Covi ngt on?

COVI NGTON
No, | pride nyself on ny yout hful
eyesi ght.

KANE

Then either he waited in the
shadows for you to check the door
and | eave again..

COVI NGTON
Oh!

KANE
O he was able to get up the stairs
and into the safe-roomin under ten

seconds.

OVERHOLSER
That doesn’t seem all that
unlikely, sir. | bet I could do it

in that tine.
Kane | ooks at his wist-watch.

KANE
Try it. 1’1 time you

Over hol ser m nes ki cking down the door.

OVERHOLSER
Bam

He quickly runs up the stairs, alittle down the hall, opens

the door to the safe room enters it, and closes it
again. After a nonent his head peeks out.

( CONTI NUED)
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OVERHOLSER ( CONT’ D)
How d | do?

KANE
Twenty-t hree seconds.

COVI NGTON
And you nade quite a racket. |
woul d have heard soneone comi ng up
the stairs |ike that.

OVERHOLSER
So he nust have hid in the shadows
downstairs waiting for his
oppurtunity.

KANE
Hrmmmm . .

OVERHOLSER
What, you want nme to do it again?

EXT. QUTSI DE COVI NGTON S HOUSE - M NUTES LATER

Kane | eaves out the front door of the ground |evel of the
high-rise. Joey Glman, a reporter fromthe Town Crier, is
hol ding a canera and waiting for him Kane continues

wal king to his car as G| nman badgers him

G LMAN
Conmi ssi oner Kane! Joey G| man
the Town Crier.

KANE
| " m awar e. Li sten, | have no
comment s about the break-in.

G LMAN
Ch, | don't care about that. M
readers want to know about this
Vi gil ante Task Force you prom sed
all those weeks ago.

KANE
Not you t oo.

G LMAN
It’s not nme, it’s ny readers, they-

KANE
(interrupting)
"...want to know," yes. | think
it’s inportant we deternmine the
( MORE)

( CONTI NUED)
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KANE (cont’d)
exact nature of the threat before
we make a nove, and that requires
finishing out the Litz/WIllis
i nvestigation-

G LMAN
(i nterrupting)
Does this nean that if Litz is
guilty of the nurder of Myor

WIllis that you will condone an act
of nurderous vigilanti sm agai nst
hi n®?

KANE

No, that’s not what -

G LMAN
(interrupting)
|’d like to informny readership if
it’s open season for |ynching
nmobs. So they can take the
necessary precautions. Like noving
to another city.

Kane reaches his cop-car.

KANE
| would try to nmake you under st and,
but | have a feeling you Il put
what ever you feel like in that

yel |l ow rag of yours.

G LMVAN
|’msorry you feel that way,
Conmi ssi oner .

Kane gets in his car and closes the door. As he drives off,
G | man speaks.

G LMAN ( CONT’ D)
(as an asi de)

Ot her menbers of your organization
have been nore cooperative.

I NT. KANE'S KITCHEN - A LI TTLE LATER

Jennifer tal ks on the phone.

JENNI FER
... She didn"t... Well what did you
say?... Uh-huh...uh-huh...l don't

( MORE)

( CONTI NUED)
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JENNI FER (cont’ d)
know why you insist on being
Violet’s friend if she’s just going
to... uh-huh...uh-huh..

The front door to the Kane residence can be heard opening
and shutting.

JENNI FER ( CONT’ D)
Babs, | have to go, Theodore just
wal ked in.

Jenni fer hangs up the phone. Kane wal ks into the kitchen.

JENNI FER ( CONT’ D)
How does Babs get any work done
when she’s constantly on the
t el ephone?

KANE
Hn?

JENNI FER
You seemdistracted. Is it the
burgl ary thing?

KANE
No, it's... it’s about The
Clock. | haven't been perfectly

truthful wth you.

JENNI FER
| thought we were being conpletely
honest with eachot her, Theodore.

KANE
| was trying to protect you as well
as him dear.

JENNI FER
You know who he is, don’t you?

| NT. RENDEZVOUS GAMVA - NI GHT
The O ock kneels over a small open briefcase, screwing a
cane-head onto his cane. He then stuffs several nore into

hi s pockets. Kane sits on the bench.

KANE
| know who he is.

( CONTI NUED)
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THE CLOCK
Donal d Wellington. Hi s grandfather
married into old noney back in New
York. His Iine of "work" for the
| ast decade has been-

KANE
| said | know who he is. You know,
if this turns into a chase, which
it islikely to, that cane is just
going to get in the way.

The O ock considers for a nonent.

THE CLOCK
You' re right. 1’1l leave it
behi nd.
KANE
|”ve got an extra firearmin the
aut o.
THE CLOCK

Non-violent crines call for
non-| et hal sol uti ons.

KANE
So shoot himin the leg. [1'd like
to see himjunp across rooftops
with a bullet in his knee.

THE CLOCK
Theo, over the last nonth |’ ve
tried to... showa little
restraint.

KANE
O course. I’'msorry.

THE CLOCK
"1l meet you back at Wellington’s
at four.

The O ock | eaves the room Kane | ooks at his watch.

EXT. OUTSI DE VELLI NGTON' S MANSI ON - HOURS LATER

Focus on Kane’s watch as it reads 3:17. Pan up to his face,
wai ting in the shadows, watching the house.



16.

EXT. OUTSI DE THE OGLETREE PENTHOUSE - A LI TTLE LATER

Focus on The Clock’s watch as it reads 3:50. Pan up to his
face, as he sits in his car across the street fromthe
pent house. The car drives away.

EXT. OUTSI DE VELLI NGTON'S MANSI ON - A LITTLE LATER

The G ock’s car pulls up and he gets out, expecting to see
Kane. Eventually, |ooking down, he sees Kane's |inp body on
t he ground.

EXT. OUTSI DE WELLI NGTON' S MANSI ON - THAT MOVENT
The Cock tries to rouse Kane.

THE CLOCK
Theo. Theo!

Kane slowy cones to.

KANE

(groggily)
C ock? d ock!

THE CLOCK
What happened?

KANE
| thought | heard soneone behi nd
nme, but before | could turn
around. .

Kane checks his watch.

KANE
Damm it! That was an hour
ago! He's |ong gone.

THE CLOCK
There’ s no bl ood.

Kane feels his head.
KANE
There’s not even a bunp. Maybe he

poi soned ne somehow. A syringe,
maybe.

( CONTI NUED)
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THE CLOCK
| can’t think of a poison that
woul d be so fast-acting.

KANE
| feel fine. No after-effects.

THE CLOCK
Nonet heless | think I should drive
you hone. Jennifer can drive you
to your squad-car tonorrow norning,
when you’ ve had sone tine to rest.

EXT. OUTSI DE KANE' S RESI DENCE - A LI TTLE LATER

The C ock’s car pulls away as Kane opens his front door.

I NT. KANE' S LI VI NG ROOM

Kane wal ks through his hallway to his bedroom rubbing the
back of his neck as though it’s stiff.

| NT. KANE' S BEDROOM

Kane enters the bedroom Jennifer wakes up in bed, and goes
to switch on the light.

I NT. O BRI EN' S BEDROOM

The C ock switches on the lanp next to his bed. He stares
off into space for a nonent, then begins renoving his
facekerchief. Suddenly he hears the noise of a w ndow
opening. He reapplies his facekerchief and exits his

bedr oom

I NT. O BRIEN S UPSTAI RS HALLWAY - A LITTLE LATER

The C ock, having just left his room turns a corner and is
face to face with Courtney Masterson, the catburglar,
dressed as one mght expect a jewel thief to dress. He
speaks aristocratically, condescending with every gl ance,
gesticul ati on, and enunci ati on.

MASTERSON
Wel | done, M. Cock. Wen
el uded your | ackey | assumed you
woul d give up the hunt for the
ni ght .

( CONTI NUED)
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The d ock’s hand cl enches.

MASTERSON ( CONT’ D)
VWat’s the matter, M.
Cl ock? Forget your cane?

The Clock attenpts several strikes with alternating fists,
but Masterson deftly dodges all three of them The O ock
next goes for a "Yakuza" thrust kick to Masterson' s face,
but Masterson forward rolls under it, ending up on the other
side of The Clock. The Cock turns to face him

MASTERSON ( CONT’ D)
| saw you on the roof during the
Vel lignton job. You couldn’t
follow nme, could you?

The C ock, anticipating Masterson’s next nove, starts to run
toward the burglar, but just barely afterward Masterson sets
off at a sprint. Masterson reaches the top of the |arge
staircase that |leads to OBrien’'s Foyer, but instead of
turning to go down the stairs, he vaults over the railing
and bypasses thementirely, |anding and executing a forward
roll to mnimze inpact to the knees. The Cock is right
behind him and he clunsily throws hinself over the railing
and | ands heavily on Masterson as he is alnost done with his

roll. The Cock gets in a few hard shots to Masterson’s
head, but Masterson uses a collegiate westling maneuver to
gain control of The O ock. Instead of keeping it on the

ground, Masterson stands up, as does the C ock. Masterson
W pes the blood fromhis |ips.

MASTERSON ( CONT’ D)
Alright. You want it
hand-to-hand? | can do that
too. | did ny research before |
cane here. You were careful at
first, but recently you ve been
nore brazen.

THE CLOCK
That’s how you knew about -

MASTERSON ( CONT’ D)

(exasperat ed, bored)
The cane, yes, that’s how | knew
about the cane. The inportant part
is | know what you' re capable
of. A fewlowlevel thugs and a
man so | arge he had the refl exes of
a retarded sloth. Still. This is
the cl osest anyone’s ever cone to
catching me. | suppose you deserve

( MORE)
( CONTI NUED)



CONTI NUED: 19.

MASTERSON ( CONT’ D) (cont’ d)

a fair chance. O Brien s probably
call ed the coppers already, so
let’s make this quick.

The C ock throws a haynaker but Masterson catches his hand
and overturns him The Cock rolls through it, though, and
cones up with two kicks, one to the mdsection, and one to
the neck area. Masterson partially blocks the first kick
with his el bow area a-la nuay thai, and still reacts quickly
enough to catch the second. He uses his leg to sweep The
Clock’s out fromunder him then steps through and stonps
his face. He walks a few steps away, gesturing as if to
brush dust from his hands. The C ock stands up. He rushes
in for a "Yakuza" thrust kick but barely feigns it.
Mast er son nonet hel ess rolls under what he thinks is the
kick. As he rolls to his feet The Cock is already sw nging
around and kicking himin the tenple. Masterson falls to a
knee. The O ock uses his left leg to step up on Masterson’'s
knee, and swings his right knee into Masterson’s nose. The
Cl ock gets on top of Masterson with sone nounted punches to
the face. Masterson gets his | egs under The C ock and kicks
hi mup and over hinself, but The C ock manages to overrotate
enough to land on his feet. Masterson perforns a

ki p-up. The Cock cones in with a punch with his left arm
but Masterson sidesteps it and strikes himin the shoul der
with a chop of sonme sort. The C ock’s arm goes conpletely
linp, like rubber. He reacts. The Cock throws a couple
right fists with his remaining good arm both of which
Mast er son dodge, but then The O ock turns his torso, sending
his linp | eft hand across Masterson’s face in a defiant

sl ap. Masterson reacts, by striking The Cock’s right arm
whi ch pronptly goes linp as well. Masterson then goes on
the offensive trying to | and several varying chops and high
ki cks, all of which The Clock is able to dodge, his arns
flailing about as he does so. \Wen there is a split second
lull in Masterson’s attack, The O ock starts kicking,

t hrust - ki cki ng, and spin-kicking with all his mght, pushing
Mast er son back across the roomto avoid the

bl ows. Eventually Masterson gets the angle he wants and he
chops at The Cock’s right leg, and it goes out from under
him sending The Cock to the fl oor.

MASTERSON
"1l tell you what, M. Cock. |
was going to do nmy next job
tonorrow, but I’mgoing to do it a
week from tonorrow, because | want
to give you tine to learn howto
run across rooftops.

( CONTI NUED)
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THE CLOCK
You want me... you want nme to chase
you?

MASTERSON
It’s fair, isn't it? | played your
game, next it’'s your turn to play
m ne.

THE CLOCK
So I’mnot. ..

MASTERSON
Oh no. You'll be fine in about an

hour. Eight nights fromnow, at
the gl tree Pent house. Good guess
by the way.

Mast erson | eaves out the front door. He stops and bends
down, picks sonething up, then turns around and wal ks up to
the C ock’s prone figure.

MASTERSON ( CONT’ D)
| think this is for you.

He drops the envelope in front of The Cock s face. An
envel ope with a crudely drawn clock on it. Masterson then
wal ks out, leaving The O ock staring at the envel ope.

FADE TO BLACK

It is the next norning. Sun shines in the foyer. Stil

| ayi ng where he was left, The C ock is woken up by a hard
knock at his front door. The O ock slowy, painfully, picks
hi msel f up off the floor, then picks up and quickly opens
the envel ope. The note inside reads "HOW MANY DEAD? NO
MORE." He stuffs it in his pocket, then goes to the

door. He alnost forgets to pull of his facekerchief, but

manages to renenber right before opening the door. It is
Jenni fer.
JENNI FER
How dare you
O BRI EN
What ?
JENNI FER
How dare you send himout |ike that
al one!

( CONTI NUED)
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O BRI EN
For God's sake, cone inside.

O Brien puts his hand behind Jennifer as if to |lead her into
t he house.

EXT. QOUTSIDE O BRI EN S MANSI ON

As O Brien |leads Jennifer into the house, Joey G| nan
hi di ng behind the |large, brick fence-post at the end of
O Brien's large driveway, snaps a picture.

INT. OBRIEN S SITTI NG ROOM

O Brien gestures to a seat. He speaks in his |ackadaisica
civilian tones.

O BRI EN
Pl ease, Ms. Kane, have a seat. Do
try to cal mdown.

Jennifer sits.

JENNI FER
(alittle cal ner)
|’ m not nuch in the nood for
cal m ng down.

O Brien sits down opposite her

O BRI EN
Well that chair is doing wonders
for your disposition anyway. Can |
get you sonething to drink?
usual |y have scotch or brandy, but
| suspect you'll find it a bit
early for such refreshnent.

JENNI FER
No t hank you.

O BRI EN
You can go ahead and ask, | see you
staring.

JENNI FER

Staring at what?
O BRI EN

At ny wounds. Don’'t you want to
know how | got thenf
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JENNI FER
| suspect it was fighting sone thug
or another with a handkerchi ef on
your face.

OBrien stalls a nonent, then breaks character

The two si

O BRI EN
He told you.

JENNI FER
He told ne.

O BRI EN
| don’t see what there is to get
wor ked up about.

JENNI FER
He was knocked unconsci ous | ast
night and left on the sidewal k for
an hour because you left him a
fifty year old man, alone at the
scene of a suspected crine.

O BRI EN
He's a fifty year old policenman,
staking out crine scenes is in his
j ob description.

JENNI FER
He' s the Conmm ssi oner now

O BRI EN
(i nterrupting)
Thanks to ne.

JENNI FER
He’ s the Commi ssioner now, Sso
staking out crime scenes is not in
his job description actually. And
besides, if it were official
pol i cewor k he woul d have had a
partner wwth him and not one who
runs off to pull sonme solo routine
hal fway across the city.

t in silence a nonent.

JENNI FER ( CONT’ D)
You’ ve changed him A year and a
hal f ago he started getting
despondent. Al he saw was crine,
everywhere he | ooked. He felt like

( MORE)
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The O ock
it up.

OBrien's

23.

JENNI FER (CONT’ D) (cont’d)
cleaning up the city was an
I nsur nount abl e t ask.

O BRI EN
Ms. Kane, | contacted your husband
| ess than six nonths ago.

JENNI FER

I’msorry, | thought that...

O BRI EN
Jobs dealing with the crimna
el ement, they change you. |If

you're truly a noral man they

di sgust you after a while.
prosecuted fourteen nmurders in a
singl e year once. And that was
just nmy caseload. After a while
you wonder if there really is any
decency in the world, except that
which is snuffed out before it’s
time by the other side. You start
to realize, "The job |’ m doi ng now
isn’'t hel ping, not enough,” and you
| ose hope. .

pul I's his facekerchief fromhis pocket and hol ds

O BRI EN ( CONT’ D)
...0r you create your own. (a
beat) In order to rid hinself of
this depression he’s going to have
to put hinmself in harnms way, to
feel he’s hel ping.

JENNI FER
It’s a choice between enotional and
physi cal heal t h?

O BRI EN
|"'mafraid so. And it’'s a choice
he has to nmake for hinself.

denmeanor becones |ighter.

O BRI EN ( CONT’ D)
Still opposed to a drink?

JENNI FER
"1l have a | enbnade before | go.

( CONTI NUED)
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O BRI EN
You' Il have to follow ne to the
kitchen, it’s on the other side of
t he house.

Jenni fer stands up.

JENNI FER
So what are your plans for the rest
of the day?

I NT. THE HOT TUB ROOM AT "THE CLUB" - A LITTLE LATER

Kane sits in the tub, alone. Looking around as if expecting
someone who has not cone.

| NT. AN APARTMENT

d adys and Henry sit eating lunch. Suddenly they hear
poundi ng footsteps on the roof. The footsteps suddenly
stop. A few nonents |ater they are back again. The canera
swi ngs out of the w ndow and up onto the roof to catch The
Clock clunsily junping a relatively snmall gap between

apart nent buil di ngs.

EXT. OUTSI DE VELLI NGTON'S MANSI ON - AN HOUR LATER

Est abl i shing shot of the mansion. Kane and Overhol ser wal k
out the front door and head to the sidewal k.

OVERHOLSER
Mayor Kozer really wants you to
return his calls.

KANE
| ve been busy.

OVERHOLSER
Busy with the Litz/ Wllis case?

KANE
Preci sel y.

Joey Gl man, canera in hand, strides up to the policenen.

G LVAN
Morni n” Conm ssi oner Kane.
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KANE
| really don’'t have the tine,
G | man
G LVAN

Did you have tinme to read the paper
t hi s nor ni ng.

KANE
| skinmed the Heral d.

G LMAN
VWll then in that case |’ ve cone
about the robbery.

KANE
No comment. Now get away from ne.

G | man | eaves.

OVERHOLSER
What did he ever do to you?

KANE
He’ s been foll owi ng ne around and
buggi ng nme for days now.

OVERHOLSER
You' re the Comm ssi oner
now. Hi gher profile draws nore
attention.

KANE
Yeah, well it’s starting to bug the
shit out of ne.

EXT. ROOFTOPS - AFTERNCON

The gaps are small, but The C ock nmakes it across several in
a rowrelatively gracefully.

I NT. KANE' S LI VI NG ROOM

Jennifer sits on the couch reading a book. The door opens,
Kane enters, furious.

JENNI FER
Hel | o, Theodore. Wait, what's the
matter?
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Kane throws down a copy of the Town Crier with a picture of
Jennifer entering O Brien’ s mansion and the headline "LURI D
AFFAI R' under which is the sub-headline "COW SSI ONER S W FE
AND ROGUI SH PLAYBOY"

KANE
What the hell were you thinking?

JENNI FER
| was worried about you, |-

KANE
(i nterrupting)
Didn"t | tell you sonebody fromthe
Town Crier was follow ng nme?

JENNI FER
You said he was follow ng YOU |
didn’t think-
KANE
If they find out it’s all over.
JENNI FER
You won’t go to jail. Not for
long. W’ Il convince them he
t hreat ened you, nani pul ated you.
KANE
| don’t care about that! | nean
t he good we’ ve been doing! It’1]
all cease and this city wll go

back to having to fend for itself.

JENNI FER
You can’t nmean that. You don’'t
care if you goto jail? The forner
pol i ce Conm ssi oner who hel ped the
hated C ock in his crusade agai nst
the underworld, in jail? Do you
have any i dea-

KANE
(interrupting)
You are forbidden to see him Do
you hear nme?

JENNI FER
For bi dden?

KANE
That’s right! Forbidden. If we
ignore this thing maybe it’IIl just

( MORE)
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KANE (cont’d)
go away. O Brien’'s fanous for
sl eeping around. It should be easy
to believe.

JENNI FER
You want nme to take this snear
wi t hout defending nmysel f?

KANE
We don’t want undue attenti on on
O Bri en!
JENNI FER
You care nore about hi mthan about
nme!
KANE
[t’s not him it’'s what he and |
do. The cause! It’s bigger than
any of us!
JENNI FER
You' re speaking |like a nmadnan.
KANE
(exasper at ed)
| don’t have time for this. | have

to get to the office.

Kane turns around and is already | eaving.

JENNI FER
Wy ?

KANE
Because the radi o-conmuni cator is
at the office.

Kane | eaves. Jennifer reacts.

I NT. O BRI

OBrien's

EN S LI BRARY
radio |ights up.
KANE

(on the radio)
Where are you, O ock?
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EXT. ROOFTOPS - DAYS LATER

The O ock overlooks a | arge gap between roofs. He steps
back, then runs at the gap and junps. He conmes up short,
hitting his chest on the edge of the roof, but pulls hinself
up, nmanages to scranbles onto the roof.

| NT. POLI CE DEPARTMENT LOBBY

The desk where Babs usually sits is enpty. Jennifer wal ks
in the front doors. She walks up to the desk and | ooks
around for a nonment. A figure cones up behind her. The
moment i s played suspenseful, al nost creepy.

OVERHOLSER
Can | help you?

The man behi nd her was Overholser. Jennifer is startl ed,
but qui ckly recogni zes her husband’ s co-worKker.

JENNI FER
Oh goodness! Yes. Yes, |’mjust
| ooking for Babs. She hasn’t been
answering ny calls, so | thought-

OVERHOLSER
She’s at lunch. Shoul d be back
soon.

Babs wal ks in the front doors.

OVERHOLSER ( CONT’ D)
There she is.

JENNI FER
Thanks.

Over hol ser wal ks through a door that |leads into the heart of
t he departnent, |eaving Jennifer and Babs in the

| obby. Babs is being curt, and can barely | ook Jennifer in
t he eye.

JENNI FER ( CONT’ D)
Babs, thank God. | really need
soneone to talk to

BABS
| really can’t talk, I’mon the
j ob.

( CONTI NUED)
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JENNI FER
Wl | when do you get off?

There is a beat. Babs’ deneanor changes.

BABS
Jenn, | can't really be connected
to you right now.

JENNI FER
What, because of the thing in the
Town Crier?

BABS
| don’t care that you were
schtuping O Bri en-

JENNI FER
(i nterrupting)
| didn't!
BABS

(conspiratorially)
Oh, sure, Jenn. (normally) The
point is I'’ma private wonman.

JENNI FER
You're a private woman? Since
when?

BABS

| don’t want to be in the Crier’s
sights. Wen things calmdown in a
month or so we' |l go out for |unch.
Jennifer turns and starts to walk toward the front doors.
JENNI FER
Go to hell, Babs.
EXT. THE NEXT DAY
Once again at the big gap, this tine The O ock nakes it
acr oss.
| NT. MAYOR KOZER S OFFI CE
Kozer sits behind his desk. Sitting on the other side is

Conmmi ssi oner Kane, his nustache unkenpt, stubble along his
j aw.

( CONTI NUED)
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KANE
Seeing as there haven't been any
robberies for al nost a week, we
assune he’'s fled the city. 1’ve
done sone calling and there haven’'t
been any simlar crimes in the rest
of the state, so |I'd say we're

saf e.

KOZER
That’ s not good enough, Kane. |If
he thinks this city is an easy mark
he’ Il be back. | want it to be our

police who caught him not sone
other city’s.

KANE
Ever since we took down "Big" Flynn
t he underwor| d has been in
chaos. Informants have gone to
ground. Mayor Kozer, right now we
have no choice but to wait for
anot her crine to be commtted and
hope he makes a m st ake.

KOZER
Just don’t close the case. | want
your best detectives on it at al
tines.

KANE
O course. Is that all?

KCOZER

There is one nore thing. This
Vigilante Task Force. Wen is it
bei ng coordi nat ed?

KANE
|”m surprised you' re
interested. You' ve been pretty
qui et about The O ock in the
papers.

KQZER
The public is divided on that
issue, so | try not to ruffle any
feathers, but personally | don’'t
like loose threads in ny city. |If
you want to fight crinme you work
for me or not at all.
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KANE
| quite understand. Letter of the
law, and all that.

KCQZER
Vel | ?

KANE
Vel |l what?

KCQZER

The Task Force?

Kane feels backed into a corner. You can tell he doesn't
like giving in and putting a tinetable on it.

KANE
It should be active within two
weeks.

KOZER
Excel | ent .

Kozer gets up to shake Kane’s hand.
KOQZER ( CONT’ D)
Good to see you again
Kane. Congratul ati ons again on the
pronoti on.
KANE
Thank you, Mayor.
EXT. ROOFTOPS DAYS LATER

The Cd ock bounds confidently across the rooftops.

I NT. THE HOT TUB ROOM AT "THE CLUB" - MORNI NG

Conmmi ssi oner Kane sits naked in the tub, seenmingly waiting
I'p

for OBrien. OBrien eventually wal ks up and slips in
O BRI EN
Conmi ssi oner .
KANE
O Brien
Anot her figure wal ks up and gets in the tub. It is

Over hol ser.
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OVERHOLSER
Conmmi ssioner? | didn't know you
canme here!
KANE
| just started recently.
OVERHOLSER
Excellent. This is ny first
time. 1'’mtrying to expand ny

hori zons. Hello, M. O Brien.
O Brien takes care to use his affected voice.

O BRI EN
And you are...?

OVERHOLSER
How rude of ne, Thonms Over hol ser,
| work under Cormm ssioner Kane.

O BRI EN
A detective?

OVERHOLSER
Not yet, for now just an officer.

There is an awkward sil ence.

OVERHOLSER ( CONT’ D)
" mnot interrupting anything, am
| ?

KANE
Not at all.

Kane stands up and starts getting out of the tub.

KANE ( CONT’ D)
| was just
| eaving. Overholser. O Brien.

Kane | eaves. There is an awkward sil ence.
OVERHOLSER
So. You must not know which way to
turn.

O BRI EN
" msorry?

( CONTI NUED)
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OVERHOLSER
The Scotty Flynn verdict. On the
one hand, your |legal nenesis is
finally behind bars. On the other
hand, you had nothing to do with
it.

O BRI EN
Wiy is it that when a banker
retires he is congratul ated and
left to his devices, but when a
city prosecutor retires, everyone

assunmes he nust mss it? | did ny
tinme, officer. | played the gane
of gainful enploynent. It tired ne

and I'mglad to be rid of it.

OVERHOLSER
| remenber, back when | was rooting
for you against the
rumrunners. You were the
best. It’s because of people |ike
you that | went into the force.

O BRI EN
Heavens. You age ne. | hope you
find a real hero, officer. The
worl d has so few of them

OVERHOLSER
What nekes a hero, though, M.
OBrien? Half the city thinks The
Clock is a hero.

O BRI EN

Then perhaps he’s hal f-a-hero.
OVERHOLSER

You can’t be serious.
O BRI EN

Trust in the people. In aggregate

they are always correct.

OVERHOLSER
That’ s insanity.

O BRI EN
That’ s Ameri ca.

33.
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| NT. RENDEZVOUS ALPHA - A LI TTLE LATER

Kane sits

on one side of the door with the screen. O Brien

changes on the other.

The d ock
f aceker chi

KANE
You don’t have to say it, neeting
at The Club was a bad idea.

THE CLOCK
Agr eed.

KANE
Were the hell have you been?
feel like |I’ve been working blind
this whole tine.

THE CLOCK
|’ ve been training. He only gave
me a week.

KANE
Wio only gave you a week?

THE CLOCK
The jewel -thief.

KANE
You encount ered hi nf

cones through the door, adjusting his

ef .
THE CLOCK
He broke into O Brien' s mansion
| ast week. | fought him
KANE
Coul d you maybe have alerted ne to
this fact? 1’ve been sitting on ny

thunb for days! (a
beat) Wait. |If you fought himwhy
didn’t you just bring himin?

THE CLOCK
He incapacitated nme. Sone sort of
Oriental pressure-point strike.

KANE
That nust be how he knocked ne out
at the Wellington mansi on. \Wat
can you tell ne about hinf
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Kane t aps
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THE CLOCK
Not much. Six feet tall
definitely American, maybe from New
Engl and. He had the air of
ari stocracy.

KANE

Some rich boy fromthe East Coast?
THE CLOCK

You' re the detective, Theo. | w sh

you coul d see him

KANE
What do you nean?

THE CLOCK
He wants me to chase him He beat
me in a fight, but he says that if

I can catch him he’'ll turn hinself
in.
KANE
How wi || you know where to chase
hi n?
THE CLOCK

He told ne the day, today; and he
told me the place, Qgletree

pent house.

KANE
Then 1’11 just say we got an
anonynous tip, surround the place
with nmy boys.

THE CLOCK
That’ Il just scare himoff. You
have to let me chase him It’'s the
only way.

KANE

Then at | east et ne cone.

THE CLOCK
No way in hell, Theo. After ny
di scussion with your wife I can’'t
very well put you anywhere near the
rich-boy. You' re no match for him

his pistol init’'s holster.
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KANE
In ny hands, this |evels the
playing field.

THE CLOCK
| still think this can be brought
to a close with a gentler hand.

KANE
You said you deal nonviolently with
nonvi ol ent crimes. | supported

that. But he beat the hell out of
you.

THE CLOCK
" moutside the law, I'’mfair gane.
KANE

He assaul ted ne.

THE CLOCK
| just think that, considering ny
past actions-

KANE
(interrupting)
This has nothing do with Litz or
wi th nonviolence. This is about
your ego. He beat you, so you have
to beat him

THE CLOCK
And your anger has nothing to do
with me, and everything to do with
the Town Crier and your wife’'s
reput ati on-

KANE
(i nterrupting)
This is about catching the
crimnal.

THE CLOCK
He’s too good to be caught. (beat)
He has to turn hinmself in. And
this is the only way.

36.
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EXT. THE ROOF OF THE OGLETREE PENTHOUSE - N GHT

The O ock | eans agai nst sone protuberance or other,
wai ting. Masterson scanpers over the edge of the roof and
onto it.

MASTERSON
Ah, good. | was hoping you'd join
me. You could have waited inside
and tried to stop ne fromtaking
the jewels, you know.

THE CLOCK

That wasn’t the agreenent.
MASTERSON

Quite right.
THE CLOCK

Shal | we begi n?

MASTERSON
It’s arace if we run fromthe sane
position. To make it a chase..

Mast erson stri kes The Clock in the neck and the O ock goes
stiff and cannot nove. Masterson cones in close and | ooks
The C ock in the eyes.

MASTERSON ( CONT’ D)
...1"d need a head start.

Masterson leisurely takes a few steps toward the edge of the
roof, then dashes off, junping and rolling. After a few
nmonments the C ock regains hinself and he chases after

The chase is dangerous and for The Clock there are a few
near m sses that could have cost himdearly, but ultimtely
the C ock is keeping pace and even gai ning on Masterson. It
is a show of nmere force of will and raw athletic tal ent

out doi ng the master technician. Eventually The O ock | oses
sight of Masterson for a nonent. He cones to a stop on the
next rooftop and | ooks around.

Suddenly Masterson is behind The O ock, and his hand is
cl anped around where the shoul der neets the neck. He forces
The O ock down to his knees. The O ock is hel pl ess.

MASTERSON ( CONT’ D)
Alright, I lied. | honestly didn't
think you' d be able to catch
me. |’mgoing to New York for a
j ob, though, and I'd |l ove for you

( MORE)
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MASTERSON (CONT' D) (cont’ d)
to be there. I'mtrying to get ny
hands on sone avoi rdupoi s, and |
think with sone practice you could
make this interesting.

Mast er son adds a second hand to the other shoul der and
pushes The C ock all the way down to a heap on the ground,
then runs off across the rooftops.

| NT. POLI CE DEPARTMENT LOBBY - THE NEXT MORNI NG

Babs sits behind the desk. Overholser is there conversing
w th her.

BABS
| don’t see why Mayor Kozer is so
wor ked up about this Vigilante Task
Force. There hasn’'t been a
reported C ock sighting in over a

week.
OVERHOLSER
He's still here.
BABS

How can you know?
Kane wal ks out of the back into the | obby.

KANE
Babs.

BABS
Yes, boss?

KANE
" mgoing to ny office. Can you
patch me through to the New York
City Police Departnent, please?

BABS
O course.

OVERHOLSER
What’ s goi ng on?

KANE
Just got an anonynous tip that the
jewel thief is making his way to
New Yor k.
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CONTI NUED: 39.

KANE/ OVERHOLSER
| have to go.

Over hol ser turns on his heel to | eave.

EXT. ALLEYWAY - AN HOUR LATER

Overhol ser turns on his heel into an alleyway where there
are two big burly nen. One dressed in a shirt with blue and
white horizontal stripes, the other with stripes of red and
white. They are obviously former thugs under Scotty "Big"

Fl ynn.

OVERHOLSER
|”ve got a mssion for you.

EXT. FLOYD BENNET FI ELD NEW YORK - EVEN NG

A DC-3 lands on the runway. One of the first passengers off
is Brian OBrien. Several passengers behind are the two

t hugs, wearing sweaters so as to disguise their signature
stri pes.

I NT. THE COMM SSI ONER' S OFFI CE

Kane sits at his desk going through paperwork. The phone
rings. He picks it up.

KANE
Hel | 0?

BABS
(on the phone)
Your wife's on the tel ephone for
you, Commi ssi oner.

KANE
Thanks, Babs, put her through.

Kane waits a nonent.

JENNI FER
ol | gon t he phone, crying)
0~
KANE

Jennifer, what’s the natter?
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JENNI FER
(on the phone, crying)
This... this whole Town Crier thing
is really bothering ne. | don’'t
want to say nore over the
t el ephone. Can you cone hone?

KANE
O course. |I'mjust futzing around
the office anyway. Gve ne twenty
m nut es.

I NT. KANE' S KI TCHEN

Jennifer, tied to a chair, speaks into a phone that is being
held to her ear by a third party.

JENNI FER

(crying)
Thank you honey. Bye.

We see that the third party is Overholser. He hangs up the
phone. Jennifer sobs.

EXT. THE STEPS OF THE NEW YORK PUBLI C LI BRARY

The thugs loiter around the Lion statues.

| NT. NEW YORK PUBLI C LI BRARY

Brian | ooks over paperwork from Parke-Bernet’s recent
auctions. Eventually he cones to an entry, with a black and
white picture acconpanyi ng, nanmed "Conmmon Gold Jewelry, 19th
Century" the picture shows a large pile of random gol d
jewelry, bracelets, cufflinks and rings. Witten next to
the title in pen is the word "Uninpressive." Below two
nunbers are circled. One is the weight of the gold (87.4
0z), the other is how nuch it sold for at the auction ($950)

Brian grabs one of the many newspapers scattered around and
opens it to a particular page. His finger grazes across it
and cones to rest at the value of gold per ounce: $35

He | ooks back at the auction information. The jewelry was
sold to one Bernard Ham | ton.
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EXT. OUTSI DE KANE' S RESI DENCE

Kane's squad car pulls up in front of his house. He gets
out, walks to his front door, and goes inside.

I NT. KANE' S KI TCHEN

Kane wal ks in on Overhol ser holding a gun while facing the
tied up Jennifer. Kane, hoping the elenent of surprise wll
work to his benefit, immediately pulls his gun, but before
he can shoot Overhol ser notices him turns, and shoots him
in the hand. Jennifer screans. Kane's gun does not fly out
of his hand as in westerns. Instead, he drops it in

pain. H's hand begi ns bl eedi ng badly.

KANE
Goddammit, Tom what’'s gotten into
you?

Over hol ser can barely control his rage.

OVERHCOLSER
You're working with him | trusted
you! | |ooked up to you! And

you' re working with himn

I NT. NEW YORK WAREHOUSE

The Cd ock, now in his facekerchief and with his cane, finds
a crate |labeled "B. HAMLTON." He puts his cane down on the
crate next to it, then opens it, finds the gold, and closes
the crate again. He checks his pocket watch, then returns
it to his pocket before turning around to see the two thugs,
sans sweaters

I NT. KANE' S KI TCHEN

KANE
| have no idea what you' re talking
about .
JENNI FER
| didn't tell him anything.
KANE
Shut up, dear.
OVERHOLSER

The C ock. He killed Conmm ssi oner
Litz, and he killed Carrie Adler!
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KANE
Adler was killed in Litz's house.

Over hol ser waves his gun around in Kane' s face.

OVERHOLSER
And The C ock was seen exiting that
house the day she was
killed! Don’t you see? He's
dangerous! You can’'t trust
him That’s why |’ ve sent sone
allies of mne to New York. To
renove hi m permanently.

I NT. NEW YORK WAREHOUSE

The C ock junps toward the thugs, turning parallel to the
ground. He sinultaneously kicks one in the face while
wrappi ng his armaround the other’s neck, dragging his face
down to the ground with a "bulldog”. They are both out
cold. The Cock stands up and | ooks triunphant. Six thugs
wal k up behind him The |ook on his face shows that he
realizes they are there.

I NT. KANE' S KI TCHEN

KANE
Who's Adler to you? She was a
randomvictim A socialite
unconnected in any way to the rest
of the case...

OVERHOLSER
He killed her because he knew we
were onto him

KANE
You and who el se?

KANE
You really don’t know? Either
O Brien’s keeping you in the dark
or he’s nore pathetic than
realized. Litz knew you had no
intention of taking care of the
Cl ock, so he put together a secret
cadre.

KANE
You.

( CONTI NUED)
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OVERHOLSER
O course.
KANE
And Adl er.
OVERHOLSER

Yes. We needed a wonan, Ssomeone
fromoutside the force. OBrien

| et her get too close and she payed
the price.

Over hol ser hol sters his gun.

OVERHOLSER ( CONT’ D)
And if you aid and abet himthen
you' re just as bad.

Over hol ser punches Kane in the face.

I NT. NEW YORK WAREHOUSE

The thugs attack The Clock two or three at a tine,

successi vely, but The O ock nanages to contort to evade or

bl ock every blow. He swings and | eaps through the |arge
shelving units that hold the crates. Sone of the thugs’

bl ows are bl ocked by the shelving unit, others punch through
sone of the crates.

I NT. KANE' S KI TCHEN

Overhol ser slowy and deliberately deals out a couple of
hard bl ows on Kane. Jennifer begs himto stop.

I NT. NEW YORK WAREHOUSE

One thug takes a wild, swinging kick at The O ock, but as
the C ock dodges the thug s kick connects w th another thug,
knocking himout. Undeterred, one of the thugs tries a

t hrust ki ck which goes through a hole in the shelving unit
as the Cock dodges. The O ock catches his foot and w aps
it around the bar, breaking the thug’'s leg. Four

remain. He jukes, they juke in turn. He runs to and
scanpers up the edge of a shelf, the thugs stay on the
ground. The O ock backflips off the shelf and cones down
with both feet connecting with the heads of the thugs in the
back, while simnultaneously w apping each of his arns around
the heads of the two thugs in the front, kicking through and
| andi ng on his back, slamm ng the top of the thug's heads to
the ground with a "double-DDT." Al six thugs |ay

vanqui shed on the ground.



44,

Fourteen thugs appear fromthe shadows. The Clock turns in
pl ace, surveying the situation

I NT. KANE' S KI TCHEN

Kane’s punch doesn’t | and and Overhol ser conmes under him
with a punch to his gut, doubling himover.

OVERHOLSER
Come on, old nan.

Over hol ser stands hi m up.

OVERHOLSER ( CONT’ D)
You can do better than that.

Kane throws a right.

I NT. NEW YORK WAREHOUSE

The Clock throws a right, it connects with one of the thugs’
faces. The Cock gets in several blows for every one he

t akes, but the sheer nunber of his opponents is starting to
take it’s toll. He runs across their shoulders to get to the
crate with the gold in it, and grabs his cane.

I NT. KANE' S KI TCHEN

Kane throws a |eft and then a right, Overhol ser dodges them
both, then connects with a jab to Kane’s nose. Kane
st aggers back.

I NT. NEW YORK WAREHOUSE

The O ock swings his cane around, the thugs are kept back at
a distance. For a nonent they are at aminpasse. Suddenly
the thugs attack in a wave. The O ock bends, dodges and

sw ngs. He avoids the first several blows and manages to
swi ng through sone tenples with his cane. Eventually he
dodges right into a punch, which staggers him

I NT. KANE' S KI TCHEN

Kane staggers back, Overhol ser steps up and knees himin the
gut, doubling himover. Overholser then grabs the back of
Kane’s head and drives his knee into Kane's face. Kane
crunples to the ground, his face now show ng the signs of
the fight.

( CONTI NUED)
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Cl ose-up of Jennifer | oosening her bonds behind her back.
Over hol ser bends over to screamin Kane's face.

OVERHOLSER
(scream ng)
| loved her!

Over hol ser stands up.

OVERHOLSER ( CONT' D)
How woul d you like to |ose the
person you | ove?

KANE
(under hi s breath)
No.

I NT. NEW YORK WAREHOUSE

There are still eight thugs surrounding The O ock. He

avoi ds strikes and sw ngs around his cane, taking down the
thugs one at a time until there is only one left. He sw ngs
at hima few tines, but the thug keeps backing up. The

Cl ock then shoots the projectile head of his cane into the
thug’s face and he col |l apses.

I NT. KANE' S KI TCHEN

Overhol ser turns his attention to Jennifer, crouches down
and strokes her chin.

OVERHOLSER
That can be arranged, after all.

Cl ose-up of Jennifer |oosening her bonds behind her back.

OVERHOLSER ( CONT’ D)
| was going to kill you and nake
her watch. ..

Kane sees his gun he dropped.

OVERHOLSER ( CONT’ D)
: but now !l think it will be so
much nore entertaining the other
way around.

Kane reaches for the gun with his left hand, grabs it, and

points it at Overhol ser, who focuses his attention on Kane
and stands up to face him

( CONTI NUED)
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OVERHOLSER
| know normally you' re a crack-shot
old man, but with your Ieft
hand? And it’'s shaking too! Are
you willing to risk hitting your
wife to-

Overhol ser is interrupted by a shot ringing out. Hi's
shoul der has been grazed.

OVERHOLSER
Apparently it’s too dangerous to
keep you alive, Kane.

Over hol ser reaches for his gun but it’s not there. He turns
around to see it in the hands of Jennifer, who shoots him
twice in the chest.

I NT. NEW YORK WAREHOUSE

The C ock | eans over the body of the thug, grabs his
cane-head and starts screwing it back on his cane. Sone

| egs can be seen fuzzy in the background and it is obvious
several nore thugs have entered the scene. The O ock stands
up to survey the scene and we see that there are perhaps
fifty thugs all around.

They fight. The C ock manages to take out a few, but he is
getting beat up bad. Eventually the blows he’s I anding
becone fewer and farer between, until he is engulfed in

t hugs and taken to the ground, blows | anding on himfrom al
around.

Fromthe C ock’s perspective as the thugs stonp

him Suddenly, one by one, their eyes roll back in their
sockets and they fall out of frane. They are eventually
repl aced by Masterson, giving The C ock a hand up.

They stand back to back, ready for any coners. Masterson
ends up doi ng nore danage, taking out nore thugs, but
between the two of themthey are able to take out the whole
room

I NT. KANE' S KI TCHEN

Kane and Jennifer sit on the floor. Kane holds a crying
Jennifer. Overholser is dead on the floor.
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I NT. NEW YORK WAREHOUSE

The O ock and Masterson sit on a veritable hill of bodies,
br eat hi ng heavily.
THE CLOCK
Thanks... what is it | should cal

you?
Mast er son ext ends hi s hand.

MASTERSON
Mast erson. Courtney Masterson

They shake.

THE CLOCK
What’ s your story?

MASTERSON
What’ s yours?

There is a sil ence.

THE CLOCK
Fai r enough.

MASTERSON
You got ny "avoirduprois" clue,
huh?

THE CLOCK
Yup.

MASTERSON
Good man. If | could ask, what’s
your fighting background?

THE CLOCK
| boxed and westled at University.

MASTERSON
| thought as nmuch. Listen, | won’'t
al ways be around to save you. |
recommend you seek out a master of
the Oriental arts. You m ght have
to go across the Pacific, though.

THE CLOCK
| trust your expertise in such
matters, but | don't really have
the time. M city needs ne.

( CONTI NUED)
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MASTERSON
11 tell you what. You let nme get
away with that gold, and 1’1l give
you a few pointers.

THE CLOCK
How long will it take?

MASTERSON

You taught yourself enough
roof-running in a week to keep up
with me. |’massunmng you re a
qui ck | earner.

THE CLOCK
You' re a |l ot nicer than your notes
lead ne to believe.

MASTERSON
Not es?

THE CLOCK
Yes, the notes you left on ny
door st ep.

MASTERSON
Oh that thing? That wasn't
me. Apparently you have a secret
admrer. (beat) Wi t, your
doorstep? O Brien?

There is a sil ence.

Mast er son

MASTERSON ( CONT’ D)
| m sjudged you O Brien. Wen
researched you |I got the inpression
you didn’t have the conviction or
energy to do this.

THE CLOCK
That' s the i dea.

MASTERSON
(surprised)
Very good, O Brien.

puts his arm around the O ock’s shoul ders.

MASTERSON ( CONT’ D)
| think this is the beginning of a
beautiful friendship.

48.
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I NT. THE LOCKER ROOM AT "THE CLUB" - A WEEK LATER

Kane waps a snmall white towel around his waist, closes his
| ocker, his clothes already inside. He walks out of the

| ocker room |leaving two nen, Jode and Bret, in various
states of undress.

JODE
You heard how Kane’'s wi fe was
having an affair with Brian
O Brien?

BRET
O course. | heard she was al so
having relations with that young
pol i ceman, what was his
name? Uber hol der?

JODE
That’s what the Town Crier has been
saying. That Kane burst in on them
and that’s how the kid ended up
dead. Overholder, or whatever his
name was.

I NT. THE HOT TUB ROOM AT "THE CLUB"

Kane wal ks up to the tub, renoves his towel, and gets
in. OBrienis already there. O Brien speaks in his O ock
Voi ce.

O BRI EN
| heard Mayor Kozer denoted you
back to Captain.

KANE
I’mlucky he didn't fire ne
outright. This Overhol ser thing
has been a disaster. | allowed
this conspiracy to play out under
my very nose. First Litz, and now
Tom (beat) Am| too trusting,
Bri an?

OVERHOLSER (V. Q.)
(in Kane’s head)
He’' s dangerous! You can’t trust
hi m

O BRI EN
| think that our ability to trust
eachot her has done nore good than

( MORE)
( CONTI NUED)
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O BRI EN (cont’d)
our m splaced trust in others has
done bad.

KANE
I’d like to think that, Brian, but
it’s been a hell of a couple
nont hs.

O BRI EN
| never should have | eft you al one
here. There were enough signs to
know sonet hi ng was wong. | just
didn’t see them

KANE
It’s not your job to take care of
me. |'mthe Captain of police. |

can take care of nyself.

O BRI EN
Your face tells a different story.

KANE
| take a hell of a beating, but
sonmehow | al ways cone out the other
side. Anyway, | never asked how it
went with the jewel-thief.

O BRI EN
We reached an understandi ng of
sorts. He'll leave our city

alone. And if he doesn’'t, nowl|l'm
better equipped to take him on.

KANE
Do you know anyt hi ng about hinf?

O BRI EN
After he told nme his nane | did a
little digging. He was a
bl ue- bl ooded young man from
Connecticut, but born too late in
his famly's cycle, their noney had
been invested poorly and he had few
prospects. Wen he was nineteen
years old his father died and | eft
hi m enough to keep the illusion of
weal th going, for a tinme. Wen the
noney ran out, | suspect he'd
gotten used to a particul ar
lifestyle.

( CONTI NUED)
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KANE
Surprise surprise, a jewel thief in
it for the noney.

O BRI EN
That’s just it. | don’t think he
is. | think he genuinely gets a

rush out of it. That's why he was
so obsessed with our cat and nouse
gane. It made it nore exciting for
him Hopefully the next ness we
have to clean up is a little

si mpl er.
FADE TO BLACK

FADE FROM BLACK

EXT. AN ALLEY BEH ND THE JUNGLE CLUB

Loud, black music can be heard com ng frominside the

club. 1t grows |ouder as a well-dressed bl ack woman exits
t hrough a door, and quieter again as the door closes. She
puts a cigarette between her lips, lights a match, and uses

the match to light the cigarette. She thinks she hears
sonmething off in the dark.

BLACK WOVAN
Hel | 0?

There is no answer. Suddenly the door opens, and the noise
and novenent startle her. A large black man (Eli) pokes his
head out of the doorway.

ELI
You're on in five.

BLACK WOVAN
Thanks, Eli. 1’|l be ready.

Eli closes the door, |eaving the black woman al one. As she
turns away fromthe door a man is behind her, wearing a

| arge coat and a hat. In the darkness he can barely be
seen, his features are conpletely disguised. Wthout
warni ng, as soon as we realize he is there, he is already
sl ashing her throat with a knife. She gargles as he |ays
her gently to the ground, then runs away.

FADE TO BLACK
FADE FROM BLACK
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I NT. O BRI EN' S BEDROOM

O Brien's phone is ringing. He is being woken up by it. He
rolls over and answers it.

O BRI EN
Hel | 0?

JENNI FER
(on the phone)
s this M. O Brien?

O BRI EN
Yes. M's. Kane?

JENNI FER
Stay the hell away from ny husband,
OBrien. If I find out you ve been
anywhere near himl’||l expose you.

There is a click, and then a dial tone. O Brien is stunned
for a nmonent and then hangs up the phone.



