THE CLOCK STRIKES 101 - "I SSUES OF TRUST"
By

Kevin Garrity

Based on the com c by George Brenner. This is a work of
transformative fiction... aren’t they all?



EXT. A LARGE, URBAN CITY, - N GHT

A netropolitan skyline glints under a sliver of silver noon.

I NT. AN EMPTY APARTMENT - NI GHT

Three men wearing suits and fedoras enter the dark, enpty
room each of themcarrying many bags and small boxes. The
moonl i ght at the wi ndow does little to illumnate the

si tuation.

The men place their cargo on the floor, taking sonme snal
effort to approxi mate sil ence.

THI EF ONE
Ain't there a light, Pete?

TH EF TWD
The roonis enpty, there ain’t no
light!

THI EF THREE
Qi tl(V\,hispering)
iet!

The thieves rummage t hrough their take.

TH EF ONE
(whi speri ng)
If we can get Butch to fence this
we'll make off like...Ilike..

TH EF TVWO
(whi speri ng)
Bandi ts?
EXT. QUTSI DE EMPTY APARTMENT - NI GHT

From out si de the wi ndow we see the thieves chuckl e anbngst
t hensel ves.

Two hands, each in a black |eather glove, silently open the
wi ndow, the hands belong to a man in a suit.

A foot clad in a black dress show enters the wi ndow, its
acconpanyi ng bl ack-sl acks-clad | eg not far behind.



I NT. AN EMPTY APARTMENT - NI GHT

Thief Two hears a noise and whips his gaze in the direction
of the w ndow.

TH EF TWO
VWhat the hell -

EXT. QUTSI DE EMPTY APARTMENT - NI GHT
Moonlight reflects off the wi ndow, shining off the glass and

obscuring our view as we crane up to and into the w ndow on
t he fl oor above.

| NT. THE ABOVE APARTMENT - NI GHT

A couple is awakened fromtheir slunber by the sounds of the
vi ol ence taking place in the room bel ow.

GLADYS
Henry! Henry! Call the police!

CREDI TS SEQUENCE

EXT. THE STREETS - N GHT

Over the credits, cop cars tear through the streets, sirens
bl ari ng.

Eventual |y they reach the apartnent and run upstairs.

| NT. AN EMPTY APARTMENT

The police enter to find the thieves unconsci ous on the
floor next to their take.

One cop slowy wal ks up to the thieves and shines his
flashlight at them

Slowy noving the light across the floor, he stops on a
calling card with the face of a clock on it, under which is
typed in all capitals "THE CLOCK HAS STRUCK"

The words "THE CLOCK" remain etched on the screen, the word
"STRI KES" appears next to it as we see The Cock, in his
suit, fedora, and uni que mask, carrying his wal ki ng sti ck,
wal ki ng down an all ey.

OPENI NG CREDI TS END:



| NT. THE HOT TUB ROOM AT "THE CLUB" - EARLY MORNI NG

Comm ssioner Litz sits in the hot-tub, his arns out at his
sides resting on the coping. The top of a crown tattoo on
his chest can be seen above the waterli ne.

Brian O Brien, waist wapped in a towel, walks up to the
tub, tosses the towel on the rail and slides in.

There is a bruise on his shoulder. Nothing incredible, but
conspi cuous on sonmeone who lives his affluent lifestyle.

O Brien speaks in a | ackadai sical tone.

LITZ
My God, O Brien! That's quite an
abr asi on.

O BRI EN

Tennis injury. Caroline Adler has
quite a serve for a woman.

LI TZ
The bruise is on your back! If I
were you | wouldn’t be able to | ook
away from such a vision

O BRI EN
Yes, well, it’s been al nobst a week
now. Quite honestly, |’ m bored.

Litz shakes his head condescendi ngly.

LI TZ
Oh, Brian O Brien. A man of
boundl ess energy and abandon
bordering on the hedonistic. |
m ght be tenpted to investigate you
one day...were it not for your

servi ce.

O BRI EN
Wll | certainly wouldn’t want
t hat .

A beat .
O BRIEN (CON T)

What’'s the word on the nurder of
Mayor WIlis?

( CONTI NUED)



CONTI NUED

LI TZ
Why? Thi nki ng of com ng out of
retirement?

O BRI EN
You know t hose days are behind ne.
And it’s not just the noney... My
heart’s not init. I'"'mtoo
apathetic to do a good job... |
knew t he Mayor, Fred. He was a good

man.
LITZ
Well, Brian, I... | didn't nean
to...
O BRI EN
Conmi ssi oner, |’'ve been at peace

with ny retirement for years.
Not hi ng you could bring up would
tax my mnd... About Mayor WIIlis?

LITZ
You don’t read the papers?

O BRI EN
When |’min the nmood for fiction.

LI TZ
Hah! It’s themthat worry ne...
It’s rough going so far, of course.
The killer was very good. Used a
common enough knife, no foreign
fingerprints at the scene..

O BRI EN
What worries you?

LI TZ
The press. The public. One
exacerbates the other. W' |l get
him | know we will, but how | ong
will it take us? How long will the

papers give us before they | abel us
I nconpetent? How | ong until the
peopl e demand that the Deputy-...

|’ msorry, that the Mayor, repl ace
Capt ai n Kane, perhaps even repl ace
me?

O BRI EN
That’'s freedom of the press,
Commi ssioner. That's the people’s

( MORE)
( CONTI NUED)



CONTI NUED

O BRI EN (cont’ d)
right to be heard. You and | may
know how long it takes to really
get things done, but in the end it
is they who are in charge.

LI TZ
| f you ask ne, Denocracy is highly
overrated, the common man too inept
to weld it effectively. It’s
people like you and I, O Brien
Peopl e |i ke poor Mayor WIllis who
actually know what’'s best.

O BRI EN
Don't drag nme into this. I’'m
retired, renmenber?

LITZ
Anyway, |’ve got an idea.

O BRI EN
About what ?

LITZ
A way to keep the press off mnmy back
a while... | have to go. Try not to

break Adler’s heart too badly, eh?

O BRI EN
| mnot a cruel man, Conmm ssioner,
just nunb, overstimul ated.
suspect in old age | shall either
gain a clarity of vision after
years of purposel ess wandering, or
el se kill nyself.

LI TZ
Your sense of hunor is suspect,
O Brien, but you have nuch else to
recomend you. I'msure |I’'l| see
you agai n soon. Good norni ng.

Litz gets out of the tub, grabs his towel and waps it
around hi s wai st.

O BRI EN
Good norni ng, Comn ssi oner.

Litz wal ks of f.



| NT. CAPTAIN KANE' S OFFI CE - AN HOUR LATER
Captain Kane sits at his desk reading and signing reports.

O ficer Tom Over hol ser pokes his head into the room

OVERHOLSER
Capt ai n Kane?
KANE
Yes, Overholser, what is it?
OVERHOLSER
The Commi ssioner is here to see
you.
KANE

Send himin.
Overhol ser’ s head di sappears fromthe doorfrane.

A few seconds | ater, Conm ssioner Litz barges into the room

KANE
Comm ssioner Litz. | didn't expect
to see you this norning... Here,

take a seat, just let ne finish up
this paperwork and then-

LITZ
There’s no tine for your blasted
paperwork, Captain, and no tine for

sitting either. I’mgoing to make
this brief and then I'll |eave you
to your new busi ness.

KANE
New business, | don't...

LITZ

It’s been two days and you haven’t
made a single arrest in the Wllis
case.

KANE
You were at the scene, sir. There
were no usable fingerprints on the
safe, no idea what was m ssing..
we have to take care of this with
sonme ol d-fashi oned police wrk and
t hat takes tine.

( CONTI NUED)



CONTI NUED: 7.

LITZ
Don’t you think I know that! Stop
interrupting! If an arrest isn't
made today | can tell you what the
papers are going to say tonorrow,
and it won't be pretty for either

of us.

KANE
That’s nothing new... Wat do you
pr opose?

LI TZ

Arrest sonmeone. Wiile the press is
focused on himwe can find the real

killer!

KANE
| hope | didn’'t just hear you
right, Fred.

LITZ
You di d.

KANE
You mi ght be Conm ssioner, but as
long as I’mCaptain, | will not

rail road an i nnocent man!

LITZ
| didn't say to arrest an
"I nnocent" man...

KANE
Just not WIlis's murderer. WIllis
woul dn’t want it that way. | intend
to find his killer and do it wthin
t he | aw.

LITZ
You'll follow ny orders or 1’1

have your job, Kane. You ve got
until tonight.

Commi ssioner Litz storns out and sl ans the door.

Captain Kane lets out a sigh and reaches into his desk and
pul s out a | arge m crophone-| ooki ng thing.



I NT. O BRIEN S LI BRARY ROOM - LATE MORNI NG

A beautiful Caroline Adler stands wearing a robe in the dark
library.

O Brien walks in and turns on the light. He is buttoning his
pants and has no shirt on.

O BRI EN
Ch, there you are.

Adl er wal ks around | ooki ng at various kni ck-knacks; she even
reaches out and touches sone things.

ADLER
This place is so big, | haven't
even seen this roomyet..

Caroline | ocks her gaze on a radio.

ADLER ( CONT’ D)
That’ s strange. ..

O BRI EN
What ?

ADLER
This radio is set above the normal
frequencies. Do you enjoy |istening
to static?

As Adl er turns back around to face O Brien after |ooking at
the radio, part of the radio starts to |ight up.

O Brien notices.

O BRI EN
Why don’t you nake your way to the
bedroon? I'Il join you in a nonment.

Adl er starts to | eave.

ADLER
If you d let me stay the night we
woul dn’t feel the need to make up
time during the day. | do have
things to do, you know.

Adl er stops in the doorway.

O Brien s eyes are |l ocked on her, really wanting to get on
to ot her things.

( CONTI NUED)



CONTI NUED: 9.

ADLER ( CONT’ D)
Oh, | can’t stay nad at you, Brian.
Don’t be | ong.

Adl er | eaves the room
O Brien turns the volune up on the radio.

KANE
((on radio) )
-1 pha. Repeat: Captain Kane
requests a neeting with The C ock
at hal f-past ten at Rendezvous
Al pha.

Message ends.

| NT. O BRI EN S BEDROOM -
Adl er lays in bed, under the covers, her shoul ders are bare.

The distinct sound of the front door closing is heard, and
she reacts.

ADLER
Bri an?

The sound of a car starting up can be heard.

Adl er wraps a sheet around herself and wal ks to the w ndow
just intime to see OBrien’ s sleek, black autonobile
driving down the |arge gravel driveway and out to the
street.

EXT. THE STREETS - LATE MORNI NG

OBrien, clad in his full suit and fedora, wal ks down the
si dewal k.

He passes a newspaper kiosk that sells periodicals of
various types, including sone of the earliest com c-books.
Two newspapers, including the respectable "Herald® and the
schl ocky, "Town Crier."

O Brien eventually ducks down an alley, takes his black silk
facekerchief and fastens it to his face.

He enters one of the buildings along the alley through a
back- door.



10.

| NT. RENDEZVOUS ALPHA -

Captai n Kane |l eans against a wall in an enpty ground-| evel
room snoking a cigarette.

There is a door with a small screen where a w ndow m ght be,
at eye |evel.

Si | ence.
A shadow npoves behind the screen. It is The d ock.

Hi s voice is not necessarily deeper or nore gravelly than
OBrien’s, it just has nmuch nore authority and purpose.

THE CLOCK
Capt ai n?

KANE
Ah, dock. I'msorry to drag you
out and about at this tine of day.
| know it’s not your preferred
nodus oper andi .

THE CLOCK
My operations are serving justice.
It’s not a job with regul ar hours.

KANE
"Il get to the point. Conm ssioner
Litz wants ne to arrest an innocent
man in the WIllis Case...

THE CLOCK
You won't do it.

KANE
| don’t want to.

THE CLOCK
You want nme to find the real killer
before you' re forced to act.

KANE
That’ s right.

THE CLOCK
How | ong do | have?

KANE
Not long. | can probably del ay
until tonorrow norning, but no
| ater.

( CONTI NUED)



CONTI NUED

11.

THE CLOCK
One night to find a man who’s
probably left the city?

KANE
You have... nethods that are
unavai |l abl e to us.

THE CLOCK
| promise I'll try
KANE
That’s all | ask. You know what

it’s like to have your happi ness
tied inextricably to your ability
to keep people safe. Wat woul d
you do if they caught us here,
forced us to retire fromthe only
thing that gives us neaning?

THE CLOCK
|’d escape, start over. You?

KANE
Try and spend tine with Jennifer, |
suppose. G ve her the tine and
effort she’s deserved all along...
Hel |, maybe | should retire, let
t he next doormat deal with Litz.

THE CLOCK
You know you can’t do that, Theo.
Look at how many |ives we’ve saved.

KANE
The past is prologue, Cock. If
things don’t go our way today,

maybe tonorrow you' |l hear of ny
resignati on. Maybe not. | haven’'t
deci ded.

THE CLOCK

This city needs you, Captain. [’
find the man who kil led Mayor
Wililis. And 1’1l look into Litz.
|’ msure there’s sonething | can
use to lean on him

KANE
... Thank you, Cock. | better get
back to the station. They' |l be
m ssing nme... Good | uck.



12.

Kane wal ks to the front door (a different door fromthe one
The C ock is behind) and wal ks out onto the street.
| NT. O BRIEN S FRONT ROOM - DAY

O Brien, without his mask, and hat in hand, enters his house
via the front door.

O BRI EN
Car ol i ne?
I NT. O BRI EN S Kl TCHEN -
O BRI EN
Carol i ne?
| NT. O BRIEN S LI BRARY ROOM -
O BRI EN
Carol i ne?
| NT. O BRI EN S BEDROOM -

O BRI EN
Carol i ne?

O Brien sees a slip of paper on the bed with a lipstick kiss
on it.

He picks it up and reads it, then inmmediately | oosens his
tie and begins to undress.

| NT. O BRIEN S BEDROOM -

OBrien looks in his full-length mrror, now dressed as his
lowlife thug counterpart, Snow Wnters, in a sports-jacket
and a driver’s cap.

He exits the room

EXT. A STOOP - DAY
"Snowy" sits on a stoop snoking a cigarette.
Cccasi onal |y peopl e pass by.

One man (Toby) stops and takes noti ce.

( CONTI NUED)



CONTI NUED

13.
TOBY
Snowy? Snowy W nters!
SNOWY
Toby, how are you, man?
TOBY
Me? Forget ne! Wiere you been?
SNOWY
| was down in Springfield doin’ a
] ob.
TOBY

So you haven’'t heard.

SNOWY
Hear d about what ?

TOBY
Mayor WIllis. He's dead. Soneone
mur dered hi m and cl eaned out his

saf e.
SNOWY
So does the guy need a fence?
TOBY
That’'s the thing. | don’t even know

who did it, but | hear it wasn't
valuables in the safe. Least not
val uabl es as you and | woul d think

of "em
SNOWY
What was in it?
TOBY
From what | hear? Conprom sin’
papers.
SNOWY
Conprom sin’ to who?
TOBY
To "whom " Snowy, to "whom"
SNOWY

Al right, Toby, alright. To "whon?"

TOBY
| don’t know. The nob boys was
tal king about it, but I"'mafraid to
listen too close, you know?

( CONTI NUED)



CONTI NUED: 14.

SNOWY
Where're the boys hangin’ out?

TOBY
Qut side the Red Oni on Lunch Room

"Snowy" gets up fromthe steps.

SNOWY
Thanks, Toby.

"Snowy" starts to wal k away.

TOBY
Wi t .

SNOWY
Yeah?

TOBY

You got an extra snoke?

SNOWY
Yeah, sure.

"Snowy" takes a soft-pack out of his breast pocket and takes
out a single cigarette before handing it to Toby.

TOBY
Thanks, Snowy.

"Snowy" starts to | eave, Toby calls out after him

TOBY
"1l see you later! Later, Snowy!

"Snowy, " still facing away from Toby, and continuing to
wal k, throws his hand up in the air as if to acknow edge
Toby’ s wor ds.

EXT. OUTSIDE THE RED ONI ON - LATER

Two nmen, one wearing an ascot and a fedora, the other
wearing a bow er, stand outside of the Red Onion, snoking
cigarettes.

"Snowy" wal ks up.

SNOWY
Hlo fell as.

( CONTI NUED)



CONTI NUED

15.

JULI US
Hi ya, Snowy.

FRANK
We was just tal king about Mcd oin,
t he poor nug.

SNOWY
Butch Mcd oi n?

FRANK
How nmany guys you know naned
"Mcd oi n?"

SNOWY

| guess you're right. Unlucky m ck.
What happened to hinf

JULI US
He hasn't left his house in two
days. He did a job a few nights
ago, nade hinmself ten-grand, but
now he’'s too scared to cone out and
spend it.

"Snowy" whi st es.

SNOWY
Ten-grand. What kinda job gets a
guy ten-grand?

JULI US
Way, ain’t you w se?
SNOWY
| been outta town, in Springfield.
JULI US
Springfield, eh? Wo ya workin’
for?
SNOWY

Vat heson. About Md oin. ..

FRANK
He bunped himoff and got paid.
Jeez, ten-grand. You don’t get them
j obs often.

SNOWY
Mayor WI1lis?

( CONTI NUED)



CONTI NUED: 16.

JULI US
No, the Pope. Yes, Mayor WIIis.

SNOWY
Who’ d he do the job for?

FRANK
I f you ask nme, that’s why | think
he' s scar ed.

JULI US
The cops al ready canme around askin’
guestions, but we didn’t say
nothin. Aint that right, Frank?

FRANK
That’s right. An’ we know we can
trust you not to tell nobody, right
Snowy ?

SNOWY
O course, fellas. Anyway, |’'m
gonna go eat.

FRANK
Later, Snowy.

JULI US
Later, Snowy.
| NT. THE RED ONI ON

"Snowy" wal ks into the Lunch Room wal ks through it, and
then out its back door.

There, thug one and Frank are waiting for him

EXT. BEHI ND THE RED ONI ON
FRANK

You ain’t been in Springfield. M

sister’s married to Matheson.
"Snowy" makes a small "who you gonna believe" gesture,
essentially a kind of shrug. Before conpleting the novenent
he dives in with a punch on Frank who isn’'t expecting it.
Frank takes it on the chin and goes down.

Julius throws a coupl e haymakers but "Snowy" easily dodges
both of them

( CONTI NUED)



CONTI NUED: 17.

Frank is now up behind "Snowy", and he grabs his arnmns.

Julius attenpts to cone in with a | arge punch but "Snow"
brings both his feet up and uses themto push Julius away
from him

Julius attenpts it again, and this tine "Snow" appears to
be perform ng the sane response, when suddenly he pushes off
of Julius’s chest with his feet, and flips backwards over
Frank, perform ng what in nodern pro-westling is called a
"Sliced Bread #2." He | ands on his knees, slanm ng the back
of Frank’s head onto the ground in front of him

Frank has obvi ously been di spat ched.

Julius goes to kick "Snowy," who is still on his hands and
knees, in the breadbasket, but "Snow" catches it, then
sends Julius flipping and twisting through the air by
tossing his foot off in the appropriate direction.

The last thing Julius sees (before presumably waki ng up
later) is "Snowy’ s" fist com ng down on his prone face.

I NT. THE RED ONI ON

"Snowy" comes bursting through the back door of the Lunch
Room breathing heavily, obviously scared.

He yells to the guy behind the counter as he nakes his way
to the front door.

SNOWY
You better call the cops, The C ock
i s back there! "Snowy" exits out
the front door. The guy behind the
counter wal ks out from behind the
counter, then to and out the back
door.

EXT. BEH ND THE RED ONI ON

The guy (fornerly behind the counter) sees both thugs
unconsci ous where "Snowy" |left them He bends down and picks
up a calling card with a clock on it.



EXT. AT A PUBLI C PHONE BOOTH

Captai n Kane stands in the booth. He is tal king on the
phone.

H s wedding ring glints in the |ight.
KANE

Yes |"'mcalling froma
booth....trying to avoid the office

right now. |I’ve been having a bad
day and | just wanted to hear your
voi ce.... Kane |l aughs and then

| ooks behi nd hi nsel f.

KANE ( CONT’ D)

Listen, | have to go, there’'s
sonmebody waiting to use the phone.
| love you, Jennifer.... Goodbye,

"Il see you tonight. Kane hangs up
and wal ks out of the booth and nods
to the person who was waiting for

t he phone as he passes them It is
Al der. She goes into the booth and
puts in a coin, dials a nunber.
After a few nonents. ..

ADLER
It’s Carrie. This is the third tine
|”ve called you, where have you
been?...Uh huh...He's definitely
hi di ng sonething but | can’t prove

it....his place is huge, there’s no
way | could have searched it

all.... Then don’t tell himyet, I
don’t care!... I'Il keep at it....

Goodbye. Adl er hangs up the phone,
then, as an aside to herself...

ADLER ( CONT’ D)
You' re wel cone.
EXT. OQUTSI DE MCA.AO N S HOUSE

Focus on a wi ndow with venetian blinds. Md oin peeks
t hrough t hem



19.

I NT. MCGLO N S BEDROOM

Mcd oi n stops | ooking through the blinds and takes anot her
sw g of his whiskey. He is wearing a w febeater and
boxer-shorts, has a five-o0’clock shadow and his eyes are
bl oodshot .

I NT. MCGLO N S FRONT ROOM

Zoomin on the front-door’s knob as it jiggles and clicks.

I NT. MCGLO N S BEDROOM

Mcd oi n hears the noise and staggers back to the corner of
the room and cowers with his bottle, shaking.

After some tension builds, The C ock, cane and all, bursts
into the room

Mcd oin throws his arns in front of his face and manages to
stanmer out half a sentence.

MCGLO N
Please! | did the job just Iike-
Mcdoin realizes it is The O ock
and his fear is partially replaced
by confusi on.

MCGLA N ( CONT' D)
The C ock! You took out the hit on
WIIlis?

THE CLOCK
Actually, I was hopi ng you woul d
tell me who did.

Mcd oi n shakes hi s head.

MCGLA N
| don't know, | swear | don't know.
We used a m ddl eman.

THE CLOCK
Who was the m ddl eman?

MCGLO N
| ain’t sayin.

THE CLOCK
St and up.

( CONTI NUED)



CONTI NUED: 20.

MCGLO N
What ?

THE CLOCK
St and up.

MCGLO N
Wy ?

The cl ock says not hi ng.

Eventually Mcd oin decides to try to nake it to his feet. As
soon as he is successful The C ock explodes with a "Yakuza"

thrust kick to MAdoin s face. It takes Mgloin down to the

ground. Mcd oin gets up on his el bows to speak, he is

bl eedi ng fromthe nouth.

MCGLAO N ( CONT’ D)
Somet hi n” spooked him the
m ddl enman. He... sent soneone to
tell nme to lay | ow

The C ock swings the head of his cane at Mcd oin’s tenple,
alnost |ike a golf swing. Mcd oin screans in pain.

MCGLO N ( CONT’ D)
If I tell you man, if | tell you..
| don’t know who but sonebody’s

gonna kill ne!

THE CLOCK
And if you don’t tell ne you do
know who’ s gonna kill you.

The C ock takes another cane-swing at Mc3 oin’s head but
stops before it hits as Mcd oin begs himoff.

MCGLAO N
Alright, man, alright. It was Big
Fl ynn.

The C ock starts to | eave.

MCGLO N ( CONT’ D)
Vi t !

The Cd ock stops, turns around.
MCGLO N ( CONT’ D)
Aren’t you gonna use ny phone to

call the cops or sonething? Aren’t
you gonna turn nme in?

( CONTI NUED)



CONTI NUED: 21.

THE CLOCK
| figure I'd wait till | had Flynn
and the nystery man in custody. No
need to tip themoff any earlier
than | have to.

The C ock turns to go.

MCG.A N
You can’t-

Mcd3 oin stops as The O ock quickly turns to face him
gl ari ng nmenaci ngly.

MCGLO N ( CONT’ D)
Can you... can you tie ne up or

sonet hi ng? Maybe beat ne about the
face a little?

There is a short beat.

THE CLOCK
Are you serious?

MCGLO N
Yeah, I... | don’t want it to | ook
like | gave it up too easy.
THE CLOCK
Well, you did help ne out.
EXT. OQUTSI DE MCALO N S HOUSE

Sounds of a beating conme out of Mcd oin’s bedroom

COMMERCI ALS

EXT. ON THE WATER

Kane stands next to the water with his hands on his hips,
his jacket hanging over the crook in his arm his sleeves
rolled up.

Hs wife JENNI FER wal ks up behi nd hi m

JENNI FER
| thought I might find you here.

KANE
Jenni fer!

Kane runs to and hugs his wfe.

( CONTI NUED)



CONTI NUED: 22.

KANE ( CONT’ D)
What are you doi ng here?

JENNI FER
Looki ng for you. You haven't been
yourself lately. I'’mworried about
you.

KANE
That’'s sweet of you. It’s just
wor K.

JENNI FER
Can you tell nme about it?

KANE
Ever since... ever since this
masked vi gilante showed up Litz has
been riding ny ass, and... and now
Mayor WIllis...

JENNI FER
Is that all it is?

KANE
What did you think it was?

JENNI FER
| don’t know, | guess... | guess I
t hought you were keeping secrets
from ne.

KANE

| could never do that, Jennifer
Jenni fer hugs Kane.
JENNI FER
| |1 ove you, Theodore.
| NT. KANE' S BEDROOM

THE CLOCK
(whi spering) Theo..

Kane’ s eyes open.

He is naked in his own bed, under a sheet. First he sees his
wi fe sleeping next to him
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Kane is al

23.

THE CLOCK ( CONT' D)
(whi spering) Theo..

armed to see his fellow conspirator in his bedroom

but manages not to nmake a noi se.

The d ock
Kane puts
| NT. KANE

hands Kane a pair of pants.

themon and follows The Clock into the hallway.

S HALLWAY

Kane and The C ock continue to whisper.

The d ock

KANE
You can’t cone here. You can't cone
here anynore.

THE CLOCK
|"msorry. | just wanted to keep
you abreast of the situation.
KANE
Quick, what is it?
THE CLOCK

| had a conversation with a goon
naned McG oin, he told me the hit
came through "Big" Flynn. But
there’s soneone el se, above Flynn.

KANE
What do you plan to do?
THE CLOCK
"Have a conversation"” with Flynn,
of course. I'moff to his nmansion.
KANE

Be careful. And good | uck

sets off down the hallway toward the front door

W stay with Kane as he wal ks back into his bedroom

I NT. KANE' S BEDROOM

Jennifer sits up sleepily in bed.
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JENNI FER
Who was that?

KANE
No one, honey, | was just going to
t he bat hroom

JENNI FER
| heard voi ces.

KANE
| stubbed ny toe, dear. | was
quietly cursing to nyself. | didn't
want to wake you.

JENNI FER
Just... nap a little longer with
ne.

KANE
| can’t, 1... have to pick
sonething up at the office. 1"l be

ri ght back, though, | prom se.

JENNI FER
1”11 be waiting.

Kane | eans down and ki sses his wife on the forehead.

EXT. THE STREETS

The C ock drives his fancy car through the streets. He stops
at a red light and Caroline Adler is walking right in front
of him crossing the street.

The C ock quickly takes off his facekercheif and shoves it
in his coat pocket.

Adl er |1 ooks up and sees him

ADLER
Bri an! Bri an!

Adl er cones around his car to the passenger side and tries
to get in the car.

ADLER ( CONT’ D)
Unl ock the door! The light turns
gr een.
Brian finally unlocks the door and Adl er steps inside.

A car behind himhonks. Brian starts driving.
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ADLER
Where did you go earlier? | was
hopi ng you' d cone, upstairs. | was

wai ting for you.

O BRI EN
| realized | had an appoi nt nent
Wth a jazz nusician.

ADLER
Do you have any left?

O BRI EN
Sorry, it’s all gone.

ADLER
You never vipe when |I’maround. |If
| didn’t know better 1’d think that
you were tight. Were are you
goi ng?

O BRI EN
Just driving. What’'s the point of
an expensive car if you don’'t enjoy
driving it?

ADLER
Why not drive ne back to your place
so you can finish what you never
started earlier.

O BRI EN
Wiy not stop for a coffee. This
diner is delightfully workaday.

ADLER
But -

Brian pulls into a small diner. They get out of the car and
wal k into the diner.

I NT. DI NER

Brian and Adler sit down at a booth.

ADLER
You' re a spontaneous fella,
O Brien

O BRI EN

| can afford to be.

A waitress wal ks up to the booth.
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WAl TRESS
What can | get for you two?

O BRI EN
Two bl ack coffees, please. That
will be all.

The waitress wal ks away.

ADLER
| wanted sugar in ny coffee.

O BRI EN
"1l get you sugar.

There is a short nmonment of silence.

ADLER

You know who you rem nd ne of ?
O BRI EN

Who?
ADLER

Howar d Hughes. Have you ever
consi dered going into novies? You
| ook li ke a | eadi ng man.

O BRI EN
Hughes is a director.

ADLER
You know what | nean. You're a
nysterious, rich, handsone young
man. .. What | don’'t understand is
this I ethargy.

O BRI EN
| go out. | went out just
t hi s- nor ni ng.

ADLER
It’s a mental |ethargy as nuch as
physi cal. You used to be a
brilliant lawer. Wiy is it you
have |l et your intellect stagnate?

O BRI EN

Even Sherl ock Holnes retired to the
Sussex Downs to raise bees.
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ADLER
You think yourself Sherlock Hol nes?

O BRI EN
| think nyself retired.

The waitress suddenly appears with two cof f ees.

VWAl TRESS
Two cof f ees.

The waitress sets them down on the table.

Brian reaches to the enpty table behind himand grabs a
sugar di spenser.

He pours sugar into Adler’s cup.

ADLER
| think this was our first fight.

Brian raises his nug, as if to toast.

O BRI EN
May all future fights go as well as
this one.

The two drink their coffee. Suddenly Al der slunps over on
t he tabl e.

Brian takes out his wallet, |leaves a few bills, puts his
wal | et back in his pocket, and stands up to | eave.

I NT. FLYNN S MANSI ON

Two bl ack nen (one of them nanmed Mezzrow) dressed in
| oose-fitting suits stand besi de several |arge crates.

On a slightly-raised platform Scotty "Big" Flynn sits, a
lieutenant on either side of him Al around the roomare
Scotty Flynn’s nen, wearing horizontally striped shirts,
sone blue and white, sone red and white.

VEZZROW
You' re not going to be
di sappoi nted. Working with us is
going to open up possibilities for
you, Scotty.

FLYNN

Don’t call ne Scotty. Just show ne
t he nmerchandi se.
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Mezzrow and his colored partner lift up the top of the
crates reveal ing what nust be hundreds of period grenades.

VEZZROW
This what you’re | ooking for?

FLYNN
Mezzrow, if the price is right you
can expect ny business regularly.

There is a noise fromthe back of the room a guttural spasm
of sorts.

The negroes put the |id back on the crate.

FLYNN ( CONT' D)
VWhat the hell?

The Clock steps into the light with a thug by the neck. He
throws himdown to the ground, and thugs all around the room
rai se and cock their guns.

Mezzrow and his partner start taking off their coats.

VEZZROW
Leave himto us!

The thugs all |ook at Flynn, who nods.
They | ower their rods.

Mezzrow and his partner lay their coats on the crate of
gr enades.

They put up their dukes, and shuffle their feet in a manner
rem ni scent of male jazz-dancers of the era.

The colored nen spread out a little, and The C ock steps in
between them setting his cane on the crate. They circle for
a bit before The Clock tries to side-kick Mezzrow in the
head, who imedi ately goes into the splits, evading the

ki ck.

In one fluid notion The Clock brings his | eg around to sweep
under the partner, who junps in the air, avoiding the sweep,
and landing in the splits just as Mezzrow slides back to his
feet.

Mezzrow throws a thrust-kick at The d ock’s breadbasket but

The Cl ock catches it in his hands and dunps Mezzrow on his
back.
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The Clock junps up in the air with the intention of com ng
down in nounted position on Mezzrow, but the partner

si de-kicks himin the back, sending himflying over Mezzrow
as Mezzrow rolls out of the way.

The C ock does a kip-up over a | owsweep by the partner and
| aunches inmmedi ately into a flurry of strikes on Mezzrow,
who backs up, avoiding only precious few strikes, the rest

| andi ng.

The partner grabs The Clock in a sl eeper hold from behind,
arm around his neck, trying to choke himout.

The C ock grabs for the partner’s head and "snapmares” him
over into Mezzrow, knocking the negroes down.

The C ock grabs his cane, and as the partner is getting up,
SW ngs across his face, knocking the partner out.

Mezzrow sees he is outmatched and focuses his efforts on
avoi ding blows fromthe cane.

The C ock swi ngs several tinmes but every tine Mezzrow just
dodges them

Eventual ly Mezzrow turns to run and The O ock makes a few
desperate swi ngs, which mss. Mezzrow continues to run
straight up the wall as The C ock realizes his opportunity
and stops sw ngi ng.

Mezzrow backflips off the wall and The Clock follows his
trajectory, releasing his projectile cane-head to hit
Mezzrow in the face just before he | ands.

It does so and Mezzrow, instead of |anding gracefully,
crunples to his feet.

The thugs begin shooting at The C ock who dives behind the
crate of grenades.

The thugs continue shooti ng.

FLYNN
Stop! Stop shooting you fool s!

Real i zi ng what is about to happen, The C ock dives and rolls
away fromthe crate just as it explodes in a huge fireball.

The sound has gone away, replaced by a ringing, as in one’'s

ears. The Cl ock staggers to his feet, his clothes singed,
hi s head t hrobbi ng.
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He | ooks up to Flynn’s chair and sees no one. Scanning the
room he sees a back door swi ng shut as though soneone had
just left.

He staggers across the bodies of several thugs to the back
door, opens it, sees Flynn round a corner, and then The
Cl ock col |l apses.

EXT. THE STREETS - EVEN NG

Al'l is black; the sounds off a car engine can be heard.
Suddenly a voi ce pierces the darkness.

KANE
St eady, steady, don't try to do
much, just get your bearings first.

The O ock, still wearing his facekerchief, opens his eyes,
and sees hinself in the passenger seat of his own car, which
is being driven by Captain Kane.

THE CLOCK
What . .. ?

KANE
You had a nasty accident at Flynn's
mansi on. | managed to arrive before

the rest of my boys.
The O ock reaches out and touches his dashboard.
He is obviously a little out of it.

THE CLOCK
This is ny... howdid you...?

KANE
As far as |I’mconcerned | grabbed
the first parked car | could find
and didn’'t care who it bel onged to.
Here, drink this. I found it in
this fine gentlenen s car.

Kane hands The C ock a canteen of water.

The C ock drinks fromit, slowy at first, then increasingly
faster. He wi pes his nouth.

He seens to have a better understandi ng of his surroundings
now t han he did a nonment ago.
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The d ock

THE CLOCK
FIl ynn escaped. | was follow ng him
when | col |l apsed. He’'s the only one
who can tell nme who ordered
WIllis' s nurder.

KANE

We can’t worry about that right
now. Sone shrapnel went through
your |left arm You' re bleeding
pretty badly. I’mtaking you to
Rendezvous Ganma. | have sone
stitching and rags there. I’
patch you up

THE CLOCK
There’s no time, Theo. |’ve got to
find Flynn. | have to figure out
who killed Mayor WIllis before
sunri se.

KANE
This is Flynn's city. He's safer
here than anywhere el se he could
go. No, he’s not goi ng anywhere.

You' || just have to wait anot her
hal f - hour.
THE CLOCK
Theo?
KANE
Yes?
THE CLOCK

|’msorry | broke into your house
today. Wien | put on the nask,
sonetines... sonetines it’s hard to
see where the boundaries are.

KANE
You did what you thought you had
to-

THE CLOCK

(interrupting) No. A man shoul d
never break into his friend's
house. A man...

31.

drifts off to a heavy sleep, half unconscious.

Kane checks The O ock’s pul se as he drives, then smles.



32.

I NT. A WAREHOUSE

Scotty Flynn and two thugs stand in the mddle of a largely
enpty warehouse, a huge figure is in the shadows.

FLYNN
It’s a shame what Conm ssioner Litz
has done to your noble sport in

this once fine city. I know you
feel that you were unjustly cast
out. I'mhere to do the opposite;

|’m here to wel come you into our
fold. You will always have a pl ace
here. Is this a place you would
like to be?

There is an affirmative grunt fromthe darkness.
FLYNN
Excel lent! So should I call you by
your Christian nanme, or- The
Pugilist interrupts, his voice thunders and grow s.
THE PUG LI ST
(interrupting) Call ne the
Pugi | i st .

The Pugilist steps out into the Iight and shakes Flynn's
hand.

Flynn is conpletely in frame, but the Pugilist’s head and
shoul ders remai n unseen, as he towers over his conpanions.

Flynn sm | es.

| NT. POLI CE DEPARTMENT LOBBY

A m ddl e-aged redhead with gl asses (Babs) sits behind a
| arge desk

Jennifer wal ks up to the desk.

JENNI FER
Babs?

Babs | ooks up from her papers.

BABS
Jenny! Hey! How have you been?
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JENNI FER
Alright, | guess. Listen, did Theo
cone in here within the |ast hour?

BABS
He did. Wasn't two m nutes before
he was out the door again.

Jenni fer 1 ooks around the | obby.

JENNI FER
Were is everyone?

BABS
There was an explosion at a
mansi on. | shouldn't really be
telling you about it.

JENNI FER
| s that where Theo went?

BABS
| don’t think so. I’mnot even sure
he heard the call. He was gone

m nutes before the boys left. And
he took his car.

JENNI FER
You nmean his civilian car?

BABS
Yeah, it'’s a cute little car. |If
he’s not with you how did you get
out here?

JENNI FER
| took the bus.

BABS
What’s the rush? He' Il be hone
| ater tonight.

JENNI FER
To tell you the truth, we were
taking the day off.

BABS
Ooh!

JENNI FER
He said he had to conme get
sonet hing but that he’d be right
honme. That was quite a whil e ago.
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BABS
Wel |, Conm ssioner Litz has been in
a tizzy since Mayor Wl lis died.
And | think Captain Kane feels
personably responsible for not
bringing in The O ock yet. You
shoul d see him bristle whenever
that nysterious vigilante’s nane is
nmenti oned. Personally, | think that
a man doi ng good should be |eft
al one, so long as he's only going
after the bad guys. It’'s like Robin
Hood you know. He may wor k outsi de
the law, but you can tell he's got
a heart of gold. Wiy if 1I-

JENNI FER
(interrupting) Thanks, Babs.
guess |’ mworryi ng over not hing.
shoul d go hone.

BABS
O course, see you |later, dear.

JENNI FER
Bye, Babs.
| NT. RENDEZVOUS GAMVA

The Cock sits with his shirt off, exam ning the patch-up
job Kane did to his left arm

Kane rolls down and buttons his sl eeves before putting on
his jacket.

KANE
| should go. My wife..

THE CLOCK
By all neans.

Kane turns to go, puts his hand on the door-handl e.

THE CLOCK ( CONT' D)
And Theo?

Kane | ooks back at The O ock.

THE CLOCK
Thank you.

Kane smiles and then opens the door but stops, reaching into
hi s pocket .
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KANE
Hey, d ock.

Kane throws the O ock his car-keys.

KANE ( CONT’ D)
You' re going to need these.

Kane wal ks out the door.

As soon as it shuts The C ock springs into action. He takes
a medi um si zed box out of a hiding place in the bench he had
been sitting on.

He opens the box.

In it is a conplete change of clothes with a facekerchief on
top, and three extra projectile cane-heads.

EXT. QUTSI DE THE WAREHOUSE - A LI TTLE LATER

The C ock, now dressed in his new suit, is outside the very
war ehouse in which Flynn net The Pugilist.

He sneaks around, then charges into the warehouse, which he
finds enpty.

He | ooks around a nonent, then strolls out the way he cane.

EXT. QUTSIDE LUG’'S

The Cl ock’s car screans down the street, eventually stopping
in front of Luigi’'s, a restaurant.

The C ock gets out of the car and strolls nonchalantly up to
the door. He opens it.
INT. LUG’™S

Luigi, clad in a white apron, |eans over a dining table,
speaking with Flynn, who sits alone at the table.

THE CLOCK
Hey, Luigi! Wiy don’t you get out
of here?
Lui gi stands up, scared, but defers to Flynn.

When Flynn nods, Luigi scanpers into the kitchen.
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THE CLOCK (CONT’ D)
| thought I'd find you here.

FLYNN
You bl ew up ny house.

The O ock doesn’t know it, but the Pugilist has wal ked up
behi nd him

Hi s head still beyond the audi ences view, above The O ock’s
f edor a.

THE CLOCK
Your nen shot that crate.

The O ock snil es.

THE CLOCK ( CONT’ D)
Si nce when have | ever used
expl osives? I'’mnot here to take
you in, Flynn, | just want
i nformati on.

FLYNN
You'll have to talk to my assistant
first.

THE CLOCK

Assi st ant ?

A growing that should be famliar to the audi ence enmanates
from behind the C ock.

He turns his head to see (as we see, for the first tinme) The
Pugilist in all his hunongous glory.
| NT. KANE' S LI VI NG ROOM

Kane cl oses his front door behind himand puts his house
keys back in his pocket.

When he | ooks up he sees Jennifer sitting on the settee.

KANE
Hi , honey.

JENNI FER
Don’t you "Hi, honey" ne.
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INT. LUQ’S

The O ock staggers back froma haymaker thrown at his head.
He is already bleeding fromthe nose.

| NT. KANE' S LI VI NG ROOM KANE

KANE
| knowl'malittle |late..

JENNI FER
Alittle? It’s been two hours.

Kane noves toward his wife, as if for a reconciliation hug.

KANE
Jennifer, I'’msorry, but I"ma cop,
and you know. ..

JENNI FER
You snell |ike booze. Have you been
dri nki ng?

KANE
Honey, no. It’s just... it’s on ny
hands.

JENNI FER
| don’t believe you, Theo. | don’t
bel i eve you anynore.

KANE
Don't... believe nme?

JENNI FER

You’ ve been having an affair.

INT. LUG"S

The O ock picks hinself up off the floor, and out of the
chair-splinters that litter his spot, grabbing his cane from
besi de him

He w pes sone of the blood trickling fromhis nouth with the
back of his hand.

Flynn, still sitting at his table, l|aughs heartily.
The Clock swings with his cane and hits several tines, at

first the chest, then a | eaping strike to the Pugilist’s
head.
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The Pugilist remai ns unperturbed, "no-selling"” every hit.

The Cl ock realizes his attacks have been for naught, and he
relents, wondering what to do next.

The Pugilist throws yet another haynmaker, but The d ock
avoids it by junping up and back, perform ng what | ooks |ike
a backflip, but he twists in md-air and | ands, shoul ders
first, inaroll across a dining table, twi sting again as he
reaches its end so that he ends up facing the Pugilist when
all is said and done.

He shoots his projectile cane-head. It bounces off The
Pugi list’s chest, doing about as nuch damage as a whi sp of
lint lightly tossed at a brick wall

The d ock ducks back down behind the table, once again
unsure of how to proceed.

I NT. KANE' S LI VI NG ROOM

KANE
How coul d you think that? In
twenty-five years | haven't touched
anot her wonman.

JENNI FER
That’ s right. Twenty-five years.
Twenty-five years of you telling ne
about your day over supper.
Twenty-five years of you al ways
com ng hone when you said you
woul d. So what’'s changed?

KANE
| can't...
INT. LUG’S

The Pugilist swings a chair at The Cock’s right side. He
takes it admrably as it shatters.

The Pugilist then swings another chair at The Clock's left
si de.

This tinme, as it shatters, The C ock screans and grabs his
injured arm dropping to a knee.
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JENNI FER
That’'s just it, Theo! You can’t
tell me! You won’t tell ne. W' ve
never kept secrets, what other
expl anation can there be?

KANE
If I let you know... if | told you
what’ s been taking up ny tine,
distracting nme... we’d be in
danger.

JENNI FER

Don’t pull that on ne! It’s because
| don’t want kids, isn't it? That's
why you’ re cheati ng!

KANE
| m not cheating and |’ m not
pul l'i ng anything. You want to know
what | feel about our decision to
not have kids? | go to bed every
ni ght thanking God that | didn’t
bri ng anot her person into a world
that needs The Clock in it just to
keep the bile fromrunning over!
bl ame nyself for noving us here,
because | thought it was a "good
career opportunity.” Now you |ive
inthis filth and it’s ny fault.

Jennifer’'s face has softened.

JENNI FER
Theo, |-

KANE
(interrupting) Litz asked ne to
send an innocent man to jail as a
public relations stunt. |’ve
been... working outside the norna
channels in order to keep that from
happening. It’s all like that now,
every day. | don’t know what side
|’ mon anynore, | don’t know what
side any of us are on.
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INT. LU G’S KI TCHEN

The C ock bursts into the kitchen and di ves behind a
counter.

The Pugilist swi ngs the door open, |ooking across the room
for his prey.

The O ock, still hiding, takes a cane-head from his coat
pocket, clicking it into place on his wal king stick. He
pronptly stands up and fires it at the Pugilist’s face.

Upon inpact it explodes in a fireball, finally eliciting a
reaction fromthe forner boxer

When he takes his hands away fromhis face it is badly
bur ned.

Bef ore The Pugilist has regai ned his bearings, The C ock
lunges at him |leaping fromthe counter and plunging a |arge
steak-knife into the Pugilist’s sternum

The Cock’s feet hit the ground and he staggers back,
wai ting to see what happens.

The Pugilist breaks the handle off of the knife and then
yells a short war-cry.

The C ock spins and ducks, avoiding The Pugilist’s heavy
bl ows.

He grabs an even bigger knife and plants it in the
Pugi | ist’s chest.

This time the Pugilist shows signs of pain, but is quickly
back on the offense.

I NT. KANE' S LI VI NG ROOM

JENNI FER
Here, sit down. Let ne take your
shoes. See, this is good, we need
to talk through.... the sole of
your shoe is nelted. You really did
go to that firel

KANE
How do you know about the fire?

Jennifer sits down next to her husband and hugs him putting
her head on his shoul der.
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JENNI FER
It’s not inportant. | wanted to
cone here too, you know.

KANE
Huh?

JENNI FER

To this city. Neither of us wanted
to stay in that little town
forever. | don’t blane you,
Theodore. There. Isn't it nice to
be conpl etely honest with each

ot her again?

KANE

Yes, dear. Yes it is.
INT. LUQG’S KI TCHEN
The Pugilist has seven knife handl es sticking out of his
chest, not counting the one he broke off. He yells another
war cry, but he is noticeably weakened by this point.
The C ock is once again hiding behind the counter.
The Pugilist makes his nove toward the counter but before he
gets far The C ock springs up and throws a huge neat-cl eaver
right into The Pugilist’s abdonen.
The Pugilist bends over and hits the fl oor.
H s eyes close and his breathing sl ows.

The d ock bends down to one knee and places a fist on the
ground, attenpting to collect hinself.

The door to the kitchen slowy creaks open. The Clock is on
Fl ynn before he is hal fway through the doorfrane.

He grabs himby the throat and lifts himup against the
wal | .

THE CLOCK
Now it’s just you and ne.

FLYNN
My mansion, mny nen, nmy newest
nmeat head... you win, Cock. You

Wi n.
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THE CLOCK
Who ordered the hit on Mayor
WIlis?

FLYNN

| didn’t see his face, he had a
towel w apped around it.

The O ock chokes Flynn a little harder.

THE CLOCK
Thi nk. .. hard..
FLYNN
He had a tattoo, in the m ddl e of
hi s chest.
THE CLOCK
What kind of tattoo?
FLYNN
A crown, some European crown thing,

okay?
The G ock is confused at first, but then a | ook of
realization passes across his eyes.
I NT. LITZ' S BEDROOM

Comm ssioner Litz is sitting on the edge of his bed,
starting to button his dress-shirt.

H's crown tattoo is prom nently displayed.

There is a woman behind him naked in the bed. It is
Caroline Adl er.

ADLER
| bet that took your mnd off
business for a little while.

Litz stands up and wal ks to his coat-stand before putting on
hi s shoul der - hol ster.

LI TZ
An admrable attenpt. More
adm rabl e than your attenpt to
trail OBrien

Litz takes the gun out of the holster |ike nothing s going
on.
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He opens the cylinder, |ooks in the chanbers, spins the
cylinder and closes it again.

ADLER
| swear he drugged ny drink.
LI TZ
You' re becom ng sl oppy, | can't

have t hat.

Wt hout warning, with no apparent change in his deneanor,
Litz shoots Adler through the head.

LI TZ
Usel ess to the last Carrie. Usel ess
until the nonent you died.

| NT. POLI CE DEPARTMENT LOBBY
Babs sits at her |arge desk, tal king on the phone.

BABS
Can you see the snoke...? Well
you' re still kindof far away...
Yeah, that’'s what | said...! O
course you' ve heard of him..! Do
you renenber that trial back in
thirty-two...? | know there were a
ot of trials in thirty-two! The
one with that husky Irishman who
was up for bootlegging? It was all
over the news, Violet, | can’t help
it if you don't listen to the-

O ficer Overhol ser wal ks through the front doors, wheeling a
body covered in a danp sheet.

BABS ( CONT' D)
| have to go Violet, sonething just
wal ked in... Bye.
Babs hangs up the phone.

BABS ( CONT’ D)

Hey, Tom

OVERHOLSER
Hey, Babs.

BABS
Wo is it?
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OVERHOLSER
Quy we fished out of the river.
BABS
The one the young couple called in?
OVERHOLSER
That' s the one.
BABS
You still didn’t answer ny
guesti on.
OVERHOLSER
What question was that?
BABS
Who i s he?
OVERHOLSER
Don’t know. No identification on
his person. We’ll run his prints as

soon as we get himto the bonesaw.

BABS
Maybe | can hel p?

OVERHOLSER
You want to see hinf

BABS
Yeah.

Over hol ser pulls back the sheet revealing the badly beaten
corpse of Butch Md oin.

BABS ( CONT’ D)

Sorry. | don’t recognize him
OVERHCOLSER
Ch well, to the doc he goes.

Overhol ser starts to wheel away the body when Captain Kane
wal ks t hrough the front doors.

KANE
Wait! Overhol ser! Who do you have
t here?

Over hol ser stops and responds.
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OVERHOLSER
Don't know, sir. We're about to run
his prints.

Kane, having reached the gurney, pulls up the sheet and
gl ances at the body.

KANE
This is Butch McQd oin.

OVERHOLSER
The fencer?

KANE
Anmong other things. | have to
follow up on this. You hold down
the fort.

Kane turns and starts to wal k away, but suddenly stops and
turns back.

KANE ( CONT’ D)
Has t he comm ssi oner been in?

BABS
| haven’t seen himsince this
norni ng. Do you want ne to give him
a nmessage when | see hinf

KANE
No, that’s... unnecessary. 1’1l be
back soon

Kane wal ks out the doubl e doors...

EXT. QUTSI DE THE POLI CE DEPARTMENT

...right into The Cock who is carrying an unconsci ous
Scotty Flynn up the steps in the rain.

THE CLOCK
Theo!
KANE
What the hell are you doing?
THE CLOCK
Droppi ng off Flynn. And | ooking for

you.
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KANE
For God’ s sake get off the steps!

The C ock places Flynn on the steps, then foll ows Kane
around the building to a snmall alley.

KANE
| "ve got bad news. Overhol ser just
wheel ed in a body-

THE CLOCK
(interrupting) Butch Md oin?

KANE
How did you...?

THE CLOCK
| know who was behind WIIlis's
murder. It was Conmi ssioner Litz.

At first it looks |like Kane isn’'t processing the revel ation,
but soon his expression changes to surprise, and then to
anger .

KANE
Shit! Wiy didn't | see it?

THE CLOCK
What do we do now?

KANE
The | ack of physical evidence, the
papers in the safe... our neeting
this norning! |I’mso Goddammed
bl i nd!

THE CLOCK
Theo. W need a pl an.

KANE
O course. | was about to go to the

river and | ook for evidence, though
| don’t see the point now.

THE CLOCK
W'l need all the proof we can get
when Litz goes to trial. Maybe you
shoul d go.

KANE
Agr eed.
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THE CLOCK
Any idea where he is right now?

KANE
He hasn’t been in since this
norni ng, and we’re not cl ose enough
for me to know any of his haunts.
THE CLOCK
"1l try his house. If he’s not
there, maybe | can pick up a scent.
Good job on this Theo.
The C ock turns and jogs down the alley.

KANE
But . ..

The C ock stops in his tracks and turns to face Kane.

KANE ( CONT' D)
.1 didn’t do anythi ng.

Despite his facekerchief it is obvious that The Cock is
smling.

THE CLOCK
You cane to ne.

And with that, The C ock speeds down the alley and
di sappears around the corner.

Kane reacts.

| NT. KANE S KI TCHEN

Jennifer is mxing a bow of sonething, presumably in the
begi nni ng stages of baki ng sonet hi ng.

EXT. THE STREETS

The O ock screans down the street in his autonobile.

EXT. THE STREETS

Captai n Theodore Kane drives | ackadai sically down the street
in his copcar.

He pulls up at the water near a bridge, gets out of his car
and starts | ooking around.
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He hears sonething indistinct and | ooks up to the bridge.

| NT. LITZ' S BEDROOM
Focus on the door.

Sonmeone is comng up the stairs. The door opens. It is The
C ock.

He first notices the |arge bl oodstain on the bed. He w pes
his gloved fingers over it, then exam nes them

He starts to wal k around the room | ooking for other clues.

Suddenly he realizes sonething and practically junps over to
t he tel ephone.

He dials a nunber and waits.

| NT. KANE' S KI TCHEN
Jennifer puts a pan in the oven as the phone rings.

She wal ks to it and picks it up.

JENNI FER
Hel | 0?
THE CLOCK
Ms. Kane. Is your husband hone?
JENNI FER
No, he’s still at work. Can | take
a nessage?
THE CLOCK
That won’t be necessary. Thank you.
JENNI FER
So... this isn't the office?
I NT. LITZ S BEDROOM
The Cock is still on the tel ephone.

He pauses a nonent.

Finally he speaks.
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THE CLOCK
is! He just wal ked in. Thanks,

The C ock hangs up and bolts out the door and down the
stairs.

I NT. KANE' S KI CTHEN

Jennifer listens to the dial tone for a noment, then,
determ ned, she grabs her coat and wal ks briskly toward the
door .

I NT. LITZ S STUDY
At the end of the stairs The C ock bunps into sonething.
He | ooks up.

It is a large ex-boxer with several knives in his chest and
a burned face: The Pugili st.

The Pugilist takes a swing at The Cock’ s face, which he
deftly ducks, grabbing a bookcase and toppling it down onto
his | arger opponent.

The Pugilist i mrediately breaks through the bookcase and
punches The C ock, who falls, rolls, and then staggers back
behi nd the desk.

The C ock hurriedly rifles through the desk, finding a | arge
si x-shooter. After quickly checking the chanbers for
bullets, he buries two of themin The Pugilist’s left knee.

He is slowed, but keeps com ng.

The O ock shoots the other knee three tinmes and The Pugili st
drops to his left knee.

The O ock vaults over the desk so that he | ands standing
behi nd The Pugilist, at which point he puts a bullet right
in the Pugilist’s tenple, execution style.

The Cock isn't finished though, and follows the | arge nman
to the floor, repeatedly beating himabout the face with the
gun.

After what seens like an eternity he finally relents, and
staggers out the door.
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EXT. THE STREET OUTSI DE LI TZ' S HOUSE

The Clock finds his car waiting in the rain with his door
torn off the hinges and the steering columm torn out and
I ying on the ground.

He seens perturbed.

EXT. THE STREETS - A LITTLE WH LE LATER

The d ock runs down the sidewal k, facekerchief and all, as
the few people who are still on the streets gawk.

Kane' s autonobile pulls up beside him The clock puts his
hands on his knees and breathes for a noment.

He has not yet |ooked at the person driving the car.

THE CLOCK
Oh, Theo, thank God. | was worri ed-

The C ock | ooks up and sees Jennifer in the driver’s seat.

JENNI FER
My husband is in trouble isn't he?

THE CLOCK
Yes.

Jennifer | eans over and opens the passenger door.

JENNI FER
Get in.

The Cock sits in the car and cl oses the door.

Jenni fer drives off.

EXT. THE BRI DGE - N GHT

Captain Kane reacts to a punch to the gut, his lipis
al ready bl eedi ng.

It is Litz who is beating him below their feet is the body
of Caroline Adler.

LITZ
You better hope that wife of yours
doesn’t ask too many questions
about your death, Kane, because |
W ll do unto her as | did unto you.
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Kane tries to stand up.

Litz kicks himin the gut.

EXT. THE STREETS

Jennifer drives the Kanes’ autonobile with The dock in the
passenger seat.

Jenni fer gestures toward the Clock’s left arm which is
showi ng bl ood even through his suit.

JENNI FER
You' re injured. Are you sure you're
up for this?

THE CLOCK
|’ ve had worse.

There is a sil ence.

JENNI FER
How do you know my husband... if
you don’t m nd ne asking?

THE CLOCK

Qur work coi nci des.

JENNI FER
Ah.

Once again, nothing is said for a tine.

THE CLOCK
It wasn’t easy, at first.

Trusti ng eachot her.

JENNI FER
VWhat made it work?

THE CLOCK
| guess we realized that, so |ong
as our goals were the sane, it
didn't matter if we kept secrets
from eachot her. Partnerships are
founded not on honesty, but on
common ground. A man al ways has the
right to...

Jennifer is pulling up to the bridge.
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EXT. THE BRI DGE

Kane takes a punch to the gut fromLitz and falls to his
knees. He is already bleeding fromthe Iip.

A car door sl ans.

JENNI FER
Theodor e!

Kane reaches out a hand in the direction of his wfe.

KANE
Jenni fer, no! Get back!

Litz kicks Kane in the ribs.

An engine roars. Kane dives over the side of the bridge but
catches hinmself on a | edge as his car, driven by The d ock,
plows into Litz.

Litz hits the windshield and rides it further down the
bri dge before being flung off by The O ock hitting the
br akes.

Meanwhi l e, at the mddle of the bridge, Jennifer runs up to
her husband.

JENNI FER
Are you okay?
KANE
|’mfine, dear. There’s just one
t hi ng.
JENNI FER
What’s that, dear?
KANE
Hel p nme up.

The C ock avoids what little Litz can throw at himand is
essentially beating the shit out of him

Li tz begi ns | aughi ng.

LITZ
You think you ve got ne now, do
you? Well | have sonmething on you

The C ock punches Litz in the face.
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LI TZ ( CONT' D)
That’'s your response? Don’t you
want to know what it is?

The O ock unwi nds his fist; his shoul ders rel ax.

Meanwhi l e, at the mddle of the bridge, Jennifer seens ready
to run and assist The O ock, but Kane puts his hand on her
shoul der to stop her, and shakes his head.

LI TZ (CONT' D)
| know who you are, O Brien. |'ve
been wat chi ng you.

The Cock tilts his head toward Caroline s body.

THE CLOCK
You nean Caroline’ s been watching
ne.

Litz cracks a wide smle
The d ock punches himin the face.

LITZ
But there’'s nore isn't there? He's
wor ki ng for you, right? Captain
Theodore Kane! M. | ndependent
Spirit!

The O ock takes another swing at Litz, but Litz drops to the
ground to avoid it, then scanpers over to the edge of the
bri dge.

LI TZ
I’1l see you downstreani

Litz goes to junp but realizes at the last nonment that he is
so far down the bridge that there is nothing but rock bel ow
hi m

He teeters on the edge trying to catch hinself.

The O ock boots Litz in the back of the head, sending him
falling to his death.

| NT. KANE' S LI VI NG ROOM

Focus on a radio.

Slowy pull out to reveal Captain Kane in black, nessing

with his tie, cufflinks, and hair; fidgeting in anticipation
of | eaving the house.
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REPORTER
(On the radi o) Even though Captain
Theodore Kane is heading up the
investigation, he will still be
attending the | ate Conm ssioner’s
funeral today. Earlier today,
Annabel | e Wl li ngton spoke to
Captain Kane, and he had this to
say.

KANE
(On the radio) W cannot |let an as
yet unproved assertion ruin the
grieving process for the hundreds
t hat knew Frederick Litz through
his work, and through his persona
life. As far as |I’m concerned a nan
is innocent until proven guilty and
he was ny Comm ssioner too. If
you' Il excuse ne | have to go
pr epare.

The cl assi c end-of - press-conference hustle and bustle is
heard over the radio.

Jenni fer appears next to the radio and clicks it off.

JENNI FER
Way do you insist on listening to
t hat ?

KANE

It helps to know what they’'re
sayi ng about the case.

JENNI FER
You nean about you?
KANE
Bot h.
JENNI FER

You’' ve been so busy the |ast few
days we haven’'t really gotten a
chance to tal k about all that went
on.

KANE

He helps the city, Jennifer. He's
not the way the nedia paints him
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JENNI FER
| know that, | trust you. It’s just
that... | have so many questi ons.

How do you communi cate wi th hinf
And how does he communicate with
you?

KANE
Thr ough radi o waves.

JENNI FER
Oh, that’s pretty clever! Do you
know who he is?

KANE
No. |’ve no idea.

JENNI FER
It’s probably for the best. No
telling what kind of trouble that
know edge coul d get you into.

KANE
Exactly. Is nmy tie on straight?

JENNI FER
Your tie is always on straight. You
are an i mmacul ate dresser. Wi ch
rem nds nme, does all this nean
you' re going to get a pronotion?
KANE
One step at a tine.
EXT. CEMETARY

Several dozen people in black sit and stand around a coffin
with an Anerican flag draped over it.

Al we hear is nusic.

Kane and Jennifer wal k up. Kane sees Brian OBrien in the
crowd.

Bri an sees Kane.
Soon all the guests are |eaving.

Bri an approaches Kane and together they walk to the parking
ot with the rest.
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O BRI EN
Captain Kane? Brian O Brien, | used
to be a prosecutor.

KANE
O course. You prosecuted the Flynn
trial in thirty-two.

O BRI EN
Unfortunately |I’m sure that’s what
"1l be remenbered for. But it’s
not me | cane to talk to you about

t oday.
KANE
Gh?
O BRI EN
No. |’ve been very inpressed with

the way you re handling the

Litz/ WIllis case, and | wanted you
to know that | still have sone
friends left over fromny days of
servi tude. Mayor Kozer, for

exanpl e.
KANE

| don’t... | don’t understand.
O BRI EN

Maybe this wll clarify things for
you. Congratul ati ons, Conm ssi oner.
You' ve earned it.

Bri an wal ks away.

KANE
Vel l, Jennifer, nothing to say?
JENNI FER

Wo is that back at the grave?

KANE
What? Ch, it’s Overhol ser, poor
fellow. He seens to be taking the
Conmi ssioner’s death rather poorly.

Back at the grave, Overholser offers Litz a short soliloquy.

OVERHOLSER
| never told you this sir, but
after you had us work together,
Carrie and | started seeing each

( MORE)
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OVERHOLSER (cont’ d)
other. In fact, | went ring
shopping | ast week. | didn't get
anyt hing, but | was thinking about
it. That’s why you can rest assured
sir, that playboy is going to pay
for what he did to ny sweet Carrie,
and to you. | wi sh you were here,
sir. Here to tell ne howto
proceed, who to trust with this
information. As it is, | stand
al one. Al one agai nst The d ock.

57.

FADE TO BLACK:



