SHADOW OF THE BAT
| . CAPES
110 - "Rel ati ons"

Bat man and rel ated characters were created by Bob Kane &
Bill Finger and are owned by DC Comi cs and Warner Brothers.
This is a work of transformative fiction... aren’'t they all?



FADE | N:

| NT. BLACKGATE PRI SON, HALLWAY - DAY

A bul ky, african-anmerican inmate is |led down a hallway by
two arnmed orderlies wal king close behind him The trio
reach a large door. Next to the door is a bored guard
sitting in a booth of bulletproof glass.

The bored guard hits a button inside his booth, eliciting a
| oud buzzing noise as the |arge door slides open.

Once the door has fully opened, one of the orderlies notions
for the inmate to continue into the processing area.

| NT. BLACKGATE PRI SON, PROCESSI NG AREA - CONTI NUQUS

There is a gated off desk with a guard behind it at the far
end of the roomand a thick red |ine painted on the ground
before it.

ORDERLY
Stand on the red |ine.

The inmate does as he is told as the other orderly wal ks up
to the cage. He hands the desk guard a thick file.

The desk guard opens the file and flips through a few pages
bef ore stoppi ng on one.

DESK GUARD
Goin’ hone today, eh, Ted?

He | ooks back down at the file, reaches for his pen, and
scribbles at the bottom of the page.

FOCUS ON THE FILE: Pinned to the corner of the folder is the
mugshot of the inmate sporting a black eye, swollen nose,
and busted lip. There is a dossier that states his nane;
"THEODORE "TED' GRANT", alias "THE WLDCAT"; his crine:

" MANSLAUGHTER" .

The desk guard reaches behind hinself, lifts a small crate
contai ning a handful of itens, and places it on the desk.

DESK GUARD
Appr oach the desk.

Ted steps off of the line and up to the desk. The guard

enpties the contents of the crate across the desk before
hi m
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He picks up and sets aside a plastic bag with sone old
cl ot hes i nside.

DESK GUARD ( CONT’ D)
Your clothes, you can change into
themafter this.

The Desk Guard picks up and places back in the crate a
wal | et, nouth-guard and a roll of boxer’s athletic tape.

DESK GUARD ( CONT’ D)
We have, one wallet with ID inside,
ot herwi se enpty. One nout h-guard
and a roll of white athletic
tape... Do you have any questions?

TED
No.

The Desk Guard places the plastic bag full of clothes in the
crate.

DESK GUARD
Good. In the event that you haven't
set up a ride for yourself, we wll
pay for a cab to pick you up-

TED
(i nterrupting)
My daughter. She knows |’ m getting
out today... She’ll be here.

DESK GUARD
You sure, Ted? 12 years, she hasn’t
been here once.
Ted doesn’t respond.

DESK GUARD ( CONT’ D)

Ckay. . .

ORDERLY
Grab your stuff and nove down the
l'ine.

Ted grabs the crate fromthe desk and wal ks back down the
red line. The security guard hits another button, sounding
of f anot her | oud buzzi ng noi se.



EXT. BLACKGATE PRI SON, | NVATE RELEASE AREA - CONTI NUOUS

The large steel gate slowy slides open as Ted wal ks out
frombehind it, now wearing dark jeans, a black t-shirt and
a tight navy-blue boxer’s hoodie with the hood back. Once he
is clear, the door slides shut with a |oud cl ang.

Ted takes a | ook behind hinself at the prison wall, then
turns and | ooks out at the road | eading to the prison,
wai ti ng.

SLOW FADE TGO

EXT. BLACKGATE PRI SON, | NVATE RELEASE AREA - N GHT

Ted, now sitting on a bench outside the prison wall,
continues to wait for his daughter who still hasn’t arrived.

Focus in on the noon.
OPENI NG Tl TLE CARD: SHADOW OF THE BAT
ACT ONE:

I NT. LAVI SH HOVE OFFI CE - N GHT
Focus on the noon outside a small, open w ndow.
SI: "Relations”

Catwoman i s bent conpletely over at the waist, fiddling with
the dial on a nediumsized safe. She stops as her
concentration is broken, and sm | es.

CATVWOVAN
| wondered when you’d get around to
finding ne again.

She pops open the safe, retrieving a gaudy, ornate di anond
neckl ace, which sparkles even in this dimlight.

CATWOVAN ( CONT’ D)
Li ke the vi ew?

Cat woman stands up and turns around as she cl asps the
neckl ace around her neck. Batman stands on the ot her side
of the room

BATMAN
Al | see are safe-cracking and
grand larceny. There are other
ways to get ny attention.
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CATVWOVAN

|’ve tried them they don’t work.
BATVAN

You said you' d stop pulling jobs in

Got ham

Catwoman purrs as she sl owy approaches Bat man, hips
swayi ng.

CATWOVAN
Somret hi ng drew nme back

BATMVAN
Sonet hi ng?

Cat woman reaches out and places her hand on Batman’s chest
as she continues her slow approach. Wth the other hand,
she takes off her cow .

SELI NA
You re the detective. QCuess.

BATVAN
You want ne to think you nmean
me. You think you nean the
neckl ace. But you probably nean
your father.

Selina pulls back and turns away.

BATMAN ( CONT’ D)
| know you bl ane himfor what
happened, but -

Sel i na whi ps around and SLAPS Bat man across the face.

SELI NA
You don’t know what happened.

BATMAN

SELI NA
Instead of sitting in your cave, on
your conputer, you should have
talked to ne. O tried to... Ted
Grant is a nurderer. And he
st opped being ny father twelve
years ago. .

Selina shakes in rage for a nonent, then dons her nmask.
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CATWOVAN ( CONT’ D)
...and you ruin everything,
Bruce. Here-

Cat woman takes off the neckl ace and tosses it to Batman, who
easily catches it.

CATWOVAN ( CONT’ D)
- take the dianonds, now you’' ve got
no reason to chase ne.

Cat woman wal ks toward the small w ndow.

BATMAN
Sel i na-

CATWOVAN
Goodbye, Bat man.

Cat worman di ves headfirst through the tiny opening, billow ng
curtains the only evidence that she was ever there.

Batnman is |l eft al one.

| NT. | CEBERG LOUNGE, COBBLEPOT’ S OFFI CE - N GHT
Ted Grant sits across from Gswal d Cobbl epot.

The doubl e doors to the office are open, the club |ight
shi nes t hrough.

Cobbl epot snokes a cigarette through a | ong, black cigarette
hol der. He gets up fromhis seat and begins sl owy making
his way around the desk towards Ted.

COBBLEPOT
Ted Grant... "The Wldcat", as |
live an’ breave. You were the next
chanp they said, wunnit?

TED
That’'s what they said.

COBBLEPOT
Den | ook what you wenn’an did,
eh? Leff a poor bloke wif a
nosebone in his brain, dinnya?

TED
|’ m not a nurderer.
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COBBLEPOT
Course not. Mansl augh’ er an
nmurder are two conpletely diff’'rint

crinmes.

TED
You gonna get to the point anytine
soon?

Cobbl epot stares at Ted, perhaps angry, then | aughs
suddenl y, snoke pouring out of his nouth.

COBBLEPOT
Still wild, | see.

Cobbl epot makes nock boxing notions towards Ted as he
speaks.

COBBLEPOT ( CONT' D)
Earned that nonme de guerre as it

wer e.
TED

When the situation calls for it.
COBBLEPOT

Let us hope so, M. Grant. Let us

hope so.

Cobbl epot nods, and his guard Carm chael closes the double
doors on us, l|leaving us outside the office.

EXT. GOTHAM PREP, PARKI NG LOT - AFTERNOON

Babs exits through the parking |lot, |eaving
school. Geoffrey drives up in his 40" s-esque convertible
and keeps pace beside her.

GECFFREY
C non Babs, 1’ve yet to find anyone
who woul d refuse a ride in this
work of art.

BARBARA
Your old man spent way too nuch
nmoney on that thing.

GEOFFREY
Too nmuch noney? Shows what you
know Early 40’s German engi neering
is vastly su--
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Babs stops and confronts Geoffrey. GCeoffry presses on the
br akes.

BARBARA
One: that’s not even a German car
Two: It'’s fromthe md 50's at the
earliest. Austrians used to make
bull shit cars all the tine.

GEOFFREY
Bul Ishit? 1’1l have you know
VICKI (O S.)

Thi s guy bot hering you?

Babs turns to see Vicki Vale |leaning on her red sports car.

BARBARA
| di ocy bothers nme if that’s what
you nean.

VI CKI
Hey... Fennington. Get out of
her e.

GECFFRY

Just who do you think you are? |If
nmy father finds out-

VI CKI
|’d be nore worried about the
District Attorney finding out about
your father. ..

Geof fry opens his nmouth, but cannot think of an appropriate
response. A |ook of anger passes over his face and he
speeds off, tires screeching. Vicki’s hair is blown back by
the resulting breeze.

BARBARA
Thanks.
VI CKI
Don’t mention it.
BARBARA
So... You gonna offer nme candy or
sonet hi ng?
VI CKI

What ?
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8.
BARBARA
What’ re you doing at a school ?
VI CKI
My nane’s Vicki Vale, |I'm an

i nvestigative reporter for The
Got ham Gazette.

BARBARA
Dead nmedium | can respect that.

VI CKI
Uh-huh. Well the reason I'’mhere is
because | was hoping to have a word
W th you.

BARBARA
Oh yeah? You're barking up the
wong tree, lady. Dad doesn't talk
to me about work.

VI CKI
| don’t want to tal k about your
father. You ve gotten to know
Ri chard Grayson over the better
part of the year, right?

BARBARA
G ayson?

VI CKI
Yeah, the acrobat orphan no one has
heard from

BARBARA
Look lady, I... I was there for him
when all that happened, and he’s
never really opened up about it. |
guess it’s the hardest thing he's
ever dealt with..

VI CKI
It’'s safe to say you're his friend?

BARBARA
O course.

VI CKI
Then help ne tell his story.

BARBARA
" mnot sure he’ d appreciate it.
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VI CKI

(ent husi astical | y)
Oh no, it's going to be
great. |’ve got an in with the
GCPD coroner so he got ne a
statenent and all these great
pi ctures. Even some crinme-scene
phot os.

BARBARA
(di st urbed)
That’ s not what |’ mtal king about.

Vi cki excitedly opens her clutch purse and pulls out a
busi ness card. She hands it to Babs.

VI CKI
Here, think about it and get back
to nme. You re a conputer kid,
right? M website is right under
t he phone- nunber.
Babs stares at the card.

BARBARA
Thanks. . .

Vicki gets in her sports car.

Babs keeps wal king, attenpting to ignore the
overent husi astic reporter.

Vicki’s car pulls out and crawl s past Babs. Vicki waves.
Babs awkwardly waves back.

Vi cki’s car zoonms out of the parking |ot.

Babs continues wal ki ng, passing a garbage can. She goes to
throw the card away, but, at the |ast second, hesitates and
decides to keep it, placing it in her pocket.

EXT. SELINA'S APARTMENT, ROOF - N GHT

Cat woman, swag-bag in hand, saunters up to her w ndow, opens
it, and slips inside.



10.

| NT. SELINA'S APARTMENT - CONTI NUOUS

Cat woman puts the bag on a chair, then renoves her cow and
gl oves.

There is a knock at the front door.
Selina stiffens, standing frozen in place at the knocks.
There i s nore knocki ng.

Selina quickly, silently, noves across the room and towards
t he door, picking up and donning a robe well| before reaching
it.

She opens the door.

SELI NA
Can | help...

M dway t hough her sentence, Selina realizes she’'s staring
face to face with her estranged father, Ted G ant.

SELI NA ( CONT’ D)
You.

TED
| had a hell of a tine tracking you
down, Seli na.

SELI NA
So you just assuned that was by
accident? | don’t want you here.

Selina tries to slamthe door, but Ted s strong, weathered
fingers fill the gap before it can close all the way,
catching the door at the |last second. Selina opts instead to
| atch the door chain to keep himfrom com ng inside.

TED
But Selina... |I'’myour father.

SELI NA
You know what a father’s main role
is? Being there. After you left,
t hi ngs were never the sane. Mom
barely made it two years w t hout
you.

TED
Selina, I"msorry.
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SELI NA
Sorry for what? Leaving your w fe
and daughter to suffer in poverty,
or taking the life of an innocent
man?

Ted hesitates a nonent.

TED
There’s nore to the story than what
you, the police, or anyone else
knows.

SELI NA
Great, so you're a liar too.

Ted attenpts to nake eye contact through the small crack in
t he door.

TED
Li sten. That night, Luigi Maroni
told me to throw the fight. When |
didn’t, he sent one of his goons
after me. 1'ma boxer, I like to
fight, but up until that night 1'd
never taken a life... believe ne
when | say, at that nonent, it was
himor ne, Selina. | refused to
throw the fight for selfish
reasons, but | had to |ie about
what happened to protect you and
your not her.

Selina stands in silence a nonent, unable to | ook her father
in the eye.

EXT. QUTSI DE SELI NA' S APARTMENT, HALLWAY - CONTI NUOUS

Ted, hopeful he’s made his point, renoves his hand.

The door closes on Ted. He hangs his head, assum ng he has
| ost his chance. Then, we hear the chain cone undone, and

t he door opens. Selina gestures Ted inside.

| NT. 1 CEBERG LOUNGE, COBBLEPOT’ S OFFI CE - NI GHT

Cobbl epot enters the dark room

COBBLEPOT
Thank you, Carm chael

Cobbl epot cl oses the door behind hinsel f.
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He wal ks to his desk, sits down, and turns on his desk-Ianp.

He is startled by the i mredi ate sight of Batman standing in
the m ddl e of the room

BATMAN
We need to talk.

FADE TO BLACK
ACT TWO
FADE FROM BLACK

| NT. 1 CEBERG LOUNGE, COBBLEPOT’ S OFFI CE - N GHT

Cobbl epot sits at his desk, petrified as Batnman sl owy nakes
his way toward him

BATMAN
| need information, Penguin.

Cobbl epot’ s shoul ders drop as he becones | ess tense. Batnan
stops in front of the desk.

COBBLEPOT
Well cor’ bliney, was it really
neces’'ry to scare ne 'alf to death

first?

BATMAN
| could use the front door next
tine.

COBBLEPOT
No, no, jiss figget | said
anyt hi ng.

Cobbl epot stands up from his desk and wal ks across the room
to a small personal bar, from which he takes a gl ass,
uncorks a bottle with his teeth and pours hinself a

martini. He speaks, still clenching the cork in his teeth.
COBBLEPOT
Thirsty?
BATVAN

No... Thank you.

COBBLEPOT
Shane.
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He shrugs as he sets down the bottle, then pops the cork
back on it.

Cobbl epot turns to Bat man.

COBBLEPOT
Wha’ is it ya need then?

BATMAN
Ted Grant, tell ne everything you
know about hi m

COBBLEPOT
The boxer? He's a hasbeen. Killed a
man once | believe...

BATMVAN
So, you woul dn’t have any know edge
of him being here earlier tonight?

COBBLEPOT
Oh, Bats.. can | call you Bats? Oh,
Bats, if | took note of every
killer what wal ked through those
doors... Well, | wouldn’t have tine
for much of anything el se now woul d
| ? You know what they say about a
man wi f no ’obbies...

BATVAN
Drop the act, Oswald. Either you
tell nme what you know or next tinme
| wll use the front door.

COBBLEPOT
... Not nuch of a choice is it?
Heh. Well, a man fresh out of jail

don’t have nuch in the way of
options does he? A’ Teddy needs
hel p gettin’ back on his feet and
he came to the Iceberg in search of
aloan. A man wif a body over his
head can’t rightly go to a bank now

can 'e?
BATVAN
So you gave hima loan, that’s it?
COBBLEPOT
|’ minsulted you woul d even nake
such an accusation! Al I’'d get

back is anohver head in ny
collection, and I'd nuch rather be
col l ecting coins than caps.
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There is a beat as Cobbl epot smiles. H's expression quickly
drops as Batman sl owy bends down and pl aces both his hands
on the desk, towering over Cobbl epot.

BATMAN
If you're hiding sonmething, | wll
find out.
Silence fills the roomfor a nonent.

Bat man stands back only to nake a guttural sound of
di sappoi nt mrent before wal king into the darkness of the hall

Cobbl epot sits alone, his face expressi ng deep thought,
before com ng to, grabbing his drink, and downing it.

EXT. CRIME ALLEY - N GHT

Selina, wearing a short overcoat, her hair down, wal ks

t hrough the back alley, stopping under the solitary street
light. She stares into the darkness.

SELI NA
What’' s so goddammed i nportant ?

The figure of a | arge nan becones visible in the darkness

beyond as it shifts unconfortably. The man speaks. It is
Bruce.
BRUCE
| spoke to Gswald down at the club
SELI NA
Pl ease, | haven't done a job at the

| ceberg in years.

BRUCE
lt’s not about that. It’'s...

Bruce steps into the light, wearing a dark tailored suit and
hol ding two roses.

SELI NA
(i ncredul ously)
You brought ne flowers?

Confused, Bruce hesitates a nonment, then | ooks down at the
flowers. He | ooks back up.

BRUCE

Selina, it’'s Ted. He went to the
Pengui n.
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SELI NA
What did the bird have to say?

BRUCE
Not hing truthful. There’'s
somet hing going on. And it involves
your father.

SELI NA
"Sonet hi ng goi ng on?"

Sel i na turns.

SELI NA
(sarcastic)
G eat detective work, Bruce.

Selina wal ks away, the regular rhythm of her heels echoing
off the walls.

Bruce stands there a nonent, watching and |istening as the
sound of Selina's footsteps fades into the distance.

He kneel s down on bended knee, placing the roses in the
light. He takes a deep sigh, and bows his head.

EXT. GRAHAM ELI OT MEMORI AL PARK - DAY

Di ck and Babs sit on one of the many scattered benches
before a large, recreational park, talking. In the far
di stance we see a group throw ng around a football

Babs has an unpl easant expression on her face. Wth her
el bows on her knees, she hangs her head, awkwardly rubbing
t he back of her neck.

BARBARA
D ck. ..
DI CK
Yeah?
BARBARA
Sonething’s cone up. It involves

you and you need to know about it.
The other day this reporter-
"investigative journalist"- |ady
was waiting for ne in the parking
| ot at school.
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DI CK
What did she want? 1s she
pestering you? | can talk to Bruce
about -

BARBARA

(i nterrupting)
No, no, it’'s nothing |ike
that. first | thought she wanted
sonet hing from ne about ny dad, but
that’s not what she was there
for..

Babs | ooks directly at Dick for the first time this
conver sati on.

BARBARA ( CONT’ D)
She wants an i nterview.

For a nonent Dick doesn’t realize what she is
inplying. Slowy it dawns on him

DI CK
Wth me?

BARBARA
Yeah. She wants to "tell the story”
of your nom and dad’ s- of what
happened to your parents.

DI CK
| don’t understand! Wiy does anyone
care, they're ny parents! It was
an accident, they happen... There’'s
nothing to tal k about, and you
shoul dn’t have.

D ck stands up.

BARBARA
D ck. | know we haven’t been
friends that |ong-

Dl CK
No, we haven’t. That’'s why I’ m
having a problemfinding the right
you have to talk to anyone about ny
parents.

There is a heated sil ence.
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BARBARA
| didn't-

DI CK ( CONT' D)
(interrupting)
What are their nanes?

BARBARA
D ck, -

DI CK
(i nterrupting)
No, you want to tal k about them
you shoul d at | east know their
nanmes. John... and Mary...

Dick turns his back to Babs, unable to control his facial
expressions. His breathing is |abored, his voice strained.

DI CK

Wiy won’t the past just die!
BARBARA

| didn’t tell that woman a single

word... She doesn’t know anyt hi ng.
DI CK

Nei t her do you.

Di ck wal ks away.

EXT. WAYNE MANOR GROUNDS, UNDERGROUND GARAGE OPENI NG - DAY
Bruce’'s black Rolls Royce pulls out of the parking garage.
Al fred is driving.

| NT. BRUCE WAYNE' S ROLLS ROYCE, BACK SEAT - CONTI NUOUS
Bruce, dressed in a fine three piece suit, sits confortably
in the luxury autonobile s backseat. Wth his el bow on the
arnrest and his hand to his chin, his deneanor displays
unrest .

Al fred glances at Bruce in the rear-view mrror

ALFRED

What’ s troubling you, Bruce?
BRUCE

Selina. | try to help her, but...

it only angers her.
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ALFRED
Then you warned her off of her
boxer father |ast night.

BRUCE
| tried. He got to her first.

ALFRED
It is possible for sonmeone with a
| ess than savory past to transcend
t hensel ves. To turn thensel ves
over to the better angels of their
nat ur e.

BRUCE
You cane to the Waynes,
Alfred. Gant went to the Penguin.

ALFRED
Fam lial ties run deep. You know
that better than anyone.

Alfred drives in silence a nonent.

ALFRED ( CONT' D)
Have you tal ked to hinf

BRUCE
VWho?

ALFRED
Ted G ant.

BRUCE

| will tonight.

ALFRED
Have you consi dered havi ng di nner
with then? As Bruce, | nean.

BRUCE
lt... hadn’t occurred to me.

They sit in silence a nonent, cruising confortably over
Got hami s Sprang Bridge.

BRUCE ( CONT’ D)
Do you think that’s a good idea?

ALFRED
It is customary.
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BRUCE
The Wl dcat doesn’'t have a place to
stay, I'Il probably find him at

Selina’ s tonight.

ALFRED
Knowi ng M ss Kyle, |I’d suggest
asking her first.

BRUCE
You're right. | have to nmeet with
her .

ALFRED
Shall 1 inform Wayne Enterprises
your plans have changed?

BRUCE
No. [It’s about tine I nmade an

appearance. Fox gets nervous when
| di sappear fromthe board for too
long. [I’Il arrange a neeting with
Selina for later tonight.

I NT. SELINA'S APARTMENT - EVEN NG

Wrmnms eye view from Selina’ s room beside a
bureau. Laughter can be heard fromthe other room

SELINA (O.S.)

Ch ny god, I"'mso sorry! | don’'t
cook that often. Here, I'Il get
you a towel .

TED (O 9S)
No, no, that’s alright, 1'Il get

one.

SELINA (Q S.)
There shoul d be sonme in the bureau
in nmy room

After a few nmonents Ted enters the room and wal ks toward the
bureau. He kneels down and begins to open the bottom drawer
just as Selina calls out to him

SELINA (O S.)
They’'re in the top drawer!

Over Ted' s shoul der, we watch as he slowy lifts her
Catwoman garb fromthe drawer to get a better | ook

( CONTI NUED)



CONTI NUED: 20.
SELINA (CONT'D) (O S.)
Did you find ’'enf

Ted puts the costune back quickly, closes the drawer and
stands up.

TED
Found ' eni

Ted opens the top drawer, grabs a towel then quickly wal ks
back into the comobn room

FADE TO BLACK
ACT THREE
FADE FROM BLACK

EXT. WAYNE MANOR - EVEN NG

Bar bara stands at the | arge doors of Wayne Manor. She rings
t he doorbel | .

After a nonent the door opens and Al fred energes.

BARBARA
H Al fred, uh, is D ck around?

ALFRED
(cautiously)
At this point in tinme | am
uncertain of Master Grayson’'s
wher eabouts, but if he is here, |
will sumon him

Al fred gives Babs a quick up and down before shutting the
door behind him |eaving Barbara to wait.

A seem ngly long period passes as Barbara stands, face
toward the cl osed doors.

Eventual |y, they open to darkness.

Di ck peers out fromaround the door. He steps out onto the
porch, closing it behind him

Dl CK
Hey. ..

BARBARA
Hey, are you okay? Because |’ m
really sorry. | had no intention
of -
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D CK
JESU-

Dick collects hinself.

DI CK ( CONT' D)
Wait, Babs, look, I -- |
understand. What you did- or what I
t hought you did, was what anyone
woul d do. But what you actually did
was what a friend would do, you
kept ny feelings in mnd and --
What |'’mtrying to say is, |I'm
sorry.

Di ck and Barbara stand face to face a nonent, staring into
each others’ eyes.

DI CK ( CONT' D)
Do you want to, you know, cone
i nsi de?

Barbara smles as she passes himand enters the nansion,
Dick enters as well and cl oses the door behind them

| NT. WAYNE MANOR, DI CK'S BEDROOM - A LI TTLE LATER
Barbara sits at the end of Dick’s bed, Iying back on her

el bows. Dick |Iounges |Iengthwi se on the [ove seat in front
of the large fire place, |ogs burning.

BARBARA
What’ re you doing for Hall oween?

DI CK
It’s like three weeks away, | don’t
know.

BARBARA

Vel why don’t you spend it with
me? There’'s a few places | got in
m nd we can go to downt own.

DI CK
Yeah, | guess we can do whatever.

BARBARA
I " mthinking of going as the
Cat - Wman, but |ike a sexy
Cat - Wnman, you know?

Dick finally glances Barbara’ s way and gives a quick smle.
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BARBARA ( CONT’ D)
And you? What are you going as?

DI CK
| don’t |ike costunes.

BARBARA
C npn -

Bar bara stands and wal ks over to Dick’s huge wal k-in cl oset
and switches on the light. She | ooks around the nostly enpty
cl oset.

BARBARA ( CONT’ D)
You have to have sonething in here
you can turn into an outfit. Or!
Better yet, have "H s Majesty" buy
you sonet hi ng ki ck-ass.

DI CK
| don’t know, | guess-

Bar bara sees a green and crinmson arny-bag stuffed on a shelf
above a stack of clothes.

BARBARA
VWhat’s this?

Bar bara wal ks in and reaches for the bag when Dick hastily
junmps up fromthe couch and stops her from opening the bag
by yanking it out of her hands.

BARBARA ( CONT’ D)

Di ck?!

Dl CK
You- | don’t want anyone to ness
with this... Ckay, it’s- Inportant
to ne.

BARBARA
Dick. It’s ne. It’s Babs. Talk to
ne.

D ck hesitates a nonent and cones close to dropping the bag.
He turns away. Barbara sulks a nonment. Dick suddenly turns
around, drops the bag at her feet, and | eans against the
wal | .

Barbara | ooks Dick in the eye as his gaze shifts fromher to
the wall while he slunps to the floor.
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DI CK
Just open it.

Barbara | ooks at the bag and waits a nonent. Dick sits on
the floor, still staring off into nothing. Barbara kneels
down and drags the bag toward herself.

She gives Dick one nore | ook, then unzips the bag.

Focus On Bag: Unzi pped, Babs lifts an edge of the bag to
find the bloodied remains of Dick’s fornmer circus attire
fromthe night of his parents’ death.

Barbara slowy pulls the |eotard out of the bag.

Di ck breathes hard. He bl ubbers. For a nonent he tries to
hol d back the tears, but he can’'t keep it down for long. He
erupts in tears, sobbing |oudly.

Barbara drops the leotard on the bag and goes to Dick. He
crunples into her arns, crying.

BARBARA
Shhh.  Shhh. Everything’ s going to
be okay.

Dick attenpts to conmuni cate through tears and snot.

DI CK
The news. ..

BARBARA
l’mgoing to fix it Dick. She’l
| eave us alone. Everything s going
to be fine.

Wde bird s-eye view of the walk-in closet, the two

t eenagers huddl ed together on the floor, the circus-bag next
to them

EXT. UNDER SPRANG BRI DGE - LATE NI GHT

Bat man wal ks into the darkness under Sprang Bri dge.

BATMAN
Sel i na?

Cat wonman cal l s back fromthe darkness.
CATWOVAN

" m here. Against ny better
j udgnent .
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In the bits of nmoonlight we can see Batman' s sil houette pul
something fromhis utility belt. He sticks the device in

the ground and it lights up, illumnating the area under the
bri dge.
BATVAN
| want to tal k.
CATVWOVAN
Don’t you ever get tired of
talking? | |like you nore as a man
of action.
BATVAN
Selina..

Batman’s attention is drawn to the area behind

Catwoman. Ted Grant steps out of the shadows and into the
light cast by Batman's device. His fists are taped, and the
smal | hood of his navy-blue jacket is up over his head,
drawstrings drawn tight.

BATMAN ( CONT’ D)
You | ed hi m here?

Ted continues approachi ng.

CATWOVAN
(honestly, confused)

No. . .

TED
You. You're corrupting ny
daught er.

BATVAN
M. Grant, perhaps you and your
daught er -

TED

(interrupting)
Shut your nouth, son. You won’t
want any air between those teeth
when | swi ng on you.

BATMAN
M. Gant, this doesn't have to-

Ted throws a left jab, and a right hook, both of which
Bat man weaves out of. Ted s next swing, a |left haymaker,
hits it’s mark, and sends Batman to his knees.

Selina takes a step back.
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TED
Real ly, Selina? This is the one
t hat i npressed you?

Ted throws a kick at Batnman' s breadbasket which Batnman
catches. Batman tosses the foot and flips Ted around,
sendi ng himbasically back onto his feet. As Ted | ands
Bat man front-thrusting kicks Ted in the back, sending him
lurching forward. Ted stops hinself before falling.

Ted turns around and runs at Batman, fists flying; Batman
dodges every punch. Batnman ducks under and behind a fina
| ast-ditch swing and el bows Ted in the back of the skull,
sendi ng hi m down.

Bat man stands victoriously over Ted.

BATVAN
Now M. Grant, if you woul d-

Cat woman throws a high-kick that connects with the back of
Bat man’ s neck, sending himdown to a knee.

CATWOVAN
Leave hi m al one!

Cat woman pl aces a garrote around Batman’s throat and starts
choking him Ted stands up as Bruce nekes it to his feet,
still being strangl ed.

Ted starts peppering Batnman’s exposed m dsection with
fists. Bodyblow after bodybl ow | ands as Bat man becones
noti ceably weaker and weaker; his energy is depleted, he
begins to sl unp.

TED
Let hi m go.

No sooner has Catwonman rel eased Batman’ s neck than Ted's

t hunderous right hook collides with Batman’s jaw, sending
trickles of blood flying fromhis nmouth as he careens toward
t he ground.

Ted full-nmounts Batman and begi ns rai ni ng down punches on
Bat man’ s face.

CATWOVAN
Stop! Ted, Dad, stop

Ted continues punching Batman. The visible parts of
Bat man’ s face are becom ng purple and red, m sshapen.

Catwoman pulls Ted off of Batman, dragging himback a few
feet.
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CATWOVAN ( CONT’ D)
St op!

Ted turns around, fist cocked, ready to hit his daughter,
but hesitates.

TED
| have to end it.

Ted lowers his fist. Behind them Batman is on his hands
and knees, coughing up bl ood.

BATVAN
(weakl y)
That’s why you went to Cobbl epot,
isnt it?

TED
Shut up!

BATMAN
He hired you to kill ne.

TED
| amnot a killer.

BATVAN
Once you cross that line you can
never come back fromit. |Is that
why you tracked down Selina? In
order to find me and carry out your

contract?
TED
Shut up!
Ted pulls a small, snub-nosed revolver out of his

hoodi e- pocket and points it at Batman. He speaks directly
to the Dark Knight, losing his focus on his daughter. H's
denmeanor turns nel ancholy.

TED (CONT’ D)
After twelve years in the penn? No
one’s gonna hire nme. Fighting was
all I was ever good at...
A | ook of rage, or resolve, returns to Ted s face.

TED ( CONT’ D)
and you took even that from ne.

Ted cocks the gun.
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To Ted s surprise, Catwonan kicks the gun out of his hand
and it flies across the area.

TED
Selina, |-

Cat woman’ s foot connects with Ted’s jaw and he crunples to
t he ground, unconsci ous.

Batman, with effort, manages to stand all the way back up.

BATVAN
Thank you.

Cat woman wal ks of f.
CATVWOVAN
Go to hell.
I NT. VICKI VALE S OFFI CE - LATE NI GHT
Val e sits at her |arge desk, papers strewn about as she

types away on her desktop PC, while sinmultaneously talking
on a tel ephone pinched between her shoul der and neck.

VI CKI
(i nto phone)
Honestly, | can't believe it
either, how could | be the first to
take this story? (beat) Yeah, I'm

finishing it up right this mnute.
Fi xi ng the typos, about to send it
to you-

FOCUS ON VI CKI'S COVWUTER SCREEN: Vi cki stops her rant as
t he screen cursor on her document ceases to type or nove at
all.

Vi cki hol ds down three separate keys on her keyboard in
hopes of rebooting her conputer. |Instead the cursor begins
to blink.

She lets out a sigh of relief.

VI CKI
(i nto phone)
Yeah, yeah everything’ s-

The cursor starts flashing rapidly and begins to backspace,
deleting all the words in the docunent. As the cursor
travels up the page, it deletes several crine scene photos
i ntercut between the article.

( CONTI NUED)



CONTI NUED: 28.

Vi cki drops the phone, nouth agape.

VI CKI
Jesus Chri st.

She sits in silence a nonent as the bl ank docunent stares
her in the face. A nuffled voice can be heard com ng from
t he phone, which is now lying on the desk.

The conputer starts to act up again

FOCUS ON VI CKI’' S COVWUTER SCREEN: The cursor noves to the
top left of the screen, pulls down the "Files" nenu and
finds the "Flying G aysons" folder.

Vi cki watches in horror as the cursor highlights the fol der
and drags it across the page.

| NT. BARBARA’ S ROOM - MEANVHI LE

Barbara sits cross-1egged at the head of her bed, tablet in
hand, the light of its screen illumnating the nenacing
smle on her cherubic face.

FOCUS ON BARBARA' S TABLET SCREEN. W see the desktop of
Vi cki Val e as Babs drags the folder into the trash. She
right clicks the trashcan and clicks "Enpty".

I NT. VICKI VALE S OFFI CE - MEANWHI LE

FOCUS ON VI CKI’' S COVWUTER SCREEN: There is a pronpt over the
trash bin that reads "EMPTY?"

Vi cki watches hel plessly as the file disappears into
obl i vi on.

Vi cki picks up the phone by its cord, grabbing it and
putting it to her ear.

VI CKI
(into phone)
| have to call you back

She hangs up the phone.



29.

I NT. | CEBERG LOUNGE, COBBLEPOI’ S OFFI CE - LATE NI GHT

Cobbl epot’ s door opens and he waddl es in, closing the door
behind him He stops in his tracks and perks up.

COBBLEPOT
| know you' re there. Fool ne
once... well, you know.

Cobbl epot wal ks to his desk and turns on the
deskl anp. Batman stands in the room

BATMVAN
| thought we had an agreenent.

COBBLEPOT
| didn’t get where | am by putting
all my eggs in one basket.

BATVAN
Then consi der our agreenent over.

Bat man turns to go.
COBBLEPOT

You' | | be back. Nobody can operate
inthis towm wthout ny expertise.

Bat man stops and turns back to Cobbl epot.

BATVAN
| * m wat chi ng you
Bat man exits, |eaving Cobbl epot alone, illumnated at his
desk.
COBBLEPOT
"I’ mwat ching you, |’ m watching
you." Sing a different tune
al r eady.

Cobbl epot wal ks around his desk and sits down, pressing the
i ntercom button.

COBBLEPOT ( CONT’ D)
Send Carmchael in, will you
luv? We’ ve got business to
di scuss.

FADE OUT:



