SHADOW OF THE BAT
| : CAPES
108 - "Arns Race"

Bat man and rel ated characters were created by Bob Kane &
Bill Finger and are owned by DC Comi cs and Warner Brothers.
This is a work of transformative fiction... aren’'t they all?



FADE | N:

I NT. CARM NE FALCONE' S OFFI CE - NI GHT

Open on the face of Carmine "The Roman" Fal cone. He sits at
the head of a | ong, nahogany conference table.

W slowy PULL AWAY from Carm ne, down the center of the
table, revealing two by two the | arge group of suited
gangsters sitting at either side.

To his imediate left is Felice Viti. The various
Li eut enants nmurnmur anongst thensel ves.

Carm ne SLAMS his fist on the table, silencing the
Li eutenants. He can barely contain his vitriol.

CARM NE
Gordon. ... Police Comm ssioner
Janes Gordon. No cop in twenty
years has put this big a dent in
what we do... Needl ess to say,
things were better when Loeb was in
t he Comm ssioner’s office. But, as
we were not consulted on his
repl acenent, drastic neasures wll
have to be taken... not only on Jim
Gordon, but the police departnent
he’ s corrupted agai nst us.

FELI CE VI TI
So what are you tellin’ us?

CARM NE
Long term plans are being put into
pl ace, but short-ternf? Conm ssi oner
James Gordon will be filling a body
bag by this tinme tonorrow.

Once we have passed the entire table, we continue to pul
away, still a single shot.
| NT. /I NT. FALCONE MEETI NG THE CAVE - CONTI NUOUS/ MEANVH LE

The scene fuzzes as we pass through the conpound nonitor of
The Superconputer.

We continue to pull behind Bruce. He sits, watching the
nmonitor, cowl down, sipping coffee froma nondescript nug.

( CONTI NUED)



CONTI NUED: 2.

We continue to pull back, passing behind Dick. He |labors on
all fours, scrubbing the final stairs |eading to the
conputer platform

FALCONE LT.
(through the nonitor)
So which one of us gets the honor
of being the guy to take Gordon
out ?

Dick | ooks up with concern. He stands and wal ks away from
t he bucket, toward the conputer to get a closer |ook.

CARM NE
(through the nonitor)
No one here. None of you are
expendable. I’mgoing to the
Lounge.

Bruce nutes the conversation and turns to confront Dick.

DI CK
You' re going to need ny hel p.

Bruce st ands.
BRUCE

| didn’t let you back into the cave
to eavesdrop

DI CK
No, you let nme back in to scrub
guano off your floors. [It’s been
three nonths! |’ mready!
Bruce dons his cow .
BATVAN

Il be out all night. You should
get back upstairs.

Bat man wal ks past the bucket and down the stairs.

Di ck |1 ooks on as Bruce di sappears into the darkness. He
throws the brush to the ground, resulting in a holl ow CLANK
whi ch echoes t hroughout the cave.

OPENI NG TI TLE CARD: SHADOW OF THE BAT

ACT ONE:



EXT. GCPD ROOFTOP - N GHT

GORDON
Vll | have been | eaning pretty
hard on his peopl e.

Ji m Gordon and Harvey Dent stand atop the Gotham City Police
Depart nent roof.

Batman is across fromthem perched on the outer |edge of
t he bui | di ng.

Sl: "Arns Race"

GORDON ( CONT’ D)
| ve had one in custody now for a
few hours. Nothing s going to
stick, but we can detain himfor up
to forty-eight hours for
guesti oni ng.

BATMAN
How i nportant is he?

GORDON
Not even nmde.

BATMAN
It mght be worth letting him go.

Dent is caught off guard.

DENT
Hold on, we are finally nmaking sone
headway on the Fal cones. W’re
putting the pressure on them we
can’t stop just when-

BATMAN
(i nterrupting)
Jims life is in danger. The
tactics change now.

Dent | ooks down sheepi shly.

BATMAN ( CONT’ D)
| want you to watch him

DENT
Me?

( CONTI NUED)
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GORDON
(to Dent)
We can’t reveal how we got this
i nformati on.

Gordon inclines his head toward Bat nan.

GORDON ( CONT’ D)
He'll have to handle it from here.

BATMAN
And while |I’mdoing that | want you
two to stick together. Understood?

DENT
Yes, |-

Bat man drops off the buil ding before Dent can conti nue.

GORDON
|”ve gotta talk to Bull ock about
the Falcone thug. 1’1l neet you in

the parking garage in a few
m nutes. Stay out of sight.

Gordon exits through the door to the stairwell.

| NT. GCPD, PRECI NCT HOUSE - MEANVH LE

The GCPD Precinct House is packed to capacity with
detectives and officers bustling around their desks.

Harol d Bul |l ock stands over O ficer Merkel’s desk, propping
himsel f up with one hand, gesticulating wildly with the
ot her.

He anplifies his already |oud voice to talk over the
bustling and cross conversation going on throughout the
| arge room

BULLOCK
You shoul d see hi m sweat,
Stan. Like bullets fallin' off his
forehead. | got himfor another
thirty-six hours. He'll crack. (a
beat) You ever interrogate
sonmeone, Merkel ?

Mer kel opens his nouth to speak, but is imediately cut off.

( CONTI NUED)
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BULLOCK ( CONT’ D)
No, course you haven't. And unlike
your uppity partner you got no
pl ans on novin’ up to my position,
do ya?

Mer kel opens his nmouth to speak and again is cut off by
Bul l ock’ s intense | ecture.

BULLOCK ( CONT' D)
(interrupting)
Wiy woul d ya? But ne? | got him
by the balls. And I’'m squeezin’.

Across the room Gordon enters through the door to the
stairwell. H s eyes find Bullock at Merkel’'s desk and he
heads toward them

Bul | ock sees Gordon and slowy stands erect. He puts his
hand up to his nouth to hel p project his voice.

BULLOCK ( CONT’ D)
Ay Commi sh!  You know t hose
things' Il kill yal

Gordon reaches Merkel's desk and confronts Bul |l ock.

GORDON
| will have decorumin ny precinct
house, Detecti ve.

BULLOCK
(sarcastically)
What, now we can’t be friends?

GORDON
You have to let the kid go.

BULLOCK
(suddenly serious, furious)
What ?!  You can’t be serious!

GORDON
|’ mas serious as a heart
attack. Let the kid go.

BULLOCK
|"ve still got thirty-six hours!

The other officers and detectives in the precinct house are
starting to take notice of the ruckus.

( CONTI NUED)
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GORDON
You don’'t have anything. You're
of f the case.

BULLOCK

Conmi sh!
GORDON

Mer kel , you' re on the case.
MERKEL

Yes sir. Thank you, Conmi ssioner.
GORDON

Mer kel ?
MERKEL

Yes sir?
GORDON

Let the kid go.

Bul | ock storns out.

| NT. THE CAVE - N GHT

The cave is dark and silent as Alfred polishes a | arge,
cylindrical glass case containing a Batsuit which we have
yet to see; the original suit Bruce wore when he first
returned to Gotham al nost five years ago.

Al fred finishes and noves on to the adjacent case which
contains Dick’s conparatively colorful Robin suit.

He lifts the rag to begin polishing, but hesitates a nonent,
staring into the case at the suit.

The nonent passes and he shakes his head, w ping over his
reflection in the gl ass.

EXT. GOTHAM SUBURBAN STREET - NI GHT

Dent’s sedan drives on nostly enpty streets.
| NT. DENT' S CAR - CONTI NUOUS

CGordon sits passenger with the wi ndow rolled down and a
cigarette in his hand. Dent is behind the wheel.

( CONTI NUED)
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DENT
Are you sure you want to go home?
That seens |like the first place
they'd check to find you.

GORDON
Barbara’'s there. She’s not
answering nmy calls and | need to
make sure she’s safe.

DENT
We coul dn’t have called a squad car
to pick her up? Wat about her non?

Gordon stays silent a nonent.

GORDON
Ei | een noved back to Chicago. It’s
been about a nonth.

DENT
Jesus, Jim.. |I'msorry.
GORDON
No, you were right. | screwed up.
DENT
Still, it has to be hard on
Bar bar a.
GORDON

Her nom being in another state, or
knowi ng 1’ m a cheating bastard?

DENT
You' re being too hard on yourself.
GORDON
You sang a different tune a year
ago. | should have listened to

you.

They drive in silence a nonent.

GORDON ( CONT’ D)
How does a confirned bachel or have
so much rel ationshi p advice?

DENT

| * m deeper than people give ne
credit for.

( CONTI NUED)
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Dent pulls to the curb across the street from Gordon’s
t omnhouse and parks. Alight is on in a roomon the second
fl oor of Gordon’ s house.

Gordon scans the perineter and sees nothing out of the
ordi nary. He checks the rooftops and notices no one.

He nods to Dent and they open the doors, exiting the car.

| NT. GORDON HOUSEHOLD, BARBARA' S ROOM - MOMENTS LATER

Focus on Barbara’ s phone sitting on top of her dresser in
the foreground, with Babs on her bed out of focus in the
backgr ound.

The focus shifts to Babs. She is wearing |arge
headphones, and bobs her head to unheard nusic while
reading a |l arge technical manual.

There is a knocking at the door.

GORDON
(t hrough door)
Babs? Honey?

The knocks come again, |ouder.

Bar bara perks up and renoves her headphones, the whiny
garage-rock emanating fromthemcan be faintly heard. She
rests them around the back of her neck and di snounts the
bed, then wal ks to the door. She unlocks and opens it to
her father and Harvey Dent.

BARBARA
Jeez, dad, where's the fire?

CGordon qui ckly enbraces Barbara tightly, sw nging her out
into the hall.

GORDON
Oh, Barbara, thank God.

BARBARA
For what ?

Gordon rel eases her.
GORDON
Harvey’'s going to take you to his

office for alittle while. You'l
be safe there.

( CONTI NUED)
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Bar bara wal ks back i nto her

BARBARA
| s sonet hi ng goi ng on?

DENT
Wait, where are you goi ng?

GORDON
Babs is ny nunber one priority, you
have to keep her safe.

BARBARA
(perturbed)
kay, you can explain all this
after | grab ny tablet...

as she goes.

BARBARA ( CONT’ D)
...because | am not spending a
whol e ni ght wi thout ny tablet.

room her speech getting quieter

Dent and Gordon are left alone in the hallway outside
Bar bara’ s room

DENT
W were supposed to stick together.

GORDON
| have sonewhere to be.

DENT
| should tell himwhere you're

goi ng.
GORDON
He doesn’'t need to know.

DENT
He m ght be the only thing that can
keep you safe.

Bar bara wal ks back into the hallway with her

over

her

shoul der.

BARBARA
Can we do this? 1’ve got araid in
twenty m nutes.

backpack sl ung

Gordon | eans down and ki sses Barbara on the forehead.
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GORDON
Il be over at Harv's office in an
hour or two. Be safe. Enjoy your
vi deo gane.

Gordon stands and | ooks at Dent.
Dent | ooks back, bew | dered and nervous.

GORDON ( CONT’ D)
0.

Dent and Barbara walk to the front door.
Bar bara | ooks back as she and Dent exit through the door.

Gordon is left alone in a WDE SHOT.

EXT. | CEBERG LOUNGE - NI GHT

An ESTABLI SHI NG SHOT of the tall nightclub. A large blue
neon sign reads "I CEBERG LOUNGE" over the main entrance,
fl anked by pillars.

An absurdly long line of Gothamtes in black ties and
eveni ng dresses waps around the block. A large bl ack
Cadillac pulls up front and stops at the entrance.

The driver steps out, as does the front passenger who opens
the back door. First out is Carmne’ s primry bodyguard,
foll owed by Carm ne hinsel f.

A val et runs around the front of the car, hops in, and pulls
it around back.

Carm ne and his entourage are net by a thin man in a red
jacket. He leads theminto the club past the long line of
cl ub-goers. A few catch glances at the great crinme-boss and
munbl e anongst thensel ves.

I NT. 1 CEBERG LOUNGE - CONTI NUQUS

The Lounge is packed to capacity with people dancing. A
live band plays up-tenpo Hot Jazz on the stage protruding
fromon side of the room

The whol e place has the old tinme feel of a high class New
Yor k Speakeasy. Round di nner tables encircle the dance
floor. Card tables, slot machines, roulette tables and
ganblers fill up the rest of the |ounge.
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The thin man | eads Carmine and his nen down a pair of steps
to the inset main floor.

Across the room CARM CHAEL (a stern | ooking, barrel-chested
man) energes through the kitchen s doubl e doors, notioning
for the crewto follow him

Carm ne and his nmen walk to Carm chael. The thin nman stays
behi nd.

I NT. | CEBERG LOUNCGE, KI TCHEN - CONTI NUCUS

Carm ne and his nmen foll ow Carm chael through the kitchen,
past bustling chefs cooking and carrying trays of

food. They are eventually led to a pair of wooden double
doors.

Carm chael opens the doors, revealing a solitary |ight
hangi ng over a |long table, behind which stands a short,
stocky man. Carm ne takes the | ead, stepping into the
dar kened room Hi s bodyguards foll ow.

| NT. | CEBERG LOUNGE, BACKROOM - CONTI NUOUS

The man behind the table wears a fine black tuxedo. The
light glints off not only his purely decorative nonocle, but
al so his severely balding head. This man is known as OSWALD
COBBLEPOT.

COBBLEPOT
"Ello gen’lenmen. Care for a seat
t hen?
CARM NE
"1l stand.
COBBLEPOT
Suit yehsel f.
CARM NE

You got the Term nator?

COBBLEPOT
Vel |, nao, but-

CARM NE
You said you could get ne the best.

Cobbl epot sways unconfortably fromside to side. An unseen
man speaks fromthe darkness behi nd him

( CONTI NUED)
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DEADSHOT
Speak freely.

COBBLEPOT
Problemw f the best, see, is they
git perticuler about which jobs
t hey take.

CARM NE
And who they take them fronf

COBBLEPOT
Are you questioning ny bona
fides? [|I’m Gswal d Cobbl epot! In
Gofam if sonebody wants sone’ing
done like this, they cone to ne.

CARM NE
| have buttonmen.

COBBLEPOT
Yet hee’ you stand.

There is a nonent of silence.

Carm ne | ooks past Cobbl epot at the shadowed figure in the
backgr ound.

CARM NE
This your guy? (to Deadshot) Hey,
mystery man, show yourself.

Deadshot steps halfway into the light, revealing only his
| ower half which is strapped with an inpractical amunt of
weapons.

He stands silently before the nen as Carmne waits for an
i ntroduction.

CARM NE ( CONT’ D)
You got a nane?

DEADSHOT
Yes.

CARM NE
You gonna tell nme?

DEADSHOT

( CONTI NUED)
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CARM NE
Then what do | call you?

DEADSHOT | eans fully into the Iight, a dark grey bal acl ava
covering his face; the rest of his body arnmed to the teeth.

DEADSHOT
You can call ne Deadshot.

FADE TO BLACK
ACT TWO
FADE FROM BLACK

| NT. / EXT. | CEBERG LOUNGE - NI GHT

Bird's Eye View from above the dancing crowd of club-goers
as Carmne, his nen, and Cobbl epot all energe fromthe
kit chen doubl e doors.

W slowly pull up and away as Carm ne and Cobbl epot shake
hands and go their separate ways.

The frame eventually pulls up through the paned gl ass
ceiling to reveal a small, blinking netallic disk

I NT. THE CAR - MEANWH LE

Batman sits in the driver’s seat, watching the |ive video
streamfrom his surveillance disc on a ten inch screen
integrated into the control panel of "The Car," his gimm ck
vehi cl e.

He turns a dial below the nonitor, causing the canera to
zoomin on Cobbl epot. Cobbl epot waves soneone

over. Charm chael approaches him Cobbl epot notions for
himto | ean down to his level, and once he does, whispers
into his ear.

Char m chael nods and briskly | eaves out the back exit.

Bat man | ooks up fromthe screen and out through the cockpit
w ndshield to see Charmi chael exit the | ounge and wal k down
the alley to a black sedan. He enters it through the
driver’s side, turns over the engine, and pulls onto the
mai n street.
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EXT. GOTHAM STREET - CONTI NUQUS

The Car starts up and accel erates qui ckly, BLASTING past the
alley, down the city streets into the distance.

I NT. OFFI CE BU LDI NG STAI RAELL - NI GHT

Gordon wal ks up the stairs, breathing heavily. He passes a
door with the nunber "6" wit large in dark red. He
continues clinbing until he reaches the door above, |abel ed
"7", and covered with two crossed pieces of blue painters
tape formng an X across the frane.

Gordon takes down the tape, opens the door, and steps
t hr ough.

I NT. OFFI CE BU LDI NG SEVENTH FLOOR - CONTI NUOUS

The whole floor is open, devoid of cubicles or
furniture. It is dark.

Plastic covers the floor and wi ndows, all held together at
the seans by blue painters tape. A paint spattered | adder
stands in the center of the room On it is a paint roller
stuck to a neglected painter’s tray.

An ol der man stands at the far end of the dark room facing
the only uncovered w ndow. He wears a dark suit, |atex

gl oves, a stethoscope around his neck, and a head mrror
around his crown.

Wthout revealing his face, the man cocks his head slightly
when he hears Gordon’s footsteps on the plastic.

CRI ME DCCTOR
Hel | o Comm ssi oner.
GORDON
Doc.
There is a sil ence.
CRI ME DCCTOR

|’ma very busy nan, Comnm ssioner,
if you could get to the point...

GORDON
A hit’'s been taken out on ne.

( CONTI NUED)
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CRI ME DOCTOR
So I’ve heard. You require
information? O a recommendati on
for action?

GORDON
| nfornmati on.

CRI ME DOCTOR
So predictable. The Roman, Carm ne
Fal cone, went to the Iceberg Lounge
earlier tonight, in order to secure
an assassin fromits proprietor:
OGswal d Cobbl epot, known to the
short-lived as "The Penguin.”

GORDON
Who' s the gun?

CRI ME DOCTOR
FIl oyd Lawton, the Deadshot. He's
been in Gotham for three days.

GORDON
Know where he’ s staying?

Crinme Doctor pulls a small pad of paper out of his breast
pocket. He slides a pen out of the w re binding and
scribbles on the pad. He tears the sheet off, then proffers
it to Gordon, his hand reaching back while he continues to
face the w ndow.

CRI ME DOCTOR
Here is a prescription for your
probl em

CGor don approaches slowy, taking the paper fromCrine
Doct or’ s hand.

CRI ME DOCTOR ( CONT’ D)
| have anot her appoi nt nent.

GORDON
Thank you.

Gordon turns and heads to the door. He puts his hand on the
door knob but stops as Crinme Doctor speaks.

CRI ME DOCTOR
Wiy do you still allow ne to
operate, M. Gordon? |’'m always

waiting for your dogs to run in
here, guns drawn, to take ne
away. They haven't yet.
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GORDON
You're a consultant. You're not a
vi ol ent man.

CRI ME DOCTOR
But | am breaking the | aw.

GORDON
Apparently | can handl e that.

Gordon opens the door and | eaves through it.

LONG SHOT on Crime Doctor as he stands in silence. He takes
a cell phone fromhis pocket, touches the screen and puts it
to his ear.

CLOSE-UP from behind Crine Doctor as he continues to | ook
out the w ndow, phone to his ear.

CRI ME DOCTOR
| just sent himyour way.

I NT. DENT'S OFFI CE - N GHT

Barbara sits in the leather chair at Dent’'s desk, tablet on
stand, headset in ear.

Dent stands at his office w ndow peering through the cl osed
bl i nds.

Bar bara pounds the arm of the chair in anger, breaking the
sil ence.

The outburst startles Dent, who switches his gaze to
Bar bar a.

BARBARA
(into headset)
FALL BACK! | don’t need you on the
frontline Jaden! You' re a healer,
stay out of the red tel egraphs,
it’s not that difficult.

DENT
You okay?
BARBARA
Lag! Lag! Lag!... No! Dent, your

i nternet sucks!

Dent tries to respond but Barbara brushes himaway. Her
smart - phone begins to ring.

( CONTI NUED)
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BARBARA ( CONT’ D)
Not now, not now.

Her tabl et nakes a disappointing "ding" and all sounds of
battl e cease.

BARBARA ( CONT’ D)
No! Dammi t!

Barbara | ooks at the caller ID on her snmart-phone, which
reads "Dl CK".

She puts it on speaker-phone, places it on the desk, then
goes back to her tablet, quickly |Iogging back in.

BARBARA ( CONT’ D)
(i nto phone)
Hey.

DI CK
(t hrough phone)
What ' s up?

A triunphant "ding" resounds from her tablet and the sounds
of battle commence.

BARBARA
The city really shelled out for
freaking dial-up in the DA's office
and 1’ m LAGG NG God! Be quick.

DI CK
You're at the DA s
office? Visiting wth your dad?

BARBARA
Nah, there’s sonethi ng dangerous
goi ng on they don’t want nme to know
about .

DI CK
Am | on speakerphone?

BARBARA
Yeah, one sec.

Bar bara touches the screen of her phone and takes it to her
ear.

BARBARA ( CONT’ D)

Yeah? Yeah? GCkay. Yeah, 1'Il see
you t onorrow.

( CONTI NUED)
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Bar bara hangs up the phone and places it in her pocket as
she stands up.

BARBARA ( CONT’ D)
(to Dent)
| gotta hit the john.

DENT
| should cone with you

BARBARA
Alright first off, that’s a little
creepy, and secondly... it’s...

Barbara | ooks fromside to side conspiratorially.

BARBARA ( CONT’ D)
...a femal e thing..

DENT
Oh, of course.

Dent returns to the wi ndow. Barbara discreetly grabs her
tablet off the table and makes her way to the door.

EXT. ROOFTOP - N GHT

Bat man watches a di stant apartnment conpl ex through snall
bi nocul ars.

Bat man’ s POV (t hrough binoculars): Charm chael knocks
casual ly on the door of an apartnent on the second
floor. The door opens after a nonent, revealing a shady
man.

The bi noculars zoomin on Charm chael passing a wad of cash
wi th a handshake. The shady nman presents a briefcase.

He opens it to show Charm chael several dozen snal
cani sters, presumably of Fear. He closes it, then hands it
over.

EXT. SECOND FLOOR APARTMENT - CONTI NUOUS

Charm chael takes the briefcase and turns to go. 1In the
deep background, a cape and cowl shaped shadow junps off a
r oof .
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EXT. ALLEY - MOMENTS LATER

Batman enters The Car. A red light is blinking on the
dash.

Bat man cl oses the doorcockpit and presses the button bel ow
the [ight, which stops blinking.

BATMAN
Now i s not the tine.

DI CK
(over comm

| know where the Comm ssioner is.

BATMAN
| have a tracker on the DA. (Go to
bed.

Dl CK

(over comm
He’'s not with the DA

BATNMAN
Damm it.

Bat man turns on The Car.

BATMAN ( CONT’ D)
|’men route. Were is he.

DI CK
(over comm

He’s coming up on Anusenent Mle
ri ght now.

BATMAN
That’ s not good.

Dl CK
Why? \Wiere are you?

BATMAN
" min Gotham Center.

DI CK
You'll never neke it.

BATMAN
The Car is fast, if |-

( CONTI NUED)
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DI CK
He's practically outside our front
door! 1’m suiting up!

BATMAN

You are not to enter the Cave, do
you understand nme?

DI CK
Babs’ dad m ght be in troubl e!

BATMAN
D ck, put Alfred on the phone.

There is a sil ence.

BATMAN
D ck?

Bat man pl aces both hands on the wheel, and tries to press
t he gas pedal harder.

INT. CITY HALL, WOVEN S RESTROOM - NI GHT

Barbara sits cross-legged on the toilet in a | ocked stall
hunched over her tablet.

INT. CITY HALL, QUTSIDE THE WOMEN S RESTROOM - CONTI NUOUS

Dent approaches the wonen’s restroom and cracks the door
slightly.

DENT
Bar bara, is everything okay?

There is no response. Dent opens the door w der.

DENT ( CONT’ D)
Babs?

BARBARA (O S.)
Yeah, occupado!

Dent sighs in relief and shuts the door.
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I NT. WAYNE MANOR, STUDY - MEANVH LE

D ck stands at the grandfather clock, toying with the face.
Alfred enters.

D ck stands upright, trying to seem inconspi cuous.

ALFRED
Did | mss a spot?
DI CK
No, no, |I...
Di ck’s snartphone rings.

DI CK ( CONT' D)
Here, just |isten.

Di ck answers the phone, putting it on speaker phone and
holding it out in front of hinself.

DI CK ( CONT' D)
Hey Babs.

BARBARA
(t hrough speaker phone)
He stopped at a hotel just outside
the Mle. Do you really think he' s
i n danger?

Dick and Al fred share a | ook.

DI CK
| don’t know.

BARBARA

(t hrough speaker phone)
" m ki nd of paranoid right now |
mean, he’s a cop and everything,
and | guess |’ve al ways known
somet hi ng m ght happen, but Dent’s
acting all weird, and the way Dad
sai d goodbye to ne...

DI CK
|’msure it’s nothing. But |I’m due
for a visit to the MIle Arcade.
can scope out the situation while
" mthere.

BARBARA
(t hrough speaker phone)
Thank you so nmuch. Dick, this
really... just... thank you

( CONTI NUED)
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DI CK
It’s no problem Bye.

BARBARA
(t hrough speaker phone)
Bye.

D ck hangs up and pl aces the phone in his pocket.

DI CK
|’ mgoing to that hotel

ALFRED
| should hope so.

Al fred wal ks over to the grandfather clock and produces a
smal |, gol den key.

ALFRED ( CONT’ D)
I’ll see you in the garage.

Al fred places the key into the grandfather clock, eliciting
the famliar sound of deconpression that acconpanies its
unl ocki ng and openi ng.

EXT. GOTHAM STREET - MEANWHI LE

The Car screans down the street.

EXT. THROUGH DEADSHOT' S SCOPE - MEANVHI LE

CGordon scales the outside stairs of a Hotel as the scope
follows him Gordon arrives at the door he is

seeking. After drawing his gun, he tries to enter in the
traditional fashion, but finds that the door is | ocked. He
swiftly kicks it open before entering.
The scope stays on the wi ndow as Gordon flits back and
forth, checking out the room Gordon eventually cones to a
stop by the w ndow.
CUT TO BLACK

A GUNSHOT rings out.
ACT THREE

FADE FROM BLACK
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| NT. DEADSHOT" S HOTEL ROOM - NI GHT

As the shot rings out Robin | eaps and tackles Comm ssi oner
Gordon frominside the hotel room Gordon scranbles to cover
on one side of the wi ndow while Robin does the sane on the
ot her.

Gordon stares at Robin for a nonent, unsure of what to
t hi nk.

Robi n nods towards Gordon’s gun.

ROBI N
You any good with that thing?

Gordon gives a confused nod.

ROBI N
Al right good, I'Il draw his fire!

Gordon shakes his reverie and he calls to Robin, who is
al ready diving out through the previously shattered w ndow.

GORDON
Ki d, no!
EXT. HOTEL - CONTI NUQUS

Robi n handsprings on the wal kway in front of the w ndow and
out over the railing as a shot m sses him

He lands on top of an SW in the parking ot below, rolls
over the truck cab next to it, and swings around a pol e as
anot her shot m sses.

Fromthe swing, he lands on a stair railing and quickly
junps of f, executing an incredible md-air

guadr upl e-sonersault as another shot m sses.

| NT. DEADSHOT’" S HOTEL ROOM - CONTI NUOUS

CGordon steels hinself as he takes a position beside the

wi ndow and points his weapon towards the sound of the sniper
rifle.

Focus on Gordon as he begins to return fire.
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I NT. THE CAR - MEANWH LE

The Car is seen drifting around a sharp corner, tires
screeching as it goes.

| nsi de The Car, we can hear a phone ringing over the speaker
system

DI CK
(over comm
Hi, you ve reached Dick. |'m-
Bat man taps a button on the dash and the phone call is

ended.

He drives in silence for a nonent or two before tapping
anot her button. A soft beeping noise is heard through the
speakers this time. The beeping stops, and Robin’s voice
bl ares t hrough.

ROBI N
(over comm
|’ m here, Gordon’s fine, sniper,
hurry!
BATVAN
You di sobeyed ne -
ROBI N
(over comm)

Not nowl
A smal|l beep is heard as the conmuni que is ended.

Focus on Batman’s hands as he grips the wheel tighter.

EXT. DEADSHOT' S HOTEL ROOM - MEANVH LE

Gordon goes froma firing position back to cover as he
ejects the clip fromhis gun and readi es anot her.

Robi n dives in through the wi ndow, several bullet-holes
visible in his cape. As he enters the window a bullet grazes
his | eft shoul der, causing his arnms to crunple as he
attenpts to roll out of his dive. He |ands hard.

GORDON
Shit kid, he got you. You re not
goi ng back out there.

Robi n grabs his wounded shoul der as he nobves against the
wal |, grimaci ng.

( CONTI NUED)
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ROBI N
Agreed. He's starting to predict ny
novenents. If | go back out there
the next one won’t just graze ne.

Robi n breathes heavily for a nonent, |eaning his head back
agai nst the wall. Jimcautiously peeks out the w ndow,
weapon dr awn.

Robi n drops his head back down.

ROBI N

Conmi ssioner, I'msorry - 1|...
GORDON

VWait... he isn’t shooting. Is he

novi ng up on us?

Gordon begins to tense up. A knowi ng smle spreads across
Robi n’ s face.

ROBI N
He' s here.

| NT. PARKI NG GARACE - MEANVH LE

W DE SHOT of the parking garage as the lights shut off to
t he sound of a large |ever being pulled.

Deadshot assesses possible entry points for an assail ant.

Snoke pours in fromthe dark area behi nd Deadshot’s vant age
point. There are sudden but slight novenents of

shadow. Carefully, calmy, Deadshot takes a shot at each
movenent, lighting up the roomfor an instant with each
nmuzzl e-fl ash.

Suddenl y, Deadshot turns, drops his rifle and draws a Desert
Eagle, firing inmmediately. Batman avoids a bullet to the
head by al ready being where he needs to be, his chop

defl ecting the gun-hand at the wi st.

Deadshot tries his gun-kata agai nst Batnman’s unarmed style
for a few nonents, each shot narrowy m ssing. Batman gains
nmomentum wi th every bl ock or parry.

Batman finally gets ahead of Deadshot and perforns his first

of fensi ve nove: he maneuvers behi nd Deadshot, grips his
right hand, and forces himto enpty his clip into a pillar.

( CONTI NUED)



CONTI NUED: 26.

Deadshot reaches back and grabs Batnman by the head, throw ng
hi m over his shoulder. Batman rolls into the darkness as
Deadshot drops his Deagle. Deadshot draws a nine
mllinmeter.

Deadshot scans the darkness. He turns sharply at an
i magi ned noi se.

He conti nues to scan.

BATMAN (O S.)
Her e.

Deadshot turns and fires at the exact nonent a batarang

| odges itself in the barrel, causing the gun to explode in
his hand. Deadshot angrily throws the nine mllineter down
in pain and pulls a .22 with his still healthy |left hand.

Bat man i s upon Deadshot, who ducks out of the way of
Bat man’ s el bow.

Deadshot gun-katas again. This time it is Deadshot who is
gai ni ng nomentum  The kata speeds up.

Bat man abandons his attenpt to stop a shot at his |leg, which
grazes his thigh, so that he will be prepared for Deadshot
raising the gun to his face.

Mere milliseconds froma deadly headshot, Batman dismantles
the gun instantly with one hand.

Slow Motion: The gun parts fall toward the
floor. Deadshot, with his right hand, catches a falling
bull et and throws it at Batman, hitting himin the
chest. Tinme speeds back to normal for us.

The thrown bul | et staggers Bat man back. Deadshot flicks his
left arm producing a Derringer into his hand from an
apparatus hidden in his sleeve, the tip of which becones
briefly visible.

Batman is down to a knee, unprepared for Deadshot’s next
nmove. Deadshot readies to shoot himin the head, execution
styl e.

As Deadshot cocks the small pistol, a bat-cord waps around
his arm wenching it back into an awkward position. A
muffl ed shot is heard as the Derringer flies across the
room

Robi n stands defiantly, holding his end of the cord.

( CONTI NUED)
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Deadshot pulls a throwi ng knife out of one of his nmany
weapon sheaths and throws it through the cord, severing
it. He turns his attention on Robin.

Bat man i s suddenly next to Deadshot, holding his neck in a
choke known as a "cravat," After a beat, Batnman quickly

bri ngs Deadshot down face first onto his knee, rendering him
unconsci ous.

Bat man st ands upri ght.

ROBI N
It feels good, right?

A | oudnout h | unmox can be heard approaching. Batman | ooks
inits direction.

W de shot as Harold Bullock enters the parking garage, gun
dr awn.

He | ooks down to see Deadshot subdued on the ground.

Bat man and Robin are nowhere to be seen.

EXT. BACK ALLEY - MOMENTS LATER

Bat man and Robi n approach The Car, parked in a back
alley. Batman presses sonmething on his belt which opens The
Car’ s cockpit.

BATMAN
How s your arnf?
ROBI N
|"ve felt worse. You have any gauze
in there?
BATMAN
Yes.
ROBI N

How s the |eg?

BATMVAN
| nconsequenti al .

They both | aboriously clinb into the cockpit before the
hatch slides shut.
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I NT. THE CAR - LATER

Robi n holds a pad of bl oody gauze to his wound as Bat man
speeds down a Gotham City street.

There is a silence between the two.

BATMAN ( CONT’ D)
How di d you acquire Gordon’s
| ocati on?

Robi n hesitates a nonent.

RCOBI N
That was all Babs. She used the GPS
on his phone to track hi mdown.

BATMAN
How nmuch does she know?

ROBI N
That Dick Grayson cares about her.
And that when he went to | ook for
her father he found not hing.

BATNMAN
He’ s a good ki d.

They drive in silence for a few noments. A smile creeps onto
Robi n’ s face.

ROBI N

So... | saved CGordon
BATVAN

It woul d appear that way.
ROBI N

and | saved you.

BATMAN
That' s debat abl e.

Robi n | ooks out his window as he rests his head in his seat.
Behind him the same smile creeps onto Batman’s face.

EXT. GCPD ROOFTOP - NI GHT

CGordon takes a few puffs off of a nostly snoked

cigarette. He opens his pack and pulls out another, putting

it against the cherry of his already lit cigarette, puffing
until it toois lit.

( CONTI NUED)
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He flicks away the old butt and begins in earnest puffing
away at the new one.

BATMAN (O S.)
You probably have sone questions.

Gordon turns to face Bat man.
GORDON

| asked you about the runors. The
bat -kid runors. Months ago.

BATVAN
You don’t like that | keep things
from you.

GORDON
Yes.

BATMVAN
Who exactly is the Crine Doctor,
Ji n®?

GORDON

| saw a kid get shot for you
today! W play it fast and | oose,
but we’'re adults.

BATMAN
Do you trust ne?

GORDON
W’ ve been at this al nost five
years. \What kind of question is

t hat ?
BATMAN

But do you trust nme?
GORDON

. Yes.

BATMAN

| trust Robin.
GORDON

Robi n?
BATMAN

He and | are a package deal. Mich
i ke you and Dent.

( CONTI NUED)
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GORDON

Dent ended up working out.
BATMVAN

All 1 ask is that you give Robin

t he sane chance.
They stand in silence. Gordon snokes his cigarette.

GORDON
You’ ve earned that nmuch. But that
kid is your responsibility. And if
sonet hi ng happens to him you' re ny
responsibility, five years be
damed.

Bat man extends his hand, Gordon | ooks at it.

Gor don shakes Bat nan’s hand.

I NT. WAYNE MANOR, STUDY - MORNI NG

The rising sun shines through a thin opening between the
bl i nds.

Di ck | ounges on the couch, pillows and a bl anket strewn
about, watching Good Morni ng Gotham on the |arge tel evision.

Bruce enters fromthe foyer and approaches the couch. He
stands behind it until D ck notices him

BRUCE
Mite it, would you?

Di ck picks up the renote, nutes the TV, and | ooks up at
Bruce who wal ks around the couch to face him

DI CK
VWhat ' s up?
BRUCE
Dick... you perfornmed adm rably

tonight. Floyd Lawton is a world
cl ass assassin. He's taken out
high profile targets from.. (a
beat) It may have been premature
to think you couldn’t handl e

your sel f.

DI CK
What are you sayi ng?

( CONTI NUED)
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Bruce produces a small gol den key, identical to the one
Al fred used to open the clock.

BRUCE
This is for you. For the cave.

Bruce straightens, his face becom ng serious.

BRUCE ( CONT’ D)
Qobvi ousl y, whenever possible you go
out only with me, or on ny order...

D ck stands up quickly, ready to hug his surrogate
father. Bruce s ninja-like reflexes catch himin a
handshake i nstead.

D ck seens unsure of what to say.

DI CK
Thanks. .. Bruce.

BRUCE
Go ahead. Try it out.

D ck wal ks over to the grandfather clock and inserts his
key. The clock opens |like the door of a safe. Dick
smles. He |ooks back at Bruce. He |ooks back into the
dar kness, and then di sappears i nside.

FADE QUT:



