SHADOW OF THE BAT
| . CAPES
107 - "The Great Mdtivator, pt. I1"

Bat man and rel ated characters were created by Bob Kane &
Bill Finger and are owned by DC Comi cs and Warner Brothers.
This is a work of transformative fiction... aren’'t they all?



FADE | N:

| NT. DENT' S APARTMENT, MAIN ROOM - LATE AFTERNOON

Harvey Dent, shown in profile fromthe right side, sits at
his dining roomtable, papers spread out before him reading
gl asses at the tip of his nose.

Hi s cell phone rings.

Dent takes off his glasses and begins searching through the
papers until he finds his phone buried underneath a
particularly hefty stack

He answers it.

DENT
Hey Ti na.

I NT. TINA DENT" S LI VING ROOM - MEANWHI LE

Tina irons a blouse on an ironing board, a house-phone stuck
bet ween her chin and shoul der.

I n the background, her four year old daughter ALICE sits and
wat ches children’s program ng on tel evision.

TI NA
(into the phone)
Harv, you gotta help ne. Robert
fromaccounting asked ne out on a
date tonight but Alice’ s regul ar
sitter has plans because it’'s the

first day of summer vaca-... You're
my brother Harvey, | know you don’t
know anyt hi ng about ki ds... Because
| " m desperate that's why... You're
alife-saver. 1’1l make it up to

you. GCotta go, bye.

| NT. GCPD, PRECI NCT HOUSE - MEANVWH LE

Police staff bustle through the headquarters of the Got ham
City Police Departnent. Gordon’s SECRETARY sits at her desk
out si de the Comm ssioner’s office.

Her desk-phone rings.

She picks it up

( CONTI NUED)
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SECRETARY
Hello?... I'"msorry M. Dent, but
Conmi ssi oner Gordon went hone for
the day. Sone sort of famly
energency... uh-huh... uh-huh..
Alright, 1'Il tell himyou
call ed. Goodbye, M Dent.

She hangs up the phone.

| NT. GORDON HOUSEHOLD, DEN - MEANWHI LE

Gordon stands over Barbara, who sits in a chair, her
shoul ders st ooped.

GORDON
"1l call Harvey and he’'ll make
this whole thing go anay. | can’t

have ny daughter -
He is interrupted by his cell ringing.

He takes it out of his pocket and answers.

GORDON
| was just tal king about you... |I'm
alittle busy right now .. Because
Alice is your niece, that’s why...

Gordon, on the phone, |ooks over at Barbara and turns and
wal ks across the room

GORDON ( CONT’ D)
Al right Harvey, when is Tina
droppi ng her off... Ckay, well that
wor ks out better, gives ne a little
time... Yeah yeah, it’s no
problem .. See you then.

Gordon hangs up his cell and places it in his pants pocket.
He pauses a nonent.
GORDON ( CONT’ D)
That was Harvey, he needs sone
hel p. I'’mleaving, but you re not.

BARBARA
How | ong wil |l that take?

( CONTI NUED)
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GORDON
Don’t know. Coul d be a I ong night.

OPENI NG TI TLE CARD: SHADOW OF THE BAT
ACT ONE:

EXT. ROOFTOP - LATE AFTERNOON

Di ck and Antoni o Maroni stand face to face atop the roof of
an abandoned building. Antonio’s friends sit agai nst broken
air conditioners and the raised edge of the roof drinking
forties and snoking cigarettes.

Antonio is pinching a balloon closed with his fingers,
offering it to D ck.

ANTONI O
Here, just breathe.

SI: The Great Mdtivator, pt. I1"
Dick’s face contorts with consternation
Di ck reaches out for it when:

MONTOYA (O S.)
Hey! Hold it right there!

O ficer Renee Montoya and her partner Stan Merkel exit the
rooftop access, approaching the children quickly.

The children’s attentions are quickly diverted to the
approaching officers. Antonio lets go of the ball oon,
sending it hissing off the building with a little trail of
yellow mst emtting fromthe open end.

Antonio and his five friends i mediately scranble and head
for the fire escape.

The officers see the group flee and up their approach to a
sprint.

MONTOYA
STOP!

As the group flees, Dick stands flatfooted, still in the
same spot as before, unsure of what to do.

Antoni o, |agging behind, turns and sees D ck notionless.

( CONTI NUED)
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ANTONI O
Move your ass man! Lets go!

Just as the officers approach their target, D ck dashes
towards Antonio and the fire escape.

At the fire escape | adder, the last of Antonio’ s friends
make it over the edge. Antonio is just about there when
Mont oya draws her taser

MONTOYA
| said freeze!

At the edge of the building, Antonio stops and turns at the
sound of the officer’s voice, Dick sprinting heavily towards
hi m

As Montoya levels the taser, Dick |eaps at Antoni o and grabs
himw th both arns, taking the two of them tunbling over the
edge of the buil ding.

Mont oya and Merkel stop in their tracks at the sight of what
j ust happened.

Dick, still grasping Antonio, flips the two of them over
the edge and through the air, landing feet first on the
netal fire escape, below the view of the officers.

Antoni o breathes heavily fromsurprise, but has no tine to
rest. Dick inmediately tightens his grasp on Antonio with
his right armand grips the fire escape railing with his
left, junmping off the fire escape.

As they leap into the nothingness, D ck holds the railing
tight, swinging the two of themaround it and through a
boarded wi ndow on the adjacent building. The boards turn to
splinters as they plunge through.

| NT. CONDEVMNED APPARTMENT - CONTI NUOUS

Di ck, crouching in the shadows, |eans against the brick
wall, listening for the police.

Antonio, still on the shadowy floor, breathes heavily, his
adrenal i ne punpi ng.

ANTONI O
How t he -

Dick quickly glares at Antonio and puts his finger to his
lips.



EXT. ROOFTOP - CONTI NUOUS

Mont oya and Merkel are on the fire escape, continuing their
pursuit of Antonio’ s friends.

| NT. CONDEMNED APPARTMENT - CONTI NUOUS

D ck stands, still out of sight, and peers around to find
the two officers have passed their line of view He peeks
out and sees Montoya in the | ot below, tackling the slowest
of Antonio’s friends as officer Merkel struggles to finish
t he obstacle course of the fire escape.

Dick pulls hinmself back in and slunps against the brick wall
to finally rest.

He takes a deep breath.
Ant oni o gets up and dusts hinself off.

ANTONI O
Goddamm Grayson. | knew you were
good, but... Goddamm... \Were'd you
learn to do that?

DI CK
Vi enna.

ANTONI O
Vienna? Italy?

Dick sml es.

Dl CK
| was a gymnast, renenber?

| NT. DENT' S APARTMENT, MAI N ROOM - EARLY EVEN NG

Dent’s niece Alice sits in the foreground playing with
scraps of newspaper as Harvey sits on the couch a few feet
away from her

A KNOCK on the door breaks the silence. Dent junps up to
answer it with a childlike haste.



I NT. DENT' S APARTMENT, OUTSI DE HALLWAY - CONTI NUQUS

The door for apartnent nunber two opens to reveal a relieved
Har vey Dent.

At the door is Police Comm ssioner Jim Gordon. Gordon peeks
around Dent to see Alice ripping up pages of newspaper.

DENT
Jim thank you. | don-

Gordon wal ks in and heads for Alice.

GORDON
(interrupting)
When did you get this paper?

| NT. DENT' S APARTMENT, MAI N ROOM - CONTI NUQUS

DENT
Today.

Gordon crouches down next to the girl and playfully pulls
the paper away fromher. He smles at her, nmaking a gane of
ripping up the pilfered paper to keep her content.

GORDON
C non Harvey, |ook at the kid,
she’s covered in ink.

Dent | ooks over at Alice and sees the ink covering her
hands.

DENT
Aw, see Jim | told you |l don’t
know anyt hi ng about ki ds.

GORDON
Vell, ink doesn't sit well in their
system

ALl CE

| like ink Uncle Harvey!

GORDON
|’ m sure you do honey.

Gordon scoops up Alice and wal ks into the kitchen as Dent
fol | ows.



I NT. DENT' S APARTMENT, KI TCHEN - CONTI NUQUS

DENT
Aw, do we really have to give her a
whor e’ s- bat h?

Gordon stops in his tracks and turns to give Dent the
sternest of | ooks, then continues to the sink.

DENT ( CONT’ D)
Uh- | mean, a sink bath...

| NT. MARONI MANSI ON, FOYER - EARLY EVEN NG
Dick and Antonio enter the mansion and head for the stairs.

ANTONI O
Ok, so when we go in there, don't
speak unl ess spoken to. 1’11l
i ntroduce you as a friend of m ne
and we’' |l go fromthere. Got it?

The two boys wal k under an ornate crystal chandelier.

DI CK
Yeah. \Were are we?

ANTONI O
My house. Pretty nice, eh?

They start up the stairs.

DI CK
It’s alright.

PINO, a large man in a suit, is descending fromthe top of
t he staircase.

ANTONI O
Pi no, what's up?
Pl NO
Your pop wants to see you. Who's

this?
Di ck, Antonio, and Pino neet in the mddle of the stairs.
ANTONI O
H n? This is Dick Gayson. Dick,

this is ny dad’ s right hand guy,
Pi no.

( CONTI NUED)
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Pl NO
" malso this punk’s uncle. Don’t
keep your old man waitin’ .

I NT. MARONI MANSI ON, MARONI 'S OFFI CE - CONTI NUQUS

Sal "The Boss" Maroni sits behind his desk counting a stack
of cash. A netal suitcase sits before himon his desk,
overflow ng with bundl es of cash in rubberbands.

A knock on the door is heard and Maroni snaps to attention.

MARONI
Yeah, who is it?

ANTONI O
(through the door)
It’s your son!

MARONI

(playfully)
Well get in here ya little bastard.

The door opens. Antonio and Dick enter. Dick shuts the door
behi nd hi nsel f.

Antonio sits in one of the two |arge, |leather chairs facing
Maroni’ s desk.

MARONI
How s school , ki d?

ANTONI O
Oh, you know, out for the Sunmmer.

Maroni points at D ck who stands behind Antoni o, hands
behi nd hi s back.

MARONI
Oh that’s right... W' s this guy?

ANTONI O
Dad, 1'd like you to neet ny newest
guy, Dick Gayson.

MARONI
Grayson? Wiy does that sound
famliar?

Dl CK

| don’t know sir.

( CONTI NUED)
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MARONI
What ever, take a seat new guy.

Dick takes a seat in the remaining chair.

MARONI ( CONT’ D)
X, | know you wanted to portion
that stuff out yourself, but | had
your uncle do one of the tanks for
you. .. Schools out, you deserve a
[ittle fun; but | don't want
profits slowin” down, you know what
| mean.

Antonio nods in affirnation.

MARONI ( CONT’ D)
So, that being said, all of it’'s
ready to go, packed up downstairs.
How |l ong you think it’ll take this
tinme?

ANTONI O
Like | said before, we got repeat
custoners and it’s Summer. What
el se are they gonna do?

Mar oni chuckl es jovially.

MARONI
That’'s right... There’'s sonething
t hat concerns ne though. This batch
is double the size, and double the
pot ency. You gonna be able to
handl e that?

Ant oni 0 nods agai n.

MARONI ( CONT’ D)
There’s four hundred canisters down
there, you think you can nove it
all yoursel f?

ANTONI O
Yeah, | got it... Unless, you want
a taste G ayson?
The two Maronis | ook to D ck.

D ck hesitates a nonent, then shrugs.

( CONTI NUED)
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DI CK
| mean- Yeah. Yeah, | could do
t hat .

| NT. DENT' S APARTMENT, HALLWAY - EVEN NG

Gordon wal ks out of Dent’s bedroom neeting Dent in the
hal | way.

GORDON
| made a little bed for her on the
fl oor. [t’ll have to do until Tina

pi cks her up. Were is she?

DENT
| told her she could watch TV.

GORDON
What’ s she wat chi ng?

DENT
| don’t know.
| NT. DENT' S APARTMENT, MAI N ROOM - CONTI NUOUS

Alice sits in front of the tel evision watching a raunchy
reality show.

Dent and Gordon enter the roomfromthe hallway.

GORDON
Time for bed, Alice.

ALl CE
Uncl e Harvey, what is "sex"?

Dent and Gordon stop in their tracks and share a | ook.
FADE TO BLACK
ACT TWO

I NT. DENT' S APARTMENT, MAI N ROOM - EVEN NG

Open on Alice’s innocently snmling face in front of the
blaring reality show

Dent | ooks over at Gordon with a hel pl ess gaze.

Gordon’ s eyes widen as he turns towards the kitchen.

( CONTI NUED)
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GORDON
| " m gonna pour her something to
dri nk.

Dent | ooks back down at the tilted head of his niece.

ALl CE
el | ?

DENT
Well... you see... it’s like
this...

The TV continues obnoxiously spewing dull reality, clearly
annoying Dent. Frustrated, he | ooks for the renote.

Behi nd Dent, the TV is nuted.

Dent | ooks up and sees Gordon with the renote in one hand
and a glass of mlk in the other. He tosses the renpte on
t he couch.

Dent kneels down on one knee to get at eye level with his
niece. He puts his hand on her shoul der.

DENT
Honey, that is nothing you need to
concern yourself with. Especially
ri ght now when we need to get you
into your PJ's and off to bed.

Dent gives her a big smle as he stands.

ALI CE
But... But what is it though?
Dent’s smle falls.
GORDON

| think what they said on the TV
was texts little |ady. Texts.
Everyone on these shows, all they
do is text each other and talk
about texts. That's all.

ALl CE
What’'s "texts"?
DENT
They’ re nessages you send on your

phone.

Dent pulls his cell out of his pocket.

( CONTI NUED)



CONTI NUED: 12.

DENT ( CONT’ D)
Li ke this, see?

Dent opens his phone and starts pressing buttons on the
keypad then hands it to her.

ALl CE
Qoooh. What does your texts say
Uncl e Harvey?

DENT
(in a playfull tone)
You can’t read that? It says your
name. What’ s your nane?

ALl CE
Alice.
DENT
What’ s your |ast nane?
ALl CE
Dent .
DENT

That’s my girl. Now let’s drink
this glass of mlk M. Jimpoured
for you and go | ay down, yeah?

AL| CE
Yeah.

Alice wal ks up to "M. Jinmt with a huge snile on her face
and Dent’s phone in her hand.

GORDON
Ckay little lady, let’s see that
phone and get this mlk inside of
you so you can grow big and strong
i ke your uncle here.

Gordon and Alice exchange Dent’s phone for the glass of
mlk. Alice grasps the glass awkwardly with both hands and
begins to drink.

Gordon hands Dent his phone as Harvey scoops up Alice and
wal ks her into his bedroom

Gordon is left alone in the conmon room He plops down and
observes the nuted tonfoolery on the TV. After a few
nmonments he shakes his head, grabs the renote from beside him
and turns it off.



13.

I NT. WAYNE MANOR, FOYER - N GHT

It is silent in Wayne Manor. The sun has set and nost of the
house |ights are off.

The doorbell rings, echoing through the halls. A few
nmonments later Alfred is at the door.

I NT. / EXT. WAYNE MANOR FRONT DOCOR - CONTI NUCOUS

Al fred opens the door, but sees no one on the porch. He
| ooks side to side and out into the darkness, but sees no
one.

Just as he steps outside for further inspection, Afred s
foot hits a small, bul bous manila envel ope |ying on the
front step. He takes his foot off of it and bends down to
pick it up.

He brings it closer to his failing eyes he sees it is
addressed to "Bruce".

Al fred takes a final scan before turning around and cl osing
t he door behind hinself.

| NT. THE CAVE - MOMVENTS LATER

Bruce |ies bench-pressing over seven hundred pounds of

wei ghts, wearing nothing but his "Gotham University" workout
shorts. He has many scars from |l acerati ons and wounds t hat
cover his inmense frame, in addition to a few fresh brui ses.

He benches several repetitions until he is approached by
Al fred.

Bruce rests the bar and weights on the press set and sits
up.

Al fred hands hima towel.

BRUCE
Thank you.

Bruce wi pes his face and chest.

ALFRED
This was | eft outside the foyer...

Al fred hands the envel ope to Bruce.

( CONTI NUED)
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ALFRED ( CONT’ D)
It’s addressed to you.
BRUCE
VWhat is it?
ALFRED
| hadn’t taken the liberty of
opening it.
BRUCE

A suspi ci ous package and you're
letting me open it?

ALFRED
|f the contents are vol atil e,
better you than I..

14.

Bruce smiles as he slides his index finger under the
envel ope’s flap, peering inside. He notices sonething and

tips the envel ope over, letting its contents fal

hand.

into his

It is a small "Fear" canister with a yellow sticky note

stuck along side it.

Bruce peels off the note and sets the canister on the

bench-press next to him He reads the note.

BRUCE
It’s fromD ck. He says to run a
"test’ on it and whatever | do, to
not inhale it.

ALFRED
Cryptic.

BRUCE
Fear .

ALFRED
Par don?

BRUCE

It’s "Fear’. A new street drug.
It’s an hal |l uci nogen.

ALFRED
How did he get a hold of it?

BRUCE
By di sobeying a direct order.
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| NT. GOTHAM G ANT SLI CES PI ZZERI A - NI GHT

Antoni o and Lexi sit at a table for two. Antonio’ s boys sit
across an aisle fromthem filling an entire booth.

Most of the other booths in the restaurant are also filled
wi t h hi gh-school students enjoying their first night of
Sunmer .

LEXI
She’s a slut anyway. | don’t know
why peopl e |ike her.

ANTONI O
You don’t |ike anyone.

LEXI
| like you.

ANTONI O

(playfully)
You |i ke sonething about nme.

The beep of a text alert sounds at a nearby table but goes
unnot i ced.

Suddenly, a coupl e other phones sinultaneously chirp as
well. Wthin seconds, nost of the patrons’ phones are
beepi ng all throughout the restaurant.

They open their phones to check their texts. Many begin
to giggle. A few |l ook over at Antoni o and Lexi.

The phones belonging to Antonio’s boys finally beep. They
take them out and check them

They all 1 ook up neekly at Antonio.

ANTONI O ( CONT’ D)
What ? Sonebody say sonet hi ng.

Ant oni 0’ s phone beeps. He takes it out and | ooks at it.

Focus on the phone as it displays a picture of Lexi naking
out with a boy who is nost definitely not Antonio. Above
the picture it displays who the nmessage was sent by:
Ceoffry.

LEXI
VWhat is it?
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| NT. DENT' S APARTMENT - NI GHT

Open wi de on Dent and Gordon sitting on either side of the
couch, each with a glass of liquor resting in their hands.

They sit for a nmonment, sipping in silence.

Gordon reaches into his shirt pocket, retrieves a cigarette
and places it in his nmouth. As he snaps open the lid of his
zi ppo, Dent slowy turns his head and neets himw th a | ook
of equal parts di sapproval and disbelief.

CGordon freezes.

GORDON
Unh... sorry Harv, force of habit.

Gordon puts his lighter in his pocket, then takes the unlit
cigarette out of his nmouth and puts it behind his ear.

DENT
How did you do it, Jin? Raise your
kid, | rmean.

GORDON
Vll, her nother helped. | wasn’'t

much nore ready than you, fifteen
years, no, sixteen years ago..

A beat .

GORDON ( CONT’ D)
You want ki ds?

DENT
| don’t think so. Not here. Not
i n Got ham

GORDON
| had the sane doubts; Babs was
twel ve when we noved here. But
it’s worked out.

DENT
That’ s the difference between you
and ne, Jim You get to arrest the
bad guys. |I'’mthe one that has to
wat ch them go free.

Dent downs the rest of his drink.
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EXT. DARKSTAR LASER TAG PARKING LOT - N GHT

D ck wal ks through the parking |lot toward Antonio and his
Li eutenants, who stand behi nd bushes across the parking | ot
fromthe |laser tag buil ding.

Di ck’ s phone rings.

Focus on the phone. Bruce is calling.

Di ck denies the call.

D ck steps up to Antonio.

DI CK

W're really playing | aser-tag
tonight? | thought we had stuff to
do.

ANTONI O
Pl ans change.

They stand there in silence a nonent, staring at the
bui | di ng.

DI CK
So what’s the plan?

ANTONI O

Jeffrey and his butt-buddies are in
there. Benny’s on the roof.

DI CK
Sone sort of prank?

ANTONI O
W' re gonna gas 'em

Di ck | ooks at the roof nore closely and can see Benny noving
one of the large fear tanks into position.

Dick’s eyes widen in hel pl essness.
FADE TO BLACK
ACT THREE
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| NT. DARKSTAR LASER TAG LOBBY - N GHT

Anygdal a stands at the counter. A |anky, male DARKSTAR
EMPLOYEE st ands behind the counter, holding a | aser tag
" St ar pack".

DARKSTAR EMPLOYEE
|’msorry, sir, but none of our
Starpacks will fit you.

AMYGDALA
| wanna play. ..

DARKSTAR EMPLOYEE
| understand that sir but
unfortunately none of these will-

AMYGDALA
(interrupting, through
cl enched teeth)
Gme it!
Amygdal a reaches out and rips the Starpack fromthe
Enpl oyee’ s hands.

DARKSTAR EMPLOYEE
| don’t think you understand-

Amygdal a tightens his whol e body, crushing the Starpack in
hi s i mrense hands.

AMYGDALA
(interrupting)
|”m not stupid!

EXT. DARKSTAR LASER TAG ROOF - MEANVHI LE
Benny finishes fitting the tank into the partially
di sassenbl ed air conditioning unit. He adjusts his
gas-mask, then turns the valve wth his gl oved hand,
releasing the gas into the building s air ducts.
| NT. DARKSTAR LASER TAG LOBBY - MEANVH LE
AMYGDALA
You don’t want ne to play! You're

not ni ce!

DARKSTAR EMPLOYEE
Sir... please cal mdown.

( CONTI NUED)
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Ceoffry and three of his friends wal k out of the arena
wearing their Starpacks.

GECFFRY
|"mrelatively certain it was | who
hit the base, Percy.

PERCY
| shot the target-

GECFFRY
(interrupting)
Yes, and disarnmed it for ne, thank
you Percy.

They wal k right into Anmygdal a.

Ceoffry stares up at Anygdal a. Anygdala stares right back
down at him

Focus on a slight yellow vapor emtting froma vent |ocated
at floor |evel.

AMYGDALA
G ve ne your pack.

GEOFFRY
Ch pl ease. Move aside, | ummox.

There is a screamfromthe arena.

The Enpl oyee nervously | ooks towards the arena doors then
back to Anygdal a.

DARKSTAR EMPLOYEE
Now pl ease, sir, there’s no reason
to get hostile...

The screans becone | ouder and nore nunerous. A yellow m st
starts to emanate fromthe arena and hangs |low to the floor.

Focus on Anygdala. He is angry, breathing heavily.

Geoffry, Percy, and their friends all exhibit intense fear
as the gas fills the room

Percy begins to cry silent

ly. Another friend cowers to the
ground, begging for his life.

When the gas gets to the Darkstar Enployee, he lets out a
shri ek.

Geoffry stands frozen in intense fear of Amygdal a, shaking
like a leaf, his eyes welling up with tears.

( CONTI NUED)
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GECFFRY
No! Don’t!

Anygdal a swi ngs a huge backhand into Geoffry’'s chest,
sending himflying across the room

Screans fill the building as chaos erupts.

EXT. DARKSTAR LASER TAG ROOF - MEANWH LE

Benny, holding the tank into the air conditioner, listens to
the nuffled screans frominside the building.

He smrks.

The fam liar glove of Batman quickly cones into frane,
choppi ng Benny where his neck neets his shoulder. Benny
crunples to the ground.

EXT. DARKSTAR LASER TAG PARKI NG LOT - MEANVH LE

In the bushes, Antonio and his crew | augh and cel ebrate
their "victory."

Standi ng at the back of the group, D ck watches the horror
unf ol d.

ANTONI O
Awesone! Freaki ng awesone!

Dick catches a glinpse of a billow ng cape on the roof as
t he others watch on unaware.

Dick is unable to hold hinself back.

Dl CK
You’ re crazy.

Dick storns around the group and runs toward the front doors
of the establishnment.

ANTONI O
What did you say?

Dick ignores Antonio’s calls and quicly reaches the doors.

As he reaches for the handle, Batman locks it frominside, a
br eat her apparatus covering his nouth and nostrils.

They stare at each other for a beat, but Batman quickly
di sappears into the obscured interior.

( CONTI NUED)
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Dick jiggles and yanks the door to no avail.

Dl CK
Come on!

The hand of one of Antonio’s boys grabs Dick by the shoul der
and yanks hi mout of frane.

| NT. DARKSTAR LASER TAG ARENA - NMEANVH LE

Bat man wal ks del i berately through the dark arena.

Bl ackl i ghts and | asers flash, naking the area

di sorienting. He wal ks through glowi ng corridors until he
enters the base.

Anmygdal a sits on the floor, cross-1egged, rocking back and
forth, lights flashing around him

Bat man’ s si |l houette approaches Anygdal a.

Anmygdal a sees Batman and junps a little in fear. He starts
whi npering and breathing heavily.

AMYGDALA
VWho' s there?

BATMAN
A friend.

AMYGDALA
Fri end?

Bat man takes a step forward.
From Anygdal a’s POV: W see a dark blur

BATMAN
Fri end.

Bat man noves forward anot her step

Anygdal a’s POV: Batman’s bl ur takes shape as he approaches,
horns rise out of the head, and red eyes glowin his face,
angl ed nenacingly.

Anygdal a cowers back

AMYGDALA
No! Scary!

Anygdal a’ s POV: The bl ur stops.

( CONTI NUED)
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Bat man st ops, considers a nonment, then pulls back his cow
and renoves his rebreather copmetely, revealing his face.

Anygdal a’s POV: Still in the shadows, the shape loses its
horns, the eyes turn rounder and glow a nore conforting
whi t e.

BATMAN
What’ s your nane?

AMYGDALA
Aar on.

BATMVAN
Everything is going to be alright
Aaron. Let’s go outside. You’'l
feel better.

EXT. DARKSTAR LASER TAG - MOMENTS LATER

Bat man, alone, fully cowl ed and once again wearing his
rebreather, opens the front doors. Dick is there, standing
over Antonio and his crew, all unconscious on the ground.

DI CK
What happened to the big guy?
BATMVAN
Sent himout back. He didn't nean
any harm
A beat.
BATMAN ( CONT’ D)
You' d better get out of here. The
police will arrive soon.
A beat.
Dl CK

| coul d have hel ped.
Sirens begin wailing in the distance.
Focus on Antonio as his eyes flutter.

BATMAN
Leave.

D ck turns and goes.



23.

| NT. ARKHAM ASYLUM STRANGE' S OFFI CE - N GHT

Strange sits at his desk, illumnated only by a small
| anp. He fiddles on his conputer.

There is a knock at the door. Strange shifts his eyes to it
as he turns off his nonitor.

STRANGE
Cone in.

Crane opens the door and enters the dark room closing it
beind him He wal ks toward the chair but remains standing.

CRANE
Dr. Strange, | just wanted to say-

STRANGE
(i nterrupting)
Sit down, Jonat han.

Crane hol ds his position.

CRANE
| really don’t think-

STRANGE
(interrupting)
Nonsense. Sit.

Crane considers, then reluctantly takes a seat.
CRANE

| just came to tell you that I
won’ t be working on the Phobi um

anynor e.

STRANGE
That’s... too bad.

CRANE
Yes, |I'’msorry, but it’s just that
there’s no use continuing to work
on a conpound that will never be

approved by the FDA, let alone help
its patients.

STRANGE
But it has been.

CRANE
Has been what ?
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STRANGE
Has been approved by the Food and
Drug Admi ni stration.

Strange gathers sone papers from his desk and presents them
to Crane.

STRANGE ( CONT’ D)
| have the paperwork right here.

Crane | ooks over the papers.

CRANE
This isn't FDA paperwork.

STRANGE
No, silly me. That is the contract
with Queen Industries to devel op
the drug further.

CRANE
| wasn’t infornmed. The drug isn't-

Strange reaches over and flips through a few pages of the
contract.

STRANGE
And here is what you woul d have
been making, if you had stayed on.
Crane stares silently at the contract.

STRANGE ( CONT’ D)

O course, your nanme is still on
the contract. | could... forget
your outburst a nonent ago.... If

that is what you desire.
Crane continues to stare at the contract.
STRANGE ( CONT’ D)
All that is required is your
signature.
Crane | ooks up to see a pen being offered by Strange.
Crane stares at the pen a nonent. He hesitates.

Crane reaches out and grabs the pen.



25.

| NT. WAYNE MANOR, STUDY - NI GHT
Dick sits in the chair by the enpty firepl ace.

Bruce enters through the grandfather clock fromthe cave,
dressed in sweats.

Dl CK
|’ ve been waiting all night. W
need to talKk.

Bruce continues wal king slowy through the room as they
tal k.

BRUCE
W have tal ked.

DI CK
How did you find nme?

BRUCE
|’ ve had you tagged since the
sewers.
Bruce exits through the open door to the foyer.

D CK
How?

BRUCE
Goodni ght, Di ck.

Bruce wal ks up the stairs.

| NT. GOTHAM CI TY SUPERI OR COURT - DAY

Antoni o stands in a line of young nmen all in yellow
junpsuits, shackled to one another.

Each kid wal ks up to the defendants podium and is handed a
sentence fromthe woman JUDGE

Antoni o wal ks up to the podium and | ooks up to the Judge.

JUDGE
| s your nanme Antoni o Maroni?

ANTONI O
Yes ma’ am
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JUDGE
I s your birthdate Cctober
si xt eent h?

ANTONI O
Yes ma’ am

JUDGE
Ckay, M. WMaroni, the court has
found you guilty on all charges
i ncl udi ng the possession and
di stribution of a narcotic
substance. | hereby sentence you to
twenty-four nonths in the state
juvenile detention center, to begin
i mredi ately.

Antonio nods. W slow pull in on him his eyes burn with
hatred as the Judge conti nues.

JUDGE ( CONT' D)
Next !

The sound of the Judge BANG NG her gavel is heard as the
screen cuts to bl ack.

CUT TO BLACK



