SHADOW OF THE BAT
| . CAPES
105 - "Wat ershed"

Bat man and rel ated characters were created by Bob Kane &
Bill Finger and are owned by DC Comi cs and Warner Brothers.
This is a work of transformative fiction... aren’'t they all?



FADE | N:

I NT. M DTOMN CATHEDRAL - MORNI NG

Morning |ight streans through the stained glass w ndows of
the [arge cathedral in M dtown Got ham

A baptismis being held at the pulpit. CARM NE FALCONE
presents his baby daughter, HELENA FALCONE, to the
Priest. Carmne’ s elderly nother Marie stands next to him

The Priest perfornms the baptism speaking Latin to the
congregati on.

SI: TVWENTY YEARS AGO

The entire Falcone famly sits in the front pews including
patriarch VI NCENT FALCONE. Vincent’'s twenty-four year old
daughter CARLA sits next to him Various other relatives
also sit on the left half of the church.

Carmne’s girlfriend PEGGY SPENCER sits on the opposite

side, a few rows back, |ooking on as their daughter is
baptized. Their ol der daughter, seven year old SOPH A sits
to the right of her nother. Their five year old son ALBERTO
FALCONE squirnms next to his sister.

Carm ne | ocks eyes lovingly with Peggy. Marie Fal cone
gl ares at them di sapprovingly.

DI SSOLVE TO

I NT. M DTOMN CATHEDRAL - A LITTLE LATER

The congregati on wal ks one by one down the aisle to exit the
chur ch.

The nmen touch the basin of holy water as they pass it. near
t he door and cross thenselves. As they nmake their way from
the basin to the door, an altar boy hands each of themtheir
guns. They hol ster the pieces as they wal k out.

Carmi ne stands in the line, carrying Helena. Carla stands
i mredi atl ey behind himas they inch toward the exit.

CARLA

| don’t see why you' re so scared of
commi t ment .

( CONTI NUED)
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CARM NE
| m not scared.

CARLA
Not that it would matter
anyway. Papa woul d never |et you

marry her.

CARM NE
That’'s the difference between you
and ne, Carla, | don't need his

perm ssion to live ny life.

CARLA
Fel i ce asked Papa before he
proposed to ne. It’s tradition.
CARM NE

You know damm wel |l the only thing
t hat brought you together is

busi ness. That's all the old man
cares about. He doesn't |ike
Felice, hell, he doesn’t even |ike
the Vitis. He |likes power.

CARLA
What’s wong with that?

Carm ne shakes his head in disapproval.
Carm ne wal ks past the basin of holy water w thout even
| ooking at it, heading instead toward Peggy and their
children who wait at the door
Behind him Carla stops at the basin.
The altar boy presents Carm ne his pistol.
Car mi ne hands his daughter to her nother.
Unbur dened, he retrieves his gun and hoslters it.
CARM NE
Let’s go kids. (IN A BABY VA CE)
Let’s go Hel ena.
CARLA
(yelling after)
Thi nk about what | said, fratello.

Carmi ne, Peggy, and the kids wal k out.

( CONTI NUED)
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PEGGY
VWhat was that about?
EXT. OUTSI DE THE M DTOWN CATHEDRAL - CONTI NUOUS

Carm ne and his famly exit the church and wal k down the
st eps.

CARM NE
Just ny sister flapping her Iips.

PEGGY
If it’'s about ne-

They reach the sidewal k and head for their parked car.
CARM NE
(i nterrupting)
Don’t worry about it. Qur little
girl is baptized, and now we're
goi ng for 1ce-creamn
The ki ds shout in approval .
Peggy | ooks at hi m si deways.
They reach their black sedan. Carm ne opens the back doors
bef ore wal king around to the driver’s seat. Peggy straps
the kids in, then joins Carmne up front, closing the
passenger door behind herself.
Carmine turns on the car and drives off.

They drive past a parked car containing Nose and his goons,
but do not notice them

Staring hatefully, Nose makes a gun shape with his fingers,
points it at Carmine’'s car, and pretends to shoot.

OPENI NG TI TLE CARD: SHADOW OF THE BAT
ACT ONE:

EXT. WAYNE MANCR GROUNDS - DAY

Est abl i shing shot of the beautifully |andscaped back | ot of
VWayne Manor

Sl: "Wat er shed"
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Ei ght year ol ds Bruce Wayne and Tomy Elliot run out the
back door and down the stone steps. They stop at the |arge

weepi ng wi | |l ow where Bruce's parents will eventually be laid
to rest.
BRUCE
Whad’ ya wanna pl ay?
TOMW
| dunno. Wada you wanna pl ay,
Bruce?
BRUCE
Unhhh... How about cops and robbers?
TOMWY
Al right!
BRUCE
| m gonna be a cop!
TOMWY
Me too!
BRUCE
We can’t both be cops, Tonmmy.
TOMW
Why not ?
BRUCE

If we’'re both cops there won't be
any bad guys to chase.

TOVMWY
| don’t wanna be a bad guy.

BRUCE
(dej ect ed)
... Alright. Gmme a head start
and I’ be the robber.
TOMWY
(appeasi ng)
No, that’'s okay Bruce! You don’'t

have to do that, |'ll be the bad
guy.

BRUCE
Al right.

Bruce turns toward the tree, leaning on it with his
forearns. He buries his head into his arns, closing his
eyes.

( CONTI NUED)
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Focus on his head and the tree.
BRUCE

Che;one-thousand. Two- one-t housand. Three-one-thousand! |
com -

Bruce turns around with energy, ready to take off at a
sprint, and al nost bashes noses with Tomry, who hasn’t
noved.

Bruce, creeped out, brings his finger-gun up to Tonmy’s
chest.

BRUCE
... bang.

Tommy falls down, | aughing.

| NT. BODEGA - DAY

Carm ne and his two goons, NI CKY and RONNI, enter a snal
Irish bodega in the mddle of a cranped Irish nei ghborhood.

DOYLE, the owner, stands behind the counter with a concerned
| ook on his face.

DOYLE
Ch, M. Falcone please, | can’t pay
agai n t oday.

CARM NE
Ni cky, what’s this mck talking
about ?

NI CKY

| dunno, boss. (TO DOYLE) What are
you tal kin” about, m ck?

DOYLE
A few of your guys were just in
here fifteen m nutes ago. They
practically cleaned nme out! Look!

Doyl e opens the drawer of his register. Carmne |eans over
to see into it. It contains only coins and a few crunpl ed
si ngl es.

DOYLE ( CONT’ D)

Cone back tonorrow, | can pay again
t onor r ow.

( CONTI NUED)
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NI CKY
Should | convince him boss?

Carm ne consi ders Doyl e a nonent.
Doyl e trenbl es behind the counter.

CARM NE
He’'s telling the truth.

Carm ne turns and rmakes his way towards the exit, but his
goons are reluctant to foll ow

NI CKY
But boss. ..

Carm ne throws his hand up and gestures for the goons to
foll ow, never turning around.

INT. A LS SQUAD CAR - MEANWHI LE

G L sits in the passenger seat of an early nineties Crown
Victoria squad car. His partner, TURING sits behind the
wheel .

Turing tries to eat his submari ne sandw ch, but is
continuously distracted by GI1. G 1's sandw ch | angui shes
in his gesticulating hands, a single bite taken out of it.

GL
"Absol ute power corrupts
absolutely..."

G| takes a large bite.

TURI NG
Bar on Act on.

G| has a mouth full of food.

GL
What did you just say to ne?

TURI NG
That’ s who you're quoting. First
Bar on Acton.

GL
(swal | owi nQg)
| know who |’ m fucking
gquoting! Stop interrupting nel!
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TURI NG
| just don’t think the Waynes-

GL
(interrupting)
Turing, don’t be a sheep. The
Waynes have pulled the wool over
everyone’'s eyes in this
city! They're wolves in sheep’s
cl ot hi ng!

TURI NG
Didn't they donate to the
departnent |ast year when we needed
new squad cars?

GL
They think they can buy us off with
gifts!

TURI NG
| s that why you nake ne drive?

GL

(distractedly)

Wait wait wait... the Fal cone
kid..

TURI NG

Not this again, G, the Waynes are
not in | eague wth-

GL
(i nterrupting)
No, |ook! Look out the
wi ndshield! That's Fal cone’s ki d.

A beat .
G | unbuckles his seat belt.

G L (CONT' D)
Stay here.

TURI NG
What ?

G| throws open the door and bounds out onto the sidewal k



EXT. STREETCORNER - CONTI NUOUS

Carm ne exits the bodega with his goons.

Across the street is Nose, a Maroni made man with an
associ ate goon on either side, |eaning against his car, al
| aughi ng to thensel ves.

Ni cky speaks but Carm ne has already started crossing the
street toward the Maroni boys.

NI CKY
Isn’t that guy hooked up wit the
Maroni’s? Boss?

The Fal cone goons shrug at each other and follow Carm ne
across the street.

Carm ne reaches the car and approaches Nose.

CARM NE
Real funny, asshole. \Were’'s ny
noney?

NCSE

Who do you think you are? You can’'t
talk to me that way!

CARM NE
| can talk to you any goddamm way |
want, Nose. Now reach in your
pocket, and take out ny noney,
right, now.

NOSE
What are you gonna do,
Fal cone? Haven't you heard? I'ma
made man now.

CARM NE
(to his goons)
Oh! He’'s a made man!  \What can |
do...? If he’s a made guy, then
couldn’t do-

Carm ne turns and punches Nose across the face before he
even stops tal king.

Before it can go any further, G| approaches, pulling
Carm ne of f of Nose

Ronni is about to draw his gun when Ni cky notices GI’s
badge and stops him

( CONTI NUED)
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GL
(to Nose and hi s goons)
Get out of here!

Nose and his goons | ook confused a nonent.

Gl pulls out his police issue pistol and raises it at Nose
and his nen.

G L (CONT' D)
Move!

Nose and his goons show t hey understand and scurry into the
car, glancing back with hatred at Carm ne as the vehicle
squeal s away.

Carm ne breaks free fromG|’'s grasp

CARM NE
Who the hell are you?

G| holsters his gun and produces his shield.

GL
GCPD.  No need introduci ng
your sel f.

CARM NE
If you' Il excuse nmne-

GL

| oughtta arrest you for battery.
Carm ne pokes G| in the chest.

CARM NE
Catch ne.

Carmine smles then casually turns and takes a step.
G| grabs Carmne by the arm Carm ne turns back

GL
But I’mnot going to arrest you.

Carmne takes Gl's hand off his armand turns to face him

CARM NE
Ch no?

GL
And the reason |’ mnot is because
know you.

( CONTI NUED)
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CARM NE
(condescendi ngl y)
You know nme?

GL
Cone on, kid. You re too smart for
all this. For one, you re the only
man naned Fal cone we can’t pin a
body on. And secondly, | can think
of a certain little [ady who
doesn’t need to be a part of al
t hat .

CARM NE
Wat ch your tongue officer.

GL
It’s not too late for you, Carm ne.

Carm ne wal ks away, |eaving G| behind.
G L (CONT' D)
Thi nk about what | said, kid!
| NT. WAYNE MANOR, PARLOUR - AFTERNOON

Thomas Wayne sits in a recliner, reading a journal of
nmedi ci ne.

Al fred wal ks in.

ALFRED
Mster GahamElliot to see you
sir.
Graham red-headed, tall, and wearing a fitted suit, enters

t he study.
Thomas stands up and puts his journal on the end-table.

T. WAYNE
Graham good to see you.

They shake hands as Alfred | eaves the room

GRAHAM
Li kewi se. | have a fiscal
opportunity that 1'd like to

ext end.
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T. WAYNE
You really should talk to ny wife
about that, she’s been the CEO for
years now.

Graham turns and cl oses the door conspiratorialy before
conti nui ng.

GRAHAM
Actual ly, the opportunity is for
you.

T. WAYNE

How do you nean?

GRAHAM
Conme now Thomas, the accounts |
menti oned when we | ast spoke? Have
you given it any thought?

T. WAYNE
No t hought necessary. W |ike the
First Bank of Gothamjust fine.
W' re preferred custoners, as a
matter of fact.

GRAHAM
Don't take that tone with ne!
You’' ve been around | ong enough to
know how business is done in this
t own.

T. WAYNE
We know how some do business in
this town, but we have our own way
of doing things. No amount of
prodding wll change that.

A beat .

GRAHAM
If that’s howits going to be
bet ween us, then | suppose | had
better take my son and | eave.

Grahamturns to | eave, but stops as Thomas speaks.

T. WAYNE
Actual ly Graham Tomry and Bruce
are becomng fast friends and |
woul dn’t want any of our persona
dealings to interfere with that.
Besi des, Tommy asked if he could

( MORE)
( CONTI NUED)
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T. WAYNE (cont’d)
stay the night and we told himthat
if you approved, we'd be glad to
have hi m

A short beat passes as G aham considers it. He speaks
wi t hout turning.

GRAHAM
He can do as he pl eases.

Graham opens the door and | eaves.

| NT. WAREHOUSE - EVEN NG

Open on the open, enpty trunk of Nose's car. A veritable
arsenal of guns is tossed into the enpty trunk, one at a
tinme.

Nose’s car and anot her sedan are parked back to back in a
war ehouse. Nose and his goons | oad and prime multiple guns
and place themfromthe other trunk into Nose’s.

Nose picks up arifle and holds it angrily. He pulls the
slide and prines the weapon.

FADE TO BLACK
ACT TWO
FADE FROM BLACK

I NT. GENTLEMEN S CLUB, BACK OFFICE - N GHT

Nose stands before LU G MARONI, head of the Maroni crine
famly, hat in hand. A built Maroni goon stands watch
stoically at the door behind him

Techno nusic can be heard, nuffled, through the walls.

NOSE
| know its not ny place to nake a
decision like this on ny own, and
that’s why | brought it to you.

Luigi calmy pushes a plate of noodl es away from hi nsel f,

then pulls the napkin fromhis collar and wi pes his lips. He
t akes a nonent before he retorts.

( CONTI NUED)
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LU G
So, you thought it wise to cone
here, to interrupt ny dinner, and
bend ny ear about a pissing contest
you had with a man who may as wel |
be unt ouchabl e?

Nose shifts his weight unconfortably.

LU @ (CONT' D)
Count yourself lucky you're stil
wal ki ng and be done with it.

NOSE
M. Maroni, with all due respect-

Nose halts speaki ng when Luigi SLAMS his fist against the
t abl e.

LU G
Francis! |If you had the respect for
me that you claim you wouldn't be
bringing this crap to ne at all.
You think it doesn’t bother ne that
the Falcone’s are who they are? You
think I prefer second banana?

NOSE
Then why-

LU G
(interrupting)
Because |’ m not about to nmartyr
this famly for nothing... Now get
the hell out of here.

Nose hangs his head and heads for the door. As he
approaches, the goon opens it for himand the nmusic gets
| ouder .

LU G
Fr anci s!

Nose turns to face Luigi.

LU G (CONT' D)
No nore of this shit.
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| NT. GENTLEMEN S CLUB - CONTI NUOUS

Nose enmerges fromthe back room clearly angry, and wal ks
t hrough the strip club, gathering his goons. One by one
they stand and follow himthrough the front door of the
est abl i shnent .

EXT. GENTLEMEN S CLUB - CONTI NUOUS

Nose lights a cigarette as he reaches the sidewal k and
begi ns puffing.

NOSE' S GOON
So what’ d he say Nose? W doin’
this or what?

Nose hesitates a nmonment as he puffs his cigarette.

NOSE
He told nme we can’t just abide
sonmething like this. W need to
send a nessage, that the Maronis
are the power in this city now. ..
He said waste Carm ne and anyone
with him

The goons stand in silence a nonent, taking in the gravity
of the situation

NOSE' S GOON 2
We gonna just talk about it or are
we gonna go do it?
Nose drops his cigarette.

Focus on the butt as he stonps it out.

| NT. GCPD, PRECI NCT HOUSE - NI GHT

Focus on a cigarette being put out in an ashtray.

Detectives G| and Turing sit, facing each other, at two

desks pushed front to front. The roomis full of desks like

t hese.

G| leans back in his chair and exhal es a cl oud of snoke.
GdL

| f Thomas Wayne had his way
cigarettes woul d be banned.

( CONTI NUED)
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TURI NG
He wants them banned in
restaurants. |It’s for the health
of the waitresses.

GL
What’' re you, his publicist?

TURI NG
| dunno, maybe | just don't Iike
breat hing in your second hand

snoke.

GL
Second hand snoke isn't real. It’s
a nyth.

TURI NG
Thonmas Wayne is a surgeon, | think
he knows a thing or two about-

GL
He’s not the problem [It’s his
damm wife.

TURI NG

| hate it when you do this. |
really hate it when you do this.

GL
Mart ha Wayne of Wayne
Tech? Busi nesswonman from

hell. D d you see the way she
col d-shoul dered the Saudi royal
famly?

TURI NG

You woul dn’ t ?

GL
The Saudis are our allies, Turing.

G| takes out another cigarette and taps it against the

G L (CONT' D)
| f you ask me, half the nob hits in
Got ham coul d be traced back to the
Waynes, if the Comm ssioner would
let me look into them Can you
i mgi ne what woul d happen to a
Mart ha Wayne in prison?

Gl lights his cigarette and stands up

( CONTI NUED)
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G L (CONT' D)
Anyway, it’s about that
time. You' re driving.

TURI NG
No GIl. No I'’mnot.
GL
" msorry?
TURI NG
| will not... | can not partner
with you any longer. | amsick and

tired of your irrational vendetta
agai nst the Wayne famly.

G L
If you really-

TURI NG
| " m not finished!

A beat .

TURI NG ( CONT’ D)
You're a horrid little man
Gl. You really are. You think
you' re so righteous, but you're
not. You're petty, and hateful,
and you deserve to be al one.

G| stands there a nmonent, staring hatefully. He grabs his
coat fromthe back of his chair and picks his hat up from
t he desk, plopping it on his head.

G| huffs and puffs out of the roomas the rest of the
officers stare in anmusenent.
EXT. GOTHAM STREET - NI GHT
Carm ne and Peggy wal k out of a coffee house onto the
street, holding cups. Carm ne wal ks cl osest to the curb,
Peggy on the inside.
PEGGY

Carm ne? Is sonething wong? You ve

barely said a word since this

af t ernoon.

Carm ne stares at his cup while talking.

( CONTI NUED)
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CARM NE
| " ve been doing a | ot of thinking
Peggy. |’ve been thinking... naybe
this isn't right for ne... For us.

PEGGY
What ? The j ob?

Carm ne stops and | ooks at Peggy, who takes another step
before turning to face him

CARM NE
No, its nore than that. It’s this
whole famly. I'mjust... | don’t

want to be like them

PEGGY
But baby, if you don’t have your
fam |y what do you have?

CARM NE
You. The ki ds.

A thunder clap can be heard, subtle, mles away. Peggy | ooks
up and feels a drop fall on her face. She wipes it away and
conti nues her focus on Carm ne.

PEGGY
Carm ne, you know your famly is
never going to |l et us be together,
really together. You know how your
not her and sister feel about ne.

CARM NE
Let "em feel whatever they want, it
doesn’'t matter. Al I'I|l ever need

inthis world is-
A loud thunderclap STRIKES and sl ows to silence.
SLOW MOTI ON BEG NS:
Peggy falls forward into Carmne’s arns, catching himoff
guard. Wth Peggy’'s head to his shoulder, Carm ne sees a
bl acked out sedan speed around the corner toward them

Carmine lifts Peggy’s |inp body and notices huge bl ood
soaked spots on his shirt.

Carm ne | ooks back to the car as shooters hang out the
w ndows firing their weapons at hi mand Peggy.

Focus on Carmines face as bullets zip past his body. He
cl oses his eyes.

( CONTI NUED)
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The silence ranps back to full audio of the machi ne gun
bl ast s.

Ni cky exits the coffee house, drops his cup, and draws his
pistol. He takes cover behind a parked car.

As the car finally passes the tragic couple, bullets pass
rapi dly through Peggy' s body and into Carmne’'s. He falls to
t he ground, Peggy on top of him

Ni cky blind fires at the noving vehicle, enptying his clinp.
SLOW MOTI ON ENDS

The car speeds away down the road as Carm ne and Peggy | ay
riddled wth bullets.

Peggy doesn’t nove, however Carmine gurgles in a puddle of
bl ood, tw tching ever so slightly.
| NT. WAYNE MANOR, UPSTAIRS - NI GHT

Bruce, holding his fingers in the formof a gun, is pointing
them at Tonmy’s chest.

BRUCE
Bang bang! You’' re dead!

Tommy falls down.

TOMW

You got ne!
BRUCE

C non, keep going. | could ve

m ssed.

Tomy sits up.

TOMWY

Nope! You totally got ne!
BRUCE

We shoul d play hide and seek.
TOMW

Cool! Do you want to hide or seek?
BRUCE

| 1ike seeking.
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I NT. WAYNE MANOR, STUDY - MEANVH LE

Thomas and Martha Wayne sit on the couch before a fire.
Thomas hol ds a fol ded-up newspaper, working the crossword
puzzle. Martha sits with her back against the arm her |egs
stretched out over her husband’s. She wears reading

gl asses, cross-referencing papers strewn in front of her.

Fromthe bay wi ndows a stormcan be seen and heard.
Children’s laughter can be heard from above.

Thomas notices the gleeful tittering and | ooks to Mart ha,
smling.

She sni | es back.

Al fred enters.

ALFRED
WIIl there be anything else, sir?

T. WAYNE
| think we’'re in for the night
Alfred. Care to join us by the
fire?

ALFRED
| would sir, but-

I NT. WAYNE MANOR, FOYER - CONTI NUOUS

The front door is violently kicked in. The door BURSTS open,
splintering apart.

I NT. WAYNE MANOR, STUDY - CONTI NUOUS

The sound of the kick and the cracking door startles the
Waynes as Al fred dashes towards the phone.

Thomas qui ckly gets up and starts heading for the door when
a man, soaking wet fromthe rain, enmerges through the door

frame carrying a badly injured man across his outstretched

arns.

Al fred picks up the rotary tel ephone and dials 911.
As the intruder steps further into the room the flickering
light of the fire illumnates him as well as the man in his

arns. The fornmer is Vincent Falcone, the latter his bull et
ri ddl ed son Carnine.

( CONTI NUED)
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VI NCENT FALCONE
Pl ease, Wayne, help him

MARTHA
Jesus.

There is a beat where everyone in the roomis silent. Over
the silence we hear:

911 OPERATOR
(Through phone)
911, what’s your energency?

Everyone shifts their gaze to Alfred, the phone reciever in
his hand. He slowy lifts it to his ear.

ALFRED
(To Operator)
My apologies, | intended on dialing

411. Goodni ght.
Al fred hangs up the phone.

T. WAYNE
M . Fal cone-

VI NCENT FALCONE
(pl eadi ngly, vul nerabl e)
He ain’t breathin’ and he’s shot
all to shit. You have to help him
NOW.

Thomas takes a noment and assesses the situation, then
rushes over to Carmne, who is | eaking blood on the carpet.

Thomas checks Carm ne’s pul se on his neck.

T. WAYNE
Let’s move him.. Up there.

Thomas gestures over to his desk by the bay w ndow.

As Vincent carries himover to the desk, Thomas w pes al
the contents of his desk to the floor, shattering a gl ass
pi cture frane.

EXT. GOTHAM STREET - MEANWHI LE

G |’'s squad car barrels down the street, sirens blaring.
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INT. G LS SQUAD CAR - CONTI NUOUS
Gl’'s radio crackles to life.
Dl SPATCHER
(Over radio)
Al'l units stand down, Wayne Manor
call was a false alarm repeat,
stand down.

GL
Damm it!

G| turns off his sirens and brakes, slow ng the car
A beat.

GL
Screw it.

G| turns his siren back on and presses the gas.

EXT. GOTHAM STREET - CONTI NUOUS
G l’'s squad car barrels down the street, sirens bl aring.
FADE TO BLACK
ACT THREE
FADE FROM BLACK

I NT. WAYNE MANOR, STUDY - N GHT

Thonmas Wayne, sleeves rolled up and tie renoved, works on
Carm ne’s bullet ridden torso.

Al fred stands next to him holding a tray of shiny silver
t ool s.

Vincent stands to the side, coat jacket off, distraught. H's
two |lieutenants flank the door, both of their dress shirts
stained with bl ood.

| NT. WAYNE MANOR, THE STAI RS - MEANVH LE

Bruce and Tommy sit halfway up the stairs, trying to get a
gl inpse of the surgery through the study’s open door.

They whi sper.

( CONTI NUED)
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TOMW
This is so cool! Your dad is,
l'i ke, a hero.

BRUCE
| think it’s gross.

TOMW
Conme on Bruce, that guy got totally
shot and now your dad’s gonna save
hi m

BRUCE
Just be quiet, alright?

TOMW
What do you think he's doing? How s

he gonna get the bullets out? -
What’ s he use?

BRUCE
| don’t know.

TOMW
| wish we could see nore.

Tomy pauses for a nonment staring into study.

TOVMY ( CONT’ D)
| m gonna get cl oser.

Tomy gets up from his vantage point and heads down the huge
stai rcase.

BRUCE
(Loudl y Wi spering)
No! Tonmy, cone back
Bruce wat ches as Tommy runs down the stairs and hi des behind
t he open door, draped in shadow.
I NT. WAYNE MANOR, STUDY - CONTI NUOUS

Thomas stands over Carm ne’s body, applying bandages to his
m dsecti on.

Thomas | eans back with finality, wiping his browwth his
forearm his hands covered in Carnine’'s bl ood.

T. WAYNE
| think he’s going to |ive.

Vi ncent rushes over and hugs Thonas.

( CONTI NUED)
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VI NCENT FALCONE
Thank you Wayne, | won’t forget
this! You hear nme? | swear to God |
won't forget this.

As Vincent |oosens his enbrace and | eans back, the focus of
t he shot changes to reveal G| in the background between
them standing in the doorway, gun drawn but pointed at the
floor.

GL
| knew it!

Vincent turns to face the intruder, and one of his
lieutenants draws his gun on G|, catching himoff guard.

VI NCENT FALCONE
Get himoutta herel

G| realizes he is outnunbered and slowy holsters his
weapon.
I NT. WAYNE MANOR, FOYER - CONTI NUOUS

Through the doorway we watch as G| is grabbed by the
Li eut enant s.

Tomy hastily hides behind the door.

I NT. WAYNE MANOR, STUDY - CONTI NUOUS

T. WAYNE
No! Absolutely not!

The Lieutenants stop in their tracks and turn to Vincent for
or ders.

T. WAYNE ( CONT’ D)
There will be no bl oodshed here,
especially not an officer of the

law. | saved your son, Fal cone. You
owe ne that nuch. That nuch and
nor e.

There is a tense nonent of silence.

VI NCENT FALCONE
You heard Wayne.

Fal cone’s |i eutenants nod.



24.

I NT. WAYNE MANOR, FOYER - CONTI NUOUS

Tomy takes his nonent and quietly runs back up the stairs
toward Bruce, unseen.

The Lieutenants lead G| into the foyer

Vi ncent closes the door, leaving G| and the Lieutenants
alone in the foyer.

Gl is led to the center of the drafty room and shoved to
the side. Pieces of the | arge wooden door litter the floor
at their feet.

One Lieutenant holds his gun on GI.

FI RST LI EUTENANT
Now | isten and listen good, this is
how t hi ngs are gonna work from now
on. You' re gonna take this-

The First Lieutenant reaches into his pocket as he speaks,
pausing to pull out a stack of bills.

Wth his other hand, he grabs G1's fist and jans the bills
into his grip.

G| opens his hand and | ooks at the crinkled stack of noney.

I NT. WAYNE MANOR, THE STAI RS - CONTI NUOUS
Bruce and Tommy watch the interaction unfold bel ow t hem

FI RST LI EUTENANT
(Fromthe foyer)
And in return, we’'re not gonna take
your head off and drop you in the
sewer .

| NT. WAYNE MANOR, FOYER - CONTI NUOUS
G| looks at the nmoney and frowns thoughtfully.
FI RST LI EUTENANT( CONT’ D)
What’'re you waiting for, a bullet?

Take it!

Gl’s eyes cone up to neet the Lieutenant’s. He grabs the
bills.

( CONTI NUED)
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FI RST LI EUTENANT( CONT’ D)
Now get outta here.

Gl walks slowy toward the front door, staring at the
noney. Hi s posture shows defeat, his head hangs low, his
shoul ders are hunched.

As the First Lieutenant speaks, G| pauses in the door
frame.

FI RST LI EUTENANT( CONT’ D)
Oficer?

G| turns and | ooks at the Lieutenant.

FI RST LI EUTENANT( CONT’ D)
Keep in touch.

G| continues wal ki ng.

I NT. WAYNE MANOR, STUDY - MEANVH LE

Vi ncent stands next to Carm ne, holding his son’s hand with
fingers intertwined. He brings the back of Carm ne’ s hand
to his cheek.

Al fred wal ks up to Thormas, a water basin in his hands and a
towel over his arm

ALFRED
Sir.

Vi ncent | ooks over at Thonms.

VI NCENT FALCONE
| can’t thank you enough Wayne.
What you’ ve done here, | can never
repay. Anything | can do for you,
anything within ny power at all,
nane it and its yours.

Thomas takes the towel from A fred and starts wi ping his
arnms, dipping the towel in the water occasionally.

T. WAYNE
| appreciate the sentinent, but
there’s no paynent necessary. |
didn’'t hel p you because of who you
are or what you do. | hel ped you
because you’'re a father who
obvi ously | oves his son very
much. | woul d know.

( CONTI NUED)
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VI NCENT FALCONE
So there’s nothing, nothing at all?

T. WAYNE
Be the man you were here tonight
nore often than the man you are on
t he courthouse steps or in the
papers. That’'s all | ask.

Vi ncent takes in the comment for a nonent then extends his
hand to Thonms.

Thomas finishes cleaning hinself, drops the towel in the
basin, and dries his hands. He turns to Vincent.

Thomas shakes Vincent’'s hand firmy.

Carm ne starts to stir, Thomas smles at Vincent and pats
hi m on the back.

T. WAYNE
1’1l | eave you with your son

Thomas and Al fred exit the roomthrough the other door,
closing it as they go.

I NT. WAYNE MANOR, BRUCE S BEDROCOM - MEANVH LE

Bruce and Tomry run into the room grabbing the first toys
they see. Bruce grabs a toy dinosaur and starts maki ng

noi ses. Tomy grabs a toy stethoscope and pretends to
exam ne the dinosaur.

Al fred and Thomas enter soon afterward.

T. WAYNE
Tomry, can you gat her your things?
Al fred s going to take you hone. |
have to talk to Bruce.

Tonmmy and Bruce exchange a guilty | ook before Tormy gets up
and follows Alfred out, stethoscope still in hand.

Thomas sits down on Bruce's bed, and notions for Bruce to
join him Bruce sits next to him

T. WAYNE

Alfred told ne you were on the
stairs tonight.

( CONTI NUED)
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A beat .

27.

BRUCE
(Quiltily)
Yeah.
T. VWAYNE

It’s natural to be curious.

BRUCE
| didn’t see anyt hing.

T. VWAYNE
|’ mnot worried about that, and |
want to stress that | am not angry

wi th you.
BRUCE
You’' re not?
T. WAYNE
No, |I'mjust concerned.
BRUCE
Concer ned about ne?
T. WAYNE
Concerned about the future. CQur

future...

T. WAYNE ( CONT’ D)
Do you know who those nen were?

BRUCE
Were they policenmen? They had guns.

Thomas cracks a smle at Bruce’s i nnocence; nore one of
exhausti on than of hunor.

T. WAYNE
And do you think | hel ped them
because they were policenen?

BRUCE
Uh... yes?

T. VWAYNE
And what if they weren’t? Wuld |
have let himdie if he were a bad
man?

( CONTI NUED)
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BRUCE
No... because you're not a bad nan.
You' re a doctor.

T. WAYNE
Anyone can be a good man, Bruce.
Even a bad man. The man | saved
toni ght wasn’t a policenman, he
wasn’'t a gangster, he wasn’t even a
patient. To ne, he was just sonmeone
| could help. And so | did. Do you
under st and now?

Bruce says nothing, instead he buries his face in his
father’s chest and waps his arns around him

I NT. WAYNE MANOR, STUDY - LATER

Carm ne strains to keep his eyes open as they readjust to
the roomaround him It takes hima nonent to conme to his
senses.

He suddenly tries to sit up, causing hinself a great deal of
pai n.

Vi ncent cal ns hi mwhile standing by his bedside.

CARM NE
Wh.. Where’'s Peggy? Were’' s Peggy?!

VI NCENT FALCONE
Carm ne, cal m down.

Carm ne sits up again, and Vincent tries to hold hi mdown.
They struggle as they talk, Carm ne wi ncing in pain.

CARM NE
No! \Where’ s Peggy?! Wiere is she?!

VI NCENT FALCONE
She’ s gone Carm ne, she died on the
way here. We did all we could for
her, but she didn't make it.

CARM NE
No! No, you did nothing! You hated
her, you wanted her dead!

Vincent tightens his grip on Carmine. Carmne stops
struggl i ng.

( CONTI NUED)
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VI NCENT FALCONE
I s that what you think of me? That
| would let the ove of nmy son’s
life, the nother of ny
grandchildren, die in the street?
W did all we could Carm ne, |
swear to you. W did all we could.

Carmne lies back down and lets only a few tears through his
hardened facade, his right hand pressed against his
f or ehead.

CARM NE
Do we know who did this?

VI NCENT FALCONE
Al we knowis it was one of
Maroni ' s nen.

CARM NE
VWhi ch one?

VI NCENT FALCONE
Does it matter?

The roomis silent for a nonent, before Carm ne renoves his
hand from his face.

CARM NE
| can’t rest until they' re dead.

VI NCENT FALCONE
No. First cones rest, then they
di e.

INT. G LS APARTMENT - NI GHT

Gl walks into his apartnent through the front door. Al
the lights are still on.

He pl aces his badge, gun, and the stack of bills next to a
framed phot ograph of hinself and his wife on a small table
by the door. He wal ks into the kitchen.

Wen G| exits the room we slow pull in and focus on the
badge on the table.

G L SWFE (OCS.)
You're home | ate! | was just about
to get ready for bed. | thought you
caught a late night.

( CONTI NUED)
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GL (09
Nah, nothing like that. | uh.
Listen, | had a word with the desk
Sergeant today and uh, |1’ m gonna be

getting a pay bunp.

G L SWFE (OCS.)
Ohn! G 1! That's great news!

Having pulled all the way in, the badge clearly reads
"G LLIAM B. LCEB".

FADE QUT:



