SHADOW OF THE BAT
| . CAPES
104 - "Overfl ow

Bat man and rel ated characters were created by Bob Kane &
Bill Finger and are owned by DC Comi cs and Warner Brothers.
This is a work of transformative fiction... aren’'t they all?



FADE | N:

I NT. BASIL KARLO S DRESSI NG ROOM -

Col d Open on a close up shot of nethod actor BASIL KARLO S
chilling eyes.

As the actor stares, we slowy pull away, revealing his
glare to be his reflection in a dressing roommrror.

The nmuffl ed sounds of a filmcrew can be heard beyond the
dressi ng room door.

Pulling away further, Karlo continues staring nenacingly
into hinself. He looks to be in his late forties to md
fifties and tough skinned.

Karl o shifts his gaze dowmn fromthe mrror, to a drawer on
the left side of the vanity below. He opens it hastily.

The drawer is packed full of circular tins, all the sane,
al | unl abl el ed.

From behi nd, unable to see his face, we watch as he renoves
atin, pops the lid, dips his fingers in, and applies the
t an- pi nki sh goop fromwthin to his face.

There is a brief nmoment of silence as the actor raises his
head to look into the mrror once nore.

There is a POUND on t he door.

Karl o doesn’t flinch

EXT. BASIL KARLO S DRESSI NG ROOM - CONTI NUQUS

A ski nny CASTI NG COORDI NATOR (i n blue jeans and a white
t-shirt, wearing a radi o headset and carrying both a cup of
tea and a script) knocks on Basil Karlo s dressing room
door.

CASTI NG COORDI NATOR
(into door)
M. Karlo, call was five mnutes
ago. Please tell ne you re done
W th your make-up. | nean, we have
peopl e who can do that if..



I NT. KARLO S DRESSI NG ROOM - CONTI NUQUS

From over Karl o's shoul der, he continues his stare into the
mrror.

As he glares, Karlo' s facial structure norphs in front of

our eyes fromhis human forminto an approxi mati on of WAYLON
JONES, the disfigured, ostracized man behind the nmyth of the
"KILLER CROCODI LE." Karlo's portrayal is a very exaggerated
crocodil e man conplete with reptilian eyes, scales, and
sharp pointed teeth.

BASI L
(in character: southern
accent)
Be there in a mnute.

Basi|l puts the lid on the tin and tosses it back in the
drawer, closing it before turning to | eave.

OPENI NG TI TLE CARD: SHADOW OF THE BAT
ACT ONE:

I NT. GCN STUDI O - MORNI NG

Actor Basil Karlo, in his rugged, human form sits in a
chair on the set of the talk show Good Mrning Gotham He
wears a sinple gray silk button up, wapped in a sleek black
pea coat. A five o clock shadow grows on his face.

Behind himis a |l arge poster pronoting his film"The Killer
Crocodile", with Karlo posing in full nakeup as the filnis
ant agoni st, 'Croc’.

He sits across fromtel evision personality and norni ng- show
host, JACK RYDER Ryder wears a plain blue suit and sports
a trendy pair of black rimed spectacles and a short but
swoopi ng haircut.

Behi nd Ryder is another poster for one of Karlo’s previous
| eading performances in the film "Gendel." This poster
al so shows Karlo in very realistic makeup

Karl o speaks in a deep, gruff, but deliberate tone.

Sl: " OVERFLOW

Jack Ryder begins facing the canera.

( CONTI NUED)



CONTI NUED

JACK RYDER
And a good norning to you Jan. |I’'m
sitting here today with faned
met hod actor slash novie nmake-up
guru, Basil Karl o.

Ryder turns to Karl o.

JACK RYDER ( CONT’ D)
M. Karlo, I'd like to take this
time to let you know how rmuch of an
honor it is to be sitting here with

you today.
BASI L
(effortlessly, distracted)
Thank you. .
JACK RYDER

Ckay, so why don’t you tell us a
little about your new novie, "The
Killer Crocodile."

BASI L
| could tell you it’s a film and
not a novie. But in response to
your question, it’'s a departure. |
usually play nonsters with hearts
of gol d-

JACK RYDER
As opposed to one who eats hearts,
aml| right Basil?

BASI L
You are. The Crocodile has no
moral s, no ethical code. | ” m used

to playing up a single fatal flaw,
not playing a character that’s
not hi ng but fl aws.

JACK RYDER
You’ ve worked with sonme of
Hol | ywood’ s best known acti on
stars, providing themwth
formdable if fictional neneses;
G endel and Swanpthing cone to
mnd. Is it any different playing
one based in reality?

BASI L
M. Ryder, there’'s a reason we're
filmng here in Gotham As an

( MORE)
( CONTI NUED)
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BASIL (cont’d)
actor | find authenticity to be of
the utnost inportance. |It’s never
any different becom ng sonethi ng of
fiction or sonmeone fromreality,
the trick is being capabl e of
living the life you're
portraying... For the last year
|"ve lived the life of this
creature. You call it fiction, but
you're wong. It is real
Sonetinmes, it’s the only thing that
is.

JACK RYDER
Okay then, so you're also known to
be one of the nost proficient nake
up artists the biz has ever seen.
Do you mind telling us a little
about that?

I NT. WAYNE MANOR, LI VI NG ROOM - MEANVH LE

Bruce and Dick lounge in the large |iving roomof Wayne
Manor. Bruce sits in a |large, accommodati ng | eather
recliner as Dick spreads out across a matching | eather
couch.

The two watch Karl o's Good Morning Gothaminterview on an
extremely large flat screen television above an equally
| arge fireplace.

Al fred enters, wearing white gloves and carrying a packet of
dust wi pes. He notices the interview, but ignores it and
begins to dust the shelves and surfaces across the room

BASI L
(on television)
I, like a magician, have never and
will never reveal the nmethod to ny
madness.

The interview continues in the background as Alfred
approaches the fireplace mantl e.

BRUCE
Poor Waylon. If only there was
sonething | could do about that.

ALFRED
(hal f-j okingly)
You coul d always hold a press
conf erence.

( CONTI NUED)
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BRUCE
That woul d require divul gi ng how
acquired the information.

DI CK
O how Bat man acquired the
i nformati on.

BRUCE
Exactly.

ALFRED
In a town where appearances are
everything, M. Jones is bound to
be ostraci zed.

A still fromthe novie is shown on the tel evision, a ful
body shot of The Killer Crocodile | ooking nenacing.

DI CK
|”ve been all over, and |I'mpretty
sure a guy who | ooks |ike that
isn’t going to be wel cone anywhere.

BRUCE
He doesn't | ook |ike that.

D ck yawns.

DI CK
Vell 1'd love to stay and talk
cryptozool ogy with you guys, but
|’ m gonna go catch sonme Z s.

BRUCE

Actually you're going to catch a
ride to school with Alfred.

DI CK
You' re ki ddi ng.

There is a beat.

DI CK ( CONT' D)
We were out all night dealing with
t hose car-j ackers!

BRUCE
School is non-negoti abl e.

Di ck wal ks out of the room

( CONTI NUED)
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DI CK
Yeah, school and everything el se.
| NT. GOTHAM PREP, HALLWAY - MORNI NG
The | ocker lined hallway of Gotham Prep is silent and enpty.
The bel |l sounds.

Doors open up and down the hallway. Students flood through
them a veritabl e stanpede of youth.

Anmong the students is Dick and Barbara.
BARBARA

(conti nui ng)
...and he wouldn’t even let ne

explain. He'll conme to his senses,
t hough. | nean, he always does,
right?

There is a silence between them as they wal k.

BARBARA ( CONT’ D)
Di ck?

Dick is suddenly aware.

DI CK
Huh?

BARBARA
Man, are you okay? You’ ve been
sl eeping in class, you' re always so

busy... hell, we hardly even text
anynor e.

Dl CK
It’ s not hi ng.

BARBARA
But if it were sonething... you'd
tell me right?

Dl CK
|’ mjust not used to regular
school, that’s all. In the circus

| was a ni ght person.

BARBARA
You never tal k about the circus.

( CONTI NUED)
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DI CK
Yes | do.

BARBARA
Not to nme you don’t. That’'s the
first tinme you' ve nentioned it in
nont hs.

There is a silence as they wal k.
She steps in front of him stopping him

BARBARA ( CONT’ D)
You’ ve obviously got sonme stuff to
tal k about. \Wlether it’s the
circus, or Bruce, or your parents-

Dick | ooks away in an attenpt to hide his enotions.

BARBARA ( CONT’ D)
-just know that I’'ll be here to
tal k about them no natter how | ong
it takes... The question is, how
l ong can you wait?

I NT. DENT' S OFFI CE - DAY

Harvey Dent, plastic take-out bag in hand, holds the door to
his office open as Conm ssioner Gordon wal ks through

it. Dent shuts the door behind them and notions for Gordon
to take a seat.

Gordon sits down in the chair in front of Dent’s desk Dent
sits opposite him behind the desk.

Dent sets the bag of take-out on his desk. They both
retrieve their lunches fromthe bag, pop the lids, and begin
i medi ately using chopsticks to shovel bits of food into
their nouths with their chopsticks.

DENT
You know Jim when | fuck up |
apol ogize. |I'msorry things didn't
go-

GORDON
If this is about the Maroni case,
then save it. | knew the risk, |
took it. He'll slip again. No
one, especially a guy like him can
run forever.

( CONTI NUED)
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DENT
Yeah, | just hope it’s us that
t akes hi m down.

There i s a beat.

DENT ( CONT’ D)
You ever wonder why he does it?

GORDON
Who, Maroni ?

DENT
No, Batman. You ever wonder why he
does it?

GORDON

No, and | suggest you don’t either.

DENT
You' re not curious?

GORDON
He’s a bl essing, Harvey. And you
don’t look a gift horse in the
nout h.
Harvey takes a bite. Gordon takes a bite.
There is a brief nonment of silence.

DENT
| was never nuch of a horse guy.

GORDON
Me neither.
EXT. H GH RISE ROOFTOP - NI GHT

Bat man approaches the edge of a high-rise rooftop, cape
bill ow ng as the borough sounds off beneath him

As we pull away from Batman, Robin takes his place beside
the Dark Knight with a quiet, cal cul ating deneanor.

BATMAN
See t hent?

Three suspicious nmen follow a | one BLONDE worman down an
adj acent alley in the streets bel ow

Robi n nods.
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A beat .

ROBI N
| want the big one.

BATMAN
Il take the big one.

ROBI N
Fine. Wiich one’s m ne?

BATMAN
The ot her two.

Robin sm | es.

EXT. DARK ALLEYWAY - MOMENTS LATER

The Bl onde nears her car. Picking up her stride, she tries
not to | ook behind her as the three nen (RAPI ST ONE, RAPI ST
TWO, and Large Rapist) close in. Each of themsmles

menaci ngly, waiting to pounce if she runs.

RAPI ST ONE
Hey gor geous.

The Bl onde stops, illum nated by the dimstreetlanp above
her small car. She slowy turns around to face her
appr oachi ng aggressors.

BLONDE
(soft, scared)
Go away... Please..

RAPI ST ONE
Later baby, | wanna talk first.

The Rapi sts chuckl e and cl ose in.

Just as they reach her, Robin drops down fromthe darkness,
in between the | ascivious attackers and their bl onde prey.

He hops |ike a boxer, shaking out his fists.

The Rapists are startled at first, but their bluster quickly
returns.

RAPI ST TWD
Oh. OChit’'s just alittle kid.

Robin rolls his neck
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ROBI N
Turn around and wal k away.

RAPI ST ONE
That’'s funny kid, | was just about
to tell you the sane thing

ROBI N
Turn around and wal k away and you
won’'t be hurt.

The Rapists |augh heartily.

RAPI ST ONE
Ch yeah? And who's gonna hurt us?

The Large Rapi st at the back of the pack |ets out a SQUEAL
as he is pulled back into the darkness, as in a horror
novi e.

Rapi st One turns to see what happened, and takes a kick to
the face from Robi n.

Rapi st One staggers back and drops to a knee, then checks
his lip. It is bleeding.

Rapi st Two bear-hugs Robin from behind, trapping his arnmns.

Rapi st One stands and charges. Robin lifts his |egs and
kicks himin the chest, using the nonmentumto flip backward
over Rapist Two, conpleting nore than a full backflip,

ki cking Rapist Two in the back with both feet as he cones
around.

Rapi st Two barrels into Rapi st One.

In the darkness, Batman stands, |owering the unconscious
Large Rapist to the ground, watching Robin fight.

Rapi sts One and Two both throw punches at Robin in quick
successi on, Robin dodges and flips until he is out of the
light, all blows m ssing.

The Rapists, no |onger able to see their opponent, | ook
frantically around, going back to back for maxi num
protection.

A bat arang-grapnel flies out of the darkness, waps around
Rapi st Two’s | egs and takes himto the ground.

Rapi st One makes a break for it, running off into the

darkness. Rapist Two lets out a bloodcurdling cry as he is
dragged away into the darkness

( CONTI NUED)
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Rapi st One runs frantically through the alleys, panting and
whi nper i ng.

From bel ow, as he sprints, we see a noonlit Robin junping
each roof gap with ease.

Fl eei ng, Rapi st One | ooks behind hinself and sees no

one. Continuing to run, he whips his head back to the
front, running directly into the fist of Batman. Rapist One
crunples to the ground.

Bat man stands in the all eyway over Rapi st One’ s unconsci ous
body.

Robi n drops to the pavenent from above.

ROBI N
| had him

BATVAN
You were having too nuch
fun. Renenber; econony of energy,
econony of novenent. Anyway, it’s
a school night. W should get you
back to the cave.

Bat man and Robin wal k away into the darkness.

RCOBI N
| ve got a couple nore hours in ne.

BATMAN
This is non-

ROBI N
(interrupting)
-negotiable, | get it.

EXT. A HOBO COMMUNI TY - NI GHT

Dozens of tents and mekeshift canpsites span throughout the
undersi de of Sprang Bridge. Most of the comunity is asleep
in their tents, tucked in fromthe cold, but a pair of

el derly honel ess nen are gathered around a trash-can fire.

The man on the left, JASPER, steps up to the the garbage can
fire and sticks out his hands. The other HOBO sits next to
him staring into the flanes.

JASPER

Did | tell you about the tinme |I saw
Bat man?
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HOBO
Yup.

A beat of silence as the fire crackles in the w nd.

A shadow i s cast behind them which at first glance appears
to be that of Wayl on.

The honel ess nen | ook up.
Large, dark arnms grab for Jasper.
Focus on the other Hobo, in shock. There is a horrible
crunch and ripping sound and the Hobo is suddenly covered in
gore and vi scera.

FADE TO BLACK
ACT TWO

FADE FROM BLACK

EXT. GCPD ROOF - NI GHT

Conmi ssi oner Gordon stands atop the Gotham City Police
Departnent, snoking a cigarette. Batman stands a few steps
away, holding his cape around his shoul ders, arns crossed.
The wi nd kicks up and billows jacket and cape alike.

Gordon takes a drag.

GORDON

You said you were sure.
BATMAN

| am sure.
GORDON

Based off of what? A two mnute
conversati on?

BATNMAN
And the fight beforehand.

The doorway to the stairwell opens and Harvey Dent wal ks
out, breathing a little heavy.

DENT
Sorry I"’mlate. Next tine, we do
this at ny office and Jimtakes the
stairs.
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13.

GORDON
(to Dent)
He says he’s sure.
DENT
Based off what? A five mnute
fight?
GORDON

It should go w thout saying, but
Bul | ock’ s demandi ng he be given a
teamto take into the sewers after
him At this point I’mhaving a
hard tinme telling himno.

BATMAN
Waylon is not a killer.

DENT
The poor guy was practically torn
in half. The list of suspects
isnt very | ong.

GORDON
(to Bat man)
| say you go talk to him But we
do need anot her theory.

BATMVAN
The Basil Karlo novie is filmng in
ad Town.

DENT
That’ s probably what set Wayl on
of f.

BATVAN

One of you should interviewthe
director. He m ght have insight.

GORDON
Think it mght be his sick idea of
guerrilla marketing?

BATVAN
Possible. O he may know of any
locals a little too obsessed with
the novie' s subject matter.

Dent’s cell phone rings.
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DENT
Sorry, sorry.

He checks it.

DENT ( CONT' D)
It’s not inportant, |-

As he | ooks up, Batnman is not there.

GORDON
You m ssed him

I NT. SEVERS, WAYLON S NOCK - LATE NI GHT

WAYLON JONES sits on the ground, back against the cold wall,
reading a |l arge | eather bound book.

He turns a page.

VAYLON
Just in the nei ghborhood, huh?

BATMVAN
Thought |’ d stop by.

Bat man steps out fromthe darkness.

WAYLON
Here to try and convince ne to go
topside or am| bein blaned for
somet hi ng agai n?

BATMVAN
The latter.
VAYLON
And you' re obligated to ask
BATMVAN
| am
WAYLON
Wasn’t ne |ast tine.
BATVAN
And this tine?
WAYLON
| been pretty busy down here, in

fact.
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BATMAN
You’ ve heard about the novie?

WAYLON
| see newspapers.

BATNMAN
And your thoughts?

WAYLON
Don't much care for
movies. Tell’emto wite a Killer

Crocodil e book and Il read it.
BATVAN
When was the last tine you were
"t opsi de?"
WAYLON

"bout three weeks ago, what is
this? You givin ne the third
degree?

BATNVAN
A honel ess nan was torn in
half. That takes a certain kind of
strengt h.

WAYLON
Even you don't believe I didit.

There i s a beat.

WAYLON ( CONT’ D)
Tel | whoever sent you I don’t want
anything to do with themor their
world. And | expect not to see you
agai n unless you're bringin’
har dcovers.

Wayl on taps the cover of the book in his hand to punctuate
his final word.

BATMAN
Have a good ni ght, Wayl on.

Bat man | eaves. Wyl on goes back to reading.



16.

I NT. MOVI E SET - MORNI NG

Openly honpsexual director, the flanboyant ANTO NE DUCREUX,
converses with a LI GHTI NG DI RECTOR. Antoi ne stands safely
on the ground; the Lighting Director is at the top of a tal
| adder, reaching out to adjust a lighting tree. Harvey Dent
wal ks onto the set in the deep background.

ANTO NE
(to Lighting Director)
Do you have a softer gel ?

LI GHTI NG DI RECTOR
How soft?

ANTO NE
Hal fway to Barbara Walters.

DENT
M. Ducreux?

Antoine turns to see Dent standing before him

Antoine’s eyes light up at the sight of such a handsone nman.

ANTO NE
M. Harvey Dent, | presune?
DENT
Yes, it’s a pleasure to neet you
M. Ducr eux.
ANTO NE
Ant oi ne, please, call nme Antoine.
DENT
O course... |I'’msure you' re very
busy-
ANTO NE

(interrupting)
No, not at all actually! M
Startiste hasn’t shown up
yet. 1’ve sent Chad | ooking for
him but -

DENT
(interrupting)
|"msorry, "Startiste?"

ANTO NE

It’s a portmanteau of "Star" and
"Artiste"? Try to keep up dear.
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DENT
Sir, |I’ve got sone questions
regardi ng your upconing Killer
Crocodile film

ANTO NE
Then | amyour man. 1’ve read
every first-hand account, |’ve even

i nterviewed as nany of the
eye-wW t nesses as possi bl e.

DENT
A | ot of people have seen hinf?

ANTO NE
Hundreds. There are even accounts
fromas a far away as Bl udhaven
Those sewers run far and w de.

DENT
Any of those wi tnesses seem
unheal thily obsessed with their
encount er?

ANTO NE
(dramatical ly)
When one stares into the face of
darkness, M. Dent, one is never
t he sane agai n.

DENT
Could | possibly get a copy of
t hose notes?

ANTO NE
| " mnot sure if-

DENT
(interrupting)
Not hing that’s going to spoil the
nmovi e of course, just the
real -worl d paperwork, eyew tness
accounts, that sort of thing.

ANTO NE
| suppose that could be done. [|’'1]I
put Chad on it when he brings ne ny
"Startiste".

DENT
Agai n, thank you for your tine,
it’s very much appreciated. You
can have the docunents sent to ny
of fice at your conveni ence.

( CONTI NUED)



CONTI NUED: 18.

Dent produces a chess thened business card.

ANTO NE
O course. There is one thing,
t hough.

DENT
Oh?

ANTO NE

|’ ve been trying to get the permts
necessary to filmin the actua
sewers, but city hall is being
troubl esone. .

Dent smiles courteously.

DENT
[’I] see what | can do.

I NT. THE CAVE - EARLY AFTERNOON

Dick sits at the nine-nonitor super conputer, surfing the
web on one screen and tracking | eads on others. Batmn wal ks
up frombehind him placing his hand on the | arge bl ack
chair.

DI CK
How d it go?

BATNMAN
As wel|l as could be expected.

DI CK
Still think it’s not hinf

BATVAN
| " mpositive. He hasn’t been out
of the sewers for nearly a nonth.

DI CK
| don’t know. |’ve been reading
t hese eye-w tness reports the DA
got you. Over the past three weeks
si ghtings have increased
thirty-ei ght percent.

Bat man points at the screen.
BATNMAN

Thi s one describes himas having a
tail.
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DI CK
So they’'re enbellishing a little,
all these people have to be seeing
somet hi ng.

BATMVAN
Men aren’t violently nurdered by
nothing. But it wasn't Wyl on.

DI CK
Don't you think if he were innocent
he’d show hinself? It seens to ne
he’ s got sonething to hide.

Bat man renoves his cow as he responds.

BRUCE
Everyone has sonething to
hi de. Anyway, you shoul d be
spending this tinme doing
homewor k. W’ ve got work to do
t oni ght .

Bruce heads up the stairs and into the darkness, renoving
his gl oves and gauntl ets.

D ck gl ances around, meking sure the coast is clear.

He stands up, swoops his backpack fromthe far end of the
conmput er’ s desk, and heads off into the darkness.

EXT. OLD GOTHAM BUS STOP - AFTERNOON

A big blue city bus hisses to a halt at a scumy bus stop in
O d Gotham The buildings in this area are decrepit and
falling apart. Gaffiti covers a majority of the buildings
exteriors.

Several people exit the bus, anong themis Dick with his
backpack, head covered in a red hoodie.

D ck | ooks over his shoulder as all the bus riders disperse
in their owm directions, then hurries off down an all ey.
EXT. DARK ALLEYWAY - CONTI NUQUS

The end of the alleyway is dark with shadow cast by the
surrounding high-rises. Only a slice of sunshine glimers
of f one of the higher apartnent’s w ndows, reflecting just
enough diffuse light to illum nate the alley.

Focus On: Dick's feet as he | aces his boots.
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Focus On: Dick’s hand as he dons his gauntlet.

Focus On: Dick’'s head as he ties his black mask behind his
crown.

Focus On: Dick’s chest as he dons his maroon tunic, the
golden "R' enblemending in center frane.

Robi n tosses his backpack onto a pile of trash, behind a few
nmetal trashcans that | ook to have been there awhile, and
takes off down an adjacent alley.

He rounds a corner and spies a manhole. He slinks up to the
manhol e cover, pries it open with sone effort, checks his
surroundi ngs, and hops down i nside.

Once deep enough, he pulls the cover back into position.

| NT. SEVERS - CONTI NUOUS
Robin lands in a foot of water, making a splash.

He peers around the dark sewer, takes a step, then decides
to take another, slowly naking his way forward.

Robin’s path can barely be seen with the limted |ight

com ng through the occasional stormdrain. He noves with
care, trying to keep aware of his surroundi ngs, constantly
checking his perineter.

A deep, gravelly, southern voice, but definitely not
Wayl on’ s voi ce, echoes throughout the darkness, stopping
Robin in his tracks.

CLAYCROC (O S.)
Looks |i ke dinnertine. ..

Startled, Robin breathes in sharply, the breath hitting a
lunmp in his throat.

CLAYCROC (O. S.) (CONT' D)
Now you' re just meking it easy,
boy.

Robi n junps out of the water and stands agai nst the wall,
breat hi ng heavily.

There is a |long beat, where only his breathing can be heard.
A nonstrous face with eyes glinting in the darkness appears
in front of Robin’s face, revealing hinself to be the

"creature’ responsible for the Homel ess Col ony Massacr e;
Basil Karlo s rendition of the "Killer Crocodile’.
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CLAYCROC ( CONT’ D)
Boo!

FADE TO BLACK
ACT THREE
FADE FROM BLACK

I NT. WAYNE MANOR, ALFRED S ROOM - LATE AFTERNOON

Alfred s roomis a |arge, secluded roomdeep within the
hal I s of Wayne Manor, much larger in fact than either
Bruce’'s or Dick’s. He lays in his large, oak framed bed,
spectacles |l ow on his nose, reading literature.

Next to him an antique endtable carries a glass of water,
and two framed photographs. The first is a famly portrait
of Thomas Wayne, Martha Wayne, and a smling nine-year-old
Bruce. The second is a school picture of Bruce' s from sone
years | ater, his adol escent face tensed with a great

know edge and a great burden, his eyebrows furrowed cl ose,
his jaw cl enched, his nouth drawn tight.

There is a knock at his doubl e doors.

ALFRED
Yes?

BRUCE (O S.)
(fromother side of door)
It’s Bruce.

ALFRED
Cone in.

Bruce opens the door and enters.

BRUCE
Have you seen Dick?

Al fred places his book face down, open, on the bed.

ALFRED
| have not. |Is he m ssing?

BRUCE
He’ s not on the grounds.

ALFRED

He coul d have snuck off to spend
time with Mss Cordon.
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BRUCE
Possible. |If not he's probably in
t he sewers | ooking for Wayl on.
ALFRED
Shoul d | prepare the car?
BRUCE
That won’t be necessary. |If he's
wth Jims kidit’s not a big
deal. If he’s in the sewers he’l
see for hinmself Waylon is a good
man. Either way we'll have a talk

when he gets back.

| NT. SEWERS - LATE AFTERNOON

Robin throws an Asiatic thrust at Caycroc’s

throat. d aycroc does not react, as though he felt no pain
at all.

Robin is worried.

Robi n throws various kicks at Caycroc. Al of them connect,
but once again elicit no reaction.

CLAYCROC
| like it when food fights back.

Cl aycroc swings an armat Robin that sends himflying with
an audi ble "OOF!"

Robin collects hinself in the water and dodges out of the
way of C aycroc’s doubl e-sl edging fists.

Cl aycroc stands erect under a grate. Light shines upon him
illumnating the differences between this Croc and \Wayl on.

A gas-pellet hits Caycroc in the face, erupting into a
gaseous cl oud.

When Cl aycroc regains his sight, Robin is gone.

CLAYCROC ( CONT’ D)
C mere boy!

Cl aycroc | unbers down the sewer tunnel, |looking fromside to
si de.

CLAYCROC ( CONT’ D)
You're late for dinner!
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Robi n hides around a corner of the tunnel. Slowy, he peeks
around the corner.

Claycroc isn’'t there.

He i s behind Robin, and uses the elenent of surprise to grab
hi mand pin the young vigilante up against the wall.

CLAYCROC ( CONT’ D)
You | ook delicious, boy. Still. |
shoul d probably tenderize the neat.

Cl aycroc repeatedly swings at the i mobile Robin with his
free hand. He drives his enornous fist into Robin s gut
again and again, then into the boy’'s face several tines.

Robin’s eye swells shut. Blood pours fromhis nose and
nouth. He is being viciously beaten.

CLAYCROC ( CONT’ D)
|"ma serve you up with grits, boy.

WAYLON (O S.)
That’'s the worst accent | ever
hear d.
Claycroc turns around jaw-first into a Wayl on haymaker that
sends hi m staggering back. In his stupor, he rel eases
Robi n, who col |l apses to the fl oor.

Cl aycroc stands up, half his face conpletely scraped off,
snoot h beige where it isn't; a conpletely bl oodless injury.

H s face reforns.

Cl aycroc |lunges at Wayl on and bites down where his shoul der
nmeets his neck. Waylon screans.

Wayl on pushes forward, slamm ng C aycroc agai nst the
wall. Caycroc lets go and falls to the ground.

Wayl on nounts C aycroc and starts raining hanmer-fists,
taking off flakes of face with every punch, revealing the
snoot h bei ge beneat h.

Claycroc uses his tail to whip Waylon off of him

As C aycroc and Wayl on stand in opposition, each ready to
attack again, Robin starts to stand up.

The sound of rushing water can be heard. Robin turns to the
sound but is scooped up by Wyl on.
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Wayl on runs down the I ength of the sewer while carrying

Robi n.

VAYLON
Time to go, Kkid.

Cl aycroc follows after.

They round a corner, comng to a dead end against a | arge,
vertical grate blocking their path. There is a snall grate
above shining stippled Iight on our heroes.

Waylon lifts Robin to the grate above.

WAYLON ( CONT' D)
Hang on!

As O aycroc lunges at Waylon, a deluge of water is right
behi nd him

Wayl on and Cl aycroc are pinned to the vertical grate by the
force of the water

Wayl on holds his breath, seem ngly accustoned to the
occurrence. Caycroc is slowy dissolved, bits of him
passing through the grate until there is nothing left. The
wave di es down.

Robin drops fromthe ceiling and | ands awkwardly, eventually
standing up only to I ean weakly agai nst the curved wall.

WAYLON
You with the bat?

ROBI N
( Coughi ng)
Yeah.
There is a beat.

WAYLON
What's the "R' stand for?

ROBI N
Robi n.

VWayl on turns his back.
WAYLON

(Asi de)
Bat man and Robi n.

He scoffs and starts to wal k away.
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ROBI N
Wh-, wait! M. Jones.

WAYLON
You can |l et yourself out.

Wayl on di sappears in the darkness.

Al'l that can be heard are drips fromthe overflow and the
traffic overhead as Robin starts his | ong wal k back.

I NT. A BUS - SUNSET

Dick, badly bruised, his |left eye swollen shut and his lip
busted, rides the bus hone.

He | eans his head agai nst the cold glass and watches the
neon light up the streets as he passes by.

| NT. WAYNE MANOR, FOYER - NI GHT

Dick linps in the front door and makes his way into the
st udy.

| NT. WAYNE MANOR, STUDY - CONTI NUOUS

Alfred sits in a large recliner relaxing while Bruce builds
a fire in the huge firepl ace.

Hearing the door open, Bruce and Alfred both turn to find
D ck standi ng bl oody and bruised in the doorway.

BRUCE
Jesus, Dick, what did you do?
Dl CK
| went- | went to talk to the
crocodi | e guy.
ALFRED
Waylon did this to you?
Dl CK
| don’t think so. | think Wyl on
saved ne.
BRUCE

Then who attacked you?
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Dl CK
| don’t know. He | ooked |ike
Wayl on, but... scarier.
BRUCE

That’s it. You' re staying here and
|’ mgoing into the sewers-

DI CK
(i nterrupting)
He’s gone. He... he dissolved or
sonet hi ng.
BRUCE

He di ssolved? What do you nean he
di ssol ved?

DI CK
| don’t know The sewer got
fl ooded and the water took himaway

in pieces. | think he’s dead.
ALFRED
| should clean your uniform
BRUCE
No need Alfred. Dick, give nme your
backpack.
DI CK
| only-
BRUCE

(interrupting, sternly)
G ve ne the backpack.

D ck hands his backpack to Bruce.

ALFRED
Qobvi ously the boy has suffered
enough-
BRUCE
(interrupting)
Not nowl
DI CK
Look! | know I nessed up-
BRUCE

Messed up? You di sobeyed a direct
order. You al nost got yourself
killed and you |l et the only suspect
we had die.
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Dl CK
| can-

BRUCE
(interrupting)
You obviously can’t. No nore

patrols. No nore uniform.. You
betrayed ny trust, Dick. | nmade a
m st ake.

There is a beat.
BRUCE ( CONT’ D)
Go cl ean up, you ve got schoo
t onor r ow.

D ck stands there, even opens his nouth as if to say
sonmet hi ng, but quickly closes it and storns upstairs.

ALFRED
['Il take a |l ook at him

Alfred wal ks to the stairs as wel .

| NT. WAYNE MANOR, DI CK'S ROOM - NI GHT
Dick sits in bed, bandaged, angry, and depressed.
Hi s phone beeps on his nightstand.

As he | eans over and checks it, the text is superinposed on
t he screen.

SI. BABS: are you going to the party tonorrow?

As Dick sits back and types a response, the |etters appear
on the screen one at a tinme.

SI. cant. im grounded.

Dick sets his phone down and w nces in pain.

Hi s phone beeps and again he picks it up and checks it.
SI. BABS. that sucks. what did you do?

He ponders a nonent, then types.

SI. alnobst got killed in the sewers

Dick thinks a nonent, then erases the letters off the screen
by pressing backspace.
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| NT. GORDON HOUSEHOLD, BARBARA’ S BEDROOM - NI GHT
Barbara sits on her bed.
Her phone vi brates and she quickly checks it.
SI. DICK: i snuck out.
Babs types sonething in response.
SI. where did you go?
Babs sets the phone down and waits.
And wai ts.
And wai ts.

She | ooks at the phone. There is no response.

I NT. BASIL KARLO S DRESSI NG ROOM - N GHT

A thin, shadow man in a m dni ght blue trench coat and
mat chi ng fedora sneaks into the room the details of his
appear ance obscured by shadow and sartorial choices.

He wal ks to the desk and roots around in the clutter. He
opens the drawer on the right, slanming it again

qui ckly. He opens the mddle drawer, slamrng it closed
al nost imediately. He opens the left drawer and pauses
briefly.

The shadowy figure starts stuffing putty tins into his coat
pockets.

He hears the approachi ng noi se of equi pnent being noved and
scurries out, dropping a tin upside down on the ground.

Focus in on the bottomof the tin, which has a stylized "Q"
|l ogo on it.

FADE QOUT:



