SHADOW OF THE BAT
| . CAPES
103 - "Extraction"

Bat man and rel ated characters were created by Bob Kane &
Bill Finger and are owned by DC Comi cs and Warner Brothers.
This is a work of transformative fiction... aren’'t they all?



FADE | N:

I NT. I SLEY’ S GREENHOUSE LAB - NI GHT

Fade in on a dark, tightly cranped | aboratory. W pan over
plants cluttering every surface, eventually comng to Dr.
PAMVELA | SLEY, who is watering a flower.

Isley is in her late 30's. She wears an ill-fitting

| ab-coat, her hair is up in a nessy bun, and her gl asses
slide hal fway down her nose. Her splotchy face displays no
make- up, though there is a noticeabl e snudge of soil across
her brow.

She huns "Big Yellow Taxi" by Joni Mtchell

Across the lab, a cordless phone sits on her cluttered desk
under a desk lanp; the only illumnation in the room It
ri ngs.

| SLEY
(to the plants)
1”11 be right back.

|sley delicately puts down her watering can and makes her
way to the desk.

She picks up the phone and | eans over her desk.

| SLEY ( CONT' D)
Hell o? (listening) On, hello.
(listening) I"msorry, it’s taking
| onger than | expected.
(listening) It's not as if-
(listening) | understand that, but
sci ence does not run on a
timetable. (listening) The Metus
Tinmorus is a delicate plant sir, if
she doesn’t get just the right-
(listening) Well it’s not just the
harvesting, there’'s a chem ca
aspect. (listening) Those were your
expectations, not mne. (listening)
l"min the mddl e of watering ny
plants, you' |l have to excuse ne.

She hangs up the phone.
| SLEY ( CONT’ D)

(to plants)
He’s very pushy isn’'t he?

( CONTI NUED)



CONTI NUED: 2.

| sl ey stands upright and wal ks back over to her plants. She
pi cks up her can and continues to water.

| SLEY ( CONT’ D)
It’s okay, you take as |long as you
like.
OPENI NG TI TLE CARD: SHADOW OF THE BAT

ACT ONE:

EXT. WAYNE MANOR - AFTERNOON

Establ i shing shot of the estate.

Light glints off the giant latticed wi ndows of the mansion.
Sl: "Extraction"

Vi cki Vale's sports car pulls up to the mansion and parks in

t he round-about .

I NT. WAYNE MANOR, FOYER - CONTI NUOUS

W slowly push toward the set of nmassive double doors. The
doorbell rings |oudly, echoing.

As we push closer, a hand reaches and turns the handl e,
openi ng the door and revealing Vicki standing on the porch.

Al fred, at the door, sizes her up with disinterest.

ALFRED
Mss Vale. |s Bruce expecting you?
VI CKI
Actually I’"mnot here to see Bruce.
ALFRED
I’mafraid |’mvery busy at the
noment .
VI CKI
| was hoping to talk to Richard
Grayson.
ALFRED

He’s much too young for you, Mss
Val e. Have a nice afternoon.

Alfred tries to shut the door, but Vicki shoves her foot in
the frame, preventing it fromfully closing.

( CONTI NUED)



CONTI NUED: 3.

VI CKI
Crnon, Al. This is a great
story. Spectacle, theatrics,
t ragedy.

ALFRED

Master Grayson is far too busy with
hi s studies.

Alfred tries to shut the door again

VI CKI
VWhen should | cone back?

He stops noving the door just |ong enough to answer.

ALFRED
Wen M. Wayne invites you.

Al fred cl oses the door the rest of the way and turns around.
W follow behind himinto the study, watching as he opens

the face of the grandfather clock and twirls the hands into
posi tion.

| NT. THE CAVE - MEANVH LE

Bruce and Dick stand in battle-stances on westling mats,
each wearing nonotone Gs. Dick’s is red and Bruce’s is
navy bl ue.

Dick notices Alfred entering the Cave as Bruce swi tches
st ances.

DI CK
Boxi ng, Sout hpaw.

BRUCE
What’ s the strategy?

Bruce jabs with his right.
D ck noves his head, avoiding the jab.
As Bruce throws a powerful |eft haymaker, Dick ducks inside
it and throws an uppercut at Bruce, stopping his fist at his
chi n.

DI CK

Dodge the right jabs and get inside
the left hook.

( CONTI NUED)



CONTI NUED: 4.

BRUCE
Very good.

Bruce pulls a batarang-grapnel out fromthe black belt of
his G.

DI CK
Not agai n.
BRUCE
You need the practice.
DI CK
|’ ve been practicing for like three
nont hs.
BRUCE
And you’'re still not good enough.

D ck takes the batarang-grapnel fromBruce and | ooks to the
ceiling of the cave.

He winds up and throws the batarang. It hooks on a stee
strut in the cave’s structuring.

BRUCE ( CONT’ D)
Good. Agai n.

Dick flicks the rope. The batarang unhooks and falls into
hi s hand.

He throws it again, but the batarang sails clear of the
strut.

BRUCE ( CONT’ D)
Keep practi cing.

DI CK
| got it the first tine.

BRUCE
You need to get it every tinme or
you' re a mark on the
pavenment. Again.
Dick throws the batarang again and it catches.

BRUCE ( CONT’ D)
Good. Clinmb it.

Di ck scanpers up the rope.

Once Dick is clear of the frane and cannot be seen, Bruce
sm | es.

( CONTI NUED)



CONTI NUED: 5.

Al fred wal ks up to Bruce, having finally reached the
training area.

ALFRED
Bruce, may | speak with you for-

Bruce' s beeper goes off.

His brow furrows as he checks it. He | ooks back up at
Al fred.

BRUCE
Sorry.

Dick drops to the floor in superhero pose, one knee and one
fist on the ground.

Bruce turns to Dick, gesturing with his beeper, unsure what
to say.

Di ck stands, brushing his hands together to clear off dust
and debris.

DI CK
It’s alright. 1’1l knock out sonme
cardi o while you' re gone.

Bruce nods and wal ks off, out of the training area and into
t he darkness between |it areas.

Di ck wal ks across the training area to a pull-up bar, |eaps
up and starts doing jerk-ups.

ALFRED
(to Dick)
| will see you upstairs for lunch
hope?

D ck speaks between jerk-ups.

Dl CK
Maybe.
Jer k- up.
DI CK ( CONT' D)
Have to train
Jer k- up.

Al fred stands there a noment, perhaps wondering if he should
conti nue the conversation, perhaps hoping Dick will. After
a beat he turns and wal ks toward the [ ong w nding stairs.



| NT. GORDON HOUSEHOLD, DEN - LATE AFTERNCON

Gordon enters his den in his overcoat, carrying his
bri ef case, | ooking exhaust ed.

He sets the briefcase down and | oosens his tie. He heads
over to his recliner and slunps down into it.

He takes a deep breath and closes his eyes for a nonent of
wel | - deserved sil ence.

Bar bara bursts in fromthe hallway.

BARBARA
H Daddy.

Wt hout opening his eyes, Gordon acknow edges his daughter.

GORDON
Hel | o dear.

BARBARA
Long day at work?

He raises his gaze to her.

GORDON

Al ways. Somet hing on your m nd?
BARBARA

No. .
GORDON

Good.

Gordon puts up the footrest of the recliner.

BARBARA
Well... Dick and | were tal king and
he’s having trouble with Advanced
Al gebra and | said |I'd go over to
hi s house and-

GORDON
(i nterrupting)
Absol utely not. No daughter of
mne is going over to the Wayne
mansi on unattended.

BARBARA
But daddy-

( CONTI NUED)
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GORDON
(interrupting)
Enough. Bruce Wayne is not the
ki nd of person you need to be
around, and | don’t trust his
"ward" anynmore than | can throw
hi m

BARBARA
You don’t know Di ck. He's not |ike
t hose ot her jagoffs.

GORDON
He’ s being raised by the playboy,
and that’s all | need to know.
BARBARA

That's so unfair!

GORDON
Honey, as a parent | have to nake
certain judgnment calls, and | don’'t
think it’s unreasonabl e-

BARBARA
(interrupting)
Whatever... |’mgoing to nonis

apart nent .
Bar bara wal ks out of the den in a huff.

Gordon puts down the footrest and sits upright, calling
after her.

GORDON
Babs, you cone back here and we can
have a reasonabl e adul t
conver sati on about this.

From the den he hears the front door slam

Gordon waits a nonent. then takes a pack of cigarettes from
his coat pocket. He stands up and steps toward the interior
gar age door.

He opens the door and steps in.

Through the door frame we watch as Gordon lights his
cigarette, takes a |l ong healthy drag, and exhal es.

He brushes away the snoke creeping into the house and cl oses
t he door, remaining on the other side.



I NT. JARRI CO VEST' S HOUSE, UPSTAI RS HALLWAY - EVEN NG

Bat man approaches a set of doubl e doors which are bl ocked by
police tape. He cracks open one of the doors, then ducks
under the tape, entering the cordoned off office.

I NT. JARRI CO WEST’ S HOUSE, UPSTAI RS OFFI CE - CONTI NUQUS

Bat man notices the breeze flowi ng through the open w ndow
and i nmedi ately heads toward it.

He puts his finger to his ear.

BATMAN
["’min.

ALFRED

(over comm
Very good.

There is a circle mssing fromthe window Batnman runs his
gl oved finger along the edge of the cut gl ass.

BATMVAN

Fam |i ar.
ALFRED
(over comm

You think you know who perpetrated
t he robbery?

Bat man turns away fromthe w ndow and wal ks across the room
to the closet safe, which is ajar. He kneels down to
i nspect it.

BATNMAN
Conbi ne the met hodol ogy for entry
with the fact that the victimis
under investigation for his
rut hl ess forecl osure of affordable

housing... yes, this safe confirns
it.
ALFRED
(over comm)

Confirnms what?

BATMAN
Sel i na.



| NT. THE CAVE -

Dick runs on a treadm || at sprinting speed, seemngly with
little effort, but he’s sweating |like he has been at it a
whi | e.

Al fred wal ks up carrying a tray wwth two plates; each with a
sandwich on it. They are very sinple turkey sandw ches nmade
with thick slices of actual turkey breast, a perfect workout
compani on.

DI CK
Hey.

ALFRED
Master Grayson. Bruce will not be
back until late, so | took the
liberty of maki ng sandw ches.

DI CK
" m running.

ALFRED

You’' ve been training since five o
clock this norning, you need to
eat .

Dick stops the treadm ||, only barely betraying his mld
annoyance.

DI CK
Al right.

Dick grabs a towel fromthe armof the treadm ||l and throws
it around his neck, getting off the treadm ||l and wal ki ng
with Alfred to a sturdy, utilitarian bench on the outskirts
of the training area.

Alfred sets the tray down on the mddle of the bench. D ck
sits on one side of the tray, Alfred sits on the other.

Al fred hands Dick his plate, and then takes his own, setting
it on his |ap.

Dick wipes his browwth his forearm then picks up the
sandwi ch. He goes to take a bite, but stops.

ALFRED
Somet hi ng on your m nd?

D CK
No.

Dick goes to take a bite again, but stops again.

( CONTI NUED)



CONTI NUED

DI CK ( CONT' D)
It seens |ike he works so wel |
al one, you know?

ALFRED
Bat man?

Dl CK
Yeah. Wy does he need a Robin? |
mean, won’t | just get in his way?

ALFRED
You need each other right
now. Bei ng Bat man has
traditionally been a | onely
responsibility. He has had ne to
come back to, but up until now, out
there in the no man’s | and bet ween
Gothami's underworld and its
citizens, he has been al one.

DI CK
So he’s never worked with anyone?

ALFRED
This is not a task that just anyone
can perform This is a
calling. Most are not up to the
responsibility. The rest... can't
under st and.

DI CK
But | do?

There is a beat as Alfred adjusts the plate on his | ap.

ALFRED
Batman is larger than life, he is a
| egend. You may not feel you can
followin his footsteps. However,
you know Bruce. He is a noral
righteous man. But he is a
man. You too carry an
under st andi ng of decency beyond
nost others. There is no need to
worry, Master Richard. You wll
grow confortably into the role.



11.

EXT. SELINA'S APARTMENT BU LDI NG - N GHT

Establ i shing shot of the old apartnent conpl ex.

EXT. SELINA'S APARTMENT BU LDI NG ROOF - CONTI NUOUS

Cat woman, a satchel over her shoulder, clinbs up ninbly onto
her roof and saunters over to her wi ndow. She crouches,

qui ckly but quietly opens the wi ndow, and tosses her satche
i nsi de.

She stands upright.

From over Catwoman’s shoul der, she sees in the newy opened
w ndow the reflection of a | arge shadow figure | oom ng
behi nd her.

She turns and high-kicks at the figure, nostly as a
distraction, then imediately bl ows past the figure at a
sprint.

The figure is Batnman.

He turns and runs after her.

They skip over minor gaps in the rooftops. Batnan's
anbul ation is nore strai ghtforward, whereas Catwonan’s is
fluid, alnost beautiful.

Catwoman "Kash Vaults" (both |egs through the gap between

her arns as she plants her hands on the raised lip of the
roof) over the side of a roof into a particularly nasty

gap.

Bat man eventual ly foll ows her down, cape billow ng behind
himlike w ngs.

When Bat man reaches the bottom he surveys the alley, but
Catwoman i s not there.

FADE TO BLACK
ACT TWO
FADE FROM BLACK



12.

I NT. WAYNE MANOR, FOYER - MORNI NG

We sl ow push in to the massive double doors in the mansion
foyer.

The doorbell rings |oudly throughout the nansion,
echoing. Alfred s hand reaches down and opens it, revealing
Bar bara standing on the other side holding a small stack of

t ext books.
Al fred | ooks down at Bar bar a.

ALFRED
M ss Gordon. How may | assist you?

BARBARA
Is Dick hone? He and | are
supposed to study.

ALFRED
|’mafraid Master Grayson is
i ndi sposed at the nmonment, and will
be for the remmi nder of the day.

BARBARA
Onh.

ALFRED
| will, of course, informhimthat
you cal | ed.

BARBARA

(di sappoi nt ed)

Thanks.

Al fred cl oses the door

EXT. WAYNE MANOR, ENTRANCE - CONTI NUOUS
Bar bara wal ks away down the |arge gravel path.

She passes SELI NA KYLE, who nakes her way up the wal kway,
wearing a slinky black dress, |ooking gorgeous.

Barbara' s head turns to watch Selina wal k by, but Selina
| ooks straight ahead.



13.

| NT. WAYNE MANOR, STUDY - CONTI NUOUS
Alfred walks in and slowy lets hinself down on a chair.
The doorbell rings.
Alfred slowy gets back up out of the chair and wal ks into
t he foyer.
| NT. WAYNE MANOR, FOYER - CONTI NUOUS
Al fred opens the door.
ALFRED

M ss Kyle. Bruce is expecting

you. Right this way.
Al fred gestures Selina into the foyer.
As he cl oses the door Barbara can be seen far down the path,
wal ki ng of f the property, books in hand.
| NT. WAYNE MANOR, PARLOUR - MOMENTS LATER

Selina sits patiently, seductively, waiting for Bruce on a
beautiful settee.

The door to the Parl or opens and Bruce energes in black
slacks and a tight-fitting black tee.

He has a small knick on his chin.

BRUCE
Sorry about the wait, | was in the
gym

SELI NA

| don’t mnd. That's a nasty
little scrape you' ve got

there. You d think after all this
time you d know how to shave.

Bruce sits down next to Selina.
BRUCE
Sone razors have a little bit nore
of a kick to them

SELI NA
Yet you keep using the sanme brand.

( CONTI NUED)



CONTI NUED: 14.

BRUCE
Statistics show that you can tel
an orphan by his shaving ability.

Selina s posture changes to sudden disinterest.
She quickly gets up to go.

SELI NA
| should go.

Bruce grabs her by the hand and spins her around into his
arms, Kkissing her passionately.

SELI NA ( CONT’ D)
O not.

| NT. THE DOAWNTOWN RESTAURANT - EVENI NG

Bruce and Selina sit across fromeach other at a snall table
in the swanky restaurant.

Bruce eats a steak while Selina picks at a corni sh ganehen

SELI NA
| hear you’ve got a brat now

BRUCE
A war d.

SELI NA
Does he know?

BRUCE
About nme or about you?

SELI NA
About you.

BRUCE
|’d rather | eave himout of it.

SELI NA
You don’t seemlike the type.

BRUCE
What type?

SELI NA
The kid type.

( CONTI NUED)
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BRUCE
Are you?

SELI NA
We are not having this
conver sati on.

BRUCE
Sorry.

Selina | ooks down at her bird, poking it with her fork.
SELI NA
Good |l ord, Bruce. You' re |ucky
you' re good in bed.

EXT. OUTSI DE THE DOMNTOM RESTAURANT - EVEN NG

A smal|l group of a hal f-dozen protesters stand outside the
restaurant with signs, chanting sonething inaudible.

Among themis a shouting Panela |Isley, whose sign reads
"SALAD | S MJURDER'.

O her signs sport "P.E.P.L.", "Equality for Plant Life", and
"P.E.P.L. OVER PEOPLE"
| SLEY
Equality for plant lifel Salad is

mur der !

Havi ng finished their meal, Bruce and Selina exit the
bui | di ng and wal k past the rabble.

Isely cuts in front of the couple.

| SLEY ( CONT’ D)
Pl ants over peopl e!

Isley throws a cup of red liquid on Selina s dress, smling
menaci ngl y.

Selina imediately goes to attack the woman, but Bruce hol ds
her back, getting bits of the Iiquid on his suit jacket.

SELI NA
You' re dead, tree-hugger!

BRUCE
Selina, we should probably get out
of here. W don’t want to draw
undue attention.

( CONTI NUED)



CONTI NUED

Sel i na checks her red hands.

SELI NA
(di sgust ed)
This is bl ood!

16.

Selina | ooks up at Isely who continues smling as she backs

away into the nob.

BRUCE
Let’s go, Selina.

Selina cal ms down enough for Bruce to | et her go.

She dusts herself off and straightens her clothes.

SELI NA
Crazy bitch.

Sel i na and Bruce wal k off.

| SLEY
Equality for plant life!
mur der !

I NT. WAYNE MANOR, LI BRARY - NI GHT

D ck and Barbara sit at one end of
surrounded by papers and books.

DI CK
(frustrated)
| just don’t understand!

BARBARA
Chill out, it’s cool.

DI CK

Salad is

a large oak table

It seens to cone so easily for you

BARBARA

We all have our strengths and
weaknesses. You may not be very
good at math, but you’ ve obviously
got a knack for | anguages,

right? How nmany can you speak?

Di ck | ooks her in the eyes.

DI CK

| know a little bit froma couple

dozen, | guess.

( CONTI NUED)
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BARBARA
See? And | can barely speak
English so there you go.

DI CK
You do alright.

She puts her el bows on the table and chin in her hands.

BARBARA
Say sonet hing in another |anguage.

DI CK
Say what ?

BARBARA
| don’t know, anything.

Dick | ooks to the side and thinks a nmonment, then | ooks back
into Barbara' s eyes.

DI CK
< Dick speaks in Bulgarian >

As Di ck speaks Bul garian, English subtitles pop up
superi nposed on the bottom of the screen.

SI: | should have saved ny parents. | didn’t and now
t hey’ re gone.

BARBARA
That was beauti ful.

A beat .
A cl ock chi nes.
Bar bara checks her watch.

BARBARA ( CONT’ D)
Oh shit, it's late. It’s later
than | thought! Can Alfred give ne
a ride home? M dad woul d have a
conniption if | wal ked honme this
| at e.

DI CK
Yeah, I’'msure it’'s no
problem But if your dad feels so
strongly about it couldn’t he cone
and pick you up?

( CONTI NUED)
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BARBARA
He... doesn’'t know |’ mhere. 1In
fact he told me not to cone over at
all. He really doesn’t |ike M.
Wayne.

DI CK

Yeah, Bruce is an acquired taste.

I NT. WAYNE MANOR, BRUCE S BEDROCOM - MEANVH LE

Bruce and Selina |lay naked in bed, their naughty bits
covered by a thin sheet. Their clothes litter the floor
next to the bed, including Selina s bl ood-stained dress.

SELI NA
| m ght need to borrow sone
cl ot hes.

BRUCE
Al fred can get the stain out by
nor ni ng.

SELI NA
I"’mkind of in a hurry.

BRUCE
You have sonewhere to be?

SELI NA
Don’t you?

They lay in silence.

SELI NA ( CONT’ D)
| don’t know what you’'re expecting.

BRUCE
Alittle confort.
SELI NA
Wel |l you' ve gotten it... | have to

| eave.
Selina gets up and quickly | ooks around for a shirt to cover
up with. She finds a large black tee and pulls it over
hersel f.
She picks her heels up off the floor and wal ks to the door.

She opens it, and takes one step into the frane.

( CONTI NUED)
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She pauses as if wanting to say nore. Eventually she
speaks, her back still to Bruce.

SELI NA ( CONT’ D)
"1l see you in two days.

BRUCE
My pl ace or yours?

SELI NA
Your s.

She qui ckly | eaves the room and shuts the door behind her.

| NT. WAYNE MANOR, UPSTAI RS HALLWAY - CONTI NUQUS

As Selina exits Bruce's bedroom D ck and Barbara are
wal ki ng by. They notice Selina in Bruce's shirt, her hair

di shevel ed, and they stop.

After an awkward nonent Selina wal ks past them and down the
stairs.

EXT. SELINA'S APARTMENT BUI LDI NG - SUNRI SE

Est abl i shing shot of the old apartnent conplex.

| NT. SELINA"S APARTMENT BUI LDI NG HALLWAY - CONTI NUQUS
Selina wal ks up, still wearing only Bruce’'s shirt, heels in
one hand, key in the other ready to open her front door. She
notices the corner of a manila envel ope sticking out from
under her door.

She unl ocks and opens the door, then squats down to pick up
t he envel ope.

Sel i na opens the envel ope and takes out a piece of paper.

Focus on the piece of paper which reads "181 Ml doff St."

EXT. QUTSIDE | SLEY’ S GREENHOUSE LAB - NI GHT

Establ i shing shot of the G eenhouse Lab. Focus on the
post ed address: "181 Mol doff St."

Cat woman wal ks up to the door.

She uses her dianond-tipped claw glove to cut a hole in the
gl ass of the door.



20.

She reaches in and opens the door fromthe inside.

I NT. 1SLEY’ S GREENHOUSE LAB - CONTI NUOUS

Cat woman prow s around in the dark, |ooking under each
table, staying lowto the fl oor.

She makes her way to Isely’s desk. Under it, she finds a
cryo-safe with a digital nunber pad.

She crouches down and snoothly renoves her |eft glove,
continuing to hold it in her right hand. Wth her bare
fingers she holds down both the 2" key and the '+’ Kkey,
then janms the zero a few tinmes with her thunb before finally
pressing the ' ENTER Kkey.

The cryo-safe unl ocks and opens with a quiet hiss and a
smal | puff of cold vapor.

The door to the | ab unlocks and then opens. Catwonman reacts
and takes cover, putting her glove back on.

The lights turn on.

I sley, still carrying her "Salad is Murder" sign, walks into
t he | ab.

| sley wal ks up to the desk and sets her sign down next to
Cat woman, who remai ns unseen underneath the desk.

I sley notices a dull glow on the ground near her feet, cast
fromthe interior of her cryo-safe. As she |ooks down
Cat worman | eaps out and pounces on her.

I sley is knocked onto her back; Catwonan bounces over her,
| andi ng on her feet.

| sl ey begins to get back to her feet, Catwonman approaches
her.

CATWOVAN
Salad is nurder, huh bitch?

Isely’s head tilts in confusion.

Cat woman punches Isley in the face, sending her face and
chest first onto a small table.

CATWOVAN ( CONT’ D)
(asi de)
I’mglad | took this job.

Focus on Isley’s hand hastily grabbing a scal pel.

( CONTI NUED)



CONTI NUED: 21.

Catwoman turns to head toward the door. |Isley explodes into
noti on, stabbing Catwoman in the shoulder with the scal pel.
Cat woman screans in pain, stunbling toward the door

| sl ey | eaps awkwardly at Catwonman but Catwonman dodges the
grab. Isely cannot fully conpensate and catches only the

| eft ear of Catwonman’s cowl, yanking it back and revealing
the raven hair and furious face of Selina Kyle.

For a brief nonment the two wonen stare at each other in
shock.

Taki ng advantage of the nonentary distraction, Catwoman
kicks a rolling tray full of bio-science technology onto
| sl ey, then | eaps away.

Isley tries to clear herself fromthe chaos as quickly as
she can, but Catwoman is gone.

| SLEY
Now we know what you | ook |ike,
pussy!
FADE TO BLACK
ACT THREE:

FADE FROM BLACK:

I NT. |1 SLEY’ S GREENHOUSE LAB - MORNI NG

We sl owpush in on the front door of Isley’s lab fromthe
i nside. The norning sun shines through the hol e Catwoman
left.

Mont oya knocks.

| sl ey’ s hand reaches out and opens the.

Though initially hidden fromview, Merkel |eans to the side,
becom ng vi si bl e behi nd Mont oya.

MVERKEL
Hel | o.
MONTOYA
Hello mmam | am Oficer Mntoya,

this is ny partner Oficer
Merkel. W' re here regarding the
break-in | ast night.

| sl ey gestures them i nside.

( CONTI NUED)
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| SLEY
Took you | ong enough. R ght
t hrough here... She cracked ny
saf e.

MONTOYA
You're sure it was the Cat-Wnan?

| SLEY
She was dressed |like a cat, so
yeah.

Mont oya kneel s down and | ooks at the safe.

22.

Mer kel | ooks around the | ab and notices the remmants of the

tussl e that occurred.

| sl ey | eans back, surveying the floor around her in the new

[ight.
MONTOYA
And what was taken exactly?
I sley notices blood on the sill of an open w ndow.
| SLEY
Papers... Business papers.

Mont oya | ooks at the protest sign.

MONTOYA
Papers. Anything having to do with
t hose protests yesterday? You
know, throw ng bl ood on soneone is
technically bio-terrorism

| SLEY
| don’t appreciate your tone,
Oficer. You are here because |
called you

MONTOYA
| only-

| SLEY
(interrupting)
And now I’'d like you to | eave.

Mont oya stares down Isley for a nonent. Eventually she

softens, giving up on the situation.
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MONTOYA
Conme on, Merkel.
Mont oya and Merkel wal k past Isley toward the door. |Isely
makes sure to stand between them and the bl ood stain.
MERKEL
(to Isley)

MR’ am

| sley foll ows Montoya and Merkel to the door, watching them
exit and slammng it behind them

She runs over to a snmall tray and grabs a cotton swab.

| sl ey quickly goes back to the bloodstain and swabs it
liberally.

She puts it up to the light and | ooks at it.

EXT. SELINA'S APARTMENT BUI LDI NG - MORNI NG

Establ i shing shot of the front entrance to Selina' s
apartnent conpl ex.

The mai n door opens and Selina wal ks out and down the steps.

A sharp wi nd bl ows back her hair. She pulls her coat
tighter around herself and adjusts her scarf.

She | ooks to her left, then right, and then nmakes her way
around the corner of the conplex into the alley.

As Selina wal ks deeper into the shade of the alley, the
| arge armof a man takes hold of her right shoul der.

Wth cat-like swiftness, Selina whips around, only to be
fully grabbed and slamed up against the dirty brick wall.

As the hunongous man hol ds her against the wall, the sun

ri ses just enough to see his face. The assailant is AARON
" AMYGDALA" HELZI NGER

Sel i na recogni zes him

SELI NA
Oh, hell o Aaron.

AMYGDALA
Hel |l o Seli na.
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SELI NA
|” m guessi ng you want what’s in ny
purse, don’t you?

AMYGDALA
No, not me. Boss wants it. Not ne.

SELI NA
Wll, big boy, you re gonna have to
let me go so | can grab it for him

Selina nakes a point by ineffectively wiggling her trapped
hands.

AMYGDALA
Ch, I'msorry Selina, | just didn't
want you to get scared and hurt ne
agai n.

SELI NA
|"d never hurt you on purpose, you
know t hat .

AMYGDALA | ooks puzzled for a second, then cones to and
rel eases her.

Selina brushes herself off, then reaches into her

purse. She pulls out a glass vial with a white flash drive
taped to it. A greenish-brown liquid fills alnost half of
t he seal ed vi al

SELI NA ( CONT’ D)

Here you go. But be careful. It’s
del i cate.

AMYGDALA
Ckay.

Amygdal a slowy, very slowy, and carefully, very carefully,
pl aces the object in his pocket.

SELI NA
Tell the "Boss" I’'Il be checking ny
accounts tonorrow norni ng.

Selina turn and continues her wal k down the alley, |eaving
Anygdal a behi nd.

AMYGDALA
Okay Selina. Bye bye.

She waves over her shoul der.
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SELI NA
Bye bye, big boy.

Anygdal a sm |l es and wanders off in the other direction.

I NT. | SLEY' S GREENHOUSE LAB - EVENI NG

Focus on the bl oody cotton swab, nowin a small plastic
bag. W pan over a small test tube centrifuge, then across
a pipette and used DNA sanple testing tray with a couple
dozen small plastic tubes, and finally up to the conputer
noni t or.

The left side of the screen displays a DNA sequence, on the
right different DNA sequences flash by rapidly.

The flashing stops when the sequence on the right matches

t he sequence on the left. They nmerge into the center and it
starts beeping and flashing green.

| sley wal ks up to the desk and clicks the nouse.

A GCPD Badge | ogo conmes up on the screen with a field for a
password under the words "CRI M NAL DATABASE"

I sley clicks a couple buttons.

Focus on the password field as different passwords rapidly
flash across the screen until one is accepted.

A mugshot pops up. Focus on the photo, she is younger by
several years, but the face is unm stakable; it’s Selina
Kyl e.

Isley’s enpty chair is spinning.

EXT. SELI NA"S APARTMENT BUI LDI NG ROOF - N GHT

Cat woman saunters up to her apartnent w ndow and opens it,
tossing her bag in.

She gl ances behind herself before entering ninbly through
t he wi ndow.

| NT. SELI NA"S APARTMENT - CONTI NUOUS

Catwoman turns on a light and pulls back her cowm. She

renoves her gloves as well and sets themon a small table as
she wal ks past it.
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Selina wal ks over to her refrigerator, opens it, and grabs a
hal f gallon of mlk. She whistles "O d Fashi oned
MIlionaire" by Eartha Kitt as he heads over to her two cats
at their bows. Selina kneels down and pours sone mlk into
the first bow .

SELI NA
You're going to | ove what | got
tonight, ladies. W mght finally
be able to nove up town.
Selina goes to pour the mlk in the second bow .

As one of her cats hisses, Isley’' s reflection appears in the
metal of the enpty bow .

Before Selina can react, Isley is already sticking her in
the neck with a syringe, rendering her immediately
unconsci ous.

EXT. CRI ME ALLEY - N GHT

Bat man stands just outside the circular [ight of a
streetlanp, patiently waiting.

In the distance, a church bell rings for m dnight mass.

Bat man | ooks up through the buildings at the distant bell
tower and grunbl es.

Bat man turns and wal ks away, his cape billowng into the
light.
| NT. SELINA'S APARTMENT - NI GHT

Bat man cautiously steps through the open w ndow into
Selina’ s apartnent.

He peers around the apartnent and conti nues in.

The purrs of a black cat catch his attention. He notices
the spatter of spilled mlk across the kitchen.

The cat brushes agai nst Batnan’s boot. He reaches down and
pets it.



27.

I NT. SELINA'S APARTMENT, BATHROCOM - MOMENTS LATER

Bat man enters the tiny bathroom and notices a small vial on
the back of the toilet.

He examines it, then pulls a swab fromhis belt and takes a
sanple. He places the swab into a separate conpartnent on
his belt, then clicks it closed.

Wil e | eaving the bathroom he notices another snear of
bl ood in the doorway and takes a swab of it as well.

I NT. I SLEY’ S GREENHOUSE LAB - NI GHT

Selina cones to, tied rather conpletely to a chair. Al one
in the greenhouse, she exam nes her surroundings.

SELI NA
(asi de)
Fucki n’ tree-hugger.

I NT. THE CAVE - N GHT

Bat man sits at the main power hub of the cave; the
super conput er

The conputer consists of a nine screen display in rows of
three. The brightness of the nonitors gives off the only
light in the area.

Al fred wal ks into the Iight fromthe darkness of the cave.

ALFRED
Was the blood Mss Kyle' s?

BATMAN
Pig's blood. Same as on her dress.

ALFRED
And the vial?

BATVAN
A chemical solution... a
hal | uci nogen of sorts, based on a
bot ani cal conpound found only in
Metus Tinorus. Only one person
coul d have done this.



28.

I NT. I SLEY’ S GREENHOUSE LAB - NI GHT

| sl ey slaps Selina awake.

| SLEY
Ri se and shine, kitty cat.
SELI NA
[’1l rip out your throat!
| SLEY
Stop yelling! You' re upsetting ny
babi es.
SELI NA
Like I give a shit about plants.
| SLEY
(to plants)
She doesn’t nean it darlings...
SELI NA
You talk to your plants?
| SLEY
You talk to your cats!
SELI NA
That’ s different.
| SLEY
No it’s not! |'msick of everyone
treating plant life as secondary to
animal life! 1t’s only by the wll

of ny plants that you and | are
breat hing right now. Al though that
coul d change rather quickly for you
if you don't tell me who sent you
and what you're here for.

SELI NA
Eat ne, hippie.

Selina spits in lIsley's face. |Isley barely flinches.

Focus on Selina s hands, tied behind the chair, as they
clench in anticipation.

Focus on Selina s feet as she braces them agai nst the fl oor,
reading to enact sone kinetic explosion of nuscle of
novenent .

As Selina is ready to | oose her chair-based-conbat strategy,
her brow is covered in sweat and her eyes cross slightly.

( CONTI NUED)



CONTI NUED: 29.

From Selina s POV: Isley smrks. Lightning strikes,
revealing in the negative spaces of her reality a woman, not
I sley, swinging in a noose. A shadow of the wetched
suicide victimis simlarly cast during those sanme nonents.

There is no lightning, no rain. Isley nerely smrks
know ngly; Selina is hallucinating fromthe drug. Selina’'s
attenpt to roll through and break the chair fails mserably,
she instead tips over and | ands on her face. Selinais
knocked out.

CUT TO BLACK

FADE FROM BLACK

I NT. 1 SLEY’ S GREENHOUSE LAB - MOMENTS LATER

Face pressed against the floor, Selina tries to catch her
beari ngs.

Selinais pulled up into an upright seated position by
Bat man.

| sl ey |l ays unconsci ous on the floor.

BATMAN
Need a hand?

SELI NA
| had it under control.
| NT. THE CAVE - MORNI NG
Open on a closeup of Dick’s three fingertips as they support
his body. He is perform ng one handed, three-finger push-ups
on the floor, steadily and with ease.

Bruce approaches.

DI CK
Did Selina | eave?

There is a beat.

BRUCE
You’ ve been i nproving.

DI CK
You' re dodgi ng nmy question.

( CONTI NUED)



CONTI NUED: 30.

BRUCE
You’ ve been asking when 1’d take
you out in the field, saying you re
r eady.

DI CK
| am ready.

BRUCE
You' re finally right. Your
uniforms waiting for you.

Dick stops his push-up at its height, staying straight as a
board, and | ooks up at Bruce.
| NT. THE CAVE - LATER

Al fred and Bruce stand side by side, admring D ck as he
flips around in his costune, el ated.

ALFRED
He’'s conme a | ong way.

BRUCE
He's a natural.

ALFRED
He’ s not done | earning.

BRUCE
W never are.

Al fred places his hand on Bruce’s shoul der.

From t he darkness of the tall cave, Robin swings into frane
and | ands before Alfred and Bruce in the super-hero stance.

Robi n peers up through his knotted bl ack nmask, dressed in a
mar oon tunic, black pants and a bl ack cape.

He stands, revealing the inner fabric of his cape to be dark
gr een.

A golden "R'" shines dully on the breast of his tunic.

BRUCE ( CONT’ D)
Congratul ati ons... Robin.

FADE OUT:



