SHADOW OF THE BAT
| . CAPES
101 - "The Bite Marked Heart, pt. I"

Bat man and rel ated characters were created by Bob Kane &
Bill Finger and are owned by DC Comi cs and Warner Brothers.
This is a work of transformative fiction... aren’'t they all?



FADE FROM BLACK

EXT. GOTHAM CI TY PIERS - N GHT

Establ i shing shot. Blinding, dazzling lights illum nate an
enornmous red and yellow circus tent erected near the water.

EXT. HALY' S | NTERNATI ONAL CI RCUS - CONTI NUOUS

Wal ki ng through the sea of attendees is BRUCE WAYNE and hi s
gorgeous blond date VICKI VALE. They continue with the
crowd past a stout CARN VAL BARKER

Bruce, dressed in a black tuxedo, hel ps Vicki through the
crowd with a steady hand on the small of her back. Vicki,
wearing a backl ess red dress, |ooks to her date and sm |l es.

VI CKI
So this is your idea of a date,
huh? |’ ve heard of eccentric
billionaires, but-

Bruce seem ngly disregards her comment. Hi s expression
becones serious as his head turns, follow ng a shady

i ndi vidual (TONY ZUCCO in a ragged suit and cabbie cap who
energes frominside the |arge tent through a side entrance
flap.

The i ndividual disappears into the crowd as he pops his
collar and |l ooks left to right before he's gone.

Vicki follows Bruce s eyeline, seeing the man.

VI CKI ( CONT’ D)
Was that Tony Zucco?

Bruce snaps back to the situation at hand, donning his
devi |l -may-care affectation.

BRUCE
Who? Ch, Vicki, not one of your
atroci ous nobsters, | thought you
were | eaving your press pass at

honme?
They reach the ticket booth.

TI CKET TAKER
Ti ckets pl ease.

( CONTI NUED)
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VI CKI
Asking nme to stop being a
journalist is like asking you to
stop- Wiat is it that you do?

I NT. HALY'S CI RCUS, MAIN Cl RCUS TENT - LATER

Bruce and Vicki sit in the mddle of the audience with a
perfect view of the show As Vicki and the crowd gaze in
wonder, Bruce slides his smart phone out of his pocket and
gl ances at it.

In the main ring, two nuscul ar brothers performtheir
bal ance- based acrobatics, one lifting the other above his
head.

Vicki’s attention switches fromthe performance to Bruce,
who seens uni nt erested.

VI CKI
Do you even like the
circus? You' ve been texting al
ni ght.

Bruce | ooks up at Vicki then back at his phone one | ast
time.

The text is superinposed on the screen.

SI: ALFRED: Everything s fine Bruce. Police scanner shows
a qui et night.

Bruce pockets his phone.
BRUCE
| love the circus. The spectacle,
t he. .
The act ends.
The audi ence appl auds.

VI CKI
The what ?

Bruce cl aps.
Vi cki begins to golf clap as the appl ause di es down.

BRUCE
The snell ..

( CONTI NUED)
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The lights go down. A hush falls over the crowd as
ringmaster JACK HALY steps into the spotlight down bel ow.

HALY
Ladi es and gentl enen! Over one
hundred feet above ne you will see
the world’ s nost death defying
famly getting into
position. Below themyou wll
notice no net; on their persons, no
harnesses. It is for this reason |
must ask that you be conpletely
silent and try to hold your
appl ause until the act has cone to
a cl ose.

The crowd nur nurs.

HALY ( CONT' D)
So, without further ado, the pride
of Haly's circus, GothamCty, |
gi ve you: The Flying G aysons!

The crowd roars as the lights focus on the famly high on
their platforns.

MARY GRAYSON stands on her platformwaving, while across on
the other, JOHN GRAYSON and his 14 year old son, DI CK, do
the sane. A dark-haired famly, they are all wearing

mat chi ng red and green | eot ards.

John and Mary get into position, trapeze bars in hand, as a
hush falls over the crowd.

The parent acrobats both swing out over the circus. Mary
|l ets go and executes a flip toward John, who is sw nging
toward her.

Dick readies hinself on his platform

Mary conpl etes her flip, but her hands connect with John’s,
the trapeze wire suddenly SNAPS.

The crowd reacts in HORROR when John grabs what remains of
t he sabotaged |i ne.

O the way down, Mary manages to grab John’s ankle, but the
force and extra wei ght cause John to slip even further.

Bruce, already several seats away fromVicki, is trying to
get to the ring, but the whole crowd stands in a FRENZY,
bl ocki ng hi s path.

John slips further yet.

( CONTI NUED)
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Dick’s cry ECHCES t hroughout the tent as a silence falls
over the audience.

Dl CK
Mom

Bruce is still desperately trying to get through the crowd,
pushi ng and shoving, but it is no use.

The crowd SCREAMS as the couple fall to their death.
OPENI NG TI TLE CARD: SHADOW OF THE BAT
ACT ONE:

EXT/ | NT. WAYNE MANOR GROUNDS/ ALFRED S ROLLS ROYCE - SUNRI SE
Sl: "The Bite Marked Heart, Part "

Dick Grayson sits in the passenger seat of a vintage Rolls
Royce, driven by ALFRED PENNYWORTH, Bruce’s |ongtine
butler. He stares blankly out the w ndow at his new hone.

EXT. WAYNE MANOR GROUNDS - CONTI NUQUS

The autonobile pulls through the | oom ng gate and up the
path to the estate. The rising sun glints dully off the
wi ndows of the gigantic, gothic mansion.

I NT. WAYNE MANOR, STUDY - CONTI NUOUS

Bruce, in black slacks and a tucked in black dress shirt, is
speaki ng on an antique, rotary telephone. He stands at his
desk, staring out the |large w ndow before him watching

Al fred renove Dick’s bag fromthe trunk.

GORDON ( ON PHONE)
Real ly M. Wayne, what you did for
that kid, well, let’s just say I
didn’t think you had it in you.

Bruce is using his posh affectation.

BRUCE
Thank you, | suppose. Any word on
t he investigation, Comm ssioner?

GORDON ( ON PHONE)
Forensics went over their wre.
don’t want to bother you with the

( MORE)
( CONTI NUED)
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GORDON (ON PHONE) (cont’d)
details, M. Wayne, but it was
definitely tanpered wth.

BRUCE
So you’' re approaching this as a
hom ci de?

GORDON ( ON PHONE)
|'mafraid so... I'd wait to tel
t he boy.

The sound of a massive door opening creaks through the
halls. Alfred shouts fromel sewhere in the house, his
upperclass English accent piercing through the cold air.

ALFRED (QO. S.)
Mast er Bruce?

BRUCE
Thank you, Commi ssi oner.

Bruce hangs up the phone.

Alfred enters the roomcarrying a green and cri nson
army-bag. Dick enters behind him

ALFRED
Your ward, sir. Master Richard
Grayson.

D ck enters, wearing black slacks, a black dress shirt and a
bl ack vest, dead behind the eyes.

Bruce speaks in his actual voice; quiet but full, confident
but wvul nerabl e.
BRUCE
Hello Dick. Welconme to Wayne

Manor .

Di ck gl ances at Bruce, then up at the | arge painting of
Thonmas and Martha Wayne above the opulent fireplace. His
eyes fall to the floor once nore.

BRUCE ( CONT’ D)
You nust be exhausted. You should
get a few hours rest before
breakfast. M. Pennyworth will
show you to your room

Al fred | eads D ck out of the study.

( CONTI NUED)



CONTI NUED: 6.

ALFRED
You may call nme Alfred if you w sh

I NT. WAYNE MANOR, KI TCHEN - LATE MORNI NG

Al fred stands at the sink, jacket off, sleeves rolled,
washi ng di shes. Bruce |eans against the island, checking
hi s pocket watch.

BRUCE

How | ong has he been in there?
ALFRED

Alittle over five hours. | went

to rouse himfor lunch, to which he
responded he was not hungry.

BRUCE
He speaks.

ALFRED
QOccasional ly.

BRUCE
How d you do it?

ALFRED
Do what ?

BRUCE

Deal with ne? Back then?

ALFRED
It was not easy to bring you back
fromthat dark place, but it was
not hard to |love you like ny own
child... | feel love can heal al
wounds.

BRUCE
Then I'’mnot sure | can help him

Al fred’ s hands stop scrubbing. He |ooks over at Bruce.
ALFRED

Well, Bruce, |’m hoping you
surprise the both of us.



I NT. GCPD, GORDON S OFFI CE - LATE AFTERNCON

Conmi ssi oner Gordon’s office is a | arge square room
containing a desk, conputer, two chairs, a set of filing
cabi nets, a coat rack by the door, and a small w ndow
opposite it. Al the furnishings are nodern, by the
standards of a decade one or two previous to this one.

Vicki Vale sits alone, across fromthe conmm ssioner’s desk,
checki ng her make-up in her conpact mrror. Here she is
dressed slightly nore professionally than at the circus; her
skirt suit is a nore nmuted pastel red, and the slit doesn’t
cut nearly as far up her pencil skirt.

Conmm ssioner JIM GORDON enters his office in a hurry, as if
late, with a stack of files and fol ders.

GORDON
Sorry I'"'mlate, Mss Vale.
t hought bei ng Captain had ne
runni ng ragged.

CGordon takes off his overcoat.

VI CKI
How are you adjusting to the new
position, Comm ssioner Gordon?

Gordon stops as he hangs his coat on the rack.

GORDON
Is this on the record?

VI CKI
|’ m never off the record.

Gordon finishes depositing his coat, then wal ks to his desk,
sitting down as he speaks.

GORDON
1’1l remenber that... Truthfully
it’s nostly goddanmm paperwork. My
hand cranps up fromall the
sighatures it’s got ne
witing. But, | have a feeling
this interviewisn't about ne.

VI CKI
You're right, it isn’t. | assune
you’' ve heard the runors of sone
sort of... lizard-man living in the

sewers.

( CONTI NUED)
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GORDON
| don’t conduct investigations
based on Gimis Fairytal es, nma’ am

Vicki flips open a notepad and fingers through the pages.

VI CKI
Wel |, when | spoke to Detective
Bul | ock, he said he was taking the
runors very seriously.

GORDON
Harol d Bul | ock does not speak for
the Gotham Gty Police Departnent,
Ms. Vale. The idea of a |izard-man
roam ng the streets is asinine.

VI CKI
(condescendi ngl y)
VWy? W' ve already got a Bat- Man.

Gordon’s brow furrows as he pushes his glasses back up his
nose.

VI CKI ( CONT’ D)
Are you sayi ng you' ve conpletely
ruled out the so called Killer
Crocodil e in the canniba
i nvestigation?

GORDON
Yes. It was never a question. The
nmurder is nothing nore than an
i sol ated incident.
Vicki’s smart phone rings.

VI CKI
Excuse ne just one second
Comm ssi oner .

She answers it.

VI CKI ( CONT’ D)
Hel | 0?

Gordon’ s desk phone rings. He answers it.

GORDON
Gor don.

( CONTI NUED)
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For a silent nonent they are both listening to their
phones. Suddenly, they both hang up and rise to their
feet. Vicki snatches up her purse; Gordon strides toward
his tan overcoat.

GORDON VI CKI
| have to go. | have to go.

I NT. WAYNE MANOR, DI CK'S BEDROOM - SUNSET

Dick sleeps in the darkness. Thick curtains take up nost of
one wall, drawn over a hunongous wi ndow. Only snmall slivers
of |light escape fromaround the edges of the fabric.

Al fred enters the dark room and continues to the w ndow,
openi ng the curtains. The orange/red sunset streaks in,
shining across Dick in his |arge bed.

ALFRED
Master Grayson, | must insist that
you eat sone form of breakfast, or
at this point, nore properly,
supper.

DI CK
| " m not hungry.

ALFRED
And though | believe you,
nonet hel ess you are in need of
sust enance.

DI CK
What ' s t he use.

ALFRED
Yes, it is hard to i magine a boy of
your age enduring such |oss and
still making a life for hinself,
isn't it?

There is a nonent of silence as Alfred sits at the foot of
Dick’s bed. He stares wistfully out the w ndow.

ALFRED
Cone to think of it, I know of one
such person. A boy not nuch
younger than yourself. He lost his
parents, but a kindly gentlenman
t ook hi munder his wing and treated
himas his own.

( CONTI NUED)
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DI CK
Is there a noral to this story?

ALFRED
That boy grew into a fine, healthy
man. A man who sees in you, what
saw in himall those years ago.

DI CK
M. Wayne?
ALFRED
Yes, though he rarely speaks of
it... Supper is ready when you

are, Master G ayson.

Al fred stands and takes a step toward the door. Dick
finally rises and turns, now sitting at the edge of the
bed.

Al fred produces a pair of slippers as he turns back to face
him He |leans down slightly and places themnext to Dick's
feet.

ALFRED
Kind of you to join us.

EXT. CRI ME ALLEY - SUNDOWN

Open on a poorly lit street sign as the Iights of police
crui sers approach. Wen the cruisers pull up, the lights
illumnate the street sign. 1t reads "PARK ROW.

Gordon exits his squad car and approaches the police
line. A few beat cops, including Latina uniformed officer
RENEE MONTOYA, hold the perineter and tape off the alley.

At the same tine, Vicki pulls up in her red sports car. She
gets out and noves toward Gordon and the cordoned-off crine
scene.

VI CKI
Comm ssi oner.

GORDON
|"d watch those wheels in this part
of town if | were you

Mont oya hol ds up the yell ow tape for Gordon, who ducks

deftly under it. As Vicki tries to follow, Montoya drops
the tape and puts her hand up to Vicki’s chest.

( CONTI NUED)
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MONTOYA
Sorry ma’am no press past this
l'ine.
Gordon is still walking. Vicki yells after him
VI CKI

"Il reschedul e the rest of our
interview, Conmi ssioner. W
obvi ously have a lot to tal k about!

Gordon reaches a badly nmutil ated body |ying back-first on
the ground. His chest cavity has seem ngly been eaten

t hrough. Standing next to the body is HAROLD BULLOCK, a

| arge (sonme m ght say fat), Caucasian plaincl othes detective
in a fedora and trenchcoat who | ooks |ike he hasn’t shaved
(or showered) in a few days.

GORDON
Jesus.
BULLOCK
Yeah, fromwhat | can tell, no sign

of struggle, just |ike the | ast
one. Forensics ain’'t been down
here yet, but it's pretty clear
this is the sane guy as

before. The heart-eater.

GORDON
Hard to argue.

BULLOCK
Let ne take a few guys down in the
sewers, Commi sh, bust up that
freak’s scaly head.

Gordon | ooks at Bull ock with disdain.

GORDON
We're going to focus on facts here,
Detective. | wll not send
departnment resources chasing down a
phant om

BULLOCK

Comm ssi oner Loeb woul da-

GORDON
(interrupting, frustrated)
And we see what that got him Loeb
isn’t the Comm ssioner anynore,
am Now go call forensics and ask
what’ s taking so dam | ong.

( CONTI NUED)
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BULLOCK
(thinly veiled rancor)
Sure thing, Conm sh

Bul l ock pulls out his cell phone as he wal ks away. Gordon
squats down next to the body and takes a cl oser |00k,
letting out a sigh.

Focus on torn guts/viscera.

I NT. WAYNE MANOR, DI NI NG HALL - NI GHT

Open Focus on a platter of fresh bacon. Alfred uses tongs
to grab a few strips and places themon Dick’s plate.

After serving Dick and Bruce, Alfred serves hinself. They
are all sitting clustered at one end of the elongated dinner
table, Alfred at the head.

BRUCE
Extraordi nary as al ways, Alfred.
ALFRED
Thank you, Bruce.
BRUCE
(to Dick)

Don’t you think so?

Dl CK
Sur e.

There is a beeping sound. Bruce takes a beeper off his belt
and | ooks at it, turning off the sound.

DI CK ( CONT' D)
What is that?

Bruce | ooks up fromthe beeper to A fred.

BRUCE
It’s a beeper.

There is a nmonment of silence as Alfred wipes his nouth and
st ands.

DI CK
What’ s a beeper?



13.

EXT. GCPD ROOF - N GHT

CGordon stands in front of the cityscape, cold, hands in his
pockets. He draws froma |it cigarette gnashed between his
teeth. The sounds of traffic and sirens blares fromthe
streets bel ow.

Bat man appears fromthe shadows behi nd him

BATMAN
You rang?

Gor don turns around.

GORDON
You know the cannibal victimfroma
few days ago?

There is a beat of silence.

GORDON ( CONT’ D)
There was anot her a few hours
ago. It’lIl be front page news
tonmorrow norni ng. Sone of the nore
enterprising rags in this city
m ght even try to pin it on a human
crocodile, if you can believe it.

BATNMAN
| mght. There is soneone in the
sewers.

GORDON

| thought that was a runor

BATMAN
| was a runor.

GORDON
So everyone keeps rem ndi ng ne.

Gordon throws down his cigarette steps on it wth the sole
of his dress-shoe.

BATMAN
['Il look into it.

Gordon | ooks up.

GORDON
I f you-

Bat man i s gone.
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EXT. ALLEY - N GHT

A hul ki ng shadow of a nan roots around in a dunpster deep in
a dark alleyway. The headlights of a turning car

illum nates himfor a woman passing by on the cross-street.

As he is revealed to the woman, she SHRI EKS, but we do not
see himclearly.

The figure is startled and di sappears down an open nanhol e
in the alley as the woman fl ees down the nmain street.

FADE TO BLACK
ACT TWO
FADE FROM BLACK

EXT. WAYNE MANOR GROUNDS, BACK LOT - MORNI NG

Bruce and Dick wal k down the | arge stone back steps and out
to the enornous wooded back plot, each in sweat-pants and
hoodi es. Bruce’s navy blue hoodi e says "GSU' in yell ow
lettering; Dick’s deep green hoodi e says "WayneTech" in
white lettering.

DI CK
It’s cold.

BRUCE
You' | I warm up.

They walk by a wllow tree, under which Bruce s parents are
buried. Bruce wal ks by wi thout even glancing it at. D ck

is unable to avoid | ooking closer at the headstone, turning
his head to read the nanes as they pass it.

BRUCE ( CONT’ D)
Exercise is good for the heart.

ttle farther and cone upon a | arge obstacle

They wal k [
in cl earing.

a
course | a

Bruce stops wal king and so does Dick. Bruce |oons over his
ward, arns crossed.

DI CK
| don't really-

BRUCE

(interrupting)
It’s a two stage course.

( CONTI NUED)
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DI CK
But -
BRUCE
(i nterrupting)
Begi n.
Dick stands still, stalling for a nonent, then, with a deep

breath, he takes off at a sprint.

He plants his hand on the first barrier and does a
barrel-roll style reverse-vault, runs up the second barrier
and gainers off the top, catching the sw nging bar suspended
fromthe framework above.

He swings only once, imediately executing a quadruple

m d-air sonmersault before un-tucking feet first into a
medi um si zed hoop set up at a forty-five degree angle. As
he hits the ground he inmediately shoulder-rolls to further
m nimze the inpact.

He stops. Standing before himis a fifteen foot curved
wal | .

As he breathes, vapor emits fromhis nouth.

He runs up the wall and junps at the | ast second, grabbing
the Iip of the wall with just his right hand. He doesn’'t
grab with his left as well; instead he opts to use the right
to pull hinself up into a one-handed handstand on the |ip,

i ke a "gymast plant" in skateboarding. He does a capoeira
twirl and lands on his feet.

Hanging in the air in front of him seemngly too far to
junp to, is a rope. Belowthe rope is Bruce.

BRUCE
(asi de)
Leap of faith.

Dick leaps fromthe edge of the platform grabbing the rope
wi th al nost inpossible ease. He sw ngs back and | ands next
to Bruce.

DI CK
So what’ s stage two?

BRUCE
Take ne down.

DI CK
You’ re ki ddi ng.

Bruce sm | es.

( CONTI NUED)
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BRUCE
Don’t think you can?

Dick puts his hands up in a defensive position and gets
[ight on his feet, a basic and untrained fighting stance.

DI CK
Conme at ne, playboy.

Bruce half-heartedly goes for a single-leg pick, Dick
spraw s and then hand-springs over Bruce's back, |anding in
a spinning |l eg-sweep that Bruce junps over. Dick starts to
right hinself after his own spin.

In one fluid notion, Bruce hooks the top of his foot behind
D ck’s knee and pulls through, sweeping Dick’s |leg out from
under him Dick tips back and | ands on the ground with a

t hud.

Dick kips up to his feet angrily.

Dl CK
You' re too big. | have to be able
to strike.

BRUCE

Fair enough.

Dick feints a couple kicks with the sane | eg, then slides
feet first between Bruce’'s wi cket. Standing up, he thrust
ki cks the back of Bruce' s |eg, taking himdown to his knee.

Dick conmes frombehind with an attenpted knee to the back of
Bruce’'s head, but Bruce ducks it and grabs Dick’s other |eg,
bringing his forward nonentumto a halt. Wth one foot
under Bruce’s control, Dick lands on his attacking foot and
i medi ately tries to back kick Bruce’'s face with that sane

f oot .

Bruce uses his other hand to catch the sol e-kick and tosses
both of Dick’s feet, flipping himthrough a back roll

They both stand up.

BRUCE ( CONT’ D)
Al right.

Bruce grabs two bo staves hidden in the structure of the
warped wall. He tosses one of the staves to Dick.

BRUCE ( CONT’ D)
Three st ages.

They have a qui ck exchange, wood hitting wood several tines.

( CONTI NUED)
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They back up from each other, circling.

Di ck stops and breaks the staff over his knee into two equal
pi eces.

He now hol ds one i n each hand.

Dick conmes in striking overhand several tinmes with
al ternating hands, Bruce bl ocking them all

Bruce slides both hands to one end of his staff and
basebal | -swings at Dick’s |egs.

Dick vaults all the way over Bruce and | ands behi nd him
then uses his sticks to sweep Bruce’s | egs, taking himal
the way down to the ground.

From Bruce’s POV, Dick stands over him breathing heavily.

He takes off his hoodie and tosses it to the side, revealing
a white ribbed tank-top. Steamrises from his shoul ders.

D ck extends his hand and hel ps Bruce up.

| NT. GCPD, PRECI NCT HOUSE - AFTERNCON

The open and brightly lit precinct house takes up nost of a
floor in the short but inpressive skyscraper. Dozens of
GCPD enpl oyees bustl e around scores of desks; phones ring
and keyboards clack. Gordon enters briskly through a pair
of gl ass doubl e doors. He continues through the room
turning briefly to grab a stack of manila folders from

of fi cer MERKEL.

GORDON
Thank you Merkel .

When he turns around to continue to his office he al nost
barrels over Vicki Vale.

VI CKI
Did you read the Gazette,
Conmi ssi oner ?

GORDON
| prefer the G obe.

CGordon pushes past her and continues through the | arge
room Vale follows.

( CONTI NUED)
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VI CKI
Then you didn't see ny article?
GORDON
| was briefed on it. You re very
resourceful, Mss Vale. 1'd Iove

to know where you get your
i nformati on.

VI CKI
A good reporter never reveal s her
sources, Conmm ssioner. Care to

comment ?

GORDON
On what ?

VI CKI
My article.

Gordon turns around, stopping next to an enpty desk. Vale
al nrost barrels into him but stops in tine.

GORDON
You want a journalistic critique?

VI CKI
| want what you want, Comm ssi oner;
what’ s best for the people of
Gotham City.

GORDON
Then you' Il let ne do ny job.

Gordon turns and wal ks toward his office, |eaving Vale
t here.

VI CKI
The people have a right to know.

Gordon, speaking as he wal ks, does not even turn around.

GORDON
If they do 1’1l call a press
conf er ence.

Gordon wal ks into his office, the door sw ngs closed behind
hi m

Vi cki scans the precinct house until she finds

Mont oya. Montoya | ooks up and there is a nonent of eye
contact, but Vicki quickly wal ks away back toward the
el evator. Montoya goes back to her paperworKk.

( CONTI NUED)
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Focus on Montoya’' s paperwork. A cheesesteak sandwi ch with
unwr apped but cher paper beneath | ands on the paperworKk.

Bul | ock picks up the sandwi ch and takes a bite.

MONTOYA
Do you m nd?

Food particles cascade from Bull ock’s nmouth as he speaks.

BULLOCK
(mouth full)
" mon a tight schedul e, Mntoya.
So’s | have to stuff my face during
busi ness, what’s it to ya?

Mont oya | ooks up, interested.

MONTOYA
Then it is business?

Bul | ock swal | ows.

BULLOCK
(know ngl y)
You and | both know it could never
be pl easure between us, Mbontoya.

He takes anot her huge bite fromhis sloppy sandw ch.

Val e hides awkwardly behind a potted plant sonme ways away,
listening. The cops don’'t notice her eavesdropping.

MONTOYA
What busi ness?

BULLOCK
The Killer Crocodil e.

Montoya returns her attention to her paperwork.

MONTOYA
| don’t know what you’'re talking
about .

BULLOCK
C non, Monty. | know you wanna be

detective soneday.

MONTOYA
Your point?

( CONTI NUED)
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BULLOCK
You like to go through the
interesting cases in your
off-time. You got del usions of
grandeur. So | know that you know
I"mtal kin” about the Canni bal

Hom ci des.
MONTOYA

Those files are cl assifi ed.
BULLOCK

| know, and ne? | |ike

initiative. But higher-ups frown
on that sorta thing.

Mont oya puts down her pen and raises her steely gaze to
Bul | ock.

MONTOYA
Are you threatening ne?

Bul | ock crunples his sandwi ch wapper into a ball as he
speaks.

BULLOCK
|’ mjust saying | could use sonmeone
with initiative on ny side... Think
about it.

Bul | ock drops the remains of the wapper on Montoya' s desk
as he stands. He wal ks toward the el evator, passing Vi cki,
who stands up and nods to him trying to | ook as

i nconspi cuous as possi bl e.

Bul l ock gets in the elevator; the doors close behind him

Vicki turns around to | ook back at Montoya. She hesitates
for a monent, |ooking side to side. Satisfied she isn't
bei ng wat ched, she unbuttons two extra buttons on her

bl ouse, revealing her cleavage. She hikes up her skirt,
stands, readies herself, then wal ks sultrily to Montoya's
desk.

Montoya is cleaning up Bullock’s nmess. Vicki’'s chest |owers
into frame on the other side of the desk.

Vicki is leaning over it, showi ng herself off.
MONTOYA

(frustrated/ of f ended)
Can | help you?
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VI CKI
H, Vicki Vale.

Vi cki extends her hand linply. Montoya does not take it.

VI CKI  ( CONT’ D)
And you are?

MONTOYA
O ficer Renee Mintoya,
ma’ am  Goodbye.

She | ooks back at her paperwork.

VI CKI
Vll... | was hoping that-

Mont oya doesn’t even | ook up, continuing to wite as she
answers.

MONTOYA
|’mvery busy nma’am You'll have
to find your gossip el sewhere.

Vi cki stands up, a confused | ook on her face that quickly
turns to frustration.

She wal ks to the el evator and pushes the down button. As
she waits, she pulls the hemof her skirt back down to its
regul ar position.

The el evator doors open; Merkel is already inside. She
enters the elevator and turns to face out, standing next to
Mer kel .

Mer kel gl ances down at Vicki’s cl eavage.

Vicki re-buttons her blouse, exasperated, as the el evator
doors cl ose.

| NT. THE CAVE, CAPERY -

Bat man, suited up but sans cape, scrolls through a rotating
garnent rack with dozens of black capes that pass by as the
mechani sm whi rs.

Hi s gl oved hand picks one off and waps it around his neck,
fastening it to his tunic.

Al fred wal ks up from behi nd.
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ALFRED
Sewer s agai n?
BATVAN
That's right.
ALFRED
Then | needn’t have cl eaned the
washi ng machines. | can’t inmagine

what that car of yours snells |ike.
BATVAN
Get Dick to bed early
tonight. He s got a big day ahead
of him
EXT. A SIDE ALLEY - N GHT

The sun has finished setting as the |ight dimnishes through
the al |l eyways.

Bat man enters the frane, wal king deliberately down the
alley. He stops at a manhol e, bends down, takes the cover
off, and slides it to the side. He begins his descent into
the sewer, pulling the cover back into position frominside.
| NT. SEWERS - CONTI NUOUS

Bat man retrieves the night vision goggles hanging fromhis
utility belt and puts themon. He taps a button on the
tenpl e of the goggles and the I enses gl ow a soft green when
t he night vision calibrates.

He takes several steps into the darkness of the sewers. A
| arge shape with gl ow ng eyes appears behind him

FADE TO BLACK
ACT THREE
FADE FROM BLACK:

| NT. SEVERS - CONTI NOUS
Bat man takes a few nore steps.

Focus on Batman’s cowl as he taps the goggles, swtching
nodes.

The soft green glow of his |enses turns red.
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Wth whip-like rapidity and accuracy Batman tosses a

fl ashbang grenade over his shoulder. It goes off al nost
instantly, illum nating a huge, dark, nuscular man seem ngly
covered in scales; WAYLON JONES.

Bl i nded by the bonb WAyl on swi ngs his hunongous arns w |l dly,
knocki ng Batman into the curved wall which cracks beneath
t he bl ow.

Waylon’s POV: Fading in fromwhite, with sunspots scattered
t hroughout. As the snoke clears he sees Batman, |enses once
agai n glow ng soft green, pouncing on himw th a Miay Boran
el bow.

Wayl on staggers back. He grow s a nmurderous exclanmation and
then lunges at Batman, spearing him They tunble through
the sewer’s waters.

I NT. GCPD, GORDON S OFFICE - N GHT

CGordon stands tal king on his cell phone, snoking a cigarette
at the open w ndow.

GORDON
Because it’s a very good school,
honey.

He takes a drag and bl ows the snoke out the w ndow.

GORDON ( CONT’ D)
The uniformis the price you pay
for a better education. You stil
want to go to Cornell, don't you?

There is a knock at the door.
GORDON ( CONT’ D)
(asi de)
Shit.
He tosses his cigarette out the w ndow.
GORDON ( CONT’ D)
Not hi ng, honey. [’ve got to
go. Alright. Love you too. Bye.
Gordon hangs up the cell phone and puts it in his pocket.
He waves his arnms at the window a few tines, attenpting to

clear the snoke. He closes first the window, and then the
di stance to his desk chair, sitting down as he calls out.
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GORDON ( CONT’ D)
Come i n!

Mont oya opens the door and pokes her head in.

MONTOYA

Sir, if you have a nonent.
GORDON

O course.

Mont oya enters the office fully and cl oses the door behind
her.

MONTOYA
VWll sir, |’'ve-

Mont oya stops dead in her tracks. She coughs.

GORDON
s there a problem O ficer
Mont oya?

MONTOYA
No sir.

Mont oya takes a seat across from Gordon’s desk.

MONTOYA ( CONT’ D)

First of all, I want you to
under stand what this neans, ne
comng here.... 1’ve seen a few

regi me changes here and never
trusted the brass. Until now

GORDON
Thank you, Mbntoya.

MONTOYA
Havi ng said that, are you sure
you’ ve finished the work? O
cl eaning up the force?

GORDON
It’s a process, | don't expect-

MONTOYA
(interrupting)
Because | have suspicions that
Detective Bullock m ght be a
straggler. Soneone |left over from
Loeb’ s regine.
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GORDON
Those are sone pretty serious
accusations Oficer. Do you have
anything to back them up?

MONTOYA
| don’t, sir. But he cane to ne
t oday, very cloak and dagger, and
suggested that he needed peopl e
like me for "his side."

GORDON
And do you know what he neant by
t hat ?

MONTOYA
No sir, | do not. |It’s just...
It’s a hunch. Bullock’ s hiding
sonet hi ng.

GORDON

| can’t bring Internal Affairs in
over a hunch. Bullock’s rubbed
half the force the wong way at one
poi nt or anot her -

MONTOYA
(interrupting)
The femal e hal f?

GORDON
(i gnoring)
But he’s a good cop. |If anything
el se cones up you cone to ne, but
until then, Oficer, |eave
Det ective Bull ock al one.

Mont oya stands up.

MONTOYA
Yes sir.

Mont oya opens the door and | eaves.

Gordon grabs a pen fromhis desk and sticks the cap end in
hi s nout h.



26.

| NT. SEVWERS, MAI N CAUSEVAY | NTERSECTI ON - NI GHT

Est abl i shing shot of a cavernous roomthat | ooks |like an
M C. Escher print. Batman and Wayl on battl e hi gh above
ragi ng waters.

Cut close to them

Bat man throws el bows and hanmerfists at Wayl on. Wyl on
takes the first two but catches the third, Judo throw ng
Bat man. Batnman over-rotates, |landing on his feet.

Wayl on charges at Batman for another spear, but Bat man hops
over him

Wayl on turns around and Batman is not there. Waylon | ooks
around, back and forth, confused.

Bat man is hanging fromthe ceiling above Wyl on.

Bat man cones crashi ng down on Waylon with both feet, forcing
Wayl on to snash face first into the concrete.

I NT. WAYNE MANOR, DI CK'S BEDROOM - NI GHT

Dick lays in bed staring at the high ceiling.

There is a knock on the door. Dick does not nove.

There is another, |ouder knock.

DI CK
Cone in.

Al fred enters with a black garnment bag on a hanger.

ALFRED
Your uniform Master G ayson.

DI CK
Uni f or n?

Al fred unzi ps the garnent bag, revealing a burgundy schoo
uni form

ALFRED
School is back in tomorrow. Wnter
break only |l asts so |ong.

DI CK
| have to go to school ?

Al fred sets the garnent bag down across a chair.
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ALFRED
You t hought ot herw se?

DI CK
| ve never been to school in ny
life. W had a tutor on the road.

ALFRED
Renedi al education is as much for
t he devel opnent of social skills as
nment al ones.

DI CK
Meani ng?
ALFRED
Per haps you will make friends.

Al fred | eaves and cl oses the door gently behind him
D ck crashes back on the bed.
DI CK
(sarcastically)
G eat.
| NT. SEWERS, MAI N CAUSEWAY | NTERSECTI ON - NI GHT
Wayl on swings wildly at Batman. Batman slides between
Wayl on’s wi cket. He stands up and thrust kicks the back of
Wayl on’s |l eg, taking himdown to his knee.
Bat man barely sm rks.

Wayl on reaches over behind his head and grabs Batman by the
neck, tossing himover the |edge.

Bat man catches hinself, gripping the | edge with the
fingertips of his left hand.

As Waylon runs up to him Batman extends the

bat ar ang- grapnel conbination fromhis belt with his right
hand, readying hinself for a drop and throw.

Batman |l ets go of the |edge.

After falling only an inch or twd, Batman is caught at the
forearm by Wayl on’ s nassi ve hand.

Wayl on pulls Batman up to the platformw th ease. Wyl on
speaks with a deep, gravelly, southern voice.

( CONTI NUED)



CONTI NUED: 28.

WAYLON
Easy there, buddy.

Wayl on keeps hold of him dangling himinches above the
gr ound.

WAYLON ( CONT’ D)
We done scrappin’?

Bat man consi ders a nonent.

BATMAN
Yes.

VWayl on lowers his armslightly and Batnman takes to his feet.
The two | ook at each other a nonent.

BATMAN ( CONT’ D)
Why ?

WAYLON
Wiy did | save yer life? ANt no
use havin’ a death on ny
consci ence. Even yours.

BATVAN
Who are you?

WAYLON
Nanme’ s Wayl on. But you can call ne
Croc.

BATMVAN

On the surface the papers are
bl am ng you for a series of
canni bal i stic nurders.

WAYLON
(hearty | augh)
If | did eat a human it’'d be ny
bi ggest neal in nonths. They don’t

make rats bi g enough, | say.
Bat man | ooks at Waylon | ong and hard, head tilting slightly
to the side. After only a nonent, he is satisfied with what

he sees.

BATVAN
You don't have to |live down here
j ust because you have Epidernolytic
Hyperkeratosis. | can get you
treatnment. In time you coul d-

( CONTI NUED)



CONTI NUED: 29.

WAYLON
(interrupting)
You don’t get it, do ya? |I’'m

Croc. It’s who | am You folk
can’t accept it up there.

BATNMAN
When you’'re ready, | can.

Bat man extends his hand for a shake.

Wayl on hesitates.

Bat man’ s hand remai ns as offered, unwaveri ng.
Wayl on accepts the shake.

VAYLON
| hope you find your canni bal.

Wayl on turns and wal ks away, di sappearing behind a
waterfall.

Havi ng wat ched the nysterious man fromthe sewer disappear
into his labyrinthine habitat, Batman is | eft al one.

| NT. SEWERS - CONTI NUOUS

Fol | owi ng Wyl on, he wal ks down the tunnel until he conmes to
a dry nook, a roomalnost, with trash all around, a bench
press and wei ghts, a garbage can, and a stack of books.
Wayl on takes a small box of matches fromthe top of the
books and lights one. He tosses it into the garbage can,
starting a small warmng fire.

Wayl on cracks his back, then sits against the wall next to
hi s books.

He takes the one off the top, opens it to the bookmark, and
begi ns to read.

Sl: To Be Conti nued. ..
FADE QOUT:



