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"When modes of music change, the fundamental laws of the state always change with
them." [Plato, The Republic, Book IV]

“When the mode of the music changes, the walls of the city shake.” [Tuli Kupferberg]

Please note: This is an ethnomusicological work in progress.
For further development see

https://www.facebook.com/RevolutionaryRadio



Calling-on song

Kind people, pray heed our petition,
Your attention we’ll beg and we pray,
And if you are inclined for to listen
An abundance of pastimes we’ll have.

We’re come to relate many stories
Concerning our forefathers’ times,

And we trust they will drive out your worries,
Ofthis we are all in one mind.

Many tales of the poor and the gentry,
Of labour and love will arise,

There are no finer songs in this country,
In Scotland nor Ireland likewise.

There’s one thing more needing mention,

The dances we’ll dance all in fun,

So now that you’ve heard our intention,

We’ll play oooon to the beeeeat of the druuuum.

YouTube clip:
https://www.youtube.com/watch?v=SntUdu5P5_A




SOAS CEILIDH BAND
MANIFESTO No. 1 - Istanbul, March 2018

Walking down the long hill of Music Street, past the whirling

dervishes, and the synagogue, we had an animated discussion
about the politics of our band. The discussion continued on the
ferry across the Bosporus, and at our afternoon gig in Kadikdy.

Eventually the discussion might turn into a formal document, but
for the moment here are some general points that were raised.

PREAMBLE:

We are a non-audition band. We welcome all instruments. Reading
notation is not necessary. We are a school for musical learning.

Our danceology plays creatively around issues of class, race, gen-
der and ethnicity. We explore the politics of dance and the politics
of the various genres of dance.

The motto of our university is “Knowledge is Power”. We decon-
struct that, with an interest in the power and knowledge that come
from below. “Potenza”, as opposed to “potere”

SOME POINTS:

First, do we need a manifesto? We thought possibly not, because
our politics is what we do, and the way that we do it, and the way
that we are in the world. Our politics, in short, is what we do.

Second, as well as playing at demonstrations, protests, strikes,
occupations and picket lines, we are also committed to supporting
sites of social and political action.

Third, we travel, and in travelling we take our musics to other
peoples, and during those journeys we also learn from the musics
of those other peoples.

Fourth, we are an inter-generational band of the young and the
old, and we value what those different age experiences bring to the
band.

Fifth, we are against nationalist appropriations of music, and we
recognise music, song and dance as elements of fluidity and
subversion, unconstrained in their radical and expressive potential.

Sixth, we believe that “another world is possible”, and in what we
do we work to that end.



Seventh, we operate in an ethic of sharing and commonality -
“omnia sunt comunia”.

Eighth, we engage music, song and dance as elements of social
and political empowerment.

Ninth, We take spaces and we make spaces. We create situations.
To that extent, we are situationists.

Tenth, we are a no borders band, and we create situations of em-
powerment with migrants, refugees, asylum-seekers and people on
the move.

Eleventh, we play in the streets to earn our beers. Some of us live
by playing in the streets We claim the right to play in the streets.

Twelfth, we welcome opportunities to venture into non-Western
scales and musical modes.

Thirteenth, we have a bond with boats, rivers and the sea. Which
is part of what brings us to this fine city.

And finally, we wish it to be known that we move knowingly and
freely in an area of revolutionary love.

Istanbul
18 March 2018

SOAS CEILIDH BAND
MANIFESTO No. 2 - Siena - September 2018

WE BELIEVE in the power of musical spaces to build community,
to stand in solidarity with the stateless, and with the workers of the
world.

To fight the oppressive forces of capitalism and bordered states.
We bring our instruments, voices and working hands to migrants'
camps, picket lines, occupations and communes across the world.

We are Londoners - people from many countries, with our own
musics to share.

Where words fail, music translates.

Siena
September 2018
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Ceilidh Polka (Charlie McKerron’s)
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Ashokan Farewell
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The Ballydesmond (polka) on The Session https://thesession.org/tunes/239/12943?print=true

The Ballydesmond
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Belle Mere’s Waltz
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Belle Mere’s Set
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Cat That Ate The Candle — Jig Set
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Rochdale Coconut Dance
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Congress Set
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Congress Set

Elzic’s Farewell
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Cumberland Set

Cumberland Set

The Cumberland Reel
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The Ceilidh Band Reel
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POLKAS & REELS
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Dusty Windowsills
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Dusty Windowsills
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Eightsome Reel
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Eightsome Reel

Play each tune THREE times except play Breakdown once. Play Breakdown at end
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Eightsome Reel
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Eightsome Reel
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No. 1

Irish Traditional, from Aiex Higgins, arr. Pete Cooper 2011
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Horizonto — 48 Bar Jig Set
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Hornpipes 1
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Hornpipes 2
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The stately courtship tarantella is danced by a coupie or couples, short in duration, graceful and elegant,
and features characteristic music. On the other hand, the supposedly curative or symptomatic tarantella was
danced solo by a supposed victim of a “tarantula” bite; it was agitated in character, lasted for hours of even
up to days, and featured characteristic music. However, other forms of the dance were and still are couple
dances (not necessarily of different sexes), usually either mimicking courtship or a sword fight. The
confusion appears to arrive from the fact that the spiders, condition, its sufferers {("tarantolati") and the

dances atl have similar names to the city of Taranto.[2}

The first dance originated in the Naples region and spread next to Apulia, Basilicata and Calabria, all part
of the Kingdom of the Two Sicilies. The Neapolitan tarantella is a courtship dance performed by couples
whose "rhythms, melodies, gestures and accompanying songs are quite distinct” featuring faster more
cheerful music. Its origins may further lie in "a fifteenth-century fusion between the Spanish Fandango and
the Moresque 'ballo di sfessartia.™ The "magico-religious” tarantelia is a solo dance performed supposedly
to cure through perspiration the delirium and contortions attributed to the bite of a spider at harvest

{summer) time.




Italian traditional tarantella, learned from guitarist Doc Rossi and

arranged in two parts by Pete Cooper © 1995

Bella Napoli
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Tee Reels
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Tongdale Reel
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Transatlantic Reels

Aly Bain (Sophie’s Dancing Feet)

Paul Cranford (Union Street Session)

Jerry Holland (Brenda Stubbert’s)

Willie Hunter (Cape Breton Fiddlers’ Welcome to the Shetland Isles)

Sophie’s Dancing Feet
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Brenda Stubbert’s
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Turkey’s Cakewalk

Turkey in the Straw
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Whinham’s Jig
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Zycanthos Jig
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You are invited to join the SOAS Ceilidh Band.

For further details write to

ceilidh@soas.ac.uk
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