Senior Project:  Club Kids & Culture

Senior Project Question:  What, or rather, who are “Club Kids”?  How is it that “Club Kids” were able to form their own subculture, and that being said, what is their subculture “about”?  What is the history behind club kids, and when did they first emerge (and why)?  What has happened to the Club Kids?  


Club kids are a group of their own, unique to seemingly all others during a time in which stringent conservatism was pressed hard upon them in the Regan era.  More specifically, a “club kid” is defined as being a particular individual of whom strays from mainstream society in search of something that they could find—something that was never before seen—to call their own.  These people were often those who were disregarded, neglected, and often times, ostracized for being, looking and acting differently.  A large majority of the first club kids were homosexuals, whom would often find comfort and solace through their union with a group of like individuals pushed from their homes and loved ones.  But, starting from the beginning of the club kid “revolution”, one must take a look as to when and how the club kids came to be, as will be discussed.  


In the late eighties and early nineties—starting from around 1987—a new breed of people began to emerge from well-constrained atmosphere of suburbia, a place where conformity was a bi-product of “comfortable living”—a place where distance was well maintained from the rush of city-life.  These people, all seemingly hungry for the taste of something new, something completely beyond that of what they have ever tasted, were [image: image1.jpg]


inspired by the “…newly imported rave scene” (Ggreg Taylor; http://ggreg.com/content.asp?c=1&v=3) to create a unique style of their own, perhaps also, an escape from the oppression of the Regan era and the utter monotony of the suburban lifestyle.  Thus, a creative edge to an already distinctive—yet newly emerging—style for the more-often-than-not white bohemia came into being, with the colorful, “hyper-stylized” (Ggreg Taylor; http://ggreg.com/content.asp?c=1&v=3) fashion twist known later as Club Kid Culture.  Delving more deeply:  the late eighties were a time of high stress, where the AIDS epidemic was become high-rise news among popular media, bringing fear and paranoia into the freshly established gay communities throughout the United States, in addition to the pre-existing fear brought upon during the Cold War period—and later following, the seemingly unyielding oppression of the Bush era (added conservatism).  As the cost of this, drugs (most often Cocaine) became a rampant destroyer of common sense yet also relief from the constant reminders of life during these times.  Its users were commonly “everyday/average Joes”, tired of the emotionally straining life that they lead.  However, as the popularity of Cocaine began to dwindle, users—and the curious alike—pursued more means of “entertaining” and “preoccupying” themselves, where they would unknowingly feed into the growing manifestation of soon-to-be “…ultimate party fusion” (www.dancesafe.com) that would later take the name “Clubbies” (www.iloverave.com)—the home to club kids everywhere (essentially, “Clubbies” referred to the glitter crusted, light powered clubs that club kids everywhere flocked to).  It was in these clubs that former Cocaine enthusiasts discovered the increasingly potent variety of “pharmaceuticaly fresh” designer drugs that seemed to litter the dance-floors of clubs everywhere.  Such drugs included the then newly introduced “Ecstasy”, a powerful hallucinogenic that was consumed so heavily one may have gone as far as to dub it as “food” for the drug fiends infesting Clubbies everywhere.  In addition to Ecstasy, a more common drug-of-choice became Ketamine Hydrochloride—“…an anesthetic used [image: image2.jpg]Ggreg's mom Mary Frances at Club Uranus
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primarily for veterinary purposes…it blocks nerve paths without depressing respiratory and circulatory functions…” (James St. James; Party Monster).  It was through this drug that thousands of formerly non-clubbers were drawn further into the sometimes-dark world that existed within Clubbies themselves, eventually working to transform these “party newbians” (Disco Bloodbath:  A Fabulous But True Tale of Murder In Clubland) into full-fledged Club Kids, as they have sought their escape and found it in a world of pounding music and equally pounding headaches of drug-induced “fun”.  Thus, as one may have noted, Club Kids were not so-much willing participants in the entirety of club culture, but rather, were assimilated into this lifestyle by means of addiction.  Some may even go as far as to envision Clubbies as being the teats of drug dealers, from which thousands of drug fiends came to suckle night after night to satisfy a craving that evidently would not be satisfied.  

However, a smaller minority of Club Kids—during the infancy of the Club Kid phenomena—were brought into the world of clubbing through a course of their own will.  Such individuals were most commonly high school and college students, ranging from their early teens into their late twenties.  In this grouping of people, it was not uncommon to see individuals who weren’t thought to be socially adept by any means, they were considered outcasts and reject by other social “cliques”, therefore leaving some to define them as “floaters” (James St. James)—drifters that have no spot in any available social scene.  It was because of these “floaters” that Club Kids came to be, or more specifically, these floaters united into a group of their own, complete with both unique styles and questionable habits.  Hence, with a social clique now formed [image: image3.jpg]


for those once without, thousands of similar outcasts herded to grounded sanctuaries of comfort and unity, Clubs.  In a way, these Club Kids fed off of one another’s insecurities and social misfortunes, deriving from them a feeling of family.  Especially among the gay communities were the Club Kids most important, where homosexuality—most notably during the suffocating turtle-necked generation of the Regan and Bush era—continued to be the ultimate taboo.  Often times, those who were openly gay were pushed away from those with whom they were once close, leaving them with little if nothing to live with—thus generating a large emotional gap that was seemingly yearning for something to fill it.  What better to fill this emotional gap than with hearty doses of synthetics and artificial love!  That’s right, a greater majority of the quickly evolving world of the Club Kids became homosexual men, who would most commonly attend late-night parties in hopes of meeting other men—most of whom remained anonymous—for meaningless sex.  In fact, it was because of the homosexual men attending these Club Kid gatherings that appearances in drag (men dressed in woman’s clothing) became typical, and it was also because of these men (not referring solely to gay men, but men in general) that the AIDS epidemic began to extend deep into the heart of the parties themselves, generating record numbers of death among this group (however, that is not to say that men were to bear responsibility for the spread of the disease within “Clubland” (James [image: image4.jpg]


St. James; Party Monster), woman were also a large contributor).  In addition to this, as the flow of drugs began to increase in quantity, speed, and availability more individuals began to partake in largely aggressive forms of reckless behavior, where clubs would suddenly transform themselves into homes for binges and massive group orgies—which remained largely unprotected, as most participating in them were under the influence of a number of available drugs, thus furthering the swell of AIDS.  It was because of this that Club Kids—and all that the title entailed—began to further themselves from the society from which they had originated, shifting gears from a simple (and non-volatile) change in dress and music, to severe drug abuse and disease—both of which were so strongly negative, that others deemed club kids to have their own culture, where certain behaviors would deem one apart of the “Club Kids” themselves, a perfect example of how they were sectioned separate from mainstream society.

In retrospect, the subculture that was created by the club kids themselves—near to the end of the actual Club Kid Revolution (evolution of people and clubs)—was actually quite contrary to the vision that was originally intended (or perhaps rather, inferred), this “vision” being the yearning for these club kids to find a positive way to join into a group that they could call and identify as their own.  However, the actual product was the manifestation of a collective gathering, a gathering of heathens, drug addicts, whores, and deviants—all without any clue of what they were doing—to form a subculture that was considered separate from all others, and not in the manner intended, where the outcasts joined a group to be united, only to have their group become outcast from the rest of [image: image5.jpg]


normal, everyday, healthy society.  Thus, the exact opposite, and in the process, death became something that was not felt nor thought of, but rather, disregarded and treated as an ordinary occurrence, as if it were something to be expected in the Club Kid scene.  Everyday, Club Kids would overdose, die of AIDS, becomes comatose, commit suicide, etc and yet no one seemed to care or place any thought to it, so long as the music continued to play and the lights never stopped flashing.  To Club Kids, life is a party, and to consider the reality or troubles in life—as one should always keep in mind—would mean slowing the party, bringing them back to reality, and in essence, remind them of the reason for why they bothered to party, to escape.  

Despite the continuous ebbing of Club Kid perception and media coverage, the “revolution” continued, as it spread from the populations of suburbia, to the higher-status bohemia of the big cities.  It was from the cities—most noticeably New York and San Francisco—that a greater diversity of individuals came together for very different reasons than those that had originally worked to create the Club Kids themselves.  Rather, most came to “party” for the sole purpose of dealing and using drugs, frequent “connections” were made on dance floors throughout major cities, and the parties themselves underwent a major change, become longer lasting, more energetic, and dangerous.  Attempts to “push the envelope”—in reference to energy dedicated to making these parties more shocking—remained priority among club-goers, where the outfits became more outrageous, make-up more bizarre, and the music more intense.  Also, as the intensity of the music increased, as did the volume and the pumping of the bass, leaving one unable to converse with others that are actually at the party itself, thus working to eliminate the once renowned social aspect of the former Clubbies—yore.  Hence, a contrast is shown—when one compares the Clubbies and Club Kids of the suburbs to that of the city.  This major contrast being the eventual shift of the once immensely popular social scene offered in the clubs, to the dark taverns kept lit with the orange glow of hundreds of crack pipes, clubs that housed people with a blatant disregard for themselves and for others—drug abusers.  

Eventually, as time progressed, the downfall of the Club Kid Revolution began to gain speed, where some would say the cause being the move of Club Kids to the city, or perhaps the continued abuse of drugs in an environment that claimed to promote unity and peace, which instead hid a very dark world, masked with flamboyant garments, colorful wigs and layers of pancake makeup.  This downfall became most evident during the early nineties, specifically around 1995, when the number of deaths occurring throughout inner-city clubs was becoming commonplace, and the media began to highlight upon the once secret underbelly of the Club Kid world—filled with drugs and disease.  In addition to this, styles were changing rapidly, leaning towards increased popularity in grunge music and fashion, leaving behind the burnt remains of the once famed, and fabulously glamorous Club Kids Revolution.  The remnants of the Club Kids would either find the relentless partying to grow tedious and leave, others would enter into rehab, while still many more would continue to party and die from a number of different things.  

However, the quickly fading popularity of Club Kids would eventually return following close media attention/coverage upon a murder, which took place “On a Sunday in March of 1996…” (James St. James; Party Monster).  A then Club Kid and party organizer was responsible for the murder of his drug dealer Angel Melendez, with the help of his drug-addict accomplice “Freeze” (his name is not mentioned by James St. James).  Together, they dismembered and attempted to dispose of the body in the Hudson River, a story that was highly popularized by the media and was eventually published as a highly popular novel by a former Club Kid, James St. James.  Following the publishing of this novel, a movie was later created that not only made reference to the occurrences of the murder, but also upon the Club Kids themselves, bring them—and their culture—into the lime light once again.  However, the success of both the novel and movie proved to not have the impact that was once thought would be able to revive the revolution itself, therefore, leaving the surviving portions of it to slowly die away and make room for up-and-coming trends that were to follow its passing.  Eventually, as one would later find, the Club Kid Revolution, and the culture of it would “…emerge in and out of popular media” (www.sacrementoraves.ca) but overall, the power and effect that it once had in the rush of the life of a clubber faded to essentially nothing, nothing but what many looked upon and considered to be a play off of rave culture—that being similar to Club Kid Culture, yet far less intense (however, also a scene immersed in drugs).  Hence, Club Kids Culture is no more.                  

