Paraphrasing Derrida in his analysis of Antonin Artaud, my native tongue is Spanish and I will be writing from the within the substance of the Spanish language. I do not want to present it as a disadvantage (linguistic errors are unavoidable even for native speakers), but a warning to the reader that s/he will be reading a text writing by a two heart’s man.

The city center, has been said, is a great book of time and history. The view of Balimore from Federal Hill (….) is an impressive introduction to that book  and conveys a powerful image of what the city is about. But we have to learn to read all the signs of the landscape.

Certain things stand out in a city. A medieval European city immediately signals that religion and aristocracy were the chief sources of power by the way cathedrals and castles dominate. . . . As you look down on the city from Federal Hill, banks and financial institutions tower over everything else, proclaiming in glass, brick, and concrete that they hold the reins of power.

The Federal Building. . . . buried in the midst of all these financial institutions, signals a system of governance that is, as Mark Twain once put it, ‘the best that money can buy’. City hall. . . . attractive and classical though it may be, is neither centrally located nor conspicuous enough to suggest it has more than a marginal role to play in determining the city’s fate. As for churches, they can be seen only when you look across the densely packed rowhouses of ethnic and working-class East Baltimore. God, it seems, has meaning for the working class; mammon is fully in control downtown.

The other image that stands out is the importance of water, of Chesapeake Bay, which formed Baltimore’s commercial lifeline to the world and because the nexus for much of its declining manufacturing industry. Signs of those connection abound [here pictures of buildings of relevant and declining activities]. . . .

Nor is it hard to imagine that the Inner Harbor, now important as a tourist attraction and leisure park, was once the main port of entry to the city. . . .

Though the view from Federal Hill tells us much about the city, it cannot tell us how what we see came into being. How was Baltimore built? Who decided that it should be a tourist mecca (sic) rather than an industrial city? Why do the buildings look the way they do, and what traditions are they monuments?

(David Harvey, Spaces of Capital, 2001, 128-131)

Our aim is not to find the meaning, not even a meaning of the text, and our work is not akin to literary criticism of the hermeneutical type (which tries to interpret the text in terms of the truth believed to be hidden therein), as are Marxist of psychoanalytical criticism. Our aim is to manage, to conceive, to image, to live the plurality of the text, the opening of its ‘significance’. . . . [our work] touches on a theory, a practice, a choice, which are caught up in the struggle of men and signs.

Rolnd Barthes, The death of the author (1968) 

The reader becomes also an author, an active participant in the production of meaning that are infinite and inexhaustible. Our concern is how this text, through our actions, is read here and now. [Me, based on introduction to Barthes’ text]. 

We know that a text is not a line of words releasing a single ‘theological’ meaning (the ‘message’ of the Author-God) but a multi-dimensional space in which a variety of writings, none of them original, blend and clash. The text is a tissue of quotations drawn from the innumerable centers of culture. . . . [the author’s] only power is to mix writings, to counter the ones with the others, in such a way as never to rest on any one of them.

Rolnd Barthes, The death of the author (1968) 

How an outsider pedestrian incorporates diverse daily images of this city in his immense dictionary from which he draws daily trips and modifies actions when unexpected situations arise or his insatiable interests change. [Me, based on Barthes’ text]. It is not about ‘discovering’ structural determinants or social rationality embedded. It is not about how the city image is marketed to the world, but how it is read by me when I walk down its streets. [Wittgestein’s quote].

In teaching you philosophy I’m like a guide showing you how to find your way round London. I have to take you through the city from north to south, from east to west, From Euston to the embankment and from Piccadilly to the Marble Arch. After I have taken you many journeys through the city, in all sorts of directions, we shall have passed through any given street a number of times—each time traversing the street as part of a different journey. At the end of this you will know London; you will be able to find your way about like a born Londoner. Of course, a good guide will take you through the more important streets more often than he takes you down side streets; a bad guide will do the opposite. In philosophy I’m a rather bad guide.

Ludwig Wittgenstein. D. A. T. Gasking and A. C. Jackson, “Wittgenstein as a Teacher,” in K. T. Fann, ed., Ludwig Wittgenstein: the Man and His Philosophy (Sussex: Harverster Press, 1967, p. 51).

“a text’s unity lies not in its origin but in its destination [the reader].” This quotation, although brilliant, contradicts Aristotle idea of man: here Aristotle’s quote from Poetics. The reader is not a passive consumer, but he is multidimensional, in constant change, and eventually, s/he becomes also an author.

There are two different options to read this urban environment: (i) as an hermeneutic expert, (ii) As a sign reader (Barthes in Japan—in Shinjuko).

Hermeneutics deals with clarifying the meaning of a text, and by extension the meaning of any human action, product, or expression that can be treated as a text. Texts include Supreme Court decisions, the legislative history of a bill, . . . . By extension, a ceremony is a kind of spoken and acted text, a drama; a culture is in part a set of rules and examples for how to live, and its acting out is a larger drama; a building or a city means (symbolizes) the life that is and has been lived in it. Thus the discipline of architecture deals with the construction of meanings. . . . People experience the meanings, the ongoing shared life, when they use the buildings or walk down the street. David Harvey refers to “the semiotic of the city”. . . “We have to learn to read the social and physical signs and codes of the urban milieu—to understand the signals of status and power as written into physical landscapes, for example—in order to survive”. . . .

Nontexts—ceremonies, cultures, cities, dreams—require still different techniques. These actions and buildings have not been constructed with the deliberate intention of communicating a message. . . . A cathedral or a ritual—a bridegroom breaking a wineglass with his foot—expresses some attitude toward something. The attitude and its object are symbolized, not verbalized, and the meanings of the symbols are more or less understood by participants. [the outsider requires an hermeneutic effert].

(Paul Diesing, How does social science works?, 105-106) 

(Spirso Kostof’s claim in his Assembled City is hermeneutical)

Jet (verb) 

Etymology: French jeter, literally, to throw, from Middle French, from Latin jactare to throw, frequentative of jacere to throw; akin to Greek hienai to send

Subject

Etymology: Middle English, from Middle French, from Latin subjectus one under authority & subjectum subject of a proposition, from masculine & neuter respectively of subjectus, past participle of subicere to subject, literally, to throw under, from sub- + jacere to throw more at  JET.

Object

Etymology: Middle English, from Medieval Latin objectum, from Latin, neuter of objectus, past participle of obicere to throw in the way, present, hinder, from ob- in the way + jacere to throw more at  OB-, JET

Project

Etymology: Middle English proiecte, from Medieval Latin projectum, from Latin, neuter of projectus, past participle of proicere to throw forward, from pro- + jacere to throw more at  JET.

Trajectory

Etymology: New Latin trajectoria, from feminine of trajectorius of passing, from Latin traicere to cause to cross, cross, from trans-, tra- trans- + jacere to throw more at  JET.

Projectile

1 : a body projected by external force and continuing in motion by its own inertia;  especially   : a missile for a weapon (as a firearm)

2 : a self-propelling weapon (as a rocket)

A subject that becomes a self-propelling object. Its key is not to be itself but to relate each other.

The subjectil is also the social texture, which is not passive, but active as in Giacometti’s sculptures, devorating the subjects.

The subjectile is the subject-projectile acting in a background of other subject-projectiles.

I am in this city and, although I do not understand anything, I arrive to the place I want to go. A written address only have a postal value, it does not mean anything to the visitor. The streets of Tokyo have no names, the spaces which compose it in detail are unnamed. Tokyo remind us that the rational is merely one system among others.

One can figure out the address by a (written or printed) schema of orientation, a kind of geographical summary which situates the domicile starting form a known landmark; a train station, for instance. (Barthes 1970, 33-34). Here the landmark is entirely prosaic (Barthes 1970, 38). 

In Guanajuato I can say the opposite. I am in this city and, although I do understand everything, I cannot reach the place I want to go. I read everything but I understand nothing. 

In Guanajuato, like in Tokyo, city references are in minutes, neighborhoods or districts. 

El contexto puede ser leído directamente o ser traducido por alguien familiarizado con él (un lazarillo). Es necesario el hábito o el acto habitualizado.

This city can be known only by an activity of an ethnographic kind: you must orient yourself in it not by book, by address, but by walking, by sight, by habit, by experience; here every discovery is intense and fragile, it can be repeated or recovered only by memory of the trace it has left in you: to visit a place for the first time is thereby to begin to write it: the address not been written, it must establish its own writing.

(the same for planning by recommendation. Life events glisten only at the moment when one reads them, in the lively writing of the street. . . p.79)

The subectile as a texture. 

The subjectile is a subjects that becomes a projectile aiming a moving and permanently redefining target. The subject becomes a “smart projectile” without an anticipated path, looking for an ever changing target. The external evaluation of its “success” depends on how much of the original target remains when it changes. Many times, it is not that the projectile “fails” but the target changes.  So, we may have the impression that a projectile failed when in reality is successful reaching the appropriated redefined target. A projectile cannot reach a target that does not exist anymore or it is not successful if it reaches a target whose relevance has changed. In this later case, it successfully reaches an useless goal. 

======Tolstoi====

The subjectile as a social texture (its second meaning) modifies both the subject trajectory and its target. An ink drop is differently absorbed by different kinds of paper (see Derrida’s essay on Artaud’s subjectile). The paper is not passive but active; the way it absorbs the ink is beyond the artist’s control. In the social dimension, Giacometti’s sculptures represent the environment’s pressure on a single individual and, in some cases, it carves or eats him.

In the city context, a subjectile is both buildings and society, urbs and civitatem.

Urbs is a subjectile (second meaning). It is not passive but active. How stones may be active? Urbs is not just stones, but organized stones as complete petrified texts. Urbs is petrified theology, life styles, fears, ambitions, actions and passions. 

Urbs is like different chapters of a book written by an author already dead. New authors add chapters, sometimes without reading the previous ones. 

“In Guanajuato there is no one woman for one man, nor a sidewalk for two persons.” This expression contains the two meanings of the subjectile: cultural and stones.

A subjectile is something to be called, not given. As far as it is called, ‘pherhaps it comes across as being someone instead, and preferably something else: it can betray.’ (Derrida, To usense the subjectile, 1998, 63). 

