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I NT. HAVWKI NS BEDROOM - MORNI NG

An alarmclock rings. Fifteen year old CHRI'S HAWKI NS shuts
of f the noise, collapsing back into bed. He | eans across,

| ooking longingly at a discreet, well-worn poster of Wnona
Ryder; blue-tacked onto the side of his bedside cabinet.

I NT. BATHROOM - MORNI NG

HAWKI NS | ooks in the mirror. H's gangly features are not

i mproved by his |lank, greasy hair and train-track braces on
his teeth. He struggles with his school tie. He | ooks into
along mrror. The tie is ridiculously short. He nutters a
swear word, taking it off and starting again.

TI TLE - WOODHOUSE SCHOOL EARLY 1990’ S

A school bell rings.

I NT. LOAER HALL - MORNI NG

KEN BARON | ooks out. Hi's stone cold, steel-eyed stare
mat ches the greyness of his suit.

MR BARON
Here we are again. The start of a
new term For you fifth forners,
this is your last chance sal oon
In less than a year, you wll
have | eft Wodhouse. Sone of
you will go on to sixth form..

Some of the nore studious students pay nore attention.
MR BARON
col | ege, maybe university.
Some of you will get jobs, and
some of you will be successful

The hi gh-achievers in the audience smle to thensel ves.

MR BARON
O hers of you will not. Sone of
you wi Il be unenpl oyed. Sone of

you may go to prison.
Those in the audience that should be listening, aren’'t.

MR BARON
That’s howit is, and that’s al
| have to say to you. Pull vyour
socks up, work hard, and don’t
spend the next ten nonths or so
pratting about, wasting your tine
and m ne. Any questions?



Rows of blank faced students gaze back.

MR. BARON
Ms. MHattie.

PAT McHATTIE: A large, mddl e-aged | ady steps out fromthe
wi ngs; smling out at the students with a certain regality.

MRS. MCHATTI E
Thank you, M. Baron. There have
been many runours circul ating
regarding the future of Wodhouse
school . In the past week, a
deci sion has been made about our
school’s future. Details of which
nmust be col |l ected on your way
out, and make sure you take the
| etter home to your parents.
Wodhouse Conprehensive opened in
nineteen fifty five. In the past
thirty six years, there have been
many changes. Pupils. Teachers.
Headmast ers and Headm stresses.
Even our reputation. But one
t hi ng has remai ned t hroughout
that tine. The Wodhouse spirit.
Dedi cati on. Determ nation
It is with great sadness that |
announce that after this term
Wodhouse wi || be cl osing down.

There is a runble of groans fromthe students. TEACHERS
stand by the sides, arns folded; not entirely pleased.

MRS. MCHATTI E
Fifth fornmers. You will be the
final year to | eave Wodhouse.
The remai ning Years wl|
eventual ly join Rush Ferrers
School . The nmerger will forma
new school nanmed Schol ars Par k.

The npans are nore audible this tine. The Fifth Forners
find this anmusing. The fourth and third do not.

MRS. MCHATTI E
Settle down. Settle. This has not
come as a shock. The first and
second years will attend Rush
Ferrers from next Monday. Third

and fourth years will foll ow once
construction of new cl assroons
has been conpleted. I'’mcertain

the letter will clarify matters.
To follow M. Baron’s words: Wrk
hard, and nmake this final year a
jolly good one.



From somewhere in the mdst of the pupils, an uproarious
crack of w nd passes, echoing round the hall. Pupils |augh,
even sone of the teachers have trouble stifling giggles.
McHATTI E steps to one side. BARON steps back out, fum ng.

MR BARON
We are not yet finished. (beat)
Right. Dism ssed. And nmake sure
you take a letter on the way out.

The students file out, row by row. Standing at the exit are
two teachers: CHARLOTTE EDENBROW and GEORGE WOCDRUFF; bot h
intheir md 30's, attenpting a sophisticated deneanor.

I NT. FOYER - MORNI NG
The students begin to bunch up as they read the letter.

MR WOODRUFF
Keep nmovi ng. No dawdling. Were's
your tie, Saville? Put it on.

One boy: COLIN PROSSER, automatically screws up the letter

throwing it at the back of the head of ginger-haired R CKY
SAVI LLE. Be-w gged, gloriously canp MR NMAI TLAND wi t nesses.

MR, MAI TLAND
You BOY!

The image freezes: Laughing PROSSER; the reeling SAVILLE

I NT. STAFF ROOM - DAY
The kettle is switched on. Cigarette’ s |ight up.

MR GUNN
Vel |, that cleared up nothing.

MR MAI TLAND
Thi ngs | ook bl eak.

MR BROOMCOTE
Bring on the liquid lunch..

Teachers sit around in silence.

MR,  WOODRUFF
Maybe if Pat hired better
| ooki ng, nore efficient wonmen, we
woul dn’t be in this shit.

The femal e teaching contingency aren’t the only one’s to
fail to see the hunmour in WOODRUFF s ‘j oke’.
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I NT. SECOND FLOOR SCI ENCE LAB - DAY

CLOSE UP's of various students, as the register is taken.

DR. Bz
(very heavy, obscure accent)
Bal | ard.

BALLARD

Yes, Doctor Boz.

BOZ conti nues. WE SEE each student. They each respond wth
‘Yes, Doctor Boz’.

DR. BOZ
Li anne Bonsoir. Robbie difton.
Vi cki Di xon. Hel en Endacott. Pau
Fake. Sally Frost. Di na Garl and.
Hei di Garland. Chris Hawkins.
Juli e Henderson. David Jacks.
Wayne Littl ewood. Leigh M nim
Colin Prosser.

An enpty space.

DR. Bz
Jason Raw i ngs. Hayl ey Scone.
Karen St. Cair...

| NT. BARON S COFFI CE - DAY
PROSSER st ands before MR BARON.

BARON
You're a circle. A CIRCLE! You
have no point! You didn't listen
to a wrd | said this norning,
did you? Buck your ideas up
Prosser. O you’'re gonna end up
i ke some bl oody Wonbl e, wor ki ng
down the dunp, handling ny
rubbi sh. Now tuck your shirt in
and do your tie up properly.

PROSSER does as he’s told.

BARON
You' re an anbassador for this
school, Prosser. God help us all.
Whodhouse still has it’s
reputation. Get out of my sight.
And take the letter home to your
parents. Today.
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I NT. ADM NI STRATI ON CORRI DOR - DAY 8
PROSSER bins the letter alnost imediately as he exits.
PROSSER

Bol | ocks!
I NT. VARI QUS CLASSROOMS - DAY 9
Mont age of various desks and chairs in the multitude of
cl assroons; nost with phalluses drawn in black marker pen,
or a derogatory conment about a student or teacher.
“Mark is gay”... “Baron is a nob”... “Dave luvs all nen”..
Random cl assroom wi ndows boarded up. Roons are taped off
wi th warning signs: DO NOT ENTER A shaken bottle of coke
is hurled into a classroom spinning and spitting fizzy
drink in all directions as the TEACHER chases the culprit.
I NT. TA LETS - DAY 10
Toilets resenbling pub toilets: Constant |ake of water,
graffiti, grinmy... THUGS try to kick a cubicle door in.
Inside, a weak boy desperately tries to keep the door shut.

EXT. PLAYI NG FI ELDS - DAY 11

Mot or bi kes scranbl e across the field.

I NT. CLASSROOM - DAY 12

Cows from an adjacent field roamup to classroom w ndows,
di sturbing PAUL FAKE s attention and sanity.

I NT. VARI QUS CORRI DORS - DAY 13

Buckets catch drips froma | eaking roof. Firewirk rockets
are | aunched down a corridor. STAFF investigate, darting
back into roonms. A rogue Pitball dog roans the corridors.

I NT. SWMM NG POCL - DAY 14

SMASH. A football lands in the shallow end of the sw nmm ng
pool. The P.E. Teachers, Tom Selleck | ook-alike/ m ddl e-aged
action man M. RAY GUNN and agei ng perma-tracksuit M.
ROGER RODNEY gaze up at a broken wi ndow.
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MR GUNN
Ri ght. Everybody up the deep end.
Watch out for the gl ass.

EXT. BUS STOP - DAY 15

STUDENTS | oiter, blocking the pavenent. The ‘hard kids’,
| ed by ADAM CRAPNELL, shove past. CRAPNELL reveals a
stanl ey knife, slashing a bystander’s plastic bag. The
contents spill onto the pavenent.

I NT. MOVI NG BUS - DAY 16

A bus | oad of pupils. Whenever the bus takes a bend, the
boys yell, falling fromleft to right, as if they were on
the bridge of the Starship Enterprise. The DRI VER
eventual ly | eans out fromhis cab, yelling.

EXT. POLI CE STATI ON - DAY 17

The bus pulls up. PUPILS scranble fromthe enmergency exit,
running for their |ives.

EXT. SCHOOL GROUNDS - DAY 18

PROSSER i s chased across the grounds by ADAM CRAPNELL
SCOTT COOKE and DARREN McMENAMY; all twi ce his size.

I NT. SCHOOL FOYER - DAY 19

The break-time bell rings. The nore conservative types
hang out on the lounge chairs in the main foyer area. Wl -
grooned, studious STEWERT ALDEN and gi nger geek CRAI G PRI CE
share an issue of SMASH HI TS

PRI CE
| can’t believe they' re still
using the Reynolds Grls as the
butt of all their jokes.

STEVERT
Turn back. | wasn't fini shed.

PRI CE
You nean you haven’t finished
perving over Martika.

SHONA HEPBURN and SOPHI E WREN gossip in the corner, |ooking
over at a small gathering of |ess popular girls.



SHONA
She’s such a bitch... | can't
bel i eve she said that!

WREN
It’s true though, isn't it?

SHONA
No!

Over-confident, spiky-haired WAYNE LI TTLEWOOD sits down
between the girls, putting his arns around the girls.

WAYNE
My wenches! Haw hawt What are we
t al ki ng about ?

The girls wiggle free fromhis grip.

VWREN
Shona’ s got the hunp because
Kirsty Firman reckons she’s got
one boob bigger...

SHONA [ unges at WREN, trying to silence her.

STEVERT
Wayne |ikes Kirsty Firman.

WAYNE
Not as nuch as these beauti es!

SHONA
Stop touching ny tit!

STEVEERT
Found it by accident? Wenny's
are massive conpared to yours.

PRI CE stares hard at WREN s chest.

SHONA
Have a good | ook, Craig.

PRI CE
Tell them about your idea, Watt.

Ef fem nate WYATT GABLE | ooks from his observing his finger
nails, crossing his |egs.

GABLE
Anyt hing to save your bl ushes.
Stewert, Craig and ne are
starting a school magazi ne.
Who' s interested?
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WAYNE
Only if I can wite about Shona’'s
j ubbl i es.

SHONA hits WAYNE in the arm

STEVERT
I’ mgoing to nake an appoi nt nent
to see Fat Pat. Get it official.
Get her to provide us with a
room We can work on it during
breaks and after school.

GABLE
We're going to tell her we want
to raise the spirits of the
students, because we're all so
upset about the school closing
and all that crap.

STEVEERT
If she agrees, we get our own
roomto hang out in. Meaning we
won’t have to sit here watching
t hose | osers over there snelling
each others fingers.

Al'l eyes shift to another grouping of soft chairs, where
RI CKY SAVI LLE attacks HAWKINS with his clearly disgusting

finger.

Incredibly tall
poetry book,

H s oddbal

BARON st eps out of his office.

BARON
Savillel My officel In here now

I NT. SCHOOL CAFETERI A - DAY

The troubl e- nakers,

have their ties tucked into their shirts.

PULLEY
| went to Anerica. W went to
Di sney Wrld and we saw t he new
Star Wars film

ROBBI E
VWhat new Star Wars fil nP

PULLEY
They said it m ght not even cone
out over here, because it only
pl ays on American ci nenas.
They' re better than ours.

friend PH L HERCOCK | aughs and poi nt.
GORDON MAYHEW di st ances hinself with a
before HAVWKI NS and SAVI LLE fal

on top of him

rebels and thugs sit on tables. Most
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JACKS
Oh chi nny-chi nny! Chi n-stroke!

PULLEY
Betcha | did go to America. | got
the new Sega system It’s not
even out over here yet. You can
come and have a go on it once ny
Dad has converted the power
supply for it. If I played it
now, it would bl ow up over here,
because our electricity isn't as
good as Aneri cans.

JACKS
What are you tal ki ng about, you
prick?

ROBBI E

| spent six weeks trying not to
get the shit kicked out of ne.

CHANCE
Only six weeks?

ROBBI E
Serious. | had a bunch of

di ckheads from Rush Ferrers
stal king nme. Couldn’t go to the
shops, over the park, on the

bus... Werever | went, there
t hey were.
JACKS
Sonmeone shoul d kick their heads
in, good and proper. | nean it,

I’ mnot having it. Those wankers
have been asking for it. You
heard they beat up John cos he
was going out with sone girl from
Rush Ferrers?
PULLEY ROBBI E
You traitor! You went out with a girl?

JACKS
They got a crew down on him Gave
hi ma bl ack eye. Kicked the crap
out of him

CHANCE
Hold on! They didn't beat ne up.
I wasn’t even going out with her!
Her mumis friends with my Mum ..
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PULLEY

| got the latest pair of N ke-ee

trai ners too.

JACKS

Ni ke-ee? It’'s N ke. Prick.
PULLEY

Americans call it ‘N ke-ee’

actual ly. They change col our.
It’s got this special liquid
inside it that makes it change.
Better than the pikey trainers

you get here. My Mum says |’ m not

allowed to wear them at school
because they’ ' re so expensive.

CHANCE
Wl |l piss off to America then!

JACKS

" m serious. W& should get a team

up. Go up there. Get on their
turf. Do sonething about it.

CHANCE

What does it matter? Aint gonna

mean fuck all by the m ddl e of

next year. None of this is gonna

be here. And what's left over’'s

buggering off to join *Scholar’s

Park’ nyernyernyer anyway.

JACKS
Which is why we need to end it.

Let ‘em know we were the best and

al ways the best.
CHANCE

Since when did you care? You' re
just bored, aint ya?

EXT. STREET - DAY

PROSSER scrapes his tired shoes al ong the pavenent.

10.

He

21

wal ks and wal ks, passing rows of houses. He passes a m ddl e-

aged woman who i s wal ki ng her dog.

DOG WALKER
Wiy aren’t you in school ?
PROSSER
Bol | ocks.
DOG WALKER

How dare you talk to ne like...
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PROSSER gi ves her the finger. A two and a one.

DOG WALKER
I know what school you go to. |
saw t he badge. You go to
Wbodhouse! 1’11 report you!

PROSSER | unges back at her, yelling with m ght.

PROSSER
Bol | ocks!

He turns, storm ng onwards.

INT. G RLS TO LETS - DAY 22

LOUI SE GREEVES lights a cigarette, taking a puff. She hands
it to the over-shadowi ng DENI SE BULLER, who puffs. She
offers it to sullen DINA GARLAND, who is sat on top of the
toilet cistern. She accepts, dragging deeply.

LOUI SE
You al right, Dina? You |look |ike
you shoul d be sat on there, not
up there.

DI NA
There's just... Too nuch shit
going on in ny life, y know?

LOUI SE
You heard anything from Soci al
Services? G, Talking to you

DI NA
Shut up. Just... Shut up.
LOUI SE
Only trying to help.
DI NA
I think I'"mpregnant, alright?
BULLER
Shit... Does Heidi know?
DI NA
Course she doesn’t. |’ m not gonna
tell her. 1'd hate to steal her

crown, wouldn't 1?

LOUI SE
Who did you do it with?

DI NA
| aint telling you
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LOUI SE
Way not ?
DI NA
Cos it'll be round the entire

school by the end of the day!

LQOUI SE
Ch, thanks. Well, sort it out
yoursel f then. Cone on.

LOU SE | eads BULLER out of the toilets. DINA slans the door
shut on the cubicle.

I NT. PINK TRIUWPH - DAY 23

Bespect acl ed, balding with whispy white hair - HAM SH
M DDLETON- JONES - drives slowy, |ooking out, searching...

EXT. QU ET STREET - DAY 24

PROSSER nmunches on a burger, as a pink Triunph pulls up
al ongside him The passenger w ndow wi nds down. Befuddl ed
ol d duffer M DDLETON- JONES | eans over.

MR. M DDLETON- JONES
Col i n? Fancy seeing you here.

PROSSER st ops, | ooki ng over

MR. M DDLETON- JONES
Bit |ate for school again?

PROSSER shr ugs.

MR. M DDLETON- JONES
Just happened to be passing. Wy
don’t you hop in and 1’1l drop
you off. Save you the wal k, eh?

I NT. PINK TRI UVWPH - DAY
PROSSER gets in.

MR, M DDLETON- JONES
Li ke I said, just passing by. Saw
you, thought you' d like a lift.
What have you got on today?

PROSSER
CDT.

VR. M DDLETON- JONES
Wth M. Joiner or M. Bates?
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PROSSER
Bates. (beat) Hate him

MR, M DDLETON- JONES
Why- ever do you say that?

PROSSER
Because he hates ne.

MR, M DDLETON- JONES
Do well, Colin. Do your best.
Try, won’t you? It’'ll soon be
over. Get a job, buy all the
wi npy burgers you |ike, then.

EXT. CDT BLOCK - DAY 26

PROSSER st eps out fromthe pink Triunph. He crosses the car
park, siting on sonme steps outside the CDT bl ock. The door

opposite opens: A reedy, greasy |ooking teacher steps out:

MR. BATES. He stares down at PROSSER

VR BATES
Don’t sit there.

PROSSER st ands. BATES wal ks on. PROSSER sits back down.

EXT. SCHOOL GROUNDS QUADRANT - DAY 27

In a quiet, desolate wasteland area in the centre of the
school, a few outsiders sit around tal ki ng: URBAN, BALLARD,
short ‘n tubby | AN BEDLAM quiffed MARK BARKER

URBAN
So what did you ot do in the
Sunmer hol i days?

BARKER
Si x weeks of river junping and
knock- down gi nger.

BALLARD
Went swi mmi ng. Watched a few
videos... Went to my Nan’s house.

URBAN
W got a new cat. W had to put
our old cat down. Kept on going
mental . Pissing everywhere.

BEDLAM
| made a canp in ny Mumis loft.

URBAN
So... Waddya do?
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BEDLAM
Sat there.

URBAN
For si x weeks?

BARKER
Found his Dad s stash of porn,
nore |ike.

Si | ence. The odd nmunchi ng of an appl e.

URBAN
I shall mss this place.
BALLARD
Mate, |’ m gonna be doing
cartwheels when | |eave this

pl ace for the last tine.

URBAN
Better start practicing. (beat)
It’s an ending. Al very final
W | eave, it gets knocked down.

BALLARD
What are you getting all poetic
about? This place is a dunp. Cood
bl oody riddance to it.

HAWKI NS arrives with MAYHEW and HERCOCK

MAYHEW
What are you queers doing round
her e?

BALLARD
Getting away from | anky nonces
i ke you.

HERCOCK

(bouncing a tennis ball)
Who's up for footy?

BEDLAM gr abs HAWKI NS pl astic carrier bag fromhim running
off with it. HAWKINS gives chase. The gang follow, watching
as BEDLAM i s chased by HAWKINS across the field. BALLARD
nods in the direction of a quick escape. URBAN fol |l ows him

I NT. SCHOOL CAFETERI A - DAY 28

VICKI DI XON: A pretty girl with long dark hair attractively
| aughs as the sporty boys surrounding her try to inpress.
Conventionally pretty ROXANNE SADLER cuts a path through
the boys to join VICKI.



Across the room pretty but sullen girl

wi th | ong,

15.

dirty

bl onde hair - HEIDI GARLAND - | eans agai nst the drinks

machi ne.

Her sister DINA arrives.

HEI DI
Where you been?

DI NA
We're not Sianese twi ns. (beat)
This nust be the popul ar corner
of the cafeteria then?

HEI DI
Who does Vicki think she is?
So she’s grown a pair over the
si X weeks holiday. So what?

DI NA
I think they were always there,
to be fair.

HEI DI
Wl | she’'s flaunting it now, aint
she? Flirting with all the boys.

DI NA
Yeah. That’s your job, sis.

HEI DI
It aint yours, you dog.

DI NA
Vicki’s alright. You re just
hacked of f cos she’s talking to
John and Jason.

HEI DI
Ttt. Wiy’ s Roxanne hangi ng around
her? She doesn’'t even know Vi cKi
She’s used to be our mate.

DI NA
Are you due on? It’s up to her
who she tal ks to.

HEI DI
Even bl oody Pulley is drooling
over her. Pass the sick bucket.

DI NA
So you can dunp it on her head?

HEI DI
Pfft. She’s got not hing.

DI NA
Because we’ re surrounded by boys,
aint we?
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I NT. PETRCOL STATI ON - DAY
FAKE approaches the counter.

FAKE
Twenty Bensons, Dal.

The CASHI ER hands himthe ciggies. FAKE pays up.

FAKE
Ni ce one. Have a good day.

EXT. PETROL STATION - DAY

16.

29

30

FAKE strolls out, approaching two WOMEN: TEACHERS in their
early 30's, LI Z GLLIES and SUSAN WAI NES. FAKE beans hel |l o.

FAKE
‘Allo Mss. “Allo M ss.

M5. WAI NES
What you got there, Paul ?

FAKE
Bensons, M ss.

M5. WAI NES
Buy Silk Cut next time. Then
can nab them off of you. Don’t
l et me catch you down here again
during break.

FAKE
Same to you, M ss.

FAKE strolls on.

M5. G LLIES
Cheeky bastard, isn't he?

M5. WAl NES

He's alright. Taught his brother
and sister. They're all the sane.
No point in trying to change him
Besi des, better to be a little
cheeky than a conplete shit like
sone of them |’ m not just
tal ki ng about the kids either.

M5. G LLIES
Did you see the way George was
| ooking at Charlotte during
assenbly today? And you're
telling me there’s nothing going
on between those two?
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V5. WAI NES
Liz. | really don’t care. As far
as |’ mconcerned, nme ‘n Ceorge
never happened. How can | fancy
soneone who drives a black Capri
with bucket seats?

The two WOVEN head inside the shop.

31 I NT. STAFF ROOM / LI BRARY CORRI DOR - DAY 31
URBAN and BALLARD stroll down the | engthy corridor.

BALLARD
| forget who said it, but they
were right. “Schools are the
nurseries of all vice and
imorality”.

URBAN
I think you' Il find he was
tal ki ng about ‘public schools’.

BALLARD
This place is what we're in for
when we | eave. W just go on to a
bi gger version of it.

URBAN
Didn’t think you were going to
col | ege?

BALLARD

I’ mnot tal king about all that. |
mean out there. The real worl d.

The boys step down into the MAIN FOYER

BALLARD
Everyt hi ng you need to know about
the real world is right here. In
the cafeteria, the slags, psychos
and idiots. The Knobs and
Knockers. The boys with the
bi ggest dicks and the birds with
t he nicest jugs.

BALLARD directs URBAN s eyes to WREN and co.
BALLARD
The excl usive Tories, snobs and
backst abbers.

BALLARD points to ‘the quiet girls’.
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BALLARD
The housew ves and hone makers.

BALLARD | ooks outside to HAWKINS, BARKER, MAYHEW BEDLAM
and HERCOCK, chasing a tennis ball across the car park.

BALLARD

The weirdo’ s and outsiders.
URBAN

So where do you fit into this?
BALLARD

| don"t. I'"mnot a part of this.

| don't want it.

URBAN sees CHANCE talking to two pretty but studious girls:
KI RSTY FI RVAN and JULI E HENDERSON.

URBAN
Wiy do all the girls fancy
Chance? It can’t just be because
he’'s good at football, can it?

BALLARD
Yes. Grls are that shall ow

URBAN
But everyone thinks he’s great
because he’s good at sonet hi ng.

BALLARD
You only need to be good at one
thing to be popular. The odds are
stacked in your favour, Urban.

SALLY FROST passes by with short ‘n dunpy KAREN ST. CLAIR
SALLY bares her teeth at URBAN

SALLY
Look. (displays teeth again)
Braceface no nore! Finally got it
off after three years.

BALLARD

So finally you mght smle?
SALLY

Not at you.
BALLARD

Thank fuck for that.

KAREN
You' re a pig.

KAREN and SALLY head upstairs.
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BALLARD
...Fine one to talk.

The BELL RINGS. BALLARD rolls his eyes, heading upstairs.

BALLARD
Once nore into the boll ocks..

BALLARD | ooks back to see URBAN tal king to WREN, PRI CE,
SHONA, STEWERT and GABLE. He wat ches and waits until URBAN
parts conpany, heading up the steps.

BALLARD
What did the body snatchers want?

URBAN
They want me to provide sone
artwork for the school magazine.

BALLARD
Do we have one?

URBAN
They’'re off to chat with Fat Pat
about it. Could be good.

BALLARD
Yeah. | can see the headlines:
“School Cl oses: Tough shit.”

URBAN and BALLARD wal k on. SAVILLE neanders al ong,
sniffing; nouth agape as ever. ROBBIE and PULLEY wal k
behind him taking turns at kicking his feet from under
hi m JACKS dashes up to SAVILLE, blocking his path.

JACKS
Saville. You d better go to
Baron’s office. Your Dad s been
killed. You d better go! Quick!

SAVI LLE runs off. ROBBIE and PULLEY | ooks to JACKS.
JACKS

O course not. | hate that G nger
twat. He's a goggl e-eyed prick.

I NT. CORRI DOR - DAY 32

Students head off to | essons. M5. TROUT, whose | ooks betray
her years, paces along clutching books. Her red face, |ank
hair, thick glasses and constant frown do no favours. Her
dress style is wearing a skirt over her trousers.

DI SEMBCDI ED VO CE
Thel maaaa. .. THELMAAAAAA. . .
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M5. TROUT | ooks around, then back down the corridor as she

sternly wal ks. The voice calls again. She stops, glaring at
BARKER and MAYHEW who happen to be wal ki ng behi nd her. She
paces on, turning the corner. The haunting voice calls out.

DI SEMBODI ED VA CE
THEEEEEL MMVWNWAAAAAAAAA. . .

I NT. MATHS BLOCK TOP FLOOR STAI RCASE - DAY 33

Bl onde beanpol e ADAM CRAPNELL | eans over the bannister,

fl anked by his cronies DARREN McMENAMY and SCOTT COCKE

They see HAWKI NS headi ng upstairs. CRAPNELL spits on

HAVWKI NS, who | ooks up; reeling in disgust. HAWKINS retreats
downstairs, as VICKI and ROXANNE pass by. HAWKINS sticks to
the wall, staring as VICKlI passes by; invisible to her.

I NT. GEOGRAPHY BLOCK TOP FLOOR - DAY 34

MR. M KE McHUGH. d asses, whispy noustache, shirt sl eeves
rolled up and grey farrahs. A no-nonsense man. He | eans
over the bannister as students slope up the stairs.

MR MCHUCH
Cone on you canel s!' Enlight ennment
awai ts. You never know, you m ght
actual ly | earn sonething today.

I NT. GEOGRAPHY CLASS - DAY 35

Standi ng, foot resting on a chair, McHUGH | ooks at the
bored faces staring back at him

MR MCHUGH
First on the agenda, before the
| earni ng fl oods your dusty
m nds... GCSE' s. The nocks are
rapi dly approaching, so to foll ow
M. Baron’s speech today, pul
your fingers out. M. Paul Fake.
You especially. Wat happened to
t hose assignnments you prom sed ne
at the end of last tern? Reliable
as tw glet scaffolding. You hoped
that I1'd forget, didn't you?

FAKE
I took my chances, sir.

MR MCHUCH
Vel | give that boy an Ol evel.

FAKE
GCSE, sir.
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MR MCHUGH
Just shut up for once, Spanhead.

FAKE
Charm ng bedsi de manner.

MR MCHUCH
And |l ess of the lip. Consider
this the prison searchlight
shining on you. Detention. Today.

FAKE
But |I’ve got drama cl ub.

MR MCHUCH
You won’t be missing out on any
drama, Fake, believe you nme. It
goes sonething like this: You are
going to fail your Geography GCSE

exam You fail. The end.
FAKE

Yeah... | know, | know.
MR, MCHUGH

Use this nonent, Paul. Use it.
Don’t let my opinion of your
know edge be a full stop. Let it
be the defining nonent where you
turned it around. Right. Books
out. Page forty.

INT. P.E. OFFICE - DAY
P.E. Teachers M. RODNEY and M. GUNN tal k,

MR RODNEY
I will never allow this school to
join an inter-school s | eague. |
sinmply do not agree with
conpetitive sports.

MR GUNN
This school is conpletely devoid
of any hope. Al |’ m suggesting
is it mght give those louts
somet hing to believe in.

MR. RODNEY
That’s very inspiring, but we
bot h know t he answer, Ray. It
just won’t work. This school’s
reputation is in the swanp
al ready, sinking fast.

21.

arns fol ded.
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MR GUNN
You' re m ssing the point, Roger.
Most sports are inherently
conpetitive. To say we shouldn’'t
even try to conpete is |ike
telling those nonkeys out there
not to even bother trying.

MR RODNEY
Com ng bottom of sone football
| eague will only serve to

conmpound everyone’'s theori es.
ROBBI E and CHANCE arrive at the door in their Kkit.

ROBBI E
Can we have a football, sir?

MR RODNEY
Not today. Today we play Hockey.

This news goes down |like a | ead balloon to the boys.

CHANCE
That's for girls.
ROBBI E
Can’t we play footy, sir?
MR. RODNEY
Footy?
ROBBI E
Foot-ball, sir.

RODNEY t osses a rugby ball at CHANCE

CHANCE
Foot bal I . Not rugby.
MR. RODNEY
Ah, you nmean Soccer. | thought

you neant rugby football.

MR GUNN
Hockey first. Maybe we’' |l have
time for ten nminute kick around
towards the end of | esson?

The boys slope off. RODNEY | ooks to GUNN; his authority
underm ned. DI NA appears in their place.

MR RODNEY
Way are you still in unifornf
DI NA

CGot period pains. Can | sit out?
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RODNEY bl anches. GUNN nods to her. She strolls off.

MR. RODNEY
That girl should see a doctor.
Lady pains every week?

I NT. CDT BLOCK WORKSHOP - DAY

PROSSER crafts a plaque, concentrating hard. MR BATES
patrols the benches, stopping to assist or sinply stop
STUDENTS from woundi ng thensel ves or each other. He halts
at PROSSER, |eaning over his shoul der. PROSSER ignores him

MR. BATES
Prosser, what are you doi ng?
You' re doing it conpletely wong.
Look, out of the way. This is how
you do it. Watch.

BATES begi ns pl ani ng the pl aque.

MR. BATES
Big, firm hard strokes, see?

BATES conti nues planing. The pl ague suddenly snaps.

MR. BATES
See. You were doing it wong.
PROSSER
It wasn't wong.
MR. BATES
You'll need to start again.
PROSSER
I’d worked on this for nost of
[ast term
MR. BATES
Wl | there’s no point in crying
over it. | was trying to stop you

fromdoing this, but you wouldn’'t
listen. It was poor design.

PROSSER
It was fine until you buggered it
all up.

MR BATES

[’m.. You what? I'’msorry?

PROSSER
You broke it.
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VR BATES
I... Any nore of this, and you're
in detention, Prosser. | nean it.
PROSSER
So?
VR BATES

Wl | you can catch up in
detenti on now. Congratul ations.

PROSSER
You broke it!

MR BATES
Right. Qut. Go on. Cet out.

The ot her students jeer as PROSSER exits.

MR BATES
Back to work, you lot!

38 EXT. PLAYI NG FI ELDS - DAY
Boys and girls play hockey. RODNEY shouts out orders.

MR. RODNEY
Pass it out to the w ngs!

The girls chase after the ball. The boys have a nore
rel axed approach to the game. DI NA watches fromthe
sidelines. Nearby VICKI and JACKS call over to her.

VI CKI
Di na. How did you get out of P.E
this tine?

DI NA
How d you think? Action Man | et
ne off. Tine of the nonth.

DINA | ooks to GUNN, who is |eading a Tennis C ass near by.

VI CKI
You aint done P.E. For weeks! You
aint pregnant, are ya?

DI NA gasps at the thought. A tennis ball |ands near JACKS.

MR GUNN
(shouting fromthe
tennis courts)
Jacksy! Ball!

JACKS del i berately throws the ball too high. It heads over
the top of the gymroof. GUNN | ooks defl at ed.

38
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MR GUNN
Go and fetch it, you donut.

JACKS jogs on, doing as he's told.

EXT. SCHOOL CGROUNDS GYM - DAY 39

JACKS mekes his way up a series of |edges and roof tops,
clinbing up onto the roof of the gym He finds one of nany
tennis balls, throwing it over the side.

MR. GUNN
(rmuffl ed down bel ow)
VWl |l done that nan.

JACKS sits on an abandoned chair, lighting a cigarette.

I NT. MATHS CLASS - DAY 40

An intimdating, grey-haired Wl shman: MR TERRY MJRDOCH
patrols the class, continuously holding the bottom corners
of his suit jacket. He stops over HEIDI's shoul der.

MR. MJRDOCH
Hal f the sum of the parallel
si des equal s the perpendi cul ar
di stance between them

HEI DI
Sir, aml ever going to have to
use this shit inreal life?

MR. MJRDOCH
What ?

HEI DI
| said am| ever going to use
this inreal life?

MR. MJRDOCH
Yes, Heidi.

BALLARD nudges URBAN, who is sat next to him

BALLARD
VWhat does this nean?

URBAN
Ssh.

BALLARD
Cone on!

URBAN di screetly scribbles on BALLARD s book.
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BALLARD
(reading the scribble)
Eh? (beat) What’'s it say?

MR MJURDCCH
Qui et, you boys at the front!

Screami ng fromthe classroom next door alerts everyone.
TROUT stanpedes into the room

MS. TROUT
M. Mirdoch! Can you pl ease
assist nme in ejecting a
del i nquent from ny cl ass!

MURDOCH fol | ows TROUT outside. A |low humof nuttering
covers the silence. HAWKINS creeps over to BALLARD.

HAVKKI NS
Is Vicki still going out with
John Chance?

BALLARD
They were never going out. She
went out with Crapnell for about
two days last term

HAVKI NS
(after a pause)
Bal | ard.
URBAN

WIl you two shut up? If Howin’
Mad Murdoch catches you. ..

BALLARD
Yes, Dear... (to Hawkins) What?

HAVKI NS
Do you think 1'd stand a chance?

BALLARD
Mat e, you’ ve asked ne this about
fifty times. We’re out of here in
| ess than ten nonths. Speak now
or put a sock init.

HAWKI NS
But do you think she d say yes?

BALLARD
I dunno. Ask her. Find out. Just
be ready to be told to piss off.
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URBAN
You' re nuts. Vicki Dixon has a
not ori ous reputation for
heartl essly dunpi ng boys. She
dunped Wayne Littl ewood whil st
they were both on a tranpoline.

BALLARD
Way on a tranpoline?

URBAN
I dunno. She thought it would be
fun for him | s’ pose?

BALLARD
Chris. She’'s been out with nost
boys in our year. Even a couple
in the fourth year. Dare you to
do it. Ask her out.

HAVKI NS
| was going to do it anyway, but
now | double do it. I'll talk to
her. Find out if she's stupid or
just not interested in ne. I’'m
banki ng on her being stupid.
MR, MJURDCCH
(bellowing fromthe
door way)

You boy! Back in your seat!

HAWKI NS flies backwards, taking his seat; red-faced.

EXT. SCHOOL GROUNDS - DAY 41

Pupils filter out of the school. A small crowd forns around
the ‘1ce Cream Man’, yelling abuse.

LOUI SE
What a rip-off! How d you sleep
at ni ght?

| CE CREAM MAN

Look, do you want it or not?

A tennis ball scores a direct hit through the sliding
wi ndow on his van. He yells out, as COOKE and McMENAMY | et
the air out of his tyres. BALLARD and URBAN wi tness this.

URBAN
CGotta hand it to the bl oke. He
keeps com ng back for nore.
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BALLARD
It’s no coincidence that his
other car is a Porsche Boxer.

EXT. SHOPS - DAY

URBAN and BALLARD part ways at the shops: A small L-Shape
of run-down shops overl ooking a shady pub. A nmass of

uni fornmed bodies loiter outside the Chinese Takeaway,
grazing on chow nein or chips in bar-b-g sauce. The queue
| eading into the takeaway is | engthy. CRAPNELL shoves his
way to the front. The Sweet Shop has a GUARD on the door,
allowing two children in at a tine.

I NT. THE BURNER - DAY

MR. BROOMCOTE, MR, GUNN, M. WAINES and MS. G LLIES enter
the pub. As they order drinks at the bar, BROOMCOTE spots
FAKE sat in the corner, half way through his pint.
BROOMCOTE points, offering to buy himanother one.

I NT. CANTEEN - DAY

TEACHERS and PUPILS |oad up their plates with processed
food. Some YOUNGER BOYS play with a stale roast potato
eventual ly launching it across the hall, bounding off M
JO NER s bald head. MR MAI TLAND orders the BOYS out.

EXT. ALLEYWAY - DAY

BALLARD strolls. Up ahead, he spots the |ong bl onde mane
bel onging to HEIDI . He foll ows, keeping his distance.

EXT. BRI DGE - DAY

Fol | ow ng HEI DI, BALLARD reaches the end of the road. He
stops, watching HEIDI wal king into the distance. He turns,
wal king in the opposite direction.

EXT. BALLARD S HOUSE - DAY

Reachi ng honme, BALLARD |ets hinself in.

I NT. BALLARD S HOUSE HALL WAY - DAY
BALLARD ki cks off his shoes, putting down his bag.

BALLARD
Hel | o.
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MRS. BALLARD (O S.)
Hell o. D you want cheese and cue
or cheese and pickl e?

BALLARD
Cucunber pl ease.

BALLARD spi es the tel ephone director under a tall table. He
flicks through the listings, |ooking up the nane ‘ GARLAND .
Five listings in the closest vicinity.

I NT. SEVEN ELEVEN - DAY 49
URBAN, HAWKI NS and BEDLAM peruse the neagre array of VHS s.

BEDLAM
“Commando”! The best filmyou
could ever get. The bit when he
throws that blade and it slices
the top off that bl oke’s head...

URBAN

Cone on. | want ny |unch.
HAWKI NS

| don’t know. | need to think.
URBAN

Yes, because there’'s so nmany to
choose from Just get sonething
with an eighteen on it.

HAVKI NS
| can’t, |’mnot even si xteen!
URBAN rol ls his eyes.
BEDLAM

The bl oke behi nd the counter
doesn’t give a toss. He al ways
let’s ne take whatever | want.

URBAN
|"msure there’s sonething to be
sai d about that.

HAWKI NS feebly grabs the nearest 18-rated film neandering

over to the counter. He hands it to the SHOPKEEPER, raising
up on tip-toes; shoulders puffed out in an attenpt to | ook

ol der. The SHOPKEEPER slides the video back to him

SHOPKEEPER
You' re not eighteen.

HAVWKI NS sl opes back to the video shelf, hoping no one saw.
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I NT. SEVEN ELEVEN ARCADE MACHI NE -

DAY

30.

50

A small group of rowdy boys crowd around the Arcade Machi ne

- Robocop. CHANCE, JACKS, RAW.I NGS and ROBBI E confer.

RCBBI E

W need a plan. A strategy.

JACKS

We should brick their w ndows.

CHANCE

What we need to do is get them
down here. If we go up to their

school, we’'ll get our arses

ki cked. At | east down here we

know t he | ayout.

RAWLI NGS

Get themto wait for us outside
the pub. Then we can circle them
from above, all around. That way,
they can’'t get out. And we just

lay into ‘em

JACKS

Me ‘n Rob will go up to Rush
themto
nmeet us out there on Friday at
the end of the day. Settle it

Ferrers tonight and tel

once and for all.

ROBBI E
| aint going up there!

JACKS
Don’t be such a pussy.

DI NA and BULLER over hear the conversati on.

DI NA

Way do you idiots insist on

fighting Rush Ferrers? |’ ve got

mat es who go there.

CHANCE
Ex-l overs, nore |ike.

JACKS

Don’t worry, we won’t beat up
your boyfriends too much,

The boys | augh, as DINA pulls a ‘ha-ha’ expression.

D na.
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I NT. SEVEN ELEVEN COUNTER - DAY 51

HAWKI NS returns to the counter, handi ng over an ancient-
| ooki ng video of ‘Escape To Victory’.

HAVKI NS
(to shopkeeper)
Can | have this? O do they kick
the ball too hard?

EXT. PLAYGROUND AREA - DAY 52

The bell rings. Pupils disperse, heading inside the school.
URBAN and BALLARD observe a mghty piece of graffiti that
adorns the exterior wall of the gym

BALLARD
“Any teacher who has any form of
responsibility is a bag of shit
and doesn’t know how to use it.”
Wl | said, that man.

URBAN
My noney’s on Prosser.

BALLARD
No way. They used the word
‘responsibility’ . He wouldn’t
know t he nmeani ng of the word, |et
al one how to spell it.

URBAN
“And doesn’t know how to use it’.
Doesn’t know how to use a bag of
shit, or responsibility?

BALLARD
I’ m gonna suggest the latter,
t hough the former inplies an
el enent of nystery. | suspect
this is the work of Paul Fake.
It’s profound in it’s own
preci seness.

MR. BROOMCOTE and MR GUNN stroll past, coffee’s in hand.
They stop and | ook at the handi worKk.

BROOMCOTE
(noddi ng i n agreenent)
Mm yeah. ..

The two Teachers wal k on.
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I NT. SECOND FLOOR SCI ENCE LAB - DAY 53

DR BOZ takes the register. On the back row of benches,
RAWLI NGS | ooks to FAKE.

RAWLI NGS
(sniffing in disgust)
Where you been?

FAKE
Down the pub. Wth John The
Bapti st .

RAWLI NGS

You stink of beer ‘n fags.

FAKE
Better get sone air, then.

FAKE creeps over to the nearest open wi ndow. He watches as
BOZ stares at the register. He carefully clinbs out,
droppi ng out of sight. RAWINGS, WAYNE, JACKS and BALLARD
can hardly maintain nmuffling their |aughs. RAW.I NGS qui ckly
follows after FAKE. Then WAYNE. Then it’s JACKS turn. BQZ
cl oses the register, |ooking up. She frowns at the sight on
t he back bench. BALLARD, smling back; alone.

I NT. SPEW ALLEY CORRI DOR - DAY 54

A long corridor which runs alongside the canteen. PUPILS
conpl ain about the snell as they make their way al ong.
CRAPNELL cl oses the doors at the top of the stairs, holding
them shut. The fl ow of bodies builds up on both sides of

t he doors. Pushing and shoving builds, as the door rattles.
Suddenly, the doors burst open. BODI ES stanpeded into each
other like two armes on a battlefield.

I NT. H STORY CLASS - DAY 55

The class is a shanbles. Students wite on the blackboard,
while others stick sheets of paper to the wall which read
“T.MD.”. BALLARD watches as JACKS practically sexually
harasses LEIGH, who is too shy and small to respond;
suffering the humliation in silence.

BALLARD
Fake rape never ceases to be the
hei ght of conmedy, does it?

URBAN
This is going to be a | ong hour.
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PULLEY
(guardi ng the door)
She’ s comi ng! Topliss!

Everyone takes their seats. M5. LUCY TOPLISS enters,
pl aci ng her bag and books on her desk. She’s pale, md-
30" s, neurotic-looking, with good reason.

JACKS

Al'l better now, Mss Topliss?
MS. TOPLI SS

Sorry?
JACKS

Feel ing better now. Lucy.

MS. TOPLI SS
Uh... Yes? Thank you for your
concern. Jacks.

JULI E
Were you ill, Mss?

JACKS
She had a breakdown | ast term

MS. TOPLI SS
| did not have a...

TOPLI SS stops, |ooking around at the signs on the wall.

M5. TOPLI SS
Who did this? Wio did this? Look
" mnot playing around, alright?
I want to know who did this?

JACKS
Shoul dn’t you be asking yourself
what it all neans, M ss?

These words of doom take her by surprise.

MS. TOPLI SS
VWat... Wiat it neans? What does
it nmean? What is it?
JACKS
It says T.MD., Mss.
MS. TOPLI SS
But... What does it stand for?

Burly hunk JASON RAW.I NGS arrives at the row of wi ndows. He
taps on the glass. SALLY opens the wi ndow. RAW.I NGS cli nbs
in, taking his seat.
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MS. TOPLI SS
Real |y, Jason, can’'t you enter
the roomthe normal way, |ike

everyone el se?

RAWL] NGS
(1 ooki ng at signs)
VWhat does T.M D. nean, M ss?

MB. TOPLI SS
Wll, that’s... That's what we're
trying to deduce, Jason. (beat)
Look, I’ve just about had it up
to here with you lot. Every
| esson it’s the sane, isn't it?
If you really don’t want to |earn
anyt hing, then don’t bother. You
can all fail as far as | care. |
know there are a mnority who
want to succeed in life, so |
will continue to teach those who
wish to listen. The rest of you
can go to hell

TOPLI SS turns to the blackboard, scrolling it down.

MS. TOPLI SS
Ri ght. For those of you that
care, today we will continue

studying World War T...

Most of the class roars with |aughter. TOPLISS turns to

| ook at the blackboard. In huge chalk letters - T.MD.:
TOPLISS MUST DIE!'!'! Ms. TOPLISS trenbl es, before stormng
out; slanmm ng the door behind her.

I NT. CORRI DOR - DAY

MS. EDENBROW peers out of her classroom furious. Before
she can yell, she sees TOPLISS sl unped on the floor.
EDENBROW dashes over to TOPLISS, hel ping her to her feet.

MS. EDENBROW
Take a deep breath. Go on. In..
And out. Feeling calm..

MS. TOPLI SS
You' ve got to help nme. I can't do
this anynore, Charlotte. | can’t!

| can’t spend all day surrounded
by those... Playground...
Psychotics! They want to kill nme.
This is what they want. For ne.
To die. Don't you see?

56
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MS. EDENBROW
Lucy. Go nmake yourself a coffee
and sit down. 1'Il talk to them
"Il set them sonme work. You just
need to be strong with them
Don't let themcontrol you. You
are the one with the control
Lucy. Renenber that.

INT. R E CLASS - DAY

The students are working in silence. M5. G LLIES cuts her
toe-nails at her desk. FAKE raises an enquiring hand.

FAKE

Mss. Wiy did God choose Mary?
M5. G LLIES

Way do you think, Paul?
FAKE

Dunno, that’s why |’ m asking.
M5. G LLIES

Because he knew her well.
FAKE

He knew what she was |ike?
M5. G LLIES

Yes.
FAKE

(after a | ong pause)
M ss. Do you believe that,
y’ know, God gives us free wll,
but he knows us so well he
ultimately knows the decisions
we' Il make; Therefore, he s not
surprised when we nake deci sions?

M5. G LLIES

You never struck nme as religious.
FAKE

What is religious? Well... Wiy do

you wear a Cross?

M5. G LLIES
It’s an expression of faith.

FAKE
It’s an expression of shane. CQur
sin resulted in Jesus suffering a
brutal death. Wiy do you want to
show that off?
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M5. G LLIES
What faith are you, Paul?

FAKE
Christian, Mss. You?

M5. G LLIES
(exhal i ng nervous | augh)
I’ m Agnostic, if you nust know.

FAKE
How can you be agnostic and teach
Rel i gi ous Educati on?

M5. G LLIES
Because it’s a job? Is that a
good enough answer for you?

FAKE
Just trying to start sone
t heol ogi cal debate.

M5. 4 LLIES
Get out, Fake. You bother ne.

FAKE
God | oves you, M ss.

MS. d LLIES
If God | oves ne, Fake, he’s got a
funny way of showing it.

FAKE wal ks out.

I NT. LANGUAGES ROOM - DAY 58

HAVWKI NS stares out of the w ndow, as BARKER noses through a
back- pack, distracting him BARKER di scovers a bra,

whi pping it out with amazenent. The rest of the class

| aughs and poi nts. HAWI NS bl ushes, gasping for words.

BARKER
Way have you got a bra in your
bag?

HAVKKI NS
It’s not mne! | didn't put it
t here! Look, soneone stuffed it
in ny bag!

BARKER hurls the bra onto the teacher’s chair at the front.
One second later, MS. WAINES carries an arnful of books
fromthe store cupboard to her desk. She stops, noticing

t he obvious bra on her seat. She holds it up high. Sniggers
echo around the room WAINES is unfazed. The bra clearly
bel ongs to a devel oped girl.



M5. WAI NES
This yours, Mss Firman?

KI RSTY gasps, bl ushi ng.

BARKER
It'’s Chris Hawkins's, M ssl!

M5. WAI NES
Whoever it belongs to, collect it
later. Right. Ten nonths til you
| ot are unl eashed onto the
unsuspecting public. Ich
bei bringe dir ge, was du
bendti gst, umdie Pridfung zu
best ehen, nicht in Deutschland
wohnen. | will teach you what you
needed to pass the exam not |ive
in Germany.

FAKE appears at the door, hands in pockets.

MS. WAI NES
Yes?

FAKE
Bored, Mss. Can | sit in here?

M5. WAI NES
This isn't a youth club, Paul
You can’t just drop by. Wo's
cl ass are you supposed to be in?

FAKE
Mss Gllies. RE. She kicked ne
out for asking questions.

59 I NT. CORRI DOR - DAY

VWAI NES | eads FAKE out of her cl ass.

FAKE nods,

M5. WAl NES
Paul , what did Ms. Gllies say?
FAKE
She told nme to get out. | want
somet hing to do. Bored.
M5. WAl NES
Look... I've got a stack of books

whi ch need sorting out. You can
put books on shelves, can’t you?

smling. WAINES rolls her eyes.

37.
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38.
M5. WAI NES
Come on, trouble.
The pitbull dog hops up fromthe stairwell, trotting on.

I NT. LANGUAGE ROOM BOOK CUPBCARD - DAY

FAKE stacks books onto shel ves. He pauses, noticing a
handbag on a chair. Hearing WAINES | eadi ng cl ass, he peeks
inside the bag, finding a purse. Opening it, he sees
WAINES' s |I.D. Her home address. The end of day bell rings,
startling him He quickly replaces the purse.

I NT. ENGLI SH CLASS - DAY

Young bohem an MRS. ELAINE LONGBOTTOM sits on the front of
her desk, feet perched on the front desks; |egs apart. Her
long flowi ng skirt thankfully hides her nodesty. The bel
continues ringing. She closes the book in her hands.

MRS. LONGBOTTOM
That’s all for today, folKks.
Homework is to be handed in
pronptly next week. No excuses.
O f you go. See you next tine.

PUPI LS exit the class. HAWINS |oiters, observing books on

the shelf. He plucks a book froma shelf, flicking through.

MRS. LONGBOTTOM
(to Hawki ns)
What are you readi ng?

LONGBOTTOM t akes the book from HAVWKINS, |ooking at the
cover, then to the open page.

MRS. LONGBOTTOM
Ahh... “It is senseless for any
man to cease in praise of Cod.
The birds, they never cease and
their souls are only air.” Very
nice, very nice...

HAVKI NS
Oh. Umm do you know... Do you
have any favourites?

MRS. LONGBOTTOM
| do indeed! Where is it... This
is very exciting! I’"'mso glad to
see your passion being sparked,
Chris. It’s very exciting! Ah,
here we go. It’s an anonynous
recital fromthe 15 or 16th
century, | think
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MRS. LONGBOTTOM cont ' d)
‘No sickness worse than secret

| ove

It's long, alas, since | pondered
t hat

No nmore delay; | now confess

ny secret |love, so slight and
slim

| gave a love that | can't
conceal

to her hooded hair, her shy

i ntent

her narrow brows, her bl ue-green
eyes

her even teeth and aspect soft

| gave as well - and so declare -

ny soul's love to her soft throat
her |ovely voice, delicious |ips
snowy bosom pointed breast

And may not overl ook, al as,

ny cloud-hid | ove for her body
bri ght

her trim straight foot, her

sl ender sol e,

her |anguid |augh, her timd hand
Al'l ow t here was never known

bef ore

such a love as mne for her
there lives not, never did, nor
will,

one who nore gravely stole ny

| ove

Do not torment ne, |ady

Let our purposes agree

You are ny spouse on this Fair

Pl ain

so let us enbrace.’

LONGBOTTOM sni | es at HAWKINS, slightly dreany.

HAWKI NS
Can | borrow t hat book?

MRS. LONGBOTTOM
Vell... Aright. It’s my own
book, so | ook after it. (beat) Is
this for a certain young |ady you
have your eye on? My husband
bought this for ne when we were
dating. Did the trick!

LONGBOTTOM f | ashes her wedding ring, w nking at HAWKI NS;
maki ng hi m bl ush.
EXT. SCHOOL GROUNDS - DAY

Most of the PUPILS have |left the grounds. BALLARD checks
the time. He | ooks around. G ving up, he wal ks on
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EXT. CRI CKET NETS - DAY 63

MR McHUGH, MR GUNN and MR BROOMCOTE |ine up. FAKE stands
by the stunps clutching a tiny bat. The teachers take in
turns to fast bow at FAKE. The first ball alnbst hits him

FAKE
That al nost took nmy head of f!

MR. BROOMCOTE
This one will!

FAKE
Can’t | have sone pads? |’ m not
gonna hit anything with this...

BROOMCOTE bowl s. FAKE ducks, narrow y avoi di ng contact.

FAKE
...kin HELL! Can’t | just have
detenti on?

MR MCHUGH
Where's the fun in that, Fake?
This is much nore enjoyabl e!

MR GUNN
My brother is the second hardest
bl oke in town. And I could take
hi m any day of the week.

GUNN bowl s. FAKE takes cover. The stunps are smashed.

MR GUNN
How about that for ball-busting,
gamma charged nuscl e? (beat)
You al right down there, Paul?

FAKE
No |1’ m bl oody not!

The teachers | augh as FAKE slowy stands, trenbling.

FADE TO

I NT. MAIN HALL ASSEMBLY - DAY 64
BARON st ands before the only remaining year group.

MR BARON
As you can see, Years Three and
Four have now joined Rush Ferrers
School, and with that, the
departure of sone teachers.
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MR. BARON(cont ' d)

Ms. Gllies, M. Cowy and M.
Waf f mack have noved across to
Rush Ferrers, while M. Joiner is
toretire, after many years
teaching here. W all wish him
well. M. @unn has al so announced
that he will be noving on to
pastures new at the end of this
term There will be tenporary
teachers to cover |essons. You
will treat themw th the sane
respect as you treat us. (beat)
There may only be sixty or so of
you remaining, but this is still
a school, and you are still here
to learn. It is not a license to
bunk off, run wild, or avoid
wearing uniform That is all.

Ratty- bearded, sandal weari ng ANDY GLASGOW st eps forward.

MR GLASGOW
Sorry. Just before you all
| eave... Tickets will be on sale

as fromtoday for the school

nmusi cal production of The Dracul a
Spect acul ar. Tickets can be,

i ke, obtained fromnme or Ms.
Fitch, so like, invite all your
famly and friends. It prom ses
to be alot fun. Um that’s it.

MR BARON
M. d asgow. (beat) D sm ssed.

The pupils file out. BARON zones in on PROSSER

MR BARON

Prosser. Were are you goi ng?
PROSSER

Qut .
MR BARON

No, you're going to ny office!
PROSSER huffs, doing as he's told, breaking fromthe pack.

I NT. BARON S COFFI CE - DAY
PROSSER st ands bef ore BARON.

MR BARON
You need gl asses, Prosser. Wy
didn’t you tell your teachers you
couldn’t see the board properly?
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PROSSER
I didn’t know. ..

MR BARON
Oh cone off it. You nust have
known! It was just an excuse to
do no work, wasn't it? Bunking
of f. Get your eyes exam ned.
Here’'s a letter to your parents.
Make sure they read it. O do
t hey need gl asses to00?

PROSSER t akes the letter.

I NT. ADM NI STRATI ON CORRI DOR - DAY 66

PROSSER screws up the letter, going on his way.

I NT. GEOGRAPHY CLASS - DAY 67

MR STAINES: A very wi de, bushy-bearded man in a tweed suit
with long, wavy hair. He addresses the cl ass.

MR, STAI NES
M. MHugh is covering | essons at
Rush Ferrers for the afternoon. |
have a book to read. | believe
you have work to do. Start.

STAI NES sits behind the desk, nestling into his book.

BEDLAM
(rmuttering quietly)
G ant Hayst acks.

MAYHEW HAWKI NS and BARKER enmit nuted chuckl es. STAINES s
eyes and red cheeks peers over the top of book. The boys
burying their heads in their books.

HAWKI NS
(slightly | ouder)
Fat her Chri st nmas.

The boys chuckl e agai n.
MAYHEW
(1l ouder still)
Hai ry coconut!
The boys gi ggl e | ouder.

STAI NES
Only girls giggle.

The boys ares silent.
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BARKER
Hawki ns. You seen Ani mal Farn?

HAVWKI NS snorts a | augh. BARKER | aughs.

MR. STAI NES
You! What are you sayi ng? Your
i ps noved. Wrds canme out. Speak
up for the rest of us to hear.

BARKER
| said... | said to Hawkins...
Have you seen Aninmal farnf

MR STAI NES
BEEN to AN ani mal farm

BARKER
No... Sir... It's afilm

MR. STAI NES
Film Entertainnent! Are you an
entertainer? Well. Entertain us.

Terrified, BARKER stands up, stepping out to the front.

MR. STAI NES
We're waiting. Sone poetry,
per haps?

BARKER

Urm.. Fatty ‘n Skinny were in
the bath, Fatty blew off and
Ski nny | aughed.

The class falls about |aughing. BARKER smiles, victorious.

MR, STAI NES
Congratul ations. You are now all
in detention at the end of today.

The | aughter dies out. BARKER is even nore unpopul ar.

I NT. ART CLASS - DAY 68

MRS. BONNIE FITCH - a bubbly woman in her late 30's - turns
up the radio. Radio One plays as the class works hard.

MRS. FI TCH
Let Gary Davis inspire your brush
strokes, ny lovelies...

FI TCH passes BALLARD, |ooking at his work. It's a
di sturbing image of Monsters in a kitchen.



MRS. FI TCH
Interesting. The piece you're
wor ki ng on. The assignnment is ‘M
Life At Honme’. You seemto have a
few nonsters in your house!

BALLARD nods.

MRS. FI TCH
Real | y?
BALLARD
| could have.
MRS. FI TCH
Don’t think 1'll be popping over

for a cuppa any tinme soon! Wl
done. Very inmagi native! Don’t
forget, 1'Il need your work in
today, if you want it to go on
display in the foyer. (radio

pl ays) Ooh, | like this song!
“Can | kick? Yes | can!

MRS. FI TCH bounces over to anot her student’s work.

STEVERT
You need hel p.

BALLARD
Not from you

STEVERT
W were going to ask you to do
the artwork for the school
magazi ne, but we asked Urban
instead. He’s nuch better.

BALLARD
What was the point of telling ne
that? You're a dick, Stewert.

STEVERT

You' re a psycho. People get

| ocked up for drawing... that.
BALLARD

A vase of flowers is a stretch of
t he i magi nation. Well done.

STEVEERT
Look at ny picture. 1’ve not gone
over the lines once.

BALLARD
What d’you want? A Tufty Badge?

44.
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BEDLAM passes by, |ooking at BALLARD s picture.

BEDLAM
Ha! That's sick! W cked!

STEVEERT
Hi gh praise com ng fromhim See?

I NT. COMPUTER STUDI ES ROOM - DAY 69

PRI CE taps away on a BBC Mcro Conputer. 10 Print *Hawkins
is a Benny”. 20 GOTO 10.

PRI CE
Wayne. Look. Proof at |ast.

WAYNE | eans over from his conputer and | aughs. HAWKI NS
| ooks over fromthe next conputer along.

HAWKI NS
Oh that’s new. So funny.

PRI CE
Funny but true.

HAVKI NS
I’ m about as bent as you are.

PRI CE
| aint catching the bumbus wth
you, you bunmer.

HAWKI NS types “Craig Price is not gay” onto his conputer.
He hits return. “ERROR'.

HAWKI NS
See? Conputers are always right.

VI CKI overhears this, laughing. HAWKINS feels a sense of
achi evenent, smling back in all his shiny-brace glory.

EXT. PLAYI NG FI ELDS - DAY 70

MR. RODNEY stands by, as a queue of |acklustre pupils
| aunch shot puts and javelins. DI NA watches fromthe
si delines, wearing her uniform

MR RODNEY
Shot put and Javelin. This is
what sport is all about.

SHONA
What’ s the point? None of us can
[ift the damm things.



MR RODNEY
St op whi ni ng, Hepburn. Show sone
bottle. (beat) Oh give up
Saville. Pathetic!

PRI CE
Isnt it true that M. Rodney
once got skewered with a javelin?
Soneone threw it at him went
ri ght through his back and cane
out the front.

VWREN
He’'d be dead if that happened!
Maybe we shoul d have a schoo
nyt hs and | egends colum in the
magazi ne? W could wite about
that old scruffy bl oke who lives
in the woods with his nongrels.

SHONA
That story is so old! (beat)
There’s a story for the nagazine.
“How cones Di na never does P.E ?”

VREN
Because she can’t be bot hered?

JACKS strolls up to CHANCE, at the back of the |ine.

JACKS
It’s on. Three thirty. Today.

CHANCE nods. RODNEY bl ows his whistle.

MR. RODNEY
Javelins to ne! Cone al ong!

A javelin | ands about one foot away from RODNEY, who
freezes on the spot. The school bell rings.

I NT. H STORY CLASS - DAY

The class works in silence, except for the sound of
chewi ng. MAI TLAND peers over the top of his book.

MR MAI TLAND
Hei di Garl and. Chew ng gum
Agai n. For your pains, an A4
sheet of paper. On every line you
will wite “1 nust not chew the
cud like a cow'.

HEI DI
But there’s only ten shit mnutes
left, Waggy.



72

MR, MAI TLAND
What did you say?

HEI DI
| said there’s only ten mnutes
to go.

MR, MAI TLAND
I amin no rush to | eave today.
Plenty of marking to be done.
Best start now, Ms. Garl and.

47.

BALLARD | ooks at HEIDI, proud at her bolshi nature. GABLE

nudges STEWERT, nodding to BALLARD, still
and STEVERT smirk to each ot her.

I NT. STAFF ROOM - DAY

staring. GABLE

72

McHUGH, BROOMCOTE and WAI NES stare out of the wi ndow as the

PUPI LS | eave the grounds on ness.

MR MCHUCH
What are they up to now. ..

MR. RODNEY is in deep conversation with MS. TOPLISS.

MR. RODNEY
Have you ever tried swnmng in
t he nude? Sensuous. Ever so
sensuous. | recommend it...

There's a knock on the door. WAYNE and WREN ent er.

VWREN
M. Rodney. Can we have a word?

MR RCDNEY
No. There you go.

WAYNE
Wenny and nme, we wite for the
school magazi ne, and..

MR, RODNEY
W enny?

VWREN
Me. Sophie. Sophie Wen.

MR RODNEY
Is that what they call you? Oh.
Oh, | suppose | can see it now.
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VWREN
Sir, we’ve spoken with Ms.
McHattie, as we have |ots of
pl ans to raise the students
norale... W would like to
organi se a football match between
Teachers and Pupils.

MR. RCDNEY
Never .

WAYNE
Way not ?

MR. RCDNEY

A) It’s conmpetitive, which is
just so anti-norale building I
won’t even begin to go into it,
and B) The pupils would not stand
a chance agai nst us Teachers.

Near by, BROOMCOTE and McHUGH over hear

MR. BROOMCOTE
Sounds |i ke fighting tal k.

MR MCHUGH
I think it’s a great idea.

MR RODNEY
Wth respect, being head of the
physi cal education departnent...

MR BROOMCOTE
"1l speak to sone of the others.
Woodruff. Baron. |I'’msure they'd
love to go ninety mnutes with
some of you |ot.

MR,  MCHUGH
I think that settles it. Leave it
with us.

MR. BROOMCOTE
Bagsey goalie.

McHUGH and BROOMCOTE drift off, excitedly discussing the
i dea. RODNEY | ooks back to find WAYNE and WREN have |eft.

EXT. SCHOOL GROUNDS - DAY

Exci tenment buzzes as pupils march down the road.
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EXT. SHOPS - DAY 74

Practically the entire year group fills the upper wal k way.
Grls and boys, excitedly gossiping. Fromthe nost popul ar
faces to the | esser-known. Everyone is there. Shopkeepers
wat ch fromtheir doorways. BALLARD approaches URBAN, who is
standi ng next to SALLY and KAREN

BALLARD
What’ s goi ng on?

KAREN
Ttt! Rush Ferrers are comng
down. Don’t you know anyt hi ng?

BALLARD
So what are you doi ng here?

URBAN
I’ mnot mssing this!

JACKS
(shouti ng)
They’ re com ng! They' re com ng!

CHANCE
Right. Get ready. Rawlings. Take
your | ot round the back.

RAWLI NGS nods, running off with a gang of boys round to the
side of the pub. Another sixty or so STUDENTS march towards
t he shops: Pupils from Rush Ferrers School. Sonme of the
nore nervous kids begin to flee.

BALLARD
I hope you can run fast, Karen.

The RUSH FERRERS nmob march into the |ower |evel of the
parade of shops. Verbal abuse is hurled to and fro from
bot h sides. The tension builds. RUSH FERRERS nake their
nove, stanpedi ng. RAWI NGS | eads his team chasing them
Over one hundred bodi es charge towards BALLARD and co.

URBAN
Run for it!

BALLARD, URBAN, SALLY and KAREN | ead the pack, stanpeding
past the shops as the nob closes in. They bow down a
concrete staircase, flooding into a narrow alley. BALLARD
runs the fastest he’s ever run, not |ooking back. URBAN
clinmbs through a hole in the fence, dragging SALLY with
him Before KAREN can react, the force of bodi es pushes her
on. There’s no fighting as such, just total chaos.

Scream ng, yelling, running..

FADE TO
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EXT. DESERTED GARACES - DAY 75

BALLARD catches his breath. The sound of chaos is far from
him Looking around, he realises he's alone. He wal ks on.

EXT. QU ET ROAD - DAY 76

Wal ki ng the ong way hone, BALLARD turns the corner to see
URBAN and SALLY up ahead: Hol ding hands. This is news to
him Nauseated, he follows them Kkeeping his distance.
BALLARD sees them part ways with a kiss. Waiting for SALLY
to | eave, BALLARD jogs up to URBAN.

BALLARD
What’ s going on with you and her?

URBAN
W' re... Going out.

BALLARD
What ? That bl oody Tuscan Rai der!

URBAN
What’s it to you? | can do things
wi t hout you, y’ know? | don’t need
your authorization, or, or, by
t he grace of your hand...

BALLARD
But Sally Frost? Wiy her? O all
peopl e? She’s such a bitch

URBAN
She’s my girlfriend, thanks.

BALLARD
Fi ne. Do what you want.

URBAN
We're not bl oody married! (beat)
Look... Wiy don’t you cone to the
Youth Club tonight? I’ m neeting
sone of the others there. Wre
gonna pl ay Badmi nton.

BALLARD
Who?

URBAN
Me, Wenny. Craig Price. Stewert.

BALLARD strops off. URBAN | eaves in the opposite direction.
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SHONA and STEVERT; all

VWREN swi gs fromthe vodka bottl e,

takes a swig, spluttering at the alien taste.

I NT. YOUTH CLUB - NI GHT

URBAN sits on the couch with WREN, WAYNE, WYATT,
drinking from coke cans.

WAYNE
Need sonme JDin this.

SHONA
Let’s go down the park! W can
get sonme cider!

EVERYONE ELSE
No. . .

VWREN
W could go to mine. My parents
are out. Cot a bottle of Vodka.

SHONA
We could play spin the bottl e!

I NT. WREN S BEDROOM - NI GHT

VREN
No. . .
WAYNE
Wiy won’t you?
VREN
Because... | don’t want tol

VWAYNE grabs his coat, storm ng out.

URBAN
What’s up with hin®

WREN
He’' s pissed off because | won’t

go out with him | don’t want to

go out with anyone.

V\REN
No. Me neither.

51.

77
PRI CE,

78

SHONA spins the bottle, collapsing; smashed of f her face.
WYATT, STEWERT and PRICE have to carry her to the toilet.
URBAN sits on the bed, as WAYNE and WREN qui etly chat.

offering it to URBAN. He
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EXT. QU ET STREET - EARLY DAY 79

Frost hangs in the air. R ding along on his bike, BALLARD

stops at a junction; his cold breath visible. He sees the

nane of the road opposite: “The Avenue”. He checks a scrap
of paper. ‘64 The Avenue’. He cycles on.

EXT. THE AVENUE - DAY 80

Rolling slowy, BALLARD passes the row of houses. He | ooks
at the house nunbers, stopping outside nunber 64. BALLARD
| ooks to the upstairs bedroom w ndow. The light flicks on.
The curtain lifts up. HEID gazes down at him Back to
reality: There's no light on. No HEID . He peddl es on.

| NT. BALLARD S HOUSE LI VI NG ROOM - NI GHT 81
Sat at the table, BALLARD takes a break from his honework.

MRS. BALLARD
Don’t stay up too late, wll you?
Wiy didn’t you do this earlier?

BALLARD wi ggl es his head as his MUM heads upstairs. H's
attention is caught by *Spitting Inmage’ playing on tv.
BALLARD downs tool s and takes a seat on the couch.

I NT. SCHOOL FOYER - DAY 82

A Christrmas tree and tinsel. Break-tine. PROSSER, wearing
thick rimed gl asses, sits al one. BARON stands over him

MR BARON
Good job | sent that letter
directly to your parents. You
| ook nmuch better, Prosser

BALLARD checks his watch, killing tinme gazing at an art

di splay. A collection of vases of flowers, pets, and
gardens. LIANNE is encouraged by HELEN, HAYLEY and LEIGH to
stand beside BALLARD. She smiles at him He doesn’t even
notice. The bell rings. PUPILS neander off to |essons.
URBAN heads out fromthe hall. BALLARD catches up with him

BALLARD
Where you been?

URBAN
Meeting. For the nagazine.
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BALLARD
So you're doing it?
(huffs - then...)
Any chance of getting nme in?

I NT. HOMVE ECONOM CS CLASS - DAY 83

MR. M DDLETON- JONES wear s an apron, whisking sone eggs in a
bow . The class stares gormessly at him

MCVENAMY
(staring at Prosser)
He’ s wearing gl asses. Gay boy.

MR, M DDLETON- JONES
Light ‘n frothy, see? Froth.
Whi sk- whi sk-whi sk. Now you

Eggs are broken into bowls. CRAPNELL takes his egg, | ooking
to PROSSER. He takes aim throw ng. PRI CE passes by, caught
in the cross-fire. The egg expl odes on his head. The cl ass

erupts into |aughter

PRI CE
Ugh! Unfertilised chicken
foetuses! |1’ ma Vegan!

PROSSER gl ares at his arch-eneny CRAPNELL, who signals a
throat-slicing gesture. PROSSER suddenly throws his egg at
CRAPNELL, scoring a direct hit, knocking himoff his chair.

MR. M DDLETON- JONES
Q! Colin! Wat are you doi ng?

PROSSER runs out of class, before CRAPNELL can get to his
feet. M DDLETON- JONES bl ocks him

CRAPNEL L
He's dead! You're dead!

MR, M DDLETON- JONES
| will deal with this. Sit down.
Wpe that slop off your face.

M DDLETON- JONES st eps out of class.

EXT. STAI RWELL - DAY 84

M DDLETON- JONES peers down the stairwell, spying PROSSER
running for his life.

VR. M DDLETON- JONES
Col i n! Cone back here! Colin!
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85 I NT. ART CLASS - DAY 85

MRS. FITCH turns on the radio. The class works peacefully.
Apart from BALLARD

MRS. FI TCH
Havi ng a | azy day, Ballard?

BALLARD
Wiy isn't my work on display? In
the foyer. Everyone else’s work
is there. Apart from m ne

FI TCH takes a nonment to sigh before answering. STEWERT
smrks to hinself, revelling in the friction.

MRS. FI TCH
Look... M. Cowie and I... W
bot h thought that perhaps it
wasn’'t particularly... 1n-keeping

with the rest of the work, nor
t he subj ect and thene.

BALLARD
But... You spent nonths
encouragi ng ne. Telling ne how
great it all was.

MRS. FI TCH
| do think your work is good.

BALLARD
So it's Cowie?

VRS. FI TCH
Mster Cowie..

BALLARD
If it’s not a vase of flowers,
it’s not art. So I mght as well
not bother trying for ny exam

MRS. FI TCH
Try drawi ng sone flowers. Look at
it as a departure from your
normal subject matter.

STEVEERT
You nean death, blood and nmayhenf

MRS. FI TCH
Thank you, Stewert. Is there
anything you want to talk to ne
about? Anything... Troubling you?

BALLARD is insulted at the insinuation.
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MRS. FI TCH
M. Cowie and | have different
tastes when it conmes to Art. But
when it conmes to marking work, we
have to conprom se. Meet
somewhere in the mddle. Maybe
you coul d benefit fromsone tine
with M. Cowlie. To understand
his... Leanings?

BALLARD s heart sinks. STEWERT beans, waving farewel|.

I NT. PINK TRIUWPH - DAY 86

M DDLETON- JONES drives al ong, | ooking out once nore. He
spots PROSSER, wandering al ong the pavenent.

EXT. EMPTY ROAD - DAY 87

The Pink Triunmph pulls up.

MR M DDLETON- JONES
Colin? Colin Prosser?

PROSSER t urns and | ooks.

MR, M DDLETON- JONES
I was just passing by. Saw you.
Thought you might want a |ift?

I NT. PINK TRIUWPH - DAY 88

M DDLETON- JONES dri ves.

MR. M DDLETON- JONES
I was just heading back to
school . (beat) Wiy did you throw
an egg at Adam Crapnel | ?

PROSSER
He threw one at ne.

VR. M DDLETON- JONES
Retaliation isn’'t the answer.

PROSSER
Crapnell wants nme dead. They al
do. Even the teachers. Bates
doesn’t like ne.

VR. M DDLETON- JONES
That’'s not true, Colin.



PROSSER
You ask him

MR. M DDLETON- JONES
Wiy wouldn’t M. Bates |ike you?

PROSSER
Cos I'’mcrap at woodworKk.

MR. M DDLETON- JONES
I"’msure that’s not why he hates
you. (beat) | think you re a good
lad. Bit msguided, but you nmean
well. I’msure your Mum and Dad
i ke you.

PROSSER
My Mum does, | think.

MR, M DDLETON- JONES
There you go! That’'s a start!

PROSSER
They want to shave ny eyebrows.

MR. M DDLETON- JONES
Your parents?

PROSSER
Sone of the boys keep saying
t hey’ re gonna shave ny eyebrows
off and draw fake one’s on in
mar ker pen.

MR. M DDLETON- JONES
I"lIl talk to themfor you.

PROSSER
Then they' Il shave ny balls.
That’ s what they said they' d do
if I told anyone.

MR. M DDLETON- JONES
|’msure they' re just nmessing
about with you, Colin. Just tel
them that your balls aren’ t that
hairy in the first place.

The conversation is kill ed.

56.

FADE TO
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INT. P.E. CORRIDOR - DAY 89

MR. GUNN | ocks his office, clutching a box of bel ongi ngs.
The shy girls: LEIGH M N M and HAYLEY SCONE - approach him
They hold out a small present.

MR. GUNN
Is that for ne?

HAYLEY
Just a small |eaving present...

MR, GUNN
Can | open it now?

GUNN unwr aps the gift, revealing a bottle of Brut.

MR GUNN
Ww. That’'s... Lovely. Thank you
girls. That’s very speci al.

HAYLEY
W'l mss you, Sir.

MR GUNN
Thank you, girls. Thank you.

GUNN pl aces the aftershave in his box, walking away. LEI GH
begins to quietly weep; consol ed by HAYLEY.

I NT. ENGLI SH CLASS - DAY 90

LONGBOTTOM sits on her desk, both |egs spread wi de. FAKE
sits at a desk before her; the only pupil present.

MRS. LONGBOTTOM
Paul . | read your course-work on
MacBeth. | couldn’t believe what
I was reading! Wat is this?

FAKE
You said we had to transl ate
MacBeth into a nodern setting.
That's what | did.

MRS. LONGBOTTOM
“MacBeth had a drinki ng buddy
call ed Banquo.” | don’t know. ..
What is this? This isn't what |
asked for at all.

FAKE
M's. Longbottom Judge ne, but at
| east the translation is
cont enporary.
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MRS. LONGBOTTOM
Perenni al snmugness m ght have got
you through the last four years,
but this essay will not get you a
pass, |et alone a good grade. Re-
wite it. Get it back to ne. If
you don’t, you will fail English
Wake up, sleeper. Rise fromthe
dead.

LONGBOTTOM hands FAKE hi s cour se-work.

I NT. MAGAZI NE ROOM - DAY 91

URBAN, GABLE, WAYNE, STEWERT, PRI CE, SHONA and WREN sit on
desk tops, clutching pens and notebooks. BALLARD sits apart
fromthem above it all

GABLE
Items on the agenda. The article
on fanous ex-pupils.

VWAYNE
The only slightly fanmous person
who attended this school was once
in an advert for M. Kiplings
Bakewel | tarts. Beyond that, it’s
Colin Prosser. Fanmously never at
school . Doesn’t have the sane
effect, does it?

GABLE
Stewert. How s the piece about
the charity week?

STEVERT
So far, 1’ve got one story about
Ricky Saville's pledge to eat dog
food for charity. I’"mgoing to
feature the sports day... I'm
al so proposing a teachers versus
pupils charity football match. W
can pronote that.

GABLE
Good, good. Shona?

SHONA
| thought we could run a nonthly
conpetition called “Guess The
Student.” We could feature a
description, and give away a
prize to the w nner

PRI CE
What ki nd of prize?



Nearly al

BALLARD
Free day off school? 1'd go in
for it.

PRI CE
| don't think Ms. MHattie would
agree to that sonehow

BALLARD
Quess the Student. He’s a ginger
twat. Answers on a postcard to..

WREN
Can we stick to the point?
t hi nk Shona’ s got a good i dea.
Who el se agrees? Show of hands.

hands are rai sed.

VWREN
That settles it. Okay. Wwo wll
be our first mystery student?

STEVEERT
|’ve got one. ‘He stole a bus
froma depot, only the bus didn't
make it out of the depot in one
pi ece. He followed this by
stealing a JCB.’

URBAN
Too easy. Everyone knows that’s
Pr osser.

SHONA
| didn’t know.

BALLARD
Everyone but you knows.

VWAYNE
What about Guess the Teacher?
‘Has yel | ow sweat patches on his
shirts.’

URBAN
That coul d be any teacher...

WAYNE
Legend procl ains that he has a
wooden | eg.

BALLARD/ URBAN STEWERT
M. Joiner...

59.
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PRI CE opens his desk. Hi s eyes bulge with realisation

STEVERT
What student needs nental help
because his artwork has been
banned? Bal | ard.

BALLARD
What student is rumoured to only
have one testicle. Stewert Al den.

PRI CE
What student should | eave the
magazi ne room because he’ s not
even part of it. You.

BALLARD
What student thinks he’'s got a
secret stash of chocolate in his
desk but in fact hasn't got
anyt hi ng because |’ ve al ready
eaten it.

slams the desk, lunging at BALLARD. WAYNE and STEVERT
restrain him as BALLARD squares up to him

PRI CE
I want himout of the magazi ne.
He’s not a part of it. No one
wants you here, Ballard. No one
asked you to join. The nmagazi ne
chooses you, not the other way
round. No one chose you!

BALLARD
Do you really think I give a
shit? Do you? Have fun with your
gay little magazine..

BALLARD wal ks out, |eaving the door open on purpose.

I NT. H STORY CLASS - DAY

MS. TOPLISS carries stacks of books into the wal k-in
as the pupils work. As she stacks the shel ves,
ri ckety shelf coll apses. Books slide everywhere.

cupboard,

RAWL] NGS
Careful, M ss.

MS. TOPLI SS
Shut up, Raw i ngs.

JACKS
Somet hi ng wwong, M ss? You seem a
bit pissed off?

60.
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MS. TOPLI SS
Agi tated, you nean. Yeah. By you.
Shut up and | eave ne al one. Do
your work or 1'Il get M.
Wodruff to kick you out.

TOPLISS tries to tidy the books up. JACKS nods to RAW.I NGS.
They edge over to the door, slamm ng it shut and taking the
key out. TOPLISS bangs on the door.

M5. TOPLISS (O S.)
Open the door! Now

RAWLI NGS
The door won’t open, M ss.
Where' s the key?

MS. TOPLI SS
It’s in the bloody door! Open the
door! Look... | don’t |ike being
in dark, enclosed spaces, okay...
So please... | beg of you... Open
t he door now. Nothing w |
happen. You won’t be in trouble.

RAWL.I NGS, JACKS, and nost of the class try not to | augh.
JACKS takes out his lighter, crouching down at the bottom
of the door. The wood begins to char and faintly snoul der,
but it’s enough to send TOPLISS into a frenzy. She screans
at the top of her voice, banging on the door. PULLEY, who
i s keeping guard at the door, calls over.

PULLEY
Woodr uf f! Qui ck!

RAWLI NGS unl ocks the door as everyone takes their seat.
TOPLI SS runs scream ng fromthe class.

I NT. CORRI DOR - DAY 93

WOODRUFF and EDENBROW havi ng stepped out fromtheir
cl asses, see/ hear TOPLISS fl eeing.

V5. EDENBROW
[l go. You deal with them

EDENBROW pur sues TOPLISS. The pitbull dog trots past.

I NT. H STORY CLASS - DAY 94

WOCDRUFF strolls in, puffing out his authority.

MR. WOODRUFF
VWhat, in the nane of arse, is
goi ng on around here? Eh?
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Si |l ence. WOODRUFF drags the bl ackboard down.

MR, WOODRUFF
You all think you re clever,
don’t you? Yeah? Al these big
brains in one room That’'s what
drove Ms. Topliss out, wasn't it?
Time to learn howit’s going to
be. Fromne. You will wite out
three hundred tines...

He | ooks for chalk. He tries the desk drawers. Nothing.
struggles to open the last, bottomdrawer. He westles it

open, W nci

A few nuffl

ng at his discovery. A bizarre sex toy.

MR WOODRUFF
Oh. How original. Did you fools
really think that sonmething |ike

this... Placing a... Let’s cal
it as it is - asextoy - in a
drawer... was going to disrupt

the class? This m ght have worked
on Topliss, but not on ne.

ed sniggers.

MR,  WOODRUFF
Because it’s all so funny, isn't
it, Jacks? Well if this is what
you're so interested in, let’s

talk about it. I’ve got ten
mnutes to spare. Let’s get into
it. I"’'mnot shy or enbarrassed,

are you? Looking a little pink
t here, Jacks?

JACKS
But sir... We didn't put that in
t he drawer. ..

WOCODRUFF | ooks at the plastic phallus in his hand.

EXT. STREET - DAY

CHANCE, RAW.I NGS and JACKS wal k down towards the shops.

car drives

past, and a voice calls out.

MR GUNN
(1 aughi ng)
Jacksy, you wanker

JACKS
Who was that?

CHANCE
M. @Qnn... A fine role nodel.

He

A
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I NT. DRAMA STUDI O - DAY 96

Compl eting his work on a back-drop, FAKE admires his own
work, placing a tin of paint down.

FAKE
Fi ni shed. Sir? Take a | ook. A
bl oody masterpi ece, even if 1I...

FAKE peers out. The store cupboard is quiet. FAKE steps
over, | ooking in. Face down on the floor, the body of MR
GLASGOW FAKE can only stare.

FADE TO

I NT. MAIN HALL ASSEMBLY 97

The fifth forners | ook out the BARON, glum The ratio of
uniformto casual is slipping in favour of jeans, T-shirts
and trainers.

MR BARON
As you are aware, M. @nn |eft
us at the end of last term Mss
Topliss has al so depart ed,
follow ng her decision to enter a
new profession. It is also ny sad
duty to informyou about the
death of one of ny coll eagues and
your teacher, M. d asgow. He
suffered froma brain tunour...
No one expected it. He will be
m ssed by everyone. That is all

FAKE
I"d like to say a few words.
MR WOODRUFF
Sit-down.
FAKE

Andy G asgow was our drama
teacher. W all used to call him
Jesus, because of his corduroy
trousers, beard and sandal s.

VR. MAI TLAND
Beeeee- S| LENT!

MR BARON
He was an ol d hi ppi e who snoked
dodgy fags...
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MR BARON
If you don’t sit down now, | will
knock twel ve bells out of you...

FAKE
But he was ny friend as well
as ny teacher..

MR BARON
Don’t push ne, Fake.

FAKE
...And he was a damm sight better
person than any of you.

FAKE wal ks away as BARON goes after him MHUGH st eps up,
raising a hand to stop BARON, who pushes hi m asi de.
I NT. SCHOCOL FOYER - DAY

BARON mar ches up behi nd FAKE, turning himround. WOODRUFF,
McHUGH, EDENBROW and WAI NES back hi m up

MR BARON
You just made the biggest m stake
you' Il ever nmake. | told you not

to cross ne. Couldn't help
yoursel f, could you? You' re so
above it all, yes? You are going
nowhere. |’ mnot going to expel
you, if that’s what you' re hoping
for. You re going to have | essons
with me, every day, all day,

until you leave this place.

FAKE
You |l enjoy that. |1’ m good
conpany. (beat) Al | did was

express nyself.

MR BARON
Keep it com ng, keep it com ng..

FAKE
You can give ne all the
detenti ons you want. Throw me out
of the nusical. But |I’m not gonna
be sone... Robot.

MR, BARON
You think the nusical is still
goi ng ahead? The man died. The
show died with him

FAKE
W owe it to M. d asgow...
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VR. BARON
The show i s over.

FAKE
Have you been a twat all yer
life? These things are inportant.
You' ve got to get it right.

BARON grabs FAKE by the shirt, pushing himagainst the
wal I . McHUGH steps in with WOODRUFF. FAKE wriggles free,
ripping his shirt in the process. FAKE and BARON gl are at
each other, before FAKE straightens his shirt, |eaving.

EXT. SCHOOL GROUNDS ART CLASS - DAY 99

BALLARD and HAVWKI NS | oiter near the quad. They watch
CRAPNELL approach them

CRAPNELL

You seen Colin Prosser?
BALLARD

Probably in detention. \Wy?
CRAPNELL

I"ve got to kill him

CRAPNELL stops, distracted by an open wi ndow. He steps over
toit. He reaches inside, taking a | arge piece of pottery
fromthe art class. He exam nes it.

CRAPNEL L
1”1l have that.

CRAPNELL wal ks on with his new bow .
BALLARD

Seens hard to believe that | used
to be best friends with Adam

Crapnell. When we were in the
Juniors. As soon as we cane here,
he drifted away into... extrenely

petty crime. (beat) How s the
qguest for Vicki D xon?

HAVKI NS
| sent her a poem ages ago. Stuck
it in her bag. Anonynous. Didn't
hear anything from her, though.

BARKER, MAYHEW HERCOCK and BEDLAM appr oach

BALLARD
Well, keep at it, eh?
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MAYHEW
VWhere’'s Urban?

BALLARD
School Fagazine. Hanging with the
i kes of Stewert Alden, Craig
Price and Watt Gable.

BEDLAM
| think Gable’s a bit Mum and
Dad, y’ know.

HERCOCK

We're doing a charity game of
Badm nton tonorrow. Rai si ng noney
for charity. D ya wanna be a part
of it? You get out of |essons.

I NT. MAIN HALL - DAY

BALLARD, HAWKI NS, MAYHEW HERCOCK, BARKER and BEDLAM pl ay

each ot her

at Badmi nton. MR M DDLETON- JONES passes the

hal I, I ooking in.

MR. M DDLETON- JONES
You boys. | say, you boys? What
are you doi ng?

BARKER
Pl ayi ng Badmi nton.

MR. M DDLETON- JONES
| can see that. Where' s your
teacher? M. Rodney or M. @nn?

HERCOCK
No, see, this is for charity.

VR. M DDLETON- JONES
It is? Oh.

The boys play on.

MR. M DDLETON- JONES
Hold on, hold on. Does anyone
know about this? Have you got
perm ssion to be here?

The boys | ook at each other, then to HERCOCK and BARKER
They | ook to each other, a little flushed.

MR, M DDLETON- JONES
You don’t have perm ssion? So you
should all be in | essons now?
Oh... Go and get changed!

100
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HERCOCK
But... It's for charity, sir.

MR. M DDLETON- JONES
You can’t just... Do... Anything
and say it’'s okay because it’s
for charity! There are procedures
and, and, perm ssion is needed!
Now get out of ny hair!

BARKER
But sir, you haven't got any.

MR, M DDLETON- JONES
Qut!

The ot hers gi ve HERCOCK and BARKER the evils.

I NT. HUMANI TI ES ROOM - DAY

BALLARD and HAVWKI NS enter the room WOODRUFF, who is
standi ng before the class, turns and stares.

MR WOODRUFF
The | overs return. \Where have you
bot h been? Not even an apol ogy. ..

The boy sit down. WOODRUFF stands before the class. M.
WAI NES sits to one side as support.

MR,  WOODRUFF
As | was saying... Ms. Waines and
| are going to talk to you about
sonet hi ng which affects every
single one of you. Well, maybe
not Chris Hawkins.

WOODRUFF | ooks pl eased with hinmsel f. HAWKINS gl ows red.

MR WOODRUFF
Sex education. There. Said it.
Let’s get all the giggles out the
way now, shall we. Repeat after
me. Sex- Sex- Sex- Sex- Sex- SEX!

The class fall about | aughing.
MR WOODRUFF
Cone on, let it all out! Vagina-
Vagi na- Vagi na- Vagi na!
The | aughter increases. WOODRUFF becones exasper at ed.

VR WOODRUFF
Peni s- Peni s- Peni s- PENI S!

101
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JACKS
COCK!

MR. WOODRUFF
Jacks - QUT.

V5. WAI NES

Sit down, Jacks. You of al

peopl e need to hear what’ s about
to be said. The point of this

| esson is to address any fears
you have about sex. Any questions
t hat you need answeri ng.

HEI DI
George. Is it true that if you're
havi ng sex, you can’t go to the
toilet at the same tine? Like,
have a wee?

MR WOODRUFF

You know only too well, Heidi.
HEI DI

No, |’ m being serious!
VWAYNE

What’'s a bl ow job, sir?

MR. WOODRUFF
Find out in detention at the end
of today, Littlewood.

A few of the quicker m nds snigger. WOODRUFF realises what
he’s just said.

M5. WAl NES
What about those of you who are
dating? Is there anything you ve
been wonderi ng about ?

MR WOODRUFF
Cone along. Urban and Sally. ..
I’ m | ooking at you two | ovebirds!

SAVI LLE
| got kicked in the balls by
Crapnell last week. Still hurts.
PULLEY

So? | once split ny head open,
and the Doctor said ny brain was
sticking out.

MR WOODRUFF
Shut up, Pulley.
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A knock on the door. MS. EDENBROW enters. WOODRUFF smil es
at her. WAINES | ooks sour. Even the pupils pick up on this.

V5. EDENBROW
I was wondering if | could borrow
Ballard to help nme carry sone
books to nmy car?

MR. WOODRUFF
Ooo-ooh! Ballard and Ms.
Edenbr ow

STEVERT
Ball ard and Heidi, nore |ike.
Aint that right, Ballard?

BALLARD and EDENBROW | eave.

M5. WAI NES
Let’s start by dispelling a few
nyths. You ve all filled out one
of these questionnaires, and to
answer your preconceptions about
sex: Yes, you can get pregnant if
you have sex on a boat, or if you
have sex standing up, or if you
have a wee afterwards.

WOCODRUFF frowns a | ook of horrified realisation, before
qui ckly snapping out of it.

M5. WAI NES
M. Woodruff will now explain
about sexually transmtted
di seases. Wn't you?

MR WOODRUFF
Yes, that’s right. Who here has
heard of genital warts?

ROBBI E
Didn’t she sing that song from
Dirty Danci ng?

The class erupts in |aughter.

M5. WAl NES
Oh for goodness... WII you |ot
shut up? If you ve no questions,
then 1’11 tell you howit is.
This information is going to
hopefully stop you lot from
getting pregnant!

DI NA feel s queasy. She dashes for the door.
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I NT. ENGLI SH CLASS - DAY 102

Both standing in the cupboard, EDENBROW | oads books onto
BALLARD s arnms. The space between themis very small.

MS. EDENBROW
I gnore them won't you?

BALLARD nods, frozen to the spot.

MS. EDENBROW
| can always rely on you
Bal | ard. You ve not changed a bit
since you started here. A ways
qui et, always sensible. You re a
good boy. There’s no shane in
that. George... M. Wodruff...
He’s a clown. Likes to joke.

BALLARD
At ot her peopl e’ s expense.

MS. EDENBROW
Yes, well... He'll realise one
day, |’m sure. When he grows up,
isn't that right?

EDENBROW smi | es at BALLARD. Hi s heart stops.

EXT. SCHOOL GROUNDS CAR PARK - DAY 103

Books | oaded into her car, EDENBROW pl aces her hand on
BALLARD s shoul der.

MS. EDENBROW
You' re a good boy. Renenber that.

Her | ook lingers for a fraction too | ong. BALLARD smles.

V5. EDENBROW
Better go. Need to get to Rush
Ferrers. 1’ mcovering for double
English. Which will be fun! 1’11
be gl ad when this place shuts. No
nore of this to-ing and fro-ing.
You take care, won't you?

Sm |ing, BALLARD nods, watching as EDENBROW drives off. His
smle covers his now haunted soul
I NT. ART CLASS - DAY 104

MR. COMLI E cl oses the door, as students take their seat. He
opens his desk drawer, taking out a bar of chocol ate.
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MR, COMNI E
Adam Crapnel | . Congratul ati ons.
You made it through an entire
week w t hout bunking off.

CONLI E tosses the chocol ate to CRAPNELL, who | ooks pl eased
with hinself.

MR, COMNI E
W seemto be onto a good thing
here. Keep it up.

ROBBI E
Sir, can you bribe ne into com ng
to school pl ease?

MR, COMNI E
It’s an incentive. M. Crapnel
needs all the pronpting he can
get. Whereas you, M. difton,
are a jug-eared chancer who needs
to be silent.

CONLI E spies a fight occurring between HERCOCK and BARKER
out si de the classroom w ndows. COALIE clicks his fingers at
CRAPNELL, COOKE and McMENAMY, who rush out of the room

MR COMAI E
Righty-o. What is art? Wat does
it mean to you lot? That's what |
want to get your heads around
today. What’'s your favourite work
of art? And don’t just say
sonmething to inpress ne.

HAVKI NS
Don’t know, sir.

Qut side the class room CRAPNELL and co. lay in to the
younger, already fighting students outsi de.

HEI DI
I like that painting of the
little kid that | ooks sad. Do you
know the one | nean? It’'s really
naff and seventies | ooking?

MR COMNI E
Good, Heidi. Hawkins, try to
t hi nk next tine.

BALLARD
The Mona Li sa.

MR COMI E
That’ s your favourite work of
art, isit?
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BALLARD
Way not .

MR COMAI E
You' re just saying that. What’'s
so great about it, then?

BALLARD

Because.
VR COMNI E

Ri ght, wasting ny time here.
URBAN

Um .. | |ike Matisse's work.
VMR COMNI E

Ah! Excel lent! Now we’re talking.
Take a | ook at this piece here,
pai nted by Henri Mattise. The
mastery of col our, the
expressiveness of it all, the
experimental verve...

BALLARD
Mar vel | ous.

MR, COMNI E
Li sten son, if you re going to
take the piss, you can get out.
SAVI LLE bursts out | aughing.

MR COMNLI E
Ri cky. ..

SAVI LLE can’t stop

VMR COMNI E
Qut, Saville. Ballard?

BALLARD shakes his head. COALIE carries on

I NT. HUMANI TI ES ROOM - DAY 105

The class is rowdy. HERCOCK and BEDLAMtry to squeeze into
t he same free-standing cupboard, to MAYHEW s anusenent.

BARKER
(at the door)
Soneone’ s com ng!

MAYHEW sl ans t he doors on the cupboard. A dour, solem
teacher steps in: MR SOLE. The class try not to |augh.
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MR SOLE
Hello. 1'"m going to be covering
your Humanities |essons for the
rest of the term M. Edenbrowis
at Rush Ferrers, covering things
there. My nane is M. Sole. MWy
wife called ne Anthony. Not Tony.

Kl RSTY
Can we call you Tony?
MR SOLE
Urmm no.
ROBBI E

What about *Smley Joe?

MR SOLE
No. | want to talk to you today
about nyself, and ny life. So you
can get to know ne better, and so
I can get to know you through
sharing ny experiences. Three
years ago, ny nother was nugged
and attacked in her own hone.
This was closely followed by the
death of nmy wife. She... She died
in a car accident. See, what they
don’t teach you in school is
life. Howto live. Howto carry
on. How to cope.

the while, the cupboard behind MR SOLE wobbles. A few

chil dren snigger, concealing their smrks.

MR SOLE
You think I"mjoking. | see. | am
not, | assure you. My life fel

apart years ago. And |’ ve fought
to rebuild, and nove on. And it
has not been easy.

A few nore bigger |aughs escape, as the cupboard rocks.

MR SOLE
Wiy do you find this so
hilarious? |I’mtalking about
death. About |oss. And you sit
there, sniggering |ike hyenas.
You have no under st andi ng. .

The cupboard behind SOLE falls over flat, scaring the life
out of him The class explodes in laughter. SOLE trenbl es,
as HERCOCK and BEDLAM cl anber out of the broken cupboard.
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I NT. BOYS CHANG NG ROOMS - DAY 106

The boys get ready for their | esson. RAWINGS steps out
froma toilet cubicle wearing his rugby kit.

CHANCE

Bit overdressed, Raw ings.
RAWLI NGS

W’ ve got rugby today. Aint we?
CHANCE

Yeah. There’s nothing | like to

do on a cold day than to run
around a freezing cold pitch in
me swi nmi ng trunks.

COOKE, PULLEY and McMENAMY rush RAW.I NGS, draggi ng hi m out
towards the pool. He clings to the walls for life, as the
ot her boys | augh and cheer them on. RAW.I NGS struggles with
all his mght, but it’s no use.

I NT. SWMM NG POCL - DAY 107

RAWLI NGS is flung backwards into the pool, fully clothed.
The aggressors dart back into the changing roomas Ms.
HORTON steps out fromthe girls | ocker room

MS. HORTON
Qut of the pool! Now

RAWLI NGS struggles. HORTON dives in, pulling himto the
side of the pool. MR RCDNEY steps out a side-door, |eaping
into action. He hoists RAW.I NGS out, dunping himthere |ike
a wet sponge. HORTON clinbs out of the pool.

MR RCDNEY
(to Ms. Horton)
You alright? You alright?

RAWLI NGS
I"mfine...

MR RODNEY
You can shut it for starters,
Raw i ngs. Get out of those
cl othes, get dressed and get to
M. Baron’s office. And be sure
to tell himwhy you re there.

RAWLI NGS
Ch cone off it! I didn't even do
anyt hing! They threw me in!
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MR, RODNEY
Who di d?

RAWLI NGS
That bunch of tosspots in there!

MR RODNEY
Right. 1’ ve had enough of you.
Qut. Go on! QUT!

RAWLI NGS nutters, |leaving with squishy footsteps.

I NT. BOYS CHANG NG ROOVS - DAY 108
RAWLI NGS enters to nmuch |aughter. RODNEY |eans in.

VR. RODNEY
You | ot. Qut. Now.

The boys do as they' re told. RAWINGS sits down, smling.

CHANCE
What’'s up with you?
RAWL] NGS
Just net the new P.E. Teacher.
Geat tits. | amin |ove.
CHANCE

I hope it’s a woman.

I NT. SWMM NG POCL - DAY 109

The pupils are in the pool. MS. HORTON stands over them

M5. HORTON
Today we are going to learn Life-
Saving. | want everyone to get

into pairs. One boy, one girl.
Boys, you are going to save the
lives of the girls by supporting
t heir backs with one hand, and
cuppi ng under their chin with the
ot her hand, gently hol ding the
head back; all the while keep the
face above water. Into pairs. Co.

The pupils are a bit shy at first to m x. Sone pair up,
others refuse to go with a certain boy or girl. HAWI NS
| ooks to VICKI. She nods himover. HAWKINS can’t believe
it, and not in a good way. He slowly noves round behind
VICKI. As HORTON repeats the instructions, HAWKINS is
practically scared to |ay hands on VICKI. HERCOCK and
BEDLAM bob over to the side.
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HERCOCK
We haven’'t got anyone to go wth.

MS. HORTON
Well go with each ot her

The boys | ook at each ot her.

BEDLAM
| aint being the girl.

HERCOCK
You’ ve got the boobs for it.

BEDLAM j unps on HERCOCK.

BARKER
Ha! You G nger beers!

MS. HORTON
You two! Knock it off!

The pair do as their told. HORTON bl ows her whistle. The
boys set about saving the girls. Sone fail mserably,

ot hers end up arguing. HAWKI NS gui des VICKI across the
wi dth of the pool, to safety on the other side.

VI CKI
You did that really well! That
was anazi ng!

LOUI SE
Way don’t you ask himout if you
| ove him so nuch, Vic?

A few of the nearby students |augh. HAWKI NS bl ushes,
di stanci ng hinsel f behind the other bobbing bodies.

I NT. BOYS CHANG NG ROOMS - DAY

HAWKI NS towel s of f, aware that sonme of the other boys are
tal ki ng about himin hushed tones, |aughing. He turns his
back, opening his school bag.

COCKE
G ab his towel!

In an instant, HAWI NS towel is whipped away. Mrtified,

gi ves chase as the towel is thrown from person to person.
McMENAMY restrains HAWKINS, as COCKE grabs his |egs. He

struggles as they carry himout of the changi ng roons.

HAWKI NS
Get off! Get off ne!

110
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I NT. SWMM NG POCL - DAY 111

HAWKI NS ki cks and wiggles as COOKE and McMENAMY carry him
down towards the girls changi ng roons.

HAVKI NS
Stop it! You bastards! Get off!

HAWKINS is crowbarred into the girls changing roons. COOKE
and McMENAMY run for it, in hysterics. G RLS screans echo
out of their changing roons.

EXT. SCHOOL GROUNDS QUADRANT - DAY 112
HAWKI NS stares into space, traumatised.

MAYHEW
I"’msure it wasn't as bad as it
seened at the tine.

HAVWKI NS | ooks to MAYHEW wi t h di sbel i ef.

HERCOCK
(nursing a black eye)
I once said ‘orgasm instead of
‘organism in Science once. Easy
m stake. | got over it.

HAVKI NS
I was thrown into the girls
changi ng roons stark bol | ock
naked. This one’s gonna haunt ne
to the end of ny days.

BARKER
(al so slightly wounded)
Did you see anything interesting
while you were in there? Did you
see Shona naked?

HERCOCK

Shona Hepburn? You benny.
BARKER

What? | think she’s alright.
HERCOCK

Thar be no neat on dem bones!
HAVKI NS

Al | could see was white.

Just... Fear. A bit of ginger. |

think I saw Hayl ey Scone’s box.
Hardly adds up to the trauma |
suf f er ed.



78.

BARKER
Vell... It’s still a frippit.

BEDLAM
A gi nger one doesn’t count.

MAYHEW
‘G ound Control to G nger Tom..’

HERCOCK
What... What was it... like?
What! You might as well spill the
beans. It’s probably the | ast one
you' || ever see after this.

HAVKKI NS
W1l you shut up? Mght as well
stick my head in an oven.

BEDLAM
There’s ovens in Hone Ec you
coul d use.

HAVWKI NS buries his head in his hands.

113 I NT. CGEOGRAPHY CLASS - DAY 113

M serabl e HAWKINS sits next to BALLARD, as other students
gradually arrive for |esson

HAVKI NS

W had to do life-saving. And

t hree guesses who | got paired-up
with? Vicki. I was petrified to
even touch her. And then she
started raving about how great |
was at doing it. Dunno if she was
taking the piss or not. And then
Cooke and McMenany threw nme into
the girl’s changi ng roons. Naked.

BALLARD
Do you think Vicki saw .. Little
Hawki ns?
HAVKI NS
She | ooked right at it. And
| aughed.

JACKS enters with CHANCE and RAW.I NGS, taking their seats
behi nd HAWKINS. VICKI enters with ROXANNE, nmaki ng eye
contact with HAWKINS. VICKI | ooks away, ignoring him

JACKS
Watch this. Hawkins. Are you
hetero or honp?
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HAVKI NS turns red.

BALLARD
Don't answer. Don’'t answer.

JACKS
Are you deaf as well as hung |ike
a nosquito? Are you hetero or
hono? Si npl e enough questi on.

HAVKI NS
(shrugs, cluel ess)
Look... | dunno.

The ot her BOYS | augh at him Suddenly, a crazy
hyperactivity falls on the room as the roam ng pitbul
trots through the open door. Screans, yells and | aughter
increase in volune, as the pitbull trots around the desks.
Students run out of the way or stand on their chairs as the
dog is hyped-up in the rush of bodies. The dog honmes in on
BALLARD. He quickly steps aside, |eaving HAVKINS wi de open.
HAVWKI NS scranbl es back onto his desk as the dog | eaps at
him clanping it’s teeth around his right foot. HAWKINS
screans, kicking wildly as the dog locks it’s jaw. MR
McHUGH cl ears the crowd of kids around HAWKI NS.

HAWKI NS
Get it off! Get it off ne!

MR MCHUGH
Everyone out! Get out now
Bal | ard! Go get help. M. Baron
or M. Rodney. Move!l

BALLARD sets off. HAWKINS is in tears.

EXT. SCHOOL GROUNDS - DAY 114
An anbul ance sets off.

FADE TO

I NT. MAIN HALL - DAY 115

Rows of examtables. PUPILS work in silence with plenty of
concentrati on. HERCOCK shifts his exam paper, noticing
sonet hing scribbled on his desk in biro. “M. Gunn makes ny
tits hard’. HERCOCK can’t hel p but | augh.

MR MAI TLAND
You boy! Laughi ng? Laughi ng? Qut!
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I NT. BOYS CHANG NG ROOMS - DAY 116

RODNEY | eans in, glaring.

MR. RODNEY

Raw i ngs, where’s your trunks?
RAWLI NGS

Forgot, Sir.
MR. RODNEY

You' re a liability. Go see Ms.
Horton and get sone second hand
trunks from |l ost property.

CHANCE
Ha! The gypo box!
RAWLI NGS
Ha! Ms. Horton. Be | ucky.
CHANCE
Bastard. . .
I NT. SW MM NG POCL - DAY 117

Pupils dive for black bricks in the deep end. BALLARD dives
in, retrieving the brick. As he surfaces, PRI CE tosses

anot her brick in, cracking himon the head. BALLARD s
vision blurs, then sinks under water.

EXT. P.E. CORRIDOR - DAY 118

RAW.I NGS taps on the office door. Then again. No answer. He
can hear noise comng fromw thin. He bends down, peeping
t hrough the | ock. His jaw drops.

I NT. SCI ENCE CORRI DOR - DAY 119

HAWKI NS sits on the floor, back against the wall. Footsteps
approach. HAWKI NS | ook down the corridor. VICKI approaches.
HAVWKI NS slides up the wall, nervous as she noves towards
him She | ooks inside the classroons. No teachers. She
stops opposite HAWKINS, | eaning against the wall.

VI CKI
How s your foot?

HAVKI NS
Har - har .

VI CKI

Just aski ng.
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HAVKI NS
They got the dog off in the end.

VI CKI
Whose dog was it?

HAVKI NS
Bel ongs to the bl oke who lives in
t he woods. Catweazl e.

VI CKI
I thought that was nmade-up?
HAVKI NS
Al I knowis, they put the dog
down and he wasn’'t too happy
about it.
VI CKI
What you got this afternoon?
HAVKI NS
Got Science with Yoffy.
VI CKI
Who' s Yoffy?
HAVKI NS
Y know. .. Yoffy. The bl oke off
Fi nger bobs.

VICKI | ooks at HAWKINS |i ke he’'s nmd.

HAWKI NS
‘M. Breath.’” The nost boring
sci ence teacher in the worl d.

VI CKI
Ugh. You’' re keen.

HAVKI NS
He’'s just spent the |ast hour
drinking cheap instant coffee.
Get here first, you get to sit at
t he back. Away fromthe breath.

VI CKI
1”1l have to renenber that.
120 I NT. SCI ENCE LAB - DAY 120

WE SEE HAWKINS' S description... HEIDI screans and rants at
MR. COOPER - A remmant from Open University television.
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HAVWKI NS (V. Q)
The bl oke’s an androi d. Heidi
Garl and went into one a coupl e of
years ago, screamng at him
t hr owi ng books. She storned out,
and he just carried on witing on
t he bl ackboar d.

121 | NT. SCI ENCE CORRI DOR - DAY 121
BACK to HAWKI NS and VI CKI .
HAWKI NS
He's well weird. He once covered
his armin | eeches to show t he

cl ass what they did.
VI CKI gasps, repul sed.

HAVKI NS
And he al ways gets on to the
subj ect of insects... doing it.
122 I NT. SCI ENCE LAB - DAY 122

MR. COOPER | eans over HAWKI NS shoul der as he pours the
contents of one test tube into another.

MR COCPER
Look at the col our, Hawkins. The
exact colour of the Blue Ringtai
Dansel fly. Can’t be sure about
the colour of it’'s sperm It’s
been a long tine. The term
‘sperm cones fromthe Geek word
‘spernos’, meaning ‘seed .

123 | NT. SCI ENCE CORRI DOR - DAY 123
VI CKI turns her nose up at that particular story.

VI CKI
“I't’s been a long tine”? Since
what ? That’ s di sgusti ng.

There’s a long silence. HAWINS | ooks everywhere but at
VI CKI. She | ooks at him

VI CKI
I neant what | said about you the
ot her day. Wen we were doing
lifesaving. It's |ike you weren't
there. (beat) You re so shy!
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HAVKI NS | ooks awkwar d.

VI CKI
Not everyone has to be a show
off. You can | ook at ne, y’ know.

HAVKI NS
I know.
VI CKI
So why don’t you?
HAVKI NS
Cos. ..
VI CKI
VWhat ?
HAVKI NS
It... Hurts. My eyes.
VI CKI
Ch, thanks!
HAVKI NS
I nmean... It hurts... Here.

HAVWKI NS taps his chest briefly.

VI CKI
Wy ?
HAVKI NS
| dunno. Just does.
VI CKI
It’s okay to |ike me.
HAVKI NS
| don’t. | nean, you're alright.

Ni ce. But not like... That.

VICKI smles again at HAWKINS. He smiles back.

I NT. SECOND FLOOR SCI ENCE LAB - DAY
RAWLI NGS confers excitedly with CHANCE and JACKS

CHANCE
You are such a liar!

RAWLI NGS
I"’mnot! Horton was having a
shower .

124
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RAWLI NGS( cont ' d)

Y know that crappy old cubicle in
her office? | saw everything!

JACKS
You' re worse than Pulley. And he
reckons his Dad is M chael
Jackson’ s personal caterer

PULLEY and WAYNE are using Bunsen burners as fl anethrowers,
as BOZ instructs the cl ass.

DR Bz
Put your thunb on the test tube
and shake it.

The entire class | ook to each other, uncertain of the
instruction. One by one, follow ng each other’s novenent,
they raise the test tubes to their protrudi ng tongues.

DR Bz
No! Your thunb, your thunb!

BOZ denonstrates with her thunb, positioned on the end of
the test tube. The penny drops. LOU SE begins to flap her
hand, as a wasp buzzes around her head.

LOUI SE

Dr. Boz! There's a wasp!
DR Bz

Keep still. Don’t nove.

Wth nmystic precision, BOZ slans her forearm down on the
bench, killing the wasp; brushing off the dead body.

LOUl SE
Thanks... M ss..

BOZ returns to her bench at the front.

DR BQZ
Now t ake your test tube and your
pi pette, and collect a small
amount of the liquid. Then place
one or two droplets on your
sheets of paper.

ROXANNE
Shits?

DR. Bz
Sheets. Your sheets of A4 paper.

JULI E
Mss. What’s wong with your arnf
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DR BOZ | ooks at her forearm now massively swollen. URBAN
slides sonme artwork out of his folder: The |ogo for the
school magazi ne. He passes it to WREN and SHONA

URBAN
What do you think?
SHONA/ VREN
Ww. .. That’'s brilliant!
SALLY
We spent four hours working on
t hat .
BALLARD

Bet you had your tits out for
three hours and fifty five
m nutes of that.

URBAN shoves BALLARD. He shoves hi m back.

DR. Bz
Third bench - why you tal k?

URBAN and BALLARD gl are at each ot her.

125 INT. MRS. MCHATTIE S OFFI CE - DAY 125

MRS. MCHATTI E reads the school magazine - an A4 sheet of
phot ocopi ed paper. STEWERT, WREN, GABLE, VWAYNE, PRI CE,
SHONA and URBAN sit before her with anticipation.

MRS. MCHATTI E
Vell. | amvery disappointed in
you all. The purpose of this
magazi ne was to raise noral. To
i ncrease respect in the school
comuni ty. Instead, you have
presented ne with a collection
of... Cossip. Lies. Mlicious
rumours. How did you think
woul d ever agree for this piece
of filth to be distributed?

GABLE
But Ms. MHattie... It’s not
that bad... | nean it’s...

MRS. MCHATTI E
Watt Gable | am so cross at you
for allowing this to happen. |
t hought better of you. O you
all. Sophie Wen. Shona Hepburn.
Stewert Alden. Craig Price. You.
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URBAN
Ur ban, M ss.

MRS. MCHATTI E
Maki ng up stories about the..
hygi ene of teachers. The report
on the sexual orientation of
pupils. To even go so far as to
i nclude yourselves in this! | am
at a loss for words. It’s sick.

STEVERT
But Mss... What do you nean? W
didn't wite about that.

EXT. SCHOOL GROUNDS QUADRANT - DAY 126

CRAPNELL hands BALLARD the | egitimte nagazi ne. BALLARD
hands CRAPNELL a fiver.

CRAPNEL L
Ni ce one.

CRAPNELL heads off. BALLARD reads the real magazi ne, which
features articles about pets, school history and hobbi es.
BALLARD screws up the letter, throwing it away.

I NT. SCHOOL FOYER - DAY 127

HAWKI NS, BALLARD, BARKER and MAYHEWSsit on the | arge confy
chairs, playing the |aziest gane of table tennis; all the
whil e scoring eyefuls of the G RLS who are perform ng
aerobics in the cafeteria. Mdst prom nent is KIRSTY.

BARKER
She’s great, isn't she?

MAYHEW
That’ s beside the point. Kirsty
Fi rman does not go out with
people like us. Especially us.

BALLARD
Have you asked her?

MAYHEW
No. But it’'s obvious.

BALLARD
Way don’t you ask her?

MAYHEW
Hnrmmmm .. No.
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BALLARD
What are you waiting for?

HAVKI NS
Anot her serving of bum brown.

MAYHEW
See. That’s why girls like Kirsty
won't even |l ook at us. W are but
animals in a zoo.

BARKER
Peopl e would like us if they knew
us. | think we're alright. (beat)

Alright, Hawkins is a bit weird.
But we’'re better than soneone
i ke David Jacks or Crapnell.

MAYHEW
Al we can do is | eave here, grow
beards, marry the barmai d, have
two kids, get divorced and spend
our weekends chatting up
di vor cees over sausage and chi ps
at a sleazy cabaret.

BARKER
We should go canping. Go up into
t he woods, snpke | oads of weed.

BALLARD
Wy ?
BARKER
Cos it’'d be cool .
BALLARD
| don't do drugs. Just want to be
ny own person. | never had a

burning desire to rebel.

BARKER
Real | y? You square.

MAYHEW
Barker. W never do anything. So
there’s no point in talking about
it, because it won’'t happen. W
couldn’t even organise a charity
badm nton match. W’ re boring.
Unpopul ar. Never wi |l be.

HAWKI NS is too busy staring at exercising girls to answer.
MR RODNEY

You lot! Get up off your
backsi des!
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MR. RODNEY(cont' d)
You can’t play sitting down! GCet
onto the badm nton courts. Ruddy
great | unps!

I NT. MAIN HALL - DAY 128

Ms. HORTON di vi des the boys up. BALLARD and HAWKINS are to
pl ay doubl es with STEWERT and PRI CE.

PRI CE
Did you know Bal lard |ikes Heidi?
When’ s the weddi ng, Ballard?

BALLARD
What is it with you gingers?

PRI CE paces towards BALLARD, cracking the shuttl ecock
directly into his eye. STEWERT | aughs.

BALLARD
Agh! That’'s it. He's dead!

HAWKI NS
You can’t hit him He asthnatic.

BALLARD chases after PRICE, who flees; |aughing.

I NT. HI STORY CLASS - DAY 129
WOODRUFF parades at the front of class.

MR WOODRUFF
Not one person in this room in
the entire year, managed to pass
t he exam Not one of you people
answered one question correctly.
The reason for this is because
you all chose the wong subject
to answer. There were three
options: The Anerican West, Wrld
War One and Agriculture. Yet not
one of you chose the one subject
that we’ve spent the |ast year
st udyi ng.

ROBBI E sl owWy raises his hand.

MR WOODRUFF
What is it, Robbie?
ROBBI E
But sir... W’ ve been |earning

about World War Two.

MR. WWOODRUFF
Si nce when?



ROBBI E
Since... | dunno, ages.

MR WOODRUFF
The options included Wrld Var
Two, difton.

DI NA
You just said World War One.

MR WOODRUFF
No | didn't. See, this is why you
have all failed your nocks. You
just don’t Ilisten!

VWAYNE
You did say Wrld War One, Sir.

MR WOODRUFF
I’ mnot here to debate, Wayne.
Any nore |ip and you' re out.

WREN
To be fair, sir, you did say
Wrld War One.

MR WOODRUFF
Right. That’s it. You're all in
detenti on.

DI NA
What ? Because you got it wong?
Bol | ocks, | aint doing it.

MR WOODRUFF

Suppose you think you re tough,
yeah? You m ght have been able to
send Ms. Topliss off to the funny
farm but you are not going to
get anywhere with ne, Dina.

DI NA
That’ s because you keep teaching
us the wong stuff. Try the right
subj ect so that we actually m ght
stand half a chance at passing
our exans.

MR,  WOODRUFF
You can learn the way to ny
of fice. Oh, you already know
that, don’t you, Dina?

DI NA
Only because you keep inviting nme
there, you big perv.

89.
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DI NA storns out, slamm ng the door.
MR WOODRUFF
Anyone el se want to | eave?
ROBBI E rai ses his hand.
MR WOODRUFF
Put your hand down.
130 I NT. BOYS CHANG NG ROOVS - DAY 130

BALLARD, HAWKI NS and co. change fromP.E. Kits to uniform
BALLARD wat ches PRI CE change from afar. Picking his nonent,
he noves, pacing up to PRICE. As PRICE turns round, BALLARD
round- houses himin the gut, flooring him

BALLARD
Laughi ng now?

GABLE
He’ s got ast hnma!

131 I NT. DETENTI ON ROOM - DAY 131

URBAN and DINA sit silently, desks apart. URBAN works on
his art project. DI NA gazes over.

DI NA
That’ s really good.

URBAN
I can think of better ways to
pass ny |unch hour. Wbodruff
caught nme without a tie. It’s
like, thirty seconds between
drama and P.E. Wiy put it back on
for thirty seconds? (realises
he’s going OIT) What about You?

DI NA
Call ed Wodruff a perv.

URBAN
W are exanples of injustice.

DI NA

(after a | ong pause)
I'"ve been on the pill for nonths.
Supposed to ness up your body. It
hasn't really. They've grown a
bit because of it. | don't want
themto. Boys just stare. It's
not |ike they're massive.
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URBAN waits in a cubicle.
The | ock unbolts.
stare at the test strip.

DI NA(cont ' d)

I"mscared that if | stay on it
they' Il keep grow ng.

URBAN
If you're worried, go to the
doctors. |I'msure everything'l
be fine.

DI NA

| need to come off the pill.
Pregnancy conpl etely freaks ne

out. That's why I didn't have sex

for so long. You're speechl ess.

URBAN
Can't you... Er... Talk to your
si ster about this?

DI NA
I bought a pregnancy test, but

I"mscared to take it. Wien | was
thirteen, | went to this fortune
teller. She told ne ten tines to

be careful. Freaked ne out.

URBAN

Fortune tellers say that to every

girl your age.

DI NA
I want kids, just don't want it

now. |'ve got to live a lot nore

bef ore that happens.

URBAN
Take the test, D na.

DI NA
Come with me?

URBAN nods.

INT. G RLS TO LETS - DAY

URBAN

What colour’s it supposed to go?

DI NA
Ssshl

DI NA sighs, rushing off. URBANis a little stunned.
and HAYLEY enter. He smles hello, quickly |eaving.

DI NA steps out with the test.

91.

DINA is in the next one al ong.
They both

LEI GH
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133 I NT. SECOND FLOOR SCI ENCE LAB - DAY 133

MR. COOPER enters, taking a seat at the front.

MR COCPER
Dr. Boz has had to go hone. |
will be taking the register.
JULI E

Is it because of the massive bee
sting, sir?

COOPER | ooks at the list of names. He stares hard.

MR. COOPER
Ri ght then. Bal-lard.

BALLARD
Bal |l ard, sir.

MR. COOPER
L... Lion... Ly-an?

LI ANNE | ooks a bit uncertain.

MR. COOPER
No? Robbie. Vicki. Helen. Paul.
Sally. H... Heedee? Haydee?

HEI DI
Heidi. God, it aint that hard.

MR. COOPER
Chris. Julie. David. Wayne. Hmm
Um L... L... Leesh... Leidge?

LElI GH begins to bl ush.

JACKS
Leidge is here, sir.

MR COCPER
Speak up, Leidge.

JACKS
Yeah, ‘Leidge’!

BALLARD
You're such a twat.

JACKS
Oh, you're hard. Where’s your
handbag, queer?

JACKS spits in BALLARD s face. BALLARD sits there,
gl owering. The bell rings.
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I NT. ENGLI SH CLASS - DAY 134

MRS. LONGBOTTOM sits up front as normal, |egs akinbo,
talking to a table of girls at the front. WAYNE grabs
ROBBI E' s text book, throwing it out the wi ndow. ROBBIE

si ghs, edging out of the classroom WAYNE and PULLEY | ook
out of the wi ndow Four storeys down, ROBBIE eventually
appears; clinbing out of a window into the quadrant bel ow
He grabs his book, clinmbing back in.

I NT. HOMVE ECONOM CS CLASS - DAY 135

M DDLETON- JONES produces a pi neappl e upsi de down puddi ng
fromthe oven, as his class popul ati on dwi ndl es behind his
back and out the door.

I NT. CORRI DOR - DAY 136

Various pupils wander the corridors. Sone play hide and
seek anongst cupboards and tables which are being stored
anongst the coat-racks.

I NT. ENGLI SH CLASS - DAY 137

ROBBI E returns, sneaking in behind LONGBOTTOM As he takes
his seat, WAYNE snatches the book again, tossing it out the
wi ndow. ROBBI E smirks, sensing the gane. He sets off again.

I NT. HUMANI TI ES ROOM - DAY 138

The students are working silently. MR SOLE sits at the
desk, staring into space. His digital watch beeps.

HEI DI
Are we keeping you, sir? CGot a
nore pressing engagenent ?

MR SOLE
Yes. It’s the tinme ny wife died.

MR. SCLE | eaves the classroom The students | ook at each
ot her, benused.

ROXANNE
Did he just say ‘'it’s tinme ny
wife died ?

HEI DI

No. He said ‘it’s THE tinme ny
wi fe died.” She’s al ready dead.
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I NT. STAFF ROOM - DAY 139
MR SCLE dials on the tel ephone.

FEMALE ANSWERPHONE VO CE
Hell o, this is Anthony and Susan
Sole. W are currently
unavai | abl e, so pl ease | eave a
nessage after the tone, and we
will get back to you. Thank you

Beep! SOLE hangs up. He dials again. Repeat of nessage.

I NT. DARK CORRI DOR - DAY 140

BALLARD sits on the bottom step next to a seal ed-off
section of the school. HEID heads downstairs, stopping as
she sees BALLARD sat there.

HEI DI
Scared ne. ..

BALLARD
Sorry.

HEI DI

What are you doi ng here?

BALLARD
What are you doi ng here?
Supposed to be in Hone Ec with
Ham sh M ddl et on- Jones. You?

HEI DI
Humanities with that weird bl oke
wi th an obsessi on about his dead
wi fe. He wal ked out mid-|esson.
If it’s good enough for him..

BALLARD
Vll, it was either sit here, or
wat ch M ddl et on-Jones burn a
pi neappl e upsi de down puddi ng.
The bl oke’s mad. |If he’s not
getting us to do cheese tasting,
he’s getting us to build tables
for playing cards. If it’s not
that, he’s having | ogs delivered
so he can get us to build an
assault course or sone other
conpl etely random crap

HEI DI |ights a cigarette. Silence. BALLARD shifts
unconfortably. He | ooks to HEI DI
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HEI DI
CGet your own.

BALLARD
No, I...

Sil ence. BALLARD opens his art folder, pretending to search
t hrough his art. He places sheets of art on the floor,
creating sone attention. HEID |ooks at his work.

HEI DI
| like that. That’s really good.
BALLARD
Thanks.
HEI DI
You going to coll ege when you
| eave?
BALLARD

Na. Can’t wait to get out of
here. Got no intention of going
back to a school of any kind.
"1l be doing cartwheels when |
| eave here.

HEI DI
I’ mgoing to college.

Foot st eps echo down the corridor. HEID stubs out her
cigarette, as BALLARD gathers all of his art up

HEI DI
In there!

I NT. DARK CLASSROOM 141

HEI DI and BALLARD hi de behi nd the door as the footsteps
close in. A presence arrives at the doorway.

MR. BARON
Who's down here? Cone out now

Confined in a tiny space, HEI D and BALLARD stop breat hing.
Eventual | y, BARON cl oses the door. HEID 's |ong hair pushes
up agai nst BALLARD. He inhal es deeply. HEID noves.

BALLARD
He'll still be out there. He's
t horough. He can wait.

HEI DI
I’ mnot staying here al
af t er noon.
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BALLARD
Well... You can cut through that
door, head through the old hall.
HEI DI
I’ mnot going through there. It’'s
condemed!
BALLARD
Wait here. You |l know when it’s
saf e.

BALLARD steps out of the class.

| NT. DARK CORRI DOR - DAY 142
BALLARD paces al ong. Suddenly, a hand clanps on his

shoul der. BARON

I NT. DARK CLASSROOM - DAY 143
HEI DI |istens out, startled at the echo of BARON s raised

voi ce. The shouting is nmuffled but it’'s serious. It
eventual |y stops. Footsteps |lead away. HEIDI steps out.

| NT. DARK CORRI DOR - DAY 144
Reaching the end of the corridor, HEID sees BARON marching
BALLARD away, |eaving her free to escape.

| NT. HEAD OF YEARS CORRI DOR - DAY 145

The sign of the door reads: MR MCHUGH - Head OF Year 5.
BALLARD | eans against the wall, as MR MHUGH arrives.

MR MCHUGH
Way are you propping up the wall?
BALLARD
M. Baron sent ne.
MR MCHUGH
Well, don't be cryptic.
BALLARD
He caught nme wanderi ng about.
MR MCHUGH
Can’t he |l ook after his own
strays? (beat) Well, in you go.

McHUGH opens the door to his office.
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146 I NT. MCHUGH S COFFI CE - DAY 146
BALLARD fil es paperwork, as MHUGH reads the paper.

MR MCHUGH
So what are your plans for the
future, Ballard?

BALLARD
To get out of here.

MR, MCHUGH
After exans.

BALLARD
Oh. Um | want to get a job.

MR MCHUCH
Good chap. Doi ng what ?

BALLARD
Speci al effects. In filmns.

MR MCHUGH
And you think there’'s a chance to
get into all of that? I nean, you
don’t see many jobs |ike that
adverti sed down the job centre.

BALLARD

No, but... I've got a good

imagi nation. I'mreally into it.
MR MCHUGH

And I'"’minto football, but I'm
not a Striker for Aston Vill a.

BALLARD
Yeah, well... If | don't try, |
won’t know, will 1? | nean..

MR MCHUGH
Look, | don’t want to be the one
to break this to you, but get
real. It’s not an easy profession

to get in to. You don't just walk
intoit. Get a proper job in the
nmeantinme, and do all this effects
stuff as a hobby. Take ny advice.
You can thank me for it later.
(beat) Deep down, we all want to
be pop stars, or the next Sly
Stal l one. Fortunately for the
likes of us, we’'re not. W're
society’s nortar. The pointing
bet ween bricks and stone.



147

148

98.

MR. MCHUGH(cont' d)

Just because we’'re not in the
papers, stunbling out of

ni ght cl ubs, doesn’t nean we don’t
have val ue. (beat) You re not

l'i stening.

BALLARD smles to hinself. MHUGH smrks.
MR,  MCHUGH

Vell, let me know how it al
goes, won’'t you?

BALLARD
Yeah, | wll.
FADE TO
EXT. BLOCK OF FLATES - EVEN NG 147
Rain falls, as FAKE wanders the wal kways.
EXT. M5. WAINES' S FLAT - EVEN NG 148

VWAI NES opens the door to find FAKE standing on her
door st ep.

M5. WAl NES
What on earth are you doi ng here?

FAKE
I was just in the area. Thought
I"d stop by. Say hello.

M5. WAI NES
Stop all that right now You live
nowhere near here, and we both
know that. So cut the crap. How
did you know | lived here?

FAKE
| saw your address. In your
handbag.

M5. WAl NES
You went through ny purse? For
crying out |oud, what are you
pl aying at? Wiy are you here?

FAKE
Just wanted to talKk.

VWAI NES sees that FAKE is serious. She opens the door wi der.
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149 INT. M5. WAINES' S FLAT - EVEN NG 149
WAl NES hands FAKE t he phone.

M5. WAI NES
Call your parents. They can pick
you up. Paul. WIIl you listen for
once? This is serious. | can get
into all sorts of trouble.

FAKE
Do you think they m ght think
there’ s sonet hing going on
bet ween us?

VWAI NES puts the phone down.

M5. WAI NES
You need to go.

FAKE
Wer e?

M5. WAI NES

Hone! (beat) You haven't you been
at school for weeks.

FAKE
What’ s the point? Baron wants ne
out. Suits ne.

M5. WAl NES
Paul ... The best thing can do is
go hone. Be at school on Monday
norning. 1’1l talk to M. Baron
W' Il sort sonething out. (beat)
Did you know M. Baron was the
first choice to play Darth Vader?

FAKE
(smling)
I like you, Susan. You care.

M5. WAI NES

M ss Waines. Yes | care, but |I’'m
not your Mum Auntie, big sister
or whatever you think I am [’m
your teacher. That’'s all. If you
want me to be proud of you, then
go to school. Learn. Leave. Cet a
good j ob.

FAKE
Baron says |I'm a waste of space.
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V5. WAI NES

If you believe him it’'s a self-
fulfilling prophecy. Don't |et
himbe right. Don’t |let people

i ke Ken Baron win. Show him
you’' re not what he thinks you
are. Do it for yourself, for your
own sel f-decency and respect.

FAKE begins to cry. WAINES sighs, conforting him

M5. WAl NES
Cone on. 1’1l take you hone.
INT. M5. WVAINES'S CAR - NI GHT 150

VWAI NES drives FAKE hone. The radio plays. No talking.

FADE TO

EXT. RUSH FERRERS SECONDARY SCHOOL - DAY 151

Arriving in their school uniform HAWKINS, URBAN and
BALLARD st op and gaze at the school grounds.

URBAN
This is the worst idea in the
| ong, sad, history of bad ideas.
Wiy do we have to conme here, just
to play Badm nton?

BALLARD
Two hours with Ms. Shelley Horton
i s good enough reason. And we get
her all to ourselves.

URBAN
Bar ker, Mayhew and that |ot are
on their way here too.

BALLARD
W will be Gods anobng the norons.

HAVKI NS
It’s suicide. It’s us, going
behi nd eneny lines. If anyone
sees us, and sees this (flicks
tie)... W re dead nen.

BALLARD
Sinpl e answer to that.

BALLARD renoves his tie, entering the school. SALLY, KAREN
LI ANNE and HELEN arrive. URBAN smles at SALLY. Not hing.
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URBAN
Wiy’ s Sally ignoring nme?

KAREN
She knows about you and Di na
Garland. In the girls toilets.

URBAN
What about it? She thought she
was pregnant. She wasn’t though.

SALLY and KAREN gasp with disgust, wal king on. URBAN | ooks
to HAWKINS. Both shrug, thinking nothing nore of it.

152 I NT. RUSH FERRERS GYM - DAY 152

BALLARD ai ns a basketball. LIANNE steps in; overly flirty.
He m sses his shot, throwing the ball into the storage
area. BALLARD clinbs over crash mats into the darkened
store room LIANNE joins him

LI ANNE
Sorry for putting you off.

BALLARD
You didn't.

LIANNE finds a ball, offering it to BALLARD. He finds his
own ball. The doors slam MAYHEW BARKER, HERCOCK and
BEDLAM wal k across the gym cassette player in hand. The
four boys line up. Intrigued, BALLARD and LI ANNE | ay | ow,
wat chi ng as BARKER presses play. Misic: The Tenptations “I
Can’t Get Close To You”. BALLARD and LIANNE stifle their

| aughter as they remain fixed on the surreal sight. The
boys lip sync to song, pulling their best noves. They’ ve
clearly been working on their routine for a long tinme. As
t he song plays out, the boys congratul ate each other.

153 I NT. RUSH FERRERS BADM NTON COURT - DAY 153

URBAN and HAWKI NS play SALLY and KAREN, as MS. HORTON
instructs RUSH FERRERS pupils. HAWINS and URBAN pick up on
the hateful stares fromthe other pupils.

HAVKI NS
They’' re onto us.

URBAN
They aint gonna do anything. Not
whil e Horny Horton’'s here.

HAWKI NS
What about when the bell goes?
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I NT. RUSH FERRERS GYM - DAY 154

BEDLAM ri des atop a gymastics horse on wheel s, as MAYHEW
charges himat BARKER, also riding a gymhorse (fuelled by
HERCOCK). The horses crash into each other.

I NT. RUSH FERRERS GYM CORRI DOR - DAY 155

BALLARD and LI ANNE stop at their respective changi ng room
doors. LIANNE smiles seductively. BALLARD sneers a frown,
headi ng into the changing room LIANNE s poise drops like a
| ead bal | oon.

EXT. RUSH FERRERS SECONDARY SCHOOL - DAY 156

BALLARD, URBAN and HAWKI NS peer out froman alley way,
checking the coast. MAYHEW BARKER, BEDLAM and HERCOCK run
past them fleeing out of the school gates. BALLARD, URBAN
and HAVKI NS | ook back behind to see a | arge gang of RUSH
FERRERS boys rushing at themwi th hate in their eyes. This
pronpts themto nove: fast. SALLY, KAREN, HELEN and LI ANNE
step out fromthe school, w tnessing the boys being hounded
off the prem ses. Eyes rolled, they casually wal k on.

FADE TO BLACK:

EXT. PLAYI NG FI ELDS - DAY 157

PUPI LS Iine one side of the football pitch. A few non-
sporty TEACHERS group on the opposite side. MR MAlI TLAND,
dressed in tight safari shorts, matching shirt and hat,
blows his referee’s whistle. CHANCE faces WOODRUFF.

MR, MAI TLAND
Lets have a good, clean match.

MR WOODRUFF
W’ re not boxing, Mnty. Just
bl ow t he whi stl e.

MR. MAI TLAND
Shake hands.

CHANCE
I’ mnot shaking hands with him

MR WOODRUFF
Get your hair cut, Chance. W'l
be seeing you down the Gay pub.

CHANCE
WIIl you?
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CHANCE of fers WOODRUFF t he nost non-exi stent handshake
possi bl e. MAI TLAND bl ows his whistle. WOODRUFF ki cks of f,
passing to MR RODNEY. He dashes up the wing, only to be

bl ocked by JACKS. RODNEY hacks JACKS down, scoring. RODNEY
charges up-field, yelling victoriously |like he’s won the
worl d cup. JACKS protests, as do his teamnmates. The PUPILS
on and off pitch dispute the goal. MAITLAND let’s it pass.
The match continues. MR MHUGH tackl es RAW.I NGS, who
falls; clutching his face. MAI TLAND says play on. RAW.I NGS
and CHANCE di spute the call

HEI DI
(hurling abuse fromthe
si del i ne)

O, Bates, you dustman

BATES stops to conplain, losing the ball. The gane is nessy
and violent: Years of teachers’ and students’ pent-up
frustrati on and anger. BARON boots the ball past goalie
PROSSER, wi nking at him PROSSER grabs the ball, booting it
of f the back of BARON s head. The ganes continues. ROBBIE
is taken out by a blatant foul from MR BATES. MAI TLAND

i ssues a yell ow card. CHANCE scores agai nst goalie
BROOMCOTE. The SUPPORTERS, nostly girls, go wild. RAWI NGS
takes on MS. HORTON, but HORTON scores. WAYNE and JACKS
scow as RAW.I NGS beans.

RAWL] NGS
| touched her tit!

JACKS falls over. CHANCE yells at the ref; ignored.

CHANCE
Conme off it! Bates is a cheat!

MR MAI TLAND
If you keep disputing ny every
decision, I wll forfeit the
gane. Now play on

ROBBI E and MR RODNEY go in hard, scranbling over the ball.

ROBBI E
Come on you juicy bastard!

VR. RODNEY
VWhat was that?

ROBBI E breaks free, passing the ball, only to be
intercepted by COALI E. BARKER and HAWKINS are trounced by
MR. COALIE as he races up the wing. CRAPNELL slides in

t aki ng COALI E down. NMAI TLAND bl ows his whistle, furiously.

MR, COMNI E
I gave you chocol at e!
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BATES gains control of the ball, racing towards the goal.
PROSSER runs at himfromthe goal. BATES takes PROSSER out
with a shove, scoring. MAITLAND i ssues a red card. BATES
can’'t believe it. He skulks off the pitch.

G RLS ON SI DELI NE
(si ngi ng)
Na na na na... Na na na na... Hey-
ey-ey... Coodbye...

The ganme continues. CHANCE is floored by WOODRUFF. Once
again, all the pupils dispute the |Iegal tackle.

MR, MAI TLAND
Look, I'’mwarning you lot! Stop
di sputing every single tackle!

CRAPNELL and WOODRUFF both go in for a header. CRAPNELL
hurls hinself into the air, colliding with WODRUFF,
flooring him The PUPILS cheer.

URBAN
Crapnel |’ s drop-ki cked Wodr uf f!

WOODRUFF is hel ped off the pitch by COALI E and McHUGH
MAI TLAND awards a penalty to the TEACHERS. BARON steps up.

MR. BARON
Chew on this, Prosser.

PROSSER
Bet you say that to all the boys.

MR BARON
Prosser. There’s a sponge inside
t hat head of yours with the word
“brain’ scribbled on it in marker
pen. Only it says ‘Brian’ .

BARON |ines up for his shot. TEACHERS and PUPILS wait for
the whistle to blow Gowing dogs can be heard. A nuffled
shot rings out. BARON falls; clutching his groin. Al eyes
switch to the shanbled tranp-like figure that strides
towards them nongrel dogs on | eashes, waving an air-rifle.

TRAWP
That’ s what you get when you kill
nmy dogs! You shoot one of mne, |
shoot one of yours!

The TRAMP and his dogs vanish into the woods. Silence.

WREN
| told you he was real

MR MAI TLAND
Gane abandoned. Everyone inside.
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MR. RODNEY
W won, though. Yes? (beat) You
heard M. Mitland. Mve. Get
t hose boots off! Conme al ong.
(beat) Balls to ne, boys.

ROBBI E
(yelling back from
across the pitch)
Balls to you, sir!

JACKS, CRAPNELL, CHANCE and PROSSER kick footballs at
RODNEY, si nul t aneously bonbardi ng him

MR. RODNEY
Fool s! Vandal s! Hool i gans!

158 I NT. CORRIDOR - DAY 158

Red-faced and wincing with pain, MR BARON t hunders down
the corridor. He practically wal ks through SAVILLE.

SAVI LLE
Of to phone the wife, sir?

BARON swoops at SAVILLE; glaring at him SAVILLE fl ees.

159 I NT. CORRI DOR - DAY 159

PROSSER wanders. CRAPNELL, COOKE and McMENAMY pass the
junction ahead. PROSSER freezes. They didn't see him
CRAPNELL steps back into sight |ike the grimreaper.
PROSSER fl ees, bowling down steps to | ocked doors. No
escape. CRAPNELL and co. appear at the top of the stairs.

160 I NT. CDT BLOCK WORKSHOP - DAY 160
MR. BATES hushes the rowdy nob sat before him

MR BATES
Quiet. | said quiet! Every tine |
open ny nouth, sone fool speaks!
Now settl e down! Goodness...

PROSSER enters. BATES | ooks at hi moddly. PROSSER has had
his eyebrows renoved, with sone new one’ s drawn on

VR BATES
VWhat on... EARTH

PROSSER
Talk to Crapnell. He did this.
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MR BATES
Al 1’'ve had fromyou since the
day we net is strife. No nore. |
am renoving you fromthis class.

PROSSER
What about ny exam work?
VR BATES
Consider it a failure. |'msure

that will sit well with you

PROSSER t hrows his plaque at BATES.

EXT. QUI ET STREET - DAY
The pink Triunph catches up w th PROSSER

MR, M DDLETON- JONES
Colin? School’s not over yet.

PROSSER
(points to eyebrows)
Baron ki cked ne out. Because,
sonehow, that's ny fault.

M DDLETON- JONES sl unps, exasperated; resigning that the
situation is a conplete ness. He steps out of the car.

MR. M DDLETON- JONES
Conme on, son. Let’s go get a
Wnpy. You can drive. She’'s got a
bit of rust, does nought to fifty
in tw days, but she Il get you
fromhere to the burger bar.

PROSSER | ooks uncert ai n.

VR. M DDLETON- JONES
We're not all nonsters, Colin.

PROSSER clinbs into the driver’s seat.
VR. M DDLETON- JONES
(getting into the car)
Just be a bit npre careful than
you were with that bus, alright?
I NT. MAIN HALL - DAY

The fifth year-leavers sit before the teachers, as MRS.
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McHATTI E concl udes her speech. Sat behind him LI ANNE rubs

her foot up BALLARD s |l eg. He flinches, |ooking over his

shoul der. LI ANNE wi nks at him BALLARD feels unconfortabl e.
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MRS. MCHATTI E
And so, to bring this school year
to an end; the end of your schoo
life. The end of Wodhouse
School. May CGod bless you all, in
all that you do with your |ives.
You all make ne smle, so thank
you, each and every one of you,
for the best days of ny lifel

The TEACHERS pronpt the clapping. The pupils join in.
FADE TO:

I NT. MAIN HALL - DAY 163

PUPI LS work hard on their exans. Some wear a confident
expression; others |ooks of utter doom

I NT. CDT BLOCK WORKSHOP - DAY 164

MR BATES | ocks away the tools. The door slans open. A gang
of five young nmen and a young worman stand before him

MR BATES
Yes? (beat) Can | hel p?

The GANG of PUNKS stare at him

VR BATES
You' |l have to | eave.

BOYFRI END
I haven't answered the question
yet, you turd.

PAULA PROSSER
You got ny little brother
expel led fromthis school. He's
m ssed out on all his exans.

MR. BATES
The boy woul d never have passed
any of them He was never here.

BOYFRI END

Don't talk to ny girlfriend.
MR BATES

She spoke to nme. | answered.
BOYFRI END

So? Shut your nout h.
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MR. BATES
Yours is not an enquiring mnd,
isit?

The BOYFRI END steps up to BATES, head-butting him

I NT. FOYER - DAY 165

PUPILS file out of the hall in silence, gradually chatting
about how well the exam went. ROBBIE and PULLEY di scuss.

PULLEY
Can't believe this is it. Y know,
it’s so rubbish here. W don't
get a school disco or anything.
In Anerica, they have school
pronms. W don't even get jelly
and i ce cream Schools are so
nmuch better in Anerica...

BALLARD strides towards the bright Iight of the main doors.

EXT. SCHOOL GROUNDS - DAY 166

Gangs run riot. PUPILS are egged and covered in flour.
CRAIG PRICE: The main target. White shirts are signed.

VI CKI collects signatures fromall the boys. HAWKI NS
loiters nearby with a pen. She waves himover, pointing to
her shirt pocket to sign. HAWKINS al nost dies on the spot.

I NT. SCHOCOL FOYER - DAY 167
McHUGH, HORTON, WAI NES, FI TCH and BROOMCOTE have their

photos taken with pupils, signing autograph books. WCDRUFF
offers to sign his name, but is overl ooked.

EXT. SCHOCOL GROUNDS CAR PARK - DAY 168
An expensive | ooking car is covered in eggs and flour. The

wi ndscreen wi pers snear the ness. Inside, BARON stares out.

I NT. THE BURNER - DAY 169
MR BROOMCOTE, MS. WAINES, MRS. LONGBOTTOM and MR MCHUCH
sip their pints of beer with ex-pupils FAKE, DI NA, BULLER,
LOUI SE, JACKS, RAW.I NGS and CHANCE

EXT. SCHOOL GROUNDS - DAY 170

BALLARD strolls down the path, stopping as he reaches the
mai n road; pausing for thought.
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BALLARD
| didn’t do a cartwheel

Across the road, HEIDI steps into a ridiculously souped-up
car, driven by a young BOY RACER They speed off. BALLARD
wat ches her race off into the distance. He | ooks back to

t he school, as HAWKI NS approaches.

HAVKI NS
Prosser’s sister’s boyfriend just
head-butted M. Bates!

BALLARD
They’ re al so hangi ng Bates out of
the top of the maths bl ock by his
feet. Now that’s funny.

A hand taps BALLARD on the shoulder. He turns to LI ANNE,
wai ting for her to talk. Eventually, she does.

L1 ANNE

Wul d you go out with nme?
BALLARD

Yeah, right.

BALLARD spi es URBAN, wal ki ng on. HAWKI NS | ooks to LI ANNE.

HAWKI NS
Lianne. 1’1l go out with ya.

LI ANNE shrugs, supposing so.

EXT. MAIN ROAD - DAY 171
URBAN and WREN swap scraps of paper.
URBAN
Yeah, okay. I’'Il give you a cal
tonight. Is that alright?

WREN nods, |eaving with gossi py SHONA as BALLARD arri ves.

BALLARD
VWhat was t hat about?
URBAN
Ah, nothing. ..

The boys wal k on. The pupils fade |like old nenories.

FADE TO
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EXT. SCHOOL GROUNDS - DAY 172

BALLARD, now in his thirties, stands on the boundary of the
grounds. The buil ding has been | ong-since renoved. The rest
is an over-grown expanse for the wind to rush through.

FADE OUT.



