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Antikenslg. 7SU.- Herakles. Herkules tS6 fig. 2r.r; HERAKLES (CYPRI)
4oj rro. 89. - znd/ 3rd cent. A. D. - H. wrth rhe tree,
fruit and snake.

-add.5c

VL Other principal adversaries and occasions
Aikestis: 'LIMC Suppl. zoog Alkestrs
Alkyoneus: *LIMC Suppl. zoog Alkyoneus
Arge: *LIMC Suppl. zoog Auge
Bousiris: *LIMC Suppl. zoog Bousrris
Kentauroi: -LIMC Suppl. zoog Kentauroi et

Kentaurides add.rr I*. rz X*-XI*
Kyknos: -LIMC Suppl. zoog Kyknos I, Zeos

chap. III r b
Lykaon: *LIMC Suppl. zoog Lykaon II
Prometheus: *LIMC Suppl. zoog Prometheus

add.z*

VII. Herakles' apotheosis
-LIMC Suppl. zoog Apollon aild.Sz*, Zels

add.r36-14r.

lX. Herakles with Olyrnpian Gods

B. r. The struggle over the tripod
Add after 2968:
add.ro.* Volute crater. Sicilian rf. Swiss Prtvare

Collection. - Schauenburg, K., JdI ro9, 1994, rr8
fig. r: Near the Locri P. - 38o-36o B.C. -H. flees
left, with lionskin and club, hoiding the tripod over
the omphalos while Apollo, with bow and chlamys,
stretches out his hand to ir.

-LIMC Suppl. zoog Apollon add.g7-99, Zeus
chap. III r a.

E. Herakles and Athena
Add after 3r7z:
add.rr.* Lekythos, Attic rf. - J.-D. Cahn AG,

Auktion 5, z3.o9.zoo1, no. 5z; Cahn Auktionen AG,
Auktion 2,2r.og.zoo7, no. 3o2: Close to Mannheim
P. - About 47oB.C. - H holds a fruit (peach?) and
kantharos into which Athena pours.

*LIMC Suppl. zoog Athena add.63*.

G. Herakles and Dionysos,/Bacchus
*LIMC Suppl. zoog Dionysos add.r8*,

Dionysos (in Tfuacia) r4-r% Dronysos/Bacchus
add.36* (= 3265)

M. Flerakles and flertnes
Add after 335o:
add.rz.* Lekythos, Attrc bf. - NFA Classical

Auctions New York, rr.12.r99r, no.79.- Close to
the Athena P. Errly sth cent. B. C. - H., firlly dressed
and with club, and Hermes, as gods of the palaistra,
watch a wresding match between a naked bearded
man and a youth wearlng a loin cloth (Theseus>?).

R. Gigantornachia
*LIMC Suppl. zoog Giganres tdd.z*.7. 8* (?).

g*. Io. I!*.26* IoHN BoaRDMAN

(LIMC V [r99o] pp. 192-196 pls. 16r-163 [A. Her-
maryl)

add.r.* (= LIMC Suppl. zoog Odysseus add.r
avec renvois) Sarcophage en calcaire polychrome.
Kouklia, Mus. RRKM 485. De Palaepaphos (Kato
Alonia, tombe 176). - Flourentzos, P., The Sarcopha-

gus oJ Palaipafos (zoo) 2r-z1 fig. 14; Raptou, E.,
<Culrure grecquc et tradition orrentale i Paphos>,
CCEC ZZ, zooT (Hommage d Annie Caubet), 3c7-328
ftg. l-d. - rirc moiti6 du \F s. av.J.-C. - Le grand
personnage v€tu de la liontd et tenant un arc, un
genou en terre, vers qui se dirigent les soldats qui
sortent de la citadelle. est certainement H. et non
(-Ilysse figur6 corrme H., comme le voudrait Flou-
rentzos. Il pourrait s'agir, conrme le propose Raptou,
d'une liguration du premier siige de Tioie.

ANTOINE HERMARY

HERCLE

(LIMC V [r99o] pp. ry6-zs3 pls. r6a-r86 [S. J.
Schwarzl)

Name form, Inscriptions, Literaty sources
The earliest (c. 49o-47o B. C.) rnscribed votive

naming the god appears in its most frequent form,
Hercle, and stems ftom H.'s first-known sanctuary (S.

Antonio, Cerveteri), on an Attic red-figured kylix,
Villa Giulia r2rrro (formerly Malibu, Getry Mus.
83.AE.362, Martelli, M., in Mkcellanea etrusca e italica
in onore ili M. Pallottino (= ArchCl43, r99r) 64-619;
Colonna, G., ScAnt 3-4, r989-t99o, 8993o3;
-LIMC VIII Suppl. Ilioupersis 7), Maggiali, Vasi

att. con dediche 24 L t; Colonna 2ool, rjr-r73 esp.

16o-16z; REE, StEft 69, zoo1, 334.339 no. z9; Mag-
giun, A./Rnzo, A. M., in Veio, Cenetei rJo-rJ3 no.
II.B.5.r pl. ro with bibl. For addiriond H. votives, y'
Maggrani, Vai att. con ilediche 3r and the rf. cup fr. rn
Florence with Hercle inscribed under the foot (Flo-
rence, Mus. Arch. 151516, c. 4zo-4oo B.C.; Colonna
2ool, 160 n. z8). See also the H. graftito found rn
Pyrgi, near the eastern altars of the argoi lithoi, arca u

Colonna, G., AnnFaina rt, 2cr,4,69-94 esp. 73 fig.g.
While Cristofani (in Snipta selecta. Ttenta anni di

studi archeologird I [zooI] 3o5-3o9 = Contributi alla
ceramica etrusca tardo-classica frg84, QuadAEI ro, 1985],
zt-24 with bibl.) proposed that the votive grafiito
HPl (in Greek letter forms) on (25) Genuciha plates
(assocrated with the large Caere urban Manganeilo
Temple) of the later 4th cent. were dedications to
Herakles; see opposed: Donatella Gentili, M., Ann-
Faina rt,2oo4, 307-339, who convincingly attributes
the dedications to Hera.
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Italic name Jorzs: poccetti, p., in La Thuola di B. Trade
Agnone (1996) zrg-z4r; prosdocrmi, A. L., ibid., 435- r. H. is bound wirh trade sanctuaries at pyrgi,
63o; id., n Italia. omnium teftarum parens (r9g9) 529. s. Anronio (caere), Rome, the Ara Maxima on the
543 n' 35; Rix' H., Sab,ellische Tbxte (zooz) r49; Ca- Tiber, along th e vi'a Tiburtina, at praeneste and otherpini' S.' in Studi sull'Italia dei Sanniti (zoooi) 4o-z3r; principal arleries jorning Etruria and Rome ro mer-La Regina, L , ibid. zft-zrg; Poccetti, P., Per la cantile ,outes tli.oogh-out cenrral, northern and
eofloscenza dell'antico Sannio (tgy) 47-Q; Cem- southern Italy, not to mention the Adriatic co st, 6panella, {', in I luoghi degli Dei \4; Van Won- theviaHeruci'a, above, A. Transhumance andTorelli,
terghem, E, in La ciuiltd della transumanzd (rgsg) +ts- M., in srorla di Roma I (1988) 53-76.428' z. His link with the i"ft 

""J. 
is inseparable fromIatin nameforms anil epithets:Lena., C., Ilepi- that with transhumance and commerie. For evr-

{afl.aauillaggio (r99o) with bib\.; d, also: Bonetio; dence of this relationship, cJ, Hercules Salarirs (AlbaRradley 43-134; Prosdocimi, a,. L., in ltaria. Fucens: clLrx3gor); sthn. r, 8. In 1888, Lanciani
?yylt tenarum patens (t989) 52g Letta, Q., recognized th. 

"rrcient 
<Salaria Veahia> atthe foot ofMEFRA ro4, rgg2, rr8. For lereles on,a Praeneste the lventine, between it and the Tiber (Lanciani,

cista_(add.r9), 6 CPI z, 3r9 n. z: Franchi De Bellis, k., Forma tJrbis Romae [r893_r9or] pl. 34i.rra ,r..,A', Iscrizioni prenestine su s?tecchi e ciste (zoq) r48-r59 numerous early Hercie/fi...o1., 'r".-r.d pl"..r;
no' 564 pls zra. c, with bibl. On the Hetclei dedica- Coarelli, F., Il Foro Boaio. Dalle odgini allafie deyation on a bronze lamina (Sopr. per i Beru Arch. del rcpubblici (t988) z7-zl. ro9-rr3; iil.,in Stoia ili RomaLazio tt4r7o, dated 2Jo-2oo.B. -., <suspeco, said to I lr9g8) rzi-rSr; Richardson, ToplRo^r 34r; Torellihave been found at Mesa^di pontinia-, Via Appia gr_u7; Coarelli, F., I:IURIV (1999) zzq's.u. usali
fneer.sinuessaf, 4otg with five other dedicatioris'ro nae>. N. Murolo (in studi ,utto'ciipoii prno*ono
lpolol Ceres, Diana, Jtpiter and Neptune), see [1995] ro8) from ancient testimony, ideniifies salt
Cassieri, N., in I/ Lazio Regione di Roni (zooz) 65- t.4., 

"to"g 
the Tyrrhenian coast; A. Giovannini,

66 (fig') no' X 5, with bibl. Athenaean i3, rgt5,'37-387 for rhe rransit salt roure
to the Adrlaric.

Numerousstudiesrevealpalpableevidenceofthe 3. Similarly, the decima (tithe) is offered to thegod's ubiquito.ts ptesen"" throughout Etruria, god at the Ara Maximain Rome, perhaps inirially toLatium, campania, trmbria, Etruria Padana, venetic insure safe transactions, to p*t..i meriharrts,profitterritory, Abru"zi, Apuiia, Lucania, as well as Adri- and, perhaps later, for ..rilit".y ,o"."r, l"'*",atic Sea routes from Daunian ports to the northern ptry.rl;. Its origins are uncertain, but Dion. Hal.Adrratic. In addition ro Menerva, he is closery allied ioni. t,'aa, r), reiorts that H., 
"n., l"r.rrrgbft;art orwith other divinities as,._for example, Uni/Iuno hu cattle"in Ro'rne, continues his jouriey tiwardsSospita/H-era, Aphrodite,/Fortuna/Bina Dea, Fuf- the south to find iri, o*r, fleet at Herculaneum,luns/Bacchus, Aplu,/Apo1lo, Faunus, Fortuna Virilis, where he sacrifices the ilecima of his booty. More-Ceres' 

- over, at the conclusion ofcontracts, the p".i., ,*or.
. 
There are few places in ttaly where Hercle is not in his name, hercle, mehercule. In this rolej G. Colonn.

evident and not honored' as capdevine (29-3o) and (in La necripoli di praeneste [r9gz) g-46 esp. 3J-39)Dion' Hal' (an.t- r,4o,6) have rernarked. Hisfoiyva- proposed i porta tiumphalir-^t frr".rr.rr",'*i'.r" 
"lent cult functions in Etruria and much of the Italian i.tt"ru"ry to'the god may date as early u tt. i*.-5tr,peninsula ftom the 6th cent. to the_late RepubJican cenr. B. a. Ancieirr sources concerning the ilecima xeperiod were associated with: transhumance; trade; found in Mastrocinque, A,., New paulis.u. <Herculesr

water,/springs; triumph; initiation; an oracular/man_ rgz.
tic role; a chthonic role; and a role as founder.

A. Transhumance 
c' water

H. has long been identified with thermd/min_
His cult spreads with transhumance, cf. Torelli, eral springs 

".,-d 
h".ling sanctuaries, as well as vast

p,as.sim; Yen Wonterghem,_F., in Bonnet, C.,{our- works of ieclamation ;d hydraulic canalization indain-Annequin, C' (eds.), H6rucl2s: il'unerliue di'autre the countryside, linked with a neighborl.rg;tu-
de la Mtditerrande: bilan et perspectives (1992) 3t9-337, ary, rather than with warer sources or a spring withinfor overland routes; id., in La-ciuiltd ditlo tro u^ii.a th.e sanctuary itself. In general, { Mrggi:.ni, A.,(t99fi 44-428. For discusio.ns of other principal ocnus 7, r9g9, r87-zo3; bilott", r., in fiicqua aegtiroutes, such $ the uid Heraclea, that illusirate lhe dei: immagini di fintane, uasellame, culti salutari e inspread of his cult from Cumae throughout Campa- gfotta. Museo ciuico aicheologico, Chianciano Tbrmenia, see: Valenza Mele, N., in Recherches sur les ciltes (zoq) z5-32; for H. ar th-e fountain, t' Massa-

gtecs etl'occident r (t979) r9-5r; Murolo, N., in st4di Pairault zooo passim. At his sanctuary ., s. arrronro
sulla-campania preromana (1995) ro5-rz3; Aversa 3r- (Caere), hydrautic works are prominent C.traIl*,
3z; Buonocore, M., Xenia Antiqua 4, rggL, r79-r98; M., ,4iON tr-tz, 1996, 7518; id., Sc,4nt ro, zooo,
and Bonetto 2gr-3o7- For epigiaphical sources con- 3g6-4zs esp.4r4-4zo);ror caeret |quo, Corritonor,
nected with the cult of Hercules in Regio IV, see see discussions in Cosentino, R./Sabbatini Tumolesr,
Mastrocinque, A., Archeologia viua, 15, 5s 

-n.s., lugl.- P., in Miscellanea ceretana I. euadAEI rz (rgaqj 9j f.;ag. ry96, 34-4r. id., BoilArch 7, rg9r, zsff. FJr ey.gi, ioio""" ,o".,
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25r-$6; Veii: Colonna, G., Sc,4nt r, tg}7, 435_442;id. 1987, 7-4r; Ciocolom Ferruzzi, R./Maichiori,
5., ScAnt 3-4, r989-9o, 7o5-7r8; Falerii veteres:
Carlucci, C., ArehCl 47, 1995,69-ror; Bologna, Villa
Cass-arini: Malnati, L., in L,acqua degti ilei, olr. 3l_lz;northern ltaly and Adria/Spina: l.ss.i.[, d.,'rn
Spina. Storia ili una cittd tra Greci ed Etrusehi $gy)t7! ,tzZ; Colonna, G., in Rebecctu, E (ed.), Splna e
iI deha Padano. Riflusioni sul catalogo , suilo iosira fu_
rarese (tgg8) 22r-226; Abrtzzo, Corfinium: Cam_
panelli, A./Ofanelli, V./Riccitelli, p, in Acque, grotte
e dei r84-r85. r88-r9o. For the recurring relarioistup
between Hercle and Tirrms and Aplu/Alolo at ther_
mal springs, see Commenrary, 6. With deities, oth_
ers, d) rfi/ith Turms and e) 'With Aplu; Santillo
Frizell, B., in Pecus. Man anil Animal in Antiquity
(zoo4) 84j7; Cagianelli, C., Annuarto dell,Aceaiemia
etrusca.di Coftona 26, 1993-1994, rg7_223 esp. 2o3_
zo4. Ancient literary sources are found i" tvt"r_
trocinque, 4,., New Pauly s.v. qHerculesD rgr.

D. Tfiumph
His rmage was enlisted by tyrants/kings and elites

as part ofa generic icono_graphy ofpower supporting
political legirimacy and victory and is &ipersed
throughout Etruria, Latium and other p".r, o'f It"lrr.
On the personal eschatological levet, he was viewed
as a model in attaining immortality; t' Ampolo, C.,
in Etruria e Lazio arcaico (tg87) 7s-gi; Camporeale
4; Zevi, E, in Storchi Marino, A. (ed.), L,iicidenza
dell'antim. Studi in mem. di Ettore bp,orei'1r995) z9r_
3r4 esp. 3o7-3to. 3ro_3r4); Lulof, p S.,,fR-/ r3.r,
2ooo, 2o7-2r9; Massa_pairault, F_H., ScAnt to,
zooo, 427-456; eail., it It mythe gec 4gJ_jro; Ador_
nato, G., MEFRA rr5, 2oo3, A3z. See add.5r and
ancient sources in Mastrocinque, A., Neu piuly s.u.
<Flercules> ry2. Cf, also 46.Journey to Olympus and
rntroduction to Tinia and/or with'other deities.

E. Initiation

. H. wa; perceived as protecror of thegens, foster_
ing its political destiny and renewed aniient noble
status (esp. at Fa-lerii, Volsinii and praeneste). As
such, he participated in a youth's (iuuentus) riruel
tTTi!-"" to adulthood, implementing his role in
civil life. Tt.e athla of H. mly have oFered for the
Etruscan pre-urban (perhaps Caere, Vulci Chiusi,
Vetulonia, Florentine ager, Murlo, etc.) aristocracy a
model of virtus for iuventus (for M. Cristofani
fProspettiva 83-84, 1996, z1r], an heroic paradigm of
ar€te end ethical values for the warrio. *d 

" 
simbol

of the journey ro distant unknown, uncivilized hnds
ayd, 

-on 
a funerary nore, rhe otherworldly journey, gf

a:lso Minetti, A., /4IONns. J, r99g, z7-j6 esp.'al
+S); and in Rome, for the iuuenes'pardlipation in
rites held et the Ala Maxima, cJ, Veig. Aei. B, z7r_
27t Menichetti passim; Massa-pairault rggz, 22ff.
36ff. passim; eail., Ostraka ry93, 243-z6g; ead., ry9g,
4r-2so). This role became significant for youtii in
Volsinii and its territory berween the 5th and 4th
cent. B.=C., d M"rr"-pairault, F.-H., AnnFaina 6,
1999, grff.; ead., zooo, passim. In this connection.

M. Menichetti (in le mythe gree 486. 493ff. with
bibl.) discusses rhe notion of paideiafor mid-Repub-
lican (5th-3rd cenr.) Praeneste. See also Maggiani,
Vui att. con ilediche 32 and Massa-pairault, F_H.,
SeAnt Io, zooo, 427-496.

F. Oracular/Mantic
At the Cannicella (Orvieto) sanctuary H. is

found together with Wi (Colonna rggz zzff. linked
Vei with Demeter end Kore and emphasized her
identification with Bona Dea aLnd, the cirresponding
Umbrian-Sabine-Picenum diviniry, Cupra litrzb. 5,
4, 2 p. z4r] with Hera). An oracular function is
attested for Hercules at Caere (S. Antonio sanctuary,
y' Colonna 2oor, 164 with bibl.), Tivoli and Ostia,
Champeaux, J., MEFRA, ro2, rggo, 273-276. Cf.
for early Rome in Mastrocinque, A., New pauly s.u.
<Hercules> r9r; and e) 'Vrith Aplu, below; .orr.i.rrr-
rng the similar narures of the wvo Cods, cf *I_IMC
Suppl. zoog Herakles/Hercules (Romae) ro-rr.

G. Chthonic
In general, his chthonic function is signaled by

his Greek labors with Kerberos, the jouiney into
H-ades (248. add.3o. perhaps add.3r) end the Apples
of the Hesperides (258. add.3z. add.33); in Etiuria
his triumph over death and subsequent immortality
is the more prominent theme (vs. central and sou-
thern ltalic focus on military capabiliry) ,rs seen at
cult sites and in private or familial funerary contexts.
There is a particular Italic emphasis on his prorection
(for herders, merchants and sailors) against wilder_
ness, frontier, marauding and thieving threats of dan-
ger/dearh (evident in his encounters with multiple
monster adversaries) or any imagined obstructiorito
his obtaining the Apples of the Hesperides, 9[ Bayet,
1., MEFRA 4c, rg23, rg-ro2. Sites with A.', pr._
sumed chthonic functions include mid-Republican
Corfinium; see also La Torre, G., in Dalli uiila di
Ouiilio al santuario di Ercole (1989) r4o and S. Ippolito,
with the cult's infernal and mystery inference-,^Cam_
panelli, lt., in Acque, grotte e dei r88-r9o. The use of
his image in conjunction with female burials is nei_
ther fully studied nor understood,, cJ. the numerous
private monumene with his image, e.g., mirrors, cis_
tae, situlae, etc. and, in this article, the @actylic) H.
discussion in the Commentary rr. Nemean Lion, 23.
Acheloos (gold diadem, add.36) and (ii) Type/
atffibutes, a) Head (amber gem, add.z). See ihe
nafure simi.lar to that of Aplu/Apollo here, E Orac-
ular,/Mantic.

H, Founder

_ I1 tr function, primarily fostered by Italic
Greek colonial cities, a familiar model emerges, one
in which H. defeats a local king (sometimes unin_
tentionally), e.g., E{yx, Kroton, Lakinios, Lokros,
only to found a city or a sanctuary in his
name/honor (t' Kroton: Diod. 4, 24,7; O,v. met. 15,
rz-59; Serv. Aen. 3, 552; for Rome and perhaps
Etruria, {, Ov.Jast. 6, 5l6-526, id., met +, ig6-Siz
esp. 53j). This aspect may have been particularly
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important as early as the 4th cent. Etruscen selCfor-
mulated aristocratic notion of their own ancestry
(tuscafabuta), as descendants ofHerakles via Teleohos
(son of H.), Ty.rhenus and Tarchon (the latteriwo,
so-called Heracleidae, grandsons of H., Omphale or
other Lydian female): Tyrrhenus came (to Etruria;,
called the land after himself, placed Thrchon in
charge as <colonizep (a{ier whom, the city, Tarquinia
was named) and founded the twelve ctres; {.
Briquel, D., Ilorigine lydienne des Etrusques: histoire de
la doetrine dans l'antiquit€ (1991) 9r-r23. r27-r7g esp.

46-14r. r7r-r72; Herar,j z6z-264. 266-z6g nd
Dion. Hal. ant., r,28, r (E. Cary): <Tyrrhenus, son
of_Herakles and Lydian Omphale, dispossessed the
Pelasgians of only rhose cities beyond the Tiber
toward the north); Colonna, G.,'n ldentitd e ciuiltl
dei Sabini (1996) ro9 andn. rr: Tyrrhenus, the Lydian
founder ofCaere; Cortona, by the pelasgians; for the
myth between the 5th and 4th cenr. i; the Volsinii
region, cJ Massa-Pairault, F.-H., AnnFaina 6, rygg,
9r ff. For other Italic regions, including Etruscan
Campania and adaptation of Tyrrhenus/Tarchon
ancestry, y' also Colonna, G., in Thrquinia: rieerche,
scaui e prospettive (1987) r53-r57: Cerchin, L-,
<Capua. Il caso della tomba detta di Brygos>, Ostraka
6, 1997, r2g-r34 = id., in Il mate, la morte t7r-ry6
esp. r72-r73. See discussions here: G. Chthonic;
add.46; (ii) Type/attributes b) Full figure 3; 6. With
deities and others d) \Vith Turms; and i) Gigan-
tomachy.

BIBLrocRApHy: Aversa, G., rl.a frgura di Eraclc ncllc
terrecotte archrtettoniche dr Capuar, RM 106, rygg, 7_+2;
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rilrevi frontonali dei Sette e dt Lcucoteo, ScAnt ro, zo6o, ,5r-
336; Colorura zoor = Colonna, G., rDivmazronc c culto dr
Rath/Apollo e Caere (a proposito dcl santuaio in loc. S. Anto-
nto)t, ArchCl J2, 2oor, rsr-r7j; Cristofani, M., <I culti dr
Ceere>, Sc,lnt ro, 2ooo, 3g1-425i d'Agostino, 8., <Noterclle
rconografiche. A proposito dr Eracle nell'Etruria arcaicar,
z{IO}V 13, \g9r, r25-r2g = n man, la morte (t999) :r47-15cr;
Ercole in Occiilente = Mastrocinque, A. (ed,.), Ercole in Oiaeite.
Atti del Cotl. Int Tiento ry9o (t9g); Harur, M., rla prertoria
deglr Etrusctu secondo Lrcofionet, Ostnka 3, rgg4,-z1g-2?S;
Levi, M. A., Ercole e Roma (t997); Massa-pairault t998 =
Massa-Pairault, F.-H., <Qucstioni reletrve a Erzcle*, AnnFaina

S, 1998,4r-2so: Mrsa-Painult 2ooo = Ms1-Painult, F-H.,
rProblemi etmencutrci a proposito degli specchi. Esme di
alcune scene comessc con il mto di Heraklcsr, rn r{ spetti e prcb-
kmi ilella produzione degli speuhi etnschifgurati (zooo) t9r-zo7;
Mrstrocinquc, A., cEracle <iperborco> in Etruuar, in Ercole in
Oreklente (rggl) +9-6r; Mastroclnque, A ., Nw Partly YI (zoo6)
r89-r94 s. v. rFlcrculcsr; Meruchetti, M., ... Quoius forma virtutei
paisumafuit ...: ciste prerest;ne e uhurc di Roma nedio-repubbli-
ana (t999; Ritter, S., Hetules in der iljmischen Kuttst von den
Anfongen bk Augustw (1995); Tomb6l"";, M., rI bromi ctruschi
di Adrrar, in De Marinis, R. (ed.) Gli Etnschi a nod del po II
(t9872) 99-ro9; Torelh, M, cGIi aroni e il sale. AGodite ed
Eracle nell'emporia arcaica dcll'Italio, in Ercole in Oaidente
(r9y) 9r-tt7; Zanovcllo, p., rUHcraklcs di Contarina,.
Aquileia Nostrc 58, rg87, rj4-r88.

ADDITIONAL ABBREVIATED TITLBS: Aqte, grotte
e dei = Pecciarelli, M. (cd.), Acque, grctte e dci: jooo annr
dt ulti preromani in Romagna, Marchc e Abnzzo (t99);
AEIMNHETOE = AEIMNHETOL. Misellanca di studi pcr
Mauro Cistofani (zoo); Deliciae Fbtiles | = Rystedt E. /Wikan-
der C. and O. 1eas.;, Deliciae Fktiles. hoceeilings ... R.ome 9go
(r9y); Deliciae Fictiles lI = Lulof, P. S./Mootmann, E. M.
(cds.), Deliciae Fktites Il. hoceedings ... Rome ryg6 (tg9); Deti-
aae Fictiles III = Edlund-Bary,l./Greco, G.,zKenfield,J. (e&.),
Deliciae Fictiles IlI. Atchitecturcl Tenanttt in Ancimt ltaly: Nm
Disayeies and Interpretatiots. hoeedings .. Rome zoozizoo6);
Depositi votivi = Comella, A./Mele, S. (eds.), Depositi votivi e
ulti dell'Itllia antica dall'etl atrciu a quella tanlo-rcpubbliuta
(zoo); Dinaniche = Paolctri, O./Camporcale, G. (eds.),
Dinamiche di sviluppo dellc cittd nell,Etruria Meidionale: Veio,
Caere, Thtquinia, Vulci (zoo5); I luoghi ilegli Da = Campanelli,
A./Fautoferri, A./Agostiro, S (ecfu.), I luoghi dcgli Dei. Suo e

natura nell'Abuzzo italico (rg97); 11 mare, h aorte = d'Agostino,
B./Ccrchiai, L. (eds.), II mare, la motte, I'amore: gli Etnschi, i
Grrci e I'immagine (t999); Le nythe gec = Mrse-Painult, F.-H.
(ed,), k nythe gtec dans I'ItaIie antique, Forction .t imagc. Actcs du
Coll. Int. .., Rome tg96 (r99); Massa-Pairault 1985 = Massa-
Pairault, F.-H., Rechnthes sur I'ail et l'artkanat ltrusrc-italhuu d
I'tpoque hclllnkti4re (1985); Massa-Pairault t99, = M..r.-
Painult, F-H-, Iconologia e politim nell'Italia antica, Roma, Ijzio,
Etruria dal WI al I scc a C (t992); Mclc 1995 = MeIe, A.,
rTradizion: crorche e colomzzazionc greca: lc colonic acheer,
in Storchi Mrino, A (ed.), Iiinailetza dell'antia, Studi h mem.
di Ettore kpore I (tg9) 427-45o; Strazzulla 2oo7 = Sfiazzulla,
M.J., efuso delle immagrni ncll'edilizia pubblica dcll,cllcnismo
a Roma c nel mondo etrusco-rtalicor, in Massa-painult, F,-
H./Seuon, G. (eds.), Images et mod,enitlhclllnistiqucs: ap?tropri-
ation et rqrtsentation dt monile il'Aluanilrc d Clsar [zovfl 49-
r6t; Veio, Cerueteri = Morctti Sgubiru, A. M. (ed.), Vcio,
Ceruetei, Vulci: citd d'Etruria a confonto (z,oot).

CATALOGUE

1. Non-narrative

A. Hercle head

1. Frontal, beardless
(Before r) add.r.* (= add.fZ) Bucchero pesante

oinochoe handle protome, Chiusi workshop.
Barcelona, Mus. Arch. Prov. rr44r (G +2il.- Gran-
Aymerich, J., in Iz nythe grec 395196 fig. I IL. - C.
S7S-SSI B. C. - Eartest H. protome (beardless, [on-
skin cap).

add.z.* Amber pendant, Ionicizing Etrusco-
Camparuan, or Daunian workshop, (Master of the
winged sphinxE (Mastrocinque). Potenza, Mus. Naz.
96685. From Braida, near Serra di Vaglio (potenza,
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Basficata) Necropolis, Tomb ro6 (found with Etr_
usco-Campanien gens n me, Eelano [TorelLl]). -Bot_tini, A.,/Setari, E., in La Nectopoli italha di Braida iti
Vaglio in Basilicata. Materiali dallo scavo del t9g4,
MonAntS. Misc. 7, zoq,66-67 no. 3rr fig. 3j (mee_
nad);_Russo, A., in Magie d,ambra; amulitti e gioietti
della Basilicata antica (zoo6) r17 fig. rr9. - C. 5zl-5oo
B. C. - H. (lionskin cap with two teeth of liont
head on forehead, lion's lowerlaw surrounds H.t).
Modeled after East Greek rype, y' Boston, MFA
197o.64o, LIMC Merakles rz* (Milesian?. others
found in Gela).

add.3. * Terracorta (mould-made) head antefixes
in_Campania (Capua, Mus. prov. From Capua, sub_
urban sanctuary Fondo Patturelli (*); Suessula,
Teano, Cales, Mrnturno, Fratte, Cumae, pompeii,
Satricum, Poseidonia, Sancruary of Mirica
[Garigliano River], Stabia, loc. privati sancruarv
f.Castellammarel). - CJ Aversa passiu: Rescigno,
C., in Deliciae Fictiles lll 274 fig.z7.A; Sassi, M.,ln /
Greci in oecidente (mostra 1996) j39; Lulo{, p S., in I/
Tbmpio doilco del Foro Tiiangolare di pompei (zoor)
229-z3o; Scttozza, L. A., in Deliciae Frailes Il rgo-
rg7 frg.r (H. photo is reversed with Arhena); D,i-
lessio, M. T., in Depositi votivi 1;'6. - C. 5oo _ znd
cent. B. C.

add.4.* Terracotta (mould-made, local work_
shop) antepagmenta. a) With rwo heads. Vasto. Mus.
Civ. 164. From loc. Punta penna ffasto) temple. -
Papi, R./Rosario Staffa, A., in I luoghi degti Oii Zg_
8o (fig.) no. r pl. 9. - 4rh-3rd cent. B. C. --b)* Wirh
four heads. Chieti, Mus. Naz. 616g. From Schiavi
d'Abruzzo sancruary. - Iaculli, G., ibid. S6-g7 $tg.1
no. r. * End of znd-rsr cent. B.C. - H. beardleis-
club) with Mercury? (perasos), Helios? and Selene?

5. Janiform
(After 9) add.5.* Janiform oinochoe (both heaos

are H.). Florence, Mus. Arch. 4469. From Volterra,
Malacena^workshop. - Paoli, L., in Goring, E. (ed.),
Tieasures from Tuscany (zoo4) r5r no. 26r (fig ) - 3;d
cent. B. C. - Young H.

C. Standing

1. Assault pose = club or bow in raised r. hand
Some sratueces cited in LIMCV are classified in

a different way, as follows:
After a) Cypriote rype,

_add Hybrid: Cypriote/Hunter,/Scythian
archer with lion or deer (fawn) skin and,/or
with Apples of the Hesperides

Add i. Lionskin attributes

a. Club rnerely raised in r.
13. Fiesole, Mus. Com. 4g4. From Sant'Apol_

linare (near Fiesole). - Romualdi, L., ScAnt l-+,
I989-9ot 627. Q5 no. 9.5; Aversa z6 fig. 15; The Et_
ruscans Exhib. Venice (zooo) 289 (fig.). 6o6 (fig.) no.
2o4. - C. i3o-5zo B. C. - Tuft of honskin in l. hano
at l. side.

rza) London, BM +6+. Castellani Coll. <From
Umbriar. - C. 53o-5zo B. C.

r3b) Vatican, Mus. Greg. Etr. rzo9r. From Tar-
quinia. - C. 53e-5zo B. C.

r3c) Adria, Mus. Naz. LG. zro58r. From Adria
(Bocchi Co11.). - C. soo B. C.

p. Employs Scythian archer features - conical
cap, club? (missing) in raised r. and Apples
of the Hesperides
r30 Geneva, Mus MF rorrTbis. -Mastrocinque

rgq1,, fig. 7. - C. Joo-49o B. C. - Lionskin covirs
groin with liont paws at sides, Srythian archer fea-
tures, L holds Apples (missing). CJ l3d. e.

Add ii. Deet (fawn) skin replaces lionskin

a. Cypriote type, club in raised r.
r3a) Florence, Mus. Arch. 96. - Mastrocinque

1993, 52 fig. :, - C. yo-5zo B.C. - Fawn replaces
lion, suspended in 1., similar to r3*.

p. Cypriote type, employs Scythian archer
elements - conical hat, beard, quiver
(After rz-r4) add.6. Adrra, Mus. Naz. I.G.

9996. From Conrarina (Rovigo). - Simon, GRoz
j3-74 figs.9o-9r; Mastrocinque 1993, 49-62 frg. 2.

- C. 5oe-48o B. C. - Small deer suspended in l. (as

previous). Opposed: Camporeale, G., La caccia in
Etruria fr984l r88: a hunter or unknown Italic deiW.

(After tz-r4) add,.7. Malibu, Getry Mus.
96.A.C.r24. - Haynes, 5., 'tn FleischmanColl ry6-r57
(fig.) no. 7o; Herrmann, A., in Handbook of the Anti-
quities Collection (zooz) r3o (fig.) opposed. I C. joo-
48o B. C. - H.? (fawn head over groin, Scythian ele_
ments, pointed boots, probably held club in raised r.
fhand socket, aslant]), fawn skin draped over
Scythian garment with ieggings.

y. Cypriote type, employs Scythian archer
features - as ii, p.
(After rz-r4) add.8.* Varicen, Mus. Greg. Etr.

rzo56. From Valle Fuino, near Civita di Cascia (Spo-
leto). Found in deposit, en route ftom Valle Fuino to
Tertino and Monte di Laga. - Ciotti, ll., in Antichitl
dall'Umbria in Vatiuno (1988) ro5-ro6 no. 6.5 (fig.);
Roncallr, F, in Pugliese Carrarelli, G. (dX.), Itatia
omnium telrdrum alumna (tggo) fig. 328; Mas-
trocinque rgg3, 52 fig. 6; Sensi, L., in Identitd e civilt)
dei Sabini (1996) 464-466 pl. ra; Cagianelli, C., rn
Bronzi afgwa umana (1999) rJ9 no. rj. - C. 5oo-48o
B. C. - Scythian attribures, club (missing) in raised r.
Deer skin about body (as Cypriote-sryle) liorukin;
deer head over groin.

C. 1. c) Kilt/perizoma
(Before 16) add.9.* Earliest <narionab Etruscan

H. iconography; earliest (over life-size) image of a
divinity found in a public sanctuary: Terracotta
(handmade) vorive? starue frr. Rome, Villa Giulia.
From Veii, Portonaccio sanctuary (near large altar
beneath mid-5th cenr. paving). - Colonna, G., in



Veio, Cerveteri 65-66 (fig.) no- I.84. wrth bibl. - C.
jjj-J4o B. C. - H. (torso only, attachments at the
mid-section indicate abronze perizoma (ost), r- arrn
raised (club?), l. lowered and slightly behind that ofr.
(held bow?); r. leg advancing beyond l.

After C. r. c add new section:
c),i" Warrior costume

CJ dso 67.
(Alter 18) add.ro. Bronze vorive staruette. Sam-

nire,/Sabellian (Papi). Naples, Mus. Naz. 55i2. From
Pietrabbondante sanctuary. - Papi, R./Liberatore,
D., in f fuoghi degli Dei 4z-r47; Papi, R., in Sannio:
La rappresentazione di Ercole nella produzione votiua in
b ro nz o in are a s ab elliea, online : http :,/,/xoomer. alice.it,/
davmonac/sanniti/hercules.html, accessed oS / or / 07.

- C. 5oo B.C. - H.? (head, r. arm missing, l. holds
bow?, belt? cuirass?), frontal, elongated. CJ similar
type: stone torso from Atessa, Papi, o. c., online. End
of 6th cent. B. C.

(After 18) add.rr. (= IJMCIY Flerekles 86r*, V
Herakles/Hercules [in peripheria occ.] rz) Previ-
ously as Roman: Silver gilt bronze statuette, now
Capuan or Teeno production (Colonna). London,
BM 1895.4-8.r. Formerly Sociery of Antiquaries
(from Lord Carlisle). Sud to be ftom Hadrian's Wall,
near Birdoswald (Cumberland), Roman Cam-
boglanna. - Coulston,J. C./Phillips, E.J., CSIR Gzear
Britain | 6 (1988) 77 rro. rgo pl. 54; Colonna, G.,
ArchCI 49, rgg7, 65-roo figr. r-S. - Mid-late 4th
cent. B. C. (Colonna). - H. (beardless, short runic,
belt, lionskin cap, knotted at the neck, wrapped
tighdy about l. arm). Srmilar dress on Apulian, Cam-
panian vases, bronzes, terracotta statuettes; Scopas
influence (convincingly, Colonna).

C. i. d) Nude
(ii) Lionskrn cap, skin over l. arm, nude, beard-

less, club in raised r.
(Afterzz) add.rz.* Statuetes. t)* (= LIMCIY

Herakles 74* [erroneously as Greek]) Silver, Cam-
panian workshop (Colonna). Paris, Louvre Bj zo85
(formerly Castellani). Possibly from Fucino zone
(Colonna). - Colonna, G., in Rebecchi, F (ed.),
Spina e il delta Padano. Nflessioni sul catalogo e sulla
mostraJerrarcse Q9g8) zzr-zz6 [tg. z. - C. 4oo-375
B. C. - H. (club in raised r-, bow, arrows in 1., lion-
skin over l. arm), with Osco-Umbritn inscr. Apob.
<to Apollo>, on thigh (Colonna). - Others: b;
Bronze. Ferrara, Mus. Naz. 44873. From Sequestro
Arlotti, Comacchio 2;.r.rg2g. * o.c. 22r-226 f\g. r.
- C. 4oo-35o B.C. - c)* Bronze. Budapest, Mus.
Beaux-Arts 5o.387. From Rionero. - o.c. fig. 3. -
d)* Silver. Oxford, Ashm. Mus. 1872.1376. From
<near Capuar. - o. c. fig. +. - C. 4oe-35o B. C. -
Colonna (h Cupra Marittima e il suo teritorio in etd
antica frgy) zo n. 6z) suggesrs Campanian product,
Campanian influenced, or itinerate Campanian arti-
san, working in Daunia or Spina regions, or
imported to Spina via Adriaric trade from a Daunian
port city. - Additional Campanian silver FI. sta-
tuettes: e) From Sanctuary of Apollo Aleus at Ciu:o
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Marina; and Campochiaro, Guzzo, P. G., in I cllti
ilella Campania antba (t998) 3r notes \. 14. 16-17.

D. Striding or running

3. Striding <<Cypriote type>
37.* (LIMC V photo 37* erroneously illusrates

Turms) (= ttUC I Alkestis 59, VIII Turms rr4)
Bronze rod tripod finial. London, BM 588 (37.6-

9.85). Unique striding example of Cypriote rype on
tripod.

E. Repose

2. Standing with drinking vessel

a) Nude, wit.h or without lionskin, wine
skin/horn/cornucopia

Hercle with Dionysiac attributes:
(After 66) add.r3.* Bronze staruette. Chieti,

Mus. Naz. 2J352. From Monteodorisio (Chreti). -
Riccitelli, P., in I luoghi degli Dei 49 no. 13. - 4th-
3rd cent. B.C. - H. (nude, bearded, foliate crown,
taenia futened on nape of the neck, kantharos in 1.,

lionskin over l. lower arm, r. arm [ost] held club). -
Compares with 66.

G. Seated

1. Resting
(After 7r) add.r4. Handle (lower) attachment,

bronze fr., possibly from a large bronze krater, Vulci
workshop? Florence, Mus. Arch. From Casa Ricci,
Deposit (Populonia). - Romuddi, A., SrErr 55,
1987-88, ro3-roJ pl. rze. - C. +So B. C. - H.,
seated, reclining, Lysippan Epitrupezios type. For
similar attitude and costume, see 76 and LIMC lI
Athena/Meneffe r93 (H. and Menerva) and statue
ftom Civitella, Chieti, the acropolis late Republican
Temple A pediment, Sanzi Di Mino, M. R., Castores.
L'immagine ilei Dioscuri a Roma (r99a) 53-58 (fig.);
lrculli, G., Ostraka 3.r, 1994, r17-r74 fig.; Campa-
nelli, A., in I luoghi degli Dei 381o (fig.) pl. 3; Straz-
zulla zoo7, 160 fig 2j. C. r5o B. C.

3. Drinkirrg
(After 74) add.r5.* Terracotra statuette. Cor-

tona, Mus. dell'Accademil 87397 (once Florence,
Mus. Arch. 87397). From Sinalunga (Siena) sanctu-
ary. - Cianferoni, G. C., in Goring, o.c. add.5, 163
no. 272 (fig.), - 3rd cent. B. C.

J. Non-narrative episodes; with amphora,
fountain and water

8. V/ith amphora, with Tlrrms, Menerva and
others
(After 9r) add.16.* 66ld frrll:. Florence, Mus.

Arch. 87625. Casa Ricci Deposit (Populonia). From
Populonia. - Romualdr, A., StEtr SS, r987-rq88,
ro1-ro7 pl. r3; Cianferoni, G. C., tn Populoniain etd

HERAKLBS/HERCLE
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ellenistica: i materiali dalle necro2toli. Atti del seminario
t986 (1992) z8-zg fig.46. - 4th-3rd cent. B. C. - H.
(nude, lionskin cap) stands ar the 1., l. foot on an
amphora; holds amphora on his l. knee toward
Menerva, who stands facing him (aegis, shield),
holding an amphora in her r., columns, fountain
architecture in the background. CJ. LIMC II
Athena/Menerva r95.

UNCERTAIN COMPOSITION
(After 9r) add.t7. Terracotra temple acroteria

frr. Arezzo, Mus. Arch. From Arezzo-S. Jacopo, Via
Roma excavations. - Maggiani, A., in Crise et truns-

Jormation des soci6.t!.s arehaiques de I'ItaIrc antique au Ve
s. au. J.-C, Actes de la table-ronde ... Rome t9S7 $99o)
33-3J pls. I. r-3. - C. 5oo-48o B. C. - H.(?), Turms
(found with sima group of warriors on foot or horse-
back).

O. Non-narrative

1. Divine assembl)'/conversation

d) Vith othets

Praenestine hnenhts sceues:
(After rz6) add-r8.* F ftUC V Gorgones [in

Etruria] rr4, VI Mercurius 47,VIll Zeuslluppiter
4zz) Bronze cista. Palestrina, Mus. Arch. 1496 (for-
mer$ Rome, Villa Grulia Br44). - Cp I r, rJr-rj3
no. 46 pls. r9j-2oo pl. C; Menichetri ro7 fig. 66. -
Assembly of heroes and nude youths witness central
scene, Perseus extending Medusa head toward seated
Zeus; H. (youthfirl, beardless, Iionskin, downed club)
stands at the l. with his back to us, head turned r. in
conversation with a youth.

(After rz6) add.rg. F LIMC IV Hebe I/Iuven-
tus r, VI Mercurius 239, VIII Uni 25, Victoria 5,
Zeus,/Iuppiter 426) Bronze cista. Vatican, Mus. Etr.
Greg. rzzSr-rzz8z. - CP l, z, 3r7-3zz no. ror pls.
462-467; Franchi De Bellis, A., Iscrizioni prenestine su
specchi e ciste (2oo1) r48-rJ9 no. 564 pLs.zra'. zrc. -
H. (Fercles) with Diesptr, Iuno, Mircurios, laqor, Iiax,
Iventus, Aciles, Victoria, Mteos.

e) Uncertain assembly, ancient, modern
restoration only
r27. See CPI z (r99o) 397-404 no. rr7 pls. 5o9-

5r3 with bibl.; Menichetti 89 fig. 44; Gercke, W.8.,
in Etruskische Kunst im Kestner-Museum Hannover
(t996) r9t-r92.224-2?,5 no. 243 Beil. 8. 16 fig.

2. Vith Menerva

a) Alone with Menerva
See r3r = LIMC Suppl. zoog Herakles/Hercules

(Romae) 9 and here add.4H4g.

8. Hercle and Tinas Cliniar,/Dioskouroi
IJncertain Tinas Cliniar: Bronze mirror, *IJMC

III Dioskouroi/Tinas Cliniar 49.* = V Iolaos/Vile
II.

II. Natrative

P Hercle and family life
After r5zb, add new secrion:

l.ri, with Alkmene
See I-IMC I Alkmene 19; Cianferoni, o. c.

add.r6, 3o-3r fig. 55 n. 116:r. - C. 325-3oo B.C.
add.zo.* (= z65, = LIMC V lolaos/Vile 9)

Bronze mirror. Rome, Villa Giulia 24888, t' Massa-

ff:ff- 
ree8, 23r-2Jo n. r8. - H., Vile and Alcu-

Q. Dodekathlon

1. Nemean Lion

a) Tackles lion from behind, both rnove in
same direction
16r. Antefix's subsidiary elements: kithara play-

ers, cave setting lends new interpretation. Aversa

7-42 esp. ro 6gs. r-2. 4 with bibl. - C. J3o-Jro B. C.
- Small kithara players toward r., flank central H.-
Lion combat, surrounding cave wall.

UNCERTAIN COMPOSITION
(After 16z) add-zt- Terracotta rehef, antepagmen-

tum ftr. Rome, Villa Giulia. Formerly S. Severa
Antiquarium. From Pyrgi, Temple B. - Colonna
2ooo, 284 n. rzz with bibl. - C. 5ro B. C. - H. and
Nemean Lion.

b) Assaults attacking lion with club or with-
out weapon
(After 164) ad.d,zz.* (= LIMCSuppl. zoog Gor-

gones [in Etruria] add.4, Perseus add-6) Amphora,
bf. Chranciano Terme, Mus. Civ. From Tolle
necropolis, Tomb 327. - Paolucci, G., ArchCl g,
2oo2, 33r-34o fig. z. 5: Tolle Painter. - C. 5ro-5oo
B. C. - H. (beardless, kilt, club in raised l.), strides r.
to I., assaults attaclong hon, grips hrs forepaw with r.;
at the 1., H.? beside winged horse of Diomedes?,
both run to I.

f) Throttles lion frorn above
(After r74) add.z3.. Among earliest H.: Two

stamnoi, impasto (mould-made) relief. From
Capodimonte/Bisenzio, necr. Olmo Bello, in vorive
deposit near sanctuary. - Berlingd, 1., in Dinamiehe

563 fig. z; 566 pl. zd (stamnos r). - C. 55o B. C. - .,{-

Hercle add.z3
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B; Tiiangular composition: H. (bearded?, nude) from
l. toward confrontrng lion, strides, grips and srrangles

Lion's (tongue hangs out) neck with both arms in
<rhammer lock> from above. Berlingd (563 n. 38)
reports three similar stamnoi with the scene. Cam-
poreale rg no. z-4 fig. 5 cites three later bucchero
pesante examples (perhaps from same mould), znd
half of 6th cent. B. C.

(After r74) add.z4. Stamnos, rf. Thrqurnia, Mus.
Naz. rozr48. From Tarquinia, Monterozzi necropo-
lis, Tomb 5612.- Cavagnaro Vanoni, L./Serra Ridg-
way, F. R., Vasi etruschi a fgtre rosse dagli scavi ilella
Fondazrone Lerici nella necropoli dei Monterczzi a Thr-
quinia (r98fi jI-Jj (figs.) no. 30; Cristofani, M.,
SrErr 58, rggz, ror-roz. - Clusium Group, Monte-
diano Painter (Cristofani). C. 35o-33o B. C. ({ Man-
ganr, A., ibidem u5-r43 for a discussron of the date).

- A: H. (beardless, nude) composition as previous;
club and bow behind H.; rocky landscape? 8.' Same
theme, but unique vase composition (largely miss-
ing); H. (youth) toward r., looks down at lion (muz-
zle down, hindquarter and tail up); see sirnilar com-
position on gerru: r9r* (Lion). z3Z* (Horses).
add.36 (Acheloos).

2. Lernaean Hydra

UNCERTAIN
(After zoz) add.z5.' Ivory plaque &. Fiorence,

Mus. Arch. 2z4rog. From Comeana, Montefortini
Tumulus. - Nicosia, F,, in Cani da guerra e pincipi et-

ruschi (1997) 6z-63 n.4; Bettini, M. C., in Principi
etruschi tra Meilitenaneo ed Europa (zooo) 246-247.249
no. 29j; eail., in Goring, o. c. add.5, 58 no. 78d fig. -
C. 65o-625 B.C. - Two heroes rnount a biga. H.?
(bearded, largely missing, bow in l. extended arm

[shooting?]), Vile? (short be*d, peizoma) and traces

of long-manded female {igure (Menerva?). No trace

of Hydra. Similar to, but ear[er than, Corinthian
examples, cJ UMC V Herakles r99rt with H.,
Iolaos and Athena (with biga and driver Lapythe$;
rgg2,* 

^td 
Attic bf., r99Z*.

2o3.* Terracotta relief antepagrnenta frr. Rome,
Villa Giulia. Formerly S. Severa Antiquarium. Frorn
Pyrgi, Temple B. See add.zr. Rome, Villa Giulia;
Copenhague, Glypt. HIN 8z:-88o (H. torso, six
Hydra heads). - Coionna zooo,283.289 frgs.2r-23
with bibl.; d'Agostino, B./Cerchiai, L., AnnFaina n,
2oo4,274 fig. 9a-b.

7. The tlotses of Diomedes
CJ. add.zz. Paolucci suggests winged horse of

Diomedes.

8. The Amazons
(After 244) add.z6. Terracotta (hand-made)

antep agtflentun fr r., Etrusco-Campanian workshop.
Rome, Villa Giulia roo43 et al. Frorn Satricum, sanc-
tuary of Mater Matuta, Temple II, Roof 4. - Lulo{
P. 5., MededRom 56, t997,98-ror figs. 16-zr. 23. -
C. 5oo-4go/8o B.C. - Central columen: Athena
(winged helmet?), H. (nude, bearded, honskin hel-
met, lionskin knotted at neck and about shoulders,
club) fights beside Greek warriors toward r. against
Amazons (hoplite or Phrygian garb, one wears

Corinthian helmet). Antepagmentum contained at
least four male (Greek) warriors and four Amazons,

two prostrate and dying.
(After 244) add.z7. (= 3ot, erroneously Kyknos;

= UMC I Amazones Etruscae 5r*, VII Kyknos I
t74*) Bronze chariot relief. Perugia, Mus. Naz.
From Castel San Mariano. - Feruglio, A. 8., in Cor-
ciano. Thstimonianze archeologiche (rggi 27. 3o-3t figs.

7; Simon, E., in de Grummond, N./Simon, E.
(eds.), The Religion oJ the Etruscans (zoo6) 5t-52. 54
fig.4.rr. - C. 5oo B.C.

UNCERTAIN COMPOSITION
(Aftet 244) add.z8. Terracotta relie6, sima acro-

teria ftr., front, rear pediments. Rome, Villa Giulia.
Formerly S. Severa Antiquarium. From Pyrgi, Tem-
ple B. See add.zt. - Colonna zooo,283-286 fi1. 16

notes rr8. rz8 with bibl. - H. (Cypriote rype)
clutches Amazon, with l. arm, Amazon perhaps
jumps from horse. Colonnz (1.c.. 286) suggests the
episode of H. capturing the belt of Hippolyte. - a)

Antefix or dntEagmentur frr. Cerveteri, Mus. Naz.,
formerly Rome, Villa Giulia; Copenhagen, Glypt.
From Vigna Parrocchiale (Cerveteri). - Cristofani,
M., SrAnt ro, 2ooo, 4o4-4o1 n. 16 fig. 17 (Cerveteri,
Mus. Naz.). - C. 49ol8o B. C. - b) Front pediment
dntepagmentrm frr. Rome, Villa Giulia. Formerly S.

Severa Antiquarium. From Pyrgi, Temple A. -
Colonna zooo, 1'z1 notes 298-3oo with bibl. - C.

425-4oo B. C.

9. Geryon
See also add,3o.Hercle add.z5
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UNCERTAIN
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(After 246) add,.zg.Ivory reliefplaque &., Chiusi
workshop? Florence, Mus. Arch. ry4elz. From
Comeana, Montefortini Tumulus. - Gaultier. F. rn
Torelli, M. (ed.), The Etru.rcaru. Exhib. Venice (zooo)
473_-474 fig. no. rr9; Nicosia, E, ibidem 577_578 fig.
- C. 64o-63o B. C. - Three heads (arraneed in pvr"_
mid, bearded, mousrache, two look l.I on. l,ooks
back to pursuer, clawed foor, arm flung behind)
em-erge from single body (loincloth), fleis from a
mde, H.? (head missing, long fringed skirt, rapier in
rarsed r., remains of sword hilt? in l.), strikes, itrides
and pursues G. (appears to have been struck.
wounded). Cf the <secon& pania pyxrs (in which G.is three-headed, one looks baik; three_bodied,
beardless, drives cattle to 1., pursued by H.?, missing)
monster, from Chiusi of c. 6oo *LIMC IV Gerv_
oneus 7*.

10. Kerberos

b) Viti others
Add before 256:

With cattle of Hades,/Aita (?)
add.3o.* Neck amphora, bf. Kiel, Kunsthalle B

Jj2. - Schauenburg, K., in Kotinos. FS E. Simon
(t992) y9-34r pl. 7z: neer p. of palermo 

5613. - C.
j_ro-Joo B C - H. (nude, beardless, club in r. [with
Kerberos'tether?], bow in 1., lionskin over l. forearm)
d_rivcs herd of (sii) cattle, while leading rh;J;;l
Kerberos (with rwo snake heads emJging from its
neck band). Scene could be cattle of HidJalta 1l;,orJourney wrth herd of Gervon.

UNCERTAIN
(After 257) add.3r. Terracorta relief frr., antepdg-

mentum. Rome, Villa Giulia. From pyrgi, Tempfe i.
See add.zr. - Colonna zooo, 283. ,t9 Ogr. iO. ,a
with bibl. - Frr. of one head of a snarling jog.

11.Hercle and the Hesperides
CJ. bronze staruettes: rz-r3 and add.6_g.

Before a) alone, resting, add new section:
Journey to the garden (?)

(Before 258) add.3z.* (= 3zz [8, see also below,
section S, 16] / 399, = LIMi VI Nereus z6)
Amphora, bf., La Tolfa Group. Rome, Villa Giulia
74959. - Jvlastrocinque 1993, J6 fig. g: H. with
Nereus; Massa-Pairault, E-H., ScAntj.o, 2ooo, 43o_
433 figs. 5-6. - A: H. (to 1., Cypriote type, bo* in
l.), Journey rn search of the garden of the Hesperides
(?), raises r., greering man (beardless, phrygian cap?,
Scythian dress?), at 1., weapons, arrow in,r., greaves;
behind H., an older man (enlarged head, b"earded,
chlamys, greaves, calcei rEtandll g".ror", in Iively
manner, Nereus? B: Nereus or Triton.

c) In the garden
(After z6r) add.33,* Terracotra canreen (mould_

made) relief. Wiirzburg, Wagner_Mus. A Sz8a.

Replicas: once Paris, art market; similar: Vatican,
Mus. Greg. Etr. rJj89 (from Vulci, Tomb of Man_
&ione di Cavalupo). - Kossatz-Deissmann, A., AA
1994, 5o-6r figr. S3-JS. 57. 64. - C. 3oo-z5o B. C. -H. (frontal, nude, club upright in raised r., baldric,
lionskin falls behind hero) stands or moves to 1., away
from the tree, holds body ofrhree- or four-headed
Ladon in l. Vatican example: H. moves away from
tree, turns head, holds apples in his l.?).

R. Hercle and expedition to Troy
Before r. \Vith Hesioae and Ketos, add new

section:
With Hesione

ff Rome, Via San Gregorio pediment sima
pltqte -LIMC Suppl. zoog Herakles/Hercules
(Romae) rz.

See also 266* /2g3 = LIMC VIII Suppl. Hesione
6; Harari 263-27r figs. t-z; LIMCVIil Suppl. Ketos
pp. 733. 735.

UNCERTAIN
See 9. 9a (: UMC VIII Uni 66a*-b*), Harari

269 ftgs.7-8; Torelli, M, (ed.), The Etruscans. EyJrlb.
Venice (zooo) 448 fiC.

UNCERTAIN
2. rVith llesione, Laomedon/Larntu[n] and,/

or others
(After 268) add.34. (= 398a. [erroneously

<tlntroduction to Olympus>], = LIMC VII
Salmoneus 4, VIII Zeus/Tiniz 74,ylll Suppl. He-
sione 7) Bronze ovoid relief situla. Once Caitorvski
Coll. - Massa-Pairault, F.-H., DHA t6, z, r99o, i39-
16r figs. r. 2. 4; Massa-Pairault rgg2, r4r fig. rzS;
Herari 263-z7r fig. r3. - H. shakes hands with Lam_
tun/Laomedon?, semi-nude woman, Hesione?, sits
on rock facing r., defeated ketos below.

UNCERTAIN
(After 269) add.35. Terracoma pediment frr_

Chianciano Terme, Mus. Civ. t74275/A-B + r74z7g
+ 174279 + 174293 + r74zg4. From Chianciano
Terme, Fucoli, thermal spring sanctuary. - Rastrelli,
4., in Mus. Civico Archeologico delle Acque di Chian_
ciano Thme Gggil Sglj fig. 6r; Massa-pairault, F_
H., in Le mythe gec 546-554 figs. r3-r8; Mezzetti,
N., in LaJormazione ilella cittd in Etrwia (zoo4) zzo-
?rS. - 4.,r5o B. C. - H. (bearded, lionskin cap) turns
l.; other frr.: male head with taenia, arm of iomba-
tant, warrior cuirass, female, infant or adolescent,
seated-male with chlamys covering one side ofthigh,
male head with Phrygian cap, Scythian-costu;d
figures.

S. Other principal adversaries

1. Acheloos
(Mer z7z) add.i6.* Gold diadem. paris. Louwe

Bj rr4. Formerly Campana Coll. From near perugia.

- Gaultier, F., in TiLsors antiques. Bijoux de l,Iialie
dntique, Id eollection ilu marquis Campana (zoo5) r3o-
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waist, club rn raised r., l. hand extended on Nessos'
shoulder) I. to r., H.'s body overlaps, assaults Nessos
(human forelegs) who turns his back to H., extend-
rng his r. arm.

UNCERTAIN
No temple reliefs of the Nessos adventure are

known, however, see terracotta ankpagmentuffi,
Princeton, Univ. Art Mus. r995-rz5 et al."(I-ulof,P.
5., in Deliciae Fictiles lI r35-r4z figs.).

16. Tliton
3zz. (= tg8/^dd.32 LAl, = UUC VI Nereus a6

[B]) Mastrocinque 1993, 56 fig. 8; Massa-Pairauh,
E-H., Sa{zl ro, zooo, 43v433 figs. S-0. - .B.. three-
bodred marine monster, Nereus, Tiiton? Massa-
Pairault (o.c. 43o.432) compares it with the terra-
cotta three-headed monster in Berlin (Staatl. Mus.
TC ZSIZ, -LIMC IV Geryoneus z6) from Orvieto,
Campo della Fiera.

T. Hercle in other encounters
After 327, add new secrion:

1,lis g"r"1" and Geras
add.4o.* Column krater, bf. Boston, MFA

1998.49. - Mus of Fine Arts Boston Annual Report
1998, no. 13 (,,{ only); Gaulrier, F., in Dinamiehe 639-
6++. 6$ pl. ra. - Lotus Bud Group. C. 48o-47o
B.C. - z{; H. (nude, bearded, club in raised r., l.
hand on hrp, liorukin over l. shoulder) assaults,
moves to 1., away from Geras (white beard, staffin L
on his shoulder with wineskin? attached), in prolile,
gestures, walks toward H.

4. rVith Pegasos or (winged) hotse(s)

UNCERTAIN SCENE
(Before 332) add.4r. Amphora, bf. New york,

Art Market. - Sothebyt New York, 8.12.1995, no.
6:. C. - Near worlshop of Micali Painter. 5ro B. C.
- H.? (beardless, kilt bound about waist, trailing
behind, bow in 1., club in r.), in profile runs toward
1., assaulting with three-winged horses. H.t pose and
dress are identical to add.44.

UNCERTAIN
Before 336, add new section tide:

Desgtotes hippon (?)

336. (= 77). Terracotta anrefix frr. Rome, Villa
Giulia. From Pyrgi, Edificio delle zo celle. - Cam-
poreale, G., MEFRA ro3, r99r, 64-69; Haynes, S.,
Etruscan Ciuilization (zooo) t76-r78; Colonna zooo,
z8o-z8z fig. zo and n. rro with bibl. - H. in dapotes
hippon scherne. For the antefix series, see irort
recendy Colonna, I.c.

U, Narrative; encounters with divinities
After 367, add new secrion:

5.0tu yri16 Ino/Leucothea and palaimon (?)
add.4z. Terracotta pediment frr. Rome, Villa

Giulia. Formerly S. Severa Antiquarium. From
Pyrgi, Temple A, front pediment (facing sea). -

253

r3r (fig.) no. ILjr. - C. 4oo-375 B.C. - H. (nude,
beardless) in profile to r. bends, presses defeated Ach-
eloos head down; hind legs upright.

4. Vith Cacus?
See also add.3o.

UNCERTAIN
2j6. (= LIMC lll Cacus 5, VII Orthros I zo)

Bronze lebes. London, BM 56o (55.g-16.r). From
Santa Maria dr Capua Verere. -Jannot, J.-R., in La
Rome des premiers siicles Q99o) 146-147; Benassai, R.,
in Miscellanea Etrusco-italica Il. euadAEI z6 (tgg7)
55-68 fig, 3; d'Agostino, 8., in II mare, la mofie
166- 17 o {igs, 89j r ; Cerchiai, L., in AEIMN HET O E
49r-495. - End of 6th cenr. B. C. - H. drives a herd
of (seven) cattle toward r.; turns back to a male,
bound, hrnd and feet to a tree. Cacus?

5. With Kentauroi
After 284 add new sub-heading:

b) Uncertain episode, attacking centaurs
(This sub-tide applies to 291-zgz.)
(After 284) add47.* (= add.r) Oinochoe, buc-

chero pesante (rnould-impressed relief), Chiusi work-
shop. Barcelona, Mus. Arch. Prov. rr44r (G 47il.-
Gran-Aymerich, J., rn Le mythe gree 395196 frg. Z n
with brbl. - C. SZS-JSo B. C. - The earhest assauh-
ing centaur scene: H. (Cypriote ty?e, raises r. [miss-
ing weapon], l. extended toward centaur) in piofire
toward 1., assauhs (as if with a club) confronting cen-
taur (human forelegs, branch as weapon).

(After 284) add.38. Terracotta pediment frr.
Civita Castellana, Mus. Arch. dell'Agro Falisco 7z9g
(H.'s r. leg), 73or (centaur fn.), 7 jor (female? arm),
7269, 7267 (winged horse). From Vignale (Falerii
Veteres), tempio maggiore, sancruary of chthonic
Apollo Soranus. - Carlucci, C., ArchCl 47, rgg;,69-
IoI esp. 78-82. 88-89 figr. z-S; eail., l* antichitl dei
Falisci al Museo di Villa Giutia (r99S) 59-6a. - C.
5oo-475 B. C. - H. in centaur combat with woman,
winged horse @egxus?). H. (leg, torso, lionskin), frr.
of H.'s hand on centaur frr.

7. Ketos
See add.34.

11. Nessos
3o8. (= LIMC W Nessos 9z) <ponric> bf. plate.

Rome, Villa Giulia 814++. - Massa-pairauh, E-H.,
SeAnt rc, zooo, 436; Cerchrai, L., Ostraha 7, r-2,
r-998, 39-44 {ig. r = id., in Il mare, Ia morte r77-tg5
frg. ro4. - Late Tiryos Painter. C. 5zo B. C. - .I; H.
between Nessos and Deraneira; running wolf-man in
the central tondo.

(After 3rr) add.39. (= LIMC VIII Suppl. Ken_
tauroi [in Etruria] 46.) Bronze shield band, Etr_
uscan. Olympia, Mus. B 4724- From Olympia. -
Moustaka, A., in Atti Seconilo Congr. int. etrltsco Il
(r98) 967-97o pl. Ia-b; Camporeale, G., n Gti Ett-
uxhifuori d'Ennia (zoor) 95 fig.; 19.- C. 5oo_48o
B. C. - Lower panel: H. (kitt? or band tied about
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Massa-Pairaulr,F.-H., Ostraka 2, rgg3, z5o fig. 6 (H.)
fig. 5 (Leucothea?); Colonna zooi,'3i5_3z|ig, a6_
47 @eucothea) with bibl. - C. :oo__jso n. Cl _ H.
(nude, beardless, club, poplar 

-crofr, 
bandolier,

q-r'iver [lost]) in repose, wilh female, Ino,/Leucothea?
(trenetically turns her head, raises her hand in
;upplication); a yourh (long hair), palaimon?, .r.*r ro
ner. cJ. slmrlar but much earher (c. 53o B.C) link
berween FI., Menerva and Ino/Leucor:h;;.il;""
1l1j.ti1_r"ggested by M. Merrens-H orn (Deliciae
hictiles lI r43-r4g figs. r_4) at Rome, Sant,
Omobono (gr = LIMC Suppl.'zoo9 H.."tt.r/ff"r_
cules [Romae] 9).

8. The Gigantomachy
(After 383) add.43. (= r3zb, = IIMC Suppl.2oog Gigantes add.15.) Terracorta ridee_Jole

,ji,t1:r, Etrusco- Campanian workshop. Rorrr-., Vilt.
L'ru[a Ioo2o. 98o. From Saficum, AcropoLs, sanc_
tuary of Marer Matura, Temple II, Roof a. _ Lulo{
P. 5.,, The Ridge-pole Stdtu;s fom the Late irrn*"
Temple at Satricum e996) 6j-ir qng.1. ,Oo_rJ3 figr.
r-8_. zg. 33-34. 4r, z. rog, z pls. rf-16; ,oa.,-Urir-
lI?* tu' rgg7, 94-96 fig. ts; M.ro-pairault, E-i.,i:id:n 

:s-r37-esp. r24 fig. rz. - C. soo-qgo,tig"
r:. \.-.- ralrs ot gods: Zeus and Hera, Athena and H.,
Apollo and Artemis, Dionysos and perhaps I";ril;_
cothea/ Mater Matuta, two fallen-gi"rrrr. H. 1rtt.,
*t,":, corselet, chlamys orr.r rhojd.., fr;i;;1"Lire-ek warrior], lionskin cap [similar to Attic hel_
met], club in r., l. raised) stndes.

,, 6*..t 381) add.44.* Amphora, bf. Orvieto,
YY, flT" 2740. - Cappelletti, M., Museo Claudio
fdtna dt ()tuieto. Ceramica etruscafgurata (1992) 94_ggno. z7; Massa-pairault, p._tJ.., AniFain" 6:ig:g;,'7;_
ro8 fig. rz. - Micali painter workshop. C. ;;;'B:.e.- H. (lionskin kilt knotted about walst 

""i ,i.ifr"g
behind, club in raised r., bow in ,.r.J-fj *",
toward 1., artacks deformed female (Ge?, f"un"l,
Feronia-tilus?), followed by warrior 

""a "..orrro"_d.9 
-bI 

Me11va, H. figure ls idenrical ," 
"aa-.-+i-(Atter 3E4) add.45.* Terracotra canreen (mould_

made) relief. Rome, Villa Giuha. _ forr.ri_OJrr_
Ti:, rc..add.33, j3 fig. j6._ C. 3oe_z5o B.C. _
ra. (tontal, nude, club in raised l.) assaults flankine
sea monsters toward the l. "

V llercle's later life, death and apotheosis

4. fntroduced to Tinia and/or with other
deities

Osttaka 5, z, 1996, z3r-242; Lulof, p 5., MededRom
56, 1997, 86-9o figs. t. z; ead., in Dinamiche zro fig.
r- - C. 9o-5zo B. C. - H. (head fr. with turban_lik-e
head wrap,/cap, similar to that on the Hercules ti_
umphalis bronze, add.5r) and Menerva. The acrote_
ria base securely places the two figures side_by_side.

(After 392) add.47.. (= 4za) Terracotta qroup.
Rome, Villa Giulia. From Veii, porronac.io sin.t,r_
ary. - Torelli 96-97. roz-ro5 fig. rr; Lulof, p S., /R {
13,2ooo, 2o8-2og fig. z; Gilotta,F., hospettiuigg_
99,2ooo, r56ff.; Colonna, G., in Wio, Ciruetei 67_

91 .":. l.F.t (figs.) pt :. - C. 53o B. C. (Colonna:

1lShtlVt_efore the <Apollor masrer, c. 5ro B.C.). -H. and Menerva.

_ Before a) Alone with Tinia, add:
lntroduction to Olyrnpus

" :T the terracofta group (r3r) from Rome,
Jan t' (Jmo bon o * IJMC S up pl. zo o9 Hela kl 65 /!f s1_
cules (Romae) 9.

- (After 392) add.46.. Terracotqa acroteria eroub
frr. Rome, Villa Giulia gglo, et rl. F;;l;;;;,
:6,cropolrs, sanctuary of Mater Matuta, Roof II, Ion_
\ctzrng_saceilum, prior to Temple I. _ Lulo6 p S,, in
Stips Votiua (r99r) rrr-rr5; je Waele,;. i. f. f.,

(Mter ggz) add.48.. Terracotta acroteria frr.
Rome, Villa Giulia. Formerly S. Severa Antiouar_
ium. From Pytgi, Temple B. - Colonna ,ooo, ,g9r_
z9o figs. 27-28 notes r4o-r4r. r4s-t46 with bibl- _
C 

J:*+.SoP_.C. - H. (cuirass, short tunic, greaves)
and female (Jni?, diadem, Ionic cluton, him"ation).'

Hercle add.47



UNCERTAIN
(After 3gz) add.49. Life-size rerracotta srarue fr.

From Cerveteri, Vigna Parrocchiale, sanctuary;
excavations inv. 84/ zr. - Cristofani, M., BollArte 7r,
3 j-36, 1986, 15 n. z6 pl. 3c. - C. 5oo-48o B. C. - H.
(?) (chiton, lionskin knoned at neck) statue (possible
votive, with Menerva?).

398a) See correcrion above, add.34.

5. Adopted, suckled by Uni
(After 4o4) add.5o. Terracoma antefix frr.

Soprintendenza Beni Arch. Umbria, Deposit 559.
From Orvieto, Crocrfisso del Tufo necropolis. - Fe-
ruglro, A. E., inAEIMNHETOE z, SSS-5OS fig.. r-
z. * C. 4oo-39o B. C. - Adult H. (beard?, lionskrn
cap, knotted about neck and hips, club in r.) stands,
Ieaning toward r., seared Uni (veiled, chiron?), suck-
ling, in presence ofMenerva (winged?, shield resting
on ground at her r., lance? in l.). Above: quadriga
with horse protomes, central head of Usil or Thesan?

6, Crowned by or with women on Olympus

a) With Hebe?
(After 4o7) add.5r. (= rzr*, = IJMC VIfi

Turms r3r) Bronze tripod fr., Vulci workshop.
Athens, Nat. Mus. X 65rr. - Ampolo, C., n Etruia
e Lazio arcaico (tg8) 75-87; Colonna 2ooo, 288 notes
r38- r39 fig.26. - C. 5oo B.C. - H. (full, sharply
trimmed, beard, moustache, long tresses, lionskin
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worn as long cape, knotted at the neck over long
toga, ealcei rcpanili and head band or round hat simi-
lar to the Satricum H. fr., add.46), with Menerva,
woman, Hebe?, Turms. Each wears the calcei rcpandi
and similar round hat.

COMMENTARY

All dates are B. C. unless otherwise stated.

(i)'rype
Eariiest:
The earliest evidence ofthe Etruscan adaptation

of the Greek hero in a mythological scene is perhaps
found in two images of the same date (c. 64o-63o),
one illustrating Geryon (add.zg) and the other, his
Hydra adventure (add.z5). On the former, the
three-head demon clearly reflects a knowledge of
East Greek hybrid moruters, both perhaps produced
at Chiusi. Given their early date (before any H. stan-
dard attributes are apparent in Eruria), the god is
uncertarn. The former does not reflect the scheme's
usual elements, known from Stesichorus' account (g[
cornments 19. Geryon). For the latter, all hints of the
Hy&a are absent. Still, the personnel (Iolaos and
Athena and chariot), known ftom Corinthian and
early Attic Hydra scenes (*LIMCV Herakles r99r'.
1992,*. rggT*) o{ c. 5go-57o are familiar.

H.'s earliest <Cyprioter> appearance is that of a

centaur combat, c. 575-5So on the Chiusine buc-
chero pesante oinochoe (add.fZ). In this region and
period, he has apparently already assumed the role of
an exemplar for the heroic warrior ({ Torelli, M., in
Rasenna: storia e civiltl ilegli Etruschi [1986] 167-168;
Masseria, C./Torelli, M., in Ir mythe gtec 243-244).
These images appear to attest that, by this period, the
<Etruscanizationr of Greek myth had occurred, that
is, the meaningful blending of the image of the
Greek hero/god into well-understood representa-
tions inserted with other figures andlor decorative
devices (c/ Gran-Aymerich 396-397 and others, e.g.,
Frdre, D., <Deux vases du Peintre de Castellarur,
Nouvelles approches en iconographie t.trusque UCAR
online: http://www.mae.u-parisro.fr/pagicu / semr /
Frere.htm, accessed og/ rz/ zoo7l, discussion of Et-
rusco-Corinthian aryballoi, the Castellani Painter,
found near Capua, c. 64o-63o, as well as c. JJo at
Acquarossa, 162 = zzg; E Zei (in Storchi Marino,
A. [ed.], L'inciilenza dell'antico. Studi ifl mem. di Ettore
bpore | [1995] z9r-314) notes that at Caere knowl-
edge ofGreek mlth occurs as early u the second half
of the zth cent. While the case for a discernible
well-understood meaning for the hero/god beyond
mere decoration is arguable, it is plausible that the
Etruscanized hero operated as a key underpinning
for locd dynastic legitimacy, cJ M. Strandberg
Olo8son for a discussion of its use at Acquarossa (in
Deliciae Fictilu lll rzz-rzg), alluding to his r. mytho-
logical, z. political: tyrant replaced a king and 3. rit-
ual roles: i.e., the latter, as a paredigm for youth, its
patron/protecto! seen in transition to full macure

HERAKLES/ HERClE
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participetion with the gens in adult civic life. Initia-
tion rite functions for H. are known later at Volsinu,
Rome and Praeneste and other Itahc regions;
nonetheless, these are perhaps the protorypes por-
traying this role.

(ii) Tlpe,/attributes

a) Head
His frontal and profile head occurs on bucchero

vases, gems, architectural terracottas and a janiform
vase. Still, the (Chiusine) bucchero pesdnte vase
handle protome with a lionskin cap (add.r =
add.til, of c. 575-55o is among its earher represen-
tatioru. Moreover, his Cypriote garment (cJ certtaw
conflict, add.38) on the body of the same vessel
indicates locai familiarity. His head as a pendant in
amber (add.z) is also among the earliest (c. 525-5oo)
in thrs medium. As female apparatus in a funerary
context, the pendant probably functioned as an
apotropaic amulet. H. is mentione-d, for example, as

protector against evil spirits (Diog. Laert. 6, 5o) for a

young married couple who wrote over the door:
<The son of Zeus, the Kallinikos dwells here, Hera-
kles. Let no evil thing come nean.

The architectural antefix with his frontal face in
relief alternating with that of a female (identified
only after c. 5oo/49o ro c. roo [add.3], with
Athcna/Menerva) spreads throughout the Etrusco-
Campanian regron with the proliferatron of his cult.
The form was perhaps initiated ar Cumae and then
dispersed to Suessula, Teano, Cales, Minturno,
Fratte, Pompeii, Stabiae, Satricum, Poseidonia and
Cosa. Those from the sanctuary at Fondo Patturelli
(Capua) (Ef, Aversa 7-42; Rescigno, C., in Deliciae
Fictiles lll 268-277) are also among the earliest. For
H. in the south, cJ Serritella, A./Viscione, M., in
Depositi uotiui 572; De Caro, S., /4ION 14, rgg2, r73-
I78; Cipriani, M., in I^a stipe votive del santuario in
Iocalitd Piuati (in press). The proliferation of his
ftontd face, next to one or two others rs used for
te;laple antepagmentum (add.4), from the 4th to rsr
cent. B. C.

The janiform H. (add.5) from a Volterran work-
shop (Malacene) of the 3rd cent. drsplays a far
younger image, unaccompanied by a janiform female
(divinity?) companion, as on rrya.

In addition to his liorukin, Scythian or Dionysiac
headgear, a turban-like, round cap wraps about his
head on the earlier Satricum acroteria (add.46), c.

S3o-Szoi similarly, he wear such a cap on the bronze
Hercula triumphalis image (add.5r), perhaps originat-
ing in Satrrcum and later transmitted to Rome for
the attire on the Forum Boarium statue of H., y' b)
Full figure, 3. and 48. On Olympus: Hercules tri-
umphalis,

b) Full figure
r. One of the most striking conflations is the

problematic group of Cypriote,/hunter divinity,/
Scythian archer bronze sratuette group (rz-r4.
add.6-8), perhaps sternming from Etruria Padanr, c.

S4o-Szo. It comprises either small votives, or stat-
uettes for domestic or ornamental use. The rntent
here is to orgaruze and address its impetus and icono-
graphic elements. The ancient sources report thet
H., in search of the Apples, traveled through the
lands of the Hyperborearu and Scythians, { discus-

sron, Jourdain-Annequin, C., DHA \/r, rg9g,
3tff.; ead., H&acl\s aux pottes du soir (1989) 25rff.;
Mastrocinque rgg3, 54=s6).Apollod. (bibl. z lr4.
r2o] 5, rr, 2. rr) Iocated the garden in the land ofthe
Hyperboreans. Ukimately, all plausibly hint that in
local perception, during the journey seeking the
Applcs, H. traveled through many lands, finally
reaching the limits of the known world (in accord
with the sources, the land of the Hyperboreans was

located near the sources of the Ister or Eridanus
Rivers [Po], the Danube territories, northern Italy
and Scythia) and, along the way, captured the
Kerynitian Deer. See the blending of the two labors
in Pind. O. 3; and discussion in Robbins, 8., Phoenix

36, t982, 295-3U-5.

The hybrid form emerges c. 48o - H. portrayed
as a local deer (fawn)./Scythian-ettired god holding
the Apples of the Hesperides - perhaps a logical
artistic solution referencing known legends. Familiar
with the imtgery of Scythian archers on Greek vases,

imported at Spina, the artist, one can conjecture,
combined the stories of H.'s journey through neigh-
boring Scythian/Hyperborean/Hesperides lands,
seemingly appropriating and conllating the images -
Scythian elements with H.'s usual attributes - his
lionskin covering hrs groin (probably derived from
the LJlr/perizona [add.g) rype, of southern coasta]

Etruria), the club, along with the Apples. All appear
together in the Geneva bronze (r3f). For others in
the group (r3a. add.6-8), with deer instead of lion-
skin elements, however, retaining thc club, bow and
quiver and incorporating locally significant Scythian
features (conical cap, bandolier, quiver, bow, greaves,

etc.) imply his successfrrl journey through the region
as found in legend.

The two principal iconographic differences - the
lion and deer/fawn attributes - provide a convenient
organizational device to distinguish nvo groups - (i.
a-p ponl and ii. a-y [deerlfawn]) - and offer a log-
ical transitron from lionskin to deer,/fawn skin, worn
either over his body (and covering his head), the
paws knotted in front and cinched at the waist, or
with the animalt head covering his groin. A key fac-
tor in seeing H. throughout is the artisrns'continued
use of one or more of his qstandardr attributes (in
particulu, the Apples of the Hesperides: r3f) while
at the same time incorporacing foreign fearures. For
those among the leter (c. 5oe-48o) of the group con-
taining Scythian imagery (r3a. add,6-8) - and,
seemingly more removed from the original lionskin-
clad Cypriote rype with the bow and club (if mis-
ing, its presence suggested in the socket ofhis raiscd
r. hand) persists. The presence of the latter along
with the Apples of the Hesperides, permit litde
doubt that its maker (and patron) understood the
image es H. and, in local perception, imbued the



IIERAKLES /HERCLE 257

Hesperides and Deer labors with the sense of suc-
cess/ultimate victory and immortdity. Opposed: S.

Haynes (o.c. add.fl.
z. The Etruscanklh/peizoma H. type (add.g) is

now known earlier and differs srylistically and tech-
nologically from prior examples. The over-life size

votive torso (V'eii, Portonaccio sanctuary), .. 54o-
j2o is the first Etruscan image of a diviniry to appear
in a public sanctuary. Colonnat close analysis reveals

e kouros-llke H., adorned with a unique metd
kllt/perizoma, attached to his otherwise nude body.
Colonna conjectures that this (nationab) iconography
<belonged to the Lryterci and their god, Faunus and
was adopted by the Etruscans for H.> (Colonna, G.,
AnnFaina 3, rg8Z, ryff.).

3. A previously published tripod (add.Sr = rzr*)
is now recogaized as a new type and interpretauion.
Here, H. wears a far more formal long chiton and
himation. The costume is perhaps that reported in
Pltr;,. (nat. 34, 33, *LIMC Suppl. zoog Hera-
kles/Hercules [Romae] r): <The [H.] statue in the
Forum Boarium, said to have been consecrated to
Hercules by Evander, cdled the Hercules triumphalis,
was on the occxion of triumphal processions arrayed
in triumphal vestments). His appearance is suggestive
of a ritual occasion - a sharply trimmed, full beard, a
round (turban-like, as that found at Satricum) cap,

long garments and calcei rcpandi; t' Ampolo, o. c.

add.sr, 7J-93 esp. 86-87 and Colonna, o. c. add.5r.
If this interpretation is correct, this bronze, c. 5oo,
provides the earliest evidence of Plin.t description of
the statue's dress on the occasion of celebrations of
triumph at t};.e Ara Maxima in the Forum Boarium
and is therefore perhaps the ongin of a distincdy
Roman forrnal &ess for ritud and triurnphal use.

4. His image as a wartior was a favored votive and
temple decoratron in Etruria and central Italy; t' hrs

hoplite dress at Pyrgi, Temple B (add.+8), c. ioo-
48o. The latter compares with that at Satricum
(add.43), Joo-49o, as well as others, employing the
central Italic warrior attire (e.g., votive examples:
from Pietrabbondante [add.ro], c. too, the earliest
to date from the region and a Campanian gildec
bronze statuette [add.rr], of either Daunian or Spina
workshop [Colonna]). The inlluence of Scopas is

evident in the latter and appears pervasive through-
out Etruria and central Italy. See similarities on the
fillet-wearing H. from Arezzo (Massa-Pairault 1985,

16r fig. ro9 (Greek headr and n. zo with other com-
parisons. For examples ofthe hoplite type, {.67. 9t.
r8o. r83. 24o. 242. 256.267.294. 296. 297. Soz.
3o9; IJMC II Athena,/Menerva r9r; LIMC 1 Ama-
zones Etruscae 15- z8a).

5. Dionysos and H.: Their kinship @aglione, M,
P., in Maggiani, Vasi att. con ilediche 85-93; ead., Sc.4nt

ro, 2ooo, 35j-3J6; Campanelli, A., in I luoghi degli

Dei ry3-4) is reflected in standing (add.13), seated
(add.r4-r5) and repose (with kantharos, or other
drinking vessel) attitudes drspersed throughout
Etruria and other Italic regions, ranging in media
and intent, from small, personal to large, public
monuments, e.g., a Populonia gold bulla, add.r6 ({.

also centrel ltalic bronze apphqu6, Palestrina, Mus.
Naz., Wuilleumier, P., Thrcnte des origines d Ia conqu€te

romaine [rC:S] pl. 16, 4; Lippolis, E., in CIi oi di

Thranto in etd ellenistica [r98a] a6 [fig.]; and H. wxhed
by a satyr and maenad ICZ*. r+gl; Menichetti 36 pl.
zoa). His reclining and its connection with Dionysos
in Etruria dates from c. 46o to the znd cent. 8.C.,
but is especially frequent after c' 35o, perhaps

inspired by copies of the resting Lysippan Taranto
bronze (Iaculli, G., in Deliciae Fictiles III r7z-r7).
An increasingly distorted/schematized and degraded

form of the image is reflected in terracottas made at
Chieti (Campanelli, A./Iaculli, G., in I luoghi degli

Dei 47. 49 ffig.l no. S pl. 5 with bibl.; Iaculli, G., in
Deliciae Fictileslll t64-t75 {igs. 16. zr-24;Libentote,
D., ibiden I8r-r93 figs. t8.13, I8.I4).

The Dionysiac H. votive statuettes of the 4th-3rd
cent., in central and eastern ltalic regions (Abruzzi
and the Venetic north), signal more markedly
Dionysiac features: a full beard, Dionysus'vegetal or
vine crown, sryhstically baroque treatrnent of the
lionskin and its elaborauon over his l. arm; for the
Venetic region, as late as c. 2oo-rst cent. B.C. (tJ
Innsbruck, Tirol. Landesmus. 5o6o, ftom Innichen
in Pustertal, Wrlde-Psenner, E., Archiiologische

Forsehungen in Tirol 6, 1979, 46-Jo figs., with bibl., c.

zoo B.C.). Campanelli and others remark on the
close link with Dionysos at S. IPPolito (a center of
H. worship), near Corfinium (Campanelli, A., in
Acque, gtotte e dei r9o): t... flinked with the] infernal
and ,.. mystery spheresr, found with a dedication
to Liber Pater (CIL IX :r4S; Buonocore, M.,
<Corfnium>, in Supplementa ltaliea, n.s.3, 1987, rro)'

This strong connection is not surprising, corxid-
ering the mythological simi-larities of the brothers'
Both were valued as civilizing deities, with the
power of medianon between wild and uncontrollable
nature and civil <culturer. Dominating the hostile
chaos of human nature, they are creatures of a stable

and hospitable world. In a larger serue they also rep-
resent traruitions in human life, surmounting the
limiting mortal condition, conquering/acquiring
immortaliry; both mediating berween the world of
the living and dead (Colonna, G., in Dionysos, mito e

mistero ftggrl rr7-rss Campanelli, A./Orfanelli,
V./Riccitelli, P., in Acque, grctte e dei r84-zoz;
Colonna, G., in Maggiani, Vasi att. con dediche 95-
96). See also H. defending Hera ftom satyrs, 366.
166a. 31il. For Dionysus and H. together in the
Gigantomachy, y' Rausa, F., it Dionysos, mito e mis-

tero (t99r) 55-09 esp. S6-57.

6. Vith deities, others
See also: 6. e.b's lno/Leucothea (Mater Matuta)

and Palaimon (add.+z);g. With Epiur, MarS hercles;

46. Apotheosis (add.46-49) and 47. Adoption
(add.5o).

Praenestine cistae, between the 4th-3rd cent.,
reflect a view of a new wave of urbane Hellenism
cultivating an ideology of the gymnasium. A societd
transformation had taken place when a significant
number of fteedmen entered society and, with this
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phenomenon, a particular stress on male- and
female-affiliated uirtus; for male youth, the prepara-
tion for athletic-military duties, f Menichetri (97ff.,
to6ff; id., in It mythe gec 488ff.). In this social
atmosphere, H, appears nearby on cistae scenes as a
witness with nude youths, sometimes accompanied
by a warrior (a symbol of victory virtue), heroes
rnd/or gods, the latter perhaps in a mythological
context. Of the two Praenestine cistae with H., the
first (add.r8) depicts H. standing near a group of
iuvenes (tnd, two bearded males), while, in the center,
Perseus in victory presents Medusat severed head
to Zeus. The second (add.rg) illusrrares H., a

bystander, with gods, heroes, the goddesses lu(v)entus
and Victoria. Similarly, H. is a onlooker with others
on the Berlin cista (126.), witnessing the central
event, Menerva and ttre youth, Mars, see Menichetti,
M., in Iz mythe grec 4gt-497 fig. 3; Massa-Pairault,
F.-H., AnnFaina 6, rggg, gr; Franchi De Bellis, A.,
Isuizioni prenestine su specchi e ciste (zoo5) r42-r47 no.
563 pl. zoa-b; on the series of male infans with H.,
Menerva and others (rsl-rSC), see also Massa-
Pairault t998, 4t-z5o; ead. zooo, r8r-2o7-

d) With Turms
The acroterial group of Turms and H. (add.r7)

from an urban temple, Arezzo, of c. joo, as well as

their association together at the emporium sanctuary
at S. Antonio (Caere) (Temple A, dedicated to H.,
altar C, perhaps to Turms and its inscription dis-
cussed below), provide precedents and perhaps better
explain their frequency on 4th-3rd cent. mirrors,
gerns, etc. in scencs pairing them with the fountain,
amphora(e), water andlor a youth (Turms, H. and a
youth, sometimes nagred Yie, {, *Herakles/Hercle
pp. 242-243i 89*. 9o. 9oa. 9r*; see also H. at the
fountain with lolaos, Massa-Pairault zooo passim,
seated togethet 6 t45.. 146*. r47). See also the
recent discussron of the iconography of H. with
Thrms, Vile, Menerva with water, Cristofani, M.,
SeAnt ro, zooo, 396-425 esp. 414*+25 and Gilotta, F.
in Ilaqua degli dei (zool z5-32. By the 5th cenr., in
this context, H. with Turms can be reinteroreted
previously the pair, viewed through a Hellnizing
lens, were seen as paftons of the gymnasium with
cult associations joined with healing and thermal
waters. Clearly, in Etruria and Rome (Lauum and
Campania), H., differing from his Greek counter-
part, rs viewed as prorecting commerce and the polis
through initiating its youth mto rhe civil nature and
power ofthegens. In triumph, H. xsumes the values
of success and good fortune on numerous levels.
Departing from his early and more rural firnction rn
taming wild and dangerous ftontiers/demons, as well
as land and water crossings, he evolves ensuring
civilizing achievement in trade (hence, his important
commercial link), law and civic accomplishment. For
the gens in pubhc as well as private contexts, H. rep-
resents the hope for the future through its progeny
(see discussion above: 6. W'ith deities, others and
Menichetti, M., in Ix nrythe grec 489ff.; Massa-
Pairault 1998, z3r-z5o; eail, zooo, r8r-2o7).

Moreover, at the S. Antoruo H. sanctuary their
relationshrp in the context of the fountain and water
may refer to an irnportant oracular and mantic role.
Of the two temples (A, B) and an dtar (C) (rnd
bothros), A was dedicated to Hercle, B, perhaps to
Rath/Suri/Apollo and altar C, to Tirrms (Colonna
zoor, t64, with bibl.), based on an irucribed 4th
cent. votive bronze weight, found at the site, naming
Rath, Thrms tnd Herele (Cristofani, M., Sezlnt to,
2ooo, 4r8 fig, 37; Colonnt 2oor, 163. 164 fig. 8 and
n. 4o; Maggiani, A./P-tzzo, A. M., in Veio, Cerueteri
rJ3 no. II.B.J.z. fig.). Given the sanctuary's strategic
location dong an important trade route to the inte-
rior, the weight and its inscription attest H.t signifi-
cant role in commercial trade and profit (see <G.

Commercer, in Mastrocinque, A., New Pauly s,v.

<Hercules> col. t9z).

e) With Aplu
See also 14. Kerynitian Deer.
The Etrusco-Italic H. assumes an Apollonian

magrcal-therapeutic, manuc and healing function at
springs, with agrarian and fertiliry rites. They are
found together in the same sanctuaries throughout
Venetic regions, Etruria, Umbria and southern Italy
(Cumae), beginning ln the late 6th cent., to the
Roman period, including - a) Veii, Portonaccio
sanctuaries of Minerva and Apollo with extensive
hydraulic installations in and outside the temenos; -
b) Villa Cassarini (Bologna), sanctuary of Apollo
(zZ*;6 Malnati, L.,rn L'acqua degli deilzoql y-37,
discussing the sanctuaryl infernal/chthonic aspect);

- c) Falerri, Vignde, tempio maggiore, Apollo sanc-
tuary where Apollo is fully assimilated with Soraaus:
H. appears on the ternple pedirnent, perhaps in a

centaur combat (add.f 8), possibly with a female and
a winged horse; - d) other water sancruaries, con-
tinuing into the Roman period: the Apollini sancto

Baths of Stigliano and Vicarello (ager Caetetanls), the
thermal baths of Musignano, near Vulci, the Baths of
S'an Casciano in the Chiusi region, the spring attrib-
uted to Apollo at Tenta near Arezzo and the Fucino
(Abruzzr) region (r/ add.rza), Ef Colonna, G., Rmd-
PontAcc 57, 1984-1985,86-88. See similarity in func-
tion with Apollo *LIMC Suppl. zoog Herakles/
Hercules [Romae] rr.

Also this mantic and oracular nature is linked in
Rome/Latium urith his warrior-commerce aspect -
as such, H. is a god who ensures successful outcomes
and increase, the accretion of wealth and improved
socid status. In a mantic spirit, H. wins his mistress,
Acca Larcntia, in Rome, in a game of dice (Macr.
Sa/. r, ro, rz-rj; Plut. Rom. 5, r-z; quaest. Rom. 35,
272f-273^). For his use of lots/sortes, y' Mas-
trocinque, A., Nerz Pauly s.v. *Herculesr r9r. In a

number of Itdic cities, they gave H. an oracle with
sorles (Champeaux, J., In MEFRA roz, rggo, z7r-
3o2), for example, at Caere, Liv. zz, r, ro and Ostia,
*LIMC Suppl. zoog Herakles,/Hercules (Ronrae) ro
(= rfCC). For Larentia, H. gave a dream and
prophecy (Plut. quaest. Rom. 35, z73ab; A:ug. ciu. 6,

7). For youth. initiation and warrior vhtus, u we77 es



pdideia, see Jourdein-Annequin, C., Htraclls aux
pottes du solr(1989) 379-424; Menichetti 87-gg. to6-
ro7. rro-rr7; Cristofani, M., Prospettiva 83-8j, 1996,
zj; Memchetti, in I-e mythe gtec 488-495. Jor-jo6;
and Massa-Pairault, F-H., AnnFaina 6, rygg, 83 f. 89.

Their relationship rn Etruria,Pa'danl- is discussed in
Sxsatelli, G., in Culti pagani flell'Italia settentrionale
(1994) t37-t4t.

e)'ir \W'th Ino,/Leucothea and Palaimon (?)
The Pyrgi, Temple A, front pediment of c. 36o-

35o represents the young H. (add.p), beside a

femde (fr. of head) who is rn violent movement at
the side of a Ionghaired youth, perhaps Ino/Leu-
cothea with Paleimon. Ovid's account, based on
Greek myth, conjoins their arrivd at Rome with the
time of Evander, pursued by Roman Bacchantes,
rescued and given safe haven by H. Further, their
arrival in the West was celebrated by the king of
.Prgyl,J;alCa.erc (Mele [1995, 448-4jo] and Colonna
[zooo, 333] comment on the Corinthian origins of
the cult - associated with healing and initiation).
Once in Rome, they were hosted by the sorceress
Carmenta @vandert mother), who prophesied H.'s
apotheosis as well as their diviniry, as Mater Matutr
and Portunus (Ov. Jast. 6, 47 5-480. 48j-j jo; Litde-
wood, R. J., A Commentary on Ovid: Fasti Book W
[zoo6] 157-165). Additiondly, the pair, together with
H. and Minerva, are proposed as companlon acrote-
ria at Sant'Omobono $3r ='LIMC Suppl. zoog
Herakles,/Hercules [Romae] 9), thus preceding the
group's representation in Pyrgi by r7o years. (It has

been suggested that the Sant'Omobono acroteria of
H. and Minerva faced the Capitoline Hill, while the
exiled mother and son faced the sea, cj Colonna
1992, 45; Mertens-Horn, M., in Deliciae Fictiles lI
r43-I48 ; Colonna zooo, 326-3 27. 333). For Etrusco-
Campanian and pan-Italic emporium sanctuaries, it
is possible that H. assumed both political and protec-
tive/ hospitium,/asylum functions for visiting foreign
and indigenous popularioru, f Torelli, pdssin; Mele
1995, 448-45o; Massa-Pairault 1998, z3t-z5o; ead.

2ooo, r8r-zo7 and Genovese, H., ArchCl Jr, 2ooo,

33r and n. 8 with bibl.

0 V/ith Juno,/Uni
For his adoption by Uni, t' add.5o.
tJni perhaps introduces H. to Olympus in his

apotheosis (Pyrgi, Temple B, add.48). At the same
time (c. jro) and on the same temple, a plethora of
his labors appear, including: Nemean Lion (add.zr);
Hydra pediment (2o3); Amazonomachy wrth H.
(add.z8); and perhaps Kerberos or Orthos (?)

(add.3r).

h) Fufluns, satyrs, Pan, maenad
See add.r3-r5. '

CJ discussion, ii. Type,/attributes, b) Full figure:
5. Dionysos and H.

On the Volsrnir rnirror (37r, from near Orvieto),
c. 3oo, with H., Fufluns and Vesuna, F.-H. Massa-
Parrault (AnnFaina 6, rygg,9z n. 69) proposes thar
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H. is the recipient of the poured libation held to
Vesuna's mouth by an adolescent winged Eros - a

scene that she also conjectures illustretes the fore-
telling of H.'s immortality. Given tle pairing of
Fufluns and Vesuna, Massa-Pairault suggests a paral-
1el with the pair H. and Feronia, both of whom
shared a Sabine ftontier relationship.

i) Gigantomachy
until now, the Gigantomachy has been infte-

quent in Etruria. The temple terracotta plaque ftag-
ments from the Vigna Grande sanctuary, Orvieto
(Mus. Faina; DAI neg. nos. r93j.432-435), of c. 5ro-
5oo, however, imply the tleme on a public structure
in central Etruria (by a local Volsinian coroplasric
school). While the fragment does not preserve H.,
he was most probably beside Menerva, as on other
Etruscan (lZGlll. 380-382) Gigantomachy scenes

and the Etrusco-Campanian ridgepole group at

Satricum (add.+l), c. 5oo-49o/8o.
The theme, from ie inception, c. J6j et Cumae,

assumed greater importance in centrd Italy than in
Etruria, from where it spread to Campania and
Latium, appearing at the Satricum sanctuary of
Mater Matuta, Temple II (add.+S). Here, H. and
Menerva are part of the ridgepole decorarion with
pairs of gods and defeated giants. A. Mele (n Etwia
e Lazio arcaico lt987l r55-t77; id. rgg',448-+5o; and
Cerchrai, L., AION 7,2ooo, Ilj-rr6) demonstrated
that the theme fully re-enters the repertoire under
Aristodemos (tyrant over Cumae, c. 524-485), who
domrnated political, military and cult practices and,
in doing so, employed the iconography of the H.
heroic ideal. H., beside Athena/Menerva, appears in
hoplite costurne, sinilar to his dress on the acroterla
at Pyrgi (with Uni in apotheosis, add.+8), already
noted as a frequent ar,rd favored central Italic icono-
graphic type (add.reu).

At Satricum, the unusual arrangement in pairs
and attitudes may suggest H.t participation in the tri-
umphal dance ofthe gods that Zeus had danced in
the Titanomachy (Hes., Pind., Eur.; y' Dion. Hal.
dnL 7, 72,7, who remarlcs on the warrior dance of
Athena after her victory over the Titans), cJYiarl.,F.,
Laguene des Gtants (1952) t97f.; Valenza Mele, N.,
in Recherches sur les eukes greu et l'Occiilent r, 1979, 24.
z8-29; Mele rygi, 448-45o. F-H. Massa-Pairault
(MeileilRom 56, rgg7, r22. rz3. rz6) sees rn FI. here
the hoplite/warrior in service to rhe polis and as an

anti-Roman statement; see also Aversa 3z; Torelli,
M., in Ie mythe gtec 2oS-253; d'Agostino, B./Cer
chiar, L., AnnFaina g, 2oo4, z7t-289. This is perhaps
another facet which, along with lns hospitium rnd
asylum nature (see 6. e'$, is assumed at Pyrgi
(add.+8).

j) With the Tinas Cliniar
The winged H. on the 3rd cent. Volsinii mirror

(-LIMC III Dioskouroi,/Tinas Cliniar 49r* - y
Iolaos/Vile rr) denotes a local notion, most probably
chthonic, similar to the winged demons of the
underworld found in local tombs, g[ Torelli, M., in
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Rasenna: storia e ciuilil ilegli Etnschi (1986) 167-168.
H. and the Dioskouroi each take up similar patron-
agelprotective significance for youth through their
initiation rites (t' their appearance on Praenestrne
cistae, Menichetti 97ff.; id., in Ix mythe grec 485-
5 ro).

II. Narrative

P. Hercle and family life

Add:
7.6tt vith Alkmene

Given the local Hellenizing ambiance of the 4th-
3rd cent., Massa-Pairault (1998, 23r-z1o n. r8) sees

in the scene on the Vulci mirror with Vile, H. and
Alkmene (add.zo), a reference to the Athenian
Cynosatges (the gymnasrum end site near Athens
where Cynic philosophers taught). CJ. similar, LIMC
II Alkmene r9.

8. With wives
For Omphale, Iole, Hesione, see 22. Hercle and

the expedition to Troy.
For Deianeira, see 27. Kentauroi, Nessos adven-

rure,3o8. add.3g.
For Hebe, see add.5r.

9. Vith Epiur, MarS hercles
Among the local myths connecting H. with

iuuentus in the Volsinian region (Volterra-Perugia-
Orvieto), the scene of a 3rd cent. mirror from Can-
tolle (r59 = LIMC VI Maris I 5) representing H.,
Artuffies, Aplu, Matlhercles, <son of Hercle> tnd Vile,
held special significalce for tJ'e local aristocracy (anc
was perhaps a reworking of an Attic story y' Massa-
Pairault, F.-H., AnnFaina 6,999,93 and notes 74-
7). h a unique portrayd, H., bare-chested, in a long
tunic tied at the waist, holds a patera in his r., with
his I. foot on a dead boar (gestures ofsacred celebra-
tion and victory). He appears to apped to rhe gods
Aplu md Artumes on behdf of the two youths look-
ing on. Massa-Pairault (o. c.) offers a new interpreta-
tion: H. is reported to have passed through the
neighboring Cimini Mountains; the scene could
thus illustrate the hopes for the future of tl;.e polis,
illuminating: r. the libation signifying the Voisinian
foundation of H.'s cult and altars at the completion of
his labor; and z. cult instruction to yourh, one in a

toge pfaetacta, the other in z toge hata - symbolically,
the incarnate Volsinian aristocratrc iuuentus seen as

H.s progeny and thus joined in his uirtus, 1e6elli1g
similar rites held at the Ara Maxima in Rome. For
the Praeneste iuuenes ritan\ scenes, see cistae
(add.r8-r9) of the 4th-3rd cent. See also Massa-
Pairault zooo, 183-186 and the series with the
baby/child, goddesses, Menerva and H. (r23. 338.
r53-r59).

10. Dodekathlon and other exploits
The notion of a Greek canon in Etruria remains

problematic, as there is no evidence for such. The

earliest probable labors are now known in the 7th
cent. (c. 64o43o), one perhaps illustrating Geryon
(add.zg) and another, the Hydra (add.z5), both of
East Greek inspiration. Certainly, the rnid-6th cent.
Lion labor (add.z3) is secure.

Beru'een the znd half of the 6th and beginning
of the jth cent., of the rz labors, the Lion, Deer,
Hydra, Kerberos, Amazons and Hesperides continue
to be the more popular. C. 5ro, on Temple B (the
temple dedicated to Uni), Pyrgi, a series of the
labors materialize, including: Nemean Lion
(add.zr), Hydra pediment (2o3), Amazonomachy
with H. (add.z8), perhaps Kerberos or Orthos
(add.3r), see Colonna r97z aritd tggz passim; iil.,
2ooo esp. 283-294.

Including those themes mentioned, the Lion,
Hydra, Deer, Birds, Amazons, Kerberos and Hes-
perides appear on temple terracottas, vases, bronze
statuettes and extend beyond Etruria to central Italy
and the north, as follows: Lion (those mentioned
above excepted): tdd.zz; Deer (perhaps on the
Doric Temple pediment, Pompeii, cf Lulofl P. S., in
I1 tempio dorieo del foro triangolare di Pompei lzootf
2oo-2r2. 2r6-2tg frgs. 234-255, c. 5oo-49o); Birds:
the interior ofan Enotrian footed cup from Aliano
(Basilicata), Chiaramonte, t' Genovese, H., ArchCI

sr,2ooo, 332-333 fig. r with bibl., c. 5oo; a possible
Horses of Diomedes: 

^dd.22: 
Amazons: a&d.26.

add.zSa; Kerberos: add.3o and Hesperides: add.3z,
c. too-49o and r3f, indicating with certainty that the
adventure was known in Etruria Padana before c.

Joo. The northern hybrid bronzes (rza* through
13 and add.6), as a group @eginning c. 53o), illus-
trate a significant understanding of (Greek-inherited)
legends linked with local geography and his
Hesperides and Deer adventures in a blend of legend
and Scythian archer iconography (add.6-8), sup-
planting the Lion with a deer skin, while adding the
Apples.

The Lron labor continues on 4th cent. Etruscan
ceramics (add.z$ and its populariry exten& to Sam-
nite territory ofthe znd cent., as illustrated on a ter-
racotta antefix from Monte Vairano (t' Strazzulla, M.
1., in Deliciae Fictiles lll 3r-33 fig. 3.r4) and others.
The Hesperides scene is found ln the 4th cent. in
centrel Etruria on terracotta canteens probably used

by warriors (add.ff).
Other adventures, ranging in date from the late

6th-znd cent., include perhaps the Trojan expedi-
tion with the rescue of Hesione (posibly 9. 9a.
266*/zg3 and a temple sima plaque &om Rome, via
San Gregorio, -LIMC Suppl. zoog Herakles/Her-
cules [Romae] rz, cJ, Fenea,L., in Deliciae Fictilulll
:.32-234 figs, zz.t-4; Strazzulla zoo7, t4z-r46 fig. 4,
c. r5o), Acheloos (add.f6), the Centaurs (add.fZ-
38), Nessos (add.gg), Geras (add.4o), winged horses
(add.4r), perhaps x ilesp,otes hippon Q36 = 77, con-
troversial), with youths (add.r8), with Ino/Leu-
cothea and Palaimon (ad.d.lz), the Gigantomachy
(add.43-45), Introduction to Olympus/Ap otheosis
(add,.l6-+g), Adoption by Uni (add.So); and, the
nev,r Hercules tiumphalis (add.5r).
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11. Netnean Lion
The impasto vase ftom Bisenzio, illustrating the

Lion labor (add.zl), ofc. 55o-525, reflects the pene-
tration of the god's image in central Etruria, perhaps
before its use at Acquarossa (16z). M. Strandberg
Ololison (in Deliciae Fictiles III r22-r2g) proposes
three possible interpretatrons for his two labon (162.
zz9), inserted into the building plaques that perhaps
also applies to his ceramrc images add.37. (= add,r)
r. mythological; z. political: ryrant replaces king at
Acquarossa; 3. ritual: Herakles as peradigm foryouth
and patron ofyouth initiatory rites into an adult civil
role, explaining the insertion of the myrhological
narrative into otherwise repecitious and decorative
scenes of procession, banqueting and dancing, al.
Etruscan celebratrons. Indeed, hrs appearance with
hoplites (zz9) places emphasis on his role as an Er-
ruscan aristocratic warrior ideal ofbravery strength
and invincibility.

The Capua terracotta anrefix' (16r) with the
archarzing scheme of H. (of non-Greek character:
tunic, shoulder-length hair) strangling the Lion,
inspired by earlier Etruscan examples (162. 163),
provides a unique image of the theme enframed by a

cave with two small-scale lothara pleyers llanking the
combat, both moving toward the r. in full song. An
almost identical relief, illustrating the krthara player,
was found 1n Orvieto (16r). Aversa (ro) interprets
the musicrans in the Capua scene as perhaps a chorus
singing in a ritual festival honoring the god, analo-
gous to rhe Herakleia of Thebes (Boeotia); F.-H.
Massa-Pairault (1992, r7-r8), offers an akernate
(Dacrylic) H., one (who was nor the son of
Alkmene), who instituted the Olympic Games [and],
<... who, wo[ten ... make incantations to and ...
amulets in his name, on the basis that he was a man-
tic and practised the arts of rnitiatory rites; ...>
(Diod. 5, 6+,6t).

The mistaken weapon (club) in che Lion assault
on the Tolle vase (add.zz) recalls simrlar misunder-
standrngs on later vases of the Vulci Micah circle and
a gem (164. 165). The second labor on the vase illus-
trating H. with a winged horse is suggested by
Paolucci as H. with a horse of Diomedes, thus, both
labors enfrarre Perseus' victory. H.'s labors and
Perseus' victory are suggestive of their appeerance
again on a Praeneste cista (add.r8). Made in dis-
parate locales and separated in chronology by more
than roo years, they were perhaps motivated by the
same rationale (y' Menichetti ro7) * by rexson of H.'s
(and Perseus') importance as models of ufutus and
(warrior) courage for youth.

The Lion labor at Pyrgi (add.zr), ifcorrect, is
iconologically consistent with other Caeretan usage,
reflecting its function underpinning the politicd pro-
gram ofthe Caeretan tyrant/king, Thefarie Velianas,
emulating that of Peisistratos. Its later use on stam-
noi of the 4th cenr. (add.z$ and the znd cent. anre-
fix with the combat ftom Samnire Monte Veirano (c/
Strazzulla, M. J., in Deliciae Fictiles lll 3r-33 fig.
3.r4), along with others found at Campochiaro
(Capini, S., in Sanrio. Penti e Frcntani dal W al I sec.

a.C. [r98o] zo9 n. 5r) and others (r74-r8r), under-
scores the theme's enduring populariry throughout
the peninsula.

12. Letnaeat Hydra
The Etruscan ivory ftom Comeana (add.z5), c.

65o-625, inspired by ear$ Greek prototy?es, perhaps
represents the Hydra scene. 'While bere{i of and too
early for any hint ofstandard attributes identifying
H., the inclusion of a male companion (on a biga)
and a female standing near, infer elements in the
Hydra fight found on Corinthian and Attic modeis
(LIMC V Herakles rggr'. rgg2*. 1997*) and are

perhaps Iolaos/Vile and Menerva.
The Hydra scene on.the rear pediment of Tcm-

ple B at Pyrgi (zo3) perhaps owes its inspiration to
the same model as for the Caeretan hydria, UMCV
Herakles 2016, or the Greco-Phoenician agate scarab
(Geneva, M. P Coll., Jucker, 1., in Italy of the Et-
ruscans ftggr) z7g rro. 369, c. S2o, possibly in an Et-
ruscan mount?) in which H. (in Cypriote dress) and
Iolaos flank the seven-headed Hydra while grrpping
one of the monster's heads with a crab between H.'s
legs.

14. Kerynitian Deer
See ii. Type/attributes, b) t. Hyperborean H.
For the interpretation of the Veii, Portonaccio

acroteria iliustrating H. and Apollot contest over the
Deer (zzz), see Massa-Pairault, F.-H., ScAnt to,
2ooo, 439-44r.

17. tlotses of Diomedes
H. with a winged horse on the bf. vase from near

Chianciano Terrne (add.zz), c. 5ro, provides insufi-
cient evidence to support the Diomedes' Horses
enterprise. The scheme is reminiscent of that used
for Lion scenes ofmid-6th-early jth cent. bronzes, a

vase and architectural terracottas, 16o-163). How-
ever, no other Diomedes' Horses adventure has

wings. 'Winged horses do appear elsewhere perhaps
with H. int ilespotes hipponscheme et Pyrgi (ff6), c.

JIo; as well as, among the pediment fragments at
Vignale, tempio maggiore (add.f8), c. 5oo-475 and
a Micali workshop vase (add.4r), c. jro. For the
Pyrgi horses (336), Mxsa-Pairauit (r985, rr-rz)
interprets H.'s ascent to Olympus.

Massa-Parrault (o. c. rr-rz) opposes Colonnat
(ScAnt to, zooo, 286-287 figs. 16. z5 with bibl.) sug-
gestion of *Abderos in the Dromedes story on the
Temple B terracotta antepagmentum at Pyrgi. Abderos
was a youth to whom H. transferred tle care of the
Horses when he left to defeat Diomedes: in his
absence, Abderos was torn apart by the Horses and,
after his return, H. created the city of Abdera beside
his grave (Hellan., FGrH 4 F ro5). Massa-Pairault
proposes its interpretation .s the yorth (iuvenes) of
Caere who offer the defeated man-eating horses to
Uni/Hera (similarly, Eurystheus, after having
received them from H., consecrated them to Hera at

Argos, Diod. 4, rS, 4\.Moreoveq having examined
the Pyrgi fragments, Massa-Pairault projects fobr
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horses and two stablemen, crafting a less probable
Diomedes theme. Although the evidence is too
sparse for identfication, one could also think of
Pegasus, assocrated with the land of hippeis - i.e.,
Corinth (the Corinthian, Demaratus who fled from
Corinth to Etruria. Notably, Ino-Leucothea and
Palaimon also are connected with its cult in
Corinth.), g[ discussion of add,4z, above section 6,

.bir. pot Corinthien Bacchiad and Heraklid origins
of Tarquin kings (in Rome), cJ. Zevi, F., in Storchi
Marino, A. (ed.), Llincidenza dell'antico. Studi in mem.

di Ettote Leporel (t9g) z9r-3t4.

18. Arnazons
At Pyrgi, tmple B, among the Amazonomachy

groups, one (add.z8) is perhaps H. and Hippolyte;
another four Amazons appear as acroteria. The ante-
fix frr. from the senctuary at Vigna Parrocchiale,
Cerveteri (add.z8a), slightly later, c. 49o-48o, pre-
cede another group on P1'rgi, Temple A (add.z8b),
of c. 425-4oo. Given the populariry of the theme at

Pyrgi, Colonna sees the Amazons as a foil for
Uni. At the same tirne, they again appear in the cen-
tral temple terracotta scene with Athena, H. ano
Greek warriors at Satricum (add.z6). P. S. Lulof
(MededRom 56, rgg7,98-ror) compares the compo-
srtion wlth -LIMC I Amazones Etruscae 6z end
raises the question of the problematic relationship
between the myth and the site's cult of Mater Matute
(while a goddess of dawn and birth, she also efibits
a bellicose nature). The same quandary is posed at
Pyrgi, given the theme's frequency, first on the
Uni/Hera Temple B and later, the Thesan/Mater
Matuta Ternple A.

19. Geryon
The ivory relief plaque from Comeana (add.zg)

is perhaps intended as H. and Geryon. 'W'hile thcre
are no FI. representations illustrating him with his
later standard attributes at such an early date, the
scene contains a trait that becomes familiar in the
Geryon pursuit, in which one of the Geryon heads
turns back to H. in pursuit, as perhaps that on the
later (c. 6oo) image of the (beardless, three-bodied)
monster on the <secondr Pania pyxis (Florence,
Mus. Arch. 82193, -9114C IV Geryonetts 7*, {.
Menichetti, M., Archeologia del poterc. Re, immagini e

miti a Roma e in Etruria in etl arcaica (1994) 7o-74. 85

n. 4j fig. 34; Cristofanr, M., Prospettiua 83-84, 1996,

z-9; Minetti, 4., /4ION J, 1998, z7-56 esp. 46-49;
d'Agostino rz5-rz8). E Nicosia (in Torelli, M. [ed.],
Thc Etruscans. Exhib. Venice fzooo] 577-578) ques-
tions Geryon's idenrification in the absence of his
usual three torsos, hoplite armor and the long locks
(in Stesich.). This reworking of Geryon is similar to
the later Pania Geryon who also lacks armor.
Menichetti (o. c. 7r), after d'Agostino (o. c. rz6), pro-
poses a role reversal (H. is the thief and Geryon the
robbed, a parallel to the later Roman myth of H.
defeating Cacus in which H.'s victory results in the
foundacion of the Am Maxima and H. wrth Nessos.

proposed by Cerchiai, { 33. Nessos).

20. Kerberos
A single dogt head, with open snarling mouth

(add.fr), from Pyrgi, Temple B is thought by

Colonna, given the numerous H. athla at the temple,

to be Kerberos. Massa-Pairault (1992, 7r), instead,

understands it as Orthos, the two-headed guard dog

of the cattle herder of Geryon, Eurytion ([Hes.]

theog, 293-zg4; Apollod. bibl. z lto6l5, ro). Again' it
could be either Kerberos or Orthos on the Italic bf.
vase (add.3o), of the same &te, this time with two
asynchronous episodes side-by-side: r' H. drives the

cattle of Hades or Geryon; and z. H. leads Kerberos
(or Orthos). Schauenburg infers in it the report in
Apollod. bibl. z lrz5l s, 12, 7, in which, before his

return journey ftom Hades with Kcrberos, H.,
<wishing to provide the souls with bloo&, sacrifices

one of the kingt catde. This resulted in a wresding
challenge from the herder, Menoites. Afterwards, H.
continued his Kerberos caPture and reftrn to Eurys-
theus. If it is the Hades scene, Kerberos is reminis-
cent of the Caeretan Hydria *LIMC V Herakles
z6t6 ima;ge. See also the problematic scene on the
Etrusco-Capuan bronze lebes (276, in this cat.),

which could as well illustrate the outcome of his
wrestling Menoites (Menoites, suspended from a

tree, while H. deperts with the Hades herd). L. Cer-
chiai (o. c.276), instead (as others), identifies Cacus,

cJ 26.'the Cacus adventure-

21. Apples of the Hesperides
See the discussron, ii. Type/attributes, b) r,

Geneva bronze votive statuette (r3! -

Perhaps the journey to the garden of the Hes-
pcrides is the unique scene on the bf. La Tolfa Group
amphora (add.fz = 3zz/398), in which H., in
Cypriote costume, greets a Scythian (?) and is fol-
Iowed by an old rnan, raising bis arm as if direcring
him. One must wonder if it is H., receiving direc-
tion on the garden's location from Nereus (f
Pberekyd., FCrH 3 F r6a; Apollod. bibl. z [trS] S,

rr); the picture eppears to reflect an Etruria Padrna

understanding of the labor, discussed in ii. b) I' To
this, the depictions of H. in (and leaving) thc garden,

on three 4th cent. terracotta stamped relief canteens
(add.ff), perhaps made in Bolsena, Vulci, or
Cerveteri, can be added. Of the three mythological
contexts for the labor (d. LIMCV Herakles/Hercle,
p. 24S), the illustrations enlist the znd in which H.
acts alone in taking the Apples (with the tree and

Ladon). The canteen schemes comPare in some

respects with the earlier mid-4th cent. mirror (263).

On the latter, however, Menerva assists, Ladon is on
the ground and no tree is aPparent.

22. Hercle and the expedition to Troy
The popularity of H.'s expedition to Troy has

been discussed by Rastrelli, Briquel, Harari, Massa-

Pairault, Strazzulla (zoo7, t39-t6r esp. r53-r55) in its
incorporating Greek with local Etruscan (and

Republican Roman) interests (particularly, alluding
to a Trojan ancestry) - an interest that aPPears to
have originated in the region in the 5th-4th cent.
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come of the combat between H. and Cacus (con-
tending that Cacus was an early Roman king), a
scene modeled after the H.-Alkyoneus conflict,
*LIMC I Alkyoneus 3r, Caereran Hydria, c. S2o-
5ro; and 224*. 23o. 246. W'ithout further visual
information, however, this interpretation is difiicult
to support. It could as weil illustrate H. wrestling the
herder Menortes in Hades, cJ add3o.

27. Kentauroi
The bucchero oinochoe (add.3fl, c. 575-SSo,

with a generic scene of H. fighting the Kenrauror,
appears earlier than any attributable pholos or Nes-
sos scene. Nonetheless, the message is clear: H.
assaults his static adversary, a centaur, holding a tree
trunk as a weapon. This is also the earliest Cypriote.
H. Other earlier (c. 65o) impasto and bucchero frag-
menls from Cerveteri and Narce display centaurs
with swords, although no H. is preserved. J. Gran-
Aymerich (0. c. ad.d.47, 397-3gg figs. 8-ro esp. fig. 9)
sees a H. combat in at least one of these scenes.

The fragmentary terracotta pediment with H. in
a centaur combat, accompanied by a woman and a
wrnged horse (Pegasos?) from Falerii, Vignde, tem-
pio maggiore (add.f8), c. sor47S, is significant for
its appearance on the (chthonic) Apollo Sorazus
sanctuary pediment (too fragmentary to reconstruct).

29. Ketos
See zz. Hercle and the expedition to Troy.

33. Nessos
L. Cerchiai interprets rhe Tiryos painter vase

(3o8, see this cat.) as one in which Nessos, Deianeira
and FI. reverse roles. H. is instead the threatened vtc-
tim, while Deianeira, colluding with Nessos, plots
H.'s demise with Nessos' blood-poisoned shirt.
Ultimately, Cerchiai deciphers the symposium as
alluding to an underlying hint of sexual female
promiscuity. Accordingly, Cerchiai contends the
central tondot wolf man is allied with Nessos and
Deianeira, representing an external threat to H. and
finds its mythic parallel in the celebration of the
Lupercalia, with Faunus at the foundarion of Rome-
Massa-Pairault (2ooo, 436 n. 37), like Cerchiai
(Ostralea 7, rgg8,43), interprers the wolf m.rn as a
visual record of a priest of Soranus, and thus the
image also represents H.'s journey to the fronriers of
the savage world, in contact w.ith the dead (either in
initiation or in rerliry) from which he must escaDe.
Soranus was identified with .Dhs, the Roman godof
the underworld. Moreover, Serv. (r{er. rr, 7g5)
reports that an oracle enjoins Sabine shepherds to
imitate wolves, that is, to live as predators. The
theme with Nessos carrying Deianeira with saryrs
and maenads on the Faliscan Corchiano krater (3ro)
supports the Dionysiac/erotic inrerpretation and, for
Cerchiai, continuity in the 4th cent. in Etruscan per-
ception. The fact that a H.-centaur combat with a
woman appears on the Faliscan temple terracotta
relief at the Vignale (chthonic Apollo Soranls) sanc-
tuary (add.38) could imply a similar Nessos
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'Wrth this in mind, the znd cent. B. C. Fucoli pedi_
ment (add.35), has been taken ro infer (aithougir too
fragmentary for certainty) a represeniation of th.
Argonaut adventure. The fragments comprise a H.
head, eastern (Phrygian), chthonic, Dioiysiac and
water-related elements. ForA. Rastrelli (0. r. add.35,
75), the thermal sprmgs, with which the sanctuary is
associated, recall the Argonaut adventure xrd,ior
Telephos. E-H. Massa-pairault (in k mythe grec 546-
554) sees Nereids, a cavalcade of animali and marioe
monsters, putti (young boy) on dolphins (symboli_
cally accompanying man in his passage between life
and death), and in addirion, coniectures H.,s inrer_
vening in the Trojan expedition end his punishment
of Laomedon (set within a grotto and perhaps con_
nected with the Cabiri mysteries). The political mes_
sage that the local Etruscan elites, intent on main-
taining their posirion through the infanr who rs
desrined to become the (future) incarnate power and
enduring nomen, is inherent. A. Romualdi (in El-
ruschi: Ie scolterte pi) reeenti lzoool ftg-r7r) iecoo-
structed a sanctuary with two strucfures: the larger
wrt! the pediment under discussion, illusrrating a
myth linking H. to the cult of water, and a smaler
sacellum, for the cult of Dionysos and afterlife with
the appropriate fragments. From the same period in
Rome, the pediment sima plaque ftagments ftom an
unknown sancruary (via di San Gregorio, -LIMC
Suppl. zoog Herakles/Hercules [Romae] rz) suggest
H. (?) assaulting a marine creature/ketos g wlth
Hesione-(?), perhaps indicaring the sustainei popu_
larity of the Trojan theme, not solely *ong
Etruscaru ({ ebove, Introduction, H. Founder) but
for Roman as well. Although too fragmentary, the
partic-ipants (esp. the nude <Nereidr and boy [palai_mon?] on a dolphin) summon allusions t; H.'s
rescuing Ino-Leucothea and pdaimon (add.4z),
imagery seen in Roman mosaics, cJ Carandini A. er
aI., Filosofana. La villa di piazza Ameina (rg|z) 34a
frg. zo9, *LIMC VI Nereides zt6 (c.A.D.'lza,
Piazza Armerina) and Levi, Antiochpl. 75c (5th. cent.
4.D., Anakya, Mus.).

Ifercle, other principal adversaries

23. Acheloos

, The gold diadem from near perugia (add.f6)
offers a farniliar fypology (downed animal) iot'roJin
H.'s combats, r9r* (Lion), 237* (Horseg. The myth's
appearance on a diadem, which could be used for
either male or Gmale burial, is a Hcllenistic svmbol
of prestige and wealth, the social, political *i..o_
nomic power of the individual in the communiw. It
perhaps also ailudes to H.t protective function for
w-olnen in matrimony, throughout life (esp. moments
ot threat, as in childbirth) and afterlife. See also the
Ftrusco-Campanian amber gem with rhe head of H.
(add.z), possibly with a similar intent.

26. The Cacus adventure
L. Cerchiai offers as an explanation for the

Capuan lebes scene (276, n this cat.) the final out_
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scene/interPretation (unfortunately, too frr. for cer- the earlier Veii, porronaccio group (Veii t) (add.47 =tainry). r32a), c.53o; Rome, Sant'Omobon o (gr = LIMC
3g. Triton Suppl. zoog Herakles/Hercules [Romae] 9), c. 5zo_

-,"f 1:;m;Jh.':,ffi ,g"HJil1:,,',?iriigttiX?!:'""1"J:i:',ii'i$1TJft I
be rriton, N...,,i ;;;;. sea crearure. rrN",.o,,,J gillS;"iih*i,T.dr:Hi?tl ffT:::i,:,:iT:suPPorts interpreting side z4 as H' en route (with a ter preserved groups, indicate cypriote dress (veii t;Scythian before him and the old man, i"r.,rr, Rome, Sant,dmolono;, while in the Veii2 group,

i::Til 
to the Hesperid'es' cJ zt' Applts oith. Hes- H. wears a peizoma/r<it or, ar pyrgi, a hoplite cos-

Hercle in other encounrers

Before section 39, add:
38.dtrWith Geras-W'hile 

there is no ancient source for this episode,
the Etruscan artist of add.4o adds his o*n touch to
the illustration. Unlike Greek prototypes in which
H. either attacks the small old man or^errgases hi*in conversation, here Geras greets H. as* a- fellow
traveler; while H. wdks away, and at the same time,
threatens with his club. Although certainly familiar
with Attic models, 6 -LIMC-Meras 4. 5, the
artft creates an original composition.

Hercle's later life, death and apotheosis

46. Journey to Olympus and introduction to
Tinia and,/or with other deities

The antefixes with H. u ilespotes hippon, 336(controversial) alternaring v/ith e pot"ii t ippi",
chthonic and solar deities at pyrgi, a.einterpr"tei by
some as. H.'s apotheosis, the winged horses pulling
hrs chariot (Colonna, G., in Santiari d'Etrufi; U;8,51732-r33t Massa-Pairault r9g5, rr_rz). They could
also allude to pegasus and its dema.aiic 

"ndCorinthian connection; cJ Zevi, F., in Storchr
Marino, A. (ed.), L,incidenza dell'antico. Stuili in mem,
di Et.tore_ltpote I (ISSS) zgr-3r4 esp. 3o7_3r4 con_
cerning Demaratus and Corinthiarr- 6"..lriad 3.ro,
and Heraklid [Doric]) ancestry. Ze:v.'(o.r. 3ro "id n.
35), after Vernant: (... egli i I'espressione di una socr_
eti dominata dai Bacchiadi, aiistocrazia terriera di
hippeis;Pegxo resteri, come noto, il simbolo di Cor_
into...>)._King Demaratus fled to ltaly 

"rrd 
w"s th"

father^of L. Tarquinius priscus (Tarquin the Elder),
the fifth Roman and first Tarqurn iriog in no-..
Perhaps the winged horses witlh H. h; and else_
where on temple terracottas and a Micali vase;
ad,il.zz.. add.38. add.4r imply his triumph (and
triumphal procession?) u *iti as his link with
Demaratus.

The series of acroteria,/(donor?) groups ofH. (in
triumph,/introducrion to Olympusf witl Menerva
(and U.ni, at Pyrgi) are now founa io be widespread
throughout Etrusco-Campanian and Italic empo_
rium sanctuaries. Including that reconstructed by
Lulof at |qi9urn, rhe groups are chronologicalf:
Satricum (add.46), ,. 53o-5io (Lulof [c. 5aI1 ,ui_
gests six or eight groups with the theme, p"rh"i,
made in e Caere workshop, by the same ,rr"ri.. 

"rrdpossibly transported to the various sites fiom Caere).
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The theme perhaps initiated at Satricum
(add.46-49) could have gained populariry inirially
conceived in support of political dynastic legitimary
(Colonna rgg2,45 argues the case for dynastic rather
than tyrannical xsociation), as well as, protective ftor-
pitium and aylum (Colonne 2ooo,333) for mariners,
merchants, warriors, the polis (and its youth) and
women in matrimony, fecundity and childbirth, cf
ad.d..4z, Massa-Pairault rgg2,7r--72; ead. rygg, tSi-
r39. Assuming increasing importance and broader
meaning than merely politrcal underpinning and
protection, rnstead of abandoning the iconography,
it proliferated despite (or perhaps fostered by)-the
political turmoil of the period. N.8., H. is linked
with Mater Matura in Rome (perhaps at pyrgi and
Satricum).

47. Adoption, suckled by Uni
The terracotta antefix ftom Orvieto (add.5o,

probably from a smdl sancruary located on the cliff
above the Crocifisso del Tirfo necropolis, c. 4oe-39o)
hint at a cult linking H. and Uni. ihe c"nrral scin"
most closely replicates the mirrors 4o4. 4o2.

48. Crowned / with women on Olympus
Add: On Olympus: Hercules tritmphilis
H.t formal attire (ong chiton and himation

under the leontQ in the four-figure bronze tripoc
group found on the Athenian Acropolis (add.5rj, c.
5oo, implies Pliny's (nat. 34, 33) report: cThe starue
in the Forum Boarium is said to have been conse_
crated to Hercules by Evander; it is called tlne Her_
cules triumphalis and, on the occasion of triumphal
processions, is arrayed in rriumphal vestments.>
(tnnsl. Bostock, J./Riley, H. T), Ampolo, o.r.
add.5r, 86; Colonna 2ooo, 288-289; *IJ&/C Suppl.
zoog Herakles/Hercules (Romae) r. The interpril_
tion (rriumphal apotheosis) supports the rnferred
meaning of the acroteria at pyrgr, Rome and
Etrusco-Campania; however, unlike rhe hoplite
costume at Pyrgi and Satricum and Cypriote and
Wpeizoma elsewhere, H.t attire is formal, presum-
ably, signaling a special (Roman and triumphal [11)
occasion. Of the members of the bronzJ erouD.
Menerva leads H., who then leads Hebe? b'v the
hand;, Turms brings up the rear, all wearing calcei
repandi and a similar round hat (N.8. the .o,rrrd h"t of
H.'s head fragmeirt ftom the earlier Satricum acrote-
ria group, add.46). SHIRLEY J. SCTTWARZ


