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CHAPTER SUMMARY


In this chapter, Camille discusses the idea of time as it was back in the medieval ages. In the introduction, Camille uses Chartres Cathedral as a good example of time, past, future, and present all used together to create a whole. Time past provided models and stereo types to work from. Time future was the apocalypse and the end of time, causing people to think of the future after their deaths, resulting in creations such as tomb art showing the deceased in an action that would raise their chances of salvation. 

SECTION SUMMARY


Time present was the current, circular rotation of the liturgical year. The past and future were paid mind to, but also altered according to changes in the present day and year. Time present was measured in space, not only with the use of sundials and hourglasses, but also with complex astronomical devises made to read the stars. In the 1330’s, clocks began to appear in the cities of western Europe, ringing out the time on the correct hour and changing the present concept of time.

PAGE SUMMARY

Earlier in the chapter, Camille notes that according to Hugh of Saint-Victor, “The year is the present time between the advent of the Lord and the end of the world.” At the beginning of Time Present, Camille gives us a inscription around the face of god from the Ten Ages of Man, “I see all at once. I govern the whole by my plan.” God watches from the center a repeating circle of the life and death of a man, his gaze always knowing only the present. I found these two quotes very helpful in understanding how Camille defines Time Present. 

Camille continues with explaining how these diagrammatic images often combined the ages of man with the age of the world, leading people to perceive their world as something old and awaiting salvation. That the world was in it’s more deprecated stage of the repeating circle. 

Camille then goes on to talk about the Present Time as that of the present year. The rise of Gothic art in Europe occurred simultaneously with the rediscovery of Astrology. At Amiens cathedral, the zodiac signs of the twelve labors of the months are seen with their zodiac signs, showing the beginning of the year beginning with December and following the months through the seasons to November. Camille points out that the sculptures weren’t just following the inherited stereo types, but aware and observing the present time around them. The climate varies throughout Europe and the sculptures respond to their own climate. The example being that March in Itally shows the peasant is already trimming the vine while the in France, Marchi still warming up by the fire. 

I found this chapter, especially my section, upon reading it more than once, to be easier to understand than other sections. I feel that I should say more possible to understand, because it did not come easy. Something I didn’t fully understand though, was when talking about The Ten Ages of Man, Camille says “So an image served the medieval art of memory.” Did he mean memory as in passing it on to the younger generation, as it was in a series of images to teach? Of is he referring, again, to a third party which he does not explain or cite?

