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alphabet and basic pronunciation guide for samskrita/hindi:

vowels:

samskrita ITRANS transliterat  examples samskrita ITRANS" transliterat  examples
ion ion

simple vowels talu (above the teeth)

AN A" a a but, up, cup T cha cha (ca) bunch

il aa a part, father E chha chha (cha) | bunch-hop

H i i ink K ja ja jump

3 ii i feed E| jha jha page-her

3 u u put El ~na/J na punjab

2 uu ﬁ 5 boon mirdha (palate)

ED R7*/R ri/ru()” |, 2 Ta ta boot

* RR/RMii n/r@ ol 3 Tha tha boot-house

S Da da good
compound vowels ’ S T Dha dha good-house
T e é base (a,3 + 1,0) " Na na fund, hunt
T ai ai bite (a,a + € ) - -
N o o old (a,3 + u,il) danta (dental)

— t
an au au bounty, cloud a ti ti S;:ft lfrench t
&l aM arh under a :1 a ; a t'm;l
3 aH ah aspirant < a a W?t_ ‘

g dha dha with his
consonants: T na na nest
kantha (throat) oshtha (labial)
£ ka ka book q pa pa cup
| kha kha book-house w pha pha cup-holder
il ga ga dog El ba ba club
q gha gha dog-house, aghast q bha bha abhor
E3 ~Na/G na sing q ma ma mother

(c) 2002 shashikant joshi . visit http://shashi.bhaarat.com/itrans for fonts, feedback and this document page 1



guide to samskrita alphabet, dévanagari and transliteration fonts and related notes

last saved 09/19/02 23:54

samskrita ITRANS | transliterat examples
ion
mixed/semi vowels
3 ya ya yes (1,1 + a,a)
ES ra ra run
S la la love
q va va water (u,i +a,d)
ushma (hot)
NI sha sha ($a) ° | ship
v Sha sha (sa) ° | sharp
q sa sa sun
g ha ha hum
samyukta (conjugates)
& ksha ksha book-shelf
E| tra tra softt + ra
El GYa,j~na | jha gya , jna
indigenousS/foreign4 sounds of hindi:
3 TT D.D.h d dh pair-down (approx.)
paired-house (approx.)
3 att aa.Nkha aiikha strong nasal
‘S w z f z f zoo, fruit
‘w @ q, gh q. gh hard k, kh

important notes, please read carefully:
ITRANS is used for typing with a normal font on a normal english
computer keyboard | in ITRANS a hyphen or {} is used to separate
consecutive vowels | e.g. bhaa{ii} (or bhai)
International roman transliteration is used for writing or typing
with special fonts with accents and is seen in printed books etc. | the

standard roman transliteration uses §a, sa, 1, ca, cha for ?, ®, 3%, d,

® respectively | this has caused considerable confusion among non-
academicians, common people | the s with accent is available in special
fonts only | when people see $r1 they write it as sri and then pronounce
it as sri (Fﬁ) instead of shr1 (gﬁ) | there is no need to drop the /4 after
the sh and sh sounds | it is used for all the aspirants like kh, gh, jh

etc. | so dropping the 4 after sh ahd sh merely causes confusion and
doesn't save anything | in case of d, in english 'ch' is used for the 'ch'
sound, whereas 'c' is used for 'ka' sound | hence it is better to write
them as sh, gh, ri (or ru), ch, chh respectively to clearly indicate the
presence of sh sound, 7 being a vowel and the sound of 'ch' instead of
lkl I

indigenous sounds - the sounds ¢ and ¢h are hindi sounds formed
by a hint of 'r' before the hard 'd' and 'dh' sounds | prepare the tongue
for 'r' and then say 'd'| the full nasal of afikha is represented with a
chandra and a bindu | i am introducing the new characters ¢ and #i with
this reason | € has a dot under the €(d), so the character for € should
also have a dot under ¢, and hence d | the chandra-bindu is a hard
nasal, different from n and m, this should be clear from looking at the
character | using Znkha doesn't tell the reader if it is half 7 or fi] so i
introduce the new character fi with the chandra-bindu on it| a new
character for X is introduced as mx|

foreign sounds - these are sounds from arabic, persian or english.

zenith of linguistics - (see discussion on maharshi papini below)
the samskrita alphabet is the most scientific way of organizing the
sounds | samskrita, the word, means perfected, refined, cultured and
this is indeed true, just by looking at the alphabet, let alone the
grammar, word formation, sentence structure, metrical verses, alankara
etc. | all vowels are arranged first from simple to compound | then all
consonants are grouped according to the place of pronounciation in the

mouth | every 2nd (kh, ¥) and 4th (gh, ¥) sound is aspirant of the 1st
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10.

(ka, %h) and 3rd (ga, 1) of that group | all the 3rd sounds (ga, ™) need

extra effort to pronounce than the 1Ist (ka, ©h) | the rest of the
organization is clear from just looking at the tables |

sound variations - every sound has exactly one letter for it, and
every letter has exactly one sound | hence, sarhskrita alphabet needs no
key to pronounciation for those who can read its script| a key to
sounds is only needed for those who can't read dévanagari | there is

distinct variation among people for two sounds | jia () pronounced as

gya or jia| r () is pronounced as s7 or zu| this is a result of natural
variations in languages over time and not a shortcoming of sarhskrita |
hindi - when writing hindi using english letters usually, trailing 'a’' is
dropped unless -- it is an 4 (vijaya=vijayd); there are two consecutive
consonants preceeding it (putra is not putrd); there is a trailing 'y'
(achyutaraya is not achyutarayd)| trailing 'T are made 'i'; trailing '0' is
made 'u'; 'd' becomes 't' e.g. sadi (a long cloth women's garment)
becomes sari.

trailing ‘a’- should not be mistaken for 'a' specially in transliteration |
even if it is pronounced with emphasis, it is never same as 'a', e.g.
manava=man, here the trailing 'a’ should sound like the 'a' after 'n' and
not like 'a'

why are matrd and samyukta-akshara there? when we speak, we
don't speak the consonant separate from the vowel | hence for the
voweled consonant sound, there should be a single symbol | since the
consonant sound is said first and the vowel modifies it, the vowel
appears as a small accent on the main consonant (matra) ka, ka, ki, ki
etc. = @, I, ¥k, Wil in samyukta-akshara (conjugates), the first
consonant appears large so that at first sight we know what sound
comes first, then the second consonant which modifies the sound,

appears as a small modifying shape, <&, | these can always be

written as first consonant, halant, second consonant ¥, ¥ | some
extremely common sarmyukta-akshara have become like proper letters,
with no alternatives like ¥, &, 3, 2l

there is no upper case in indian languages, so in the roman
transliteration, upper case should not be used | in sarhskrita, a word has
many meanings, and this is one of the powers of the language,
enabling a poet, writer to compose shloka/mantra with multiple levels
of meaning | by using upper case, one excludes all other possible
meanings, thus killing the richness of the language | e.g. raghava-

11.

12.

13.

pandaviya, madhava-bhatta simultaneously narrates the story of
mahabharata and ramayana using shlésha alankara | the same shloka
tells the story of the two epics | following his example, haradattasiiri
composed rdghava-naishadhiya (nala and rama), chidambara composed
raghava-papdava-yadaviya with three stories in parallel - ramayana,
mahabharata, bhagavat| in yadava-raghaviya thirty shlokas descibe
rama's story and on reading backwards tell krishna's story | nowhere
such richness of language is to be seen in the entire world | the word
hari means, vishnu as well as monkey (but Hari means vishnu only);
the word shArva means mahadéva as well as auspicious (but Shiva
means mahadéva only) | those who want to read sarskrita
transliteration, should get used to no upper case, or else should read
translation, not transliteration | hence the pranav series of fonts, don't
have any upper case letters on the normal keyboard | even then, for the
hard to please, the upper case and upper case with accents are included
in the fonts, just that they are not in the ordinary reach | you will have
to use the insert-symbol feature of your editor (like word) |

In transliteration fonts, all characters with accents occupy the
places of the otherwise uppercase letters| this way, there was no
need to sacrifice any punctuation, or to move the accented characters
to some out of easy reach positions | the logic behind the layout of
accented characters should be simple to understand | first check the
most obvious, then the others are placed arbitrarily |:

key A|B |C DIE|F|G|H|I |J |[K |[L|M
character | @ | i dlé nihit|fA | |m
key N|O |P Q|R|S|IT|U|IVIW | X |Y|Z
character |n |3 |m<|F |r|s|t|T d | |S|S

new characters in roman - i have introduced new characters in roman
transliteration scheme to clarify some sounds. fi = chandrabindu; é=

matra for e; mz = chandrabindu with virama; d = S|
pranav4 is a fixed space font, pranav, pranav2, pranav3 are proportional
fonts|
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maharshi panini
the greatest monument of human intelligence

panini's lifespan is roughly estimated from 520 b.c.e. to 460 b.c.e. | panini
was a sarhskrita grammarian who gave a comprehensive and scientific
theory of phonetics, phonology, and morphology | a treatise called
ashtadhyayi (or ashtaka ) is panini's major work | it consists of eight
chapters, each subdivided into quarter chapters | in this work panini
distinguishes between the language of sacred texts and the usual language
of communication | panini gives formal production rules and definitions to
describe sarhskrita grammar | starting with about 1700 basic elements like
nouns, verbs, vowels, consonants he put them into classes | the
construction of sentences, compound nouns etc. is explained as ordered
rules operating on underlying structures in a manner similar to modern
theory | in many ways the way that a mathematical function is
defined today are similar to panint's constructions |

g.g. joseph writes in 'the crest of the peacock' (1991) :-
'[sarhskrita's] potential for scientific use was greatly enhanced as a
result of the thorough systemisation of its grammar by panini] ...
on the basis of just under 4000 sutras [rules expressed as
aphorisms] , he built virtually the whole structure of the sarhskrita
language, whose general 'shape' hardly changed for the next two
thousand years| ... an indirect consequence of panini's efforts to
increase the linguistic facility of sarhskrita soon became apparent
in the character of scientific and mathematical literature | this may
be brought out by comparing the grammar of sarhskrita with the
geometry of euclid- a particularly apposite comparison since,
whereas mathematics grew out of philosophy in ancient greece, it
was ... partly an outcome of linguistic developments in india| '

it is possible that the algebraic nature of indian mathematics arises as a
consequence of the structure of the sarhskrita language | in particular he
suggests that algebraic reasoning, the indian way of representing numbers
by words, and ultimately the development of modern number systems in
india, are linked through the structure of language |

panini should be thought of as the forerunner of the modern formal
language theory used to specify computer languages | the backus
normal form was discovered independently by john backus in 1959,

but panint's notation is equivalent in its power to that of backus and
has many similar properties | it is remarkable to think that concepts
which are fundamental to today's theoretical computer science should have
their origin with an indian genius around 2500 years ago |

g. cardona in 'a survey of research' (1976) :-
'panini's grammar has been evaluated from various points of view |
after all these different evaluations, i think that the grammar merits
asserting ... that it is one of the greatest monuments of human
intelligence | '
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keyboard layout for dévanigari font 'shashi'
| A

~ ! @ # $ % & | "] ( ) | |+
P |l g |s|F| T T wE(]) S
om ! | dda |ddha|dma| dya ra under hm | hr | ( ) |hra| k
consonant
1 2 3 4 5 6 7 8 9 0 - =
sle| R3[| 8[w|&|lv|[c|r]o] =
Q w E R|ITI|Y U I 0] P { } |
3 % |V yly || h @\ 3| q ®|I
ai T a 1 . , .-
tha | dha matd maa tha |half r matamand ST i é r |viram
gl wlelr[tlyJulilolp [ ] \
HEIRIRNE R R
ta da ¢ ra | t ! i shr u uu fhalania
: @ | matra Y | matralmarri P mata
A S D F G H J K L : "
AV | Y| % | Y| T G| B A"
a sh dh ph gh |visarga| jh kh la CZZI:,Z&
a S d f g h j k I '
T 9|3 | ® 7|8 | 9| & | & | ;| %
a
mawal S da pha g ha j ka 1 ru
Z X C V B N M < > ?
L I B~ T . N ¥ 1 7 A > ?
gy (jn)| tr chha ruu bh n |anuswara
z X c v b n m , . /
Y| & | ¥ || s | 9| "W |,|s| "
sh ksh ch v b n m dot | ra aside
under|consonant

keyboard layout for roman transliteration font ‘pranav’

~ ! @ # $ % A & * ( ) |+
~ ! @ # $ % N & | *| ( ) ||+
1 2 3 4 5 6 7 8 9 0 - =
1 2 3 4 5 6 7 8 9 0 - =
Q W E R TI|Y U 1| O P { } |
r d e r t| s 1] T] 3% |mz| { ¥ |
RR D. e RRN | T uu i | om viraamal
q w e ritly u i o|p [ ] \
gl w /| e |r y | u i o|p | [ ]
k
A S D F G H J K L "
a S d n h 1l | "
aa Sh D ~N/G |visarga| ~n/J L
a S d f g h j k | ; '
a s d f g h j k I ; '
Z X C V B N M < > ?
S R i n m < > ?
avagrah|swastika CZ?:C;Za N aM
z X c v b n m , /
y4 X C Y b n m , /
ksh

first line is the key on the keyboard | second line is for the font character |
third line is explanation if needed |

for other characters and conjugates for devanigari font, please use insert-
>symbol of microsoft word, or similar command of your editor | for
devanagari fonts, only the dark(black) part of the character appears, the
shaded is shown only for reference | defining macros in microsoft word is
another way to ease the work | § is for reference only, the transliteration
should use sh instead of §
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the sanrhiskrita alphabet in order:
other octals in sequence for shashi font: (only the black/dark part of the
shashi (dévanagar) | 31 | 37 3 g T | H | R E character appears when typed. the light portion is for reference)
prapav (roman transl) | 9 | 3 1 11 u a |1/ /1 276
shashi (dévanigari) T -Q a3 | I |
pranav (roman transl) | & ai o |au|am | ah 324
shashi (dévandgar) |on (@ |71 |9 |& % |9 331 332
pranav (roman transl) | | | kh g gh n q qh a(—,.[
shashi (dévandgar) |5 | |9 ¥ |9 Bl 374 1375376377214 234|212 232237203210
pranav (roman transl) | oh | chh ] _]h 1 Z Lh Lh Lh th 'a; 'q.; '%
| EEdRIEE: g8
shashi (dévanigar)) |z |3 |3 |7 T |3 230
pranav (roman transl) | ¢ th d |dh|n d dh g
shashi (dévandgari) |q | 9 <9 |A 226 227 1221|222 | 202 | 223 | 224 | 204 | 206 | 207 | 225
prapav (roman transl) | t | th d |dh|n 'E‘ a
shashi (dévandgar) |4 | |9 |9 |9 T 205 211 | 213|233 | 231
pranav (roman transl) p ph b |bh|lm f
shashi (dévandgari) | 3 I Gl
pranav (roman transl) y |1 1 vV
shashi (dévanagar) |37 |§ g8 |9 [T |F
pranav (roman transl) | gh |[sh |s |h |x tr Jﬁ/ gy
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conjugates (single keystrokes) in dévanagar :
] roman _roman example déva. example meaning

U

va. roman roman example déva. example meaning

gﬁ"/ﬂ chhva uchchhvasa I breath out e jhra el

et dba udbuddha @ wise, aware,, developed 3 jiia Jiiana RG] wisdom

= dbha udbhava Icd birth, coming into being = fija pafijiba PG| panjab

s dbra  jagadbrahma SR brahma of the world =0 kcha %

T dda uddanda IS not afraid of punishment g khna

Kl dda uddayana RERE] flight o khra o

el ddha  buddha IS5 buddha £ kka pakka TeR pukka

3 ddha  buddha KKl old man & ksh  lakshmi e goddess of wealth
< dga udgara T E speech, spoken words 57 kta vakta HT oratar

S dgha  wdghatana 3GleA inaugaration % kva paripakva CItCED well ripened

K] dhdha B lla ullasa 89 joy

E) dma  padma g lotus 3 nn sampanna pepaec| prosperous

T dri drishya = sceneray, vision g sh old style o v, 1, ch is added to it
] dta 3 g shcha  nishchaya cEp) decision

et dva udvéga 32T high speed 'Y shr shri e fame and fortune
B dya vidya fo=m knowledge ) shva  shvasa a9 breath

i fnga arga 5 part v shta ashta 3T eight

T ngha  kangha el comb g shtha  oshtha My lip

k= nka sharikara IS lord shiva o sna snana EoIE] bath

g nkha  shankha I conch shell H sra srava HE 0oze out

i h half h i Ee| stra stri Ell woman

B hla prahlada R a devotee of lord vishnu 3 ththa  marhtha T3 buttermilk shake
= hm brahma E-] brahma J tra patra 9 letter, leaf

K hna chihna ISR sign, mark z tta chattana e rock

K hna T = ttha  afthahasa S laughter

S hri hridaya ' heart g mna mahimna peie=) great person

B hva ahvana SRR call -3 nkta  pankti ufg row

g dna

B hya asahya 39 intolerable

| ficha  pafcha eS| five
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web tool help, help on the input format, additions
to 'itrans' (http://shashi.bhaarat.coniitrans)
1. multiple ways allowed for vowels to acconodate
the pranav font and other schenes as well:

aal A iilee|]l wuuloolU R R|RulR
2. the dot can appearbefore or after the D, Dh
D.|.D Dh.|.Dh

3. an explicit .h is not needed for halanta|] the
program knows when a halanta is needed| so a
.h should only be used when explicitly a
hal anta is required| e.g. use 'pushpanm and
not ' pushapam h'

4. in hindi, words like nme.n (in), hai.n (are)
shoul d be | TRANSed as with chandra-bindu |ike
nme. N and hai . N because that is how they are
pronounced| the reason a true chandra-bindu is
not used when witing is because the nmaatraa
has accent above the |ine, causing the
chandra-bi ndu to be reduced to a bindul

5. if you use roman transliteration fonts pranav,
pranav2, pranav3 etc. there is an added
benefit| you can convert the roman trans. text
directly to dévan3garI using this tool| this
way, you directly type in ronman translit. and
get dévanagarI, thus avoiding THREE copi es of
the text| e.g. type this sentence in pranav
font, then paste it in the web tool to see the
devanaagarai : roman itrans using pranav font:
"rAma aura | akshnaNa pEWA para bai ThE hai B|'

6. the pranav series of fonts don't have any
upper case letter, because indian | anguages
don't have different cases| this tool and i
personally feel strongly agai nst using upper
case in context of indian |anguages| in case
of dire need, they have been noved above
"deci mal 128' and synbols can be inserted via
the insert->synbol feature of m scorsoft word
of other editors|

7. node: you can use hindi node by typing '#hin#
and sanskrit node by typing '#sans# anywhere
in the text]

8. in hindi node, you don't need to type the
trailing 'a', e.g. raama and raamw Il give
the sanme thing in hindi node| here an explicit
.h should be used for trailing hal ant a|

9. for urdu characters like j k kh g with dots,
use z for j. q for k. and f for ph| don't use
ph. or j.|

t he general mapping for enhanced | TRANS i s:

VOVELS:

a aal]A i ii|l]|ee u uu| U] oo
R R'i|R | Ru RRRi|R| Q1

e ai o au aM aH
CONSONANTS:

k kh g gh ~N| G

ch chh j jh ~n| J

T Th D Dh N

t th d dh n

p ph b bh m
I

y r V| w
sh Sh S h L
ksh| x tr GY]j~n

hindi: D.|.DW!?
hindi/urdu: q kh. g. z f

Dh. |[.Dh| Wi *

anusvaar a .n|M.m avagraha .a|] Z*
chandr abi ndu . N| B chandra .c
hal ant a . h Vi sarga H

Vi rama . or

chandrabindu with viram\{m}| P?!

om oM O1?

T these codes are fromthe pranav font and one can
cut paste ronman transliterated text in the web
tool| see page 3 for all uppercase characters of
pranav fonts|
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SN AN BlE || o 0 g
U O ©
. i } T2 Q0 5
e || Fle|F|w| 3050 1
O Oc S
£E55 ©
4 [ [T " 7 [ [+ emm..m.
cR 2>
\_WAU\_.W\_W =T | | _mmW%
4+ (V) IS
| [ o | e e | g S8
- ©
e (A e I e e Hmm%
ron.|
| B B e £E28 5
Fdle Bl mq | B pq Y hed wmmm
“ © )
R B9 | B B B e mmmmw
i i G R
C v _
Ele|EE| EleEw sTEES
Qo —o5 £
FlF|E|F| |F|F|F|E| §2E3%
ch_._mnﬂu\m
Pl PP P ®EQO
men.m“\)
mmmmﬁ
p P71 |10 pr|w |B | W .
©
2 |BIP R | 1| I~ | 1y fo| Fo<| <] o IR UK ||
o |F|BE|F] |(FIR|IF|IRl |(FB|Bls|E| |Els|w s FIF F&F
€ B (PlF|F R || |[t]|to|w|m|F T |F v |E | vI|E e | e
s FRER FRFEMR HwHE®MHEEl ®©E @R ER |FEqFFFE
o BIBIEIF| |FIBIFIH |miFiWEF |EIFFFEIRl |FIFFFE
T AP | | A 4D |45 (4% | |4 |40 |49 |49 B | |dT |4 |4 |4 |4T 4 |45 |4 |47 |47
2 o (EBlElE| R | o [ e || e | | | | S e | |
R L e N B o o - R S Ol o R o o N R N I T N
c
S |3 |[BIR{rIrd (PRI |ndrodmdndFd |rcdsivdmind |FdqBdrqEdrg
©
S |3 BRI my  |[FIRIEIR) oo B | B e | B e 50 B
0
v |- |BIBE|F| |FIB|IF|IFE|l |©®®EF €FwFEFE |FFFEFEF
o
2 |- |EREE |[EREE] (| ReeE] e E @ E] |(E|EEEE
2 o |FIBP|EIF| |FIB|F|IE|l |PlR|B|E|E|l |E|IF|IFIFIF |FIE|RFIF|IF
(7))
S |o |B|IFP|IF|F IR F | (|| |E c|&|v|5|r I r|F |
C
< —
.
S c S|Pk |w PR | ey r| 1o’ | | | p v [ e | Pl ||k
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M AR ¥ Afehy St < |
o b e A e e fag g ||

isha vasyam-idams sarvam yat-kificha jagatyam jagat |
téna tyakténa bhunjitha ma gridhah kasya svid dhanam [/

whatever is manifested in the universe is filled with isha (divinity) | with
that (in mind), enjoy with detachment; don't indulge; (for) whose is
wealth? (ishavasya upanishad)

&% piirpam-adah pirpam-idam pirpat parpam-udachyaté |
purnasya parpam-adaya pirpam-évavashishyaté ||

that (para-brahma) is complete, this (manifest universe) is complete; from
complete (para-brahma) springs forth complete (manifest universe) | taking
complete (manifest universe) out of complete (para-brahma), only
complete (para-brahma) remains || (ishavasya upanishad)

3% M 3% M 3% U 3% M 3 M 3% U 3% M 35 M, 3% U 3% M 35 M 3% U 3% M 355 MR, 3% U 3% MR 355 U 3% M 3% 45 3%

€N N hN
hHUAATEhITET HI RINREE |

A FHBRASH  HRISTRA ||

karmanyévadhikarasté ma phaléshu kadachana |
ma karma-phala-hétur-bhiir-ma té sangoSstvakarmani ||

you have control on action alone, never on the fruits |
neither (feel proud to) be the cause of the fruits nor indulge in non-action
(laziness) | | (shrimad-bhagavad-gita)

Wﬁm% Tl I |
3% Al TR Fag T Hal T Fag @ ||
vayur-anilam-amyitam-athédam bhasmantams shariram [
8% krato smara kritams smara krato smara kritams smara [|]

let this gross mortal body after burning enter (back) in the immortal space |
3% creator, remember (me), remember (my) deeds; creator, remember (me),
remember (my) deeds || (ishavasya upanishad)

35 3% M 3% M 3% M 3% M 3% M 3% MR 3% MR 3% MR 3% W 3% W 35 U 35 MR 356 M 35 M 35 U 55 M 35 M 35 1 3%

TRATOT et BT =9 gvha |
AT e I |

paritrapaya sadhiinam vinashaya cha dushkritam |
dharma-samsthapanarthaya sambhavami yugé yugé [|

for the protection of good people and destruction of evil doers, to re-
establish the order of dharma (righteousness) i happen in every yuga
(era) || (shrimad-bhagavad-gita)

&% bhiir-bhuvah svah tat-savitur-varépyam bhargo
dévasya dhimahi dhiyo yonah prachodayat |

3 gayatri - protector of the divinity singers - earth, space and heavens are
by your brilliant grace (in the form of the sun) that is worth accepting,
may it direct our intellect in the right path | (sacred gayatri mantra)
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other characters of the dévanagari font 'shashi'

déva. roman keyboard name notes

key for dev.

3% om ~ om

"1 L svastika auspicious symbol

¢ '"O; standard english punctuations

) ,-<=>79 found at the usual keys |

, - <

=>7

d dot below like in U (péda, tree), UG (pagdha,
- d and dh read)

. / side 'ra’' after consonants with vertical bar |
this is used before the consonants,
like TR (prakasha, light)

* B chandra-  full (hard) nasal, like in 3@
bindu (aiikha, eye).
h é E al matra (maidan, ground)
. h H visarga h: (kah, who)
3 T I 1 matra T (mina, fish)
: m M anusvara  HE&hd (sarhskrita)
. r R ri matra TEHA (sarhskrita)
R a U 1l matra '116{ (mtla, root)
N Y half 'ra' FY karma
h \ halanta EREN
. A lower 'ra' after ta-varga and chh, Zh (traka);
similarity of ~ and *
Z, f Ifluqté of z, %1 (200)
S é e ¢ matra WA (khéla, play)
T i i 1 matra T4 shiva
. u u u matra T (pula, bridge)
| l virama like a full stop
f ith i matra fohd (kintu, but)
with m ~

o

déva. roman keyboard key name notes
for dev.
¢ TS or TS
' udatta used in védic mantra
o abbreviation Mo = ramaayana
(ramayana)
| previous consonant is
half
f(‘
ED i3l 5} long 1i
% Iri
3
E'| other style of
E }?alf il o5
+ [ 1%/ standard punctuations
Corox
9 Ira if needed
) nra if needed
nuqta S (200)
period
anudatta used in védic mantra
T dash
— long dash
x multiply
Il double virama end of second charana
of shloka
s avagraha wHiski = =: afd
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some common words that cause error and confusion. (see points

on page 2 as well) :

side 'ra' for k, ph

u matra for k, ph

0 matra for k, ph

ri matra for k,
ph
¢ matra for k, ph

ai matra for k,

ph

m matra for k,

ph

'ra' on top of k,
ph

déva. roman keyboard key  name notes
for dev.
v chandra-bindu ey
with virama
= chandra in english vowel sound of
doctor, Blal
side 'ra' this 'ra' is used affer the

consonant, not before
this 'ra' is used affer the
consonant, not before

QH'W” this matra is
slightly leftwards for k, ph
et (phoola, flower)

Eal

Gl
ETe)

g
9

in roman transliteration fonts, the upper case keys correspond to:
key A|/B |C |ID|E|F|G|/H|I |J] |[K |L |M
character |3 | N e nihi|T |i | | m
key N[O |P |Q|R|S|T|U|V|W|X |Y|Z
character |n |3 m:|F |[r |s|t |G d|®R [S]|S

correct proper spelling | wrong problem

dévanagari english

a@a‘uf four varna four castes caste is not varna

eI prayaga, allahabad oppression
prayag
non-existent brahminism | derogatory

EIRL brahamana, brahmin derogatory
braahmana

giqar statue, icon idol derogatory

(worship)

TSI, T ganga, gangaa, | ganges distortion
ganga

Y Al vyasa, vyas beas river distortion

Taﬁ mumbai bombay distortion

FTOTET varanasl, benaras distortion
varanasi

G| divinity god wrong comparison

EECG] kamadéva, cupid wrong comparison
kaamadev

Sl shiva, shiva, siva (from missing h after s
shiv siva)

ERI brahma, Brahma capitalization,
brahmaa trailing a

Eyl krishna, krshna | krsna missing i/u afterr,

missing h after s
EH brahma Brahma capitalization,
trailing a

B shri, shri, sri (from $ri) | missing h after $
shree, shree

q rama, raam, rama trailing a in non
ram, raama samskrita context

LEIEACEIE pafijaba, punjab u
panjaab,
panjaaba
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