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alphabet and basic pronunciation guide for saMskRita/hindi: 
vowels: 
saMskRita ITRANS

1
 transliterat

ion 
examples 

 

simple vowels 
A, Ô a a but, up, cup 

Aa aa A part, father 

P i i ink 

PY ii I feed 

[ u u put 

] uu U boon 

} R^i/R Ri / Ru (R) 2 ri, ru 

Í RR/R^ii QI / QU (Q)  
2 

rI, rU 

 

compound vowels 
{ e E  base (a,A + i,I) 

{e  ai ai  bite (a,A + E ) 

Aae o o  old (a,A + u,U) 

AaE au au  bounty, cloud 

AM  aM aM  under 

AH aH aH aspirant 
 

consonants:  
 
kanTha (throat) 
k ka ka book 

Ka kha kha book-house 

ga ga ga dog 

Ga gha gha dog-house, aghast 

¥ ~Na/G Ga sing 

 

 
 
saMskRita ITRANS

1
 transliterat

ion 
examples 

 

tAlu (above the teeth) 
ca cha cha (ca) bunch 

C chha chha (cha) bunch-hop 

ja ja ja jump 

Ja jha jha page-her 

Üa ~na/J Ja punjab 
 

mUrdhA (palate)  
q Ta Ta boot 

Q Tha Tha boot-house 

w Da Da good 

W Dha Dha good-house 

Na Na Na fund, hunt 
 

 danta (dental)  
ta ta ta soft french t 

Ta tha tha thank 

d da da with 

Da dha dha with his 

na na na nest 
  
oShTha (labial)  
pa pa pa cup 

f pha pha cup-holder 

ba ba ba club 

Ba bha bha abhor 

ma ma ma mother 
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saMskRita ITRANS

1
 transliterat

ion 
examples 

  
mixed/semi vowels 
ya ya ya yes (i,I + a,A) 

r ra ra run 

la la la love 

va va va water (u,U +a,A) 
 

UShma (hot) 
Sa sha sha (Ya) 2 ship 

za Sha Sha (Sa) 2 sharp 

sa sa sa sun 

h ha ha hum 
  
saMyuktA (conjugates) 
xa ksha ksha book-shelf 

Xa tra tra soft t + ra 

Za GYa, j~na jJa gya , jna 
 

 indigenous3/foreign4 sounds of hindi: 
3  w. W. D. D.h W  Wh pair-down (approx.) 

paired-house (approx.) 
3 
Aa:Ka aa.Nkha ABkha strong nasal 

4  `ja ̀f z  f z  f zoo, fruit 
4  `k, ̀Ka q, qh q, qh hard k, kh 

 

 

important notes, please read carefully: 

1. ITRANS is used for typing with a normal font on a normal english 
computer keyboard| in ITRANS a hyphen or {} is used to separate 
consecutive vowels| e.g. bhaa{ii} (or bhAI)  

2. international roman transliteration is used for writing or typing 
with special fonts with accents and is seen in printed books etc.| the 

standard roman transliteration uses Ya, Sa, R, ca, cha for Sa, za, }, ca, 

C respectively| this has caused considerable confusion among non-

academicians, common people| the s with accent is available in special 
fonts only| when people see YrI they write it as sri and then pronounce 

it as sri (OI) instead of shrI (oaI)| there is no need to drop the h after 
the sh and Sh sounds| it is used for all the aspirants like kh, gh, jh 
etc.| so dropping the h after sh ahd Sh merely causes confusion and 

doesn't save anything| in case of ca, in english 'ch' is used for the 'ch' 

sound, whereas 'c' is used for 'ka' sound| hence it is better to write 
them as sh, Sh, Ri (or Ru), ch, chh respectively to clearly indicate the 
presence of sh sound, R being a vowel and the sound of 'ch' instead of 
'k'| 

3. indigenous sounds - the sounds W and Wh are hindi sounds formed 
by a hint of 'r' before the hard 'D' and 'Dh' sounds| prepare the tongue 
for 'r' and then say 'D'| the full nasal of ABkha is represented with a 
chandra and a bindu| i am introducing the new characters W and B with 

this reason| w. has a dot under the w(D), so the character for w. should 

also have a dot under D, and hence W| the chandra-bindu is a hard 
nasal, different from n and m, this should be clear from looking at the 
character| using Ankha doesn't tell the reader if it is half n or B| so i 
introduce the new character B with the chandra-bindu on it| a new 

character for ÷ is introduced as P|  

4. foreign sounds - these are sounds from arabic, persian or english. 

5. zenith of linguistics - (see discussion on maharshi pANini below) 
the saMskRita alphabet is the most scientific way of organizing the 
sounds| saMskrita, the word, means perfected, refined, cultured and 
this is indeed true, just by looking at the alphabet, let alone the 
grammar, word formation, sentence structure, metrical verses, alaGkAra 
etc.| all vowels are arranged first from simple to compound| then all 
consonants are grouped according to the place of pronounciation in the 

mouth| every 2nd (kh, Ka) and 4th (gh, Ga) sound is aspirant of the 1st 
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(ka, k) and 3rd (ga, ga) of that group| all the 3rd sounds (ga, ga) need 

extra effort to pronounce than the 1st (ka, k)| the rest of the 

organization is clear from just looking at the tables| 

6. sound variations - every sound has exactly one letter for it, and 
every letter has exactly one sound| hence, saMskRita alphabet needs no 
key to pronounciation for those who can read its script| a key to 
sounds is only needed for those who can't read dEvanAgarI| there is 

distinct variation among people for two sounds| jJa (Za) pronounced as 

gya or jJa| R (}) is pronounced as Ri or Ru| this is a result of natural 
variations in languages over time and not a shortcoming of saMskRita| 

7. hindi - when writing hindI using english letters usually, trailing 'a' is 
dropped unless -- it is an A (vijaya=vijayA); there are two consecutive 
consonants preceeding it (putra is not putrA); there is a trailing 'y' 
(achyutaraya is not achyutarayA)| trailing 'I' are made 'i'; trailing 'U' is 
made 'u'; 'W' becomes 'r' e.g. sAWI (a long cloth women's garment) 
becomes sari. 

8. trailing 'a' - should not be mistaken for 'A' specially in transliteration| 
even if it is pronounced with emphasis, it is never same as 'A', e.g. 
mAnava=man, here the trailing 'a' should sound like the 'a' after 'n' and 
not like 'A' 

9. why are mAtrA and saMyukta-akshara there? when we speak, we 
don't speak the consonant separate from the vowel| hence for the 
voweled consonant sound, there should be a single symbol| since the 
consonant sound is said first and the vowel modifies it, the vowel 
appears as a small accent on the main consonant (mAtrA) ka, kA, ki, kI 

etc. = k, ka, ik, kI| in saMyukta-akshara (conjugates), the first 

consonant appears large so that at first sight we know what sound 
comes first, then the second consonant which modifies the sound, 

appears as a small modifying shape, #, –| these can always be 

written as first consonant, halant, second consonant d\Da, mna| some 

extremely common saMyukta-akshara have become like proper letters, 

with no alternatives like Za, xa, Xa, *| 

10. there is no upper case in indian languages, so in the roman 
transliteration, upper case should not be used| in saMskRita, a word has 
many meanings, and this is one of the powers of the language, 
enabling a poet, writer to compose shloka/mantra with multiple levels 
of meaning| by using upper case, one excludes all other possible 
meanings, thus killing the richness of the language| e.g. rAghava-

pANDavIya, mAdhava-bhaTTa simultaneously narrates the story of 
mahAbhArata and rAmAyaNa using shlESha alaGkAra| the same shloka 
tells the story of the two epics| following his example, haradattasUri 
composed rAghava-naiShadhIya (nala and rAma), chidambara composed 
rAghava-pANdava-yAdavIya with three stories in parallel - rAmAyaNa, 
mahAbhArata, bhAgavat| in yAdava-rAghavIya thirty shlokas descibe 
rAma's story and on reading backwards tell kRiShNa's story| nowhere 
such richness of language is to be seen in the entire world| the word 
hari means, viShNu as well as monkey (but µari means viShNu only); 
the word shiva means mahAdEva as well as auspicious (but Àhiva 
means mahAdEva only) | those who want to read saMskRita 
transliteration, should get used to no upper case, or else should read 
translation, not transliteration| hence the pranav series of fonts, don't 
have any upper case letters on the normal keyboard| even then, for the 
hard to please, the upper case and upper case with accents are included 
in the fonts, just that they are not in the ordinary reach| you will have 
to use the insert-symbol feature of your editor (like word)| 

11. in transliteration fonts, all characters with accents occupy the 
places of the otherwise uppercase letters| this way, there was no 
need to sacrifice any punctuation, or to move the accented characters 
to some out of easy reach positions| the logic behind the layout of 
accented characters should be simple to understand| first check the 
most obvious, then the others are placed arbitrarily|: 

 
key A B C D E F G H I J K L M 
character A B C D E F G H I J K L M 
              
key N O P Q R S T U V W X Y Z 
character N O P Q R S T U V W X Y Z 

  
12. new characters in roman - i have introduced new characters in roman 

transliteration scheme to clarify some sounds. B = chandrabindu; E= 

mAtrA for e; P = chandrabindu with virAma; W = w.| 
13. pranav4 is a fixed space font, pranav, pranav2, pranav3 are proportional 

fonts| 
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maharShi pANinI 
the greatest monument of human intelligence 

 
pANinI's lifespan is roughly estimated from 520 b.c.e. to 460 b.c.e.| pANinI 
was a saMskRita grammarian who gave a comprehensive and scientific 
theory of phonetics, phonology, and morphology| a treatise called 
aShTAdhyAyI (or aShTaka ) is pANinI's major work| it consists of eight 
chapters, each subdivided into quarter chapters| in this work pANinI 
distinguishes between the language of sacred texts and the usual language 
of communication| pANinI gives formal production rules and definitions to 
describe saMskRita grammar| starting with about 1700 basic elements like 
nouns, verbs, vowels, consonants he put them into classes| the 
construction of sentences, compound nouns etc. is explained as ordered 
rules operating on underlying structures in a manner similar to modern 
theory| in many ways the way that a mathematical function is 
defined today are similar to pANinI's constructions| 
 
g.g. joseph writes in 'the crest of the peacock' (1991) :-  

'[saMskRita's] potential for scientific use was greatly enhanced as a 
result of the thorough systemisation of its grammar by pANinI| ... 
on the basis of just under 4000 sutras [rules expressed as 
aphorisms] , he built virtually the whole structure of the saMskRita 
language, whose general 'shape' hardly changed for the next two 
thousand years| ...  an indirect consequence of pANinI's efforts to 
increase the linguistic facility of saMskRita soon became apparent 
in the character of scientific and mathematical literature| This may 
be brought out by comparing the grammar of saMskRita with the 
geometry of euclid- a particularly apposite comparison since, 
whereas mathematics grew out of philosophy in ancient greece, it 
was ...  partly an outcome of linguistic developments in india| ' 

 
it is possible that the algebraic nature of indian mathematics arises as a 
consequence of the structure of the saMskRita language| in particular he 
suggests that algebraic reasoning, the indian way of representing numbers 
by words, and ultimately the development of modern number systems in 
india, are linked through the structure of language|  

 
pANinI should be thought of as the forerunner of the modern formal 
language theory used to specify computer languages| the backus 
normal form was discovered independently by john backus in 1959, 

but pANinI's notation is equivalent in its power to that of backus and 
has many similar properties| it is remarkable to think that concepts 
which are fundamental to today's theoretical computer science should have 
their origin with an indian genius around 2500 years ago|  
 
g. cardona in 'a survey of research' (1976) :-  

'pANinI's grammar has been evaluated from various points of view| 
after all these different evaluations, i think that the grammar merits 
asserting ... that it is one of the greatest monuments of human 
intelligence| '
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keyboard layout for dEvanAgarI  font 'shashi' 
~ ! @ # $ % ^ & * ( ) _ + 

~ ! @ # $ % q^ &a * ( ) _ +

om ! dda ddha dma dya 
ra under 
consonant

hm hR ( ) hra k 

 
` 1 2 3 4 5 6 7 8 9 0 - = 

`ja 1 2 3 4 5 6 7 8 9 0 - =
 

Q W E R T Y U I O P { } | 

Q W paE paR Ta PY paU paI O P { } |

Tha Dha 
ai 

mAtrA 
R 

mAtrA 
tha half r 

U 
mAtrA 

I 
mAtrA 

sra i E R virAm

 
q w e r t y u i o p [ ] \ 

q w pae r ta ya pau ipa oa pa [ ] q\ 
Ta Da 

E 
mAtrA 

ra t y 
u 

mAtrA 
i 

mAtrA 
shr p u uu 

halanta
mAtrA

 
A S D F G H J K L : " 

A Sa Da F Ga H Ja Ka L Aa: "

a sh dh ph gh visarga jh kh La 
chandra 
bindu 

 

 
a s d f g h j k l ; ' 

a sa d f ga h ja k la ; ' 
A 

mAtrA 
s da pha g ha j ka l  ru 

 
Z X C V B N M < > ? 

Za Xa C V Ba Na AM < > ? 
gy (jn) tr chha ruu bh N anuswAra    
 

z x c v b n m , . / 

za xa ca va ba na ma , w. /pa 
Sh ksh ch v b n m  

dot 
under 

ra aside 
consonant

 

keyboard layout for roman transliteration font 'praNav' 
~ ! @ # $ % ^ & * ( ) _ + 
~ ! @ # $ % ^ & * ( ) _ + 
             

 
` 1 2 3 4 5 6 7 8 9 0 - = 
` 1 2 3 4 5 6 7 8 9 0 - = 

 
Q W E R T Y U I O P { } | 
Q W E R T Y U I O P { } | 

RR D. e R/R^i T  uu ii om    viraama 
 

q w e r t y u i o p [ ] \ 
q w e r t y u i o p [ ] \ 
k.             

 
A S D F G H J K L : " 
A S D F G H J K L : " 
aa Sh D  ~N/G visarga ~n/J  L   

 
a s d f g h j k l ; ' 
a s d f g h j k l ; ' 
           

 
Z X C V B N M < > ? 
Z X C V B N M < > ? 

avagrahswastika   chandra 
bindu N aM    

 
z x c v b n m , . / 
z x c v b n m , . / 
 ksh         

 
first line is the key on the keyboard| second line is for the font character| 
third line is explanation if needed| 
for other characters and conjugates for devanAgarI font, please use insert-
>symbol of microsoft word, or similar command of your editor| for 
devanAgarI fonts, only the dark(black) part of the character appears, the 
shaded is shown only for reference| defining macros in microsoft word is 
another way to ease the work| Y is for reference only, the transliteration 
should use sh instead of Y 
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the sanMskRita alphabet in order: 
 
shashi (dEvanAgarI) A Aa P PY [ ] } Í  

praNav (roman transl) a A i I u U R/Ri Q/QI  
          

shashi (dEvanAgarI) { {e Aae AaE AM AH    
praNav (roman transl) E ai o au aM aH    
 
 

         

shashi (dEvanAgarI) k Ka ga Ga ¥   `k `Ka
praNav (roman transl) k kh g gh G   q qh 
          

shashi (dEvanAgarI) ca C ja Ja Üa   `ja  
praNav (roman transl) ch chh j jh J   z  
          

shashi (dEvanAgarI) q Q w W Na   w. W. 
praNav (roman transl) T Th D Dh N   W Wh 
          

shashi (dEvanAgarI) ta Ta d Da na     
praNav (roman transl) t th d dh n     
          

shashi (dEvanAgarI) pa f ba Ba ma   `f  
praNav (roman transl) p ph b bh m   f  
          

shashi (dEvanAgarI) ya r la va      
praNav (roman transl) y r l v      
          

shashi (dEvanAgarI) Sa za sa h xa Xa Za   
praNav (roman transl) sh Sh s h x tr jJ/gy   
 

 
other octals in sequence for shashi font: (only the black/dark part of the 
character appears when typed. the light portion is for reference) 

276           

¾k           
324           

Ô           
331 332          

+la           
374 375 376 377 214 234 212 232 237 203 210 

paü fý fþ fÿ fŒ fœ fŠ fš Ÿ ƒ fˆ 
230           

˜           
226 227 221 222 202 223 224 204 206 207 225 

–  ‘         
205 211 213 233 231       
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 conjugates (single keystrokes) in dEvanagarI : 
dEva. roman roman example dEva.  example meaning 

Þ chhva uchchhvAsa [cÞasa breath out 

Á dba udbuddha [Áu# wise, aware,, developed 

Â dbha udbhava [Âva birth, coming into being 

Ã dbra jagadbrahma jagaÃ&a brahma of the world 

@ dda uddaNDa [@Nw not afraid of punishment 

» DDa uDDayana [»yana flight 

# ddha buddha bau# buddha 

¼ DDha buDDhA bau¼a old man 

¿ dga udgAra [¿ar speech, spoken words 

À dgha udghATana [Àaqna inaugaration 

½ DhDha    

$ dma padma pa$ lotus 

Å dRi dRishya ÅSya sceneray, vision 

º DTa  º  

ã dva udvEga [ãega high speed 

% dya vidyA iva%a knowledge 

¨ Gga aGga A¨ part 

© Ggha kaGghA k©a comb 

¦ Gka shaGkara Sa¦r lord shiva 

§ Gkha shaGkha Sa§ conch shell 

Ê h half h Ê  

É hla prahlAda /paÉad a devotee of lord viShNu 

& hm brahma /ba&a brahma 

È hna chihna icaÈ sign, mark 

Ë hNa  Ë  

* hRi hRidaya *dya heart 

Ì hva AhvAna AaÌana call 

Ä dna    

Ç hya asahya AsaÇ intolerable 

à Jcha paJcha paà five 

 

 
dEva. roman roman example dEva.  example meaning 

Ý jhra  Ý  

Za jJa jJAna Zaana wisdom 

ß Jja paJjAba paßaba panjab 

¢ kcha  ¢  

Ò khna    

ª khra  ª  

¡ kka pakkA pa¡a pukka 

x ksh lakshmI laxmaI goddess of wealth 

£ kta vaktA va£a oratar 

¤ kva paripakva pairpa¤ well ripened 

Ð lla ullAsa [Ðasa joy 

Æ nn sampanna sampaÆa prosperous 

Ó sh old style Ó v, r, ch is added to it 

Õ shcha nishchaya inaÕya decision 

o shr shrI oaI fame and fortune 

Ö shva shvAsa Öasa breath 

Ÿ ShTa aShTa AŸ eight 

ƒ ShTha oShTha Aaeƒ lip 

Ø sna snAna Øana bath 

O sra srAva Oava ooze out 

× stra strI ×I woman 

¹ ThTha maThThA ma¹a buttermilk shake 

Xa tra patra paXa letter, leaf 

· TTa chaTTAna ca·ana rock 

¸ TTha aTThahAsa A¸hasa laughter 

– mna mahimna maih– great person 

˜ Gkta paGkti pai˜ row 
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web tool help, help on the input format, additions 
to 'itrans' (http://shashi.bhaarat.com/itrans) : 

1. multiple ways allowed for vowels to accomodate 
the pranav font and other schemes as well:  

aa|A    ii|ee|I  uu|oo|U   R|Ri|Ru|R^i 
2. the dot can appearbefore or after the D, Dh 

D.|.D  Dh.|.Dh 
3. an explicit .h is not needed for halanta| the 

program knows when a halanta is needed| so a 
.h should only be used when explicitly a 
halanta is required| e.g. use 'pushpam' and 
not 'pushapam.h' 

4. in hindi, words like me.n (in), hai.n (are) 
should be ITRANSed as with chandra-bindu like 
me.N and hai.N because that is how they are 
pronounced| the reason a true chandra-bindu is 
not used when writing is because the maatraa 
has accent above the line, causing the 
chandra-bindu to be reduced to a bindu| 

5. if you use roman transliteration fonts pranav, 
pranav2, pranav3 etc. there is an added 
benefit| you can convert the roman trans. text 
directly to dEvanAgarI using this tool| this 
way, you directly type in roman translit. and 
get dEvanAgarI, thus avoiding THREE copies of 
the text| e.g. type this sentence in pranav 
font, then paste it in the web tool to see the 
devanaagarai : roman itrans using pranav font: 
'rAma aura lakshmaNa pEWa para baiThE haiB|' 

6. the pranav series of fonts don't have any 
upper case letter, because indian languages 
don't have different cases| this tool and i 
personally feel strongly against using upper 
case in context of indian languages| in case 
of dire need, they have been moved above 
'decimal 128' and symbols can be inserted via 
the insert->symbol feature of miscorsoft word 
of other editors| 

7. mode: you can use hindi mode by typing '#hin#' 
and sanskrit mode by typing '#sans#' anywhere 
in the text| 

8. in hindi mode, you don't need to type the 
trailing 'a', e.g. raama and raam will give 
the same thing in hindi mode| here an explicit 
.h should be used for trailing halanta| 

9. for urdu characters like j k kh g with dots, 
use z for j. q for k. and f for ph| don't use 
ph. or j.| 

 
the general mapping for enhanced ITRANS is: 
 
VOWELS: 
a   aa|A   i   ii|I|ee   u   uu|U|oo    
R|R^i|Ri|Ru RR|Rii|RI| Q 1   
e   ai     o   au       aM   aH 
 
CONSONANTS:               
k   kh   g   gh   ~N|G    
ch  chh  j   jh   ~n|J    
T   Th   D   Dh    N      
t   th   d   dh    n      
p   ph   b   bh    m      
y   r    l   v|w          
sh  Sh   s   h  L         
ksh|x    tr  GY|j~n       
_____________________________________   
hindi: D.|.D|W 1        Dh.|.Dh| Wh 1              
hindi/urdu: q kh. g. z f              
                                      
anusvaara     .n|M|.m   avagraha .a| Z1   
chandrabindu  .N|B1      chandra  .c   
halanta       .h        visarga   H   
virama        . or |     
chandrabindu with viram \{m+}| P 1              
om            OM| O 1 
1 these codes are from the pranav font and one can 
cut paste roman transliterated text in the web 
tool| see page 3 for all uppercase characters of 
pranav fonts| 
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consonants with vowels and other tips: 
 

no 
vowel 

a A i I u U Ri 
Ru 

E ai o au M H kra 

+ k ka ik kI kþ kÿ kŒ kœ kŠ kae kaE kM kH /k 

K Ka Kaa iKa KaI Kau KaU KaR Kae KaE Kaae KaaE KaM KaH ª 

g ga gaa iga gaI gau gaU gaR gae gaE gaae gaaE gaM gaH /ga 

G Ga Gaa iGa GaI Gau GaU GaR Gae GaE Gaae GaaE GaM GaH /Ga 

               

c ca caa ica caI cau caU caR cae caE caae caaE caM caH /ca 

C\ C Ca iC CI Cu CU CR Ce CE Cae CaE CM CH Ĉ 

j ja jaa ija jaI jau jaU jaR jae jaE jaae jaaE jaM jaH /ja 

J Ja Jaa iJa JaI Jau JaU JaR Jae JaE Jaae JaaE JaM JaH Ý 

               

q\ q qa iq qI qu qU qR qe qE qae qaE qM qH q̂ 

Q\ Q Qa iQ QI Qu QU QR Qe QE Qae QaE QM QH Q^ 

w\ w wa iw wI wu wU wR we wE wae waE wM wH w^ 

W\ W Wa iW WI Wu WU WR We WE Wae WaE WM WH Ŵ 

N Na Naa iNa NaI Nau NaU NaR Nae NaE Naae NaaE NaM NaH  

               

t ta taa ita taI tau taU taR tae taE taae taaE taM taH Xa 

T Ta Taa iTa TaI Tau TaU TaR Tae TaE Taae TaaE TaM TaH /Ta 

d\ d da id dI du dU dR de dE dae daE dM dH /d 

D Da Daa iDa DaI Dau DaU DaR Dae DaE Daae DaaE DaM DaH /Da 

n na naa ina naI nau naU naR nae naE naae naaE naM naH /na 

               

p pa paa ipa paI pau paU paR pae paE paae paaE paM paH /pa 

F f fa if fI fþ fÿ fŒ fœ fŠ fae faE fM fH /f 

b ba baa iba baI bau baU baR bae baE baae baaE baM baH /ba 

B Ba Baa iBa BaI Bau BaU BaR Bae BaE Baae BaaE BaM BaH /Ba 

m ma maa ima maI mau maU maR mae maE maae maaE maM maH /ma 

               

               

y ya yaa iya yaI yau yaU yaR yae yaE yaae yaaE yaM yaH /ya 

r\ r ra ir rI ' V rR re rE rae raE rM rH rY 

l la laa ila laI lau laU laR lae laE laae laaE laM laH  

v va vaa iva vaI vau vaU vaR vae vaE vaae vaaE vaM vaH /va 

               

S Sa Saa iSa SaI Sau SaU SaR Sae SaE Saae SaaE SaM SaH oa 

z za zaa iza zaI zau zaU zaR zae zaE zaae zaaE zaM zaH /za 

s sa saa isa saI sau saU saR sae saE saae saaE saM saH O 

Ê h ha ih hI hu hU * he hE hae haE hM hH _ 

 
• all half consonants before a short 'i' mAtrA are included under 

the mAtrA as if all the half consonants are attached to the full 
consonant| this is obvious in conjugates where there is no 

choice (buddhi baui#), but otherwise also, as viShNu-patni ivazNau-

paitna; mandira (temple) maindr
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PYSaa vaasyaimad÷ savaYM yaitkà jagatyaaM jagata\ | 

taena tya£œna BauißTaa maa gaRDaH ksya isvad\ Danama\ || 

IshA vAsyam-idaP sarvam yat-kiJcha jagatyAm jagat | 
tEna tyaktEna bhuJjithA mA gRidhaH kasya svid dhanam || 

whatever is manifested in the universe is filled with Isha (divinity)| with 
that (in mind), enjoy with detachment; don't indulge; (for) whose is 

wealth? (IshAvAsya upanishad) 

 

~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~ 
 

 

~ paUNaYmadH paUNaYimadM paUNaaYta\ paUNaYmaudcyatae | 

paUNaYsya paUNaYmaadaya paUNaYmaevaavaiSazyatae || 

O pUrNam-adaH pUrNam-idam pUrNAt pUrNam-udachyatE | 
pUrNasya pUrNam-AdAya pUrNam-EvAvashiShyatE || 

that (para-brahma) is complete, this (manifest universe) is complete; from 
complete (para-brahma) springs forth complete (manifest universe)| taking 

complete (manifest universe) out of complete (para-brahma), only 
complete (para-brahma) remains|| (IshAvAsya upanishad) 

 

~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~ 
 

 

kmaYNyaevaaiDakarstae maa flaezau kdacana | 

maa kmaYflahetauBaUYmaaY tae sa¨aeöstvakmaYiNa || 

karmaNyEvAdhikArastE mA phalEShu kadAchana | 
mA karma-phala-hEtur-bhUr-mA tE saGgoZstvakarmaNi || 

you have control on action alone, never on the fruits| 
neither (feel proud to) be the cause of the fruits nor indulge in non-action 

(laziness)|| (shrimad-bhagavad-gItA) 

 

 

 

 

 

vaayaurinalamamaRtamaTaedM BasmaaMta÷ SarIrma\ | 

~ /ktaae smar kŒta÷ smar /ktaae smar kŒta÷ smar || 

vAyur-anilam-amRitam-athEdam bhasmAntaP sharIram | 
O krato smara kRitaP smara krato smara kRitaP smara || 

let this gross mortal body after burning enter (back) in the immortal space| 
O creator, remember (me), remember (my) deeds; creator, remember (me), 

remember (my) deeds|| (IshAvAsya upanishad) 

 

~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~ 
 

 

pairXaaNaaya saaDaUnaaM ivanaaSaaya ca duSkŒtaama\ | 

DamaYsaMsTaapanaaTaaYya samBavaaima yaugae yaugae || 

paritrANAya sAdhUnAm vinAshAya cha dushkRitAm | 
dharma-saMsthApanArthAya sambhavAmi yugE yugE || 

for the protection of good people and destruction of evil doers, to re-
establish the order of dharma (righteousness) i happen in every yuga 
(era)|| (shrimad-bhagavad-gItA) 
 

 

~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~õ~ 
 

~ BaUBaYuvaH svaH tatsaivatauvaYreNyaM BagaaeY  

devasya DaImaih iDayaae yaaenaH /pacaaedyaata\ | 

O bhUr-bhuvaH svaH tat-savitur-varENyam bhargo  
dEvasya dhImahi dhiyo yonaH prachodayAt| 

O gAyatrI - protector of the divinity singers - earth, space and heavens are 
by your brilliant grace (in the form of the sun) that is worth accepting, 
may it direct our intellect in the right path| (sacred gAyatrI mantra) 
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other characters of the dEvanAgarI font 'shashi' 
dEva. roman keyboard 

key for dev. 
name notes 

~ om ~ om  

õ X  svastika auspicious symbol 

! " ( 

) ; 

, - < 

= > ? 

 ! " ( ) ; 
, - < = > ? 

 standard english punctuations 
found at the usual keys| 

. W . dot below 
D and Dh 

like in paew. (pEWa, tree), paW. (paWha, 
read) 

/  / side 'ra'  after consonants with vertical bar| 
this is used before the consonants, 

like /pakaSa (prakAsha, light) 

: B : chandra-
bindu 

full (hard) nasal, like in Aa:Ka 
(ABkha, eye).  

E E E ai mAtrA maEdana (maidAn, ground) 

H H H visarga kH  (kaH, who) 

I I I I mAtrA maIna (mIna, fish) 

M M M anusvAra saMskŒta (saMskRita) 

R R R Ri mAtrA saMskŒta (saMskRita) 

U U U U mAtrA maUla (mUla, root) 

Y  Y half 'ra' kmaY karma 

\ .h \ halanta /ba&ana\ 

^  ^ lower 'ra' after Ta-varga and chh, q̂k (Traka); 

similarity of ^ and ^ 

` z, f ` nuqtA of z, 
f 

`jaU (zoo) 

e E e E mAtrA Kaela (khEla, play) 

i i i i mAtrA iSava shiva 

u u u u mAtrA paula (pula, bridge) 

| | | virAma like a full stop 

« iM  i mAtrA 
with M 

«ktau (kintu, but) 

¬     

 
dEva. roman keyboard key 

for dev. 
name notes 

®    gaP® or gaPYM 

¯   udAtta used in vEdic mantra 

°     

±     

²     

³   abbreviation ramaa³ = ramaayaNa 

(rAmAyaNa) 

´    previous consonant is 
half 

¾     

Í QI  QI long Ri 

Î LRi    

Ï     

Ñ     

Ô   other style of 
'a' 

 

Ü   half J saÜjaya 

â æ ç è é 

ê ë ì 

   standard punctuations 

ä   lra if needed 

å   Nra if needed 

í   nuqtA íjaU (zoo) 

î   period  

ï   anudAtta used in vEdic mantra 

ð   dash  

ñ   long dash  

ò   multiply  

ó   double virAma end of second charaNa 
of shloka 

ö   avagraha kaeöita = kH Aita 
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dEva. roman keyboard key 

for dev. 
name notes 

÷   chandra-bindu 
with virAma 

vaasyaimad÷ 

ø   chandra in english vowel sound of 

doctor, waø+qr 

ü   side 'ra' this 'ra' is used after the 
consonant, not before 

ý   side 'ra' for k, ph this 'ra' is used after the 
consonant, not before 

þ   u mAtrA for k, ph /pafþlla| this mAtrA is 

slightly leftwards for k, ph 

ÿ   U mAtrA for k, ph fÿla (phoola, flower) 

Œ   Ri mAtrA for k, 
ph 

kŒzNa 

œ   E mAtrA for k, ph kœvala 

Š   ai mAtrA for k, 
ph 

kŠsae 

š   M mAtrA for k, 
ph 

kšsa 

ˆ   'ra' on top of k, 
ph 

kšsa 

 

 
in roman transliteration fonts, the upper case keys correspond to: 

key A B C D E F G H I J K L M 
character A B C D E F G H I J K L M 
              
key N O P Q R S T U V W X Y Z 
character N O P Q R S T U V W X Y Z 
 

some common words that cause error and confusion. (see points 
on page 2 as well) : 

 

correct 
dEvanAgarI 

proper spelling wrong 
english 

problem 

catauvaYNaY four varNa four castes caste is not varNa 

/payaaga prayAga, 
prayag 

allahabad oppression 

 non-existent brahminism derogatory 

/baa&aNa brAhamaNa, 
braahmana 

brahmin derogatory 

/paitamaa statue, icon idol 
(worship) 

derogatory 

    

ga¨a, gaMgaa gaGgA, gangaa, 
ganga 

ganges distortion 

vyaasa nadI vyAsa, vyas beas river distortion 

maumbaPY mumbAi bombay distortion 

vaaraNasaI vArANasI, 
varanasi 

benaras distortion 

deva divinity god wrong comparison 

kamadeva kAmadEva, 
kaamadev 

cupid wrong comparison 

    

iSava shiva, Yhiva, 
shiv 

siva (from 
Yiva) 

missing h after Y 

/ba&aa brahmA, 
brahmaa 

¯rahma capitalization, 
trailing a 

kŒzNa kRiShNa, kRShNa kRSNa missing i/u after R, 
missing h after S 

/ba&a brahma ¯rahma capitalization, 
trailing a 

oaI shrI, YhrI, 
shree, Yhree 

sri (from Yri) missing h after Y 

rama rAma, raam, 
rAm, raama 

rama trailing a in non 
saMskRita context 

paßaba, paMjaaba paJjAba, 
panjaab, 
panjaaba 

punjab u 

 


