Michael Myers vs. Jason Voorhees


By


MysterioMan007





October 29.  The location is Crystal Lake.  We come up on a long, dark, winding road.  It is dark out in these woods, with the sound of nothing but crickets chirping to fill the air.  The moon is full as a pair of headlights come around a corner at a casual pace, alone in the dark night.  We follow the car down the road until it turns into a driveway, leading it up to a cabin deep in the wooded area.  No other houses or cabins are seen anywhere nearby.  The car comes to a stop, followed by the emergence of a figure from the driver’s side of the car.  As his head rises above the roof of the car, STEVEN FREEMAN appears.  Out of the passenger side climbs JESSICA FREEMAN (formerly Kimble).  Steven opens the back door and STEPHANIE FREEMAN (their 7-year old daughter) climbs out, grabbing her father’s hand.  They begin walking towards the house.





STEVEN:  Here we are.  Home sweet home.





JESSICA:  I am beat.  I’m going to get into the shower, climb into bed, and call it a night.





STEPHANIE:  Can I sleep with you guys tonight?





STEVEN:  Again?  Stephanie, you’re going to have to go back to your bed eventually.





STEPHANIE:  But the mean old man says things to me.  Bad things.





JESSICA:  Honey, what mean old man?





STEPHANIE:  The mean old man.  He says I’m going to die.  He says we’re all going to die.





They enter the house, the cabin door closing behind them.  Once inside the cabin home, STEVEN flips on the light, and they continue their conversation.





JESSICA:  You tell the mean old man that he’s going to have to get through us to get to you.  Got it?





STEVEN:  And tell him that daddy is the man that killed Jason Voorhees.





JESSICA:  HELPED kill Jason Vorhees.  He’ll go away and leave us alone, then.





STEPHANIE:  Who’s Jason Voorhees?





JESSICA:  He was a monster, too.  Your dad and I got rid of him.





STEVEN:  Yeah, and if some mean old man is bothering you, we’ll get rid of him, too.





	STEVEN kisses her on the forehead.





STEVEN:  Now run along to bed.  You’ll be just fine.





	STEPHANIE smiles.





STEPHANIE:  Okay.  Good night, mommy.  Good night, daddy.





JESSICA:  Good night, Stephanie.





	STEPHANIE runs off to her room as STEVEN turns to JESSICA.





STEVEN:  She’s getting worse.





JESSICA:  I don’t understand it.  What is so scary about her room?





STEVEN:  Maybe we should think about moving out of Crystal Lake.





JESSICA:  Let’s give it a little bit more time.





	She walks over to him, wrapping her arms around his shoulders.





STEVEN:  If you say so.





	STEVEN and JESSICA kiss. 





CUT TO:


A SHAPE’S POV


Outside, watching them from a distance through the window.  It creeps up on the house as they continue making out.  POV is directly outside their window, watching them kiss.  It quickly turns and walks around the side of the house, moving swiftly towards the back window.  POV stops in front of the window, looking inside.  POV is looking directly at STEPHANIE, who is climbing into bed.  Inside the room, STEPHANIE is holding her hands together and praying.





STEPHANIE:  Now I lay me down to sleep.  I pray the Lord my soul to keep.  If I should die before I wake, I pray the Lord my soul to take.  Amen.





	She turns over in her bed.  As she does this, she sees a face peering in her window.  It is an old man, wearing a dark undertaker’s hat, with silvery hair and glasses.  His eyes are instense and his face has stone features.  Her eyes widen as lightning lights up the sky behind him.





STEPHANIE:  No.  No!  Go away!  My daddy says he got rid of the other monster and he’ll get rid of you, too!





CUT TO:


STEVEN and JESSICA, who turn at the sound of STEPHANIE’S screaming.





STEVEN:  Stephanie?





CUT TO:


STEPHANIE, hiding under her covers.  The door bursts open with STEVEN and JESSICA coming through.  STEVEN runs over to STEPHANIE’S bed.





STEVEN:  Stephanie, what is it?  What’s wrong?





STEPHANIE:  The mean old man was here again!





JESSICA:  Where was he, honey?





STEPHANIE:  Outside the window.





	STEVEN walks over to the window and looks outside as JESSICA hugs STEPHANIE.  No one is there.





STEVEN:  There’s no one out there, Stephanie.





STEPHANIE:  But I saw him!





JESSICA:  Well he’s gone now, sweetheart.





STEPHANIE:  But he’ll come back!  He always comes back!





STEVEN:  Okay.  I’ll go outside to look for him.  If I find him, I’ll tell him to leave you alone.  Okay?





STEPHANIE:  He’s scary.





STEVEN:  He doesn’t scare me.





JESSICA:  Come on.  Let’s go to mine and daddy’s room.





STEVEN:  I’ll make sure the house is locked up.





JESSICA:  Okay.





	JESSICA and STEPHANIE exit as STEVEN heads towards the front door.  





CUT TO:


EXT. THE HOUSE


STEVEN walks out of the house, looking around.  Thunder is heard in the distance, followed by a brief flash of lightning.  Ch-ch-ch-ha-ha-ha.  STEVEN creeps around to the side of the house at a slow pace.  He gets around to the window.  No one is there.  Thunder, followed by lightning.  STEVEN scans the area, looking for anyone.  He turns and looks around into the trees.  Nothing but the gust of wind and crickets.  He shakes his head.  Thunder is heard.





STEVEN:  This is ridiculous.





	He turns, but as he does lightning lights up the area.  He sees the dark figure of a man in a long black trenchcoat and undertaker’s hat, holding a pitchfork.  STEVEN’S eyes widen.





STEVEN:  Hey!  Who’s there?!!!





	The man starts walking towards him at a steady pace.  STEVEN looks confused as he steps forward to meet the man.





STEVEN:  You have a little explaining to do as to why you’re scaring my daughter.





	The man steps into sight.  STEVEN’S eyes widen as he looks at the old man’s face.





STEVEN:  You!





OLD MAN:  Thought I was dead, did ya?





STEVEN:  It can’t be!





	The old man shoves the pitch fork forward, through STEVEN’S body and into the side of the house. STEVEN convulses while in the air, and the old man pulls the pitch fork from him.  STEVEN slumps to the ground and is still.  The old man smiles, turns, and walks towards the front of the house.  





CUT TO 


INT. THE HOUSE


JESSICA is reading a book to STEPHANIE.  A wedding picture of STEVEN and JESSICA is seen on the table next to the bed.





JESSICA:  And then Hansel told Gretel that they would follow the bread crumbs through the woods back to their home.





STEPHANIE:  Did it work?





	They then hear the opening and closing of the front door.  Thunder is heard, followed by lightning as JESSICA and STEPHANIE turn.





JESSICA:  Steven, is that you?





	No answer.  Just footsteps.





JESSICA:  Steven?





	JESSICA closes the book and stands.





STEPHANIE:  Do you think it’s the mean old man?





JESSICA:  Of course not.  Stephen?





	JESSICA walks over to the door and opens it.  She sees a shadow from the other room.  It is standing still in one spot.  She frowns.





JESSICA:  Steven, is that you?





	She steps out into the hallway.  The shadow is still.  JESSICA walks forward.





JESSICA:  Steven, answer me.





	As she enters the room, the old man steps into her path, instense gaze on his face, pitchfork in hand.  Lightning effect.





OLD MAN:  Time to pay the piper!





STEPHANIE:  Mommy!





	The old man jams the pitchfork into JESSICA after she screams.  He holds it and their eyes meet in a gaze as the life leaves JESSICA.  She reaches out and touches his face.





JESSICA:  Elias.





ELIAS:  That’s grandpa to you.





	ELIAS lifts up the pitchfork, JESSICA dangling in the air.  STEPHANIE screams.





STEPHANIE:  No-o-o-o-o-o!





	ELIAS throws JESSICA from the pitchfork to the ground and turns towards STEPHANIE.





JESSICA:  Run, Stephanie!  Run!





	ELIAS jams the pitchfork into JESSICA’S chest, killing her as STEPHANIE turns and runs for the window. ELIAS pulls out the pitchfork and walks forward with a purpose, but STEPHANIE throws the window open and dives out.  ELIAS narrowly misses her with a stab of the pitchfork.  Outside, STEPHANIE stands, turning to see ELIAS’S head sticking out the window.  He is grabbing for her with his arm.  He grabs hold of her shirt.  She screams.





STEPHANIE:  No-o-o-o-o!





	Suddenly, STEVEN appears, bleeding profusely from his wound and nails ELIAS with a shovel, breaking his grip.  Lightning effect.





STEVEN:  Run, Stephanie!





	STEPHANIE takes off running towards the woods screaming as STEVEN yanks ELIAS out of the house.  They roll around on the ground for a few seconds before STEVEN hits ELIAS with a right to the face.





STEVEN:  Damn you and your family!





ELIAS:  See you in hell!





	ELIAS rams the pitchfork forward into STEVEN’S throat, causing blood to gush out all over the place.  STEVEN falls back towards the ground, dead, as ELIAS stands, pulling the pitchfork from him.  STEVEN’S body twitches a little, but then is still.  ELIAS turns towards the woods.  Lightning effect as the rain finally comes down.  STEPHANIE is nowhere in sight.  ELIAS heads back into the house.  





CUT TO:


INT. HOUSE


ELIAS stands over JESSICA’S dead body.





ELIAS:  I find it only fitting, that since you are the one that cost me my Jason that you be the one who brings him back!





	Lightning effect as JESSICA looks at ELIAS with fear.  





CUT TO: 


STEPHANIE running through the woods.  As the rain beats down on her, she stops and looks back at the house, tears flowing from her eyes.





STEPHANIE:  No!





	She turns and quickly runs out of sight.





	TITLE flashes up on the screen:


Halloween


The Two Evils





	This is followed by a picture of a pumpkin carved out with a face, glowing brightly from the light of a candle inside.  We see a knife slice through the pumpkin, knocking it from the screen, followed by two objects colliding into the knife.  On the right side, there is half of the MYERS mask.  On the other is half of JASON’S hockey mask.  There is an explosion and the entire picture is seemingly blown to bits.  Cast names start to appear as the story of both MICHAEL and JASON are told by past voices:





TOMMY DOYLE (V/O):  Michael Myers has been notorious for being the man that strikes fear into the hearts of the people of Haddonfield.  His murderous rampages have left lives lost, people mourning, and dark shadows looming behind.  His legacy began in 1963, when at the tender age of six, grabbed a butcher knife, and killed his sister Judith.





	FLASHBACK to MICHAEL stabbing JUDITH over and over again, followed by a quick shot of the mask being ripped off of his face and the blank stare of the six-year old child.





DOYLE (V/O CONT.):  He waited for 15 years in a sanitarium, not showing a sign of humanity, of understanding.  His doctor, Sam Loomis, was convinced that Michael was purely and simply evil.





FLASHBACK to LOOMIS staring at young MICHAEL in the sanitarium.





LOOMIS:  You’ve fooled them.  Haven’t you, Michael?  But not me.





DOYLE (V/O CONT.):  In 1978, he escaped and tried to kill his sister Laurie Strode.  He got several others in the process before finally being stopped by Dr. Loomis, who was prepared to sacrifice his own life to put a stop to the evil.





FLASHBACK to MICHAEL strangling ANNIE BRACKETT, LYNDA, killing BOB, MICHAEL walking across the street as LAURIE bangs on the door, calling for TOMMY to open the door,  LOOMIS shooting MICHAEL off of the balcony, killing Nurse KAREN BAILEY in the tub, followed by LOOMIS holding up the lighter after LAURIE runs out of the hospital.  An explosion fills the air.





DOYLE (V/O CONT.):  Ten years later, he returned, this time after Jamie Lloyd, Laurie’s daughter.  Due to the courageous efforts of her adopted sister Rachel Corruthers, Sheriff Ben Meeker, and again Dr. Loomis, Michael was stopped, but not before killing several others.





	FLASHBACK to MICHAEL killing BRADY and KELLY, RACHEL falling from the roof, LOOMIS being thrown through a door at the school, MICHAEL getting hit by the truck RACHEL was driving, followed by MEEKER and the REDNECKS shooting MICHAEL into the well.





DOYLE (V/O CONT.):  But Michael just wouldn’t die.  He again returned a year later and got his revenge, possibly ruining forever the lives of the residents of Haddonfield.  He killed Rachel and her friends, and again went after his niece Jamie, finally being confronted by Dr. Loomis once again.





	FLASHBACK to MICHAEL stabbing RACHEL, SAMANTHA, and TINA WILLIAMS, chasing JAMIE with the car, hanging CHARLIE out the window, and being caught by LOOMIS in the “MYERS” house.





DOYLE (V/O CONT.):  That night, something strange happened.  Unexpectedly, Michael was busted out of prison by a man dressed in black, killing Meeker and most of the town’s police force.  Michael and Jamie both disappeared that night and weren’t seen again for several years.





	FLSHBACK to the MiB firing the machine gun at the station, followed by JAMIE’S crying and repeating of the word “No”.





DOYLE (V/O CONT.):  Six years later, Jamie Lloyd was found dead in a barn, but she had given birth to a baby boy less then 24 hours prior to her death.  That’s where I return to the story.  I found her baby and named him Steven.  Michael returned to Haddonfield looking for Jamie’s baby and slaughtered the Strode family, except for Kara and her son Danny.  It was learned that Michael was inflicted with the curse of Thorn, marked by a symbol on his wrist.  The curse meant that he must sacrifice a family member on the night of Halloween whenever a certain constellation appeared in the sky.  The Man in Black was revealed to be Dr. Terence Wynn, chief administrator of Smith’s Grove Sanitarium.  He had been protecting Michael, performing experiments with his DNA and holding Jamie in the institution against her will during her missing years.  Dr. Loomis was also killed that year as he helped us escape from the cult of Thorn.





	FLASHBACK to JAMIE’S death, TOMMY finding the baby, MICHAEL killing the Strodes, KARA and DANNY running away from MICHAEL, DR. WYNN walking along in his black outfit, TOMMY beating MICHAEL with a pipe, TOMMY and KARA leading DANNY and STEVEN from the sanitarium, and finally LOOMIS’S scream.





DOYLE (V/O CONT.):  Once more Michael returned, this time for his presumed dead sister, Laurie and her son John.  He almost got them, but was finally put to rest by his sister, and evil was gone for good.





	FLASHBACK to MICHAEL fighting with JOHN and MOLLY, LAURIE and MICHAEL seeing each other through the glass, and finally LAURIE decapitating MICHAEL with an axe.





TOMMY JARVIS (V/O):  Jason Voorhees supposedly drowned in Camp Crystal Lake back in 1957 while two counselors neglected watching him to have sex.  One year later, two counselors were murdered.  The camp was closed that year and after several attempts to reopen the camp, it finally became a reality back in 1979.  However, Jason’s mother, Pamela Voorhees, didn’t want that to happen.  She murdered the entire staff for revenge after her son’s drowning, except for one girl by the name of Alice, who decapitated Mrs. Voorhees.





	FLASHBACK to JASON drowning as a child, the two counselors being murdered, RALPH warning new counselors that they were doomed, and finally ALICE killing MRS. VOORHEES.





JARVIS (V/O CONT.):  Some say Jason was there that night, as is evident by the grisly murders that took place 5 years later.  Jason inflicted his revenge on several teenagers at neighboring camps and residences until finally dying at the hands of 12-year old Tommy Jarvis.





	FLASHBACK to JASON killing MARK in a wheelchair, sending him down the stairs, CRAZY RALPH getting strangled, PAUL and JASON fighting in the dark room, GINNY burying the machete in JASON’S shoulder, JASON putting on the hockey mask, SHELLEY falling to the ground with his throat slashed, RICK’S eyes being popped out, CHRIS hitting JASON in the head with the axe, JASON killing SARAH with the axe through the door, TRISH JARVIS falling from the top of the house to the ground, and finally TOMMY JARVIS chopping up JASON while screaming the word “Die!”.





JARVIS (V/O CONT.):  Unable to believe that Jason was really dead, Tommy went to dig up Jason’s grave and dispose of the body forever.  He accidentally brought him back to life and Jason went on another killing spree before being stopped by Tommy Jarvis and Megan Garris at Camp Crystal Lake, sent back to his watery grave.





	FLASHBACK to lightning striking JASON’S grave, JASON ramming his fist through HORACE’S chest, TOMMY running to SHERIFF GARRIS to warn him about JASON, JASON ramming NIKKI’s head through the mirror, stabbing CORT in the head, fighting with TOMMY JARVIS in the lake in a ring of fire, going under with a chain around his neck, and having his throat torn to bits as MEGAN turns on the motor of the speed boat.





JARVIS (V/O CONT.):  He was later resurrected once again and faced with many opponents, until finally meeting his demise at the hands of the FBI.  However, he started possessing bodies, looking for a Voorhees relative to be born in.  He finally found one and met his match in his niece Jessica Kimble and Steven Freeman.  He was sent to hell and finally the terror ended.





	FLASHBACK to TINA SHEPARD causing JASON to come out of the lake, highlights of TINA’S and JASON’S showdown, JASON chasing SEAN and RENNIE through New York, the FBI shooting JASON and killing him, attacking DIANA KIMBLE, killing CREIGHTON DUKE, being stabbed by JESSICA, being pulled underground by demon hands, STEVEN and JESSICA walking away, and FREDDY’S gloved hand pulling JASON’S mask underground.





DOYLE (V/O CONT.):  The two evils had been put to rest, but if there’s one thing that has been said many times before, evil has a way of coming back.  Evil will never die.





END ‘Halloween Theme’.





“Mr. Sandman” starts to play.  A shot of the streets of Haddonfield is shown, leaves blowing across the road, trees bare, sky gloomy.  Super-Impose Date:  October 30.





SONG


Mister Sandman, bring me a dream�Make it the cutest that I've ever seen�Give her two lips like roses in clover�Then tell her that my lonesome nights are over��Mister Sandman, I'm so alone�Don't have nobody to call my own�Please turn on your magic beam�Mister Sandman, bring me a dream�


CUT TO:


INT. THE DOYLE HOUSE FROM THE ORIGINAL ‘HALLOWEEN’.


TOMMY DOYLE is seated at his computer, typing.  Above him on the wall are various magazine covers with his picture on them.  Some of the headlines read:





‘Meet the Newest New York Times Best-Selling Author’


‘Haddonfield Survivor Tells His Story’


‘Tommy Doyle Writes Tell-All Biography’


‘Dr. Terence Wynn Found Innocent Of All Charges Due To Lack Of Evidence’


‘Cult of Thorn Still At Large?  Doyle Says “Yes”’





	He stops and stares at the screen as some paper prints out at the side.  He looks over at his paper printing on the side, reading it as a jack-o-lantern smiles at him wickedly from the windowsill.  He grunts and wads the piece of paper up into a ball, and tosses it in the garbage.  KARA DOYLE (formerly Strode) enters from behind, just in time to see the paper fall into the trash.  She watches with pity as TOMMY buries his head in his hands, resting on the table in front of him.  She walks over and wraps her arms around him gently, kissing him lightly on the neck.





KARA:  Still haven’t broken the writer’s block, eh?





TOMMY:  Nope.  Everything I’ve written since Halloween’s Curse 6 has been pure crap.  If I don’t pick it up soon, I’ll breach my contract with the publishing company and lose my deal.





KARA:  What’s been the problem?





	She walks around and sits in his lap as he runs his hand up and down her leg.





TOMMY:  I don’t know.  I think Michael Myers’s final chapter has been written.  I just can’t think of another angle to keep it original.





KARA:  Well, it ended with Michael getting decapitated by Laurie.  Do you think that the problem maybe is not in the story itself, but with not having a real-life situation to base it on?  Halloween’s Curse 1-6 covered Michael’s first murder of his sister Judith, all the way through that horrible incident in California.  There hasn’t really been anything original that you’ve written.





TOMMY:  I know.  I just sort of fell into this career, Kara.  I didn’t realize how hard it was to actually come up with plots and characters.





KARA:  Maybe it’s time for a new franchise.





TOMMY:  What do you mean?





KARA:  Research a different killer and write about him.





TOMMY:  You know, that’s not a bad idea.





KARA:  Although I wish you’d write a romance novel or something.





TOMMY:  Write what you know, Kara.  I don’t know anything about romance.  You know that.  I know this stuff.  I dedicated my whole life to this.





KARA:  You got any ideas on where to start?





	TOMMY leans over and grabs a newspaper.  On it is an article on the murder of STEVEN FREEMAN and it also states that JESSICA is missing.  There is a picture of them, along with a drawing of JASON VOORHEES.  KARA reads it.





TOMMY:  Jason Voorhees.





KARA:  That guy from Crystal Lake?  He killed over a hundred people, didn’t he?





TOMMY:  Yep, and now the people that claim to have killed him back in ’94 suddenly end up murdered and missing themselves.  I’ve done a little research on this guy, and he and Michael have a LOT in common.





KARA:  Like what?





TOMMY:  Survivors claiming that he wouldn’t die.  They shot him, stabbed him, electrocuted him, burned him.  You name it, they did it, and the monster still wouldn’t die.  I called a few of the survivors of his murder sprees and left messages, but no one has called me back.





KARA:  Well, hopefully they will.  But while we wait…





	KARA moves in and kisses her husband, and they get pretty passionate before TOMMY looks at her mischieviously.





TOMMY:  Well, I know that Danny is spending the week with his father.  Is Stevie asleep?





KARA:  Does it matter?





TOMMY:  I guess not.





	TOMMY kisses KARA passionately, lifting her up in his arms.  He carries her over to the bed and sets her down on it, sliding in top of her.  





Begin musical montage with ‘The Halloween Theme’.





CUT TO:


INT. HADDONFIELD MEMORIAL CEMETERY


Several men wearing black robes, carrying torches, enter the graveyard, almost marching towards something.  It is thundering outside, followed by brief flashes of lightning.  They are marching almost in unison in the dark, foggy night.





CUT TO:


CRYSTAL LAKE-EXT. THE VOORHEES MANSION.  


It is a dark night, lit only by moonlight.  ELIAS VOORHEES is standing in the spot where JASON was last seen being pulled into the ground.  He has painted a pentagram onto the spot, and the circle is lit by candles at each of the star’s points.  He is in his normal black cloak and undertaker hat.  Stretched out in the middle of the circle is the dead body of JESSICA FREEMAN.  Thunder effect, followed by lightning.  ‘Halloween Theme’ continues.





CUT TO:


INT. HADDONFIELD CEMETERY


The robed men are digging up a grave, marked with:





Michael Myers


October 31, 1957-October 31, 1998





They are working feverishly in the fog as the men swing their shovels full of dirt out of the hole they are digging.





CUT TO:


 THE VOORHEES MANSION


ELIAS puts a brand new hockey mask into the middle of the circle. ‘Halloween Theme’ continues.





CUT TO:


The robed Thorn cultists pulling MICHAEL’S grave out of the ground and slamming it to the ground.





CUT TO:


ELIAS, pulling out a book with a pentagram on the front of it and opening it.





CUT TO:


The Thorn cultists, who pry the lid of MICHAEL’S coffin open with a crowbar, revealing a rotted corpse and a coffin full of cobwebs.





CUT TO:


ELIAS, beginning to read from his book of Satanism.  ‘Halloween Theme’ continues.





ELIAS:  I am the God of Gods!





CUT TO:


INT. HADDONFIELD MEMORIAL CEMETERY


The cultists have prepared a spot on the ground in the shape of Thorn |>, similar to ELIAS’S set-up with the candles.  MICHAEL’S body is now on the Thorn symbol.   A Thorn cult general, GARRETT WINSLOW, also has the same book, reading from it.  In his other hand he has the Myers mask.





GARRETT:  I am the Lord of Darkness, and Master of Magicians!





	Flashback of LAURIE decapitating MICHAEL.





ELIAS (v. o.):  I am the power and the knowledge!





	Flashback to JESSICA stabbing JASON with the magic dagger.





GARRETT (v. o.):  I am before all Gods!


	


Flashback to DR. SAM LOOMIS igniting the lighter at the hospital, causing it to explode.  ‘Halloween Theme’ continues.





ELIAS (v. o.):  I am before all days!





	Flashback to TOMMY JARVIS chopping JASON up as a child.





GARRETT (v. o.):  I am before all men and legends of men!





	Flashback to SHERIFF BEN MEEKER and the other citizens of Haddonfield blowing MICHAEL away into the well.





ELIAS (v. o.):  I am the ancient one!





	Flashback to the FBI opening fire on JASON, blowing him to bits.





GARRETT (v. o.):  By the power of this God, rise from the ashes, phoenix!





	Flashback to MICHAEL walking on fire in the hospital.





ELIAS (v. o.):  Rise with renewed youth and beauty!





	Flashback to bolt of lightning striking JASON’S grave.





GARRETT (v. o.):  And fulfill your destiny!





In present day, JASON’S hand shoots out of the ground as ELIAS watches on in glee.  It begins to rain heavily.  ‘Halloween Theme’ continues.





CUT TO 


INT. HADDONFIELD MEMORIAL CEMETERY


Flames self-ignite on MICHAEL’S coffin.  The cultists back up.  GARRETT raises his arms into the air as the cultists wait for something to happen.  The rain starts to pour.





GARRETT:  He is reborn!





	Cut back to ELIAS, who watches as JASON’S body crawls up from hell.  JASON stands and looks at him.





	Cut to MICHAEL, who walks out of the fiery coffin, looking unharmed and very much alive and healthy.  We don’t see his face.





	Cut to ELIAS, who has an evil gleam in his eye.  He hands JASON the hockey mask and machete.





ELIAS:  Avenge mommy’s death, Jason!  Avenge her!





	Cut to the Thorn cultists, who hand MICHAEL his mask and a butcher knife.





GARRETT:  Break the curse, Michael!  Break it and pass it on as you were destined!





	Cut to JASON, who puts the hockey mask on and turns to face the camera.  Lightning effect.  ELIAS’S laughter is heard in the background.





	Cut to MICHAEL, who puts on the mask and also turns to the camera.  Lightning effect.  Thorn is heard cheering.  End of ‘Halloween Theme’.  





MICHAEL turns towards the cultists and stabs GARRETT in the chest.  GARRETT yells.





GARRETT:  No, Michael!  Not us!  No-o-o-o-o!





	MICHAEL jams the butcher knife all the way through GARRETT’S chest, killing him, causing blood to spurt from his mouth and his body to shudder.  He throws him to the ground, turning and stabbing another cultist in the chest, killing him.





CULTIST #1:  Oh, shit!�


CULTIST #2:  I knew I should have stayed home!





The others turn to run, but MICHAEL grabs one by the head, snapping it with a twist, breaking his neck in half.  MICHAEL calmly strides after the rest as they run screaming from the graveyard, the lightning lighting up the dismal bare trees and tombstones across the graveyard.





CUT TO:


EXT. GRAVEYARD 


LONNIE ELAMB is facing two Italian men in very nice suits.  LONNIE has a briefcase open on the trunk of his car.  It is filled with bags of cocaine.  One of the Italian men sample it with a knife.





ITALIAN #1:  It’s good.





LONNIE:  Hey.  No question about it.  Of course it’s good.  I only deal top quality.





ITALIAN #2:  Here’s the money, Elamb.  Very good delivery.  The boss will be proud.





	They hand LONNIE the other briefcase.  He sets it up on the trunk next to the one full of drugs and opens it.  It is full of bundles of hundred dollar bills.  LONNIE smiles big.





LONNIE:  Well, I’d say that just about makes my day, guys.  Nice doing business with you.





	They close the drug case and take it up in their arms.





ITALIAN #1:  We’ll do business again.





	Suddenly, they hear yelling coming from down the road.  All three turn to see robed cultists running from the graveyard.





ITALIAN #1:  I wonder what the hell that is about.





LONNIE:  Ah, idiots probably thought they saw Elvis or something.





ITLIAN #2:  Oh, well.  Catch you later, Lonnie.





LONNIE:  Later.





	The Italian men exit as LONNIE shuts the case.  He takes out his keys, unlocking his trunk.  He throws the briefcase inside, shutting the trunk.  As he does this, the two Italian men are thrown through the air and land on the ground beside him, both with stab wounds to the chest.  LONNIE’S eyes widen.





LONNIE:  Oh, shit!





	The car starts, pulling away with a screech.  LONNIE watches on in shock as he sees the white mask taking off, stealing his car.





LONNIE:  What the hell?!! Damn it!  He stole my money!





	LONNIE whips out two hand guns from inside his jacket, pointing them at the car speeding away.  He runs towards the car and fires a few times, but the car is gone quickly.  LONNIE kicks the side wall of the cemetery.





LONNIE:  You’ve done it now, asshole!  You won’t get far!  That’s my fucking money!





CUT TO 


INT. SMITH’S GROVE SANITARIUM


DR. TERENCE WYNN is signing some papers.  His secretary, DAWN, comes in.





DAWN:  Dr. Wynn, you have an important phone call.





WYNN:  Is it concerning the…ritual?





DAWN:  Yes, sir.  Also, Miss Jarvis is here to see her brother.





WYNN:  Has he been sedated?





DAWN:  Yes, sir.





WYNN:  Fine.  Allow her in.





DAWN:  Yes, sir.  Thanks.





	DAWN turns and exits as DR. WYNN picks up the phone, hitting a button and putting it to his ear. (ONE-WAY)





WYNN:  Dr. Wynn…...Did everything go as planned?…….I figured as much….Casualties are inevitable.   That’s why I didn’t go myself….No.  Come on back….Michael will come home to us when he is ready….Let him fulfill his destiny….Of course.  Goodbye.





	DR. WYNN hangs up the phone.





CUT TO: 


INT. A LONG HOSPITAL HALLWAY


DAWN is leading TRISH JARVIS towards a room.  TRISH looks different than we last saw her.  Older, but more paranoid, and a hint of intensity in her eyes.  DAWN leads her to a door.  The last name “Jarvis” is on the door.





DAWN:  Make sure you check out before you leave, Miss Jarvis.





TRISH:  Sure.





	DAWN nods her head and exits as TRISH walks into the room to see TOMMY JARVIS, sitting in a room, silent, almost creepy.  His eyes are fixed on something unseen outside the window, maybe the raging storm outside.  TRISH walks over and stands next to him.  Lightning effect.





TRISH:  Hey, there.  It’s me, Tommy.  It’s your big sister.





	No response.  He just stares.  TRISH walks around and sits next to him, looking him in the eyes.





TRISH:  I just missed you…and thought I would come by to say hello.  I, uh, also, have some bad news.





	TRISH takes out a newspaper from her purse and puts it in front of him.  It is the article on STEVEN’S death and JESSICA’S disappearance.  TOMMY’S eyes move across the paper, obviously reading it.





TRISH:  Someone murdered Steven and they believe that Jessica is probably dead, too.  Their little girl, Stephanie, says it was some old man.  She got away and told the police.





	TRISH waits for a response, but there is none.  Tears form in her eyes.





TRISH:  I talked to Megan.  She said she stopped coming by a long time ago.  She’s moving on with her life.  Talk to me, Tommy.





	JARVIS doesn’t move.





TRISH:  Tommy, why won’t you say anything?!!!  I miss you.  I know you’ve had a rough time dealing with life, but you have to snap out of it!  I was there, too, Tommy!  I was there when Jason Voorhees attacked us!  I know what you’ve been through.  I can help you.  Just say something!





	She waits, but there is nothing.  TOMMY just stares straight out the window.  Tears come from TRISH’S eyes.  She reaches over and hugs TOMMY closely.





TRISH:  I love you, and I pray for you to get better.  Someday, Tommy.  I’ll be back soon.  I promise.





	She kisses him on the cheek and reluctantly turns and exits, closing the door behind her.  CU on JARVIS, as a tear forms in his eyes, comes rolling down his cheek, and falls onto the newspaper article on JASON’S drawing.  His finger flickers and tries to get words out.  He spits a pill out of his mouth, making it land in his hand, where he has several others.





JARVIS:  H-h-h-elp….m-m-e-e-e-e.





CUT TO 


INT. THE CRYSTAL LAKE DINER


The cook, ED HANKINS (mid-50’s, balding, grayish hair on the sides), walks from behind the counter to the front door.  He looks out into the rain, grabbing the ‘OPEN’ sign and turning it over to ‘CLOSED’.  He locks the door, which has a picture of a vampire on it ofr Halloween.  A young waitress, AMY LOGAN (mid-20’s, long red hair, blue eyes), emerges from the restroom.





AMY:  Are we officially closed?





ED:  Yep.  No one’s coming out in this mess, anyway.





AMY:  Not sure I want to drive in it myself.  You shouldn’t be here, anyway, Ed.  This is your 30th wedding anniversary, for Christ’s sakes.  You should have spent it with your wife.





ED:  Nonsense!  This place is the only reason we have a marriage.  It pays the bills and keeps us out of each other’s hair.  By God, I’ve been running this place for years now, and no one can ever do it any better than old Ed Hankins, lemme tell ya.





AMY:  Maybe not, but it would have survived for one night.  I’ve still got to get home and study for my exams tomorrow.  Big Psychology exam.





ED:  Ah, psychology is malarkey!  I never wanted to bang my momma and just because that old Sigmund said it was so, don’t mean that it is!  Penis envy, my ass.  Sigmund Freud was the Charlie Manson of his time!  He was the one with mental problems!  Old Ed Hankins can teach you about psychology, right here in the old diner.





AMY (laughs):  How’s that, Ed?





ED:  You learn everything about people’s behavior through life experiences, young lady, not through some book where they tinged a bell and a dog started salivating.  Malarkey!  That’s all it is!





AMY:  Maybe, but I have to know it if I ever want to work somewhere besides here.





ED:  Malarkey!  I don’t need some piece of paper to tell me how to run a business!  I’m doing fine without that waste of time.





AMY (laughs):  Good night, Ed.





ED:  See you later, darling.





	AMY turns to exit, but lightning lights up the sky to reveal JASON VOORHEES standing right outside the door, holding a machete.  AMY’S eyes widen as JASON busts through the glass door with his fist, breaking it on impact.  AMY screams as JASON grabs her head.  ED turns, shocked, as JASON pulls AMY’S head forward, pushing her to the ground, the glass at the bottom of the door, decapitating her with a quickness.  Her head comes clean off and rolls outside into the rain.





ED:  Holy merry mother of God!





	ED grabs a cutting knife from nearby as JASON walks through the broken door, coming at him with a vengeance.





ED:  You’e done it now! Old Ed was a Golden Gloves boxer in the Navy!





	ED stabs JASON in the chest with the knife.  JASON looks down, clearly annoyed, and rips the knife out of his chest, slitting ED’S throat as he does so, all in one motion.  ED grabs his throat as blood comes pouring out of it, and then falls dead to the ground.  JASON reaches over and flips on the gas stove.





CUT TO:


EXT. THE DINER-DOWN THE ROAD


JASON comes walking, away from the diner.  It explodes behind him, lighting up the sky.  JASON doesn’t even flinch as he continues on into the night.





CUT TO 


INT. SMITH’S GROVE SANITARIUM


A couple of orderlies (DONALD and MITCH) are walking down the hall.





MITCH:  I’m telling you, man.  Tomorrow night, my girlfriend has a friend in town just for you.





DONALD:  I don’t know, Mitch.  Linda and I just broke up.  I think I need some more time before I think about some other girl.





MITCH:  Geez, Sam.  We’re not asking you to marry the girl.  She’ll be in town one night, and one night only!  This would be my dream come true.





DONALD:  We’ll see.  Oh, here we are.  The Jarvis guy.





	DONALD and MITCH open a door leading to TOMMY JARVIS’S room.





MITCH:  Yo, Jarvis!  Time for you to go to dinner!





	They walk in, but don’t see JARVIS anywhere.





DONALD:  Tommy?





	From behind the door, JARVIS atacks, grabbing MITCH around his neck.  He nails him with a shot to the kidneys as MITCH cries out in pain.  Lightning effect.





DONALD:  Oh, shit!





	TOMMY shoves MITCH forward, slamming him with force into DONALD.  They both go flying back into TOMMY J’S bed, knocking it over.  JARVIS runs out the door, slamming the door shut behind him.  He takes his bed sheets, tying one end to his door handle and the other to the door handle on the empty room across the hall, keeping each door from being opened.  DONALD and MITCH can be seen standing, banging on the door.





DONALD:  Jarvis, stop this! Let us out!





JARVIS:  Sorry, guys.  Time for me to check out.





	JARVIS takes off running down the hall.





CUT TO 


INT. SECURITY ROOM


A security guard, BYRON SLADE, notices what is happening.  BYRON hurriedly picks up the phone and dials a number.  In his office, DR. WYNN answers the phone.





WYNN:  Dr. Wynn’s office.





BYRON:  Doc, it’s Byron.  Tommy Jarvis has escaped from his room!





WYNN:  Don’t waste time on the phone with me, you imbecile!  Get him!  He can’t get out of here and talk!  Our whole operation will go down!





BYRON:  Yes, sir.





	BYRON hangs up the phone, and gets over the PA system.





BYRON:  All security personnel to the west wing!  We have a Code Red!  I repeat, Code Red in the west wing!





CUT TO:


TOMMY JARVIS, who is running through the halls as red and blue security lights are blinking, lighting up the hallways.  Doors open at the end of the hallway, as JARVIS slows down to look.  Two SECURITY GUARDS come through the door and see him.





JARVIS:  Oh, man.





	JARVIS turns and runs into the hallway to his left.  The SECURITY GUARDS are heard yelling at him.  JARVIS looks back to see them running after him, talking on their walkie-talkies.  At the other end, orderlies appear.





JARVIS:  Whoa!





	JARVIS stops, but the floors are slick enough that he slides a few feet, falls, and keeps on sliding, hitting the orderlies full-force, knocking them off their feet and to the ground.  JARVIS immediately stands up as the two guards arrive.  JARVIS takes off down the hallway on the right.  The two guards stumble over the two orderlies on the ground, losing momentum.  They all four stand and resume their chase of TOMMY JARVIS, who now turns left down another hallway.  He looks back, sees no one, and slips into a room nearby.  He hides and glances through the doorway as the four men appear at the end of the hallway, looking for him.





GUARD #1:  Damn it!  Where’d he go?!!





GUARD #2:  Split up.  He won’t get far.  You two head down that way, and we’ll cover this area.





	He points further down the hallway they are standing in.  The two guards slowly walk down the hall, looking inside rooms as the orderlies disappear down the other hallway.  GUARD #1 opens the door to one room and looks inside.  It is empty.  GUARD #2 checks the room TOMMY went in.  He looks around and doesn’t see anything.  He gets an idea, pulls out his gun, and throws the door closed, pointing behind it, expecting to see TOMMY there, but no one is there.  We see a model skeleton behind the guard.  It suddenly starts moving towards him.  GUARD #2 turns and points his gun at the movement.  The skeleton is thrust forward, smashing into the guard, knocking him to the ground.





GUARD #2:  Oh, shit!





	TOMMY JARVIS quickly opens the door and takes off out into the hallway, but is met by GUARD #1 coming out of the other room.  As he reaches for his gun, JARVIS grabs him and tackles him into the wall, knocking the breath out of him.  He then decks him with a right to the jaw.  GUARD #1 collapses in a heap as GUARD #2 throws the skeleton off of him.  JARVIS takes off down the hallway once again.  He sprints as soon as he rounds the corner.  The exit door can bee seen at the other end of the hall.  GUARD #2 appears in the hallway chasing after him.





GUARD #2:  You son-of-a-bitch!





	TOMMY sprints the length of the hallway.  When he is about 5 feet from the exit, BYRON SLADE appears, tackling him to the ground.  BYRON then pins him and starts putting handcuffs on him.





JARVIS:  Shit!





BYRON:  You ain’t going nowhere, Jarvis!





JARVIS:  Get off of me!  I’m not supposed to be here!  You’re holding me prisoner!





	Several orderlies, along with DR. WYNN, come running down the hallway and stop when they see BYRON has him under control.  TOMMY struggles as BYRON jerks him up.





WYNN:  Do tell, Mr. Jarvis.  Where in heavens were you going?





JARVIS:  I was going to expose you!  You’ve been drugging me for years!  I know what you really are.





WYNN:  Oh, you poor crazy soul.  Byron, make sure he gets the darkened padded room this time, straight-jacket and all.  I think he might be dangerous.





BYRON (smiling):  Yes, sir.





	BYRON starts dragging JARVIS away, as he screams at the top of his lungs.





JARVIS:  You’re a crook, Dr. Wynn!  You’re scamming your patients!  You have no right to hold me here!  I’m not crazy!





WYNN:  No one will believe you.  You have no proof.  You’re a nutcase, just like the rest of the people here.  Your experience with a serial killer must have really screwed your mind up, Mr. Jarvis.  You’re a babbling fool!





	DR. WYNN laughs as JARVIS tries to get to him, but is restrained by security.





JARVIS:  I’ll get out of here someday, and I’ll bury you, Wynn!  I promise!





	Security drags him away kicking and screaming as WYNN smiles.





WYNN:  Some people are just beyond help.





CUT TO:


INT. A PADDED ROOM


TOMMY JARVIS is now wearing a straight-jacket.  Two orderlies leave his room as BYRON steps in.





BYRON:  That was a very stupid move, Jarvis, trying to escape.





JARVIS:  I am not a lunatic.  I’ve been held against my will for a very long time.





BYRON:  Boo hoo, ba, humbag.  Stop whining.  Everyone knows you’re crazy.  You killed Jason Voorhees, and then claim to have resurrected him, and then killed him again!  Don’t sit there and tell me that you’re just another average Joe and expect me to agree.  You’re a nut job, and a stupid one at that.





JARVIS:  I have been well for a very long time, as have other patients in this hospital!  I’ve seen you slipping them drugs to keep them catatonic.  I’ve seen you milking their families for more money!  You are the lunatics, not me!





	BYRON takes out a nightstick and nails him in the stomach.  JARVIS doubles over, gasping for air.  BYRON hits him over the head with the stick, causing JARVIS to yelp in pain.  He then struggles in the straight-jacket, but gets nailed by a night stick in the ribs.  JARVIS rolls over and stares up at the ceiling.  BYRON’S face appears over him.





BYRON:  Sweet dreams, Jarvis.





	BYRON exits, flipping out the light on his way out.  JARVIS breathes in pain.





CUT TO:


EXT. THE DOYLE HOUSE


TOMMY and KARA DOYLE are under their covers after making love.  KARA is wrapped up in his arms as DOYLE nuzzles her neck.





DOYLE:  Maybe a romance novel wouldn’t be so bad.





KARA:  See?  I have a way with persuasion.





DOYLE:  You can persuade me to do anything any time.





KARA (laughs):  I’ll remember that.





DOYLE:  You know, Kara, this is the first time I feel like I actually have my life on track, that I’m not living looking over my shoulder for some boogey man to come out of the shadows.





KARA:  I don’t like to think about boogey men, especially after Michael Myers killed my family.





	She gets a far-off look on her face as TOMMY brushes her hair out of her face.





DOYLE:  Well, you’ve got a new family now.





	She smiles.





KARA:  I know.





	They kiss again, but their door opens and STEVIE DOYLE, now 6 or 7, walks into the room.  TOMMY and KARA cover up.





STEVIE:  Tommy, you have a phone call.  I was on the other line, but I’m off now.





DOYLE:  Oh, uh, thanks, Stevie.  Do you know who it is?





STEVIE:  Some lady.  She said you left her a message.





DOYLE:  Oh.  Thanks.





STEVIE:  Good night.





KARA:  Good night, Stevie.





STEVIE:  See you in the morning.





	STEVIE exits as TOMMY reaches over and picks up the phone, answering it.  It is TRISH JARVIS.





DOYLE:  Hello?





TRISH:  Hi, Mr. Doyle.  This is Trish Jarvis.  I just checked my messages.  You said you wanted to talk with me about Jason?





DOYLE:  Yes.  I’m doing research for a book I’m writing.  Are you up for an interview?





TRISH:  Well, I kind of would like to put the whole Jason thing behind me, but as the days go on, I think that’s becoming impossible.





DOYLE:  Trust me.  I know how it is.  I had a similar experience as yours when I was 8.





TRISH:  Really?  What happened?





DOYLE:  A serial killer broke into my house and came after me, a friend, and my babysitter.  Luckily, he got run off before he could finish the job.





TRISH:  So you know how this can affect someone.





DOYLE:  Yes.  I wrote several books on Michael Myers and am now looking to maybe do some work on Jason Voorhees.





TRISH:  Michael Myers?  Wasn’t that the guy who tried to kill all his relatives?





DOYLE:  Yes.  Fortunately, he’s at rest now, but I would appreciate any information you could share with me on Jason.





TRISH:  Okay.  Uh, you’re located in Haddonfield.  Right?





DOYLE:  Yes.





TRISH:  Okay.  I’m out in Smith’s Grove visiting my brother.  I’ll stop by tomorrow morning.  Is that okay?





DOYLE:  Great.  1530 Orange Grove.





TRISH:  Okay.  See you tomorrow morning.





DOYLE:  Thanks a lot.  Bye.





TRISH:  Bye.





	They hang up.  KARA kisses DOYLE’S neck.





KARA:  Got a bite, eh?





DOYLE:  Interview number one with Trish Jarvis.  Why is her brother in Smith’s Grove?





KARA:  Maybe he lives there.





DOYLE:  I guess.  Now, where were we?





KARA:  Right about here.





	She kisses him and he gets on top of her, flipping off the bedside lamp.





CUT TO:


EXT. STREET IN HADDONFIELD-NIGHT


A couple of teenagers (ADAM and CHRIS) walking down a road.  ADAM has a plastic bag in his hand, full of objects.  There are Halloween decorations all over the place, a witch in one yard, a smoking cauldron in another, haystacks, jack-o-lanterns grinning, etc.





ADAM:  Dude, this is like so totally cool.  I mean, the Myers house is the icon of all Halloween sights.





CHRIS:  Yes!  Totally reeking of awesomeness!





ADAM:  We are so cool!





CHRIS:  Coolness is radiating from our bodies.





ADAM:  Yeah.  Radiating coolness is cool.





	They reach the Myers house and look up to see it, dark and still, almost daring them to come in.  The block is pretty much abandoned, except for a few houses.  A scarecrow can be seen hanging, seemeingly looking out at them from where Mrs. Blankenship used to live.  A light gust of wind blows a few leaves across the road as ADAM and CHRIS stare up at the house.





ADAM:  So…you going first?





CHRIS:  I thought you were going first!





ADAM:  Well, they say that in situations like this, the coolest always goes first.  Now, I’m cool, but you are much cooler.





CHRIS:  No way!  I am a geek compared to you!  You are the definition of coolness.  Your coolness factor is sky high!





ADAM:  Maybe we should go together.





CHRIS:  Maybe you’re right.





ADAM:  Maybe I am.





CHRIS:  Okay, then.





ADAM:  Okay.





	They look at each other, confused, and start walking towards the house simultaneously.





CUT TO:


INT. MYERS HOUSE


They walk through the door, looking around at the dusty remains of where the Strodes used to live.  It is obvious that no one lives there now as ADAM and CHRIS look around at the gloomy house, which projects untold stories of horror and murder little known to them.





ADAM:  Well…we’re here.





CHRIS:  Yeah.  Our bravado factor is the highest!





ADAM:  So, what do we do now?





CHRIS:  We vandalize the place!  Did you bring the toilet paper and eggs?





ADAM:  Of course!





CHRIS:  Yes!





	They give each other high-fives.





CUT TO 


INT. THE HADDONFIELD CEMETERY


The moonlight is lighting up the area as the rain has now subsided.  LONNIE ELAMB is seen walking through the rows of gray tombstones and black railings.  He sees torches ahead and walks towards them.  He is shocked to see an open coffin and a few dead bodies cloaked in black.  His eyes widen.





LONNIE:  What the hell?





	He walks over to the tombstone.  Lightning lights up the sky once again so that he sees MICHAEL MYERS’S name on the grave as the wind blows leaves through the graveyard.  He looks over at the coffin, which is half-burned, but empty.  He walks in disbelief to the dead bodies.  He sighs.





LONNIE:  See what happens when you go around digging up dead serial killers?





	He bends down and opens GARRETT’S cloak, reaching in and grabbing his wallet.  He opens it and looks at the ID inside.





LONNIE:  Smith’s Grove Sanitarium…Oh, an employee ID.





	LONNIE looks back at the casket and the man’s attire.





LONNIE:  I would have figured you for a patient.  Remind me never to go crazy, ‘kay, slick?





	LONNIE winks, opens the wallet, and sees a wad of cash.  He smiles and takes the cash from it.





LONNIE:  I guess you won’t be needing this anymore.





	He sticks the money in his pocket.  An owl is heard hooting in the distance.  LONNIE looks through the wallet quickly and discards it.  He calmly glides over to the 2nd dead man and begins looking for his wallet.





CUT TO 


EXT. THE MYERS HOUSE


Lonnie’s car is sitting out in the road, the autumn air whistling through the neighborhood.  MICHAEL MYERS, aka THE SHAPE, is seen standing outside, staring at his house as the moonlight shines.  He tilts his head sideways as rolls of toilet paper dangle from the roof and trees, blowing in the wind.  He begins a steady pace towards the front door.





CUT TO 


INT. MYERS HOUSE


ADAM and CHRIS are spray-painting the inside of the house’s walls with their names and such.  They are laughing.





ADAM:  Take this, you sick serial bastard!





CHRIS:  Yeah!  Decorating tips 101 from the Coleman brothers!





ADAM:  So, we’ve TP’ed the yard, painted the inside.  What’s left?





CHRIS:  Eggs, dude.  We can’t leave without emptying the egg carton.





ADAM:  You are so right.





	They walk over to their plastic bag full of goodies and start rummaging through it.  As they do this, THE SHAPE is looking at them from the hallway.  He walks out of the doorway and down the hall.  ADAM finds the eggs and pulls them out.  He gives a carton to CHRIS.





ADAM:  Let’s go totally desecrate this place!





CHRIS:  Awesome!





	CHRIS walks out of the room as ADAM starts throwing eggs against the walls.  Out in the hall, CHRIS busts an egg against the wall.  He moves over and throws open a door.  He pegs a window in that empty room.  CHRIS walks down the forever darkened hallway.  He opens the last door and pulls back to throw an egg, but MICHAEL stands there, staring at him in the darkness.





CHRIS:  Whoa!  Dude, who are you?





	MICHAEL lunges forward, stabbing CHRIS in the gut with his butcher knife.  He picks him up with it, dangling him in the air, and throws him against the wall as the eggs drop to the ground.





CUT TO:


INT. THE OTHER ROOM


ADAM turns.





ADAM:  Chris, what are you doing in there?  That egg sounded huge!





CUT TO: 


CHRIS, dangling in the air as MICHAEL lifts him up.  CHRIS starts to shudder and MICHAEL drops him to the ground, dead.  MICHAEL looks down at him on the floor and tilts his head.





CUT TO:


INT. THE OTHER ROOM


ADAM, who throws his last egg.





ADAM:  Damn it, man!  I’m all out!  Do you have any extras?





	An egg comes flying into the room, hitting ADAM in the chest, breaking on impact.  ADAM looks down in shock.





ADAM:  Dude, this is a new shirt!





	ADAM looks up at the doorway, where MICHAEL now stands, staring at him, holding his bloody butcher knife.





ADAM:  Dude!  Where’d you get the cool mask, man?!!  I thought they stopped selling those in Haddonfield.





	MICHAEL still stares at him.





ADAM:  Oh, well.  Did we trash this house or did we trash this house!  I wish I could see the look on Michael Myers’s face in hell right now watching us mess up his home!  We are so cool!





	MICHAEL moves forward, grabbing ADAM by his hair.





ADAM:  What are you doing?!!!





	MICHAEL jams the butcher knife into the side of ADAM’S head, causing his eyes to freeze in shock.  MICHAEL’S pulls the knife out as ADAM falls to the floor, dead.





CUT TO: 


INT. HADDONFIELD CEMETERY


LONNIE is going through the last man’s wallet.  He keeps the cash and listens to the night air, but sees a flashing light of some kind.  He hears the click of a gun.  He freezes.





LONNIE:  Uh, oh.





VOICE (o.s.):  Put your hands in the air and step away from the body.





	LONNIE puts his hands up and turns to see SHERIFF JAMES JUSTICE with a gun pointed at him.  JUSTICE recognizes him.





JUSTICE:  Lonnie Elamb?  Damn it.  Why?  Why did you do this?





LONNIE:  Well…one of their friends took mine, so I took theirs.  It’s the law of the jungle, sheriff.





JUSTICE:  What the hell are you talking about?  I’m talking about the dead bodies!





LONNIE:  What?  Oh, come on, sheriff.  You don’t possibly think that I…You do!  Sheriff, I didn’t kill these guys.





JUSTICE:  Well who the hell did?!!!





LONNIE:  I don’t know!!!  I’m not a fucking crystal ball!





JUSTICE:  You son-of-a-bitch!  I always knew you were trouble.  I just didn’t know how much trouble!  You are under arrest for murder, Elamb!  Put your hands in the air!





LONNIE:  They’re already in the air, you moron.





JUSTICE:  Oh.  Well…keep them there!





LONNIE:  I’m not going down for this.  The bastard that did this stole my fucking money!





JUSTICE:  What money?  You sick-o!  Look at this mess!  I saw two more outside!  You’re getting the gas, Lonnie!  I’ll see to it myself!





	SHERIFF JUSTICE advances on LONNIE, but DEPUTY PARSONS comes running from behind the sheriff.





PARSONS:  Sheriff, we checked around.  There isn’t anymore bodies.





JUSTICE:  Wha---





	JUSTICE half-turns, but it’s long enough for LONNIE to jump out and grab the sheriff, put one of his twin guns to JUSTICE’S head, and point the other at PARSONS.





LONNIE:  Back the fuck off!





	PARSONS freezes in his tracks as JUSTICE starts to panic.





JUSTICE:  Don’t kill me.  Please don’t kill me!  Please!  Oh, God!  No-o-o-o-o-o!





LONNIE:  Shut up!  I didn’t do this.  I am innocent, and I am not going to jail.  Got it?  I don’t care what you do.  I don’t care if you have to make up eveidence to clear me, I am not going down for something that I didn’t do, so what I suggest you clowns do is get to work on finding the real killer, because I’m not the real killer!  I’m just the wrong man in the wrong place at the wrong time!





JUSTICE (crying):  Oh, God!  I’ve got a family!





LONNIE:  James, you are an insult to men everywhere.  I’m surprised you’re not pissing your pants right now like a little school girl.  I’m not going to kill you, you idiot, unless you force me to, so shut your mouth!





JUSTICE:  Oh, God!





LONNIE:  Parsons, check to see if this man has any ‘nads, would ya?





	He shoves JUSTICE forward, knocking him straight into PARSONS, and they both fall to the ground.  LONNIE whips around and takes off running through the graveyard, dodging tombstones right and left, following down the leaf-covered gravel path towards the entrance.  PARSONS and SHERIFF JUSTICE stand, stumbling all over each other.  They bump into each other, trying to chase LONNIE and both go back to the ground.  They just stay down.





JUSTICE:  Damn it, Parsons.  I’m not trained for this shit.





PARSONS:  Why’d they make you sheriff?





JUSTICE:  Ah, I bribed the mayor.





CUT TO 


EXT. GRAVEYARD


LONNIE jumps the black barrier for the graveyard and takes off into the darkness.





CUT TO 


INT. DEEP IN THE WOODS OF CRYSTAL LAKE-NIGHT


Three teenagers (BOBBY, REBECCA, and JOE) are sitting outside a tent by a campfire.  JOE is filming them with a camera.  The wooded area is ripe with the sound of chirping crickets.  Lightning bugs seem to light up and disappear at random while the three campers roast their marshmallows over the fire, which is popping every couple of seconds.  We see the picture from JOE’S camera as he focuses on BOBBY and REBECCA.





BOBBY:  I am so glad the rain stopped.





REBECCA:  Yeah.  Me, too.  Now we can get back on the trail for the notorious Jason Voorhees.





	She makes a spooky face for the camera as BOBBY ad-libs some creepy music effects.





BOBBY:  This is Bobby Lincoln and Rebecca Mitchell, along with our wonderful cameraman Joe Trammel.





JOE (os):  So, guys.  What’s the story on this guy?  Why was he so notorious?





REBECCA:  It was a dark moonlit night on Friday the 13th, when several counselors came up to Camp Crystal Lake, thinking their summer would be spent watching after various children.  But, it was not to happen.  Rebuilt by the Christie family, the camp was set for a reopening.  But, as fate would have it, someone didn’t want that to happen.  You see, a young child, Jason Voorhees, drowned in 1957 while two counselors were having sex and not paying attention.  The camp cook, Pamela Voorhees, Jason’s mother, was enraged at the inattentive counselors and set out to ruin the camp.  Back in ’79, she murdered all the counselors and Steve Christie before being decapitated by the lone survivor, Alice.





JOE (os):  This is all just a legend.  Right?





BOBBY:  Bull shit.  This stuff really happened.





REBECCA:  Legend?  Real?  Alice sure felt it as real when she disappeared and was never found.  People say Jason got her for killing his mother.





JOE (os):  But I thought Jason drowned.





REBECCA:  In Crystal Lake, don’t believe everything you see.  Jason returned 5 years later at the camp across the lake.  He killed most of the counselors there, and went on to kill several others before being killed by Tommy Jarvis, a 12-year old boy just trying to protect his sister.





BOBBY:  And that is where the story gets really interesting.  You see, a few years later, Tommy Jarvis dug up his grave, intent on burning the corpse.  But, according to him, Jason arose from his grave and started killing again.  He went on to kill for years, until he was finally killed by his niece Jessica, who claims demons came out of the ground and took him to hell.





JOE (os):  Yeah, right.  I think that happened to a friend of mine.  Yeah.  I think he farted in church, and that was all it took.





BOBBY:  You’re a non-beliver.  I feel sorry for you.





JOE (os):  What?  You don’t believe this shit.  Do you?





BOBBY:  Of course I do.  That’s what we’re out here for.  They rebuilt the camp again.  Tomorrow, the first people will use the camp for the first time since Crystal Lake was Forrest Green.





REBECCA:  They’re getting brave.  Opening it on Halloween.  A private school is coming down to use it a retreat, and just wait, weird things will start to happen.





BOBBY:  Camp Blood will be reborn!





	The kids laugh as they hear a stick break nearby.  JOE’S camera angle turns towards the sound, as it scans the area, looking for any sign of the noise.





REBECCA (os):  Hello?





BOBBY (os):  It was probably just a deer.





	JOE’S camera scans the area again.  Suddenly, we hear a swish, followed by a couple of thumps.  JOE quickly turns the camera around and films BOBBY and REBECCA, both beheaded, their heads sitting in the fire burning.





JOE (os):  What the hell?!!!!





	JOE moves angle up and sees JASON VOORHEES, looking down at the camera, axe in hand.  Before JOE can move, JASON brings the axe down towards the camera, and we cut to black.





CUT TO:


INT. TRISH JARVIS’S HOTEL ROOM


She is on the phone with her father (ONE-WAY).





TRISH:  No, dad.  I’m not dating anyone…I know you think it’s unhealthy to be alone all the time….Guess what?  I’m fine…Yes, I am…I don’t need a man to make me feel safe.  I am independent….No.  I just haven’t been able to trust any guy I’ve dated.  That’s all…I panic and I run…Like father, like daughter…Yeah.  Good night to you, too.





	TRISH hangs up the phone, looking angry.  She looks over at the picture of her, TOMMY, and their mother.  Tears form in her eyes.





TRISH:  Maybe helping with this book will allow me to vent everything onto a page and I can move on with my life.





	She suddenly shakes her head, as if she just realized something.





TRISH:  Yeah, Trish.  You are now officially talking to yourself.





	She looks at the picture one more time, tears forming.





TRISH:  I miss you, mom.





	Her tears fall down her cheeks.





CUT TO 


EXT. THE MYERS HOUSE


DEPUTY RAINES is shining a flashlight inside Lonnie’s car, his cop cruiser sitting in the street with its lights on.  MICHAEL comes walking from the house, the cool winter breeze billowing through the area.  As the trees sway in the dark night, DEPUTY RAINES looks up.





RAINES:  Hey, buddy.  What exactly are you doing in this house?





	MICHAEL comes walking towards him, knife in hand.





RAINES:  Did you vandalize this place?  Are you the one resposnsible for this mess?





	MICHAEL reaches him and stops, studying him.  A gust of wind blows through the silence as they stare at each other.





RAINES:  I know I’m good-looking, buddy, but there’s no reason to stare at me like you’re in awe.





	MICHAEL lunges forward, slitting RAINES’S throat.  Blood gushes from the open wound, down his uniform as he falls to the ground, dead, his flashlight falling to the ground.  MICHAEL stands and stares down at his latest victim as a split-screen comes up with JASON standing in the woods with an axe, looking down at his latest victims.  FADE OUT.





	OPEN with a daytime shot of leaves blowing through the streets of Haddonfield, also showing the dead trees in the area.  Super-Impose on screen:





October 31


HalloweeN





CUT TO 


EXT. DOYLE HOUSE


A cardboard mummy and screeching cat on the front door.





CUT TO:


INT. DOYLE HOUSE


TOMMY DOYLE is eating breakfast.  The noise of the television is heard, as he is wathing the news.  KARA can be seen in the background, making waffles, as STEVIE DOYLE is sitting with TOMMY, eating breakfast.  The news is showing something on bacteria in meats, really uninteresting as STEVIE finishes off his meal.





STEVIE:  I’m done.  I want to go trick-or-treating.





DOYLE:  You can’t in the daytime.





STEVIE:  Why not?





DOYLE:  It’s a night-time tradition, Stevie.  You have to go to school first.





	KARA brings over another batch of waffles and sets them down on the table.





KARA:  Which you had better get ready for, because I’m about to leave and I’m dropping you off on the way to work.





STEVIE:  Okay.





	STEVIE gets up and go up the stairs to get ready.  KARA smiles at TOMMY.





KARA:  You look like someone kept you up all night, Mr. Doyle.





DOYLE:  Who would do such a horrible thing, Mrs. Doyle?





KARA:  Well, if I ever find out who she is, I’m going to take care of her.





DOYLE:  Don’t do that.  I like her.





KARA:  How much?





DOYLE:  A lot.





	They move forward and kiss each other.  From the TV, we hear the following news report:





REPORTER (os):  Police are saying it appears that the suspect dug up the grave of one Michael Myers from Haddonfield Memorial Cemetery.





	TOMMY’S head whips around and watches intently.





REPORTER:  Again, five victims have been found in a blood bath almost as bad as the days of Michael Myers.  Sheriff Justice claims that Lonnie Elamb, a life-long resident of Haddonfield, was caught red-handed with the bodies before he fled the scene.  The police are asking anyone who sees Mr. Elamb to please contact the Haddonfield PD immediately.  Mr. Elamb is listed as armed and dangerous.





DOYLE:  Shit.





KARA:  We should really consider moving out of this town.





DOYLE:  Why would Lonnie Elamb dig up Michael’s grave and commit copycat murders?





KARA:  You always said the guy was a lowlife.





DOYLE:  A scum bag, yes.  A serial killer, no.  I hate the guy with a passion, but I don’t think he would do something that sadistic.





KARA:  What was he doing at the murder scene, then?





DOYLE:  Pfft.  Knowing him, probably robbing the victims.





	There is a knock at the door.  DOYLE turns at the sound.





DOYLE:  That must be Trish Jarvis.





KARA:  I guess I should get Stevie to school, eh?





DOYLE:  Feel free to chaperone, but only if you don’t trust me.





KARA:  I don’t know.  You have shifty eyes.





DOYLE:  I’d better get the door.





	TOMMY walks to the front door.  KARA yells upstairs.





KARA:  Stevie!  Come on!  You’ve got to get to school!





	Feet are heard running down the stairs as DOYLE opens the door, revealing TRISH, who is just outside.





TRISH:  Hi, Mr. Doyle.  I’m Trish Jarvis.





DOYLE:  Come on in, Trish, and have a seat, and call me Tommy.





TRISH:  Thanks.





	She walks in as KARA waves to her.





KARA:  I’m Kara, his wife.





TRISH:  Hello.





	STEVIE emerges.





KARA:  That’s Stevie.  Stevie, this is Trish Jarvis.





STEVIE:  Wow…I mean, hello.





	STEVIE smiles at her and waves.





KARA:  We’ll be home later, Tommy.





DOYLE:  Okay.





	They kiss one last time.





KARA:  Nice meeting you, Trish.





TRISH:  Same here.





	KARA and STEVIE exit.





CUT TO 


INT. DOYLE BEDROOM


DOYLE is recording her conversation as she recounts the events of 1984 and JASON’S attack on her family.





TRISH:  And then my brother Tommy came down the stairs dressed like pictures he had seen of Jason when he was little.  He killed Jason right then and there, chopping him with the machete over and over again.  I had never seen so much carnage in my life.  I lost my own mother that day.





DOYLE:  Wow.  This Jason DOES sound bad.  He and Michael are so much alike.  It’s uncanny.





TRISH:  I’ve heard about Michael Myers.  You actually saw him, eh?





DOYLE:  Yes.  A couple of times, actually.  The story of Michael Myers is a complicated one.  To sum it up quickly, Michael is supposedly cursed.





TRISH:  Curse?





DOYLE:  The curse of Thorn.  It’s an ancient curse from back in the Irish and English festivals that was placed on one person in each tribe.  Receiving the curse meant that you had been chosen to sacrifice all blood relatives on the night of Samhain, or Halloween as we call it.  Giving these sacrifices meant that famine and war would be avoided during their lifetime.





TRISH:  I think that’s stupid.  Somebody ought to tell this Myers guy that this isn’t ancient Ireland we’re living in.





DOYLE:  Well, he’s dead now.  He was decapitated by his sister when he tried to kill her a few years back.





TRISH:  He sounds like a fun guy.





DOYLE:  Hardly.  I had to inject him with drugs and then beat him with a pipe so that we could get out of Smith’s Grove Sanitarium.





TRISH:  Smith’s Grove Sanitarium?





DOYLE:  Yeah.  They run a pretty lousy business.  They scam their clients.  Hell, they locked Jamie Lloyd up for 6 years there and she wasn’t even crazy.  Who knows what goes on in that place now?  The head of the sanitarium, Dr. Wynn, protected Michael for years.  Many believe he covered for him and taught him how to do everyday things such as drive.  Wynn is a crook.  I tried to gather evidence on him for the courts, but he covers well.





TRISH:  Oh, my God.





DOYLE:  What?





TRISH:  My brother Tommy is a patient there.





DOYLE:  Oh, man.  That’s terrible.  You should get him out of there.





TRISH:  I had no choice in the matter.  He was seeing a doctor in Crystal Lake to deal with hallucinations and next thing I know, he’s catatonic and at Smith’s Grove.





DOYLE:  He was suddenly catatonic?





TRISH:  Yes.  Never was before.  I never quite understood it.  His transfer came out of nowhere and the doctors never explained why he needed a transfer, other than he needed stricter counseling.





DOYLE:  I hate to imply anything, but I wouldn’t trust Smith’s Grove with my worst enemy.  Come to think of it, they had my worst enemy, and look at the result.  Over 20 years of death.





TRISH:  If what you say is true, I need to get Tommy out of there.





DOYLE:  Yes. I think you do.





TRISH:  Can we postpone this interview to another time?





DOYLE:  Of course.  Let me know if you need any help with your brother.





TRISH:  Thanks, but I don’t need to involve you in this.  You’ve done enough by just telling me the true story with Smith’s Grove.





DOYLE:  Good luck.  Just make sure you don’t go alone.  They’re pretty notorious for making people disappear.





TRISH:  Thank you, for everything.





	They shake hands and she exits.  DOYLE sits there a second, worried about her.





CUT TO:


EXT. CRYSTAL LAKE-DAYTIME  


At a dirt road in the middle of the woods, surrounded by trees, a large school bus (marked with the words ‘Wedgewood Private Academy’ comes travelling down the road.  Teenagers are heard talking and having a good time as they pull into a roadside gas station.  The attendant, EARL, looks up suspiciously as they pull in to a stop.  On the bus, the driver puts on the brakes.  His name is MARCUS GRAY.





MARCUS is the head principal of the school, and of African-American descent. He wears his hair in dread locks and sports a pair of glasses and a goatee.  He turns to the teenagers in the bus.





MARCUS:  Okay, guys.  We’re just here long enough to fill up, so if you want a soda, beef jerky, whatever, now is the time to get it.  Be back on the bus in half an hour.





	Cheers are heard from the teenagers as they begin to file off the bus.  A teenage couple, RICO SANCHEZ and APRIL PERRY, walk up towards MR. GRAY.





APRIL:  Everything seems to be going smoothly so far, Mr. Gray.





MARCUS:  Yep.  Everything is going to be just fine.  We have a new camp with brand new cabins and the best kids around.  It’s going to be a great week, if you ignore all of the local legends.





RICO:  What local legends?





MARCUS:  Oh, uh, you don’t-Nevermind.  It’s going to be a fun week.  Come on.  Let’s go pay the guy, get our gas, and get up to the campgrounds.





	MARCUS gets off the bus, leaving them both looking confused.





CUT TO:


EXT. GAS STATION


RICO and APRIL, holding hands, walks towards the entrance.





RICO is of Spanish descent, with short black hair and a muscular build.  The look on his face tells you is very confident, probably conceited.  He dresses like a GQ model and sports a pair of sunglasses.





APRIL has long black hair with a dark complection and piercing blue eyes.  She is athletic and thin, but has an innocent face.  She is feminine, yet tomboy-ish in appearance.





EARL looks at them as they walk up.





EARL:  Big bus.  Where are you guys headed?





RICO:  Oh, they usually follow wherever I go.  I’m a leader, a lover, and a fighter.





	RICO winks at EARL, smiling as if he said something brilliant.





APRIL:  We’re going to Camp Crystal Lake.  Big reopening.





EARL:  They’re reopening that place again?





APRIL:  Yeah.  We’re the first group to use the place since the reconstruction.





EARL:  Ah, believe that if you must.  There have been others in the past.





RICO:  Yeah, but I’ll bet they weren’t as great-looking as I am.





APRIL:  Come on, Rico.  Allow others to breathe the same air, please.





RICO:  This time I will, although my oxygen consumption is way more important than theirs.  I am, after all, the greatest human specimen this world has ever seen.





APRIL:  Of course.  Everyone knows.  You keep reminding them every five minutes.





RICO:  I shouldn’t have to do that.  It IS obvious.





	Two more teenagers walk up.  They are JOEY HANSEN and JENNIFER CARTER.





JOEY is of average height with a muscular build and handsome face.  His eyes are kind-looking as is his demeanor.  He’s not as flashy as Rico, as he likes to wear blue jeans, T-shirts, and a stylish black leather jacket.





JENNIFER is blonde, with blue eyes.  She sports a varsity jacket, which has her name and the fact that she is part of the cheerleading squad on it.  She is very pretty.





JOEY:  Rico, are you singing your own praises again?





RICO:  Always.





JENNIFER:  You are so conceited.





RICO:  I prefer the term confident.





JOEY:  I prefer the term ‘idiot’.





RICO (laughs):  Joey, you’re just mad because all the girls want me and not you.





JOEY:  When did this happen?





JENNIFER:  I’d like to know myself.  After all, I prefer a humble man.





	JENNIFER reaches up and kisses JOEY as RICO and APRIL watch on.





APRIL:  Okay.  PDA, people.  I’m going inside to get a drink.





	APRIL laughs at the gawking RICO as she goes inside.





RICO:  Okay, maybe there’s one deluded girl alive that prefers you over me, but she’s obviously riddled with mental problems.





JENNIFER:  Isn’t there a mirror around somewhere that you can kiss?





RICO:  Actualy, that is not a bad idea.  Excuse me while I look.





	RICO exits as EARL looks at the teenagers.





EARL:  You shouldn’t have come. This isn’t the place for camping.





JOEY:  What do you mean?





EARL:  Ah, nothing.  I hope everything goes well for ya.





	EARL is looking doubtful.





CUT TO:


THE ROAD 


A teenage girl, MARIA SANCHEZ, Rico’s sister, watches JOEY and JENNIFER with jealousy.  She, like her brother, is of Spanish descent, and boasts a beautiful figure and face.  She, too, is a cheerleader for the high school, wearing her varsity jacket in the chilly October air.





A young African-American male, DARIUS CHRISTMON, enters from behind, watching her as several other kids from the school walk around.  He dresses stylish like Rico, but always smiles wherever he goes.





DARIUS:  You know, Maria, he’s never going to notice you until you let him know how you feel.





MARIA:  Darius, I can’t do that.  Jennifer is my friend.





DARIUS:  Well, if it makes you feel any better, I think he would be better off with you.  Most people believe that Joey and Jennifer are a short-term thing.  But, if not, I’m still single.





	DARIUS smiles real big, showing his teeth.  MARIA laughs.





MARIA:  Sorry, Darius.  You’re a great guy, but I only think of you as a friend.





DARIUS:  Damn!  Can’t blame a guy for trying, though.  See you around.





MARIA:  Bye, Darius.





	DARIUS trots along happily as we see ELIAS VOORHEES walking across the treet, still clad in his black undertaker-like garb.  He looks straight at MARIA.





ELIAS:  You don’t know what chaos awaits you.





MARIA:  Huh?





ELIAS:  Camp Crystal Lake is cursed!  Death awaits those who who dare to trespass!  You’re doomed, I tell ya!  Doomed!





MARIA:  Uh…





	MARIA starts to back up, but ELIAS gets in her face.





ELIAS:  He’s back.  Jason is back and he’s going to get you all!





MARIA:  Stop it!





	JOEY and JENNIFER turn around and notice ELIAS yelling at MARIA.  JOEY immediately jogs over.





ELIAS:  Doomed, girl! Doomed!





	JOEY arrives.





JOEY:  What is going on here?!





MARIA:  I don’t know.  This guy is all up in my face saying that Jason is going to get us.





JOEY:  Who’s Jason?





ELIAS:  Jason Voorhees.  He has risen from hell and will bring the hail, fire, and brimstone back to Crystal Lake.





	JOEY looks over at ELIAS, moving up into his face.





JOEY:  I sugest you leave her alone, old man.  I don’t know what your problem is, but it’s going to stop right now.





ELIAS:  You can’t stop it, boy.  No one can.  The sins of the past will be cast upon you!





	JOEY grabs ELIAS by his jacket and looks him angrily in the eyes.





JOEY:  And the front of my fist will be cast upon your face!  Now, leave her alone!





ELIAS:  Heed this warning, young man.  Camp Blood is back in business!





	JOEY shoves ELIAS away as he laughs and walks off.  MARIA looks frightened as JOEY turns to her.





JOEY:  Are you okay, Maria?





MARIA:  Yeah.  He just scared me, that’s all.





JOEY:  Nothing to be scared of.  Just a drunk old man.  Okay?





MARIA:  Yeah.  Thanks, Joey.





JOEY:  No problem.





	He gives her a hug and walks off back to JENNIFER, who looks confused.  MARIA watches him with sadness, obviously liking him even more.





CUT TO:


EXT. HADDONFIELD ADOPTION AGENCY


A trio of kids walk by the building in Halloween costumes.  A witch, a vampire, and a clown.  They exit, laughing.





CUT TO:


INT. HADDONFIELD ADOPTION AGENCY


KIRK WARREN (mid-thirties, brown hair, blue eyes) is hard at work doing paperwork and such.  A woman, HATTIE, comes in from the other room, carrying her purse.





HATTIE:  Well, Kirk.  I’m off to lunch.





KIRK:  You, too?  Why is everyone leaving me here to run this place solo?





HATTIE:  One word.  Hunger.





KIRK:  When does Jackie get back?





HATTIE:  Any minute now.  See you in an hour.





	HATTIE walks out the front door.  As it opens, KIRK looks outside.  Across the street, THE SHAPE is seen staring at him.  KIRK notices, but the door shuts, blocking the view.  KIRK gets up and walks over to the front door.  He opens it and looks across the street.  THE SHAPE is gone.  KIRK frowns.





KIRK:  Damn Halloween costumes.





	KIRK walks back to his desk.  He jumps in shock as a shape grabs him.  He whirls around to see JACKIE, who is back from lunch.





KIRK:  Jesus, Jackie!  You scared me to death!





JACKIE:  Sorry.  I thought you might want to know that I’m back.





KIRK:  How’d you get in here?





JACKIE:  Rocket science. (rolls her eyes)  I used the back door.  Have you been taking your stress pills?





KIRK:  I forgot them today.  I’m a little on edge.





JACKIE:  Oh.  You shouldn’t forget them again.  You want me to help you relieve some of that stress, Kirky poo?





	She runs her hands through his hair.  He jerks away.





KIRK:  I’ve told you a thousand times, Jackie.  Not in the office!





JACKIE:  We have the whole place to ourselves for an hour.  Why not?





KIRK:  What if we have a customer?





JACKIE:  Then word of mouth will get us more.





	KIRK glares at her.





KIRK:  No!





JACKIE:  Fine.  Be a party pooper.  See if I care.  Toodles.





	She turns and walks away, leaving him to straighten his tie.  KIRK sits back down at his desk.  He is reading through some pages when he hears footsteps from the direction JACKIE just went.





KIRK:  I said “No”, Jackie.





	The footsteps stop.  There is a loud bang, followed by several folding chairs slamming on the floor.  KIRK looks up from the desk.





KIRK:  Jackie, what the hell are you doing in there?





	No response.  KIRK stands, walking towards the other room.





KIRK:  Did you hurt yourself?





	He enters the other room, going around the corner.  He nearly loses his balance and his mind when he sees something.  





CUT TO:


THE WALL


JACKIE is hanging, arms outspread, held in place by knives, in addition to the one in her chest.  The word ‘son’ is written in blood on the wall.  KIRK looks on in shock.





KIRK:  Oh, my God!





	From behind him, a white mask becomes visible, almost stepping out of the dark.  MICHAEL sticks a knife in his back, lifting him into the air.  KIRK tries to yell, but the pain is too intense.  MICHAEL slams him against the wall, driving the knife even deeper.  KIRK coughs up blood, gasping for help.





CUT TO:


INT. SMITH’S GROVE SANITARIUM


TOMMY JARVIS is on the ground in his padded room, still reeling from the beating he received the night before.  The door opens.  JARVIS, still in his straight-jacket, glances up as DR. WYNN walks in, a gloating smile on his face.





WYNN:  Mr. Jarvis.





	TOMMY JARVIS sits up, staring with hatred at DR. WYNN.





WYNN:  I hope you enjoyed your stay in your new room.





JARVIS:  Why have you done this to me?





WYNN:  Oh.  Isn’t it obvious?





JARVIS:  Afraid not.





WYNN:  Well, I guess explanations are needed, then.  I guess I can tell you my plans for you now.  I hate to break this to you, Mr. Jarvis, but your threats have me a little uneasy.  People have threatened before, but you came very close to escaping.  You see, I can’t have that.  No.  That would be to great a risk if I kept you on your current schedule.





JARVIS:  What are you talking about?!!!





WYNN:  Patience, Mr. Jarvis.  Patience.  I often have taken lost cases in and used them for my own purposes, but you were going to be a special case.  After I finally retired from my current position, you were going to become the new Shape.





JARVIS:  What the hell are you talking about?





WYNN:  I’ve read about what you did to Jason Voorhees, and I know that you are an expert on what goes on in the minds of the damned.  You see, it was your destiny to stop Jason’s actions, just as it would have been your destiny to replace Michael Myers after he was gone.  We had a replacement chosen, but Michael never finished his mission.  He will now, and his curse will be passed onto you.  The curse of Thorn.  I know the evil is there, Tommy.  I know that you can be a cold-blooded killer if given the chance.





JARVIS:  This makes no sense to me whatsoever.





WYNN:  Of course not.  It will, though.  We thought we had a gold mine with that Strode kid, but you were a rare find.  We could always use your past history as a cover, and say that it was horrible memories that made you do it.  But, as we all would know, you would have been a possession of Thorn. 





JARVIS:  What is Thorn?





WYNN:  You will know one day, but since you insist on trying to “expose” us, we will just have to shut your filthy little mouth until the time comes for you to replace Michael.





JARVIS:  I won’t take any more of your drugs to silence me.





WYNN:  Of course not.  You’d just try to escape again, but our way, you will remain catatonic until the time comes for you to take your place among us.





JARVIS:  Your way?  What are you planning to do to me?





WYNN:  Ever heard of a labotomy, Mr. Jarvis?





JARVIS:  What?!!!  No way!  No!





WYNN:  It’s a little brain operation, Mr. Jarvis, that will forever silence you.  It’s almost like you’re trapped inside your own thoughts, like the world is going on around you, but you have no way of communicating anything to the outside world.





JARVIS:  It makes you a vegetable!





WYNN:  Don’t worry, Mr. Jarvis.  It will just be for a short time, until Michael finishes his destiny.  Then, you will be active again.





JARVIS:  There’s no way to reverse a labotomy!





WYNN:  Rest assured, Mr. Jarvis.  You brought this on yourself.  I had nothing to do with it.





JARVIS:  I’m going to kill you!





WYNN:  Remember your last few hours of normal life, Jarvis.  You’ll need your memories when we’re through.





	DR. WYNN gets up and exits as JARVIS gets off the floor and charges after him.  The door is quickly shut as TOMMY JARVIS looks straight at DR. WYNN through the glass circle on the door.  He struggles with his straight-jacket, banging against the door.





JARVIS:  You’re going to fucking pay for this, Wynn!  I will bring you down!





	JARVIS stares with hatred at WYNN, who smiles at him.





WYNN:  See you in a few hours, Mr. Jarvis.





	WYNN walks away as TOMMY watches him leave, very angrily.





CUT TO 


INT. CAMP CRYSTAL LAKE


The school bus has just pulled in.  Teenagers are getting off the bus, running to get a good cabin, as others are walking.  RICO and APRIL are kissing as DARIUS enters.





DARIUS:  Ahem!  How about one for me, baby?





	RICO and APRIL stop and look at DARIUS.





RICO:  Okay.  Just this once, though!





	RICO acts as if he’s going to kiss DARIUS, but DARIUS covers up his face and backs away as other kids pass.





DARIUS:  Not from you!  God, get away from me!





RICO:  You know you want it.





DARIUS:  I’m not rooming with you.  Make sure you’re on the other side of the camp.  Got it?  Now, I’m going to go to find me a cabin, and I don’t want you watching my ass or grabbing it when I go.  Okay?





APRIL:  Rico, you heard him.





RICO:  Every word.





	DARIUS backs up a little, watching him, and turns to leave.  RICO lets out a loud whistle, the “looking good” whistle.  DARIUS frowns, stops, and turns.





DARIUS:  Very funny.  I sleep with one eye open!  Don’t let me see you sneaking in my cabin!





	RICO blows him a kiss.  DARIUS looks disgusted and quickly exits as APRIL laughs.





APRIL:  You’re going to do that to the wrong person one day.





RICO:  What makes you think I’m not serious?





APRIL:  You’d better be joking!





RICO:  Don’t tell me you’ve never fantasized about being with another woman.





APRIL:  Uh…NO.





RICO:  Oh, must have been me, then.





	APRIL hits him as he kisses her, as MARIA enters.





MARIA:  God, don’t you two ever quit?





RICO:  Not unless we have to.  Why?  Are you jealous?





MARIA:  Of what?  You’re my brother.





RICO:  Don’t tell me you’ve never thought about incest, sis.  I would be worth it.





MARIA:  You’re gross.





RICO:  Oh.  I guess that was me, too.





APRIL:  Keep it up, Rico, and see how long I’m around.





	JOEY enters.





JOEY:  Rico, you want to go grab a cabin?





RICO:  Yeah.  I’ve got to help Ape here get her stuff lugged to ther cabin, but save me a place.  Will ya?





JOEY:  Sure.





RICO:  See you in a few.





	RICO and APRIL exit, carrying a few bags.  JOEY looks over at MARIA.





JOEY:  You need any help carrying things?  You got everything?





MARIA:  Well, I guess I could use some help, but you should help Jennifer.





JOEY:  Are you kidding?  I’d need a moving truck to help Jennifer.  It’s going to be a group effort just to get her first suitcase to her cabin.





	MARIA laughs as JOEY grabs one of her bags.  They begin walking towards the cabin area.





MARIA:  I won’t tell her you said that.





JOEY:  Thanks.





MARIA:  I want to thank you again for running that old man off earlier.  He was really creeping me out.





JOEY:  No problem.  Your brother is my best friend.  I care about you.





MARIA:  That’s sweet.





JOEY:  Don’t let that get out.  I don’t want it to ruin my reputation.  Rico already does that for me.





MARIA (laughs):  He’s one of a kind.





JOEY:  It’s hard to believe that you two swim in the same gene pool.  Know what I’m saying?





MARIA:  Are you kidding?  That’s what I tell everyone who asks.





JOEY (laughs):  You should deny being related.  People might like you even more than they already do.





	They walk off.  JENNIFER is picking up a bag of hers nearby.





JENNIFER:  Joey, can you help me with my bags?





	No answer.





JENNIFER:  Joey?





	She looks around, and finally sees JOEY and MARIA down the path, walking together and laughing.  Her jealousy shows.





JENNIFER:  Oh, well.  I guess you have more important things to do.





CUT TO 


EXT. HADDONFIELD ELEMENTARY SCHOOL


The wind is blowing leaves across the sidewalk as the bell rings, signaling the end of school.  Several kids come running out of the building.  STEVIE DOYLE comes walking out of the school, carrying a carved-out jack-o-lantern with him.  A couple of bullies come walking up to him.  He stops, worried.





BULLY #1:  Hey, look.  It’s Stevie Doyle.





BULLY #2:  Hey, Stevie.  Seen the boogeyman lately?  I hear he’s your dad.





STEVIE:  My dad is Tommy Doyle.





BULLY #1:  That’s just what they tell you.  They don’t say that you’re the boogeyman’s son.  You would be scared.





STEVIE:  Tommy is my dad, not the boogeyman!





BULLY #2:  Boogeyman!  Boogeyman!  Stevie’s dad is the boogeyman!





STEVIE:  Stop it!





BULLY #1:  What are you going to do about it, little twerp?





	Two feet step out behind them.





DANNY (v. o.):  You should be asking me that question.





	The two bullies turn to see the older DANNY STRODE.





DANNY:  If you don’t leave him alone, I’ll kick both your butts right here.





BULLY #1:  Uh, I’ve got to get home.  Dinner is waiting.





BULLY #2:  I’m, uh, eating at his house.





	The two bullies run away, frightened as STEVIE notices THE SHAPE standing across the street, staring at him.  The wind is blowing the hair on the mask in the air as MICHAEL stands there, still as a board.  STEVIE’S eyes widen.





DANNY:  Go on home, twerp.  Tell mom I’m having a good time at dad’s.





STEVIE:  Okay.  Bye.





DANNY:  Take it easy.





	STEVIE looks at DANNY briefly and then back towards the area THE SHAPE was in.  MICHAEL is now gone.  He nods his head and walks away from the school.





CUT TO:


EXT. SCHOOL


KARA pulls up in her car as Stevie comes walking up.





KARA:  Stevie, you ready to go trick-or-treating tonight?





STEVIE:  Yeah!





	STEVIE climbs in.  KARA pulls away.  A few seconds later, Lonnie’s car appears with MICHAEL driving.  The car follows behind them.





CUT TO 


EXT. HADDONFIELD-A GAS STATION


TRISH JARVIS is pumping gas into her car, while looking out at the road.





CUT TO:


INT. GAS STATION


LONNIE ELAMB is walking around, trying remain inconspicuous.  He leafs through a magazine as the clerk eyes him suspiciously.  The CLERK has anewspaper with Lonnie’s picture in it with a big ‘Wanted’ article on it.  He reaches under the counter and hits the silent alarm button.  LONNIE sees him do it.  He frowns in frustration.





LONNIE:  Now why’d you have to do that?!!!





	LONNIE walks up to the counter, where the clerk looks frightened.





CLERK:  Please don’t kill me!





	LONNIE looks at him as if he is a total moron.





LONNIE:  You hit the alarm, didn’t you?





CLERK:  No.  I did not!





LONNIE:  I saw you.





CLERK:  You’re wrong!





LONNIE:  Damn it!





	LONNIE takes off out the door.  He immediately hears sirens in the distance.  He looks over and sees TRISH pumping gas.  He reaches inside his jacket as the sirens get closer.  He runs over to TRISH and grabs her, putting a gun in her back.





LONNIE:  Give me your car.





TRISH:  Oh, my God!  What are you doing?!!





LONNIE:  Give me your fucking car!





TRISH:  No!





LONNIE:  No?





TRISH:  You heard me.  No.





LONNIE:  What do you mean, “No”?





TRISH:  Too big of a word for you?





LONNIE:  Then get in!





	LONNIE gently shoves her into the car, kicking the gas pump off of the handle.  TRISH tries to get out, but LONNIE grabs her and sets her back down against the car, putting the gun in her face.





LONNIE:  Do you not realize the seriousness of this situation?





TRISH:  Get off of me!





	TRISH kicks him in the groin.  LONNIE howls in pain as she elbows him in the back.  LONNIE moves forward, picking her up over his shoulder.





LONNIE:  Can I have a little cooperation here?





TRISH:  Let me go!





	TRISH starts hitting him on the back repeatedly with slaps.  LONNIE throws her into the car, immediately pointing her guns at her.





LONNIE:  Give me the keys!





TRISH:  No.





	LONNIE rolls his eyes in frustration as TRISH’S stubborn side is showing through.





LONNIE:  Just give me the keys.





TRISH:  No!





LONNIE:  Please.





TRISH:  Get away from my car!





	The police cars come over the hill, heading straight for the station.  LONNIE quickly gets inside the car, moving TRISH into the passenger seat.  He reaches up under the dashboard and quickly hot wires the car.  As the car roars to life, the police pull into the station.  LONNIE slams on the gas, peeling out of the parking lot.  The police barely notice as they run inside the gas station.





CUT TO:


CAMP CRYSTAL LAKE-DAY


MARCUS GRAY has all of the teenagers gathered by the bus.  JOEY is with JENNIFER, RICO with APRIL, and DARIUS with MARIA.





MARCUS:  Okay, kids.  The majority of you can go off into town while myself and our six volunteers fix the place up for our big Halloween party tonight.





RICO:  Party!  Yeah!





TEEN #1:  What time do you want us back?





MARCUS:  Any reasonable time will be fine.  But, if I hear about anyone causing a disturbance in town, you will be sent home, so behave out there.  I’m not bailing you out tomorrow morning.  You are required to attend the Halloween party.  Ten o’clock at the latest.  You should be here and ready to have a good time, and if you don’t want to have a good time, you will act as if you are having a FABULOUS time.  You are dismissed!





	Almost all of the teens start getting on the school bus, except for RICO, APRIL, JOEY, JENNIFER, MARIA, and DARIUS, who are the volunteers.





CUT TO:


INT. TRISH’S CAR


LONNIE is driving down the road, glancing in the rearview mirror every few seconds.  TRISH is in the passnger seat and looks angry.





TRISH:  Of all the things to happen to me, I get kidnapped by an idiot!





LONNIE:  Hey, who are you calling an idiot?





TRISH:  You!  YOU are an idiot.





LONNIE:  Sounds to me like you have hidden feelings for me.  After all, you couldn’t let me have the car.  You had to come with me, too.





TRISH:  What?!!





LONNIE:  Just admit it.  As soon as you saw me, it was love at first sight.





	TRISH frowns.





TRISH:  I would rather die a thousand deaths.





LONNIE:  That can be arranged, babe.





TRISH:  Don’t call me babe!  I hate that!





LONNIE:  I hate being called an idiot!





TRISH:  What exactly is your problem?  Do you need a date so bad that you kidnap helpless young women and force them to go out with you?





LONNIE:  Don’t flatter yourself, babe.  If I did get that desparate, I certainly wouldn’t kidnap you!





TRISH:  And why not?





LONNIE:  You’re not my type.





TRISH:  Well, I wouldn’t date you, either.





LONNIE:  Thank God!





TRISH:  You don’t have to act so pleased.





LONNIE:  Oh, but I’m restraining!  I’m actually happier than this!





TRISH:  You are such a jerk.





LONNIE:  Coming from you, I’ll consider that a compliment.  Now, shut up!





TRISH:  Make me.





LONNIE:  Make you?





TRISH:  Are you deaf or dumb?  Or are you both?





LONNIE:  Of all the people to be outside that station, YOU had to be there.  I should have turned myself in right there than be subjected to this torture.





TRISH:  I’m the one that had a gun pointed at me.





LONNIE:  A lot of effect it had on you.  I’m tempted to turn the car around and run screaming for them to take me in.





TRISH:  What did you do to make the cops come after you?





LONNIE:  Nothing.  I’m innocent.





TRISH:  Oh.  Of course you are.  It’s amazing at the number of innocent people that are in jail these days.





LONNIE:  I’m serious.  I didn’t do anything…at least not what they accused me of doing.





TRISH:  What are they after you for?





LONNIE:  Murder.  They claim I murdered five people last night.





TRISH:  You’re Lonnie Elamb?  You’re all over the news.





LONNIE:  Yeah.  Who are you?





TRISH:  My name is Trish Jarvis.





	TRISH laughs at him.





TRISH:  They want you for murder?





	She laughs at him again.  LONNIE frowns.





LONNIE:  What’s so funny?





TRISH:  You couldn’t even steal a car!





	TRISH laughs.





LONNIE:  I don’t know what you’re laughing at.  I’m driving, proof that I can, in fact, steal a car, your car.





TRISH:  Well, I suppose we should stop off and buy you a button!





	LONNIE looks at her, annoyed.





LONNIE:  You really get on my nerves.





TRISH:  Good.





	LONNIE turns on the radio loudly as they continue to drive down the road.





CUT TO 


INT. CAMP CRYSTAL LAKE


The remaining teens are out swimming in the lake by the docks.  RICO, APRIL, JENNIFER, and DARIUS are in the water as MARIA watches from the dock.  JOEY enters, sitting down next to MARIA.





JOEY:  What’s the matter?  Not going in?





MARIA:  No.  I don’t feel like changing clothes for the third time today.





JOEY:  Yeah.  Someone ought to tell these people it’s October, not summer time.





RICO:  Joey, man!  Come on in!  My nipples are hard!  Look at them!





	Everyone laughs as RICO stands up and extends his chest for them to see.





JENNIFER:  Joey, mine are hard, too.





	She swims over to him and comes up out of the water, kissing him.  JOEY doesn’t look too thrilled.





JENNIFER:  Why don’t you jump in with us?





DARIUS:  Don’t listen to her, man!  You’ve heard of shrinkage.  Right?





	JOEY laughs.





JOEY:  It is freezing.  I think I’ll stay warm up here.





JENNIFER:  Maria, what about you?





MARIA:  Too cold.  Sorry.





JENNIFER:  Fine.  Have it your way.





	JENNIFER gets back into the water.  JOEY watches them.





JOEY:  Maria, can I ask you a question?





MARIA:  Sure.





JOEY:  Have you ever been in a relationship where you feel like you’re just in it because you’ve been in it for so long and you feel obliged?





MARIA:  Not really.  I can’t find a decent guy that last more than a few months.





JOEY:  You know, I find that hard to believe.





MARIA:  It’s true.  Sad, but true.  Is that the way you’re feeling with Jennifer?





JOEY:  Just between us?





MARIA:  Of course.





JOEY:  I’ve been thinking about breaking up with her for a long time.





MARIA:  Joey, you shouldn’t feel obliged to be with someone.  You should be with them because you like spending time together.





JOEY:  Then I would be alone.





MARIA:  I’m sure you wouldn’t be for long.





JOEY:  You don’t think so?





MARIA:  No.  I think you’re a great catch and someone would come along and snatch you up.





JOEY (smiles):  Thanks, Maria.





	He looks at her with a strange, but affectionate look.  In the water, from a distance, DARIUS, RICO, APRIL, and JENNIFER are there.  JENNIFER watches JOEY and MARIA.





JENNIFER:  Rico, I think you need to control that sister of yours.





RICO:  What do I look like?  Her keeper?  I’m her brother, not her father.  Besides, I’m too busy being sexy.  That’s hard work, you know.





APRIL:  You do it great, though.





DARIUS:  I don’t know about you guys, but my ass is freezing!  How did I get talked into coming out here?





RICO:  I think you saw my pointy nipples.  Here, squeeze one.





	RICO sticks his chest out towards him.





DARIUS:  That’s it!  I’m out of here.





	DARIUS swims away from them towards the docks.  JOEY and MARIA greet him.





JOEY:  Getting out already?





DARIUS:  Yeah.  I have to go sit by the fire and thaw out.





	DARIUS jumps out of the water and walks down the docks, looking at RICO as if he’s the strangest person alive.





MARIA:  So, what are you going to do?





JOEY:  I think I’m going to break up with her.  I just don’t know what to say.  I’ve never dumped anyone before.





MARIA:  Just tell her that you feel as if you’re growing in different directions.  She might even agree with you.





JOEY:  I don’t think so.  I expect a cooking bunny in my future.





MARIA (laughs):  You may be cute, but you’re not irresistable.





JOEY:  You think I’m cute?





MARIA:  Well, uh…I was just trying to say…Well…yeah.





JOEY:  Wow.  You learn something new every day.





	JOEY smiles at her as JENNIFER comes out of the water.





JENNIFER:  Darius had the right idea.  Rico and April are crazy.  I’m getting out of there.





MARIA:  Told you.





JENNIFER:  I know.  Come on, Joey.  You can help me change.





	She smiles at him seductively.  JOEY fakes a smile and looks over at MARIA.





MARIA:  See you later.





JOEY:  Yeah.





	JOEY gets up as JENNIFER kisses him again.  They walk off together, hand in hand, as MARIA sighs.  RICO and APRIL climb out of the water.





RICO:  Whooo!  That was great!  There’s nothing like a super cold swim to get your juices flowing!





APRIL:  And we want those “juices” going later tonight.





RICO:  Oh, of course.  Latin lovers never fail.





	RICO and APRIL kiss before APRIL walks off towards her cabin.  RICO sits down next to MARIA.





RICO:  Okay, hermana.  Tell me what is going on.  Why the long face?





MARIA:  No reason.





RICO:  I’ve seen you looking at Joey.  Forget about it, Maria.  Joey is with Jennifer.





MARIA:  Maybe not for long.  Joey isn’t happy.





RICO:  That doesn’t mean he’ll come running to you when its over.





MARIA:  Why would you be so against me and Joey getting together?





RICO:  I wouldn’t.  My best friend and my sister.  It would be like a dream come true for everyone, but I don’t want it to happen at someone else’s expense.





MARIA:  You just don’t want anyone dating me.





RICO:  Not true.  I love you, Maria, but Joey has to make his own decisions.  He has something good with Jenn.  Don’t try to ruin it.





MARIA:  What looks good on the outside doesn’t always look good on the inside.





RICO:  What are you talking about?





MARIA:  Trust me.





CUT TO:


ANOTHER POV


Someone watching them.  It gets closer and closer until it grabs RICO on the shoulder.  RICO whips around to see…The Crystal Lake Sheriff, BO HAWKINS.





BO:  Hey, kids.  Didn’t mean to startle you.  I’m looking for the person in charge.  Can you help me?





MARIA:  You’re looking for Mr. Gray.  He should be up in the mess hall.





BO:  Thanks, kids.





RICO:  Is there something wrong?





BO:  Well, we had a bit of a problem last night at the local diner.  Two people were killed.





MARIA:  That’s terrible.





BO:  We just want to make sure everything goes smoothly up here.  You probably already know, but this place has a bad history of bad things happening here.





MARIA:  What are you talking about?





BO:  You don’t know about Jason Voorhees?





RICO:  Should we?





BO:  Let me tell you kids about the history of Camp Crystal Lake.





	Stares all around.  





CUT TO:


HADDONFIELD


The bareness of the city can be seen over THE SHAPE’S shoulder, as he watches KARA and STEVIE inside their house from across the street.  It is getting dark, the sun starting to set, giving the sky a grayish tint.  KARA is helping STEVIE get into his costume, a pirate.  MICHAEL is interrupted by a guy coming out of his house.





GUY:  Hey, weirdo!  What are you doing spying on those people?!!





	MICHAEL slowly turns around as the guy walks down the sidewalk.





GUY:  People have a right to privacy, you know!  I suggest you get out of here or I’m calling the cops!





	MICHAEL stares at the guy as a few leaves fall between them and the trees from a gust of wind that blows through.





CUT TO 


INT. HOUSE NEXT DOOR


JUDY FLEMING, a lady in her early 30’s, is painting her living room.  There is plastic covering the floors, paint rollers on the ground, brushes here and there.  She hears a yell come from outside.  Her head turns, confused.





JUDY:  Silly Halloween pranks.





	JUDY drops her paint brush in a tray and walks over to the window.  She looks outside to see THE SHAPE throwing the guy’s body into a car.  Her eyes widen.  MICHAEL, as if psychic, suddenly looks up straight at her.  He shuts the trunk and begins a walk towards her house.  JUDY starts breathing heavily.





JUDY:  Oh, my God.  Oh, God!





	She turns and runs into her kitchen, picking up her phone, dialing ‘911’.





JUDY:  Yes, hello.  I just saw a man throwing a dead body in his trunk!





	Click, followed by dead silence.





JUDY:  Hello?…Hello?  Oh, God.





	She tries to hang up the phone and try again, but it doesn’t work.  Someone has cut the power.  There is a knock at the back door.  JUDY turns towards the sound, scared.  She doesn’t move.  There is then a knock at the front door.





JUDY:  Who’s here?!!!





	A voice comes from the back door.





VOICE (o. s.):  It’s me, honey.  Let me in.





JUDY:  Darren?





DARREN (o. s.):  Yeah.





	JUDY runs to the back door and throws it open to see her husband, DARREN.





DARREN:  I lost my key somewhere.





	Suddenly, THE SHAPE appears, having walked from the front of the house.  He jams a butcher knife into DARREN’S back, causing him to howl in pain.





JUDY:  Darren!!!!





	MICHAEL shoves DARREN with force into the side of the house, causing his head to crack on impact.  JUDY turns and runs for the front door.  MICHAEL enters the house, throwing things out of his way.  JUDY can’t get the door unlocked and screams.  MICHAEL grabs her around her neck, shoving her back against her painting supplies, knocking over the ladder she had set up.  MICHAEL moves forward as JUDY’S head rests on half of the ladder.  MICHAEL grabs the other half and slams it down, shutting it on her head, snapping her neck.





CUT TO 


EXT. THE HADDONFIELD ADOPTION AGENCY 


TOMMY DOYLE comes walking down the road, carrying a sack of groceries.  He notices police are all over the agency.  He walks up to SHERIFF JUSTICE, who is standing outside the agency.





DOYLE:  Sheriff, what’s going on?





JUSTICE:  Two more murders, I’m afraid.  I’m glad you’re here.  I think you should see this for your own good.





DOYLE:  Me?  Why me?





JUSTICE:  I think we have all but cleared Lonnie Elamb for the murders now.  You’ll understand why when you see this.





CUT TO:


INT. ADOPTION AGENCY 


SHERIFF JUSTICE and TOMMY DOYLE walk into the murder scene.  DEPUTY PARSONS is waiting for them.  He sees TOMMY.





PARSONS:  It’s not pretty in there.





	JUSTICE and DOYLE enter and look at the sight of the two victims.  JACKIE is still nailed to the wall, arms outspread, while KIRK’S blood lines the room, walls, and furniture, a body not to be seen.  DOYLE freezes, though, when he sees the word ‘Son’ painted on the wall in red blood.





DOYLE:  Oh my God!





JUSTICE:  Your son’s adoption papers are missing, Tommy.





DOYLE:  Stevie!  Shit!  I’ve got to go!





JUSTICE:  I’ll have my men looking for Kara and the kid in case they aren’t at the house.





	DOYLE darts out of the scene, rushing to get home.





CUT TO 


INT. CAMP CRYSTAL LAKE-THE MESS HALL


MARCUS GRAY is setting up the mess hall for dinner.  MARIA and RICO SANCHEZ enter, followed by SHERIFF BO HAWKINS.





MARIA:  Mr. Gray, is what he says true?





MARCUS:  Well, Maria.  That all depends on what he said.





	He smiles, trying to relieve the tension that obviously is cutting through the air.





RICO:  Were there murders in this camp?





MARCUS:  Technically, no.





MARIA:  What do you mean ‘technically’?





MARCUS:  There were murders all over this lake.  Twice in the camp that used to be here.  They have since torn those cabins down and now these are new ones.  So, technically, there have been no murders in this camp.





BO:  Technicality or no technicality, there was an explosion last night at the Crystal Lake Diner.  We think it could have been a gas explosion, but we haven’t ruled out murder.





MARCUS:  Kids, Jason Voorhees is an urban legend.  He didn’t exist.  He’s just a boogeyman these people made up for the town because nothing ever happens here.





BO:  Well, there are several survivors around who will tell you different, Mr. Gray.  I just want to make sure you give us a call if there’s any trouble.





MARCUS:  Of course we will, but as you can tell, we’re fine.  All of the kids are fine.  We’ll call you, sheriff, if ANYTHING out of the ordinary happens here.





BO:  Just make sure you do.  See you, kids.





MARIA:  Bye.





	BO nods and exits as MARIA looks at MARCUS.





MARIA:  Why didn’t we know anything about this?





MARCUS:  Like I said, it’s an old legened.





MARIA:  Old legend?!  Reality?!  Who are you to make that decision for us?!!!





MARCUS:  Maria, please calm down.





MARIA:  No!  Do not make a Latin woman angry, Mr. Gray!  This is a fact of great importance that you left out of the brochures and sign-up slips!  You didn’t tell us we were coming to a murder site to camp out!





RICO:  You didn’t tell our parents, either.





MARCUS:  I assure you, kids.  There is nothing to worry about here.  We are all perfectly safe.  Jason Voorhees has been dead for years.





MARIA:  But I thought he was a legend, Mr. Gray.  I thought he didn’t exist.  How can a man who didn’t exist be dead?





	MARCUS looks frustrated.





MARCUS:  I didn’t tell you because I thought people might not come.  It was dirt cheap, and I think I made the best decision considering the circumstances.





RICO:  You’re damn right we wouldn’t have come.  I’ve got better things to do than become a target for a psychotic, sexually-repressed momma’s boy.





MARIA:  You came here because it was cheap?





MARCUS:  It was almost free.  I was saving the school some money.





MARIA:  But you didn’t tell us everything.  You withheld information from us, Mr. Gray.  Our parents could sue you if anything happened to us.





MARCUS:  Listen, I run this trip.  You don’t.  If you don’t like it, I suggest you start walking home, because we’re staying here, like it or not.





RICO:  But we won’t be staying in your school when we get back, and neither will the others when we tell them what happened here.





MARCUS:  You are not to tell a soul what happened here!  No one is to know.  We do not want panic around here over nothing.





MARIA:  He’s right, Rico.  Nothing has happened yet, so until something does, we should keep quiet.





RICO:  Fine.  April’s probably changed by now.  I should go see her.





	RICO storms out, followed by MARIA.  MARCUS looks mad at them.





CUT TO 


EXT. THE MESS HALL 


RICO and MARIA come walking out.





RICO:  I don’t like keeping quiet, Maria.





MARIA:  Me, either, but telling everyone now will do nothing but cause panic.





	JENNIFER CARTER comes stomping up, angry, with JOEY HANSEN following.





JENNIFER:  No!  You’ve made yourself clear!  We’re moving in opposite directions!  I get it.  It’s over.  You don’t have to tell me again.





JOEY:  Come on, Jenn.  Don’t be like this.





JENNIFER:  Like what?  A bitch?!!  I’m in a bad mood right now, Joey, so lay off!





	JENNIFER storms by as RICO stops JOEY from going after her.





RICO:  Let her go, man.  You’ve done enough, I think.





JOEY:  She definitely doesn’t take rejection very well.





RICO:  What’d you break up with her for?





JOEY:  I just wasn’t happy anymore, man.  I didn’t want to hurt her.





RICO:  Oh, well.  She’ll get over it.  Got to go see Ape.  If you want to talk, let me know.





JOEY:  Sure.





	JOEY and RICO smack fists before RICO runs off.  MARIA smiles at JOEY.





MARIA:  I guess it didn’t go so well.





JOEY:  No.  It didn’t.  Maria, do you feel like taking a walk?





MARIA:  Sure, if you need to talk or whatever.





JOEY:  Thanks.  Come on.





	JOEY and MARIA walk away together.





CUT TO 


INT. SMITH’S GROVE SANITARIUM


It is now night-time, the moonlight being the only light from outside.  DR. TERENCE WYNN is in the operating room, dressed in his orange doctor garb, and putting on a pair of rubber gloves.  His assistant looks at him.





ASSISTANT:  How long do you think this will take?





WYNN:  Not long, after we sedate him and prepare him for surgery.  After tonight, Tommy Jarvis will feel no pain.





	WYNN and the other doctors laugh.





CUT TO 


TOMMY JARVIS’S PADDED ROOM


He is seated, staring at the floor, looking at the white padded walls with anger.  The door opens and a couple of orderlies come in and yank him up, making sure his straight-jacket is on tightly.





ORDERLY #1:  Come on, Jarvis.





ORDERLY #2:  Time for the snip, snip.





JARVIS:  No!  You can’t do this!  This is insane!





	JARVIS looks angry and struggles, but they drag him out of the room, taking him to his labotomy operation.





CUT TO 


INT. TRISH’S CAR


LONNIE is still driving, as TRISH looks at him full of contempt.  LONNIE notices her icy glare.





LONNIE:  I was never going to shoot you.  Okay?  Stop giving me the stink eye.





TRISH:  I don’t care.  I have somewhere very important to be.  My brother could be in trouble.





LONNIE:  Lady, I don’t give a rat’s ass about your brother or his problems.  I care about MY problems.  Now, MY problem is that some freak in a mask stole a shitload of money from me and I want it back!





TRISH (sarcastic):  Oh, I see how important this is now.  You never mentioned money!  Why didn’t you say so?!!





LONNIE:  You’d probably want it for yourself.  By the way, you can get out of this car any time.  You won’t be hurting my feelings.





TRISH:  This is MY car, and I’m not leaving it.  About the money, believe it or not, some people in the world care for other things besides money.





LONNIE:  Silly little fools.





TRISH:  No.  You’re the fool.  Don’t you ever feel any compassion for anything besides your welfare?





LONNIE:  Why should I?





TRISH:  Jesus, what happened to you that made you so cold-hearted?





LONNIE:  Me?  What happened to you, lady?  You’ve obviously got a wall a mile high blocking yourself in.  Don’t get on to me, sister.  You’ll turn out to be a hypocrite.





TRISH:  A serial killer killed my mom and came after me and my brother.  If it wasn’t for my brother, I’d probably be dead.  That’s where my black heart comes from.  I haven’t been able to live a normal life since then.  I have nightmares, and I don’t let anyone close to me.  Do you know why?  Because I’m afraid, afraid that someone could possibly see the real me and not like what they see.  I think that’s your problem, too.





LONNIE:  Wow, you should call Oprah with that monologue.  Ratings will go through the roof.





TRISH:  You’re not so tough, are you?  You’re just like me.





LONNIE:  Lady, I am nothing like you.  I am unique.  One of a kind.  I don’t have compassion for people because they never have compassion for me.  My father once tried to burn me alive while I was sleeping.  Where’s the compassion there?  If I hadn’t woken up beforehand, I’d be charcoal right now.





TRISH:  Your dad tried to kill you?





LONNIE:  Listen, stop being so nosy.  I’ve got a briefcase full of money to find.





TRISH:  Did your dad beat you a lot?





LONNIE:  I would rather not talk about it, Trish.  Okay?  No offense, but you aren’t Barbara Walters and I’m not one of her interviews.





TRISH:  Please, for one time in your life, do something decent.  Help me get my brother out of Smith’s Grove.





	LONNIE’S ears perk up.





LONNIE:  Did you say Smith’s Grove?





TRISH:  Yes.  You know the place?  Let me guess.  You were a patient?





LONNIE:  Ha, ha.  You’re a thousand laughs!  Well, Trish.  You’re in luck.  That’s exactly where we were headed.





TRISH:  Why?  Did they have something to do with your money missing?





LONNIE:  Maybe.  The dead guys at the cemetery were employees there.  They may know where my masked cash cow has gone.





TRISH:  But you’re not going to help me with my brother.  You’re going to look for your money.  Right?





LONNIE:  Hey, you handle your own family problems.  I’ve got a living to make here.





TRISH:  You know, I never knew how selfish a human being could be until I met you.





LONNIE:  Thank you.  That’s the nicest thing you’ve said since I met you.





	LONNIE smiles big as TRISH shakes her head in disgust.





CUT TO 


INT. HADDONFIELD


Children in costumes are walking through the streets, trick-or-treating.  We see a ghost, followed by a Batman outfit, and then a prison inmate, with black and white stripes.  





CUT TO 


INT. THE DOYLE HOUSE


TOMMY DOYLE bursts through the door.  He looks around frantically.





DOYLE:  Kara?  Kara?!!  Are you here, honey?!!





	No answer.  He looks on the refrigerator and reads the note left by KARA:





Took Stevie trick-or-treating


Be back later,


Kara





TOMMY quickly scribbles ‘If you come back home, get out of town.  Michael is back.  Tommy’  He puts the note on the refrigerator and runs out the door.





CUT TO:


INT. CAMP CRYSTAL LAKE 


RICO and APRIL are walking, holding hands, through the campground.  Rico has a blanket under his arm.  APRIL looks back at the camp, which is now being decorated for Halloween by DARIUS, JOEY, MARIA, and JENNIFER, who is isolating herself working on things other than the group.  Orange and black decorations are lining the cabins, along with lit pumpkins, haystacks, etc.  Also, the docks are lit up by the hanging lights over them.  They have orange decorations on them, too.





APRIL:  It looks like we still have a few people who like to celebrate Halloween.





RICO:  Hey, you want to have the ultimate Halloween experience?





APRIL:  Sure.  What have you got in mind?





RICO:  Did you know that the nickname for this camp used to be Camp Blood?





APRIL:  No.  Why?





RICO:  The sheriff was here earlier today and told us all about the history of this lake.  This was the camp that the legendary Jason Voorhees killed in.





APRIL:  This is the one?





RICO:  Rebuilt, but next to this one was the one where Jason started his rampage.  They never tore those cabins down.  You want to visit a murder scene?





APRIL:  Oh, you make Halloween so much fun.





RICO:  Come on.  Let’s take a trip.





	RICO and APRIL exit towards the camp from ‘Friday the 13th Part 2’.





CUT TO:


EXT. CAMP CRYSTAL LAKE #2


JASON VOORHEES is standing, loking around at the empty cabins in the darkness.  Crickets chirping and other noises are heard as JASON has finally come home.





CUT TO 


EXT. HADDONFIELD


Trick-or-treaters are walking up and down the streets.  Among the many costumes, KARA is walking along, holding STEVIE’S hand.





KARA:  Go on.  Get your candy.





STEVIE:  I like candy.





KARA:  I’ll bet you do.





	STEVIE runs up to the door of the house they are at.  From down the road, MICHAEL MYERS steps out of the darkness by one of the bare trees standing in front of the moon.  He watches KARA in the night.





CUT TO 


EXT. CAMP CRYSTAL LAKE, FROM PART 2


RICO and APRIL come walking up to the dark cabins.  APRIL looks around at the silent camp, the ghosts of former victims seemingly haunting the ground.





APRIL:  Unbelievable to think that a massacre happened here.  It’s so sad.





RICO:  It was a long time ago.  I’m not sure they even use this place anymore, but they should.  They shouldn’t let a psychopath dictate what goes on in this place.  Nature is too beautiful for that.





APRIL:  Why don’t you ever say things like that when we’re around our friends?





RICO:  I have a reputation, April.  I only let YOU see the sensitive side of me.





APRIL:  I feel so special.





	She moves into him, kissing him with passion.  RICO smiles and spreads the blanket out on the ground.  She smiles.





APRIL:  Let’s give nature something to talk about.





RICO:  I’m with you.





	She removes his shirt and kisses him pasionately.  He leans back onto the blanket as she straddles him, kissing him, working her down his neck, his chest, and stopping at his belly button.  She smiles at him as she start to unbutton his pants.  He smiles.





CUT TO 


INT. ORIGINAL CAMP CRYSTAL LAKE


JOEY and MARIA walk down the docks and have a seat, feet dangling off of them, staring up at the bright full moon.





MARIA:  How does it feel to be a free man?





JOEY:  I feel pretty good, actually, like a burden has been lifted off my shoulders.





MARIA:  You deserve to be happy, you know.





JOEY:  I know.  Maria, we’ve known each other a long time, haven’t we?





MARIA:  Since we were little kids.  I don’t remember not knowing you.





JOEY:  Have you ever thought about what it would be like if we…





MARIA:  If we what?





	JOEY looks into her eyes.





JOEY:  I’ve just never noticed how beautiful you’ve become.  You’re not a little girl anymore.





MARIA:  It took you a while to notice.





JOEY:  Better late than never?





	They stare at each other for a few seconds before JOEY moves in and kisses her.  They kiss passionately and for a long time.  





CUT TO 


EXT. MESS HALL 


JENNIFER watches on in tears.  DARIUS walks up behind her.





DARIUS:  Sorry.  You can always go out with me.





	DARIUS smiles big.  Jennifer rolls her eyes.





JENNIFER:  This is the worst night of my life.





	JENNIFER sits down on the haystack and pouts as DARIUS watches JOEY and MARIA on the docks.





CUT TO:


EXT. CAMP CRYSTAL LAKE #2


RICO and APRIL are on their blanket.  They are both naked, with April straddling him, moving back and forth in rhythmic motion.  APRIL and RICO are heard moaning as POV switches to behind the bushes.  It creeps up on the couple.  They hear a snap of a stick.  APRIL turns just in time to see a knife being stuck in her skull.  RICO yells.





RICO:  Oh, shit!





	APRIL’S body falls on top of him, but he quickly throws her off, only to be grabbed by JASON’S vice-grip.  RICO throws punches and gasps for air as JASON squeezes his neck.  JASON lifts him high in the air and pushes him with tremendous force into a long-broken tree branch.  It goes through RICO’S chest, leaving him dangling in the air, dead.  JASON turns and walks into the woods.





CUT TO:


INT. TRISH’S CAR.  


Lonnie is still driving as they pass a sign that says:





Smith’s Grove	20 miles





TRISH:  This is your chance to redeem yourself in my eyes, Lonnie.





LONNIE:  Since when did I care what I look like from YOUR eyes?





TRISH:  I just thought maybe that you actually had a heart in there somewhere.  Maybe I’m wrong.





LONNIE:  That’s the way it works with us.  I’m always right.  You’re always wrong.





TRISH:  I need help, Lonnie.  If what Tommy Doyle told me is true, I may not be able to get my brother out of there on my own.





LONNIE:  Tommy Doyle?  You’ve been talking to Tommy Doyle?  Oh, God.  No wonder you’re such a freak.  Tommy Doyle has spent his life chasing the boogeyman, a legend and nothing more.  Nope.  I’m going to go find my millions.  They are very real.





TRISH:  Did a legend steal your car?  Did a legened murder those five men in the cemetery?  I don’t think so.  I think Tommy Doyle knows what he is dealing with.  People published his books.  They obviously have faith in what he says.





LONNIE:  There’s no accounting for taste.





TRISH:  Please.  I’m begging you to help me.  I have no one else to go to.  You’re the only one right now who has any say in what happens to my brother.





	LONNIE is silent as he thinks it over.





CUT TO 


EXT. ORIGINAL CAMP CRYSTAL LAKE 


JENNIFER is walking along in the dark woods, tears coming from her eyes after seeing JOEY and MARIA together.  She hears a stick break.  She turns.





JENNIFER:  Hello?  Who’s there?





	POV comes up behind her.  She quickly turns to see…DARIUS, smiling.





DARIUS:  I came out to make sure you were okay.





JENNIFER:  Oh, leave me alone, Darius.  I’ll be fine.  I just need a little time alone.  That’s all.





DARIUS:  Are you sure?  Because you and Joey went out for a long time.  Its got to hurt, girl.  Talk to old Darius.  Tell me what’s eating at ya.





JENNIFER:  You’re sweet, Darius, but I’m not up to it.  Can you just leave me alone?





DARIUS:  If you wish.  I’ll see you later.





JENNIFER:  Thanks.





	DARIUS turns and exits.  He curses under his breath as he walks along back towards the camp.





DARIUS (to himself):  Damn it.  I can’t even score with a vulnerable girl now.  Darius, old boy, you’re losing your touch.





	Suddenly, JASON appears with his machete, stepping out directly in front of him.  DARIUS’S eyes widen.





DARIUS:  Who the hell are you?





	JASON swishes his machete, decapitating DARIUS with one swing, sending his head bouncing along the ground.  DARIUS’S body soon follows, as JASON begins his trek towards JENNIFER.





CUT TO 


INT. HADDONFIELD


The night air is starting to fog up.  KARA and STEVIE are walking along to the next house.





KARA:  Go on.  We need to go home soon, though.





STEVIE:  Oh, mom.  I want more candy.





KARA:  I know you do, but it’s getting late.  Hurry on up.





	STEVIE reluctantly runs up to the front door to knock on it.  MRS. CARPENTER comes out to the porch, dressed as a witch, black hat, green make-up and all.





MRS. CARPENTER:  Oh, look.  We have a pirate here.





STEVIE:  Yeah.  Argh!  I’m Blackbeard, the pirate of the seas!





	MRS. CARPENTER laughs as she drops some candy into his bag.  MICHAEL’S pulls up in Lonnie’s car, coming to a stop, watching KARA.  Suddenly, someone grabs KARA’S shoulder from behind.  She whips around to see TOMMY DOYLE.





DOYLE:  Thank God you’re okay.





KARA:  You scared me, Tommy.  What’s the matter?





DOYLE:  It’s all over the news.  There was a break-in at the adoption agency today.  They think it was Michael.





KARA:  That’s impossible.





DOYLE:  I’ve learned that with Michael Myers, nothing is impossible.





KARA:  What would make you think it was Michael?





DOYLE:  The intruders left two dead bodies and stole Stevie’s adoption papers.





KARA:  So you think he knows we still have Stevie?  How is he alive?





DOYLE:  I don’t know, but we have to get out of town.  It’s the only way he won’t find us.





KARA:  Of course.  Stevie!  Come on!  We’ve got to go!





	STEVIE turns around and frowns.  MRS. CARPENTER and STEVIE come down the steps towards KARA and TOMMY.





STEVIE:  Okay.





	STEVIE starts down the steps as headlights suddenly flood the area.  TOMMY and KARA turn as Lonnie’s car comes barreling towards them, engine roaring.  Cue ‘Halloween Theme’.  STEVIE and MRS. CARPENTER look on in horror.





STEVIE:  Mommy!





	TOMMY shoves KARA out of the way and jumps as the car hits him, flipping him over the top and to the back.  TOMMY hits the ground with a thud and is still.  KARA looks back after she hits the ground to see the car barrel over the white picket fence in the front yard of the house towards STEVIE.





KARA:  Stevie!  Run!





	STEVIE yells and runs as MICHAEL mows down MRS. CARPENTER, sending her flying back onto her porch, which is full of Halloween decorations.  Candy goes flying everywhere as the candy bowl smashes on the ground.  MRS. CARPENTER is clearly dead as her eyes are still open, staring off into the distance.  The car backs up as MICHAEL tries to find STEVIE, who is now running down the street.





KARA:  Stevie, get out of here!  Now!





	The car takes off towards STEVIE down the road.  STEVIE is crying as he runs, ‘The Halloween Theme’ still going strong.





STEVIE:  Help me!  Mommy!





	STEVIE looks back to see the car gaining on him, coming down the road.  He screams.  KARA tries to wake TOMMY up, but he doesn’t move.





KARA:  Tommy!  Tommy!  He’s after Stevie!





	When she gets no answer, she stands and takes off running after the car.





KARA:  Stevie, run!  Ruuunnn!





	STEVIE sees the car getting closer, and turns off the road, running into a corn field.  He disappears into the corn as the car comes speeding down the road.  MICHAEL turns off the road and into the corn field, going after STEVIE.  As ‘The Halloween Theme’ continues, STEVIE looks back to see corn disappearing from sight as the headlights mow them down.  He screams and continues to run.





STEVIE:  Somebody help me!





CUT TO:


EXT. CORN FIELD-NIGHT


KARA comes running to the edge of the road.





KARA:  Stevie!!!





CUT TO:


EXT. FARM HOUSE


STEVIE runs and breaks out of the corn field and finds himself on a farm, at someone’s house.  He yells, but then hears the car shut off.  He becomes quiet as a car door opens and shuts.  STEVIE hides underneath the porch of the house.





CUT TO:


INT. CORN FIELD


KARA sneaks through the corn, not daring to make a sound as she, too, hears the car doors open and close.





CUT TO:  


EXT.  THE FARM.  NIGHT


The name JARRETT is seen on the mailbox.





CUT TO:


INT.  THE JARRETT FARM HOME


JACK JARRETT, a blonde-haired muscular man in his thirties, is watching television.  His wife, WENDY, a red-head, comes walking in from the other room.  Lightning lights up the window behind to reveal THE SHAPE watching JACK from outside.





WENDY:  Jack, I thought I heard something outside.





JACK:  Well, no shit, Wendy.  It’s raining.





WENDY:  No.  I think it came from the shed.





JACK frowns.





JACK:  Damn it.  If it’s that fucking retarded Jennings kid stealing from us again, I’m going to make sure he’s sent to an institution.





WENDY:  He can’t help being retarded, Jack.





JACK (sarcastically):  Yeah, just like them faggots can’t help liking men.





JACK sighs and stands, walking over to the wall, where he has a shot gun mounted on the wall.  He takes it down, makes sure it is loaded, and pumps it.





JACK (grinning deviously):  I guess I’ll go scare the Dickens out of him.





WENDY:  Don’t shoot him.  He’s just a little boy.





JACK:  I’ll be back.





JACK opens the door as lightning lights up the sky.  THE SHAPE is gone from the window.  JACK goes outside.





CUT TO:


EXT.  THE JARRETT FARM.


JACK comes walking out of the house with his shot gun, heading straight for the shed.  Lightning lights up the sky once again.  THE SHAPE can be seen hidden in the corn field.





CUT TO:  


INT. THE CORN FIELD


The Shape’s POV.  MICHAEL watches as JACK enters the shed with his shot gun and the rain pours down.  MICHAEL looks around and looks up at the scarecrow mounted behind him.





CUT TO:  


INT.  THE SHED


JACK slowly walks in, looking around, ready to shoot anything that moves.  Rain can be heard pounding on the roof as JACK looks around at the empty room.  He looks and notices that something is gone.





JACK:  Wendy, the knife I used to cut up the corn is gone!  Call the Jennings and tell them I’m going to skin that retard’s ass with it if he don’t bring it back!





She is inside and can’t hear him, but he knows that, just wanting to hear himself talk.  He scans the room one more time.  Lightning lights up the sky and he jumps because of the face peering in from the corn field.





JACK:  Holy shit!





JACK, on instinct, raises his gun and shoots the face, knocking it down.  He walks over to the window and looks through his now broken window down at…his scarecrow.





JACK:  Shit!  Who moved the scarecrow?!  This isn’t fucking funny!





JACK turns and walks out of the shed.





CUT TO:  


EXT. THE SHED.


JACK comes storming out of it and immediately turns, going around the side.





CUT TO:


INT. THE PORCH


STEVIE looks frightened hiding underneath the porch.





CUT TO:  


EXT. THE JARRETT HOUSE.


WENDY, who heard the gunshot, comes walking out on the porch.





WENDY:  Jack?  Is everything okay out there?





In the background, THE SHAPE is seen inside the house.  He stares at WENDY.





WENDY:  Jack?





THE SHAPE turns and walks out of sight.  WENDY shakes her head and walks back inside, shutting the door behind her.





CUT TO:  


INT. THE JARRETT HOUSE.


WENDY looks out the window of her door, looking for any sign of JACK.  She sighs and walks over to the phone, thinks about picking it up, but decides against it.  As she walks into their kitchen, lightning lights up the dark room, revealing MICHAEL MYERS standing in the corner, holding a butcher knife.  WENDY’S eyes widen as she sees him.





WENDY:  Oh, my God!  Jack!





MICHAEL moves forward, raising the knife.  WENDY’S eyes widen, but she reaches over and opens the refrigerator’s freezer door and smashes MICHAEL in the upper body with it.  MICHAEL staggers back a little, giving WENDY enough time to run out of the room, open the front door, and run out, screaming.





CUT TO:  


EXT. JARRETT HOUSE


WENDY comes outside, screaming.





WENDY:  Jack!  Someone’s in the house!





She trips and falls down the two porch stairs.





WENDY:  Jack!





WENDY begins crawling as MICHAEL, knife in hand, appears in the doorway behind her.  Lightning lights up his silhouette.  He begins walking towards the fallen WENDY, who appears to have injured her leg.





WENDY:  Jack!





MICHAEL reaches WENDY, who is still crawling for her life.





WENDY:  Help me!





MICHAEL raises his knife to stab her, but a gun shot rings out, sending MICHAEL sprawling to the ground.  WENDY looks up to see JACK with his gun trained on MICHAEL.





JACK:  That’ll teach you to mess with my wife, ass hole.





JACK lowers his gun and walks over to WENDY, helping her stand.  She limps and falls into his arms, kissing him.





WENDY:  I love you so much, honey!





MICHAEL sits straight up and turns his head.  JACK sees him and his eyes widen.  He pushes WENDY away and points his gun at MICHAEL, who stands.





JACK:  Wendy, run to the Jennings house!  Now!





WENDY turns and runs into the corn field as JACK fires another shot into MICHAEL’S chest.  MICHAEL is sent to the ground again, but immediately sits up.  JACK shoots him again.  MICHAEL goes down and then sits up again.





JACK:  What the hell is this?!  Some kind of Halloween prank?!





JACK pulls the trigger again, but the gun is empty.  He looks at MICHAEL with fear as MICHAEL comes towards him.





JACK:  Shit!





JACK grabs the end of the gun and swings it at MICHAEL like a baseball bat.  MICHAEL reaches up and catches it with his left arm.  He takes the gun away and shoves it into JACK’S chest, killing him instantly.  Underneath the porch, STEVIE grimaces at the sight.





CUT TO:  


INT. CORNFIELD.


WENDY is limping as fast as she can towards the Jennings residence.





WENDY:  Mr. Jennings?!  Mr. Jennings?!  Help!





Suddenly, the starting of an engine is heard from the Jarrett farm.  WENDY turns to see the lights to their corn thresher come on.  Her eyes widen.





WENDY:  Oh, shit!





The corn thresher starts moving towards her.  She watches as she sees the lights get closer.  Corn stalks disappear from sight as the thresher mows them down.  WENDY starts panicking and starts running faster through the corn.





WENDY:  Help me!





The corn thresher is getting alarmingly close.  WENDY looks down at the house next door.





WENDY:  Help me!  Please!





She starts crying as the corn disappears behind her into the thresher.  KARA turns at the sound of the scream.





KARA:  Stevie?!!!  It’s mommy!  Come on out!





CUT TO:


UND. THE PORCH.


STEVIE hears KARA’S yell above the engine of the thresher and comes out.





CUT TO:


INT. CORN FIELD


WENDY hears the sound of the corn thresher and turns.





WENDY:  No-o-o-o-o!





She turns and cries as the corn thresher mows her down in the corn, tearing her body to shreds.





CUT TO:


EXT. THE FARM HOUSE


KARA emerges from the corn as STEVIE runs over to her.





STEVIE:  Mommy, the scary man is after me!





KARA:  We’ve got to get out of here, Stevie.





	KARA and STEVIE turn to look for a place to hide.  They settle on the barn nearby.





CUT TO:


EXT. WOODS-CAMP CRYSTAL LAKE


JENNIFER CARTER sits crying on a wooden log.  She holds a picture of JOEY and herself in her hand, looking at it.  Suddenly, she hears a twig snap in the bushes.  She looks around.





JENNIFER:  Darius, I said I wanted to be alone.  Just go away!





	Suddenly, a rope is wrapped around her neck from behind the tree.  She gasps for air as she is yanked into the tree, her life being choked out of her.  She tries to breathe for a few seconds, but JASON yanks the rope back with force, crushing her throat, killing her instantly.





CUT TO:


EXT. CARPENTER HOUSE


TOMMY DOYLE moans.  He is half-conscious as he rolls over on his stomach, looking around.  Suddenly, something miraculous happens.  He looks up and sees a hologram-like image of DR. SAM LOOMIS standing over him, looking down at him.





LOOMIS:  Hello, Tommy.





DOYLE:  Dr. Loomis?





LOOMIS:  You have done an outstanding job of picking up where I left off.  Thank you for using my notes to write your books, as now people may start to listen concerning the evil that possesses Michael Myers.





DOYLE:  Oh, man.  My head.





LOOMIS:  However, there is a new evil among you.  Not new exactly, but just as powerful nonetheless.  That makes two evils, Mr. Doyle.  Which do you choose to fight when a decision must be made between two evils?





DOYLE:  I…don’t know.  The lesser of the two evils.





LOOMIS:  Wrong.  You choose neither.





DOYLE:  What’s that supposed to mean?





LOOMIS:  Figure it out, and then make it happen.





	LOOMIS’S ghost disappears as SHERIFF JUSTICE comes running towards TOMMY from a police car.





JUSTICE:  Jesus Christ!  What happened?!!!





DOYLE:  Out of my way!





	TOMMY gets up and runs past SHERIFF JUSTICE, almost knocking him over, taking off down the road.  SHERIFF JUSTICE looks at the mess of the Carpenter house.  He sees MRS. CARPENTER’S dead body and grimaces.





JUSTICE:  Oh, damn it.  I’m resigning tomorrow.





CUT TO:


INT. SMITH’S GROVE SANITARIUM-OPERATING ROOM


TOMMY JARVIS is forced onto the table and restraints are put on him.  DR. WYNN smiles down at him, putting on his mouth guard.





WYNN:  Happy Halloween, Mr. Jarvis.





JARVIS:  Don’t do this!





WYNN:  I have no choice.  You’ve put me in a bad position.  This is very much your own doing.





JARVIS:  You’re insane.





WYNN:  Oh, but I’m not.  You are the one in the straight-jacket, Mr. Jarvis.  YOU are the one that’s crazy.  Prepare the drill.





	Some doctors pull a drill forward, for the purpose of drilling into TOMMY JARVIS’S head.





WYNN:  Now, let’s get this show on the road.





CUT TO:


INT. SMITH’S GROVE SANITARIUM


DAWN is watching over the front desk with security guard BYRON SLADE.  Through the front door walk LONNIE and TRISH.  DAWN stands to greet them.





DAWN:  Hi.  Can I help you?





TRISH:  I want to see about getting my brother transferred to a different facility.





DAWN (surprised):  Whatever for, Miss Jarvis?





LONNIE:  Is that really any of your concern?





DAWN:  And who are you?





LONNIE:  Is THAT really any of your concern?





	LONNIE and DAWN engage in a tense staredown.  BYRON moves up beside LONNIE and looks straight in his face.





BYRON:  Hey, buddy.  Why don’t you let her do her job?





LONNIE (turning his attention to him):  Why don’t you back the hell up before I shove a Tic Tac in your mouth, dragon breath?





BYRON:  You want a problem?





LONNIE:  You don’t seem like much of a problem to me.





	LONNIE and BYRON are almost nose to nose.  TRISH interjects as LONNIE and BYRON continue their staredown.





TRISH:  I just want to move him to a cheaper facility.  That’s all.  What papers do I need to sign?





DAWN:  I’m sorry, but Mr. Jarvis can not be transferred.  He needs care that only we can give him.





TRISH:  I don’t think I understand.  I want to move my brother.  I have a right to do that.





DAWN:  Not without the correct authorization from his doctor.





TRISH:  And who is his doctor?





DAWN:  Dr. Wynn, but I assure you that he will not allow a transfer.





TRISH:  Why is that?





DAWN:  Not in Mr. Jarvis’s current condition.





TRISH:  What condition is that?





DAWN:  Mr. Jarvis has grown increasingly violent.  We’re afraid there’s no hope for him.  He is scheduled to be labotomized as we speak.





TRISH:  What?!!!!  No!  You had no family consent to do such a thing!





DAWN:  It is the doctor’s decision.





TRISH:  My ass!  I won’t allow this to happen!  Now go stop this operation right now!





DAWN:  I’m afraid I can’t do that!





TRISH:  Do it now!





BYRON:  Young lady, I’m going to have to escort you out of here!





	BYRON moves towards TRISH, grabbing her arm, but LONNIE shoves him against the counter, whipping out his two guns, pointing one at BYRON and the other at DAWN.





LONNIE:  Don’t even think about moving!  You’re going to take me to this operation and we’re going to stop it!





	BYRON starts to reach down for his gun.  LONNIE puts a gun to his face, digging the barrel into the side of his nose.





LONNIE:  Go for it.  I dare you.  But, I guarantee you, if that gun gets an inch closer to being out of that holster, the back of your head will become the hospital’s new wallpaper.  So, I ask you, PLEASE reach for your gun.  I WANT you to do it!





	BYRON holds his hand up in surrender mode as LONNIE smiles at him.  He reaches down and takes BYRON’S gun, throwing it to TRISH, who points it at DAWN.





TRISH:  Now, lady.  Take me to my brother!





CUT TO:


INT. THE OPERATING ROOM


DR. WYNN and the doctors are there.  TOMMY JARVIS is on the table as they cut the drill on.  It roars to life as WYNN smiles down at JARVIS, who looks scared out of his mind.





WYNN:  Don’t worry, Mr. Jarvis.  We’ll clean up after you when you drool all over our floors.  You’ll have it made!





	The drill inches closer as JARVIS yells.





JARVIS:  No-o-o-o-o-o-o!





CUT TO:


EXT. JARRETT FARM-THE BARN


KARA and STEVIE are hiding behind some haystacks.  They cower in fear as the door opens.  THE SHAPE is seen standing in the entrance, light illuminating his silhouette in the doorway.  He walks forward, seemingly waiting for someone to move.  STEVIE starts to cry.  MICHAEL turns his head towards the sound as the lights in the barn reflect off of his mask.  KARA covers STEVIE’S mouth.  MICHAEL turns and walks off-screen.  KARA looks around, wondering if he is still there.  After a few seconds, STEVIE looks up and screams.





STEVIE:  No-o-o-o-o!





	KARA looks to see MICHAEL standing on the haystack, bringing down a scythe at them.





KARA:  No!





	KARA grabs STEVIE and rolls out of the way as the scythe penetrates the haystack.  KARA grabs a rake nearby and breaks it over MICHAEL’S head.  MICHAEL falls to the ground.





KARA:  Come on, Stevie!





	KARA grabs STEVIE’S hand and they take off out the door, running through the farm’s yard.  They run straight for the corn field, briefly freezing at seeing JACK’S dead body.  They turn and see MICHAEL emerging from the barn at a casual pace.  He walks with a mission to get them as they disappear into the corn.  KARA and STEVIE sprint through the corn, knocking it out of their path, screaming.  STEVIE has tears flowing from his eyes.





KARA:  Someone help us!





STEVIE:  The scary man is coming!





	MICHAEL is seen chopping the corn out of his way with his butcher knife, walking at a steady pace.  KARA and STEVIE come to a clearing at the spot where the corn thresher is sitting.  Wendy’s blood can be seen all over the place, but no sign of a body.





KARA:  Help us!





	MICHAEL appears from the corn, grabbing KARA by her hair and pulling her back.





KARA:  No-o-o-o-o!





STEVIE:  Mommy!





	TOMMY DOYLE bursts onto the scene as MICHAEL raises his knife to stab KARA.  TOMMY aims his hand gun and fires, hitting MICHAEL in the shoulder, causing the knife to fall.  KARA breaks free and runs to TOMMY and STEVIE.





DOYLE:  Get out of here!  Go!





KARA:  I don’t want to leave you!





DOYLE:  Go!  Now!





	MICHAEL advances on them as KARA and STEVIE take off running towards the streets.  TOMMY holds his gun on MICHAEL.





DOYLE:  Do you really want to do this, Michael?  Do you?





	MICHAEL stops, staring at TOMMY.





DOYLE:  Where’s the rage coming from now, huh?  Your sister killed you, Michael.  Your curse is done.  Let Stevie live.  Let him have a normal life.  I know you’re in there, Michael.  Dr. Loomis knew you were in there.  It’s the evil that has corrupted you.  It manifested in you, but it hasn’t completely killed the human part.  Has it?  I think you’re in there somewhere, Michael.  I think you don’t want to be doing this, but you have to get rid of the rage which controls you.





	MICHAEL takes a step forward.





DOYLE:  But, maybe, just maybe, you really are evil.





	MICHAEL raises his knife, causing TOMMY to shoot him multiple times.  MICHAEL staggers back with each shot and finally falls back onto the spikes of the corn thresher.  He struggles, but they are hurting him.  DOYLE looks at him, twitches his head, and smiles.





DOYLE:  For Jamie Lloyd.  Go back to hell where you belong.





	DOYLE reaches over and turns on the corn thresher, causing the spikes to course through MICHAEL’S body.  MICHAEL begins convulsing as his blood goes everywhere.  TOMMY turns and walks away, leaving the machine running.





CUT TO:


INT. SMITH’S GROVE SANITARIUM-OPERATING ROOM


The drill is inching closer and closer to TOMMY JARVIS’S head as DR. WYNN watches on in glee.  JARVIS screams once again as the drill comes within an inch of his head.





JARVIS:  Wynn, I’ll see you in hell!





	WYNN laughs as the door is kicked open behind them.  Everyone turns to see LONNIE holding one gun to BYRON’S head with the other trained on WYNN, followed by DAWN and TRISH, who has her gun trained on DAWN’S back.





WYNN:  What the hell is this?!!!!





TRISH:  Oh, my God!





LONNIE:  Shut that fucking thing off!  NOW!





WYNN:  Who the hell are you people?!!!!





LONNIE:  Shut it off!  If he gets a hole in his head, you get one in yours!





	WYNN quickly reaches over and turns off the drill, which actually touches JARVIS’S head.  JARVIS sighs in relief.





WYNN:  This is an outrage!





TRISH:  Tell me about it.





LONNIE:  You want to see an outrage?!!!  Unstrap him or you are going to fucking see an outrage of epic proportions!





WYNN:  Who the hell do you think you are?!!!!





LONNIE:  I am your salvation OR your executioner!  You make the choice!





WYNN:  I’ll have you thrown in jail for this!





LONNIE:  From over here, it doesn’t look like you’re going to do jack shit!  Now, if he is not freed on the count of 10, hell will find a way into this room!  1…2…5…7…





BYRON:  Damn it!  Untie him!





	WYNN quickly reaches over and unstraps TOMMY JARVIS.  TRISH runs over and undoes the straight jacket, freeing him.  TOMMY gives her a huge hug as DAWN starts to move towards them.  LONNIE quickly turns his extra gun to her.





LONNIE:  I wouldn’t do that if I were you!





	DAWN stops, defeated, and backs up.





JARVIS:  He’s been drugging me to keep me quiet.  He’s a crook, and I know it.





LONNIE:  Speaking of which, I want my damn money!





WYNN:  What are you talking about?





LONNIE:  One of your pals stole my car with a trunkload of money inside.  Now, doc.  You had better tell me where my money is!





WYNN:  I have no idea about any money!





LONNIE:  What about a man in a white mask?  Michael Myers?  I know you know of him!  Where is he?!!!!





WYNN:  I don’t know!





LONNIE:  I’m getting a little upset!





TRISH:  Come on, Tommy.  Let’s get out of here.





LONNIE:  Go on.  I’ll cover you.





JARVIS:  Hurry!





	TRISH and TOMMY take off out the door as everyone looks at LONNIE with fear.





LONNIE:  Now, about my money.





WYNN:  Michael goes after his family!  Maybe you should check there!





LONNIE:  Who?  Laurie Strode?  In California?  That’s one hell of a one-day drive.  Try again!





WYNN:  Stevie Doyle!  He’s Jamie Lloyd’s son!  He’ll go after him!





LONNIE:  God, you are such a pansy.  Look at you.  You’re almost in tears.





BYRON:  Let me go for one second and I’ll rip you apart!





	LONNIE knees BYRON in the back, knocking the breath out of him.





LONNIE:  Shut up.





	LONNIE throws BYRON to the ground, pointing his guns around the room.





LONNIE:  If anyone comes after me, hell hath no fury like a man missing his money.





	LONNIE shoots various items in the room, causing everyone to scream and fall to the floor.  He really tears up the room, ending with a shot to the drill, causing it to explode, fire bursting out around the room.  LONNIE smiles and salutes everyone.





LONNIE:  Sayonara, assholes.





	LONNIE takes off into the hallway as the fire begins to spread around the operating room, causing the sprinkler system to come on.  It does nothing to the fire, though, as WYNN, BYRON, and DAWN stand.





BYRON:  They won’t get far!





	BYRON charges out of the room after LONNIE.  WYNN turns and grabs the microphone for the PA system.  He turns it on and speaks.





WYNN:  Attention, staff.  We have an emergency!  I repeat, we have an emergency!  Please do a security lockdown on all exits!  Also, someone call the fire department!





	WYNN hangs up as everyone starts running from the room.





CUT TO:


INT. HALLWAY-SMITH’S GROVE


TRISH and TOMMY JARVIS are running down the hall together.





JARVIS:  Who was that guy?





TRISH:  Just some guy I picked up at the gas station.





	LONNIE comes running up behind them.





LONNIE:  They’re going to be blocking all exits!





TRISH:  What do we do?





	LONNIE looks around at the rooms.  He smiles.





LONNIE:  We even the odds.





	LONNIE shoots open a patient’s door, throwing it open.  A crazy man (HARVEY) steps out with a stupid grin on his face.





HARVEY:  Visitors!  I never have visitors!





LONNIE:  Listen.  Go free as many of your friends as you can.  Okay?  And have them do the same!





HARVEY:  Okay!  I like you!  Screw these con artist bastards!





LONNIE:  Yeah!  Fight the power!





HARVEY:  I will not fail my mission, general!





	HARVEY salutes him and runs off.  LONNIE smiles.





LONNIE:  Get started! Everyone is going home today!





	TOMMY and TRISH shrug and start opening the rooms, letting patients run free.  Crazy people start appearing everywhere, seemingly taking over the place.  LONNIE smiles at TRISH and TOMMY.





LONNIE:  You know what they say about the inmates running the asylum.





TRISH:  Let’s get the hell out of here!





	The trio takes off running down the hall, dodging people coming out of their rooms left and right.  A gunshot goes past them, hitting the wall.  LONNIE turns around, firing a shot at BYRON, who is running down the hall.  LONNIE fires several shots from his twin guns, as BYRON hides in a patient’s room.  LONNIE runs and catches up to TRISH and TOMMY as they run, looking for an exit.





CUT TO:


INT. CORN FIELD-HADDONFIELD


TOMMY DOYLE, KARA, STEVIE, and SHERIFF JUSTICE enter the scene by the corn thresher.  They are shocked at what they find.  MICHAEL is gone.





JUSTICE:  Uh, Doyle.  I don’t see anybody in the thresher.





DOYLE:  He was here!  I swear he was here!





KARA:  I can vouch for that.





JUSTICE:  Well, he’s not here now.  What do you want me to do?





DOYLE:  Find him!





JUSTICE:  Nobody can spare the men.  There’s been murders everywhere tonight.





DOYLE:  What do you mean?





JUSTICE:  They found three kids out at Crystal Lake.  They were filming a documentary on Crystal Lake.  Tape shows a man in a hockey mask doing the deed.  They think Jason Voorhees is back out there.





KARA:  What is happening tonight?





	DOYLE thinks for a second about LOOMIS’S words from earlier.





LOOMIS (V. O.):  Which do you choose to fight when a decision must be made between two evils?…You choose neither.





	DOYLE suddenly gets an idea.





DOYLE:  Michael!  I know you’re out there!  Listen to me!  I know you want Stevie!  I know that’s why you’re here!  But I’m only going to let you have him on my terms!  Got it?!





KARA:  Tommy, what are you saying?





DOYLE:  I’m taking him to Camp Crystal Lake!  If you want him, come and get him, you son-of-a-bitch!





	DOYLE turns to JUSTICE.





DOYLE:  Can I borrow your car?





JUSTICE:  To go to Crystal Lake?





DOYLE:  Please.





JUSTICE:  Sure.  Just bring her back soon.  We’ll probably be cleaning this mess up on into the morning, anyway.





	JUSTICE throws DOYLE the keys as DOYLE grabs KARA’S hand and leads her, along with STEVIE, away.  They walk through the corn and to the street.





KARA:  Tommy, what are you doing?





DOYLE:  Killing two birds with one stone.  When two evils are on a rampage, the only thing you can do to stop them is get out of the way.  That way, they’ll collide with each other, and I won’t have to lift a finger.  I choose to fight neither.





KARA:  What if they team up and come after you?





DOYLE:  They won’t.  They both have a purpose, and they both have no true allies.  They will fight for supremacy, and hopefully they’ll destroy each other.





STEVIE:  But I don’t want to go.





DOYLE:  It’s the only way, Stevie.  We’ll have you there just long enough to lure him there, and then I’ll put you both in the car back to Haddonfield.





KARA:  What are we waiting for?





DOYLE:  Get in the car and let’s go.





	They reach JUSTICE’S car and climb in.





CUT TO:


INT. SMITH’S GROVE SANITARIUM-HALLWAYS


Patients are running everywhere as the fire is spreading all over the hospital.  LONNIE, TRISH, and TOMMY JARVIS are sprinting down the hallway.  SECURITY GUARDS can be seen trying to get through, but are being attacked left and right by crazy PATIENTS.  It is total chaos in the hospital as fire alarms and security alarms are also going off, blinking the lights with them.





LONNIE:  Where’s the exit to this place?!!





JARVIS:  Just around the corner.





	The trio rounds the corner and sees the front entrance, still running.





LONNIE:  Yahoo!  We’re out of here!





	An elevator by the entrance opens, and DR. WYNN steps out, along with BYRON SLADE, DAWN, and several other guards.  They see the trio, who stops in their tracks.





TRISH:  Shit!  What now?!!!





	BYRON and the GUARDS reach for their guns.





LONNIE:  Get behind something!





	LONNIE whips out his twin guns as TRISH and TOMMY J dive behind the front desk.  LONNIE fires off shots just as the GUARDS point and begin to fire.  LONNIE hits two of the men in the chest, sending them both back against the wall, bleeding and dead.  BYRON fires a shot at LONNIE, who dives into the air over the front desk, twisting in the air.  He hits the other extra guard with a bullet, killing him, as he smacks the ground, landing beside the JARVIS siblings.





TRISH:  Oh, God!  How are we going to get out of here?!!!!





JARVIS:  We will!





	Shots explode into the front desk, coming from BYRON’S gun.  Bullets puncture the desk, coming out on the other side.  TOMMY covers TRISH with his body as they try not to get hit.  LONNIE whips around, jumping out into the open.  He fires a few shots before rolling over behind the swinging door.





WYNN:  Hold your fire!





BYRON:  Why?





WYNN:  We’re giving you three an opportunity!  Give up now and we’ll let you live!





JARVIS (v. o.):  What, and endure a life as a vegetable?!!  I’d rather die!





WYNN:  Very well.  Have it your way, but don’t say I didn’t give  you a chance.  Byron, kill them!





	BYRON walks quickly towards the desk, aiming towards TRISH and TOMMY.  Suddenly, LONNIE jumps from his spot, kicking the gun from BYRON’S hand.  BYRON nails LONNIE with a right, sending him back against the wall, also dropping his guns.  JARVIS springs up, throwing a chair at BYRON.  It hits him, sending him to the ground as TRISH stands.  JARVIS then jumps onto the desk and springs onto WYNN, tackling him to the ground.  They roll around on the floor, trying to get the upper hand as LONNIE steps out from behind the desk, nailing the standing BYRON with a right to the jaw.  BYRON falls back into the glass doors, causing them to shatter all over the floor.  LONNIE charges him and tackles him, sending them both through the second set of glass doors and outside the asylum.  DAWN runs over and grabs JARVIS by his hair, yanking him backwards.





DAWN:  Get off of him!





	TRISH yanks DAWN’S hair, throwing her back against the wall.  DAWN tries to slap her, but TRISH blocks it and nails DAWN with a right.  She then does a swinging back-kick to DAWN’S face, sending her out cold to the ground.





WYNN:  I’ll kill you before I let you ruin everything I worked so hard for!





	He pulls a large butcher knife from his jacket and lunges at JARVIS with it.  JARVIS catches his arm and they struggle over the knife.





JARVIS:  Unless I kill you first!





	Outside, LONNIE and BYRON are exchanging lefts and rights.  BYRON swings a right, but LONNIE ducks under it and hits him in the gut with a right.  He then drives his knee straight into BYRON’S face.  BYRON staggers back as his nose explodes with blood.  LONNIE then jumps and hits him with a sidekick to the chest.  BYRON falls against a black van sitting outside.  LONNIE hits him with a right uppercut, sending him out cold to the ground.





LONNIE:  Security, my ass.





	LONNIE spits on him.  JARVIS and WYNN are struggling over the knife, but TRISH jumps up and kicks WYNN’S arms, causing his grip to loosen.  JARVIS nails WYNN with a very hard right, sending him against the elevator.  WYNN hangs onto the knife, trying to yank it free, but JARVIS drives his hands back, causing WYNN to stab himself in the chest.  WYNN’S eyes widen in shock as blood bursts from his chest, soaking his clothes.  He stares at JARVIS, who is breathing heavily.





WYNN:  You won’t win.  Michael is still out there.





	WYNN falls to the ground and dies on the spot.  LONNIE walks in from outside, looking at the chaotic hospital.





LONNIE:  Trish, after seeing you fight, I think I’m in love.





TRISH:  Self-defense.  I thought I ought to take in case someone tries to kill me ever again.





JARVIS:  I hate to interrupt the love fest, but we have to get out of here.





TRISH:  Yeah.  I agree.  Let’s go.





	LONNIE picks up his two guns off the ground and the trio takes off out the front door as patients continue to run around freely.





CUT TO:


CAMP CRYSTAL LAKE-THE DOCK


Leaves are seen floating into the water from the trees by the lake as the dimly lit dock is occupied only by JOEY and MARIA.  They are making out with JOEY’S hands doing a little wandering, but MARIA stops him as the music of the Halloween party is heard in the background.  The sound of the water in the lake running downstream can be heard as well as the moon shines off of it.





MARIA:  Joey, as long as I’ve waited for this to happen, I don’t think we should go any further.  I just don’t want to ruin this night.





JOEY:  That’s cool.  I care about you, so I’ll abide by whatever you wish.





MARIA:  Thanks.





JOEY:  You’ve waited, eh?





MARIA:  I’ve had a thing for you for a long time, Joey.  I never thought you would like me back.





JOEY:  Believe me, if you had told me a year ago that I’d be here with you like this, I would have called you crazy.  I always thought of you as Rico’s little kid sister, you know.





MARIA:  What changed your mind about me?





JOEY:  Well, your looks, for one.  You look totally different than the little girl with pigtails I knew.  Then, there was your good heart and your understanding of me.  You also have matured a lot since I’ve known you.  You seem like a different person than you used to be.





CUT TO:


A POV watches them from the trees.  Ch-ch-ch-ha-ha-ha.  An owl hoots in the distance.





CUT TO:


JOEY and MARIA are still talking.





MARIA:  I’ll love the day of Halloween for years to come.





JOEY (smiles):  Me, too.





	Suddenly, a hand grabs JOEY’S shoulder, yanking him up.  JOEY, on reflex, turns and pushes the person off of him.  Brief shot of MARCUS GRAY, falling into the water with a splash while yelling ‘Whoa!’ and dropping a couple of flashlights.





JOEY:  Oh, shit.





MARCUS:  What did you do that for?!!!





MARIA (laughing):  You shouldn’t have snuck up on us like that, Mr. Gray.





	They help MARCUS get out of the water as he curses under his breath.  JOEY then picks up the two flashlights.





JOEY:  Sorry, Mr. Gray.  It was just a reflex.





MARIA:  What did you want, Mr. Gray?





MARCUS:  I came to see if you had seen Rico and April.  They were supposed to help with the party and now I’m hearing some rumors that they were going to sneak off to that campground next door.





JOEY:  Why would they do that?  Everyone is here.





MARCUS:  It’s a long story.  Can you guys run over there and see if they’re there?  If so, tell them to get back here ASAP.





MARIA:  I really hope Rico isn’t that stupid to go looking for ghosts or something.





JOEY:  Ghosts?





MARCUS:  Just go.  Okay?





JOEY:  Sure.  No problem.





MARIA:  We’ll get them back here.  Don’t worry.





	JOEY grabs MARIA’S hand as they walk off towards the other ‘Camp Blood’.  MARCUS tries to dry himself off.





JOEY:  What’s this about ghosts?





MARIA:  You didn’t hear it from me, but back in ’84, Jason Voorhees killed 8 people at the campground next to this one.





JOEY:  Wait a minute.  We’re at ‘Camp Blood’?  Didn’t his mother Pamela kill some people at this one, too?





MARIA:  Yes.  Rico and I found about it earlier today, but Mr. Gray made us promise not to tell anyone.





JOEY:  You know, that guy is an insult to the education system.  I can’t believe he would book us at Camp Blood.  He has to be schitzo.





	JOEY and MARIA disappear into the woods.  MARCUS is squeezing out his wet clothes as POV creeps up on him.  Ch-ch-ch-ha-ha-ha.  MARCUS hears footsteps and turns.





MARCUS:  I told you kids to-





	JASON stabs him in the chest as his eyes widen with fear.





CUT TO:


CAMP BLOOD 2


JOEY and MARIA are walking through the woods, shining their flashlights around.





JOEY:  This is just like Rico to do something this lame.  He’s always been a gore freak.





MARIA:  That’s my big brother.  A freak.





JOEY:  Yeah, well, if he gets in trouble and ruins this trip for everyone, I’m going to kill him.





	They reach the camp and its silent, deserted darkness.





JOEY (sarcasm):  Well, I can see why Rico would want to come here.  This place is happening.





MARIA:  Probably just another kinky place for him and April to have sex in.





JOEY:  Bad thoughts.  Thoughts I didn’t want to have.  Thank you very much.





	MARIA shines her light and is shocked when she sees RICO hanging from a tree, the broken stub of a branch sticking out of his chest.  She screams.





MARIA:  Oh, my God!  Rico!





	JOEY looks up in shock at him.





JOEY:  Oh, shit!





	They shine the light over and see APRIL’S body on the ground.  MARIA starts bawling.





MARIA:  Rico!





	JOEY pulls her away from the sight, hugging her closely.





JOEY:  We have to get out of here!  Let’s go tell Mr. Gray!





MARIA:  We can’t just leave him here!





JOEY:  We don’t have a choice!  What if whoever did this comes back and finds us?!!!  Come on!





	JOEY grabs MARIA’S hand and pulls her away as she takes one last sad look at her dead brother.





CUT TO:


INT. COP CAR-NIGHT


TOMMY DOYLE has the lights and sirens on and is speeding down the road as fast as the car will take him.  KARA, who has STEVIE in her arms, looks worried.





KARA:  How much farther?





DOYLE:  Not far now.  Don’t worry, Kara.  This time, Michael’s going to get more than he’s bargaining for.





	He looks sternly out at the road as he speeds along.  Behind him, LONNIE’S car is following him.  MICHAEL can be seen behind the wheel.





CUT TO:


INT. TRISH’S CAR


LONNIE is driving as TRISH is in the passenger seat and TOMMY JARVIS in the back.





TRISH:  So, this Michael Myers rose from the grave and stole all of your money, huh?





LONNIE:  Don’t patronize me.  I know it sounds ridiculous, but that’s what happened.





TRISH:  Tell me.  Do you hear voices, too?  Do they tell you to do bad things?





LONNIE:  You know, you can walk home.





	TRISH smiles.





JARVIS:  I believe you.  After the things I’ve seen, I’ll believe anything.





LONNIE:  Thank you.  At least one Jarvis family member is sane.  Obviously, the asylum took the wrong one.





	A police car speeds by them, sirens blaring.  LONNIE notices it.





LONNIE:  That looked like a Haddonfield cop car.





TRISH:  You know, I was starting to think you might not be such a bad guy.  Now, you have to show your jerk colors again.





	Another car passes them.  LONNIE looks at it and then in the rearview mirror.





LONNIE:  Hey!  That was my car!





JARVIS:  What?





LONNIE:  And if that was my car, that was my money!





	LONNIE slams on the brakes and throws the wheel to the left, spinning the car in the middle of the road.  They end up perfectly in the other lane and speed off after LONNIE’S car.





TRISH:  Did you not hear me?  Why do you have to be such a jerk all the time?





LONNIE:  I heard you, but I’m not listening, because I know you really think I’m super sexy, so these are just incoherent ramblings to wallow in your denial.  In the end, it’s inevitable that you succumb to my charms.





	LONNIE slams on the gas, chasing after his car as TRISH screams.





CUT TO:


CAMP CRYSTAL LAKE


The wind is blowing leaves around as JOEY and MARIA come running out of the woods.  MARIA looks out at the camp and screams, crying.  JOEY looks up to see MARCUS hanging from one of the dock lights by a rope, a knife sticking out of his chest.





JOEY:  Oh, God.  Mr. Gray.





MARIA:  We’ve got to get out of here, Joey!





JOEY:  The bus hasn’t gotten back yet!  We should call the police!





MARIA:  I’m afraid to go anywhere!





JOEY:  Come on.  I’m with you!





	JOEY and MARIA run towards the mess hall.  The reach it and go inside.  After the door is shut, JASON steps out of the shadows, looks at the mess hall, and goes walking towards it.





CUT TO:


INT. TRISH’S CAR


LONNIE glances over at TRISH and TOMMY JARVIS, who are both quiet as he follows MICHAEL.





LONNIE:  What do you think the boogeyman does with money?  I mean, he can’t exactly stop at Mickey D’s and buy a cheesburger, you know?  Why does he need my money?  I mean, I’ve heard the saying about money being the root of all evil, but I never thought that evil would steal all of my money.





	TRISH stares at him for a second with disgust as we hear a little chuckle from TOMMY J in the back seat.





TRISH:  I hate you.





LONNIE:  You love me for my bad self.





	LONNIE smiles and winks at her as they continue to follow MICHAEL’S car.





CUT TO:


INT. CAMP CRYSTAL LAKE MESS HALL


JOEY and MARIA run into the room.  JOEY grabs the phone and puts it to his ear.  It is dead.





JOEY:  Shit!  The phone is dead!





MARIA:  What are we going to do?





JOEY:  I don’t know.





	JOEY walks into the room with the fireplace and grabs a poker from the rack.





JOEY:  We just stay inside with whatever we can get our hands on and hope the bus returns soon.





MARIA:  What if they don’t?





JOEY:  They have to.





	Suddenly, the window bursts as JENNIFER’S body is thrown through it, landing at JOEY and MARIA’S feet.  MARIA screams.





MARIA:  Oh, my God!





JOEY:  Jenn!





	Tears form in JOEY’S eyes as they look up to see JASON looking at them through the window, holding a machete.  MARIA screams again.





MARIA:  Who’s that?!!!





JOEY:  Damn you!





	JOEY charges and nails JASON with the fire poker, right in the face.  JASON reaches up and grabs JOEY by his neck, yanking him outside the mess hall.  JOEY lands with a thud.  JASON turns back to MARIA.  He walks through the wall, breaking it as he does and comes after her.  She screams.





MARIA:  Oh, my God!





	MARIA turns and takes off running as JASON follows.  She goes out the front door and out into the campground, running as fast as her feet will take her.  As JASON steps out of the mess hall, JOEY nails him once again with the fire poker, knocking the mask crooked.  JOEY hits him with it again and again, driving JASON to the ground.  JOEY raises it high in the air.





JOEY:  Die!





	ELIAS appears behind JOEY and hits him over the head with a log.  JOEY falls to the ground as JASON sits up, annoyed.  He stands as ELIAS smiles at him.





ELIAS:  Kill him, Jason.  Kill him!





	JASON reaches over and grabs JOEY by his neck, yanking him up.  JOEY, looking hazed, looks down at him.





JOEY:  Burn in hell.





	JOEY spits in JASON’S face.  JASON then throws JOEY onto the broken wood of the wall.  It sticks into him, killing him instantly, displaying him hovering in the air..





CUT TO:


INT. COP CAR


TOMMY DOYLE, KARA, and STEVIE are inside.  They come to a sign that says:





Camp Crystal Lake à





	He turns the wheel and they head down the path towards Crystal Lake.





CUT TO:


INT. CAMP


MARIA is running through the campground, crying.  She comes upon the archery range, looks around and grabs a bow and arrow.  She hides behind the target.  A few seconds later, JASON enters the range, looking around for her.  He looks around for a bit, but as if psychic, turns his head directly towards MARIA’S hiding place.  MARIA quickly stands, aims, pulls back the arrow. JASON takes a step forward, but she shoots the arrow.  It hits JASON and sticks in his shoulder.  JASON stops walking, looks at the arrow, and plucks it out.  He then turns to her, angry.





MARIA:  No.





	She throws the arrow at him and takes off running again, leaving the archery range and heading for the woods, screaming.





MARIA:  Help me!  Somebody help me!





	JASON continues after her.





CUT TO:


INT. CAMP CRYSTAL LAKE


The cop car driven by TOMMY DOYLE pulls into the camp and comes to a stop.  DOYLE jumps out of the car and runs around to the passenger side with KARA and STEVIE.  STEVIE looks at him sadly.





DOYLE:  Kara, drive him back to Haddonfield.





KARA:  I don’t want to leave you!





DOYLE:  Do it!  This is the only way!





KARA:  Tommy, be careful.  I love you!





TOMMY:  I love you, too.





	DOYLE kisses KARA with a passionate kiss before she climbs over into the driver’s side of the car.  TOMMY musses STEVIE’S hair.





DOYLE:  Look out for your mom, Stevie.





STEVIE:  You bet.





DOYLE:  Go!





	He watches as KARA smiles sadly and pulls away in the car.  DOYLE pulls out his gun, cocks it, and walks deeper into the camp.  He sees the body of MARCUS GRAY dangling from the dock lights.  He shakes his head.





DOYLE:  Oh, man.  I must be crazy.





	He takes off running into the camp, yelling.





DOYLE:  Is anyone out here?!!!  If you’re here, scream for me!  I’ll help you!





	As he disappears into the camp, LONNIE’S car pulls in, driven by MICHAEL MYERS.  He gets out as the wind blows the autumn air through in a gust, blowing leaves around.  He tilts his head to the side, looking out at the camp.





CUT TO:


INT. CAMP CRYSTAL LAKE


MARIA is running from the archery range.  She is screaming as she looks back to see if JASON is there.  She runs into someone.  She turns to see ELIAS VOORHEES in his dark attire.  He grabs hold of her and speaks into her face.





ELIAS:  I told you that you were doomed, but you didn’t heed my warning!





MARIA:  Let go of me!  Help me-e-e-e-e-e!





CUT TO:


TOMMY DOYLE, who has discovered JOEY’S body.  He turns his head when he hears the scream.





CUT TO:


THE ENTRANCE


TRISH’S CAR pulls up and comes to a stop.  LONNIE, TRISH, and TOMMY JARVIS get out of the car.





JARVIS:  Oh, God.  Of all the places that this guy comes, it has to be here.





	LONNIE frowns.





LONNIE:  Well, he had to go somewhere.





JARVIS:  You don’t understand.  This is where Jason kills.





LONNIE:  Well, maybe old Mikey works the graveyard shift.  Besides, this is also where Lonnie becomes a rich man.





	LONNIE walks over to his car and kisses the hood.





LONNIE:  Yes!  I’m back, baby!  Did you miss me?





TRISH:  You seem a little too close to that car.  Don’t stick anything in the drain pipe.





LONNIE:  You are so funny.  That’s should be your new profession.  Comedian, because you’re just so damn hilarious!  I hate to do this, but I’m out of here, guys.  It was fun while it lasted.  Sayonara, and good luck.





	LONNIE salutes them as he climbs into his car, pulling out the dashboard to hot wire it.





TRISH:  You’re leaving?





LONNIE:  I’m not sticking around here.  I got what I came for.





TRISH:  What about the guy who stole the car?  I thought you said he was a killer.  Don’t you want to stop him from killing someone?





LONNIE:  I AM stopping him from killing someone:  ME!





TRISH:  You disgust me.  You are so heartless.





JARVIS:  Just go on your way.  Who needs you?  I’ll put a stop to this Myers guy, whoever he is.





TRISH:  See?  My brother is a good person.





LONNIE:  What are you two?  Nagging, in stereo?  I’m not required to do anything I don’t want to do, and I don’t want to chase a serial killer around a lake notorious for murder victims.  Call me crazy, but I am history.





TRISH:  Fine.  Leave.  Go be with your money and forget about any human decency you could possibly have in there.





LONNIE:  Okay.  Bye.





	LONNIE starts the car and pulls away in it.  TRISH forms tears in her eyes and looks out at the lake.





TRISH:  I need to stop having faith in people.





JARVIS:  You liked him?





TRISH:  Oh, my God!





	TRISH points to MARCUS GRAY’S body hanging from the dock lights.  JARVIS looks scared.





JARVIS:  Myers hasn’t been here long enough to do that.





TRISH:  What are you saying?





JARVIS:  Is it possible?  Could Jason be here, too?





	TRISH looks scared.





CUT TO:


THE SHAPE’S POV


He is looking straight at TRISH and TOMMY JARVIS from some trees.  We hear his slow, muffled breathing.





CUT TO:


ELIAS, who is holding the struggling MARIA as JASON enters, staring at her.





ELIAS:  I caught her for you, Jason.  She’s all yours.





MARIA:  Let me go!  Please!





ELIAS:  Silence, girl!  Your time has come!  Kill her, Jason.  Kill her!





	JASON walks forward, grabbing MARIA by her head.  She cries as he lifts her into the air by her head.





MARIA:  No.





	TOMMY DOYLE enters, shooting JASON in the chest with his gun.  He fires again, causing JASON to drop MARIA.  She is still crying as she falls to the side.  JASON turns towards DOYLE, who shoots him again.  No effect.  Another shot. DOYLE looks up at him.  He smiles, his head twitches, and he almost bursts out in laughter.





DOYLE:  Shit.





	JASON shoves DOYLE back against the tree.  He takes his machete and pulls back.  DOYLE fires a few more shots point-blank into JASON’S chest, causing JASON to drop him.  DOYLE grabs a branch above him and pulls himself into the air, kicking him with all of his might.  JASON staggers a little.  DOYLE jumps down and grabs MARIA’S hand.





DOYLE:  Come on!  Let’s get out of here!





	DOYLE and MARIA start sprinting away from the area.  JASON turns, looking angry, and starts after them.





CUT TO:


THE DOCKS


TRISH and TOMMY JARVIS have taken MARCUS’S body down.





JARVIS:  This is just like Jason to do something like this.





TRISH:  Jason’s dead, Tommy!





JARVIS:  Jason is never dead.  I know that more than anyone.  The Freemans claim to have sent him to hell, but he came back from hell once.  He can do it again.





TRISH:  Halloween.





JARVIS:  When the dead walk the earth.





	TRISH notices movement at the end of the dock.  Her eyes widen.





TRISH:  Oh, my God!





JARVIS:  What?





	JARVIS turns to see MICHAEL MYERS, standing silently at the foot of the dock, staring at them, unmoving.  The wind seems to pick up as JARVIS is unsure of what to do.  TRISH starts crying.





TRISH:  Oh, my God.  That must be Michael Myers.





JARVIS:  Why do all these killers wear masks?





	MICHAEL begins a steady walk down the pier towards them, butcher knife clutched in his hand.  TRISH and TOMMY have nowhere to go and start looking around.





JARVIS:  Get in the boat and move!





	JARVIS helps her into the row boat beside the dock as MICHAEL walks up behind him.





JARVIS:  Go!





TRISH:  What about you?!!!





JARVIS:  Don’t worry about me!  Just go!





	JARVIS shoves the boat out into the water with TRISH in the middle of it.  MICHAEL grabs JARVIS from behind, yanking him backwards, causing him to fall to the wooden pier’s ground.





TRISH:  Tommy!





JARVIS:  Go!





	JARVIS stands as MICHAEL advances towards him again.  JARVIS nails MICHAEL with a right to the jaw.  MICHAEL slashes at him with the knife, but JARVIS jumps backwards.





TRISH:  Tommy!  Run!





	MICHAEL slashes at him again, but he jumps back again.





JARVIS:  I’ve dealt with the likes of you before, Michael, and I won.  You won’t kill me.





	MICHAEL lunges with the knife, but JARVIS dodges it, grabbing his arm, trying to wrestle the knife away from him.





TRISH (o. s.):  No!





	MICHAEL grabs JARVIS’S face with his other hand and gives him a fierce shove backwards.  JARVIS lets go of the knife and falls backwards off the docks into another rowboat at the side.  MICHAEL raises the knife to stab JARVIS as TRISH screams.  Gunshots erupt, bullets launching into MICHAEL.  MICHAEL turns as shots launch into him, seeing that LONNIE has returned and is firing his twin guns repeatedly into MICHAEL’S body.





LONNIE:  Yahoo!





MICHAEL begins stumbling backwards as LONNIE fires more shots into him, driving him back to the edge of the dock.  Suddenly, his gun runs out of ammunition, just clicking with the pulling of the triggers.  LONNIE looks sheepish.





LONNIE:  Damn it.





	MICHAEL seems to shake off his injuries as he prepares to get LONNIE.





TRISH:  Oh, God.





LONNIE:  I guess this means I have to break out the big guns.





	LONNIE reaches up underneath his jacket and pulls out a pump-action shot gun.  MICHAEL starts towards him.  LONNIE pumps his gun.





LONNIE:  No one steals MY money!





	LONNIE shoots a deafening shot into MICHAEL, sending him flying off the pier into the water below with a loud splash.  He seems to disappear underneath the water and bubbles float to the surface.  TOMMY JARVIS stands from his boat, smiling.





JARVIS:  You came back.





LONNIE:  You’re not going to hug me, are you?





TRISH:  I can’t believe it.  You may actually be a human being after all.





LONNIE:  Well, I’m not a giraffe.





JARVIS:  Can you help her out of the water?  I’m going to go check out the rest of the campground for other bodies.





LONNIE:  Yeah.  Go on.





	JARVIS takes off running as LONNIE smiles at TRISH.





LONNIE:  Okay, lady.  Swim time is over.  Time to come in from the lake.





TRISH:  Thank God you came back.





LONNIE:  Betcha never thought you would be saying that.





	Suddenly, MICHAEL bursts from the water, lunging at TRISH inside the boat.  She screams as MICHAEL grabs her from behind, trying to pull her in.





TRISH:  Oh, God!  Help me!





	LONNIE quickly dives into the water, swimming frantically towards the boat.  TRISH’S screams echo through the night.





CUT TO:


TOMMY DOYLE and MARIA, who stop and listen.





MARIA:  Oh, man.  What is going on out there?!!!





DOYLE:  I don’t know, but I know that gunshots and screams don’t mean a good thing.  Come on!  This may be just what we’re looking for.





MARIA:  I’m not looking for anything like that!





DOYLE:  Don’t argue!  Come on!





	DOYLE helps MARIA as they run towards the sound of the screams.





CUT TO:


THE LAKE


MICHAEL is pulling on TRISH, trying to pull her into the water.  LONNIE finally arrives at the boat, climbing in.  He aims his shot gun at MICHAEL’S chest and fires again.  MICHAEL falls back into the water without TRISH.  LONNIE and TRISH sit in the boat, trying to see underneath the water.  LONNIE points his gun around the water, waiting in anticipation for MICHAEL to spring up out of the water again.  TRISH begins rowing back towards the shore.





LONNIE:  Come on, you ghosts and goblins piece of shit.  Show that ugly mug of yours.





	TOMMY DOYLE and MARIA come running, seeing LONNIE and TRISH out in the boat rowing towards the docks.  They reach the dock and come climbing out of the boat, running to meet DOYLE and MARIA.





DOYLE:  Lonnie?!!!  Trish?!!!





LONNIE:  Doyle?  What the hell are you doing here?





DOYLE:  I brought Michael here.





LONNIE:  Thanks a lot!





TRISH:  He’s in the water somewhere!





DOYLE:  Jason is coming!  He was behind us!





TRISH:  Jason?!!!





DOYLE:  It was part of my plan, to pit them against each other!  I have to get them in the same place!  Only the invincible can kill the invincible!





LONNIE:  Have you looked up the word invincible, Doyle?!!!  Do you know what it means?!!  That is the dumbest plan I’ve ever heard!





MARIA:  He’ll be coming.  We have to get out of here!





ELIAS (o. s.):  Too late.





	ELIAS appears out of nowhere, springing onto MARIA, tackling her to the ground.  She screams as he raises his pitchfork into the air.





TRISH:  Oh, my God!





LONNIE:  Who the hell is THAT?!!!





	DOYLE pulls ELIAS up and nails him with a right to the stomach.  Then, he decks him with a hard right to the jaw.  ELIAS falls to the ground.  DOYLE helps MARIA stand.





DOYLE:  Lonnie, get her out of here!  Go to the nearest house and call the police!  Get them out here now!





LONNIE:  You staying here?





DOYLE:  Go!





	LONNIE, TRISH, and MARIA take off running towards the exit of the camp, disappearing from sight.  ELIAS stands behind DOYLE, holding his pitch fork.  DOYLE turns as ELIAS hits him with handle of his pitch fork, sending DOYLE to the ground.  A loud splash is heard, as MICHAEL springs from the lake at the shore.  ELIAS and DOYLE turn as MICHAEL grabs ELIAS by the back of his neck, throwing him backwards.





DOYLE:  Oh, shit.





	As MICHAEL reaches down to grab the pitchfork, DOYLE takes off running off the shore and through the woods.  MICHAEL stands with the pitch fork, staring down at the frightened ELIAS, who stands, backing away from MICHAEL.





ELIAS:  Who in hell are you?





	MICHAEL jams the pitch fork into ELIAS’S chest, killing him.  He lifts him high into the air and drives his dead body into a nearby tree.  ELIAS is stuck to the tree by the pitch fork, dangling in the air. MICHAEL steps back and tilts his head, admiring his work.  Two feet step into the picture, looking at MICHAEL.  It is JASON, staring with anger at MICHAEL.  MICHAEL senses another presence and turns to look at JASON.  JASON’S eyes tell that is not happy to see someone murder his father.  MICHAEL waits with patience for JASON to make his move as they stare at each other, neither moving.





CUT TO:


LONNIE’S CAR


TRISH and MARIA climb in as LONNIE jumps into the passenger seat.  He starts the car and they peel away.





CUT TO:


THE WOODS


TOMMY DOYLE comes running, looking for a place to hide.  From the shadows comes a figure, launching itself at him.  They hit the ground and roll around, struggling.  DOYLE yanks the figure up and throws him against the tree.  It is TOMMY JARVIS, who decks DOYLE with a right, sending him staggering back.





JARVIS:  Lose your mask, Michael?





	JARVIS swings with a right at the confused DOYLE, who ducks under it and hits JARVIS with a shot to the kidneys.  He then nails him with a left.  JARVIS goes down.





DOYLE:  I’m not Michael, Jason.





JARVIS:  I’m not Jason.  I’m Tommy.





DOYLE:  I’M Tommy.





JARVIS:  Jarvis.  Tommy Jarvis.





DOYLE:  Tommy Doyle.





	DOYLE helps JARVIS stand.





DOYLE:  Trish’s brother?





JARVIS:  Yes.  You’re the writer?  I feel foolish now.





DOYLE:  I brought Michael here for him and Jason to destroy each other.





JARVIS:  Is it working?





DOYLE:  Not yet.





JARVIS:  Let’s make it happen.





DOYLE:  Good idea.





	DOYLE and JARVIS shake hands.





CUT TO:


THE LAKE


MICHAEL and JASON are trance-like as they stare at each other.  JASON starts his trek towards MICHAEL, machete in hand, his eyes fixed on killing the slayer of his father.  MICHAEL finally takes a step forward, walking slowly towards JASON.  They both walk with determination, with bad intentions.  JASON raises his machete high in the air, and brings it down towards MICHAEL.  MICHAEL quickly catches JASON’S arm in mid-air.  He grabs JASON by his throat, picking him up with brute strength, both of their masks glowing in the moonlight, and tosses him backwards into the water with a splash.  JASON wriggles with surprise as he stands and MICHAEL advances, picking up the dropped machete from the ground.  MICHAEL swings the machete at JASON, catching him in the left arm.  JASON hits MICHAEL in the chest with a very powerful right, sending him down into the water, dropping the machete.  MICHAEL stands back up as JASON rams him to back to the ground.  They struggle on the ground, rolling around.  MICHAEL throws him off of him, sending JASON back into the water.  MICHAEL stands, as does JASON.  JASON pulls his arm back and then throws it forward, going for MICHAEL’S heart, but MICHAEL knocks his arm away, reach immediately for JASON’S throat, wrapping his hands around it, trying to choke the life from JASON.  JASON struggles, backing MICHAEL up.  He grabs MICHAEL’S hands, taking them away from his neck.  JASON then grips MICHAEL’S right arm firmly, slinging him with force through the air.  MICHAEL lands with a thud on the dock.  JASON walks over, grabs the pitchfork from ELIAS’S chest, causing him to fall to the ground.  JASON walks onto the dock and jams the pitchfork down at MICHAEL, who moves, causing JASON to stagger as the pitchfork hits the wooden dock.  MICHAEL grabs the other end of the pitchfork.  They struggle for control until MICHAEL purposely lets go, causing JASON to fall back into another one of the rowboats, dropping the pitchfork, which MICHAEL quickly grabs.  MICHAEL raises the pitchfork in the air and brings it down into JASON’S chest.  JASON is still.





CUT TO:


INT. REC HALL


TOMMY DOYLE and TOMMY JARVIS burst through the door.





JARVIS:  How are we supposed to get out of here?





DOYLE:  I don’t know.





	DOYLE picks up the phone, but it is dead as JARVIS starts throwing furniture in front of the door to keep the killers out.





DOYLE:  It looks like we’re going to have to hide out in here.





	DOYLE comes over and starts helping him throw everything in front of the door.  A cabinet, the sofas, anything big.





JARVIS:  What about Michael and Jason?  One of them is bound to kill the other, but what about the one who wins?





DOYLE:  I never thought of that.  Look around this place.  Let’s see what we can find to use against them.





JARVIS:  Good idea.  Last time, I beat Jason with just a chain and a rock.





DOYLE:  Let’s hope we can do it that simply again.  I just wish we had a car to get the hell out of here and let the police handle both of them.





CUT TO:


THE ENTRANCE


A Haddonfield PD car pulls in.  KARA DOYLE is driving.  She quickly emerges from the car, looking around the camp.





KARA: Tommy?!!!!!   Tommy!  Are you out there?!!!





	She looks out towards the water and freezes in her tracks.  MICHAEL is standing there, looking straight at her, not moving.





KARA:  Oh, God!





	KARA turns and starts running for the car.  She grabs the door and starts to open it, but is locked.  She looks for the keys, but soon realizes that she has locked them inside the car.





KARA:  Oh, shit!





	She turns in time to see MICHAEL begin walking towards her at his casual pace, with determination.  She slowly backs up, looking for a place to go.





KARA:  Tommy?!  Tommy, where are you?





	KARA notices a figure sit up inside a rowboat on the docks.  He has a pitchfork sticking out of his chest. He quickly removes it and turns.  KARA forms tears in her eyes as MICHAEL walks and JASON stands.  JASON begins walking after MICHAEL.  KARA turns and begins running frantically towards the first building she sees, which is the rec hall.





KARA:  Help me!  Someone help me!





	She tries opening the door, but it is blocked by all of the stuff that JARVIS and DOYLE through in front of it.  She bangs on it frantically.





KARA:  Is anyone in there?!!!  Help me!





	Inside, the TOMMYS turn at the sound of KARA’S voice.





JARVIS:  Who is that?





DOYLE:  That sounds like my wife.





	They run towards the door.  Outside, KARA looks around, seeing MICHAEL getting closer and closer with each step.  JASON can be seen walking up behind him, gaining on him.  She hears DOYLE’S voice from inside.





DOYLE (v/o):  Kara?!!





KARA:  Tommy!  Open the door!  Hurry!





DOYLE (v/o):  Hold on!





	Items are heard being thrown away from the door as MICHAEL is maybe twenty feet away from KARA now, who is still banging on the door.  Inside, DOYLE and JARVIS throw things off to the side, trying to open the front door.





KARA:   Hurry!





	She looks back to see MICHAEL about ten feet away, JASON behind him.





KARA:  Help me!





	KARA closes her eyes, prepared to get killed, when MICHAEL reaches out for her.  She screams, but JASON grabs MICHAEL from behind, turning him around and jamming the pitchfork into MICHAEL’S chest.  MICHAEL stumbles back and falls over a nearby picnic table full of Halloween decorations.  The door opens behind KARA.  DOYLE and JARVIS look out.





DOYLE:  Get in!





	KARA hurries into the rec hall as the TOMMYS close the door back, throwing items back in front of the door.  Outside, JASON is shocked when MICHAEL stands, pulling the pitchfork from his chest.  JASON advances on him, but MICHAEL swings the pitchfork’s other end into JASON, causing him to stagger a little.  MICHAEL takes the pitchfork in his hand and jams it into JASON, raising him into the air.  JASON is clawing at MICHAEL, trying to get him, but MICHAEL rams him against a stack of haystacks, being used for the Halloween party later.  Jack-o-lanterns come falling from the top of them, busting down on both MICHAEL and JASON as JASON goes flying through the stacks of hay, landing with a thud on the ground.  MICHAEL looks over, seeing a scarecrow seated on a chair nearby.  Beside it, an axe is sitting on the ground.  MICHAEL grabs the axe, walking towards the fallen JASON, who yanks the pitchfork from his stomach and throws it away.  He stands to face MICHAEL.  He stares with hatred, preparing to take him on.  MICHAEL emerges from the fallen haystacks and walks towards MICHAEL at his cool, casual pace.





CUT TO:


INSDE THE REC HALL


TOMMY DOYLE is comforting his wife, KARA, as TOMMY JARVIS stares out the window, watching the two evils battle.





DOYLE:  Where’s Stevie?





KARA:  Safe and sound at the local hospital, being watched over by the best doctors.  He was really shaken up.





DOYLE:  Why didn’t you go to the police?





KARA:  I didn’t want to leave you here!  I was worried, so I came back as fast as I could.





JARVIS (interrupting):  We could be here all night.





KARA:  Why won’t they die?





DOYLE:  They do.  A better question would be, “Why don’t they stay dead?”.  Let’s just hope that Lonnie and Trish get to the police in time.





CUT TO:


EXT. CRYSTAL LAKE POLICE STATION


TRISH’S car pulls up to the entrance.  LONNIE, TRISH, and MARIA are inside the car.





LONNIE:  Maria, go inside and tell the sheriff what is going on.  Okay?





MARIA (through tears):  Okay.  Thank you so much.





TRISH:  You’re welcome.  Just make sure that they head out to the camp.





MARIA:  What are you going to do?





LONNIE:  Go back and make sure the Tommy twins don’t get themselves killed.





MARIA:  Be careful.





	MARIA emerges from the car and takes off into the station.  LONNIE looks over at TRISH.





LONNIE:  You can stay, too, if you like.





TRISH:  I don’t think so.  My brother is still back there.  Besides, how do I know you’re not just going to turn around and drive back home?





LONNIE:  Still don’t trust me, eh?  Well, buckle up, Trish.





	LONNIE slams on the gas, peeling out of the area.





CUT TO:


INT. CRYSTAL LAKE POLICE STATION


Sheriff BO HAWKINS sits, looking over the pictures of the exploding gas station and the three dead kids in the woods.  MARIA comes running inside.





MARIA:  Sheriff, Jason’s back!





	HAWKINS looks up from his work.





CUT TO:


CAMP CRYSTAL LAKE


MICHAEL swings the axe at JASON, who catches it by the handle.  He jerks it away, causing MICHAEL to go flying back a few feet and roll back towards the lake area.  JASON grips the axe and heads straight for MICHAEL with it, swinging down at him, but MICHAEL moves, grabbing JASON’S leg, causing him to fall to the ground, dropping the axe.  MICHAEL grips hard on JASON’S feet as he kicks and squirms to get free.  MICHAEL spins halfway around and launches JASON into the air, way up in to the air.  JASON lands with a thud on the shore of the lake.  MICHAEL begins walking towards JASON as he stands.  MICHAEL disappears into the shadows of the trees for a second before emerging from the shadows as JASON picks up the machete dropped earlier.  He turns and slashes across MICHAEL’S chest, sending MICHAEL down to the ground, blood gushing from his body.  JASON pulls back and hacks at MICHAEL’S body with the machete, causing MICHAEL to convulse.  JASON hacks him again.  MICHAEL’S arm shoots up, grabbing JASON’S arm as it comes down again.  He jerks JASON over him, sending him rolling on the ground.  MICHAEL, bloody, stands up, grabbing the machete from the ground.  As JASON stands, MICHAEL jams the machete into JASON’S gut and twists it.  JASON convulses at this as MICHAEL pulls the knife out, slashing it sideways, connecting with JASON’S shoulder.  It jams into his shoulder, causing JASON to fall into the water and disappear in the current.  MICHAEL stands, looking at the moon, as it seems that he has won this fight.





CUT TO:


INT. REC HALL


TOMMY JARVIS, TOMMY DOYLE, and KARA STRODE look outside at MICHAEL.





JARVIS:  There is no way that Jason is dead from that.





KARA (sarcastic):  Of course not.  We aren’t that lucky.





DOYLE:  Michael is turning around.





CUT TO:


THE LAKE


MICHAEL turns towards the rec hall, looking at them.  Suddenly, from behind, JASON emerges from the water, grabbing MICHAEL, machete still embedded in his shoulder.  He pulls MICHAEL down into the lake as their struggle continues.





CUT TO:


THE LAKE-UNDERNEATH THE WATER


MICHAEL and JASON are struggling under the water.  JASON hits MICHAEL with a weak right to the jaw.  MICHAEL begins choking JASON, who grabs MICHAEL’S throat and tries to return the favor.  They twirl around in the water, trying to choke the life out of the other in the darkness of the water.





CUT TO:


THE SURFACE


MICHAEL and JASON emerge from the lake, still struggling, up to the shore.  JASON grabs MICHAEL and shoves him with brute strength through the air.  MICHAEL almost flies through the air and hits a tree nearby with his back.  JASON advances on him, picking up a shovel off of the ground.  JASON swings the shovel, nailing MICHAEL in the face with it.  MICHAEL slumps to the ground in a heap.  JASON throws the shovel to the ground, reaching down and grabbing MICHAEL by his jump suit.  He pulls him up, but MICHAEL suddenly lunges at JASON, grabbing him by his jump suit, and tossing him about ten feet, causing him to go through the walls of a nearby cabin.  MICHAEL calmly advances towards JASON, who is struggling to stand.  MICHAEL picks up a piece of the broken wood.  JASON looks up in the hole of the wall to see MICHAEL staring down at him.  JASON stands just as MICHAEL jams the piece of wood into JASON’S chest, shoving him back, ramming him against the back wall, dangling into the air.  JASON struggles, punching MICHAEL in the jaw, sending him reeling backwards, knocking over a few beds.  JASON looks down and yanks the splintered wood from his chest.  He grips it and advances on MICHAEL, who stands as JASON jams the wood into MICHAEL’S stomach, causing MICHAEL to stagger out of the cabin and out into the campground.  He rips the wood from his stomach and throws it away as JASON kicks his way through the broken portion of the cabin to get at MICHAEL.  MICHAEL stands as JASON comes at him, intent on destroying him.  MICHAEL and JASON collide as they go falling through the woods, collapsing on the ground in a heap.  DARIUS’S head is sitting on the ground as JASON grabs it and nails MICHAEL in the side of the head with it.  MICHAEL grabs a length of rope nearby (used to kill Jennifer earlier) and wraps it around JASON’S neck, yanking as hard as he can, trying to choke JASON.  JASON staggers as they stand, MICHAEL yanking with all of his might.  He ties the rope around JASON’S head.  JASON struggles a hard as he can, but MICHAEL throws the other end of the rope over a tree branch above them.  JASON’S eyes panic as MICHAEL yanks on the untied end, causing JASON to raise into the hair, hanging from the rope.  JASON convulses as MICHAEL ties the rope to another tree, leaving JASON dangling from the rope in mid-air.  MICHAEL looks up at JASON and tilts his head as a slight autumn breeze blows through the area.  MICHAEL turns and walks away as JASON dangles lifeless in the air.





CUT TO:


EXT. THE REC HALL


TOMMY DOYLE, KARA DOYLE, and TOMMY JARVIS emerge from the doorway, looking out at the lake.  It is still.  No movement, just a fog-filled darkened campground.





DOYLE:  Now is our chance to get out of here.





KARA:  Let’s not waste it.





JARVIS:  I’m not going anywhere.  I have to make sure Jason dies for good.





KARA:  How did I know one of you was going to say something like that?





DOYLE:  He’s right.  I can’t feel responsible for leaving two killing machines running free.  What do you think we should do?





KARA:  Running would be a good idea.





JARVIS:  Someone has to stop them.  For good, this time.





CUT TO:


JASON’S BODY


He suddenly starts moving as MICHAEL is almost out of sight.  JASON reaches into his belt and pulls out a knife.  He cuts the rop from around his neck, falling to the ground.  MICHAEL stops and turns when he hears he thump.  JASON stands, staring at him.  MICHAEL turns around and heads back towards JASON.  JASON takes his knife and throws it at MICHAEL.  It twirls in the air and embeds itself into MICHAEL’S head, sending him flying back to the ground.  JASON advances on the motionless MICHAEL through the fog-covered woods.  He reaches him and pulls the knife out of MICHAEL’S head.  MICHAEL suddenly grabs JASON’S hand and slings him through the woods, back towards the camp, JASON dropping the knife. MICHAEL stands and picks it up as JASON stands.  MICHAEL looks at the knife, tilts his head, and looks at JASON.  He throws the knife in JASON’S direction.  It twirls and hits JASON in the throat, causing him to stagger and fall back towards the camp.  MICHAEL advances on JASON, who stands and yanks the knife from his throat.  MICHAEL walks towards him, preventing him from throwing the knife again, and nails JASON with a right to the mask.  JASON falls back out of the wooded area to the camp area as DOYLE, JARVIS, and KARA are shocked to see them again.  MICHAEL goes after JASON with rage as JASON moves out of the way, causing MICHAEL to go crashing into the water, and disappear underneath the lake’s dark surface.  JASON turns and looks at the lake.





JARVIS:  Jason.  Oh, my God.  It’s actually you.





	Suddenly, loud splashes are heard as MICHAEL comes floating out of the lake, seemingly lifeless.  His body remains level with the water as JASON sees DOYLE, KARA, and JARVIS.





JARVIS:  Jason!  Remember me?





	JARVIS takes off charging towards JASON, who waits for him.





DOYLE:  That Jarvis guy is crazy.





	JARVIS picks up the nearby shovel and plants it over JASON’S head.  The shovel breaks on impact, not moving JASON, who grabs JARVIS by his throat.  He lifts him into the air with one arm, choking the life out of him.





DOYLE:  Damn it!





DOYLE charges into the fight, grabbing the broken handle of the shovel and shoving the rough edge into JASON’S chest.  JASON drops JARVIS staggering back.  JARVIS does a sidekick forward, shoving the broken handle even further into JASON’S chest, knocking him to the ground.  DOYLE looks out at the water.  MICHAEL is nowhere to be seen.





DOYLE:  Shit!  Where’s Michael?





	JARVIS looks out at the lake.





JARVIS:  He couldn’t have gotten out of the water.





KARA:  I wasn’t watching!





	Suddenly, the beams of headlights are seen, lighting up on them.  KARA’S cop car, window busted out, comes barreling towards them at high speed.





JARVIS:  Shit!





	DOYLE tackles KARA out of the way as MICHAEL rams into JARVIS, sending him flipping over the back of the car and landing with a thud.  The car continues on as JASON sits up, seeing JARVIS motionless on the ground and the DOYLES in front of him.  They look up into his face.  He reaches out and grabs KARA by her hair, yanking her to him.





KARA:  Oh, God!  No-o-o-o!





	DOYLE immediately springs into action, lunging onto JASON, hitting him with a fury of rights and lefts.  JASON lets go of KARA, reaches up and grabs DOYLE by his head, trying to crush it in his hands.  DOYLE howls in pain as we hear his bones start to break.  KARA screams, grabs the shovel end of the broken tool, and slams it across the side of JASON’S skull.  DOYLE falls from his grip as MICHAEL returns, driving the cop car, having turned around.  KARA pulls DOYLE out of the way as JASON stands, looking at the oncoming car.  Suddenly, another pair of headlights appear behind JASON.  JASON turns at the sight of another car.





INT. LONNIE’S CAR


LONNIE has a devious look on his face.





LONNIE:  Yee-ha!





	LONNIE and TRISH both dive from the car, on either side, LONNIE with his precious briefcase.  LONNIE’S car and MICHAEL’S car both collide with JASON at the same exact time, sandwiching him in between, while also ramming into each other.  Both cars burst into flames, followed by a loud explosion that sends DOYLE and KARA flying backwards to the ground.  LONNIE sits up, smiling at the burning cars in front of him.  TRISH turns and looks at the wreckage.





LONNIE:  Anybody got any marshmallows?





LONNIE laughs as JASON’S body is seen burning brightly in the middle, slumped over one of the hoods, not moving.  Suddenly, MICHAEL emerges from the car, body totally on fire.  He looks as if he’s coming after someone, but then falls to the ground on his face, not moving.  CLOSE on mask as it burns in the night.





TRISH hovers over TOMMY JARVIS, turning him over.  His eyes open and he looks at her.





JARVIS:  Trish.  You came back.





TRISH:  Thank God you’re okay.





	TRISH hugs her brother as LONNIE watches on.  THE DOYLES stand and look at the burning wreckage in front of them.  DOYLE hugs KARA, kissing her on the forehead.  All is quiet at Crystal Lake.  TOMMY DOYLE holds KARA in his arms as TOMMY JARVIS stands, staring over the burning killers.  He looks angry.  LONNIE and TRISH stand off to the side, with his briefcase in hand.





TRISH:  Well, it looks like I underestimated you.





LONNIE:  You know, Jarvis.  I’m now a rich man.  What do you say I take you out for a night on the town with my millions?





	TRISH smiles at him.





TRISH:  I guess you earned it.  I’m still a little mad about you kidnapping me, though.





LONNIE:  I was young and immature.  I’ve changed since then.





TRISH:  It was earlier today!





LONNIE:  Time is such an irrelevant thing when it comes to maturity.





TRISH:  How would you know?





LONNIE:  Is that a shot at me, BABE?





TRISH:  Did you just call me ‘babe’?





LONNIE:  Well, at least the explosion didn’t hurt your ears.  You can still hear pretty good.





TRISH:  You know, you’re really starting to get on my nerves.  I think I’m about to slap you.





LONNIE:  Please do.  I like it rough.





TRISH:  Ah!





	She throws her fist forward, but he catches it his hand.  She looks at him and he moves in and kisses her.  She struggles at first, but then starts kissing him back.  THE DOYLES walk away from the scene.





KARA:  I guess you’ve got enough material for a new book.





DOYLE:  Yeah, but when it’s done, I think I’m going to write a romance novel.  They’re a lot less scary.





	She smiles and kisses him.  Sirens are heard as the police pull in behind them.  SHERIFF BO HAWKINS gets out, followed by several deputies, as more cop cars show up.





TOMMY JARVIS stares down at hatred at the bodies of MICHAEL MYERS and JASON VOORHEES.  His body trembles at the thought of them coming back again.  He walks over, grabs the axe off the ground, and heads back towards the bodies.





JARVIS:  I’m going to make sure you’re dead!





	JARVIS comes over to JASON’S body, still propped up between the two cars and swings the axe, decapitating him.  The head goes flying as the group looks on in shock.





LONNIE:  What the hell?!!!!





	JARVIS then turns towards the body of MICHAEL.  He raises the axe and swings it down at MICHAEL, chopping through his neck, decapitating his lifeless body as well.  JARVIS then gets a strange look on his face, as if something is hurting him.





JARVIS:  No-o-o-o-o!





	Suddenly, the symbol of the Thorn appears on TOMMY JARVIS’S wrist.  His eyes become more sadistic.  His breathing starts getting rougher.  He yells and charges at his sister TRISH, raising the axe.  





CUT TO BLACK SCREEN OVER TRISH’S SCREAM


‘Halloween Theme’ begins playing as the credits roll.





The End…?


