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February 2002COLD OPENING





FADE IN ON:


A SMASH OF THUNDER. 


DARKNESS. 


SUPERIMPOSE: 


Pershing, Illinois


October 30th 2003


SOUND OF A SWINGING KNIFE.


INT. DORM ROOM ñ NIGHT


We are in the fairly untidy dorm room. GIRLS CLOTHES lie all over the floor, and the two beds.


From another room we hear a shower.


A KNOCK AT THE DOOR. Again, then again.


GIRL (OS)


Okay, Iím coming.


KERRY, 20, pretty, soaking wet, quickly comes out of the bathroom, with a towel around her waist she heads for the door.


She opens it.


KERRYíS POV


The hallway is empty. Nobody is there. Very strange.


ANGLE ON KERRY.


From the hallway we see her, head sticking out of the door.


She closes the door. Perplexed she heads straight for the bathroom. 


A KNOCK AT THE DOOR. This time slightly louder and more harder.


KERRY


Jesus. Who the hell?


She opens it. Nothing. Who is knocking the door all the time?


KERRYíS POV


On the floor is a carved Jack-o-lantern.


ANGLE ON KERRY


She brushes her wet hair out of her eyes with her hands.


KERRY


Hello? Who did this?


From up the hallway she hears a SMASHING NOISE. Sounds like glass.


She looks up the hallway to where the noise came from. 


A BANGING NOISE is also heard. She steps back into her dorm, leaving her door open.


She heads straight for the phone. She picks it up and starts to dial. 


MANíS VOICE (VO)


Hello.


KERRY


(into phone)


Hello, this is Kerry Parker, from the Kappa Beta house. I think someoneís...


(phone goes dead)


...shit.


She turns around. Her door is now shut.


Her face fills with fear. She drops the phone.


Still wearing her towel she starts to shiver.


KERRY


Hello? Whoís there?


From in her bathroom we hear another sound, actually it sounds a lot like LAUGHING.


Out pops JENNY TYLER, 19, black. She is Kerryís roommate.


JENNY


I got you good didnít I?


KERRY


(annoyed)


Shit. I nearly had a heart attack. 


JENNY


Well tomorrow is Halloween. I just thought I'd give you one good scare. Ooh, girl, I didn't think you could get any more white. 


Kerry sits down on her bed. Jenny moves and sits at a small desk.


KERRY


Well thanks, it worked. What hell did you smash?


JENNY


Smash? What you talking about?


KERRY


It sounded like you smashed something from up by Samantha's room. Down at the bottom of the hall.


JENNY


I came from the right. By Jamieís room.


KERRY


Yeah, right?


JENNY


Iím serious. I did not smash anything. I swear on my cats life.


Jenny stands up and heads for the door. 


JENNY


Look, Iím gonna try and find Chad. See if he can get us any beer from Haddonfield. You coming?


Kerry looks at what she is wearing and looks back at Jenny.


KERRY


I can't remember, designated driver.


JENNY


No problem. Iíll be back in a while. Okay?


KERRY


Iíll see you later.


Jenny leaves the dorm, shutting the door behind her.


As the door shuts we hear Jenny making ghost noises as she giggles. Kerry pulls a "whatever" face.


Kerry gets up off the bed and heads for the window. She pulls back the net and starts to look out of the window.


KERRYíS POV


To her left she sees Jenny talking to a BIG JOCK, Chad, 20. They then walk off to a convertible parked at the side of the road.


Her eyes move over to the right.


Underneath a large tree across the street is the DARK SHAPE OF A MAN with pale almost white facial features. He is staring up at her almost spying.


ANGLE ON KERRYíS FACE


She is struggling to look at the shape. Obviously not sure why she cannot see the shapes face.


She puts back the net and looks confused. She goes back to the window. 


KERRYíS POV


The shape is no longer outside. He is gone.


She turns back. She is baffled as to what the shape outside was doing.


She shrugs her shoulders and walks away.


INT. BATHROOM ñ NIGHT ñ MOMENTS LATER


She enters the small bathroom. 


MONTAGE OF KERRY GETTING READY


Kerry brushes her teeth.


Brushing her hair.


Pulling up her pyjama bottoms.


INT. DORM ñ NIGHT


We see a large teddy bear sitting at the feet of Kerry who is lying on her bed, reading a magazine. The TV blares loudly as our attention is taken to the...


TV:


"A Nightmare on Elm Street" is on TV.


We see the scene where Nancy's phone rings despite it being unplugged.


ANGLE ON KERRY


She looks at the TV now, she is very interested in what she is watching.


QUITE SMASHING NOISE


The noise was almost unheard because of the loudness of the TV. 


A LOUDER SMASH


She quickly picks up the remote and turns off the TV. She sits tensely on her bed waiting for it to happen again. IT DOES.


She puts down her magazine and jumps off the bed. She walks towards the door.


KERRY


Yíknow Jenny, the whole noise thingíll work once, but have you ever heard of milking a cow for all itís worth?


She opens the door.


Same thing, nobody there.


KERRY


Well, I havenít seen this one already tonight have I?


A noise from down the corridor. Different somehow. Almost the sound of footprints.


KERRY


Hey Jen, do you ever get the feeling of dejavous. 


No answer, she sighs.


She steps out of the door and walks down the corridor. We follow behind her. 


TRACK WITH KERRY


The floor of the hallway is modern clean wood, with small circular carpets every few meters. 


KERRY


Come out come out where ever you are!


She turns a corner. This is where the noises appear to be coming from.


KERRYíS POV


A window is smashed, glass all over the floor. She steps in the glass making an awful crunching noise. Luckily she is wearing slippers.


KERRY


Someone's gonna pay for that. Not gonna be me though.


She turns around. And goes back down the hallway to her dorm.


As she is walking we hear her door slam shut.


KERRY


 Tired. This is just so old.


As she walks back, we can hear the sound of the TV blaring again, but wait, she turned the TV off!


She goes to her door. She opens it.


It appears to be empty. Nothing amiss here. She steps into the room.


BEDROOM - THEN


She picks up the remote control again and turns the TV down volume down. "Elm Street" still plays on the TV.


She looks down at her bed. Her teddy bearís head is torn off. 


ANGLE ON KERRY


She is obviously upset at this. Her tone changes.


KERRY


Look, Jenny, youíve taken this too far. My dad gave me that before he died. 


No answer.


KERRY


(cont'd)


Asshole.


A noise is heard from her bathroom. Almost a creaking sound.


She storms in there.


It is pitch black. 


CLOSE ON:


Kerryís hand switching the light on, and off, and on. It is not working.


KERRY


Damnnit. Shit.


She moves over to the mirror. We only have the light of her lamp by her bed to see what is happening. 


She starts to rub the condensation off the glass.


KERRYíS POV - MIRROR


A white face is standing in the shower.


Before she can do anything her head is slammed into the mirror, smashing it into hundreds of pieces. She falls to the floor.


The shape picks her up as blood is pouring from her face and head. 


He picks her up by the neck. Her feet are a foot off the ground. 


She is choking to death as the shape just stares at her.


CLOSE ON HER HAND


She reaches into the sink, where all the glass is and picks out a large sharp piece of glass. 


She lunges it into the shapes mid-section. He drops her.


The shapes removes the large piece of glass from his stomach and throws it down to the floor. 


Kerry has almost crawled out of the bathroom door and back into the bedroom.


INT. BEDROOM ñ CONTINUOUS


Bleeding to hell she tries to stand herself up by grabbing onto the desk. 


ANGLE ON DOOR


The shape comes out of the bathroom. His white pale mask has small specks of Kerryís blood on it.


Kerry reaches for a plant pot with a plant in which is sitting on the desk. 


She throws it towards the shape.


The shape doesn't move an inch but it misses and hits a wall and smashes The mud goes everywhere. 


The shape starts for Kerry.


Kerry is stumbling around the room, bumping into pieces of furniture, she makes it to the window. 


KERRYíS POV


She notices the phone is still off the hook on the floor. She picks it up.


ANGLE ON KERRY


She lunges at the shape hitting him on the head with the phone, this does little to the shape, who snatches the phone from her hand.


ANGLE ON BOTH


The shape starts to wrap the phone cord around Kerryís neck. She kicks and tries to fight it as best she can.


EXT. SORORITY HOUSE ñ NIGHT


ANGLE ON KERRYíS WINDOW.


A body comes flying out of the window. It falls twenty feet to the ground making an almighty thud.


ANGLE ON BODY


Kerry, bleeding, phone cord wrapped around her neck. Dead.


We hear the Halloween theme start to fade in...


INT. DORM ROOM ñ NIGHT ñ MOMENTS LATER


Nothing. No sign of the shape. The only thing left is blood, and a mess.


THE THEME IS IN FULL FORCE NOW as we...


SMASH CUT TO:


CREDIT SEQUENCE


As the titles role and the theme continues we are slowly making our way towards a glowing Jack O'Lantern which has a eerie demented smile. 


As we head into the eye hole we are in total darkness, the theme fade out as we...





FADE IN:


EXT. HADDONFIELD STREET ñ DAY


It is a dull morning. Leaves fall from the trees. 


SUPERIMPOSE: 


Haddonfield, Illinois


October 31st, HALLOWEEN


Half a dozen YOUNG CHILDREN run around up and down paths dressed as Spider-man, Power Rangers, etc. Their parents closely follow. This is a very odd sight.


EXT. 45 LAMPKIN LANE ñ DAY


We see a dilapidated Myers House. The grass is knee height. This place hasn't been lived in for some years.


We MOVE CLOSER.


Windows are boarded up, the door is almost off itís hinges, remains of charcoal are all up the sides of the walls.


The remains of a garage lay in a pile of charcoal and soot.


CUT TO:


EXT. ROAD ñ MIDDLE OF NOWHERE ñ DAY


One car sores down the road.


INT/EXT. CAR ñ DAY


Driving the car is CURTIS ARMSTRONG, 30. He is loudly singing Surfing USA which is equally loudly playing over the radio.


He looks down at the passenger seat.


CURTISí POV


A large piece of paper. Written at the top of the sheet is:





Jackson Auctions of Cleveland.


Further down the page we see the following sentences:





We are pleased to accept your offer of $6,000.00...


Haddonfield, Illinois...


45 Lampkin Lane...


ANGLE ON ROAD THROUGH WINDSHIELD


A road sign reads:





Haddonfield ñ 73 miles


ANGLE ON CURTIS


The song finally finishes. The radio starts to play an annoying ad.


RADIO


Happy, happy Halloween, Halloween, Halloween. Happy, happy Halloween ñ Silver Shamrock...


He quickly changes the station.


CURTIS


Thatís enough of that.


CUT TO:


TV ñ EXT. SORORITY HOUSE - DAY (16mm)


We see a STEEL GURNEY with a full body bag on it. PARAMEDICS move this towards the ambulance. 


A female reporter, DANIELLE ROBERTSON, steps into frame holding a microphone. Behind her the paramedics continue to load the ambulance.


DANIELLE


(to Camera)


The victim is 20 year old Kerry Anne Parker...


A picture of Kerry, smiling, appears on the screen for a brief period. 


DANIELLE


(contíd)


...she was found just after eleven last night after some friends who live in the sorority house returning from a party happened to notice a smashed window in her room. She was laying twenty feet below on the floor. Police do not see this as suicide. Also her roommate Kerry Moss and her boyfriend Chad Howell...


Their pictures appear on screen.


DANIELLE


(contíd)


...have not been seen since yesterday evening. Police will continue to search for these two. Iím Danielle Robertson reporting from Pershing, just outside of Haddonfield, back to you Bob...


CUT TO:


EXT. 45 Lampkin LANE ñ DAY


We see the house, much the same as before.


Someone steps into frame.


It is Curtis Armstrong. In his hands are the papers we saw earlier.


ANGLE ON CURTIS


He is standing on the pathway which leads up to the house.


CURTIS


(to himself)


Um, 45 Lampkin Lane. Most definitely a fixerupper.


An elderly PASSER-BY walks behind him on the sidewalk.


PASSER-BY


(to Curtis)


Wouldnít go up there if I were you sonny.


Curtis turns around to face t he passer-by.


CURTIS


Yeah, whyís that? 


PASSER-BY


Things happened there. Bad things.


CURTIS


Oh yeah. What things?


FLASH TO:


INT. MYERS HOUSE ñ NIGHT ñ 1963 ñ NEW FOOTAGE


The SUBJECTIVE POV walks up the staircase.


The POV reaches the top of the stairs. It heads for a bedroom. Suddenly we move down to a discarded Halloween mask on the floor. 


The POV bends down and picks it up. Then suddenly the POV is covered by the mask and we see through the eye-holes. 


The POV moves up behind the sister. Sensing a presence, she spins around and stares at the POV, covering her breasts quickly. 


SISTER 


Michael...? 


Suddenly the POV lunges forward. The sister continues to stare incredulously. There is a RAPID BLUR as the POV drives the butcher knife into the sister's chest and out again almost before we've seen it. The sister looks down at the blood forming at her hands, then back up at the POV with an astonished disbelief.


FLASH TO:


INT. MYERS HOUSE ñ 2002 ñ SCENE FROM HALLOWEEN: RESURRECTION


MONTAGE:


Charley having the gardeners trowel imbedded into his stomach.


A blade SLASHES out behind Jenna, cleanly SLICING through her neck before she realizes is.  Her head sits there for an instant -- TOPPLES down the stairs one bump at a time.


Michael stabbing Bill. Bill dropping to the floor.


FLASH TO:


EXT. 45 LAMPKIN LANE ñ DAY


BACK TO SCENE.


Curtis looks a little skeptical of what the old man has clearly just told him.


CURTIS


Well thanks for the fable, sir. But this is my house now. 


The passer-by looks a little annoyed that Curtis thinks heís telling him a made-up story.


Curtis walks towards the house. 


ANGLE ON CURTIS (MOVING)


The old man stares at him from the path.


PASSER-BY


Ask anybody in Haddonfield, theyíll tell ya. Forty-years to the day.


CURTIS


(under his breath)


Oh, shut up you old fart.


CUT TO:


INT. MYERS HOUSE ñ DAY


Curtis opens the front door, which hangs by only one or two screws. 


He enters. 


CURTISí POV


Graffiti all over the walls, reading:





HE LIVES & MYERS 4 EVA


Curtis shakes his head. His face has a disgusted look on it as he looks around the hallway. Dirty is not the word.


CURTIS


Mmm, I think this place is beyond a lick of paint.


TOP FLOOR LANDING ñ DAY ñ MOMENTS LATER


Curtis is walking along the landing. It is just as disgusting and dilapidated up here. 


CURTISí POV


Each door he passes has graffiti on. On one door he notices the words:





BAD ROOM


We then hear the sound of SAM LOOMIS.


SAM LOOMIS (VO)


I met this six-year-old boy with a blank, cold emotionless face and the blackest eyes, the Devil's eyes...


He walks towards this door. He opens it.


CURTISí POV


Unbelievable murals painted in graffitI. 


One is of a young boy dressed in a clown costume holding a knife high in the air. 


SAM LOOMIS (VO)


(contíd)


...I spent eight years trying to reach him and another seven trying to keep him locked away when I realized what was living behind that boy's eyes was purely and simply... 


Another is of THE white mask.


SAM LOOMIS (VO)


(contíd)


...evil!


Another is an almost picture perfect mural of Laurie Strode aged 17. 


LAURIE STRODE (VO)


It WAS the bogeyman... 


SAM LOOMIS (VO)


As a matter of fact it was.


CURTIS (OS)


Little bastards. I ought to come around their houses and piss, and shit and draw all over their walls. 


ANGLE ON CURTIS


Behind him, standing outside the door is the shape. The shape just stands, stares.


Curtis is oblivious to this.


Curtisí phone rings. He answers it. The shape still stares.


CURTIS


(into phone)


Hello. Oh hi honey...Yeah Iím here now. 


(pause)


Remember the house that the Jamesí used to live in. 


(pause)


Yeah that one. Well this is totally the opposite.


(pause)


I think all it really needs is a womanís touch. Yeah well when you coming...four. Okay. Love ya. 


He hangs up the phone.


ANGLE BEHIND CURTIS


He stares again at the murals.


Something appears to be creeping up on Curtis from behind. 


A floorboard creeks from behind him. He quickly turns around.


ANGLE ON DOOR


The shape is no longer there. He has gone.


INT. BATHROOM - DAY - LATER


Curtis walks into the dirtiest part of the house yet, the bathroom. The walls are dirt brown and the bath hasn't been used in years.


Curtis pulls a "this place stinks" face. He moves over to the toilet which is covered by an old wooden seat cover.


As Curtis lifts it we...


POV FROM INSIDE TOILET BOWL


...look up at Curtis, looking into the toilet. He pulls another face and PUKES into the toilet. Before the puke hits us we're...


ANGLE ON CURTIS


...watching Curtis from the bathroom again, knees on floor puking into the toilet. Whatever's in there, we're best not seeing it.


CUT TO:


EXT. 45 LAMPKIN LANE ñ BACK YARD ñ DAY


Curtis is walking around the back garden. He walks towards a shed and opens it up. 


INT. MYERS HOUSE ñ UPSTAIRS BEDROOM ñ DAY


SHAPES POV


He is watching Curtis from upstairs. Curtis enters the shed.





CUT TO:


INT. MYERS HOUSE ñ KITCHEN ñ DAY


Curtis is still lurking around in the Myers house. He opens several draws in the kitchen. 


He opens a particular draw. He sticks his hand in. He pulls out a large BUTCHER KNIFE.


He lifts it in the air. It is unbelievably shiny. 


CLOSE ON KNIFE


In the reflection we can see the white mask of the shape.


ANGLE ON CURTIS


He continues to look at the knife.


CURTIS


(to himself)


Why is the only thing clean in this damn house a frigginí knife.


He throws the knife onto the worktop.


At almost the same time, a loud noise is heard from upstairs. It almost sounds as somebody has dropped something. 


He ignores it. Then it happens again.


Curtis pulls put his cell phone. Dials.


CURTIS


(into phone)


Hi. Yeah. How far away are you now? Oh so you shouldnít be too long. What about your sister? 


(pause)


Oh theyíre both coming, okay.


The banging noise happened again. 


Curtis starts to walk out of the kitchen.


CURTIS


(sounding distant)


Yeah, well youíve gotta, right?


HALLWAY ñ CONTINUOUS


He comes out the kitchen into the hallway. Still on the phone.


He starts to walk up the staircase. 


CURTIS


No, itís a nice town. A few of the people are a bit strange though. Hey look, your breaking up. Michelle? Shit.


As he reaches the top, he hears a banging noise is coming from a particular room.


He walks over to the door. He tries to open it but it seems to be locked.


ANGLE ON CURTIS


He kicks open the door.


INT. ROOM ñ DAY - CONTINUOUS


CURTISí POV


A BLACK TRAMP, 55 sits against a wall, sitting with a blanket over him. 


Curtis points his cellular phone at the tramp. The tramp jumps up in horror. He immediately put his hands up in the air.


TRAMP


Donít shoot. Please.


Curtis puts down his phone.


CURTIS


Who the fuck are you? What the fuck are you doiní in my goddamn house?


The tramp realises Curtisí phone isnít a gun. He puts down his hands.


TRAMP


Iíve been, uh, staying here, man.


CURTIS


Well go and, uh, stay somewhere else. Come on, get your shit and get the hell out.


Curtis practically ushers him out the room and down the stairs.


EXT. MYERS HOUSE ñ DAY ñ MOMENTS LATER


The tramp is pushed out the door and thrown onto the unkempt grass. Curtis stands on the porch. 


ANGLE ON TRAMP


Getting up off the grass. 


TRAMP


This is his house you know. Heíll be back and heíll get ya. Youíll be sorry.


The tramp leaves the property and walks down the street.


ANGLE ON CURTIS


CURTIS


(to himself)


What the hell is wrong with the people in this damn town?


Behind him the door comes off itís hinges and falls to the floor.


Curtis turns around. He was pretty startled but tries to hide it by adjusting his shirt collar. 


CUT TO:


EXT. COSTUME SHOP ñ DAY


In the window is a cardboard cut out of the shape, wielding an axe (pretty inaccurate). 


INT. COSTUME SHOP ñ DAY


This is like every other costume shop. Everything you can think of is hanging up. Cowboy costumes, alien costumes, witch costumes, everything. 


The shop is quite full, about 10 CIVILIANS walk around the shop, most of them are adults, not many children go trick or treating in Haddonfield anymore.


CLOSE ON WALL


A small advert reads:





COME ON OUR MICHAEL MYERS


HADDONFIELD MARCH


THIS HALLOWEEN ñ EIGHT TIL LATE


Below it is a small cartoon drawing of the shape holding a knife proudly in the air.


Two people work behind the register. One is older, obviously the MANAGER, the younger is his ASSISTANT.


A MALE CUSTOMER walks up with the white Captain Kirk mask.


ANGLE ON COUNTER


MANGER


Wise decision sir, will you be wanting the overalls to go with it?


MALE CUSTOMER


Iím a decorator Iíve got a thousand of those things at home.


MANAGER


Okay, well thatís $23.50.


Money exchanges. He bags the mask, gives it to the man. The man leaves.


ANGLE ON MANAGER & ASSISTANT


MANAGER


(to Assistant)


Damn, Seth. That must be the fortieth Michael Myers mask weíve sold in the last two days.


SETH


Seems a smart way to run a business. Think about it, youíre making a shit-load of money off a serial killer.


MANAGER


Damn right. Do you have your mask yet Seth?


SETH


Yep.


MANAGER


You can be up from with me on this march tonight.


SETH


(not caring)


Great.


CUT TO:


EXT. 45 LAMPKIN LANE ñ DAY


Three ten-year-olds, KEITH, RITCHIE and LONNIE stand just off the property. They all hold backpacks.


RITCHIE


(to Keith)


You go up there man.


KEITH


No way. My mom told me that place is haunted. You go.


RITCHIE


No. You.


KEITH


You go.


LONNIE


Would you two shut up, Iíll go up there. I ainít afraid of nothing.


TRACK WITH LONNIE


Lonnie walks up the path leading to the porch. 


Lonnie slowly walks up the steps to go onto the porch.


ANGLE ON KEITH & RITCHIE


They both watch Lonnie with anxious looks on their faces.


ANGLE ON DOOR


The door seems to be properly fixed to the frame now, Curtis has obviously fixed it.


Lonnie steps into frame. He looks back at the two other boys with a ìI have no fearî look on his face. 


He raises his hand, as he is just about the knock it...


The door is opened by Curtis, holding the knife.


Lonnie screams like a little bitch.


ANGLE ON KEITH & RITCHIE


They scream and run away.


ANGLE ON LONNIE


He sprints off the porch and runs over the garden off the property and down the street without once looking back. 


Curtis stands in the door with a confused look on his face. He shakes his head and goes back inside and shuts the door.


CUT TO:


EXT. HADDONFIELD STREET ñ DAY


From up the suburban street a car struggles for gas. Steam starts to come from the engine.


It stops dead in its tracks. 


ANGLE ON CAR


Three pretty girls MICHELLE 25, NINA 19, and LEANNE 24 all get out the car and look at the steaming front of the car. 


Michelle is Curtis' girlfriend, Nina her younger sister and Leanne is her friend.


Leanne reaches back into the car and pulls out a map. She briefly studies it.


MICHELLE


Címon, call Triple A.


LEANNE


Hey itís okay. Lampkin Lane is only three blocks down. Shouldnít take more than five minutes.


NINA


Good, Iím starving.


MICHELLE


Which way do we have to go?


Leanne points up the street.


MICHELLE


What about the car?


LEANNE


Let Curtis come back for it.


MICHELLE


Okay, but lets get a move on, itíll be dark soon.





LEANNE


Let's get our bags out the trunk.


ANOTHER STREET ñ LATER


ANGLE ON GIRLS (MOVING)


The three girls continue to walk down a street. They all hold purses and small baggage.


MICHELLE


Hmm, this seems like a nice little town. Yeah. I could see my kids growing up here.


LEANNE


By kids I take it you mean Curtis.


Michelle smiles. 


NINA


Nah, this place it too quite. I mean I haven't seen one hot guy since I've been here.


MICHELLE


We've only been here a few minutes, plus we've only just left the car. Anyway what time is it?


Leanne checks her watch. 


LEANNE


It's a little after four.


The girls turn a corner into another suburban street.


ANGLE ON GIRLS (STILL MOVING)


LEANNE


What did he say the house was like anyway?


MICHELLE


He says itís a bit dirty. I think itíll be cool though.


LEANNE


I canít believe he bought a house for $8,000. My dad's car cost more than that.


NINA


Itís probably a shit-hole.


MICHELLE


Hey, Nina thanks for the vote of confidence about my new house.


NINA


(sarcastically)


Iím sure itíll be beautiful.


LEANNEíS POV ñ MOVING SHOT - BUSHES


Up the sidewalk is a series of bushes lining the street. There, partially hidden in the shadows of a bush, is the shape, watching them. He is barely visible, almost blending in with the dark foliage.


ANGLE ON GIRLS


LEANNE


Hey, look at that guy.


NINA


What guy? Is he cute?


LEANNE


Up there behind those bushes.


They all look.


POV ñ MOVING SHOT ñ BUSHES


The shape is gone. Just bushes.


LEANNE


He was standing behind that bush. He was looking at us. 


ANGLE ON GIRLS


MICHELLE


I know itís Halloween, but our cars broke down, Iím not in the joking mood.


LEANNE


I swear to God. He was standing there. 


They all walk towards the bush.


POV ñ BEHIND BUSH


Nothing is there, the shape has vanished.


ANGLE ON GIRLS


They have all stopped.


NINA


Is this really the best thing you can come up with?


LEANNE


Wh--


MICHELLE


Look we can stand here all day talking about a guy who wasnít there. Alternatively we can find this goddamn house.


NINA


Lets go.


Michelle and Nina walk off leaving Leanne.


ANGLE ON LEANNE


She stares at where the shape could have gone to.


LEANNE


(quietly)


He was just here.


MICHELLE (OS)


Would you COME ON!


Leanne walks away. 


ANGLE DOWN HEDGEWAY


Still nothing. Was the shape every really there, did she imagine it?


CUT TO:


EXT. LAMPKIN LANE - DAY


ANGLE ON GIRLS


All three are slowly walking up the street. All mumbling 45, 45.


They look at every house they pass.


ANGLE ON LEANNE


She still looks a bit annoyed that nobody believed her.


MICHELLE (OS)


Oh my good God.


ANGLE ON MYERS HOUSE


The house in all itís dilapidated glory. 


ANGLE ON GIRLS


Michelle gives a disgusted look at the house.


NINA


Nice house, sis.


CUT TO:


INT. MYERS HOUSE ñ DAY ñ MOMENTS LATER


All three are standing in the hallway. Staring at all the mess this house possess.


MICHELLE


I canít believe that dick bought this place.


LEANNE


Itís very, um, colorful. 


NINA


It stinks like shit.


MICHELLE


(shouting off)


HEY CURT. Weíre here. CURTIS?


NINA


(holding her


nose)


Maybe he went to buy some air freshener.


CUT TO:


INT. COSTUME SHOP ñ DAY


Curtis enters the store, which is still quite full. 


He walks right up to the Manager. 


ANGLE ON COUNTER


CURTIS


Hi, excuse me.


MANAGER


Yes how can I help?


CURTIS


Yeah, Iíd like a costume to scare the hell out of my girlfriend.


MANAGER


Are you local?


CURTIS


No, well sort of. I just moved here today.


MANAGER


Weíve got this.


He points to the back wall. 


ANGLE ON WALL


A six-foot mannequin dressed up like Michael Myers.


ANGLE ON COUNTER


CURTIS


I donít know. It doesnít really seem too scary to me.


MANAGER


Well if you were local anytime before today maybe youíd think differently.


CURTIS


Okay, Iíll take it. You know I think Iíd scare her if I dressed as the Easter Bunny so it doesnít make too much difference.


The man moves off from around the register and gets the costume off a hanger for him.


CURTIS POV


He looks at that mask as if he knows it from somewhere. He should. Itís painted in one of the walls in his house.


ANGLE ON COUNTER


The Manager comes back around with the costume. He bags it.


MANAGER


Right, thatís $56.45.


Curtis reaches into his pocket and pulls out his wallet.


CURTIS


Man thatís dear as hell.


MANAGER


Yeah but what do ya do? It's all VAT my good man. 


Curtis begrudgingly hands him the cash. 


The man opens up the register and gives him his change.


MANAGER


Hey buddy, me and a bunch of other guy's will be wearing our costumes tonight, you know, walk the streets, scare a few people. You interested.


CURTIS


Um, no thanks. Too busy, thanks for the offer though.


Curtis leaves.


ANGLE ON MANAGER


Seth appears next to him. 


SETH


Is it me or did you overcharge him nearly 20 bucks for the costume?


MANAGER


What can I say - new guy in town. Chump.


CUT TO:


EXT. 45 LAMPKIN LANE ñ BACK YARD ñ DAY


The three wander around the back yard. The garden is truly a mess, there is hardly a strand of grass, it's all mud.


MICHELLE


Now in know why it was so cheap.


LEANNE


So it needs a little work, itís no problem. I mean Curtisí dads a joiner isnít he?


MICHELLE


Yeah. 


ANGLE ON SHED


NINA (OS)


Wonder what breed of insect lives in that shed?


ANGLE ON GIRLS


MICHELLE


A-very-big-bugg-ess-maxiumus.


CLOSE ON DOOR


Michelle pulls the handle. There is no give. She gives up. 


MICHELLE


Does anything work around this place? Aw, screw this.


ANGLE ON GIRLS


Michelle lightly kicks the door. Obviously she has hurt her foot a little. 


NINA


Wonder what the basement looks like in this place? Could be the cleanest part of the house.


They walk off back towards the house.


We move to a small window at the shed which the girls didnít see.


THROUGH WINDOW


The tramp lies on a table, a knife in his back.


CUT TO:


INT. MYERS HOUSE ñ DAY ñ MOMENTS LATER


They all come into the kitchen. 


ANGLE ON KNIFE ON WORKBENCH


NINA


That is one big knife.


ANGLE ON GIRLS


They all look at the knife.


LEANNE


Why the hell would Curtis bring a knife to this place. Why couldnít he have brought something more constructive. Electricity maybe.


CUT TO:


EXT. HADDONFIELD GRAVEYARD ñ DAY


CLOSE ON:


Several GRAVESTONES sporadically spread out around the site. We can just about read the names on some of them. All victims of Michael Myers.


ANNIE BRACKETT


LYNDA VANDER CLORK


JUDITH MYERS


ANGLE ON TWO PEOPLE


An old grave keeper, DONALD, walks alongside a COP. The pass several different stones.


DONALD


...yep those little, pardon my French, bastards tried the same trick last year too. 


COP


Did they steal it then?


DONALD


No, I was too clever for them. They must have come early this morning, I checked last night before I went off. It was here then.


COP


Just another sick Halloween prank.


DONALD


Ah, here we are.


They stop. 


ANGLE ON GRAVE


There is a large hole where a gravestone should be.


ANGLE ON THEM


DONALD


Yep. I remember reading the paper about this girl. Years ago.


COP


Laurie Strode. 


donald


Iím sure itíll turn up tomorrow. So damn annoying. Makes me kinda look, ya know, incontinent.


COP


Donít you mean incompetent?





CUT TO:


INt. MYERS HOUSE ñ BASEMENt ñ DAY


The girls are snooping at some of the rubbish that is stored in the basement.


Michelle


I really need to talk to Curtis about this place. 


The only light they have is that which is coming through the four or five small windows that the basement has.


ANGLE ON NINA


NINA


Hey guys come take a look at this.


ANGLE ON WALL


There is a large mural picture of SAM LOOMIS. It's very good, almost life like.


LEANNE


This place is too weird.


ANGLE ON GIRLS


They stare at the wall.


A BANG IS HEARD from up in the main house.


NINA


Shit what was that?


MICHELLE


Lets get the hell out of this damn basement.


We hear the door to the basement open.


The girls look nervously at what is going to come down the steps.


ANGLE ON STAIRS


Somebody is walking down them, it is too dark to see who it is. 


ANGLE ON GIRLS


They old hold each other's arms, dreading who this is going to be.


A shape steps into the light. Itís Curtis


michelle


Shit! You scared the hell out of me!


CURTIS


Sorry. So what do you guys think of the house.


michelle


Well, itís kinda, a dump.


curtis


Hey, donít be so negative about my house.


michelle


What do you mean ìyour houseî.


Curtis


I paid the $6,000 for the place.


NINA


I though he paid $8,000 for it?


ANGLE ON LEANNE


The little argument between Michelle Curtis and Nina seems to fade out as she is staring around the room. She spots something. 


ANGLE ON SMALL BASEMENT WINDOW


A foot can be seen standing just outside the small windows.


ANGLE ON LEANNE


She looks, squinting her eyes.


ANGLE ON SMALL BASEMENT WINDOW


The foot has gone. 


ANGLE ON LEANNE


She roles her eyes in the back of her head as if saying "I think I'm going nuts".


LEANNE


You guys come on, stop arguing and lets get out of this basement, it's giving me the creeps.


CUT TO:


INT. MYERS HOUSE ñ HALLWAY ñ DAY


Voices can be heard. They are coming from another room.


MICHELLE (OS)


So now weíve gotta walk down to the damn car.


CURTIS (OS)


How far is it.


MICHELLE (OS)


About three blocks down...


All four of them arrive out of the kitchen. They walk towards the front door.


MICHELLE


(cont'd)


...it's only a few minutes away.


curtis


Itís probably nothing too serious, Iíll check the oil and the transmission.


ANGLE ON DOOR


Curtis opens the door.


EXT. MYERS HOUSE ñ SAME Time


They all step onto the porch. 


curtis


Where the hell did you stop?


Michelle


Chestnut Avenue I think it was called. I'll go with...


ANGLE ON LEANNE


leanne


Hey look!


ANGLE ON STREET


Across the street almost opposite the house is Michelleís car, parked.


michelle


How the hell did that get there?


ANGLE ON PORCH


MICHELLE


(to Curtis)


Did you bring this over here?


curtis


No. I just came from across town. I swear.


leanne


Thatís pretty creepy.


michelle


Well if you didnít bring it over who did then?  


NINA


You know, I bet Leanneís boyfriend brought it over.


Curtis


What the hell you talking about.


michelle


Sheís going crazy, seeing men behind bushes.


curtis


Yeah, itís weird I saw the same thing too.


leanne


Really?


curtis


Yeah, he was sort of peeping at me from behind a bush.


leanne


Oh my god, maybe itís the same guy!


curtis


Was his name Tom by any chance?


leanne


I dunno?


curtis


Oh, it canít be the same guy. This guy was a...peeping Tom!


Curtis starts to laugh at his joke. Heís the only one.


michelle


Look dick weed, are you gonna take a look at my car or what?


Curtis jumps off the porch. He jogs off screen.


ANGLE ON LEANNE & NINA


Nina is chewing gum, Leanne is standing with her arms crossed annoyed. On Leanneís sigh we...


CUT TO:


EXT. 45 LAMPKIN LANE ñ EVENING


The house now looks particularly spooky, it is almost completely dark inside.


Curtisí appears into frame carrying a very large bag. He walks onto the porch and opens the door.


INT. MYERS HOUSE ñ LOUNGE - MOMENTS LATER


The girls are sitting on boxes in the room.


Curtis enters the room.


CURTIS


I got the stuff.


MICHELLE


Thank god.


CURTIS


25 candles.


NINA


Thatís all you got?


CURTIS


Nope.


He dips into the bag and brings out an already carved jack-o-lantern.


MICHELLE


Curtis, when did you become such an idiot?


CURTIS


Hey we need some sort of light donít we? Plus, these babies are going cheap as hell down at the hardware store.


Leanne sighs. 


leanne


Why the hell didnít you bring any food, Iím seriously considering eating my own foot at this point.


curtis


Hey, no sweat, lets just call for a takeaway. Simple


Curtis gets his cell phone out of his pocket.


CURTIS


What'd you guys wanna eat.


GIRLS


(simultaneously)


CHINESE!


He starts to dial. 


CURTIS


I got the number off a tramps old takeaway box.


The girls stare at him, almost with disdain.


CURTIS


(into phone)


Yeah, hi. I'd like to order some kind of Chinese food.


(pause)


Um, I don't know, Chicken Fried Rice or something?


(pause)


Yeah that'll do. Have that four times.


(pause)


Address is 45 Lampkin Lane, Haddonfield. 


(pause)


...Halloween prank, what the hell are you...he hung up.


ANGLE ON MICHELLE


Michelle sighs. Folds her arms and says...


MICHELLE


Get us a pizza dickweed. No anchovies.


INT. MYERS HOUSE ñ lounge ñ NIGHT


They all sit on hard boxes lined up in a sort of circle. They are all eating PIZZA and sipping on Budweiser's. Candles fill the room giving light at different parts of the room. Some still remain dark.


CURTIS


...so then this smelly mother was sitting in one of the bedrooms. I threw him out on his fat ass.


Nina looks sternly at Curtis.


NINA


Why? Heís homeless. Heís gotta sleep somewhere.


Curtis ignores the ëvoice of reasoní.


LEANNE


I donít like this town. Itís strange.


MICHELLE


Whatís the problem with it?


LEANNE


I donít know. Itís just something I noticed when we were walking around.


NINA


What?


LEANNE


Did you see any trick or treaters at all?


CURTIS


Donít bitch-bash my new hometown just because there are no bastard kids running around dressed like asses. Talking of kids ñ you should have seen this little kid...


ANGLE ON LEANNE & NINA


Curtis continues to tell of his amazing escapades, which slowly get quieter.


NINA


He can be such an ass sometimes. My dad hates him.


LEANNE


Join the club. 


ANGLE ON CURTIS & MICHELLE


CURTIS


Iím gonna stick the pumpkin outsides for all the little kiddies that Leanne wants to come here.


He gets up off his box, picks up the pumpkin and heads for the door.


EXT. MYERS HOUSE ñ NIGHT ñ MOMENTS LATER


CLOSE ON


A lit jack o'lantern sits on the porch.


ANGLE ON CURTIS


Curtis is rooting around in his car trunk. He picks out a bag. Smiles and shuts the trunk.


INt. MYERS HOUSE ñ LOUNGE ñ NIGHT


The girls are just sitting, talking.


NINA


...That's as maybe but Jen's hard it hard over the past few years.


LEANNE


I personally think Katie Holmes is Dawson's Creek.


INT. MYERS HOUSE - BEDROOM - NIGHT


Curtis is slipping on his Halloween costume comprising of a boiler suit and in his hand a white mask. He slips the mask on - he is now the man himself.


CURTIS


They are gonna shit in their little white panties.


ANGLE ON CURTIS


He stands in all his glory - boiler suit, mask, and WHITE ADIDAS TRAINERS. Okay he's halfway there.


INt. MYERS HOUSE - LOUNGE - NIGHT


The girls are still sitting talking in their little circle. 


MICHELLE


Wait, were the hells Curtis at?


LEANNE


God knows? Do you think the toilet in this place works?


NINA


Do you?


LEANNE


I really gotta go, bad. I'm gonna try anyway.


She gets up and heads for the hallway to the staircase.


LEANNE'S POV - STAIRCASE


As she turns to go up the stairs, standing right at the top, in the shadows is a shape. White features.


LEANNE


(under her breath)


What the f--


The shape starts to slowly come down the stairs.


LEANNE


Shit. Shit. 


She runs into the lounge. 


LEANNE


That guy I saw, he's here. In the house.


She frantically tries to gather the other two girls off their fat asses. 


LEANNE


C'mon, he's fucking stalking us.


ANGLE ON DOORWAY


The shape appears standing, staring at all the girls.


ANGLE ON GIRLS


All look at him, standing, staring.


CLOSE ON SHAPE'S MASK


He rips it off - it is of course Curtis with a great big grin on his stubble filled face. 


CURTIS


What I wanna know is why are women so easy to scare.


Leanne takes a sigh of relief.


Curtis moves over to all the girls.


MICHELLE


Very grown up. You nearly gave her a heart attack. 


CURTIS


It obviously worked then.


LEANNE


It wasn't you. That guy I saw, this afternoon was dressed exactly like that.


NINA


That invisible guy?


CURTIS


Half the town's dressed like this. They're all doing a walk around town dressed like this. 


Leanne still looks freaked out, it's almost too close for comfort.


CUT TO:


EXT. COSTUME STORE - NIGHT


The Manager of the store, BOBBY is securing the shutters are down properly. 


BOBBY


Okay, are we ready boys?


He turns around. 


BOBBY'S POV


A dozen or so men dressed exactly like Michael Myers stand, talking to each other. The young Seth stands, arms folded, bored. 


BOBBY


C'mon Seth get in the Halloween spirit.


Bobby and Seth slip on their masks.


BOBBy


Alright, we do Orange then Chestnut. Go straight over to Lampkin Lane about 11. 


The Myers' agree and cheer among themselves.


BOBBY


Lets go bobbing for victims.


ANGLE ON THE MYERS'S


They all slowly start to gait up the street, all looking forward, not acknowledging each other. This is a very strange site.


CUT TO:


EXt. HADDONFIELD STREET - NIGHT


It's almost the same shot of the street as we saw at the beginning but now it's night time and street lights make spooky shadows on the pathways. 


ANGLE UP STREET


A CAR SCREECHES down the street. It starts to stop but ends up hitting a small steel trashcan on the curb of the sidewalk.


ANGLE ON CAR DOOR


A MAN, 45, dressed in a suit jacket gets out, stumbling. He's obviously three sheets to the wind. He leans on the car as he tries to lock the door.


ANGLE ON DRUNKEN MAN


He gathers himself and starts to stumble across the street. He stops dead in his tracks and stares at something.


DRUNKEN MAN'S POV


Across the street underneath a street light is the shape. He is looking at the man.


ANGLE ON DRUNKEN MAN


DRUNK


You wanna fight with me?


ANGLE BEHIND DRUNKEN MAN


DRUNK


Bit old to be treat or tricking aren't ya son.


He stumbles up toward where the shape is standing.


DRUNK


Are you a faggot or something?


The shape still stares, no movement. The man is now only feet away.


DRUNK


Looking for a kid to play with or something? A full-grown up doesn't dress like a fag. You are both!


ANGLE ON THE MAN


DRUNK


Answer me or I'll kick your ass. I kick it.


The man is so drunk he is slurring every word he is saying. 


DRUNK


I'll punch YOU. I'll do it. Don't bet me you I wont!?


ANGLE ON SHAPE


He is still looking at the man.


DRUNK


Are ya fuckin' deaf or something you ugly bastard? 


No answer.


DRUNK


Thatís it I've been nice.


The man throws a pathetic punch into the shapes face. The shape doesn't take a step back. In all honesty the punch was about as hard as a two-year-olds.


DRUNK


Yeah, how'd you like that, huh?


The man is tired and drunk as hell but gives the shape another, slightly better punch in the face. The shape still doesn't budge.


DRUnK


Aw, fuck this.


He turns around and stumbles back up the street.


DRUNK


Show me the way to go home...I'm tired and I wanna go to bed...


We hear footsteps.


The shape is now following the drunk up the street. The man looks over his shoulder obviously seeing the shape. He has realised maybe he's picked a fight with the wrong guy. He starts to go a bit faster but his drunken state is letting him down.


ANGLE BEHIND MAN


A hand grabs his shoulder and pulls him face to face with ...the shape.


DRUNK


I warned you.


He punches the shape in the stomach. Still no effect.


DRUNK


Motherfucker.


He pulls from his jacket pocket a .9mm and points it straight against the shape's face.


DRUNK


I will blow your head away if you don't fuck away off.


He pulls the trigger. CLICK, CLICK, CLICK. It's not loaded. 


The shape grabs the mans arm and gun. He grabs the gun and smashes the handle into the mans face knocking him to the floor.


ANGLE ON DRUNKEN MAN


He is holding on the shape's legs trying to get himself back to a vertical position.


MAN'S POV - SHAPE


Looking up at the shape he sees the shape is now hoisting a knife in the air.


ANGLE FROM ACROSS STREET


We see the shape stab the man several times in his stomach. He falls to the floor. Dead.


The shape looks down on the man, staring at what he had just done, studying it.


CUT TO:


EXT. ANOTHER HADDONFIELD STREET - NIGHT


Somewhere across town the Myers Posse gait up a street. The old passer-by from earlier stares at them as they pass him. He shakes his head in disgust.


CUT TO:


INT. MYERS HOUSE - LOUNGE - NIGHT


Nina lies on the floor with a car blanket wrapped around her. Leanne is reading a copy of VOUGE.


Across the room Curtis and Michelle are hugging.


MICHELLE


This place is gonna cost a fortune to fix up.


CURTIS


Don't worry, it'll be okay. I'm quite a good DIY man. 


MICHELLE


I think it'll be nice once we've done some decorating. 


They start to kiss.


ANGLE ON LEANNE


She peers up from her magazine and spots them kissing.


She peers down at Nina, in the land on nod on the floor. She shakes her head and gets up.


She moves into the kitchen.


INT. KITCHEN - MOMENTS LATER


She slowly looks around the dark creepy kitchen. She is holding a candle for light of which there isn't much.


ANGLE ON WORKTOP


The knife still sits there gleaming.


LEANNE


Big knife.


ANGLE ON WALL


On the wall is more graffiti.


Leanne gases at it trying to read what it says.


LEANNE


(quitely)


Michael Myers?


She moves away from the wall. She turns around.


ANGLE ON LEANNE


She jumps back in fright at something. She almost gives a suppressed yelp!


LEANNE


Holy shit. 


We move around to the back of her. 


ANGLE THROUGH WINDOW


Standing staring directly at her through only half an inch of glass is the shape. Looking at her.


CLOSE ON LEANNE


She looks back at the shape. She then does something strange...


She FLIPS THE BIRD at the shape. She's actually flipping the shape off.


ANGLE ON LEANNE FROM OUTSIDE


She stands there, finger arched in the air.


ANGLE ON LEANNE


She casually turns around and walks away.


LEANNE


Happy Halloween jerk off.


INT. HALLWAY - MOMENTS LATER


Leanne wanders through a back hallway, which is leading back to the lounge.


LEANNE POV - TURNING A CORNER


As she moves into the lounge nothing seems to be different - Nina is still sleeping, and Michelle & Curtis are still kissing.


ANGLE ON LEANNE


A perplexed look hits her face.


LEANNE


How the hell did you get back so fast?


Michelle and Curtis stop embracing.


They look at her with a confused look.


MICHELLE


What you talking about?


LEANNE


Curtis. He was. I just give him the finger.


CURTIS


What the hell did you do that for?


Leanne walks to the middle of the room. Nina starts to awaken.


LEANNE


No, I just give you the finger when you were outside wearing that stupid mask.


Curtis begins to laugh.


CURTIS


Have you been smoking something? I swear to Christ I haven't moved. We didn't even know you'd left.


MICHELLE


He's telling the truth Le. Maybe you were seeing things.


She gets an angered look in her face.


LEANNE


(angered)


Why the fuck do you always think I'm lying or imagining things. 


NINA


(groggy)


Imagining what?


LEANNE


I just saw Curtis in the back yard wearing his mask. Just like before when he was at the top of the stairs.


Curtis stands up, he is getting a little tired of the abuse Leanne has been giving him all day.


CURTIS


Look, I haven't moved a fucking inch. It wasn't me. 


Leanne nods in disagreement with this.


CURTIS


Okay, lets me and you take a look at this guy then. 


Michelle gets up.


MICHELLE


Lets not argue. C'mon lets just see if one of these walkers is out there. Yeah, it's probably one of those walkers Curtis told us about earlier...


SMASH CUT TO:


EXT. HADDONFIELD STREETS - NIGHT


The Myers Posse in full force gaiting down a Haddonfield street, and most definitely not at the Myers House.


SMASH CUT TO:


INT. MYERS HOUSE - KITCHEN - NIGHT


All four of the guys are standing in the cold, dark kitchen. Curtis is staring out of the window.


CURTIS


Nope. Nobody out there as far as I can see.


Leanne shakes her head is disbelief that nobody believes that these things are happening. 


NINA


I'm freezing. Do we have to spend the night here?


Curtis throws Nina his jacket, she slips it on.


CURTIS


Of course we do, that was the whole point in coming here. We're going back first thing tomorrow though.


MICHELLE


I hate to say it - but - maybe you did just imagine it.


LEANNE


I swear to Christ he was standing right outside the window. I looked at the knife, then at the wall - I turned to face the window and he was there.


CURTIS


Okay, calm down. Maybe it was one of those walkers.


NINA


Knife? 


They all look at her.


MICHELLE


What?


NINA


She said she looked at the knife.


LEANNE


Yeah I did, so?


Nina points at the worktop.


NINA


Where's the knife now?


CLOSE ON WORKTOP


The knife is gone. 


ANGLE ON THEM


LEANNE


I didn't touch it.


Michelle holds Curtis' arm.


MICHELLE


Okay, you've had your fun. You're starting to scare me now.


ANGLE ON LEANNE


She stands in front of the window.


LEANNE


This place is freaking me out. Can we please go?


SMASH


Something smashes through the kitchen window. Glass flies everywhere. 


CURTIS (OS)


JESUS FUCKING CHRIST. WHAT THE FUCK WAS THAT?


Leanne is on the deck, her clothes are covered in glass. Nina is sitting up against the wall. 


MICHELLE


NINA, LEANNE?


ANGLE ON FLOOR


The smashing object is Curtis' pre-carved pumpkin.


LEANNE


Owe, my head. 


Curtis picks her up off the floor.


CURTIS


C'mon.


Michelle helps up Nina.


MICHELLE


Are you alright?


Everyone is now back up on their feet. Leanne is bleeding from her head.


CURTIS


What the fuck is going on. 


ANGLE ON CURTIS


Michelle starts to rush past Curtis.


CURTIS


Where the hell do you think you're going?


He grabs her stopping her.


MICHELLE


Let go of me. I'm going to a motel. I saw one on the way into town.


Curtis pulls her back and she moves over to the other two girls.


CURTIS


Just calm down okay. Calm the hell down. Somebody is messing with our heads okay. Someone is try'na make us leave for whatever reason. 


MICHELLE


What the hell are you talking about? Why?


Curtis braves himself up. 


CURTIS


How the hell should I know? A jokes a joke but whoever is out there screwing with our heads isn't right. I'm not playing with crazy people. If this guys been stalking and following us all day I'm getting the fuck outta dodge. 


LEANNE


I'm outta here. You coming Nina?


NINA


Yeah.


They leave the kitchen.


MICHELLE


I think it's safe to say I'm not moving in here with you.


CURTIS


Seconded. Wait for me in my car. When I come out I'll follow you to the motel in your car just incase it breaks down again.


CUT TO:


EXT. MYERS HOUSE - NIGHT


The three girls are putting their bags into the trunk of Curtis's car. 


ANGLE ON MYERS HOUSE


Looking creepy as ever. 


MICHELLE (OS)


If this is the last time I see this place it won't break my heart.


ANGLE ON GIRLS


They all open the door and slip into the car.


CUT TO:


INt. MYERS HOUSE - STAIRS - NIGHT


Curtis starts to walk up the stairs, he slips on his mask out of pure boredom.


CURTIS


Fucking shitty house. Getting my goddamn money back on this place.


A CREEK of a door opening is heard coming from the bedroom the tramp was in.


Curtis stops. Reactions like a cat.


CURTIS


That smelly sonofabitch. This time I'm gonna kick his ass.


He continues up the stairs until he's reached the top.


ANGLE ON DOOR


Curtis pushes the door open.


CURTIS' POV


The room appears to be empty. He steps in.


ANGLE ON CURTIS


He gives an annoyed sigh in at what a blow out this night has been.


CURTIS


Damn house.


Behind him the door slowly starts to close, it creaks.


SLAM. 


From behind the door comes the shape, the real one. Curtis spins around and comes face to face with fear itself.


ANGLE ON BOTH FACES


The two are dressed identically, both wearing masks. It's like looking in a mirror.


CURTIS


What the f--


He is stopped dead in his tracks. He can't even finish his sentence because a knife is already sticking in his chest. He grabs his mask and pulls it off.


We now see the pain in Curtis' face as blood comes from his mouth as he starts to cough.


He falls into the arms of the shape.


CUT TO:


INT. CURTIS' CAR - NIGHT


The three girls sit anxiously waiting for Curtis to come out of the house.


RING - RING - RING


Michelle's cellular phone starts to ring. 


CLOSE ON PHONE MONITOR


It reads "Curtis" on it.


She answers it.


MICHELLE


Hello?


INTERCUT - CURTIS & MICHELLE


A gargling sound is heard.


MICHELLE


Hello?


CURTIS


Lying in a pool of blood on the floor of the room. Cellular phone on the floor next to him.


CURTIS


(struggling to breath)


Go...go now. God please go...


MICHELLE


MICHELLE


Just hurry up and stop screwing around.


CURTIS


He lies, dead. He has just taken his last breath.


INT/EXT. CURTIS' CAR - NIGHT - SAME


Michelle hangs up her phone.


ANGLE THROUGH WINDSHEILD


The shape exits the house, not shutting the door behind him. He passes Curtis' car on the drive and he heads for Michelle's car. He gets in.


NINA


What the hell is he doing.


The engine starts up.


The car screeches away from the side of the road leaving the girls not knowing what to do.


MICHELLE


He is pissing me off so bad.


ANGLE ON GIRLS


LEANNE


C'mon follow him quick - he's got the goddamn map. 


Michelle puts the car into drive and slowly pulls away. 


CUT TO:


EXT. STREETS OF HADDONFIELD - NIGHT


The Myers Posse still walk up a another street, not speaking. Just then...


MICHELLE'S CAR zooms 60mph past them almost knocking a few of them over as they attempt to cross the road. 


MYERS #1


HEY JERK! SPEED KILLS! 


CUT TO:


INt. MYERS HOUSE - BEDROOM - NIGHT


CLOSE ON - A RINGING CELL PHONE


CUT TO:


INT. CURTIS' CAR - NIGHT


The girls still drive around Haddonfield. Lost.


MICHELLE


Oh, shit. I can't find the damn motel. We're gonna have to go back. 


LEANNE


I ain't going back there - no way. 


MICHELLE


We haven't got much choice. We've been driving around for 20 minutes and Curtis isn't answering his phone. He's probably gone back to get it.


ANGLE ON NINA


Nina is starting to fall asleep on the back seat.


ANGLE ON LEANNE & MICHELLE


LEANNE


Still seems to be a bad idea if you ask me. We've just gone from there because someone's following us.


CUT TO:


EXT. LAMPKIN LANE - NIGHT


Curtis' car, driven by Michelle slowly comes up the street. Pulling to a stop across the street.


ANGLE ON MYERS HOUSE


Michelle's car is sloppily parked across the front lawn of the house. The house door is wide open.


MICHELLE (OS)


I don't like this.


ANGLE ON CAR


Michelle and Leanne get out of the car. Nina starts to get out.


MICHELLE


(to Nina)


No. You stay here.


NINA


Why? Why do I have to?


MICHELLE


Because I said so and I'm your older sister and you'll do what I say. Okay?


Nina does a sulky pout and gets back in the car.


MICHELLE


(to Leanne)


Come on.


Leanne and Michelle slowly walk onto the Myers property.


ANGLE ON GIRLS


They look into through the car window on the lawn as they pass.


LEANNE


Would it surprise you if I said I was shitting myself right now?


Michelle gives a small smile.


MICHELLE


Same here. Come on lets get the asshole and go.


The step up on to the porch and start for the front open door.


INT. MYERS HOUSE - SAME


ANGLE ON THEM


They both enter the dark, empty foyer of the house, staring around, seeing nothing. They stare up the staircase.


ANGLE UP STAIRCASE


Nothing. Dark. No sign of life.


LEANNE


I wanna go now.


Michelle gives her that "you're not going anywhere" look.


MICHELLE


Come on pick up that candle and lets find him. He's probably playing a trick on us.


LEANNE


(sarcastically)


Yeah, I especially liked the one where's he's at two places at once.


Leanne picks up a candle at the side of the door. There is now more light to see what they are doing.


MICHELLE


(calling off)


Okay, Curtis. You've had your fun. Now, stop being an ass and lets go.


No answer - no sound whatsoever.


LEANNE


Now, I am scared.


MICHELLE


Come on. Lets go up.


Leanne shakes her head. Michelle starts to climb the stairs.


Leanne realises she'll be on her own.


LEANNE


Wait. 


She quickly scarpers after her.


ANGLE FROM UP STAIRS


The two girls slowly climb the stairs, ones step at a time. Each wooden stair creeks at they step on it.


CUT TO:


EXT. MYERS HOUSE - NIGHT


ANGLE INTO CAR


Nina sits in the car, bored. She fiddles with he radio stations, the tuner making a unrecognizable sound as it quickly changed through the middle of different songs.


She's fed up with this and looks out of the window.


NINA'S POV


At the side of the Myers house there is a small alleyway leading from the front to the back garden. A large bush starts to move as a dark figure comes out of it.


ANGLE ON NINA


She looks to see who the person or thing is.


NINA


(to herself)


Curtis?


NINA'S POV


The figure is now nowhere - out of sight. Blending in with the darkness.


ANGLE ON CAR


Nina opens the door and gets out. She leaves the car open, and heads towards the house.


ANGLE ON HOUSE


She walks to the dark alleyway. Ignoring what Michelle told her.


CUT TO:


INT. MYERS HOUSE - TOP LANDING - NIGHT


Michelle and Leanne stand at the top of the staircase looking up and down the hallways.


LEANNE


Holy shit, look!


ANGLE ON FLOOR


A small puddle of blood lit up in the candlelight.


MICHELLE


What is that? Oh my God. 


ANGLE ON THEM


LEANNE


Look at that door.


ANGLE ON DOOR


The bedroom door, which Curtis was killed in, has a large blood mark on its white paint work.


ANGLE ON GIRLS


Michelle looks worried as hell. 


CLOSE ON HER EYES


Almost sweating from fear and realization.


SMASH CUT TO:


CLOSE ON CURTIS' FEET


He wears the costume, but he is wearing white trainers.


SMASH CUT TO:


The shape leaving the Myers house when they were in the car. He is wearing black shoes.


SMASH CUT TO:


CLOSE ON MICHELLE 


MICHELLE


Fuck!


Leanne looks at her.


LEANNE


What, whatís the matter?


She ignores her and heads straight for the blood door. 


CLOSE ON DOOR


Her hand pushes the door open, revealing...


A SHAPE, sitting in an old chair. Wearing white trainers.


ANGLE ON GIRLS


LEANNE


Oh no. Curtis?


No reply. 


MICHELLE


No!


She moves closer in. 


LEANNE


What's wrong with him?


She grabs the white mask, gently pulling it off his head. It is of course Curtis, blood on his face, dead.


ANGLE ON MICHELLE


MICHELLE


Oh god, why?


Tears starts to fall from her eyes.


LEANNE


Come on, give me your phone I'll call an ambulance.


Leanne goes into the pocket of Michelle and picks out her cell phone. 


LEANNE


I'll go out onto the hall. I can't get a reception in here.


Michelle doesn't hear anything she says, she just stares at the dead Curtis, helpless in the chair.


A banging noise from downstairs snaps her out of it.


A look of terror fills her face. 


MICHELLE


We've gotta go. NOW!


She runs out of the room, bumping into Leanne.


The cell phone flies out of Leanne's hands, and drops down the stairs. 


CLOSE ON - BOTTOM OF STAIRS


The phone lies at the bottom of the stairs, not broken, thank god. Just then...


A large black boot steps on it, destroying it. Breaking it to pieces.


ANGLE ON GIRLS


They look down, terror in both their faces.


ANGLE DOWN STAIRS


The shape, stands, ready for the kill. He gets off the phone and slowly unhurriedly starts to gait up the stairs, one at a time.


THE GIRLS


SCREAM and shout as they see evil itself coming for them. The both run down the hallway into the end room - the Bad Room.


LEANNE


QUICK. SHIT.


They open the door, shutting it when they enter.


INt. BEDROOM - SAME


Leanne pushes across a small bolt, which acts as a privacy lock.


They both enter, heavily breathing.


MICHELLE


The window.


ANGLE ON WINDOW


It's boarded up, they can't get out that way.


LEANNE


We're fucked.


Leanne tries to pry the board off with a piece of wood, but it snaps.


MICHELLE


What the hell are we gonna do?


Michelle runs across the room and pushes an old table in front of the door. She runs back to Leanne.


LEANNE


That's not gonna work?


Michelle shushes them both. All the noises stops. 


INt. LANDING - SAME


The shape slowly walks up the landing, heading for the door.


INT. BEDROOM - SAME


Leanne and Michelle hold each other near the widow, trying not to make a sound.


MICHELLE


(whispers)


We're gonna die, we're gonna die. 


CLOSE ON LEANNE


She reaches into her purse and picks out another cell phone. She dials BEEP, BEEP, BEEP (aka. 911). She is just about to speak into it when...


ANGLE ON DOOR


The doorknob starts to shake, somebody is trying to get in. Scratch that, the shape is trying to get in.


The girls try to hide their screams but as the door pulls and pushes louder, they get louder.


LEANNE'S POV


She notices in a dark corner, that she hasn't seen before, the dead body of the drunk, sitting up against the wall. She lets off a howling scream.


ANGLE ON DOOR


The door is being pounded by the shape. 


ANGLE ON CELL PHONE


Leanne drops it on the floor, not knowing.


We can vaguely hear the voice of a female emergency service worker trying to get their attention. 


ANGLE ON GIRLS


Michelle picks up another piece of wood and tries to pry the window open. This time it starts to give. 


ANGLE ON DOOR


A knife starts to slice through the wood, followed by the fists of the shape. 


LEANNE


Picks up her small vanity bag from the floor, and picks out a small bottle of HAIRSPRAY.


THE SHAPE


His head now peeking hole he has made though the door, his whole body pushing to move the old table.


Michelle is having very little luck with the window.


Leanne runs up to the struggling shape. She SPRAYS the hairspray into his eyes, not letting go of the plunger. 


A small candle lays on an old bedside table. Michelle picks it up.


Michelle pushes the candle into the eye of the shape. That, accompanied by the flammable hair spray sets alight the eye part of the shapes rubber mask.


THE HALLWAY


The shape grabs his eyes, he tries to doubt the fire, he gauges his eyes with his fist, dropping the knife to the floor, shuffling about on the hallway. He gets the small fire out but...


He falls over a breezeblock, hitting his head on a window frame and falls to the floor. He lies motionless on his stomach.


THE BEDROOM


The girls go towards the door, Michelle peers through the hole in the door.


MICHELLE


He's out. Cold.


ANGLE ON DOOR FROM HALLWAY


She looks down that the shape from inside the room. She looks a lot like Jack Nicholson in the Shining "Heerreee's Johnny"


THE BEDROOM


LEANNE


Lets go.


Michelle creeps through the large hole in the door carefully not trying to touch the shape.


She's out. Leanne tries the same. 


CLOSE ON FLOOR


Her foot lands on the floor close to the shape, she starts to walk away.


THE SHAPES HAND


Grabs Leanne's leg, they both scream.


ANGLE ON SHAPE & LEANNE


He is still on his stomach, but pulls hard on the ankle, forcing Leanne to hit the floor, she tries kicking her way out but he's too strong for her.


LEANNE


SHIT. HELP. GET OFF ME!


THE KNIFE


Lays on the floor next to the shape. Michelle picks it up.


She stabs the shape in his forearm, forcing him to let go of Leanne.


MICHELLE


GO!


She gets back up to her feet and follows Michelle down the hallway.


They stop dead in their tracks at the top of the stairs, because lying across the top is...the tramp.


They both scream due to another dead body. When will the madness end?


ANGLE UP HALLWAY


The shape is back up in a vertical position.


ANGLE ON GIRLS


They run into a room opposite the staircase, shutting the door behind them.


INT. UPSTAIRS ROOM - SAME


They run towards the window.


MICHELLE


Quick, the window.


Michelle gets through the broken window.


MICHELLE'S POV - DOWN


It's a big drop to the floor down below.


LEANNE (OS)


Hurry up!


CRASH


ANGLE ON DOOR


The door flies off it's hinges, the shape close behind. He struts right up to Leanne.


ANGLE ON BOTH


Before we know what's happened, Leanne has a knife sticking in her throat. The shape has killed her. 


Michelle screams, shell-shocked. 


The shape pulls the knife out of Leanne's neck as she falls to the floor with a thud. 


ANGLE ON WINDOW FRAME


Michelle, looks in on what is happening, tears falling. Is it all over for her too? Not yet!


With an angry scream she lunges back into the room, jumping at the shape. 


ANGLE ON THEM


She lands on the shape, both falling to the floor. She gets up and runs for the door.


CLOSE ON HER FEET


As she gets away, the shape reaches and trips her left foot as she leaves the room, making her lose her balance.


LANDING


She can't stop herself and trips over the dead body of the tramp, she falls down the stairs hitting every step on the way.


ANGLE ON BOTTOM OF STAIRS


She lays at the bottom, a prone mess. Unable to move.


UPSTAIRS


The shape gets to his feet, picks up his knife and starts to walk out of the room.


DOWNSTAIRS


The pile of carnage that is Michelle lies, groaning in pain, trying to get moving again. Just then...


From the lounge appears Nina, looking down at her sister.


NINA


Shit!


NINA'S POV


The shape stands at the top of the stares looking down at them. 


NINA


GET UP. NOW. GET UP. QUICK.


She pulls up Michelle to her feet. 


ANGLE UP STAIRS


The shape slowly comes down the stairs.


ANGLE ON FOYER


Nina and Michelle scurry out of the foyer into the lounge.


LOUNGE


Michelle quickly limps through the lounge behind held up by Nina, they exit the lounge through the door leading to the back hallway.


BACK HALLWAY


They pass the door leading to the basement, Nina stops and opens it to create a diversion, they both move on around a corner.


ANGLE ON LAUNDRY ROOM DOOR


They both head for the door. 


Nina opens it up...


A BODY falls out at them - we recognise her as Jenny, Kerry's roommate from the night before. He throat is slit.


They both SCREAM. Nina moves the body out of the way, and her and Michelle get into the laundry room, shutting the door behind them. 


CUT TO:


INT. NEIGHBORHOOD HOUSE - NIGHT - MOMENTS LATER


And elderly couple, MAY & BEN hear the screams from next door. 


BEN


That's it, I'm calling the police. Every damn year it's the same.


CUT TO:


INT. LAUNDRY ROOM - THAT MOMENT


They hug each other, praying that the shape won't come and open that door. They have a problem though, they left the body in the hallway, they haven't got long.


MICHELLE


(whispers)


We're gonna die. 


HALLWAY


The shape slowly moves towards the basement door which is open.


NINA (VO)


(whispers)


What are we gonna do? Who is he?


The shape moves into the basement.


LAUNDRY ROOM


Same as before, two girls, both petrified. 


ANGLE ON FLOOR


In a small cupboard which you would keep washing powder in, is a face peering at them, no movement. It is Chad, Jenny's boyfriend. Dead.


ANGLE ON NINA


She gasps, trying not to scream. Michelle does the same. Both of them, crying with distress and exhaustion.


MICHELLE


(whispers)


We've gotta get the hell out of here. 


NINA


How? He's probably right outside the door.


OUTSIDE THE DOOR


Still nothing, no shape. Just the dead body lying on the floor.


ANGLE ON DOOR


It slowly opens. Nina's head peeks out. Looking up the hallway.


NINA


(whispers)


We're okay. Lets go through the kitchen.


She comes out, closely followed by Michelle, the both hold each others hands, trying not to disturb the dead body of Jenny.


NINA


Quick.


They head to the small door leading to the back entrance of the kitchen.


KITCHEN - THAT MOMENT


Michelle hobbles in, followed by Nina, the kitchen is also empty. This seems too strange for comfort.


NINA


Out the back door.


Nina moves towards the door. 


ANGLE ON DOOR


She opens the back door.


NINA'S POV


Nothing, just darkness. The garden seems to be empty, nobody around.


ANGLE ON NINA


She turns around and faces Michelle.


NINA


I think we're safe now!


Just as this is said...


FOUR LARGE SPIKES appear through the front of Nina's sweater, blood coming from the holes.


Michelle SCREAMS, she can't move, almost a state of paralysis goes through her body as she sees her sister being murdered.


NINA


Reaches out at Michelle, but she can't do anything, it's too late.  


Nina is thrown to the floor, gardening fork in her back. 


The shape appears standing in the doorway. It has to end here!


He comes towards her.


Michelle snaps out of her catatonic state and climbs on a worktop, which is underneath the smashed window.


She starts to vacate through the smashed window.


CLOSE ON WINDOW


Her leg slices on a piece of glass. She groans more so in agony.


OUTSIDE


She drops to the floor from the downstairs window, landing with a THUD.


She gets up, and limply runs to the middle of the back garden.


THE SHAPE


Leaves the house, and follows Michelle.


MICHELLE'S POV


A gardening spade is sticking out of a mound of dirt, which on closer inspection is right next to a huge hole. Possibly a grave.


Up against the mud is a gravestone, Laurie Strode's gravestone.


MICHELLE


Grabs the spade, and waits for the shape to get closer.


THE SHAPE


Raises a knife, ready to strike down Michelle.


MICHELLE


SONOFABITCH!


She swings the shape, hitting the shape in his head. He stumbles backwards but still keeps a vertical position. The knife flies away.


MICHELLE


BASTARD! BASTARD!


She hits him across the head again, still having little effect on the big man.


She does it again. Little effect.


MICHELLE


Bleeding, she gives the shape a look of anger, fury and hate.


MICHELLE


Why won't you DIE!


Another almighty swing of the spade to the shapes face. This time he goes down onto one knee. He is right on the edge of the grave now.


MICHELLE


Trick or treat this fucker!


With all her strength, pelts him in the face again, this time, he falls right back into grave, hitting the floor with a thud.


MICHELLE


Moves around the pile of mud towards the gravestone. 


With the spade she pry's the gravestone off the mud, steadying it with her hands.


She looks down into the grave. She shape lies motionless, almost unconscious.


SHAPE'S POV


Looking upwards, the gravestone appears at the edge of the grave.


MICHELLE


Happy Halloween.


She lets the gravestone fall into the grave. It falls towards the shapes face. Hitting us then...


PITCH BLACK


The sound of police sirens approaching.


GARDEN


Michelle walks away from the carnage, heading for the side of the house, to get to the front.


EXT. MYERS HOUSE - NIGHT - MOMENTS LATER


Michelle limps from the side of the house, to the front garden, passing her car parked sloppily on the lawn. She makes it to the sidewalk. 


She lets off a sigh of relief.


MICHELLE'S POV UP LAMPKIN LANE


Her eyesight is all groggy, almost as if she's been drinking. She sees bright things floating in the air. As they come closer, we can see it is the Myers Posse gaiting up the street.


ANGLE ON MICHELLE


A sick look in her face, this is too much. She collapses to the floor.


THE MYERS POSSE


Come closer, then stop, looking at the prone body of Michelle slumped on the path.


BOBBY


Jesus, look at the state of her!


The police sirens get even closer now.


SETH


Man. Look at the house.


ANGLE ON HOUSE


You can tell just by looking at it that something bad has happened.


Four SQUAD CARS come screeching around the corner. Stopping outside and around the house.


COPS get out, hoisting guns.


COP 1


Put your hands up, NOW!


The Myers Posses, still all wearing their masks, look at the cops.


COP 2


DO AS HE SAYS!


They do.


Michelle still lays helpless on the floor.


CUT TO:


EXT. LAMPKIN LANE - NIGHT - LATER


Michelle is being put on a gurney, to be put in the awaiting ambulance.


All the Myers Posse are unmasked, and lined up, cuffed.


SETH


We didn't do anything goddamn it.


A FAT COP looks him in the eyes.


FAT COP


Oh yeah. What's with all the bodies, huh?


We glide away from all this madness, slowly floating over the Myers house and nose diving into the back garden where we slowly move closer to the grave.


ANGLE INTO GRAVE


THE SHAPE HAS GONE.


Laurie's gravestone lays where it once fell on his head, but he is gone. Shit.


EXT. LAMPKIN LANE - NIGHT


The chaos is still happening on the street. Body bags are being brought out of the house.


ACROSS THE STREET


Curtis' parked car slowly begins to move away from the curb. Nobody is noticing this, too many other things are happening. It slowly glides up the street, turning a corner. 


The car goes out of site as it turns the corner. Where is the shape? Who was driving the car? 


All that is left is another massacre at the hands of...MICHAEL MYERS.


THE HALLOWEEN THEME BEGINS TO PLAY...


SMASH TO BLACK:


THE END





This piece of writing is a fan written screenplay. I do not hold any copyrighting the Halloween series. All other characters were created by me. This again was written just for fun.








SCRIPT REFERENCE





CURTIS is named after Jamie Lee Curtis (Laurie Strode)





MICHELLE is named after Michelle Williams (Molly from H20) Also her Dawson's Creek character Jen is mentioned by Nina in a conversation about Dawson's Creek.





DANIELLE ROBERTSON is named after Danielle Harris (Jamie Lloyd)





KERRY PARKER is named after the character Keri Tate in H20





DONALD THE GRAVEKEEPER is named after Donald Pleasence, Dr. Loomis in Halloween's 1-6.





KEITH, RICHIE & LONNIE are the names of the three kids who picked on Tommy Doyle, and who Loomis scared on the Myers property.





ANNIE, LYNDA, & JUDITH'S GRAVESTONES a small homage to some of the characters of Halloween 1.





STEALING A GRAVESTONE something Michael did in Halloween 1. This time the stone of Judith Myers.





THE SPEED CALL OFF done by one of the Myers Posse was originally done by Annie Brackett in Halloween 1.





THE BUSH is almost a direct steal from Halloween 1.





A NIGHTMARE ON ELM STREET a little homage to another great horror movie series.





MICHAEL APPEARING IN THE MIRROR was a scene in Halloween 6, this time executed a little differently.





GRAFFITI MURALS all homage's to the past films, the young Michael in a clown suit in Halloween 1, Laurie Strode in Halloween 1, and of course the shapes mask.


