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OPEN on BLACK.





SUPER: October 31, 1998--Summer Glen, California





MUSIC: “Mr. Sandman” by The Chordetts





We OPEN with a shot of some trees and PAN down slowly to a HIGH SHOT of HILLCREST ACADEMY.  The music fades as we cut to:





EXT. HILLCREST ACADEMY--NIGHT





JOHN TATE and MOLLY CARTWELL are seated on a bench as LAURIE STRODE, aka KERI TATE, looks over at them being attended to by a plain clothes cop.





Paramedics and police are all over the scene, cleaning up a murder scene.  Two paramedics stand over the body of a MAN wearing a MICHAEL MYERS mask, stuffed into an unzipped body bag.  One of them reaches over and ZIPS it up, beginning to wheel it away.





ANGLE on LAURIE, who suddenly looks panicked, and begins to walk towards the medics wheeling MICHAEL away.  She walks over to a nearby car, grabbing an ax off of the hood.  She turns and sees two local cops standing nearby.  LAURIE walks over and removes a gun from COP #1’S holster, pointing it at them.  The cops are caught by surprise.





LAURIE


Don’t move!


(turning to the medics)


Load him in!  Shut the door!





The paramedics ad-lib words and take off running.  LAURIE jumps into the van they have just loaded MICHAEL in and shuts the door.  She starts it and takes off down the road as JOHN and MOLLY watch on in confusion.





EXT. HILLCREST ACADEMY





The van comes quickly moving out the front gate, passing MICHAEL’S previously stolen car on the way out.





INT. VAN





LAURIE glances in the rearview mirror to make sure no one is following her.  As she moves down the road, she glances back in the mirror at the body bag.  It is not moving.





The van continues down the dark, winding road.  As it does, the body bag starts to move behind LAURIE.  She quickly turns, only to find it still and unmoving.





She slams on the gas, picking up the pace, screeching around corners as the body bag starts to move again.  She sees it this time and slams on the gas even harder as the MAN in the body bag attempts to break through, finally doing so.  LAURIE sees MICHAEL sit up in the back, looking a bit confused.





MICHAEL starts towards the front of the van, but LAURIE immediately slams on the brakes, sending MICHAEL through the front windshield, shattering glass everywhere.  MICHAEL hits the ground and rolls many yards ahead of the halted van.  LAURIE waits for MICHAEL to move.





LAURIE


Come on.





MICHAEL begins to move, flipping over onto his back.





LAURIE


Come on.  Get up.





MICHAEL sits up and turns his head towards her.  He stands.  LAURIE again slams on the gas, hitting MICHAEL with huge impact.  MICHAEL grabs onto the front of the van as their eyes lock for a brief second.





LAURIE turns the van off to the side as it goes flipping down the hill, over and over again, throwing MICHAEL and LAURIE from the van.  LAURIE lands in an underbrush and MICHAEL hits a fallen tree.





The van comes full force at MICHAEL, slamming against him and pinning him against the tree.  He is draped over the tree, unable to move.





LAURIE groggily gets up and walks over to the van, on which a fire starts to burn.  She sees the ax on the ground and picks it up.  She walks slowly over towards MICHAEL and stops in front of him.





LAURIE


Michael.  Michael.





MICHAEL suddenly moves at the sound of her voice.  He looks confused and grabs at the mask on his head.





LAURIE


Michael!





MICHAEL looks up at her and holds out his hand, reaching for her, pleading with her to help him.  Tears form in LAURIE’S eyes.  She reaches out for his hand.  She looks into his eyes and pulls back.  She brings back the ax and takes off MICHAEL’S head with one swing.  MICHAEL’S head rolls along the ground.  LAURIE turns around, breathing heavily as police sirens echo in the distance.





INT. HILLCREST ACADEMY





JOHN and MOLLY are sitting out by the edge of the scene, looking out at the chaos.  Police OFFICER TOLBERT is with them.





OFFICER TOLBERT


We’re going to find her, guys.  Do you have any idea why your mother would do this?





JOHN


She’s had nightmares about this guy for 20 years.  I guess she wants to make sure they end.





MOLLY


Once and for all.





OFFICER TOLBERT


Pulling a gun on an officer?  Corrupting a crime scene?  Her nightmares could be just beginning.





OFFICER #2


(v/o)


Tolbert, have you seen Mitchell?  He was the first to arrive and now we can’t find him anywhere!





TOLBERT


Maybe he’s gone home for the night.





OFFICER # 2


His squad car is still here, sir.





A SHAPE walks behind them in the backgrounded, hidden in the shadows of the trees.  He stops for a second, peering at them from the darkness.





TOLBERT


Heh.  Maybe he found himself a hot date.


(laughs)


Come on.  Let’s go find him.





TOLBERT follows the other cops from the scene as THE SHAPE walks closer to JOHN and MOLLY.





MOLLY


This is nuts, John.  Your mom’s paranoia was founded, but why would she steal the body and run?





JOHN


I just hope she doesn’t do anything crazy.





THE SHAPE lunges out, wearing a policeman’s uniform, his face concealed by the shadows.  He buries the knife into JOHN’S back, gripping him around the neck.  MOLLY screams.





MOLLY


Oh, my God!  No-o-o-o!





JOHN coughs up blood and his eyes glaze over as THE SHAPE drops him to the ground.  MOLLY looks at THE SHAPE with fear, crying.  THE SHAPE holds up his knife, turns and walks away, leaving MOLLY standing over JOHN’S dead body.  MOLLY bends down to JOHN and tries to wake him up.





MOLLY


John!  Wake up, John!  John!





TOLBERT and several other officers come running back towards the scene.





TOLBERT


What happened?!!!





MOLLY


He was here!  Michael Myers was here!  No-o-o-o-o!





The police stare down at JOHN’S dead body, mesmerized by the sight.





EXT. HILLCREST ACADEMY-MOMENTS LATER





MICHAEL’S stolen car starts up, a SHAPE driving it.  The lights turn on as it disappears down the road.





EXT. THE WINDING ROAD-AGAIN MOMENTS LATER





LAURIE is trying to crawl to the top of the hill as the sound of the screaming sirens get closer.  She hits a spot and falls back down a bit, landing on the rough ground with a thud. Too weak to move, she begins crying as the cop cars scream past the scene of the accident and continue down the winding road in search of her.





LAURIE


No.  Come back!





LAURIE gets and forces herself onto the road, watching as the cops disappear into the distance.  She stands, tears falling from her face.  Behind her, a set of headlights appear.  She turns, waving her arms.





LAURIE


Help me!





The car stops and remains idle for a few seconds.  LAURIE begins walking towards the car.





LAURIE


Help me!





Suddenly, the engine roars to life, screeching towards LAURIE, who looks surprised.  Her eyes widen as the car rams straight into her, knocking her back down the hill, causing her to roll back to the scene of the burning van.  She is unable to move as her view is the mask of MICHAEL MYERS, resting on the head of the man she beheaded.





We hear the SLAM of a car door, followed by footsteps.  The footsteps continue down the hill towards LAURIE, whose tears are flowing.  Two feet step into her view.  The walk over to the decapitated man and remove the mask from the head.





LAURIE’S POV


We see the face of OFFICER MITCHELL.  LAURIE lets out a little scream.





LAURIE


No.





LAURIE turns her head back towards THE SHAPE, just in time to see him put on the MYERS mask.  MICHAEL grabs the ax nearby and stands over a helpless LAURIE, who stares at him, knowing this is the end.





LAURIE


Jamie, mommy is coming home.





MICHAEL buries the ax into LAURIE’S chest, killing her instantly.  Her head falls to the side.  She stares into the face of OFFICER MITCHELL as she leaves into the afterlife.





FADE to BLACK





MUSIC: “The Halloween Theme” by John Carpenter





We see a picture of a jack-o-lantern, smiling wickedly on the black screen, as a candle lights it up on the inside of the carved out pumpkin.  Begin CREDITS as the cast names start to appear.





SUPER:  


October 30, 2003


Haddonfield, Illinois





EXT. HADDONFIELD--LATE NIGHT





The sound of RAIN hitting the ground is heard as FADE IN.  LIGHTNING is seen as we see a POV from inside a car.  We are looking through a car window as THUNDER echoes in the distance.  In front of us, we see a Haddonfield street, with a street sign that says ‘Lampkin Lane’.





Houses are lined up neatly down the sides.  Most of them are either dark or run-down.  It is obvious that the town is not as populated as it once was, but still decorations of Halloween hang in people’s windows.  Pumpkins, witches on brooms, a screeching cat, some typical ghosts under white sheets,etc.  It is Halloween time once again as the outline of the leafless trees are lit up with each lightning strike.





INT. CAR


LINDSEY WALLACE is seen in the passenger seat.  Her assistant, JACK SANFORD, is driving as the wipers clean the dampness off of the windshield.





LINDSEY


Aren’t you the least bit intimidated?





JACK


Why should I be?  We’re not going to find anything.





LINDSEY


This could be our big breakthrough.  I don’t want to hear negativity.  If I say be intimidated, you should be intimidated.





JACK


(rolling his eyes)


If you say so.





LINDSEY


We’re here.  Pull on in.





JACK’S POV--We are pulling into the Myers house, the rain beating heavily on the area.  





ANGLE ON LINDSEY and JACK as they get out of the car and look up through the rain at the old, deserted, gloomy house.  Any sign of the reconstruction from ‘Halloween 6’ is long gone, as it is totally abandoned now.





LINDSEY


(speaking into a tape recorder)


This is Lindsey Wallace at the sight of the original Michael Myers murder scene.  We are outside the house and are preparing to go in to explore the hauntings and secrets that this house holds between its walls.





JACK


Are we going to go soon?  My mother always told me that even turkeys knew enough to come out of the rain.





LINDSEY


(cutting off her recorder)


Who are you?  Forrest Gump?  We’ll go in when I say we go in.  Got it?  You know how many people would kill for your job?





LINDSEY begins walking towards the house.  JACK looks at her and shakes his head.





JACK


(to himself)


If it takes me more than one hand to count them, I’ll be very surprised.





He begins to follow her.





INT. MYERS HOUSE





LIGHTNING lights up the inside of the house as LINDSEY and JACK walk around the living room, looking at the emptiness of the home.  JACK pulls out a flashlight from his jacket, shining it around the room.





JACK


So, it’s been how long since someone lived here?





LINDSEY


6 years.  Used to belong to a family by the name of the Strodes, but one Halloween night, back in 1995, Michael came home and found some unwanted guests in his home.  He killed them all.





JACK


Great.  Now I feel so much better trespassing in this place.





LINDSEY


Stop being such a wussy, Jack.





LINDSEY turns on the tape recorder and begins talking into it again as JACK mocks her from behind, shining his flashlight around the house.





LINDSEY


(into the recorder)


It all began in 1963, on Halloween night.  Michael Myers watched his sister as she made out with her boyfriend.  After the boyfriend left, six year-old Michael proceeded to grab a butcher knife from the kitchen, creep silently up the stairs, and stab his sister repeatedly with the blade.  No one knows why he did it.  There have been theories in the past, but none of which can be explained or verified.  Until proof is found, Michael’s motivation for his murderous rampages will always be a mystery.





EXT. THE MYERS HOUSE





We see a pair of boots step into the picture, facing the car for a few seconds, before turning and walking towards the house.  LIGHTNING lights up the sky.





INT. MYERS HOUSE--Judith’s room





LINDSEY and JACK are upstairs now.  LINDSEY talks into the tape recorder.





LINDSEY


Back in 1978, Michael broke out of a mental institution and came back home to Haddonfield to begin another murder spree.  Since that year, Michael has been on a rampage.  No one knows when he’ll appear, and no one knows where.  The bogey man comes out whenever he gets the urge to kill.  He has since cast his shadow over this small town of Haddonfield.  The shadow he casts is one of darkness, and the light seems nowhere to be found.





We hear footsteps coming from outside the room.  JACK and LINDSEY turn at the sound.  LINDSEY quickly cuts off her recorder.  JACK looks frightened and hides behind the door, shutting off the flashlight.  LINDSEY reaches into her small purse and pulls out a mace container, getting it ready for action.





SHAPE’S POV





We follow POV down up the stairway and to the right.  POV silently creeps towards Judith’s room.





INT. JUDITH’S ROOM





LINDSEY listens as the footsteps stop for a second outside the door.  JACK awaits for the door to open, cocking the flashlight back in striking position.  





LIGHTNING EFFECT.  Shadows can be seen under the door, but the footsteps turn and begin walking away.  LINDSEY and JACK ease up.





LINDSEY


(whispering to Jack)


We need to get out of here.





JACK


(whispering)


How?





The door flies open, hitting JACK in the face, sending him back against the wall.  LINDSEY is frightened.  A SHAPE steps into the room and LINDSEY sprays it in the face with mace.  A yell is heard from THE SHAPE.  She then stomps on its foot and decks it with a right cross to the face.  THE SHAPE yells in pain and falls against the door.





SHAPE


Police, damn it!





THE SHAPE pulls out a gun, pointing it at LINDSEY, who smiles embarrassingly.  The flashlight is turned on and we see SHERIFF MAX AUSTIN, nose slightly bleeding, a toothpick dangling from his mouth.  JACK stands, getting off of the ground, looking at MAX.





LINDSEY


Uh, sorry?





MAX


What the hell are you doing in this house?!





LINDSEY


(extending her hand)


Lindsey Wallace, New York Times.





MAX doesn’t shake her hand and continues to knaw on his toothpick, staring coldly at her.





LINDSEY


(cont.)


This is my assistant, Jack Sanford.  They wanted us to cover Michael Myers for the paper as kind of a Halloween spook story.  I’m a former resident of the town, if that means anything to you.





MAX


(chewing on his toothpick)


As a matter of fact, it doesn’t.  You need to get out of here.  Now.  You’re trespassing on city property.





JACK


I knew we whouldn’t have been here.  I told you.





LINDSEY


Shut up, Jack!





MAX


Now you can either leave or I can take you to jail and charge you.  It’s up to you.





LINDSEY


You cops are all the same.  Let’s go, Jack.





She grabs JACK by his arm and begins leading him away.





MAX


You can be just as snippy as you want, lady, but if I catch your ass around here again stirring up old ghost stories and frightening the locals, I will bury you where you stand.  Hear me, Lois Lane?





MAX stares intensely over at LINDSEY, who gives him a sarcastic, icy glare.





LINDSEY


Every word.





LINDSEY and JACK walk down the stairs, followed by MAX.





EXT. MYERS HOUSE





Rain is pouring down hard on the pavement as LINDSEY and JACK prepare to get into the car.  MAX is sitting in his police cruiser, staring at them with intensity, the toothpick dangling from his mouth.  LINDSEY looks over at JACK.





LINDSEY


I guess the sheriff is going to watch us and make sure we leave, eh?





JACK


He’s just doing his job.





LINDSEY


So am I, and I’m tired of their job interfering with me doing mine.  That old man is going to learn quick that he can’t control me.  I’m going to do my story, whether he likes it or not.





JACK


I don’t think that guy likes anything or anybody, so I’d go with the latter on that.





They climb into the car.  MAX watches them for a second and pulls away, disappearing down the street.  JACK starts the car and backs up, turning.  He puts it in ‘Drive’ and starts to leave.





LIGHTNING EFFECT.  LINDSEY, looking at the house, sees MICHAEL MYERS standing on the porch, looking out at them, still as a board, butcher knife in hand.





LINDSEY


Stop the car!





JACK slams on the gas, coming to a stop, frowning at LINDSEY.





JACK


What is it now?  I want to go and get some rest, Lindsey.





LINDSEY


I just saw him!





JACK


Saw who?





LINDSEY


Michael Myers!





LINDSEY throws open the door and gets out, looking through the rain as thunder echoes in the background.  Lightning soon follows, but MICHAEL is gone.  No one is on the porch.  JACK gets out of the car and walks over to her, looking up at the house.





JACK


Lindsey, I don’t see anyone.





LINDSEY


He was there.  I saw him.





JACK


Uh, huh.  Sure.  Listen, even if you did see him, I don’t want him to see us.  I want to be long gone and out of knife range.  Understand?





LINDSEY


You’ll be where I tell you to be.  Now just drive.





LINDSEY climbs into the car, as JACK walks around to the driver’s side, mumbling.





JACK


(to himself)


Sure.  I’ll drive.  Hopefully into a wall.  Then my misery will be over.





JACK gets inside the car and pulls away.  THE SHAPE steps into frame, watching them drive away.  LIGHTNING lights up the sky around him.





INT. POLICE CAR


SHERIFF MAX AUSTIN is talking on the two-way radio to another officer as he is driving down the road.  The rain is getting heavier.





MAX


No.  It was nothing serious.  Tell the boys to go back on their routine patrols.  Just another nosy reporter in over her head.  I set her straight.





VOICE


(v/o)


Sheriff, we just got another call.  Some kids just ripped off ‘Vincent Drugs’.  Took all the money in the register and a lot of drugs.  Sounds like Bradley Binkley and his boys again.





MAX


Shit.  What else is new?  I’ll check it out and see if I can catch them on the run this time.  I’ll call for back-up once I have their location.





VOICE


(v/o)


Okay, sheriff.  Ten-four.





MAX


Ten-four.





MAX shuts off the radio and drives on.





EXT. HADDONFIELD ETERNAL REST CEMETERY





LIGHTNING lights up the sky as we see a motorcycle pull through the rain into the cemetery.





INT. HADDONFIELD ETERNAL REST CEMETERY





The motorcycle stops and CHRISTIAN VANDERCLORK takes his helmet off to reveal long, flowing blonde hair and piercing blue eyes.  The man is wearing a long, black leather jacket and blue jeans on his muscular frame, cemented by his black shirt and boots.  He has a serious expression on his rugged face as he reaches onto his bike and removes a bouquet of red roses.  He turns and begins walking through the graves, looking for one in particular.  He reaches his destination and looks down with sadness as lightning lights up the sky to reveal the following engraved on the tombstone:





Lynda Vanderclork


August 13, 1961-October 31, 1978


~~Died Too Young And Too Tragic~~





CHRISTIAN leans down and puts the roses at her grave.  He stares down at it for a second, thinking about her, intensity and sorrow engraved on his face.





~FLASHBACK SCENE~





October 31, 1978





8 year-old CHRISTIAN sits inside his home, waiting in a Babe Ruth costume for his sister LYNDA to get home.  He has his trick-or-treating bag all ready as he is itching to get going.  As he looks out the window, he sees LYNDA come around the corner of their street, walking with her two friends, ANNIE BRACKETT and LAURIE STRODE.  He listens to their conversation.





ANNIE


What time tonight?





LYNDA


I don’t know yet.  I have to get out of taking my little brother trick-or-treating.





She turns up the sidewalk as ANNIE and LAURIE continue down the road.





ANNIE


Saving the treats for Bob?





LYNDA


Funny.  See ya.





ANNIE


Bye.





LAURIE


Bye.





ANNIE and LAURIE exit as LYNDA comes trotting happily through the front door of their house.  CHRISTIAN is sitting there with tears in his eyes.  LYNDA looks at him sympathetically.





LYNDA


Christian, I didn’t mean that I don’t want to take you.  I just-





CHRISTIAN


Forget it!  If you don’t want to go, I’ll just stay home!





LYNDA


Christian, Bob and I just totally want to have some fun.  Maybe dad will take you.





CHRISTIAN


No he won’t!  He never does anything!  I hate you!  I wish you were dead!





CHRISTIAN runs from the room crying as LYNDA gives a guilty look.





~LATER THAT NIGHT~


There is a knock at the front door of the Vanderclork home.  DAMON VANDERCLORK, a rough-looking unshaven man, answers the door.  Two cops are standing there, looks of doom on their faces.  CHRISTIAN walks in from the other room, watching from a distance.





DAMON


What is it?





COP #1


I’m afraid I have some bad news.  It’s about your daughter Lynda.





They continue talking as voices echo over the scene.





REPORTER


(v/o)


Escaped mental patient Michael Myers has claimed the lives of three victims.  Bob Simms, Annie Brackett, and Lynda Vanderclork.





DAMON breaks down and begins crying right in front of the cop.





DAMON


No!  No-o-o-o!





PREACHER


(v/o)


We are gathered here today to pay our respects and to say goodbye to the innocent people that lost their lives in a senseless rampage.  These children did nothing to deserve such a horrible fate and one can only hope that we can all overcome this horrible tragedy.





CHRISTIAN begins crying and runs to his room, shutting the door behind him, burying his head in is sheets, tears flowing from his eyes.





REPORTER #2


(v/o)


The funerals for the victims of the Halloween massacre was held today, where family and friends gathered to pay their respects.





MONTAGE





INT. FUNERAL


Young CHRISTIAN sits silently, as the entire town gathers to pay their respects.  LAURIE STRODE can be seen with teary eyes.





CHRISTIAN stands above LYNDA’S casket, looking down at her cold, pale face, tears streaming down his face.  LAURIE puts her hand on CHRISTIAN’S shoulder in support.





LAURIE STRODE gives little CHRISTIAN a hug as they both cry above her.





CHRISTIAN watches as LYNDA’S casket is lowered into the ground.  A tear comes down his cheek and drips on his little suit.





DAMON


(v/o)


It’s all your fault!  If you hadn’t thrown a tantrum, your sister wouldn’t have been there!  She would have taken you out to get candy instead of being killed by a crazy man!





INT. VANDERCLORK HOME





DAMON, obviously drunk and staggering, stares at CHRISTIAN with resentment and anger.  He holds a bottle of half-empty whiskey in his hand.





DAMON


You caused her to die!





DAMON backhands CHRISTIAN, knocking him to the ground.





DAMON


It’s all your fault!





~END OF FLASHBACK SCENES~





INT. GRAVEYARD





CHRISTIAN stares down at LYNDA’S grave through the pouring rain and raging skies.





DAMON


(v/o; echoing)


..all your fault!


..all your fault!


..all your fault!





CHRISTIAN


I’m sorry, Lynda.  I miss you.





It continues to rain down on him and he stands at her grave, a dark, sad gothic look about him.  LIGHTNING EFFECT as we rise above him.





EXT. THE BLANKENSHIP HOUSE, aka ACROSS THE STREET FROM THE MYERS PLACE





Through the pouring rain, we see that the house is abandoned, a ‘Strode Realty’ sign in front of it, as well as several others on the street.  A light is on inside, and we see a young couple, ALAN OXLEY (short blonde hair, blue eyes, athletic build) and JANET CHANG (Chinese-American, black hair, brown eyes, slim), being led out the front door by JIM LAWSON, a real estate agent, evident by the name tag dangling from his suit.  He smiles a fake smile, much like a used car salesman.





JIM


No one has lived here since Mrs. Blankenship passed away a couple of years ago.  It’s a fixer-upper, but it’s a nice, antique old home.  I’m telling you, you’d be getting a great deal, especially for a first home.  When’s the wedding, by the way?





JANET


Coming up in May, after we both graduate college.





JIM


Congratulations, and as a wedding AND graduation gift, I’ll knock off a thousand big ones on the house, if you buy it.





JANET


With some work, it has possibilities.





ALAN


I’m not sure we need all of these rooms, Janet.  This was a boarding house, for God’s sake.





JIM


(smiling)


Are you planning to have kids?  That could be an advantage for you down the road.  Wink, wink.





ALAN rolls his eyes as JANET laughs.





JANET


I do want kids someday, Alan.  I think we should buy now while the market is cheap.





ALAN


Trust me.  The market for real estate in Haddonfield will always be cheap.  No doubt about that.





JIM


You never know.  Strange things do happen.





LIGHTNING EFFECT as we see MICHAEL MYERS standing in the middle of the street, staring at the trio.  JANET sees MICHEAL in the middle of the road and frowns.





JANET


Did you guys see that?





ALAN and JIM both turn towards the road.  When the lightning lights it up, MICHAEL is gone.





ALAN


I don’t see anything, Janet.





JANET


Uh, nevermind.  I just, for a minute…………Oh, nevermind.  We should get to Jason’s place soon.  Besides, it’s not safe to be out at this hour.





JIM


Have you decided on the house yet?





ALAN


We’ll think about it, man.  We have a place to be right now, but we’ll discuss it and get back with you.  Okay?





JIM


Fair enough.  I should let you know that a frat house from the college is in the running with you.  I wouldn’t wait too long.





ALAN


Sure they are.  We’ll be in touch.  Come on, Janet.





JANET


Bye, Mr. Lawson.





JIM


Good night, guys.





ALAN and JANET walk away towards the car as JIM stays to lock up the house.  They reach the car and notice that the passenger side door is open.  JANET frowns as ALAN glances over.





ALAN


You left the door open?





JANET


I guess.  I thought I closed it, though.  Weird.





ALAN


(laughs)


It is those weak arms you have.  If you slam the door with power, you wouldn’t be sitting in a wet seat.





They climb into the car, shutting the doors behind them.  He starts the car and they back out of the driveway, turn their desired direction, and start driving.





INT. CAR





ALAN is looking out through the rain, steering the car, as JANET looks down at the seat, confused.





JANET


The seat isn’t wet.





ALAN


So?





JANET


If we were inside the house all that time and the door was left wide open, wouldn’t the seat be wet from the rain?





ALAN


What are you saying?





JANET


You don’t think someone got into our car while we were inside, do you?





ALAN


Why would someone do that?





JANET


I don’t know.  I’ve just seen ‘Urban Legend’ too many times, I guess.





ALAN


Oh, okay.  You think someone’s in the back seat, eh?  Someone like the bogey man?


(turns his head)


Hey, bogey man!  We know you’re back there!  Come on out!  You made the critical mistake of leaving the passenger door open!  You’re busted, dude!





JANET


I’m being serious, Alan.  I thought I saw someone outside the house.





ALAN


You’re paranoid.


(beat)


So, who’s going to be at Jason’s house?





JANET


The usuals.  Andrea, Teddy, Amy, Jason, and Katrina.





ALAN


(sarcastically)


Wonderful.





JANET


Why don’t you like them?  They’ve done a lot for you.





ALAN


I know.  It just seems that since we’ve gotten together, they’ve been nothing but rude and discouraging, acting like I’m not good enough for you or something.





JANET


It’s all in your head, Alan.  They are all proud of your improvements just like I am.





ALAN


I know you are, Janet.  I just wish we could spend some time alone away from your friends for a while.





JANET


They’re your friends, too.





ALAN


They don’t act like it.


(looking around)


Say, Jules?  Can you reach in the back and hand me my hunting knife. It’s in the black case.





JANET


Sure.





JANET turns and leans into the back seat, looking down.  She frowns.





JANET


Alan, there is nothing back here.





ALAN


Are you sure?  I know I put that knife in here before we left.  I was going to use it to carve our jack-o-lanterns.





JANET


No black case.  No knife.  I guess I’m not the only one losing it, eh?





ALAN doesn’t respond.  He just stares out into the road with a confused look on his face.





EXT. THE BLANKENSHIP HOME





JIM LAWSON finishes locking up the door.  He turns to leave, tripping over something on the ground.  He catches himself from falling and looks down at what he has just tripped over.  





It is a small black case.   JIM frowns and picks it up, looking at it.  LIGHTNING EFFECT causes JIM to jump a little.





JIM


Shit!





He drops the case on the ground and covers his head up, preparing to make the jog from the porch to his car.  He steps off the porch, but stops when he sees MICHAEL MYERS standing right beside his car, staring at him.





JIM looks at MICHAEL with confusion and a little fear.





JIM


What the hell?  Hey, kid!  That’s not funny!  Especially around this time of year!





MICHAEL begins a slow walk towards JIM, striding calmly towards his prey.  JIM frowns.





JIM


Did you hear me?  I find no humor in this!  I’m trying to sell a house here!  I don’t need you stupid kids messing everything up for me!  My kids need to eat!





MICHAEL stops directly in front of JIM, who looks him in the eyes.





JIM


I’m going to report you to the sheriff, you sicko!





MICHAEL lunges with the knife, embedding it in JIM’S side.  JIM yells in pain.  MICHAEL catches JIM as he is about to fall.  JIM’S eyes are wide with shock as lightning lights up the area for a brief moment.





JIM


Help…





MICHAEL brings up the hunting knife, ripping JIM’S body to shreds with one long stroke.  JIM’S eyes go blank as MICHAEL throws him to the ground, the rain beating down on his lifeless corpse, now a crimson red puddle starting to form underneath him.  MICHAEL stares down at him and tilts his head to the side.  LIGHTNING EFFECT.





INT. HADDONFIELD ETERNAL REST CEMETERY





LINDSEY WALLACE is walking through, carrying an umbrella.  She has her tape recorder in her hand as she strolls along the tombstones, looking for certain names.  She stops at a family plot and looks down.





LIGHTNING EFFECT reveals the 3 tombstones to be the resting places of JAMIE LLOYD, LAURIE STRODE, and JOHN TATE.  LINDSEY stares down at the graves with no emotion.  She hits the ‘Record’ button on her recorder and begins speaking.





LINDSEY


(into the recorder)


I’m standing right now in the local Haddonfield cemetery, looking at the graves of Laurie Strode, Jamie Lloyd, and John Tate.  These are all relatives of serial killer Michael Myers, and they are all victims, also.  The theory put forth by one survivor of Michael’s massacres, Tommy Doyle, suggests that Michael kills his family members as the result of a curse put on him that dates back to the Celtic days in Ireland, England, and Scotland.  This curse, known as the Curse of Thorn, states that in order to save the members of his village from famine and war, he must sacrifice members of his family on the night of Samhain, also known as Halloween.  This theory seems far-fetched, especially since out of his 75+ victims, only 4 have been family members.  Add to that fact that members of a Thorn-worshipping cult, including its leader, Dr. Terence Wynn, were slaughtered back in 1995 by Michael Myers himself.  If he were sacrificing for the good of his clan, it would make no sense to kill the very people you are trying to help.





A SHAPE suddenly grabs LINDSEY from behind.  LINDSEY screams, turning around.  LIGHTNING EFFECT, revealing JACK SANFORD, dripping wet.  LINDSEY is startled and takes a step back, shutting off her recorder.





LINDSEY


Geez!  What do you want, Jack?





JACK


I just got off of the phone with Klein back at the office.  He wants us to have this wrapped up by tomorrow night.  He figures with your knowledge of this town and all, you could write a good story on the subject at hand and be done with it.





LINDSEY


Is that all?





JACK


No.  I also have some bad news.





LINDSEY


Bad news?  I don’t like bad news, Jack.





JACK


You’re not getting the front page like you thought.





LINDSEY


What?!!!





JACK


Klein said that Michael Myers is old news and no one cares anymore.  He hasn’t killed in 5 years, and it’s not looking like he’ll be back any time soon.





LINDSEY


You go back to your pay phone and you get in touch with him.  You tell him that if I don’t get the cover, then I’m not doing the story.  I didn’t come all the way back here to do a piece of fluff.





JACK


Lindsey, I don’t think you should play hardball on this one.





LINDSEY


I don’t pay you to think, Jack.  I pay you to follow my orders.  Now, go find a phone and straighten it out!





JACK backs off and turns, frustrated.





JACK


(to himself)


Yep.  I definitely hate her.





JACK exits.  LINDSEY turns back and looks at the tombstones, continuing her story.  She presses ‘Record’ once again and speaks.





LINDSEY


(into the recorder)


The Haddonfield Eternal Rest Cemetery’s tombstones read like a memorial to the city of Haddonfield’s tragedies, representing a legacy of death that Michael Myers has caused.  As I look up and down the streets, I realize that my hometown has become a ghost town.  Empty, gloomy, with memories of fear.  Haddonfield is haunted by shadows of darkness that came in the form of one crazed man, who still plagues this town with his memory and probably always will.





FOOTSTEPS are heard as LINDSEY turns off the recorder.  She quickly hides behind a leafless tree, as three young MEN come running along the path, laughing.  The leader of the trio, BRADLEY BINKLEY, is counting a wad of cash as WILLIE HOLLAND and CLIFF LONGLEY laugh in the background.





BRADLEY


(to no one in particular)


God damn it, Mr. Vincent!  There ain’t shit in this bag!





CLIFF


That motha fucka didn’t even give us a decent score this time.  We ought to make him pay out his own pocket next time, G.





WILLIE


Yo, how much we get, dawg?





BRADLEY


Not enough.  Time to pop a cap in his ass on our next collection day.  We ain’t goin’ out like that, man.  If I rip off somebody, at least I should get a good reward for it!





CLIFF


I say we fuckin’ torch the place, G.  No score, no store.





BRADLEY


Not yet, dumb ass.  We have got to find a different sucka before we do that.





LINDSEY’S umbrella slips out of her hand and hits the ground.  BRADLEY, CLIFF, and WILLIE turn and see LINDSEY, picking it up.  BRADLEY smiles and turns towards her.





BRADLEY


Well, well, well.  What do we have here?





WILLIE


It’s a lady, dawg.





BRADLEY looks irritated by WILLIE’S stupidity.





BRADLEY


Hey, lady.  You lost?





LINDSEY


No.  I, uh, was just hanging out.





CLIFF


G, she’ll rat us out to the pigs, man!  We don’t want no bacon coming after us!





WILLIE


Bacon?  Forget about food, dawg.  I don’t want the COPS finding out!





BRADLEY smacks WILLIE on the head.  WILLIE holds his head in pain as BRADLEY pulls out a gun, pointing it at LINDSEY.





BRADLEY


Give me your wallet, lady.





LINDSEY


Uh, listen, guys.  I’m a reporter, not a policeman.  Your secrets are safe with me.  There’s no need for any violence.





BRADLEY


I said give me your fucking wallet!





LINDSEY


What if I don’t?





BRADLEY pulls the trigger.  A bullet hits the tree inches from LINDSEY’S head.  LINDSEY turns in fear.  Cue ‘Halloween Theme’.





EXT. LYNDA’S GRAVE





CHRISTIAN VANDERCLORK turns at the sound of the gunshot, a look of confusion on his face.  He walks over to his motorcycle, grabbing a baseball bat from the back of it.  He looks out into the rainy night.





INT. HADDONFIELD ETERNAL REST CEMETERY





BRADLEY


I won’t miss next time.  Trust me.





BRADLEY laughs and walks over to LINDSEY, grabbing her arm with his left hand, jerking her forward, inches from his face.





BRADLEY


Then again, maybe I’ll take payment in other ways.





LINDSEY


I don’t think so.





LINDSEY suddenly jerks up, spraying mace into BRADLEY’S face.  He yells.  She then knees him in the groin, doubling him over.  She tries to run, but CLIFF quickly kicks LINDSEY in the stomach, sending her to the ground.  LINDSEY drops her mace and recorder, groaning.





CLIFF


Bitch.





BRADLEY clears out his eyes and nails her in the face with a backhand, jumping on her and pinning her to the ground.  He rips her shirt open as she struggles.





LINDSEY


Get off of me, damn you!





BRADLEY


Just sit back, relax, and enjoy the ride!





BRADLEY pins her down and puts the gun to her head.





BRADLEY


Don’t worry, baby.  I have protection.





LINDSEY


Something your father should have had the night you were conceived!





BRADLEY


Shut up!





BRADLEY starts kissing her neck as she screams, tears coming from her eyes.  WILLIE looks disturbed by what’s going on, but is afraid to do anything.  CLIFF glances around for witnesses as BRADLEY runs his tongue down to LINDSEY’S chest.





BRADLEY


You taste damn good.  I’m going to enjoy this.





WILLIE


Come on, man.  This is crazy.  Stop it.





CLIFF


Back off, Willie.  I’m next.





BRADLEY rips at her skirt, ripping it open down to her panties.  He smiles as she continues to fight without success.





BRADLEY


I’ll be the best you’ve ever had, lady, and you’ll look back on this night with fondness.





CHRISTIAN VANDERCLORK comes seemingly out of nowhere and nails BRADLEY in the back with a baseball bat.  BRADLEY lets out a grunt, followed by LINDSEY throwing her knee up into his groin once again. BRADLEY falls back to the ground.  





CHRISTIAN steps into the picture, jaws tensed, gaze concentrated on CLIFF and WILLIE.  Strands of hair fall over his face as he waits silently for action.





LINDSEY crawls against the tree, tears streaming down her face.  





They look at CHRISTIAN with anger and a little fear.





CLIFF


What the hell are you doing?!!!





CHRISTIAN


I could ask you the same question.





CLIFF


You just signed your death warrant, G.





CHRISTIAN


Death comes for us all.





BRADLEY


(trying to stand)


Don’t just sit there!  Get the bastard!





CLIFF charges first, and is met with a jab to the stomach with the bat from CHRISTIAN.  CHRISTIAN pulls back and nails CLIFF over the back with the bat.  CLIFF cries out in pain as he falls to the ground.  LIGHTNING EFFECT.





WILLIE charges CHRISTIAN, but is met by a backwards jab with the bat, poking with force in the ribs.  CHRISTIAN swings and connects with WILLIE’S face, sending him flying backwards into the air, thumping the ground with force.





CHRISTIAN turns, looking angrily at BRADLEY, who pulls out a switch blade.  He makes the blade pop out as they stare at each other for a few seconds.  LIGHTNING EFFECT.





BRADLEY


You’re going to regret fucking with us, G.





CHRISTIAN


I will add it to my long list of regrets, none of which anything can be done about.  Why should this be any different?





BRADLEY


Oh, you’re gonna die!





BRADLEY lunges with the knife.  CHRISTIAN sidesteps him, spins around, and swings the bat, connecting with BRADLEY’S back.  BRADLEY howls in pain.  CHRISTIAN grips BRADLEY by his hair and yanks him up, whispering into BRADLEY’S ear.





CHRISTIAN


Any regrets for you?





CHRISTIAN drops the bat and decks BRADLEY with a right.  BRADLEY falls to the ground with CLIFF and WILLIE, who both are motionless on the ground.  BRADLEY quickly helps CLIFF and WILLIE stand.  They ponder going after CHRISTIAN again.  He stares at them with intensity, waiting.





BRADLEY


He ain’t worth it, man!  Let’s get the hell out of here!





The thugs exit, running as fast as they can.  End ‘Halloween Theme’.  CHRISTIAN looks angered.  LINDSEY can barely sit up as CHRISTIAN walks over to her.  CHRISTIAN holds out his hand to help LINDSEY up.  LINDSEY pushes his hand away.





LINDSEY


I don’t need your help!  I’m fine!





CHRISTIAN


Suit yourself.





CHRISTIAN turns to leave, grabbing his black bat, but LINDSEY grabs his arm and turns him around, studying his face.





LINDSEY


Christian?  Christian Vanderclork?





CHRISTIAN


Do I know you?





LINDSEY


Lindsey Wallace.  We went to grade school together.





CHRISTIAN


Lindsey Wallace.  How could I forget?  My sister was murdered in your house.  You’re a reporter now, right?  I remember reading your self-promotional columns about the angst of living in a murder site.  Very profound.  However, the real story, the victims who were innocently slain before their time, took a back seat so that you could paint yourself as a survivor, a role model of strength and courage.





LINDSEY


I reported the story.  My editor wanted my point-of-view on those murders, especially when he learned I had lived in that house and had seen Michael Myers up close and personal.





CHRISTIAN


Then I guess Lynda, Bob, and Annie never existed in your mind, because I saw no mention of them in your column.





LINDSEY


That story got me on the map as a reporter.





CHRISTIAN


Frankly, I thought it was cold and unemotional, probably much like you.





LINDSEY


Hey!  You don’t know me!





CHRISTIAN


Exactly.  Why don’t we keep it that way?





CHRISTIAN turns and walks off, leaving LINDSEY standing in the rain.  Someone grabs her from behind.  She whips around to see JACK, who is still soaked with rain.





LINDSEY


Will you please stop that?!!!





JACK


(looking at her torn clothing)


Geez.  What happened to you?  Are you okay?





LINDSEY


I’m fine!  Now let’s get out of here!  I have a deadline to meet!





LINDSEY exits, leaving JACK confused.





JACK


Hey, don’t you want to know what Klein said?





LINDSEY


(v/o)


No!





EXT. THE HADDONFIELD CHILDREN’S CLINIC





A little boy and a little girl are outside.  23-year old BILLY HILL enters, looking up at the clinic, a sense of pain etched on his face.  He watches as the little boy gives a bracelet to the little girl.





BOY


I want you to have this.





GIRL


(smiling)


Thank you.





The GIRL leans over and kisses the BOY on the cheek.  The BOY blushes.  BILLY smiles at the exchange, reliving an old memory.  A hefty Spanish nurse, NURSE PALSEY, comes out the front door, looking down at the kids.





NURSE PALSEY


Kylie!  Brian!  Time to come inside.





KYLIE


Yes, ma’am.





BRIAN and KYLIE go running into the clinic.  NURSE PALSEY glances over at BILLY and frowns.





NURSE PALSEY


Billy?  Billy Hill?  Is that you?





BILLY


Hi, Nurse Palsey.





NURSE PALSEY walks over and hugs BILLY, who hugs her back.





NURSE PALSEY


It’s been so long.  I heard you left town.





BILLY


I did.  Just got back, actually.  Just thought I’d stop by and see how the old place is doing.





NURSE PALSEY


I see you don’t have the stutter anymore.





BILLY


(pain in his eyes)


No.  I kicked that habit back in Junior High, where I picked up other bad habits.  I think I’ve kicked them all now, though.





NURSE PALSEY


(looking at him with sympathy)


I’m sorry to hear that.  I’m glad you came by.  I’m retiring soon.  Hope to live my last few years peacefully, away from this town.





BILLY


(looking around)


Apparently, a lot of others had the same idea.  Well, I’m actually on my way somewhere.  It was good to see you.





NURSE PALSEY


You, too, Billy.  I hope things work out for you.





BILLY


Thanks.  See ya.





BILLY turns and exits.  NURSE PALSEY watches him go, a worried look covering her face.





EXT. THE BLANKENSHIP HOUSE





Rain still pours as a car pulls into the driveway behind JIM’S car.  After it shuts off, a teenage boy, CHAD LAWSON, gets out.  He looks up at the house as lightning lights up the sky around him.  He walks over to JIM’S car, looking inside through the side windows.  He then pulls out an umbrella, opening it over him, and pulls out his cellular phone.  He dials a number and waits.  After about three rings, his mother GILLIAN answers the phone.





GILLIAN


(v/o)


Hello?





CHAD


Mom, it’s Chad.  Dad’s car is still here, but I don’t see him anywhere.  The lights are out in the house and it doesn’t look like anyone’s here.





GILLIAN


(v/o)


If his car is there, he must still be around somewhere.  Maybe he’s at one of the other places around there.  Maybe a walk-in came by.





CHAD


Wouldn’t he have called?  He’s never been this late before.





GILLIAN


(v/o)


It’s not like him not to call.  Just look around.  I’m sure he’s there.





CHAD


Okay.





GILLIAN


(v/o)


See you later.





CHAD hangs up the phone and puts it away as he looks at the empty, deserted house.  He shakes his head.





CHAD


Dad!  You out here?!!





No answer.  He looks around.  LIGHTNING EFFECT.  He slowly creeps up towards the house, looking randomnly around the yard.





He goes into the house.





INT. BLANKENSHIP HOME





CHAD enters, glancing into the former living room.  Nothing.  Not a sound.  CHAD creeps through the empty, dusty, deserted house, and goes up the stairs.





CHAD


Dad?  It’s Chad.  Are you here?





CHAD goes up the steps and down the hallway.  The majority of the house looks the same.  He goes into what used to be TOMMY DOYLE’S room, glancing around.  It is empty now, alone after the shocking events that happened long ago.  CHAD shakes his head.  THUNDER is heard outside.





CHAD


This is ridiculous.





CHAD glances out the window.  He looks over at the MYERS house, alone in the dark Halloween’s Eve night.





LIGHTNING EFFECT.  CHAD sees JIM’S face peering at him through the second floor window of the MYERS house, a blank expression on his face.  CHAD jumps back.





CHAD


What the hell?  Dad?





CHAD turns and walks out of the room quickly.





EXT. THE BLANKENSHIP HOUSE





CHAD comes wlaking out of the house moments later, as the rain continues to beat down on him.  He glances up at the window that he saw JIM in.  Lightning lights up the sky again.  CHAD frowns.





CHAD


Dad?





He walks towards the house at a quickened pace.





INT. MYERS HOUSE





CHAD enters the house, glancing around.





CHAD


Dad?!!  What are you doing in here?!!





LIGHTNING EFFECT.  THE SHAPE can be seen peering at him from the dining room, unseen by CHAD.  CHAD begins walking up the stairs, intending to find his father in JUDITH’S room.  MICHAEL can be seen coming out of the dining room, slowly following CHAD, who is oblivious to him being there.





INT. UPSTAIRS HALLWAY





CHAD comes slowly walking down the hallway.  LIGHTNING EFFECT.  A shadow is on the wall behind CHAD, in the shape of MICHAEL MYERS.





CHAD goes through the doorway.





INT. JUDITH’S OLD ROOM





CHAD sees his father JIM pressed against the window.  JIM’S back is to us as CHAD creeps up to him.





CHAD


Dad?  What are you doing up here?





CHAD grabs JIM’S shoulder, and tries to turn him around, but JIM is caught on something.  





LIGHTNING EFFECT.  JIM has a knife through his head and stuck into the wall.  BLOOD is oozing from his head at a quickened pace.  CHAD yells.





CHAD


Oh, God!  Dad!  No-o-o-o!





Footsteps are heard coming from the hallway.  CHAD’S head whips around, in fear.  He sees a SHADOW on the wall coming from the hallway.  CHAD quickly runs into the restroom and shuts the door behind him.





INT. BATHROOM





CHAD listens at the door, as footsteps can be heard coming from the bedroom.  He quickly looks through the drawers in the restroom, looking for a weapon, anything that will help him, but the house is abandoned and the drawers are empty.





CHAD


(under his breath)


Shit.





CHAD glances over.  There is a shadow coming from under the doorway.  Someone is standing outside the door.  Just as he sees it, the shadow disappears, walking away.  CHAD breathes a sigh of relief.  Moments of silence.





CRASH! The door comes flying open, MICHAEL MYERS standing in the doorway, as CHAD moves back into the room as far as he can.  He reaches over and picks up the toilet lid off of the back of it.  He swings it at MICHAEL, who holds up his arm.  The commode top breaks in half as MICHAEL reaches out and grabs CHAD by his throat.  CHAD tries to scream, but his air is cut off.





MICHAEL lifts CHAD high into the air and pins him to the wall, driving a butcher knife deep into him.  MICHAEL then tosses CHAD to the ground, dead.  LIGHTNING EFFECT.





EXT. JASON FELCHER’S HOUSE





A scarecrow rests on the porch chair, seemingly staring out at the night sky.  Beside the scarecrow sits a stone screeching cat, fur raised on its back in fear.  A carved jack-o-lantern sits on the table beside them, the candle inside glowing through the dampness of the evening.  The porch is otherwise quiet.





INT. JASON FELCHER’S HOUSE





Loud music is heard through the sound of THUNDER.  Several people are inside, chilling.  ALAN OXLEY and JANET CHANG are sitting alone, back in a corner, watching everyone.





ALAN


Don’t you see?  No one is talking to us.





JANET


We’re not talking to them, either, you know.





ALAN


Why would I want to talk to them when they don’t talk to me?





JANET


Maybe they’re thinking the same thing.





ALAN


I doubt it.  They’re probably talking about us behind our backs, saying what a loser I am and what a sap you are for marrying me.





JANET


Why would they do that?





ALAN


Because I didn’t grow up here like you all did.  I’m the outsider.  Billy was the only one who ever even acknowledged me being here and he left town.  I don’t like any of the others.





JANET


(scanning the room)


Okay.  What do you not like about…hmmm, let’s see.


(sees a girl)


Andrea Fleming.





ALAN looks over at ANDREA, a somewhat unattractive girl, a bit on the heavy side.  She looks angry at the world, and doesn’t seem to even try to be lady-like, preferring to be “one of the guys”.





ALAN


She’s a bitch.  Very temperamental.





JANET


(laughing)


Oh, she is not!





ALAN


She is, too.  I promise you that within the next five minutes, she will be yelling at someone about something so stupid, you’d think stupidity was a sport she was perfecting.





SUPER ON ALAN’S FROZEN PIC (Yes, I’m ripping off ‘The Faculty’):


Alan





JANET


Andrea is a nice, upstanding young woman.  You just don’t understand her.





SUPER ON JANET’S FROZEN PIC:





Janet





INT. THE TABLE


They are all eating bowls of chilli as they watch ‘WWF Smackdown’ on television.  THE ROCK is on the screen, talking to VINCE MCMAHON.





ROCK


(on TV)


The Rock is going to take home the title tonight!  You send your whole family out here to face The Rock and the Rock will lay the smack down on a-a-a-l-l-l their candy asses!  You can send Shane McMahon.  You can send Stephanie McMahon.  Linda McMahon.  Uncle Jeb McMahon!  Old Fat Zebekiah McMahon with the eye patch and the peg leg!  It doesn’t matter who you send out here!





The group of college kids laugh, except for ANDREA, who glares at the screen.  JASON FELCHER, KATRINA COLSON, TEDDY CAMBRIDGE, and AMY JARVIS are seated on the floor, eating off of the coffee table.  ANDREA is not eating.





ANDREA


This is so stupid.  It’s all so fake.





JASON


That’s what is so funny about it.





ANDREA


I just don’t get it.





KATRINA


I think it’s all in good fun.  These guys go hang out with each other afterwards.  It’s a male soap opera.  They’re just acting.





ANDREA


It’s ridiculous.





AMY


I honestly don’t find it entertaining, either.





JASON reaches across the table and grabs a pack of crackers sitting in front of ANDREA, who watches as he takes them, tearing open the package.  She gets angry.





ANDREA


Excuse me!  Did you ask if you could take my crackers?!!!





JASON frowns and looks over at KATRINA and AMY, confused.





JASON has brown hair and blue eyes.  Some would consider him a pretty boy, but he’s preppy and has an arrogant way about him.





JASON


Uh, I guess not.  You were done.  Right?





ANDREA


That’s not the point!  The point is that you just just reached over the table and took my crackers without even asking! Why is it that men just think you can take whatever you want and it won’t matter?!





ALAN shakes his head at JANET.





ALAN


(to Janet)


Told you so.





JASON


(gently tossing the crackers back onto the table)


There’s your crackers, Andrea.  I’ll just go over to the kitchen and get my own crackers.





He stands to walk into the other room.





ANDREA


No.  Go ahead.  Take them.  I don’t care.  I just wanted you to ask for the crackers.





JASON


(angry)


No way.  I don’t want them.  I want to get my own.





JASON walks into the kitchen, still visible to everyone.





ANDREA


Just take them!  It’s not about the crackers.  It’s about a principle.





JASON


(returning with another pack)


I just want crackers with my chilli.





ANDREA


I am just standing up for my right not to be walked all over.  I’m standing up for myself as a woman and as a person who won’t be taken for granted!





FREEZE. SUPER:


ANDREA





JASON opens his pack of crackers and dumps them in his chilli, taking a bite.





JASON


Mmmm. Now that’s good shit.  And I’m proud of you, Andrea.  I’m glad you stood up for your crackers!





FREEZE. SUPER:


JASON





ANDREA rolls her eyes and stands.





ANDREA


I don’t have to listen to this.  I’m going to go smoke.





ANDREA takes out her pack of cigarrettes and walks out the front door.  TEDDY laughs.





TEDDY is a bit overweight with brown hair and eyes.  The looks on his face tell you that he is hardly ever serious and that he shouldn’t be taken seriously.





TEDDY


(mockingly)


How dare you take her crackers!  A woman’s crackers are sacred, Jason.  It’s almost like rape.





JASON


I’m sorry I raped Andrea.  I was just hungry.





AMY


Guys, leave her alone.  She’s having a rough time right now.





TEDDY


She’s always having a rough time about something.  Talk about a party pooper.  I don’t care about drama.  I don’t care about yo mama.  I wanna rock and roll all night, and party every day!  Yeah, baby!





TEDDY pumps his flabby arms like he’s some kind of body-builder, trying to look as dumb as he can.  FREEZE.  SUPER:





TEDDY





AMY stands, sighing.





AMY is a pretty girl with bright red hair, fair skin, and a slim build.  Her brown eyes are kind-looking and she carries herself in a timid, quiet manner.





AMY


I guess I’d better go talk to her.  Nobody else ever listens to her.





KATRINA


You know how to handle her better than the rest of us.  Give her my love.  Okay?





AMY


Okay.  That’s what friends are for.





AMY smiles.  FREEZE.  SUPER:





AMY





TEDDY


(singing)


Through good times!  Through bad times!  I’ll be on your side forever more!  Baby, that’s what friends are fo-o-o-r-r-r!





AMY frowns.





AMY


(sarcastic)


That was just lovely.





TEDDY


Sweet!





TEDDY laughs, as does JASON.  AMY shakes her head and walks off.  KATRINA laughs at them.





KATRINA is a very pretty girl with curly brown hair and bright blue eyes.  She is petite and has a very sweet demeanor.





KATRINA


You guys are bad.





JASON


(winking at her)


But you want us.  You know you do.





KATRINA


Jason, if memory serves me correctly, I dumped you when we dated.  And that was in the sixth grade.





JASON


I don’t remember that.  Teddy?





TEDDY


Nah.  My memory isn’t what it used to be.





JASON


No one remembers that, Katrina.  I must have dumped you.





TEDDY


Yeah.  That’s how I remember it, too.





KATRINA


Dorks.  Both of you, but I still love my little guy friends, anyway.  You all make me laugh.





KATRINA smiles.  FREEZE. SUPER:


KATRINA





EXT. JASON FELCHER’S HOUSE





AMY and ANDREA sit on the porch, both smoking a cigarette, watching the rain fall on the ground.  The jack-o-lantern glows behind them, giving off dim light and making the scarecrow and screeching cat seen.  THUNDER is heard in the distance.





AMY


What’s going on with you, Andrea?  I think you went a little overboard with the whole cracker thing.





ANDREA


It’s Teddy.  He hasn’t talked directly to me all night.





AMY


Listen, I know you have a thing for Teddy, but there comes a time when you need to give up on the guy.  You’ve been best friends with him for over 5 years now.  He probably would’ve made a move by now.





ANDREA


I know that in my head.  But every time I’m about to give up, he’ll say something to reel me back in.  I just can’t get it out of my system.





A SHADOW is seen behind them, coming towards them.  They don’t notice.





ANDREA


I wonder what it will take to get Teddy to look at me in that different way.





AMY


It may never happen, Andrea.  You might have to accept that.





A SHAPE jumps out, grabbing ANDREA from behind.  She screams.  ANDREA breaks free and turns.  Standing there is BILLY HILL.





BILLY is a good-looking guy with long black hair.  He dresses in somewhat tattered clothing, enough to give off the feeling that he could care less about his appearance, but his hygeine is good.  His eyes, however, look to be haunted, but strong.





BILLY


Don’t worry, girls.  The only monster out here is devilish little me.





BILLY smirks.  FREEZE.  SUPER:


BILLY





ANDREA


Billy!  Oh, my God!





ANDREA hugs BILLY, who smiles.





ANDREA


Where have you been?!





BILLY


Oh, you know.  Here and there.  Everywhere.  


(turning to Amy)


Amy, you get better-looking every time I see you.





AMY smiles.





AMY


Haven’t see you in a while.  When did you get into town?





BILLY


A little while ago.  My boat docked near here and we don’t leave for a another few days, so I thought I’d surprise Jason.  Lucky for me, I got much better-looking people to look at than him.  Come here, girl.





BILLY grabs her and they hug.





BILLY


How have you guys been?





ANDREA


We’ve been better.  The guys are acting like fools lately.





BILLY


Ha.  What else is new, eh?


 (looking solemn)


Is Katrina in there?





ANDREA


Yeah.  She’s in there.  She’s missed you, Billy, whether she admits it or not.  She’s not dating anyone.





BILLY


(pain in his eyes)


You think she’ll want to see me?





AMY


Get in there.  Say hello.





ANDREA


Come on.  I’ll go help you surprise them.





ANDREA grabs BILLY by his arm and leads him inside the house.  AMY stares out at the rain and takes a puff of her cigarette.  LIGHTNING EFFECT.





EXT. MYERS HOUSE





CHRISTIAN VANDERCLORK is driving down the road on his motorcycle as the rain pours down all over him.  He seems to not care, as he stops in front of the MYERS house and turns his bike off.  He stares up at the house with rage, the sound of only the rain being heard.  Haddonfield is silent.





CHRISTIAN


(to himself)


Damn you, Myers.  You ruined me.





CHRISTIAN grabs his bat, and with anger, nails the mailbox sitting in front of him, knocking it from its perch.  It hits the road and clangs a few feet, before stopping.  He then knocks down the white picket fence down with a few swings as well.  His anger taken out on the objects, he stands there, staring at the house with rage, breathing heavily.





CHRISTIAN


Why do I keep doing this to myself?





CHRISTIAN lowers his head a closes his eyes as a memory comes flooding back to him.





~~FLASHBACK~~


INT. THE VANDERCLORK HOME-October 31, 1978, DAY





Young CHRISTIAN is crying as he looks out his window, staring out at the road.  The front door is heard opening, as LYNDA comes walking through the front yard.  Her father DAMON yells out to her.





DAMON


Lynda, where are you going?!!!





LYNDA


I’m going to Laurie’s for a minute.  I totally need to borrow a blouse from her.  I’ll be home later tonight.





DAMON


Be back at a decent hour.





LYNDA


Totally!





The sound of the front door closing is heard.  CHRISTIAN watches with anger as LYNDA begins walking down the street.  As CHRISTIAN watches her, he notices a SHAPE hiding in the hedges, a MAN wearing a pale, white mask.  CHRISTIAN watches as THE SHAPE silently begins to follow LYNDA.  CHRISTIAN frowns.





~~FLASHBACK ENDS~~





EXT. MYERS HOUSE-PRESENT DAY





CHRISTIAN looks up through the rain at the deserted house that gave birth to evil.  Angst is all over his face.





CHRISTIAN


I should have told someone.





INT. MYERS HOUSE





THE SHAPE steps into view.  We see over his shoulder, as he gazes out at CHRISTIAN through the upstairs window.





EXT. MYERS HOUSE





LIGHTNING EFFECT as CHRISTIAN looks up and sees MICHAEL peering out of the window.  He is shocked.  Suddenly, someone grabs his shoulder and spins him around.  A knife comes lunging at him from BRADLEY.





CHRISTIAN moves as the knife just gets air.  He grabs the arm, twisting it behind BRADLEY’S back.  BRADLEY groans in pain as WILLIE and CLIFF come charging him.  CHRISTIAN shoves BRADLEY forward, knocking him into WILLIE and CLIFF.  All three guys go down.  CHRISTIAN stands there and stares at them, waiting patiently.





BRADLEY


Shit!





CLIFF


Get off of me, man!





The trio stands and turns, looking at CHRISTIAN.





CHRISTIAN


What’d you do, boys?  Follow me?





BRADLEY


You want to attack people with bats, eh?  Why don’t you face us like men?





CHRISTIAN


I don’t consider you men.





BRADLEY


Fuck you, man!





BRADLEY charges and swings with a right.  CHRISTIAN blocks it and nails him with a hard right.  BRADLEY falls to the ground with a thud.





CLIFF charges and is met with a high karate kick to the throat from CHRISTIAN.  CLIFF’S legs are taken out from under him and his smacks the ground.





WILLIE charges and CHRISTIAN bends down, sweeping his leg.  WILLIE’S knee buckles and he smacks the ground with a thud.





CHRISTIAN stands back up and looks down at the fallen men.  He steps over them and climbs onto his motorcycle.





CHRISTIAN


You guys showed me.





He starts up his motorcycle and pulls away, disappearing down the road.  BRADLEY, CLIFF, and WILLIE stir, trying to get up, groaning.  WILLIE can’t stand, as his knee is injured.





WILLIE


I think I’m hurt.





CLIFF


(standing)


What do you say we forget about him, eh?





BRADLEY


Hell, no.  That asshole needs to know who’s boss around here.





CLIFF


Yeah.  Don’t nobody fuck with us!





Suddenly, MICHAEL steps out of the shadows, stabbing CLIFF through the back, lifting him into the air.  Blood comes oozing out of CLIFF’S mouth as he shudders, the life leaving him.  BRADLEY and WILLIE look on in awe.





BRADLEY


What the hell?!!!





MICHAEL throws CLIFF to the ground as BRADLEY charges MICHAEL, swinging with a right, connecting.  MICHAEL jams the knife into BRADLEY’S throat, causing blood to gush out everywhere. WILLIE screams as BRADLEY’S lifeless body falls to the ground.





WILLIE


Oh, God!  No!  No!





MICHAEL looks at WILLIE, who begins crawling for the street, yelling, but the sound of the storm drowns out his voice.





WILLIE


Help me!  Shit!  Somebody help me!





MICHAEL steps over BRADLEY and CLIFF, pulling the stem of the mailbox from the ground.  WILLIE is almost to the street as MICHAEL walks over to him calmly.





WILLIE


Anybody!  H-e-e-l-l-l-p!





MICHAEL jams the stem down through WILLIE’S back.  WILLIE’S eyes go blank and he is motionless as MICHAEL stands over him.





EXT. JASON FELCHER’S HOUSE





AMY JARVIS stares out from the dimly lit porch into the rain.  Through the heavy moisture, she sees MICHAEL taking the stem out of WILLIE’S body down the road.  She frowns.





AMY


What the hell?





LIGHTNING EFFECT.  The pale, white mask is visible through the rain.  She gets a frightened look on her face.





INT. JASON FELCHER’S HOUSE





JASON, TEDDY, and KATRINA are watching the television as ANDREA walks into the house, followed by BILLY.





ANDREA


Hey, guys.  I found some stranger outside and invited him to hang out with us.





Everyone looks up and sees BILLY, who smiles at them.





JASON


Oh, my God.  Billy Hill.  My man is back!





JASON gets up and walks over as KATRINA looks on, obviously a little shaken to see BILLY there.  BILLY and JASON shake hands.





JASON


Dude, I last heard that you were in Mexico, pimping with the Spanish hoes.  What’s up with that?





BILLY


Rumors, rumors.  How’ve you been man?  How’s the lady search going?





JASON


Oh, you know.  I’m searching, dating as many wrong ones as I can before I get to Miss Right.  I’m a pimp, man.





BILLY


Someone dumped you recently, didn’t they?





JASON


How’d you know that?





BILLY


You’re my best friend, man.  I can read you like a book.





JASON


I was about to dump her, anyway.  She was getting on my nerves and all.





BILLY


In other words, you thought everything was great and didn’t see it coming.





JASON


(laughing)


Na.  Not even a hint.





BILLY


It’s cool, though.  There’s another just around the corner somewhere for you…or maybe working the corner. They don’t take checks, you know.





JASON


Yeah.  I know…uh, I mean, I’m not that desperate.  Good to see you back, man.  I was getting tired of hanging out with Teddy all the time.





TEDDY


What’s up, my man?!!





BILLY


Hey, Teddy.





BILLY and TEDDY shake hands.





TEDDY


“Hey, Teddy”.  That’s all I get is, “Hey, Teddy”?  It’s because I’m black, isn’t it?





BILLY


What?  Teddy, you’re not black.





TEDDY


Yes, I am.  You’re oppressing my people, man.  You don’t like me because I’m black.





BILLY


Teddy, you’re the whitest white guy I know.





TEDDY


I won’t deny my heritage.  I won’t let you treat me any different because of my race.  You probably own slaves, don’t you?  I can tell.  You probably have a white hood at home, too, and burn crosses in people’s front yards.





BILLY


Teddy, lay off the crack.  Okay?





BILLY looks over at KATRINA, who smiles.  He walks past TEDDY towards her, but ALAN and JANET get in his way.  They are holding hands.





ALAN


Billy, nice to se you back, man.  Janet and I were just talking about you.  Speak of the devil and the devil appears.





JANET


I am so glad to see you.





BILLY


Thanks, guys.





BILLY hugs her and holds her tightly.





BILLY


(whispering in her ear)


I see you’ve found you a social life.  Good for you.





JANET


Thanks.





ALAN and JANET walk off as BILLY reaches KATRINA, who looks nervous.





BILLY


I was hoping to see you again.





KATRINA


Then you probably shouldn’t have broken up with me and left town.





BILLY


(speechless)


Sorry.





KATRINA


But I’m still glad to see you.





She reaches up and hugs him, a look of long ago pain showing on his face as they hold each other tightly.  AMY comes in through the front door.





AMY


Guys, I think I just saw a murder!





JASON


That’s par for the course in this neighborhood.





AMY


I’m serious.





JASON


So am I.





Everyone turns to AMY, who genuinely looks frightened.





BILLY


What do you mean you saw a murder?





AMY


Down the road.  I saw a guy wearing a Halloween mask stick a pole or something in this guy.  I think he was killing him.





TEDDY


Whoa.  I gotta see this!





TEDDY goes out the door, followed by JANET, ALAN, ANDREA, JASON, and AMY.  BILLY and KATRINA look at each other and reluctantly follow them.





EXT. JASON FELCHER’S HOUSE





The dimly lit porch looks silent before TEDDY comes out, followed by everyone else.





TEDDY


Where at, Amy?





AMY


Down the road.  The Myers house.





BILLY


The Myers house?  Shit.





TEDDY


(sarcastically)


Oh, another murder at the Myers house.  Big freakin’ whoop!





TEDDY turns and goes back inside, huffing and puffing, as everyone else looks down at the MYERS house through the rain.  The front yard is empty.  JASON shrugs.





JASON


Sorry, Amy.  I don’t see any murders happening.





AMY


I promise you.  I saw someone getting killed.





ALAN


I believe you, Amy.





AMY


(sarcastically)


That makes me feel a whole lot better.





JANET frowns at AMY’S sarcastic remark.  ALAN’S feelings look hurt.





JANET


Well, I don’t see anything, either.  Come on, Alan.  You tried to be nice and got a snarly reply.  Let’s go back inside.





ALAN shakes his head as JANET leads him back inside.  ANDREA looks after them and shakes her head.





ANDREA


Who peed in her Cheerios?


(pause)


I don’t know what she sees in that loser.





AMY


Does anybody believe me?





ANDREA


I don’t think you would make it up.





KATRINA


Me, either, Amy.  You must have seen something.





AMY


I did.  It was a man in a white mask.





JASON


Probably some idiot’s idea of a joke. That Myers place has had the looneys running around it for years.





ANDREA


I guess that means you’re going to take a few laps around it later.





JASON


Waving a package of uneaten Saltines around joyfully.





ANDREA


(laughing)


Shut up, you jerk.





She hits him lightly on the arm.  He grabs her in a headlock playfully.  She laughs as he leads her back inside, leaving just BILLY, KATRINA, and AMY outside.





AMY


Guys, I’m not insane.





KATRINA


We know.  I believe that you saw SOMETHING.





BILLY


Geez.  Can’t they give the Myers crap a rest?  I don’t find that shit the least bit funny.





AMY


Oh, well.  I’m not sitting out here anymore.





AMY heads back into the house as BILLY looks over at KATRINA.  They are finally alone and the awkwardness is obvious.





BILLY


So……here we are.





KATRINA


Standing on the porch.  Alone at last.  You know, it was probably just some moron’s idea of a joke.  Michael Myers is a long-trying-to-be-forgotten memory of this town.





BILLY


They can try to forget him all they want, but they won’t.





BILLY’S gaze remians fixated briefly on the MYERS house.  KATRINA watches him sympathetically.





KATRINA


It takes a brave man to come back here with the past you have here.  I wasn’t sure what I was going to say to you the first time I saw you.  I had a berating speech all planned and now that the moment is here, I just can’t do it.





BILLY


You know, I never meant to hurt you, Katrina.





KATRINA


Then why did you?





BILLY


That is a long story.





KATRINA


Well, sit down and start from the beginning, because this had better be good.  And I’ve waited for an explanation long enough.





BILLY


(smiles)


I deserved that.  Have a seat.





BILLY and KATRINA sit down on the porch, the jack-o-lantern lighting the area.





EXT./INT. HADDONFIELD POLICE DEPARTMENT





LINDSEY WALLACE and JACK SANFORD walk into the main office.  SHERIFF MAX AUSTIN is sitting at his desk, doing paperwork.  Other deputies are scattered this way and that, doing their duties as phones ring, etc.  He glances up as LINDSEY comes in, clothing ripped and mouth bloody.





MAX


Miss Wallace, can I help you?





LINDSEY


Uh, yeah.  Someone can tell me just what the hell is going on in this town.  I just got attacked by three losers.





MAX


Fill out a report.





MAX throws a legal pad at them and it lands on the table in front of them.  MAX goes back to doing his paperwork.  LINDSEY looks at him, unbelieving.





LINDSEY


Fill out a report?  That’s all you can say?





MAX


(turning around)


For us to catch them, you will have to file a report.





JACK


Lindsey, you should probably just fill out the-





LINDSEY


Shut up, Jack!





JACK


Shutting up now.





JACK turns and begins gazing out the window as LINDSEY turns to MAX, a look of disapproval on her face.





LINDSEY


Do you see me?  I was attacked by three men in the cemetery.  They mentioned that they ripped off Mr. Vincent, the drug store owner, I assume.  Then, they proceeded to try and rob me, rape me, and assault me.  And you suggest that all I do is fill out a report?





MAX


(patronizing)


We have a million cases just like yours, and we have to investigate our cases.  We have to know specific details and have it documented.  We can’t just load up weapons and form a lynch mob.  There is a system that we follow, young lady, and that system doesn’t bend for you, me, or anyone else.  Just fill out the damn form.





MAX stares at her as her anger gets greater.





LINDSEY


I’m telling you that they’re out there!  The last thing I want to do is worry about documenting my social security number on a piece of paper!





MAX


What would you have me do, Miss Wallace?


(gesturing to a large stack of files)  


Look at how many cases we have in back log.  Just 5 minutes ago, Gillian Lawson called and reported her son and husband missing.  I don’t have time to do them all.  What can I possibly do about your attack now, other than file a report and investigate?





LINDSEY


I would suggest that you do your job!





MAX


Yes.  A report to work from would help immensely.  Now, you can sit here and argue with me all night.  I don’t care.  At the end of that argument, either there will be a report on my desk filed by you, or there will be no investigation into your case.





LINDSEY


Okay.  Fine!





LINDSEY grabs a pen and starts filling out the report.





EXT. JASON FELCHER’S HOUSE





BILLY and KATRINA sit on the dimly lit porch, looking out at the rain.





BILLY


I was going through the motions, Katrina.  I wasn’t ready for anything serious or to settle down yet.  I wanted to see the world, travel, go to far away places.





KATRINA


Well, you did.  Although working on a fishing boat is a hard way to gain stamps on your passport.





BILLY


Yeah. It’s hard work, but I think I’ve done enough of it.  I’ve seen the world now.





KATRINA


Well, I’m happy for you.  What are you going to do now?





BILLY


I don’t know.  I don’t think I’ll do the college thing.  I just want to do something simple, I guess.  Something that I can complain about on a daily basis.  You know, find a good asshole boss that everyone hates, hang around the water cooler and gossip about who’s sleeping with who, take two hour lunch breaks and get written up for it…





KATRINA


You should have no problem getting in trouble wherever you go.





BILLY


That’s one thing I was always good at.  But, that was about the only thing.  Never was good for much else.





KATRINA


That’s not true.  I see lots of good things in you.  You are capable of anything.  You know, even back in high school, when you got expelled for skipping all those days---





BILLY


I think it was the 54th day when they said not to bother coming back.


(pause)


That punishment always puzzled me.  You punish someone for skipping school by telling them never to come back?





KATRINA


You were still passing your classes.  You could have still graduated, but we’re getting off course.  THEY saw a guy who didn’t care about his future.  I saw a guy who was having a hard time with life for……whatever reason.





BILLY


It’s called drug addiction, Katrina.  You can say it.  Okay?  I was a junkie and a loser.  I have no qualms about that.  But it was you that showed me the light.  You gave me the strength and will to straighten myself out.





KATRINA


There’s a problem I have with that statement.  You are not a loser.  You are a strong, compassionate man who has had some tough breaks.  Granted, you won’t let me in on why you seem to be so unhappy a lot.  But, that is part of dating Billy Hill.





BILLY


I guess, when I left, I was just feeling that I would just bring you down, that you deserved better than me.  It sounds stupid now, but I was scared.





KATRINA


You had nothing to be scared of.





BILLY


You’d be surprised at how much horror there is in the world to be scared of.





LIGHTNING EFFECT.  KATRINA happens to be looking down at the MYERS house, seeing MICHAEL MYERS carrying WILLIE’S body across the front yard towards the back of the house.  Her eyes widen.





KATRINA


Oh, my God!





BILLY


What?!!





BILLY turns and looks over in the direction of her gaze.  MICHAEL has disappeared behind the house, so BILLY doesn’t see him.





KATRINA


Did you not just see that?!





BILLY


I guess not.





KATRINA


There was a man in a white mask carrying a body across the yard.





BILLY


Okay.  This is a little freaky.  I don’t find this funny at all.





KATRINA


We should call the sheriff.  Let them deal with it.  Come on.





KATRINA and BILLY go inside the house as the sound of rain fills the air.  BILLY stops and takes a glance at the MYERS house.  He looks frightened as he walks back into the house.





INT. HADDONFIELD POLICE STATION


LINDSEY and JACK are seated with SHERIFF MAX AUSTIN, who is stone-faced, chewing on a toothpick.





MAX


So, three men tried to rape you in a cemetery.  A boy you knew in grade school saved your life.  You didn’t get raped.  You didn’t get robbed.  You got minorly assaulted.





LINDSEY


Minorly?  Is that even a word?  Sheriff, what kind of a police department is this?  Do you guys actually solve any cases or do you just insult everyone who is a victim of a crime?





MAX


Just people from out of town.  Let’s go back to this vigilante friend of yours.  Christian Vanderclork hasn’t lived in Haddonfield since his father’s suicide back in ‘82.





LINDSEY


Christian’s father committed suicide?  I never knew that.  No wonder he was so intense.





MAX


Damon left a suicide note and blamed Christian for Lynda’s murder in it.  I doubt Christian is shedding any tears over him.





LINDSEY


That makes little to no sense.  Michael Myers killed Lynda.  Christian did nothing to be blamed for it.





MAX


Damon Vanderclork was the lowest form of life, outside of Michael Myers, that this town has ever seen.  I was just a deputy back then, but I remember getting calls about domestic disturbances from the house.  Of course, Damon claimed his neighbors were just out to get him.  But, that kid kept showing up to school with bruises and black eyes.  A lot of the guys wanted to pulverize Damon, but Sheriff Brackett would never have had that.  He and Damon had the bond, you know, of losing their daughters on the same night.





LINDSEY


Hmmm.  I never knew any of that.





MAX


I thought you were a reporter.  Didn’t you do multiple articles on all of this?





LINDSEY


Yeah, but I never went into the victim’s stories.





MAX


So, what you’re saying is that you didn’t care about any of those victims, but you expect us to care about you when you’re the victim?





JACK


Ha.  Good point.





LINDSEY glares at JACK, who looks away.





JACK


I’m shutting up and I’m staying shut up.  Wow.  It’s still raining!  Would you look at that?





JACK turns and exits towards the window again.  LINDSEY looks at MAX, who is still chewing on his toothpick.





LINDSEY


I don’t guess I’ll file anything, after all.  I just want to put the whole thing behind me.  Is that okay?





MAX


I don’t care one way or the other.  I’m just waiting for the clock to hit midnight, so I can go home, sleep, and come back tomorrow to another dismal day of dealing with people like you.





LINDSEY


Thanks for all your compassion.  I’ll be sure to recommend you to my FBI friends in D. C.





LINDSEY gets up and walks away.  MAX shakes his head as DEPUTY KING walks over.





KING


What was that all about?





MAX


I don’t know.  I wasn’t really listening.





KING


Well, we got another call.  Someone claims to have seen Michael Myers actually murdering someone over at the Myers house.  Then, they saw him carrying the body around the back.





MAX


Yeah.  That usually happens this time of year.  Prank calls galore, though Lampkin Lane has become the cess pool of crime the past few years.  Have Merritt drive by and dismiss this nonsense.  I’m tired and I want to go home.  I’m grumpy if I don’t have 8 hours of sleep.





KING


Sure will, sheriff.





MAX


(grabbing his jacket to leave)


If Miss Wallace should change her mind and come back, the muzzle is underneath my desk.  Feel free to use it on her.





KING


Yes, sir.





MAX exits.





EXT. JASON FELCHER’S HOUSE





On the porch sits BILLY, KATRINA, AMY, and JASON.  The jack-o-lantern continues to smile wickedly in the background, illuminating the shape of the scarecrow.





KATRINA


I know what I saw.





AMY


I believe her.





JASON


But you didn’t see anything, Billy?





BILLY


My back was turned.





AMY


Fine, Jason.  Believe what you want.  I don’t care.





JASON


I’m not saying I don’t believe you.  I’m just not wanting to jump to conclusions.  This is so “cloak and dagger”.  A lot of stuff has happened at that house.  I know.  I’ve lived here through all of it.





AMY


Haven’t you ever seen anything weird happen there?





JASON


Well, there was the one time a cop was hung out the window by Michael Myers.  Also, I remember seeing him chase Kara Strode and her son across the road, but other than that, it’s been relatively quiet.





AMY


Oh.  Just a hanging and an attempted murder.  No biggie!





BILLY


Come on, Amy.  Calm down.  The police are on their way.





AMY


I’ve got to go smoke.  Umbrella?





JASON hands her an umbrella and she exits off the porch, walking around to the side of the house, extending the umbrella to shield her from the storm.  JASON stands.





JASON


Let me know if anything good happens.





KATRINA


Okay.





JASON exits, leaving BILLY and KATRINA on the porch.





INT. JASON FELCHER’S HOUSE





ALAN and JANET are on the couch, kissing.  ALAN’S hands are wandering, as ANDREA enters from the other room.  She frowns at them.





ANDREA


(sarcastically)


Wow.  I was just thinking, “You know, it’d be really cool if I could watch some of my friends grope each other all night.”  Thanks for making my dream come true.





JANET


What is your problem, Andrea?





ALAN


Let’s not start.  Okay?





ANDREA


Why not?  What are you afraid of, Alan?  I know you aren’t the choir boy that you’re making yourself out to be.  I know you’re still the same jerk that Billy pulled in off the street, trying to straighten out.  Why hide it, eh?





JANET


Take that back, Andrea.  Alan is a good guy.





ANDREA


Nah.  He’s just like most guys.  He’ll stab you in the back, Janet.  I can guarantee you that.





JANET


Alan was right about you.  You can be a real bitch sometimes.





ANDREA


And you can be really naïve.





ALAN


Guys, you should talk this out.  I don’t want to ruin any friendships here.  If you’ll excuse me---





ALAN gets up and exits the room.  ANDREA rolls her eyes.





JANET


What do you not like about him, Andrea?  He’s trying to fit in, but no one will give him a break.  What gives?





ANDREA


His John Boy Walton act really makes me want to puke.





JANET


It’s not an act.  I know he and Billy used to hang out with a bunch of bad people, but they’ve both changed.  They’ve both come a long way.





ANDREA


You’re so gullible.  Excuse me.





ANDREA exits, leaving JANET with a frown on her face.





EXT. MYERS HOUSE





A police car comes to a stop outside the house.  DEPUTY MERRITT emerges after shutting off the car.  He shields his eyes through the rain and looks up at the house.  Thunder is heard in the distance.  MERRITT shines his flashlight around the front yard, seeing the fallen fence and the busted mailbox.  He smirks.





MERRITT


Anybody out here?





Silence.  LIGHTNING EFFECT.  MERRITT shines his flashlight along the ground as he makes his way up into the yard.  He shines the flashlight around the side of the house, taking a walk through the pouring rain.





SHAPE’S POV





He is watching MERRITT as he goes around to the back of the house.





EXT. THE MYERS HOUSE-BACK YARD





MERRITT comes along, shining his flashlight.  He rests on a shed deep in the back yard.  He lets out a little laugh and walks towards it.  As he shines the light, we see a stuffed sheet, shaped like a ghost, dangling from the shed.  A pole is lodged deep into it.  MERRITT smiles.





MERRITT


There’s your body, kids.





A SHADOW is seen behind him, followed by footsteps.  MERRITT turns, shining the flashlight around the yard.  No one is there.  He sighs in relief and turns back to the ghost, grabbing at the pole.





A hand grips his shoulder.  MERRITT quickly turns to see BILLY, along with KATRINA.  MERRITT whips out his gun in fear.  BILLY holds his hands up.





BILLY


Whoa!  We’re not going to hurt you, man!





MERRITT


What the hell are you doing?!!!





KATRINA


We saw you pull up and wanted to come see what you found.





MERRITT


(catching his breath)


You scared the shit out of me!  Anyway, I found your victim here.





BILLY and KATRINA look up at the ghost dangling from the shed.  LIGHTNING EFFECT.





KATRINA


That’s not what I saw.  I saw a person.





MERRITT


Honestly, you were five houses down and you were looking through the pouring rain.  I doubt you got a very good look at the guy.





KATRINA shrugs, still unsure.





BILLY


Katrina, are you positive that it was a man?





KATRINA


I guess not.





MERRITT


Well, that solves that mystery.  You should get back home.





KATRINA is hesitant.





BILLY


He’s right, Katrina.  I don’t see any bodies back here.  Maybe you did see someone carrying a ghost back here.





KATRINA


I guess anything is possible.





MERRITT


Come on.  I’m tired and I want to go home.





KATRINA


Okay.





MERRITT, BILLY, and KATRINA turn and walk towards the front yard.  LIGHTNING EFFECT reveals MICHAEL MYERS peering at them from the hedges.





EXT. JASON FELCHER’S HOUSE





AMY JARVIS is on the side of the house, smoking a cigarrette under and umbrella.  She glances down the road at the MYERS house.  It is quiet and unmoving.  She takes a puff and blows it out.  She throws the cigarrette on the ground, extinguishing it with her her foot.  She turns and walks straight into ALAN.  LIGHTNING EFFECT as AMY lets out a scream, jumping back.





ALAN


Sorry.  I didn’t mean to scare you.





AMY


What are you doing out here?





ALAN


I came to find you.  We have some unfinished business, Amy.





AMY


No we don’t.  I find you disgusting and I want nothing to do with you.  I thought I was clear about that.





ALAN


You don’t mean that.  Amy, you know I’ve always wanted to go out with you.  If you would just say the word, I would dump Janet in a minute.





AMY


I think you’re scum.  Janet is one of my best friends.  If she only knew what you have been doing, she would dump you in a second.





ALAN


Are you going to tell her?  Are you going to hurt one of your best friends like that?





AMY


No.  She’ll see you for the jerk you are eventually.  I’ve heard you whining about how no one likes you.  That’s only because they see the real you.  A guy who keeps making a play for me while stringing along a great girl like Janet.  Trust me when I say that I would NEVER even consider going out with you.





AMY starts to leave, but ALAN blocks her exit, putting his arm against the side of the house.  He whispers into her face.





ALAN


Don’t fuck with me, Amy.  I’m warning you.





She looks a little scared, but TEDDY enters from behind.





TEDDY


Hey, guys.  What are you doing out here?





ALAN


Ah, nothing.  Just chatting about friendship.





TEDDY


(breaking into song again)


That’s what friends are for!





AMY


(angry)


Excuse me.





She bumps ALAN’S arm away as she walks back to the front of the house.  ALAN turns to TEDDY, who eyes him suspiciously.





ALAN


She’s kind of moody, isn’t she?





TEDDY


Yeah.  I don’t think I’d mess with her.  Don’t you agree?





ALAN gets the sub-text of TEDDY’S words.  He glares at TEDDY for a brief second before TEDDY turns and walks after AMY.  ALAN gets a very angry look on his face.





EXT. THE MYERS HOUSE





BILLY and KATRINA are with DEPUTY MERRITT.





MERRITT


You kids just go back to your little get-together and have fun.





KATRINA


We will, Cal.  Thanks for checking it out.





MERRITT


See you kids later.





BILLY and KATRINA turn and begin walking away towards JASON’S house.  MERRITT watches them for a second, reaches into his car, and grabs the CB radio.  He hits the button on it.





MERRITT


(into the radio)


King, this is Merritt over at the Myers house.





KING


(v/o)


Yeah, Merritt.  What have you got?





MERRITT


(into the radio)


Ah, just a misunderstanding.  Turned out to be a stuffed ghost that someone murdered.  Nothing big.  I’m heading home.





KING


(v/o)


Ten-four.  Have a good night.





MERRITT


(into the radio)


Ten-four.





MERRITT hangs up the radio, smiling.  LIGHTNING EFFECT reveals MICHAEL MYERS standing behind him.  MICHAEL lunges forward, slamming the door into MERRITT, pinning him between the door and the car.  MERRITT grunts in pain as MICHAEL grabs him by the hair, ramming him face first through the side windshield.  MERRITT goes flying through it and lands with a thump on the ground.  He groans, trying to sit up as MICHAEL picks up a long piece of broken glass.  He walks over and jams the glass into MERRITT’S chest, killing him instantly.





EXT. JASON FELCHER’S HOUSE-MINUTES LATER





Everyone is leaving JASON’S house.  BILLY and KATRINA are in a car, backing out.  AMY comes walking out of the house.  They wave at each other as KATRINA pulls away in her car.  AMY gets into her car, starts it, and pulls out.  She turns the same direction and drives away.  





A couple of seconds later, JASON comes out on the porch, carrying a garbage bag.  He glances out at the road and sees MERRITT’S police car go by, driven by MICHAEL MYERS.  The pale, white mask is visible in the rain.  JASON frowns.





JASON


Freaking cops have a sick sense of humor.





He throws his garbage bag into a dumpster by his porch.





EXT. ANDREA’S CAR





ANDREA is driving, with TEDDY in the passenger seat.  They are both quiet.  The only sound heard is the rain.  ANDREA obviously feels awkward, glancing at TEDDY.





ANDREA


So, are you mad at me or something?





TEDDY


Huh?  Why would I be mad at you?





ANDREA


You haven’t spoken to me all night.





TEDDY


I haven’t?  I didn’t notice.





ANDREA


Well, that’s just great.  You don’t even notice that you’re ignoring me?





TEDDY


I didn’t.  Sorry.





ANDREA


(grunts)


You know, I do so much for you, and you never even thank me for it.  You just use me for a taxi service, it seems like.





TEDDY


(confused)


Uh, thanks for giving me a ride, Andrea.





ANDREA


I’m serious.  I put so much effort into our friendship and I get nothing in return.  It’s not fair.





TEDDY


Geez.  How far away are we from my house?





ANDREA


Nevermind.  I should’ve expected this conversation to go nowhere.  Forget I said anything.





TEDDY


I’d love to.





ANDREA suddenly slams on the brakes, as a group of bikers sit in the road, seemingly waiting for them.  TEDDY is thrown forward, but blocks himself from hitting the dashboard.  





They look up to see the five bikers, smiling at them while sitting on their Harley-Davidsons.  The man in front, CHRIS ADRIANO, gets off his motorcycle and walks around to the side, a chain wrapped around his fist.





TEDDY


This town has gone way downhill.





ANDREA


Oh, shit!





CHRIS punches a hole into the windshield, causing glass to shatter everywhere.  ANDREA looks on in fear as CHRIS lowers his head down.





CHRIS


You can make this easy or you can make it hard.  It’s up to you.  Hand over all of your money.





TEDDY


Listen, man.  We’re just trying to get home.  Can you let us by?





CHRIS pulls out a gun and points it him.





CHRIS


Does that answer your question?





TEDDY


Yeah.  Pretty much.  Andrea, your money, please.





ANDREA


I don’t have any money!  I’m a freakin’ college student!





CHRIS


Well, that’s unfortunate.  Guys!





A couple of bikers kick out the front headlights, while another kicks a dent into the side of the car.





ANDREA


Hey!  That’s a new paint job!





Suddenly, another motorcycle comes barreling towards them.  CHRISTIAN VANDERCLORK is seen on it as he kicks CHRIS ADRIANO in the back.  CHRIS hits his head on the top of the car, and falls to the ground, making a splash in the puddled road.  





CHRISTIAN’S bike comes to a stop, spinning around.  He jumps off of it, grabbing his baseball bat in the process.  CHRISTIAN stares at them through the rain, intensity all over his face.





CHRISTIAN


You want to try me?  Others have tried, and all have failed.





TEDDY


Who the hell is that guy?!!!





ANDREA


Who cares?  He’s damn cool!





CHRIS stands as the bikers turn their attention to CHRISTIAN.





CHRISTIAN


Kids, get out of here.  Now.





ANDREA hesitates.  TEDDY switches the gear to ‘Reverse’ for her.





TEDDY


Don’t question it, sister.  Just move!





ANDREA backs up the car, spins it around in the rain, and guns it, taking off into the night.





CHRIS and the four bikers inch closer to CHRISTIAN, who stands his ground.  He lowers his head, his intense eyes taking everyone in.





CHRIS


Who the hell are you and what business do you have putting your damn nose in our business?





CHRISTIAN


Who I am is unimportant and none of your concern.  What should be of your concern is the beating you shall receive if you refuse to let me walk away from this fight.





CHRIS


(laughs)


What?  There’s five of us and one of you.  What makes you think you even have a chance?





CHRISTIAN


What makes you think I don’t?





CHRIS


Well, I think it would be the five against one scenario previously mentioned.





CHRISTIAN


Overconfidence is the weakness of the foolish.  Underestimation will be your downfall.





BIKER #2


What?





CHRISTIAN


Make a move and start your descent into a dark, desolate eternity.





BIKER #3


Fuck this!





BIKER #3 charges CHRISTIAN, who nails him in the stomach with a bat.  BIKER #3 doubles over and CHRISTIAN nails him over the back with the bat.  BIKER #3 collapses in a heap.  BIKER #2 charges.  CHRISTIAN jabs the large end of the bat into his gut, jumps, and kicks him in the chest.  BIKER #2 falls to the ground.





CHRIS charges, nailing CHRISTIAN with his chained fist.  CHRISTIAN staggers, but spins, swinging the bat like a hurricane, and nailing CHRIS in the back of the head.  CHRIS falls forward to the ground.  CHRISTIAN turns and nails the charging BIKER #1 with a home run swing Mark McGwire would be proud of.  BIKER #1’S feet fly out from under him as he sails forward through the air, hitting the ground with a thud.  BIKER #4 looks at CHRISTIAN with fear.  He backs up.





BIKER #4


I ain’t got nothin’ against you, man.  You can go.





CHRISTIAN


I’d make sure no one follows me.  It’s been done and it wasn’t pretty.





BIKER #4


Don’t you worry, man.  You cool in my book!





CHRISTIAN quietly walks over to his motorcycle, climbs on, starts it, and speeds away, leaving the bikers on the ground, groaning.  CHRIS sits up.





CHRIS


I hate those vigilante types that think they’re super heroes.  Fuck him!





EXT. HADDONFIELD INN





KATRINA’S car pulls up and comes to a stop.





INT. THE CAR





KATRINA looks over at BILLY, who smiles at her.





BILLY


Katrina, will I see you tomorrow?





KATRINA


Maybe.  I’ll check my schedule and see if I can make it.





BILLY


Ouch.  You must hate me.





KATRINA


I don’t hate you.  I’m still a little angry with you, but I guess I’ll get over that.  Maybe.





BILLY


Well, I will beg.  I will grovel.  I will streak naked through the streets if needed.  All I want is your forgiveness.





KATRINA


Forgiveness is easy.  It’s the forgetting part I have a problem with.





BILLY


(sighs)


Don’t really have a comeback for that.  I hope I’ll see you tomorrow.  If not, it was good seeing you again.





KATRINA


Call me tomorrow.  We’ll go to the party together.





BILLY


Cool.  Good night.





BILLY and KATRINA hug, followed by BILLY getting out of the car.  KATRINA smiles and backs up, driving back towards the road.  BILLY smiles as he watches her pull onto the street.





Another car comes by.  A police cruiser with a pale, white face peering from the front seat.  BILLY looks through the rain at the figure and squints, suspicious.  The police car stops for a brief second.  BILLY looks at the car and waits for something.  The car then pulls forward and back onto the road.





BILLY


(to himself)


Forget about it, Billy.  Michael Myers is gone.





LINDSEY WALLACE comes around the corner of the hotel, bumping right into BILLY.  LINDSEY drops all of her stuff to the ground.  LINDSEY looks pissed.





LINDSEY


Jesus Christ!  Will you watch where you’re going?!





LINDSEY bends down to pick up her stuff.  BILLY helps.





BILLY


Sorry.  I didn’t see you coming.  You know that you’re supposed to slow down coming around corners, don’t you?





LINDSEY


(having picked everything up)


Maybe you should get out of my way.  I have important things to do that I don’t need to be late for.





BILLY frowns at her as she grabs her stuff from him.





LINDSEY


Thank you.  Goodbye, and hope to never run into you again.





BILLY


I think that would be a mutual feeling.





LINDSEY


Don’t think.  It might hurt your wittle-bitty head.





LINDSEY laughs at her own humor and walks off.  BILLY frowns after she leaves.





BILLY


She needs a good fuck.





BILLY shrugs, turns, and exits.





INT. AMY JARVIS’S HOUSE


AMY is climbing out of the shower.  She grabs a towel off of the railing and puts it on around her as she hears the phone ring.





AMY


Hold on a minute!





The phone rings again.





AMY


In a minute!


(pause)


Jesus, why am I talking to the phone?





AMY runs over and answers it, putting it to her ear.





AMY


Hello?





ALAN


(v/o)


What’s up, Amy?





AMY


Alan?  Is that you?  I thought I made myself clear.  I don’t want anything to do with you and I wish you’d just leave me alone.





ALAN


I don’t give a damn, Amy.  I want you so much.  It’s just hard to let go.  I think I love you.





AMY


I think you’re insane.  Now please leave me alone.





ALAN


I can’t.  I love you.





AMY


Alan, you’re getting creepy.  Don’t call here and don’t threaten me.





ALAN


Or what?  You’ll tell Janet about us?  Who do you think she’d believe?





AMY


First of all, there has never been, nor will there ever be, an “us”.  Second of all, she’ll believe the truth when she hears it.  I’ve known her all my life.  She knows I wouldn’t lie to her.





ALAN


You know what they say.  “Love is blind”.  I’ve got the girl in the palm of my hand.





AMY


You’re a bastard.





ALAN


And you look good in a towel.





AMY’S head shoots around.





AMY


Where are you, Alan?





ALAN


Where do you think I am?





AMY walks over to the window slowly.





AMY


At home?





ALAN


Nope.





AMY reaches the window and looks outside.  She sees no one.





AMY


Are you in a car?





ALAN


I’m under your bed.





AMY’S head whips around.  Something moves underneath her bed.  She screams.





AMY


You’re sick!  Get the hell out of my house!





She hangs up the phone and jumps onto her bed.  The sound of a dog squealing is heard from under the bed.  Her little miniature doberman comes scurrying out from under the bed, running from the room.  She sighs in relief as the phone rings again.  She answers it.





AMY


That wasn’t funny.





ALAN


It wasn’t meant to be.  Next time you threaten me with going to Janet, it won’t be a dog under your bed.  It will be me, and I will take I want from you and leave you for the trash that you are.





AMY runs back over to the window and looks outside.  She sees a figure walking down the road, seemingly talking on a phone.  The face of ALAN is covered by an umbrella as it slowly paces away from the scene.





AMY


I was never anything but nice to you, Alan.  I guess I was too nice.





ALAN


You lead me on, you bitch!





The man under the umbrella turns towards her window.  It is ALAN, an evil smile on his face.  He hangs up the phone, takes his finger, and makes a throat-slashing motion with it.  He then points at her.  AMY drops the phone to the ground.  She slams the blinds down, covering the window.





EXT. STREETS OF HADDONFIELD





SHAPE’S POV





We are driving down the road through the rain.  Old buildings line the side of the streets, abandoned and in need of repairs.  Up ahead, we see some people.  The car pulls to a stop.





CHRIS ADRIANO and his biker friends are blocking the road with their motorcycles.  CHRIS walks around to the window and punches his fist through the window, looking in.





CHRIS


Okay, you mask-wearing freak!  Give me your damn money!





EXT. THE CAR





MICHAEL reaches out and grabs CHRIS’S head, driving it down into the shards of broken glass.  His dead body rests on the window as his biker friends yell in surprise.





BIKER #2


What the hell?!!!





MICHAEL puts the car in reverse and backs it up, throwing CHRIS’S dead body into the road.  He quickly puts it in drive and peels out, heading straight for the bikers.  The BIKERS yell in fear.





BIKER #3


Oh, shit!





They try to move out of the way, but just as they start, the car comes barrelling into them.  Motorcycles go bumping everywhere, along with the four bikers.  MICHAEL drives through all of them and stops the car, getting out.  He takes out his butcher knife and turns.  LIGHTNING EFFECT.





BIKER #3 is dead, crushed by the weight of one of the motorcycles.  BIKER #1’s neck is broken, as his head is twisted in an awkward direction.  BIKER #2 is flattened in the middle of the road, having been run over directly by the car.  He is covered in his own blood.  BIKER #4 is still moving, though barely.  He is attempting to crawl away.  MICHAEL walks at a steady pace towards him as BIKER #4 begins to cry.  A puddle of urine starts to form underneath BIKER #4 as he glances back with fear at MICHAEL, who reaches him and grabs him by his leather jacket, yanking him to his feet.





BIKER #4


Help me!





MICHAEL jams the butcher knife into his back, lifting him into the air.  BIKER #4 begins to shudder uncontrollably.  MICHAEL throws him forward, smashing him against a tree.  BIKER #4 collapses on the ground, dead.  The rain now begins to subside as MICHAEL turns back towards the car.  He glances around the area, looking at the run-down bare neighborhood.  Police sirens air in the distance.  Old wrecked cars missing tires line the streets.  No one is out this late at night.  MICHAEL tilts his head at the silence.  The sound of a church bell gongs twelve times, signifying Halloween is here.





FADE IN.  SUPER:


October 31, 2003


Haddonfield, Illinois





OPEN on an empty street.  A light autumn wind blows through the street, throwing leaves to and fro.  It has finally stopped raining.





KIDS CHANT


(v/o)


Blackcats and Goblins, Broomsticks and ghosts. Covens of witches with all of their hosts. You may think they scare me. You're probably right. Blackcats and goblins on Halloween Night.  Trick or treat!!!





Several Halloween decorations are seen, including zombie cut-outs, haystacks surrounded by smoking cauldrons, and a Frankenstein poster.





EXT. A HADDONFIELD STREET





The Haddonfield Police Department is heavy at work on cleaning up the scene of the dead bikers.  People have gathered around, trying to get a look, but several officers restrain them.





SHERIFF MAX AUSTIN is standing over the body of BIKER #4, looking down at the knife in his back.  DEPUTY LAWRENCE enters behind him.





LAWRENCE


Still fixated on this one, eh?





MAX


This doesn’t look like gang warfare, Lawrence.  This looks like the work of a psychotic.





LAWRENCE


Don’t tell me that you think Michael Myers has made his way back here.





MAX


Well, a ghost didn’t do this.





LAWRENCE


Who did?





MAX


I don’t know.





LINDSEY WALLACE comes pushing through the crowd, trying to reach the sheriff.  JACK SANFORD is with her.  She turns on her tape recorder and reaches MAX.





LINDSEY


Sheriff Austin, what do you have to say to those who are believing this to be the work of Michael Myers?





MAX


Who let her in here?  Get her out of here!





LAWRENCE


Ma’am, you’re going to have to stay behind the yellow tape.  Please step back.





LAWRENCE blocks LINDSEY from getting any farther, gently pushing her back past the yellow tape. She holds out the tape recorder over LAWRENCE’S back.





LINDSEY


What are you trying to hide, sheriff?  Is Michael Myers back or not?





LAWRENCE


Back across the yellow line!





As LAWRENCE pushes LINDSEY back, MAX shakes his head and stares down at BIKER #4, chewing on his toothpick.  He glances at an odd coloring on the biker’s jacket, a white color.  He bends down and looks closely at it, not touching.





MAX


Gross!  Get your ass over here!





DEPUTY GROSS walks over to MAX.





GROSS


What is it, sheriff?





MAX


That white stuff on his jacket.  What is it?





GROSS


(looking down)


It looks like paint.





MAX


Get a sample and get some of that to the lab.  I want to know what brand, what product number, where it can be bought, what it’s used for, and if possible, bring me back the man who mixed it.





GROSS


Yes, sheriff.





GROSS exits the scene as MAX shakes his head at the death surrounding him.





MAX


(to himself)


Halloween sucks.





EXT. THE CROWD





TEDDY and ANDREA come walking down the sidewalk, carrying backpacks.  They see the reporters and the cameras, followed by the dead bikers.





TEDDY


What is that?





ANDREA


Oh, my God.  It’s those guys that tried to rip us off.





TEDDY


(looking closely)


You know what?  I think you’re right.





ANDREA


You don’t think that the guy we saw last night-





TEDDY


I, uh, don’t know.  He did look pretty creepy, wearing all black and stuff.





ANDREA


Oh.  Now he’s a murderer because he wears black?





TEDDY


No.  I’m just saying that he didn’t look like he had good intentions when he got here last night.  I think we should tell the sheriff what we saw.





ANDREA


	I don’t.  If you ask me, these bastards got what they deserved.





TEDDY


No one deserves to be murdered in cold blood, no matter what they’ve done.  That’s a pretty cold-hearted thing to say.





ANDREA


That’s me.  Miss Cold Fish!





ANDREA stomps off, leaving TEDDY staring at the scene.  He looks over at MAX and yells to him.





TEDDY


Yo, sheriff!





MAX turns towards TEDDY, who signals MAX to walk over.  MAX sighs and walks towards TEDDY.





ANDREA stops down the sidewalk and looks back.  She sees MAX and TEDDY beginning to talk.  She shakes her head.  LINDSEY WALLACE walks over to her, along with JACK SANFORD.  She holds out the tape recorder.





LINDSEY


Excuse me.  What is your friend telling the sheriff?  Can you share?  I’m Lindsey Walace from the New York Times.





ANDREA studies LINDSEY for a second.





ANDREA


He’s telling him about the guy we saw here last night.





LINDSEY


You saw a guy?





ANDREA


These biker guys tried to rob us, but a guy showed up and saved us.





LINDSEY


Really?  What’d he look like?





ANDREA


Long blonde hair.  Wore all black.





LINDSEY


A long black leather jacket?





ANDREA�Yeah.  How’d you know?





LINDSEY


Christian Vanderclork.





ANDREA


Well, if he killed those creeps, all the more power to him.





ANDREA turns and walks away.  LINDSEY turns to JACK.





LINDSEY


Jack, did you hear that?





JACK


I was standing here, too.





LINDSEY


Christian Vanderclork was here.  How does this sound, Jack?  Christian Vanderclork, traumatized by the death of his sister 25 years ago on Halloween, finally breaks down and goes on a murder spree of his own.  The years of guilt over the death of his sister, followed by the suicide of his abusive father, finally took their toll on the once innocent young boy who just wanted to go trick or treating.





JACK


I think it sounds like the most ridiculous thing I’ve ever heard. Have you forgotten that this guy saved your life last night?





LINDSEY


So?  That means he can’t be a murderer?





JACK


Well, it lowers the odds!





LINDSEY


Jack, this is why you are reduced to being an assistant and I am a star.  You don’t have the mentality for this job and you never will.  Go get the car.  We have some digging to do.





LINDSEY turns and walks off.





JACK


(to himself)


I HATE her.





JACK turns and walks off.  As they leave, THE SHAPE is seen in the background, watching them from the hedges.





EXT./INT. JARVIS HOME





AMY JARVIS wakes up to look out at the bright early morning through her window.  The TV is on, and a male reporter is on the screen.





REPORTER


Haddonfield has had another Halloween tragedy in the early morning down here on Orange Grove.  Chris Adriano, son of notorious Chicago mobster Vincent Adriano, and four other Haddonfield residents were found brutally murdered.  Despite the nagging rumors that serial killer Michael Myers is responsible, the police are quick to dismiss such claims, stating also that they have no comment regarding any suspects in the case.





AMY frowns and steps down off of the bed.  She steps on someone, and a SHAPE suddenly sits up.  AMY screams as she looks straight into the face of JASON FELCHER, who holds his chest.





JASON


What’d you step on me for?





AMY


(laughs)


I’m sorry.  I forgot you were down there.





JASON


A lot of thanks I get for sleeping by your bed, protecting you.





AMY


I said ‘thank you’ numerous times.





JASON


I guess Alan didn’t show back up.


(pause)


I can’t believe he’s gone overboard like this.  What’s wrong with him?





AMY


I don’t know.  I think I need to tell Janet, though.





JASON


Someone should.  If you don’t, I will.





AMY


No. This is something I have to do myself.





JASON


Well, you know I’m here if you need anything.





AMY


Yeah.  I know.  Thanks.





JASON


No problem.





JASON and AMY hug, holding each other for a long time.





SUPER:  CHICAGO, ILLINOIS





The skyline can be seen over Chicago, Illinois.  It is early morning as the sun is starting to peek over the buildings.





INT. ADRIANO’S, AN ITALIAN RESTAURANT





Inside, VINCENT ADRIANO (Italian, 50-ish, black hair) is seated at a table, a plate full of spaghetti in front of him.  His bodyguard, TONY GAMBINI, stands silently behind his table.  VINCENT is cutting up a meatball as MARCO ROSSI enters from the street.  MARCO walks over to VINCENT’S table.  MARCO sits down across from VINCENT as VINCENT and TONY remain standing.





MARCO


Good morning, Vincent.





VINCENT


Yes.  It would have been a good morning, had I not woken up to find out that my son was killed last night.





MARCO


I heard, sir.  My condolences to you.





VINCENT


Tony tells me that you grew up in that shithole called Haddonfield.





MARCO


Unfortunately, yes.  My brother Budd was killed there by that Halloween freak, Michael Myers.  That town is full of idiots.  Why else would they sit around every year waiting to get hacked to pieces?  If you ask me, your son was just asking to get whacked.





VINCENT looks up at MARCO, a stern look on his face.  VINCENT starts laughing.





VINCENT


You have a good point, kid.  My son was an idiot.


(laughs again)


You’re all right.  You got some balls.  I like that.  I called you here because I have a job for you to do.





MARCO


My guess is that you want me to find out who whacked your son and whack them.





VINCENT


Idiot or not, my son was family.  No one disrespects the Adriano family.  No one!  Whoever did this is to pay and pay dearly.  I want their head on a silver fuckin’ platter.  I want them to suffer through pain so devastating, they will feel the repercussions of their actions all the way into the fuckin’ afterlife.  Ka-peesh?





MARCO


Basically, you want us to stick our guns up his ass and blow his shit through his brains.





VINCENT


That would be an added bonus.  But, I’m going with you.  I’m going to personally make sure the bastard gets what’s coming to him.  We just better not fuck up.





MARCO


I don’t fuck up.  He’ll be dead by nightfall.  Don’t even worry about it.  We will have it covered.





VINCENT


I’m counting on you.  We don’t come back without his scalp.





MARCO


Hey, there’s nothing more enjoyable than a good scalping.





VINCENT


(laughs)


I like you.  You’re a funny guy.





VINCENT laughs again.





VINCENT


You ready to go?





MARCO


Just point me in the right direction and I’ve got your back.





VINCENT


Let’s go, Tony.





TONY


Yes, sir.





MARCO stands and walks out of the restaurant, followed by VINCENT and TONY.





EXT. THE EX-WALLACE HOUSE





CHRISTIAN VANDERCLORK is standing on the sidewalk, staring up at the now abandoned home formerly known as the Wallace house.  Birds are seen flying overhead.





CHRISTIAN


Why did he come here first?  Why?  Laurie Strode was babysitting Tommy Doyle.





CHRISTIAN glances over at the now abandoned Doyle house and frowns.





CHRISTIAN


It doesn’t make sense.





Footsteps are heard, causing CHRISTIAN to hide behind a big tree nearby.  LINDSEY and JACK come walking along.





JACK


I don’t think this Christian guy killed those bikers last night.  I think the person who did that is much darker and more sinister than what you describe as a man who saved your life.





CHRISTIAN frowns.





LINDSEY


Listen, Jack.  If you dion’t shut up---





LINDSEY notices where they are at and stares at her old home, her face softening for a minute.





JACK


What?  You going to fire me?  I’ve about reached my limit, Lindsey.





LINDSEY snaps out of her daze and looks at JACK.





LINDSEY


Let’s get out of here.  Too many ghosts in this part of the woods.





LINDSEY leads JACK away from the house as CHRISTIAN watches her from the trees with a serious expression.





EXT. HADDONFIELD UNIVERSITY





On campus, JANET CHANG is seated with KATRINA COLSON, both eating a snack.





JANET


So, you think you and Billy will patch things up?





KATRINA


Yeah.  It looks like it.  I’m going to make him work for it, though.





JANET


I understand that.  I have a feeling that he knows he made a mistake and will go above and beyond to correct it.





KATRINA


I think so, too.





Someone grabs KATRINA from behind.  She screams.  She struggles and turns to see BILLY HILL, who laughs.





BILLY


Kind of jumpy today, aren’t we?





KATRINA


Oh, God.  Billy, don’t do that.  What are you doing here?





BILLY


Well, I decided to see what an actual college campus looked like.  It’s funny.  I don’t see fire or brimstone anywhere.  Not even a guy with horns and pitchfork.





JANET


Oh, he’s here.  I’ve got him for one of my nursing classes.





KATRINA


I wish I knew you were coming,.  I have class in about 5 minutes.  I’ve got to go.





BILLY


It’s okay.  I didn’t even know if I’d see you here or not.





KATRINA


Still, call me and I’ll let you know what time you can pick me up for the party.





She smiles and walks off, leaving BILLY and JANET there.





BILLY


So, what do you think my chances are with her?





JANET


I’d say they’re better than average.  Be patient, Billy.  She’s just scared of getting hurt by you again.





BILLY


She has nothing to worry about.  Since we’re here………





BILLY sits down next to JANET.





BILLY


How are you and Alan coming along?  You looked pretty close last night.





JANET


Billy, I must thank you for introducing us.  I think he’s the perfect man for me.  I couldn’t ask for anything more.





ALAN enters the scene, putting his arm around JANET, kissing her on the cheek.  He looks over at BILLY.





ALAN


What are you doing here, Billy?  College isn’t exactly your bag, is it?





BILLY


No.  I was just hanging out.  Who knows?  Maybe one day, I’ll actually be a student here.





ALAN


That would be cool.  Most of the jerks up here are either fraternity dorks or honor club geeks.





BILLY


Hey, man.  They all have a right to their own lifestyle.  To each his own.  Live and let live.





ALAN


Yeah.  I guess you’re right.  Maybe next semester, eh?





BILLY


We’ll see.





ALAN


(to Janet)


We should probably get to class, Jules.  I think we’re late.





JANET


Good to see you with the living, Billy.





BILLY


Good to be here.





ALAN and JANET walk off.





ANGLE ON ALAN and JANET as they walk to class.  ALAN is obviously irritated by something.





ALAN


Was Billy just trying to hit on you?





JANET


What?  No.  We were just talking.





ALAN


Are you sure?  Because when I walked up, you two looked to be talking about something serious.





JANET


We were talking about him and Katrina.  He wants her back.





ALAN


Yeah.  Sure.  That’s what he’s telling you.  I’m not stupid.  I know how guys work.  He’s using the ‘friend’ angle to get close to you.





JANET


You’re being ridiculous.  Billy is your oldest friend, Alan.





ALAN


That whole scenario just bothered me.  I didn’t appreciate it.





JANET


Alan, Billy and I have known each other practically since birth.





ALAN


I don’t care.  I think he was hitting on you and I didn’t like it.  Stay away from him.





JANET


What?!!





ALAN


Do it or we’re through.  Got it?





Tears form in JANET’S eyes for a brief second.





JANET


Got it.





JANET exits as ALAN watches her like a hawk.





EXT. HADDONFIELD INN





JACK and LINDSEY are walking towards the building.  In the background, a police cruiser is seen pulling into the parking lot, slowing as it follows them.





JACK


Lindsey, I really don’t think the Vanderclork angle is the one to be taking without any proof.





LINDSEY


There you go, thinking again.  I told you to quit that.  You’re not very good at it and it wastes a lot of time.





JACK


You know what?  You can find Christian Vanderclork all by yourself.  I’m tired of your abusive attitude.  Take your job and shove it.  I quit!





JACK turns and walks off, angry.  LINDSEY looks offended.





LINDSEY


You can’t quit!





JACK doesn’t listen as he keeps walking.  LINDSEY frowns.





LINDSEY


You’re fired, Jack!  You’ll never work for another paper again!





LINDSEY looks angry.





LINDSEY


Fine!  I don’t need you, Jack!  I can find him myself!


(pauses)


And I think I know where.





LINDSEY grabs her keys and goes back towards the parking lot.





INT. JACK’S ROOM





He is packing his bags, angrily throwing his clothes into a suitcase.





JACK


(to himself)


‘You’re my slave, Jack!’  ‘You’re my bitch!’  ‘Do as I say or you’ll never get anywhere.’  Well, Miss Lindsey.  Let’s see how long you last without old Jack to kick around.





JACK’S phone rings.  He glances over at it, debating whether or not to answer it.  He walks over and picks up the phone, answering it.





JACK


Lindsey, I’m not accepting any apologies.  Got it?





No response.  Just silence.  JACK waits for an answer.  There is a click and then a dial tone.  He looks at the phone, frowning.





JACK


No way.  You’re not going to hang up on me!





JACK turns and storms out of the room.





EXT. LINDSEY WALLACE’S ROOM





JACK enters, looking angry.  However, he looks more silly than threatening.  He knocks on the door, but it opens upon his touch.  He frowns.





JACK


Lindsey, where are you?!  We need to have it out.





JACK pokes his head into the room.  No one seems to be there, so he slowly enters.





JACK


Now you want to hide from me?  I don’t have to take this!





JACK has his hands on his hips.  He looks over at her lap-top computer, which is folded neatly on the table.  Her bed is made, and it doesn’t seem like anyone is there.  He walks over and looks into the restroom.





JACK


Lindsey?  I’m very angry!





He goes into the restroom and turns on the light.  It is empty.  Suddenly, the door shuts behind him.  He whirls around, trying to turn the knob, but someone is holding it on the other side.





JACK


(banging on the door)


Hey, Lindsey!  This isn’t funny!  Let me out of here!


(pauses)


Come on, Lindsey.  I’m sorry.





JACK tries the door and it opens with no problem.  He walks out of the bathroom, glancing around.  No one is there.





JACK


Actually, I’m not sorry.  I lied.





JACK laughs to himself as the wind blows, causing the front door to close.  JACK frowns.





JACK


Okay.  I get it.  The wind blew the doors shut.  Ha, ha. Old Jack’s so gullible!





JACK shakes his head, but notices something.  The lap-top computer is now open, not folded as before.  JACK’S eyes widen.





MICHAEL MYERS emerges from behind the curtains, grabbing JACK by the throat, slamming him against the wall.  He begins choking him.  JACK struggles with all of his might.  JACK reaches over and grabs a lamp, breaking it over MICHAEL’S head.  MICHAEL releases his grip.





JACK swings and connects with a right to MICHAEL’S face.  MICHAEL is unmoved.  JACK shakes his hand in pain.





JACK


Ouch!





MICHAEL grabs JACK and pins him against the door.  MICHAEL pulls out his butcher knife and plants it in JACK’S chest.  JACK’S eyes glaze over and he dies on the spot.  MICHAEL lets go, as JACK is pinned to the back of the door.  MICHAEL tilts his head to the side, admiring his work.





INT. HADDONFIELD ETERNAL REST CEMETERY





CHRISTIAN VANDERCLORK is again standing at LYNDA’S grave, looking down in sorrow.  The autumn wind blows through, causing his long hair ruffle in the wind.





CHRISTIAN


Now that today is here, I just want to tell you that I’m going to make it right.  I’m going to find Michael Myers and I’m going to put an end to him, just like he put an end to our family.  He ruined us, and I can not rest until he’s gone.  Please understand, Lynda.  No others will have to die as a result of that madman.  It’s something that must be done.  Until then, I’ll just say, “See you later”.





CHRISTIAN turns to walk away, but is shocked to see LINDSEY WALLACE standing there.  Leaves blow through the graveyard as their eyes meet.





LINDSEY


I thought I might find you here.





CHRISTIAN


Why is that?





LINDSEY


25 years to the day, eh?  Is this an annual ceremony?  I’ll bet you come to Haddonfield every Halloween to visit her, don’t you?





CHRISTIAN


(sarcastically)


You tell me.  You did all the research for your stories in the paper.





LINDSEY


Do you think that you are the only one who has been affected by what happened that night?  25 years ago, Haddonfield was changed forever.  Think about it.  Think about all of the people that died that night.  Not just inside my house, but at the hospital, too.  There’s a lot of untold stories out there.





CHRISTIAN


Thanks to you.  How clever is it that you make the story all about you and your experience.  Hell, next thing you know, you’ll be acting like Michael Myers never came back to Haddonfield back in 1988 to kill again.  What’s next?  1989 didn’t happen, either?  To refresh your selective memory, that was the year he wiped out Halloween from Haddonfield.  He killed all of your friends.  Remember that?  Or how about his infamous murder spree of 1995?  The media, the police, you reporters.  You all just want to cover it up and act like it didn’t happen.





LINDSEY


Trust me, Christian.  That’s the last thing I want.  I want the whole world to know.  I could get a Pulitzer for uncovering his secrets.





CHRISTIAN’S eyes become full of rage.  He grabs LINDSEY by her arm and starts leading her through the graveyard.





LINDSEY


Ouch!  What are you doing?  Get your hands off of me!





CHRISTIAN


Shut up!





CHRISTIAN throws LINDSEY at the foot of a tombstone.  She looks angry and starts dusting herself off.





LINDSEY


How dare you get physical with me!





CHRISTIAN bends down and gets into her face.





CHRISTIAN


Read the fucking tombstone!





LINDSEY is frightened by his tone and turns to look at it.  It reads:





Rachel Corruthers


April 10, 1971---October 31, 1989


“A True Heroine”





LINDSEY looks at the tombstone.  Tears form in her eyes.





LINDSEY


Rachel.





CHRISTIAN


Rachel Corruthers.  One of the victims of the 1989 murder spree.  Do you remember her?  Do you remember how full of life she was?  Do you remember how unselfish she was?  She risked her own life to save the life of her little sister.  Do you think the thoughts running through her mind before she died was about getting you a Pulitzer?  I doubt it.  You need to get your priorities straight, girl!  These were your friends and you’re writing about them as if you are somehow detached from them, as if you didn’t know them!  I find it sickening!





LINDSEY


(through tears)


What do you want from me?





CHRISTIAN


I want you to grieve!  I want you to feel something!  Sadness, anger, despair!  Anything!  You’re running around like a fucking machine writing emotionless stories on something that should have affected you, other than to make you want to be famous!  Do you even have a heart?!!!





LINDSEY


You don’t know me!





CHRISTIAN


How about this one?





CHRISTIAN points to another tombstone, which reads:





Tina Williams


Jaunary 3, 1971---October 31, 1989


“Full of Life, Even in Death”





LINDSEY looks sadly at the grave, tears starting to form in her eyes.





CHRISTIAN


Tina Williams.  Here’s a girl who wasn’t known for her personal sacrifices.  She wasn’t liked by everyone.  In fact, many despised her.  But, in her last breath, in her darkest hour, she gave her life to protect a little girl being killed by her uncle Michael!  Let’s see what we have over here?





CHRISTIAN walks over to another grave, which reads:





Samantha Thomas


August 27, 1971---October 31, 1989


“Her Presence Will Be Missed”





LINDSEY begins crying uncontrollably.





CHRISTIAN


Samantha Thomas.  She was such a beautiful girl.  Innocent and unsuspecting, until one day a maniac kills her in a barn for no reason whatsoever.  She wasn’t in the way.  She wasn’t going to do anything to him.  She didn’t even know he existed----





LINDSEY


Stop it!  Just stop it!





LINDSEY begins crying, holding her head in her hands.  Uncontrollable sobs come from her as she rests on the ground.  CHRISTIAN watches her with sympathy.





CHRISTIAN


What’s the matter, Lindsey?  No.  Don’t cry.  There’s still more to go over.  Let’s see.  Whatever happened to that young boyfriend you had?  Tommy Doyle?  Oh, yeah.  He disappeared back in 1995 and is suspected dead.  They will probably never find his body---





LINDSEY


Don’t talk about Tommy!  Don’t dare talk about him!





LINDSEY stands, glaring at CHRISTIAN.  Their eyes are locked in a staredown.  CHRISTIAN smirks.





CHRISTIAN


What’s the matter, Lindsey?  Did I hit a nerve?  Are you feeling some sort of pain?  You’re not supposed to.  It’s all just a story, right?





LINDSEY


Tommy was special!  Tommy meant the world to me!  We would have been married if-----





CHRISTIAN


If what?  You hadn’t left Haddonfield to pursue your empty dreams.  If you hadn’t broken his heart to get away from your own fears.  You didn’t leave Haddonfield because you had to.  You left because you wanted to run away.  You wanted to forget what happened in the past and forget Michaal Myers ever existed!





LINDSEY


What’s wrong with that?





CHRISTIAN


Nothing.  But your heart shut down in the process and you haven’t dealt with the ramifications of everything this town has had to endure.





LINDSEY


You’re wrong.  I’m fine.  I haven’t been dwelling on the past like you!  I haven’t let it eat away at me for years just letting it consume me!  You’re the one with the problems!  Not me!





CHRISTIAN


I beg to differ.  It has been eating away at you.  It has made you a cold-hearted, fame-loving bitch.  Why aren’t you married, Lindsey?  Why haven’t you settled down?  Afraid of losing something?  Or are you so fucked up that you can’t even experience an emotion as strong as love?!





LINDSEY


Shut up!!!





She begins slapping him on the arms, lefts and rights.  CHRISTIAN catches her arms.  She collapses into his arms and cries into his chest.





LINDSEY


He has taken them all away from me!  All of them.  Tommy.  Poor Rachel.  Oh, God!





CHRISTIAN runs his hand through her hair, comforting her.  She sobs uncontrollably as he holds her, the autumn wind blowing.  Her sobs echo through the graveyard.





EXT. HADDONFIELD STREETS-EVENING





HIGH SHOT of the town.   It is bare.  The streets are empty.  No trick-or-treating.  No children running around laughing.  Nothing but decorations and the sound of the autumn wind.





A car comes driving down the road, headlights on, moving slowly.





INT. CAR





MARCO ROSSI looks out at the emptiness of the streets.  He shakes his head as VINCENT and TONY watch on, also.





MARCO


Look at this place.  I am so glad I moved out of this dump.





VINCENT


Shit, man.  Where’s all the kids?





MARCO


Probably too scared to come outside.  This is depressing as hell.





The car drives on as they pass BILLY and KATRINA on the street, walking down the sidewalk.  They are dressed as Bonnie and Clyde.





KATRINA


How did you like the tour of the campus today?





BILLY


You know, it was okay.





KATRINA


Any educational exploits in your future?





BILLY


I don’t know.  I’m going to think about it.  Right now, I just want to think about you and me recapturing what we had.





KATRINA


What makes you think I want that?





BILLY


The fact that you’re here with me.





KATRINA


I don’t know.  I’m not sure one day of grovelling is enough.





BILLY


Fair enough.  I’ll wait as long as it takes.  Years, if necessary.





KATRINA


(smiles)


I don’t think it will take that long.





She grabs his hand and holds it in hers.  BILLY smiles as they continue down the road.  The camera RISES as JASON’S house is seen just ahead, a bonfire glowing brightly in the distance.  THE SHAPE steps into the frame, watching BILLY and KATRINA walk down the road.





EXT. HADDONFIELD ETERNAL REST CEMETERY





CHRISTIAN and LINDSEY walk out of the graveyard.  LINDSEY looks depressed and is quiet as CHRISTIAN gets his motorcycle ready.





LINDSEY


There’s one thing that bothers me.  If it wasn’t you that killed those bikers, who did?





CHRISTIAN


Michael Myers.  He’s back.





LINDSEY


I’m not sure this makes sense anymore.





CHRISTIAN


Trust me.  I know he’s back.  I can feel his evil presence in every pore of this city.





LINDSEY


Who would he target?  He has no family anymore.





CHRISTIAN


I think he came to finish what he started back in 1978.





LINDSEY


But---





CHRISTIAN


Why did he come to YOUR house first in 1978, Lindsey?  Why not go straight for Laurie Strode?  It makes no sense if he’s really cursed.





LINDSEY


I don’t know.  Maybe he got the address wrong!





CHRISTIAN


No.  He did it for a reason.  He was either after your babysitter, Annie Brackett, or-





LINDSEY


…or he was after me?





She pauses to think about it.  CHRISTIAN climbs up on his bike.





CHRISTIAN


How much do you know about the Myers family, Lindsey?





LINDSEY


Not much.  I never thought to even entertain that whole silly Thorn concept.





CHRISTIAN


Silly or not, a group of people believed in it enough to hide Michael out and do his bidding.  It’s worth looking into, I think.





LINDSEY


What are you implying?





CHRISTIAN


I’m implying that there is a reason for everything.  Michael Myers showed up at your house for a reason back in 1978.  Maybe you should figure out why.





LINDSEY


Where do you suggest I look for the answer?





CHRISTIAN


The home of all information.  The internet.





LINDSEY


Oh.  Sure.  Let’s just sign on to AOL and we’ll have all the answers!





CHRISTIAN


Are you coming or not?





LINDSEY


My computer is back at the inn.  Follow me.





LINDSEY walks towards her car, taking out her keys.





EXT. JASON FELCHER’S HOUSE





The smiling jack-o-lantern rests on the porch, as the stuffed scarecrow sits in the rocking chair.  College students are all over the yard, inside the house, out in the streets, etc.  They are dressed in costumes.  We see a Ghostface, a Jason Voorhees, and even a Freddy Krueger.  





A keg of beer is set up on nearby table.  Several guys are surrounding it, having a drinking contest, drinking directly from the nozzle.  One of these guys is TEDDY CAMBRIDGE, who seems to be the ring leader.  MUSIC is blaring in the background.  Strobe lights are seen in portions of the house.





EXT. THE BACK YARD





At the bonfire, JASON, dressed as Dracula, is seated around the fire with ANDREA (dressed as The Bride of Frankenstein), AMY (as Rose from ‘Titanic’), BILLY, and KATRINA.  They all have a beer in their hands.





BILLY


I can’t believe I’m hearing this.





AMY


It’s true.  Alan threatened me.  I think I’ve had it.





ANDREA


Honey, I would have pulled out my shot gun and blown his head off had he been stalking around outside my window.  I never had any use for the guy in the first place.





KATRINA


I’ve always though he was kind of strange, but I was never going to say anything about it.





BILLY


Are you sure you just didn’t misunderstand a joke he was playing?  I’ve known Alan a long time.





ANDREA


Honey, knowing someone a long time and knowing someone well are two completely different things.





BILLY


Maybe, but Alan and I have been through good and bad times together, back in the rough days, too, not just before I left.





AMY


Are you saying that I’m lying?





BILLY


No.  I’m saying that I’m not ready to write the guy off because he’s done something wrong.  I mean, I’ve done some bad things before, but no one is considering boycotting me for it.





KATRINA


Uh, let’s stop.  They’re coming.





ALAN (dressed as Hannibal Lecter) and JANET (dressed as a Halloween witch) enter the scene, sitting down to complete silence.  They look around at everyone awkwardly.  People begin looking away.





ALAN


Okay, do we stink or something?





No one laughs.  ALAN and JANET feel uncomfortable.  ALAN looks worried.





AMY


Janet, can we talk privately?





JANET


Sure.  What’s the matter?





ALAN


You guys can talk later.  We just sat down.  Let’s have some fun.  Tell some ghost stories.  What do you say?





JANET


Yeah.  I’m up for a ghost story.  Who’s got one?





AMY


Fine.  Jason, go for it.  It’s your party.





JASON


Okay.  Gather around, people.  You’re going to hear the biggest horror story this town has ever known.





Everyone moves up close to the fire.  AMY looks angrily at ALAN, whose intense face is illuminated over the fire, staring with hatred at AMY.





EXT. THE MYERS HOUSE





MARCO, VINCENT, and TONY are standing out front, looking up at the house.





VINCENT reaches inside his jacket, pulling out a hand gun.  He makes sure it is loaded and puts them back into his holsters.





TONY


We’re not going in there, are we?





VINCENT


Tony, you know, you’re really going to have to get a pair of grapefruits some day.  Grow a pair, my friend.





TONY


I have a pair!  You want to see them?!!





VINCENT


You whip something out and I’m going to shoot it off.  Understand?





TONY nods sheepishly.





VINCENT


This is a long shot, anyway.  Michael Myers probably isn’t even here.  He’s probably out murdering someone else.





MARCO


Yeah.  Maybe.





TONY


How do we even know that Michael Myers killed Chris, anyway?





MARCO


We don’t.  But, I’d place my money on it.





TONY


You go first.





MARCO


No problem.  Come on.





MARCO, VINCENT, and TONY walk towards the front door as the camera RISES to the upstairs window.  MICHAEL MYERS’S pale, white mask can be seen in the darkness, peering out at them.





INT. HADDONFIELD POLICE DEPARTMENT





In MAX AUSTIN’S office, MAX is pacing.  He glances out at the cops in the station.  They are all either talking on the phone or trying to keep the media out.  DEPUTY GROSS walks through the door.





GROSS


Sir, we got a positive match on that paint you found on the body.





MAX


And?





GROSS


It’s a special-made brand of paint, only used by the Haddonfield PD to paint their squad cars.  A squad car ran them down, sir.  We could have a bad cop on the force.





MAX


No.  Not on my force.  Who was it that got the call to stop by the Myers house last night?





GROSS


Merritt, sir.





MAX


Did he come in today?





GROSS


He was off today.





MAX


Call his house.  If he doesn’t answer, go knock on his door.  If he still doesn’t answer, break the door down and look under every mattress in the house.  If you still can’t find him, call every relative and friend he has listed in his personal phone directory.  If no one’s seen him…





GROSS


Yeah?





MAX


Fuck it.  You work on that.  I’m going to the Myers house.  I just hope that what I think happened didn’t happen.





MAX grabs his coat and exits the office.  GROSS gets on the telephone.





EXT. JASON FELCHER’S HOUSE-THE BONFIRE





People are still partying in the background as JASON looks at everyone over the top of the fire.  BILLY and KATRINA are huddled together, as TEDDY, ANDREA, ALAN, JANET, and AMY listen.





JASON


Michael Myers’s last visit to Haddonfield, back in 1995, resulted in multiple deaths in both Haddonfield and Smith’s Grove.  Oddly enough, after he murdered the Strode family on that night, the daughter Kara, her son Danny, and a neighbor from across the street, Tommy Doyle, disappeared without a trace.  They haven’t been seen or heard from since.  Some say that Michael found them and mangled their bodies so that they would never be identified.  Others claim that poor Jamie Lloyd had, in fact, given birth to a child on All Hallow’s Eve.  They say that Tommy found the baby and ran as far away from Haddonfield as he could, taking Kara and Danny with him.  That is the most widely believed story.  Every once in a while on Halloween, Michael Myers can be seen walking the streets of Haddonfield, looking for his lost relative, waiting to make him his final sacrifice.  In fact, some say that they see him in his house, peering out, looking for any inkling of where the lost baby could be, hoping for the day that he can kill the baby and end the curse put on his family.





They are silent for a few seconds as the fire pops.





JASON


What do you guys think?





BILLY


That’s a distorted version of the truth.  The truth is that Michael Myers was a maniac.  I know.  I’ve seen him.  He’s no ghost.





JASON


You’ve seen him?  When?





BILLY


A long time ago.  After everything that guy did to this town, he doesn’t even deserve his own myth.





JASON


Billy, you’ve never told me that you’ve seen Michael Myers.





KATRINA


He doesn’t like to talk about it.





AMY


I didn’t know, either.  Why haven’t you told any of us about that?





BILLY


Drop it.  I don’t want to talk about it.





The look on BILLY’S face tells everyone that he means it.  AMY interjects to break up the tension.





AMY


Janet, we really need to talk.  Now.





JANET


Okay.  No problem.





ALAN


Janet, come on.  Stay out here with me.





AMY


I can talk right here just as well as inside.





JANET


We’ll only be a minute, Alan.





BILLY


Alan, man.  Come on.  Let’s take a walk.





ALAN looks frustrated.





ALAN


Fine.





BILLY and ALAN stand, walking off.  AMY walks over to JANET, grabbing her arm and leading her inside.  The others glance around in awkward silence.





INT. MYERS HOUSE





MARCO, VINCENT, and TONY are walking around the abandoned home, glancing around.  There is a loud WHACK!  It comes from upstairs, causing the trio to look up the stairs.





TONY


Oh, geez!  What was that?!





MARCO


Shut up.





VINCENT pulls out his guns and begins walking up the stairs.  He waves for MARCO and TONY to follow him.  They do.  As they creep up the stairs, the WHACK is heard again.  They reach the top of the stairs, making the right turn, creeping slowly down the hall.





VINCENT


Come out, come out, wherever you are!





TONY


Man, quit that.





MARCO


Tony, one more word out of you and I shoot you.





Suddenly, a door opens behind them in the hallway.  MICHAEL emerges, grabbing TONY from behind, covering his mouth.  He pulls him into the room, shutting the door quietly.  MARCO and VINCENT don’t even notice.





MARCO


That’s better.





INT. ROOM





TONY is struggling with MICHAEL, trying to get free.  MICHAEL brings up a knife and stabs him in the chest.  TONY immeditaely goes limp.





INT. THE HALLWAY





MARCO and VINCENT reach the JUDITH MYERS room.  VINCENT notices that TONY is missing.





VINCENT


Marco, where did Tony go?





MARCO


(turning around to look)


Beats me.  Probably urinated down his leg and ran screaming like a banshee.  I’ll go make sure.





VINCENT makes a frown and MARCO turns to go look for TONY.  VINCENT opens up the door and goes into JUDITH’S room.





INT. JUDITH’S ROOM


VINCENT glances into the room, his eyes adjusting to the darkness.





INT. THE HALLWAY





MARCO reaches the top of the steps.  Suddenly, a shadow looms over him.  MARCO turns to meet MICHAEL’S knife, stabbing him in the head.  Blood gushes out all over MARCO.  He looks shocked as he begins falling down the stairs, landing at the bottom and coming to a halt.





INT. JUDITH’S ROOM





VINCENT turns at the sound of MARCO falling.  He frowns.





VINCENT


Hey, Marco!  Your right foot, and then the left one!





MARCO laughs as he takes out a lighter.  He flicks it on, but his smile fades as he sees several dead bodies all over the room.  CHAD is hanging on the wall.  JIM is resting against the wall.  BRADLEY, WILLIE, and CLIFF are on the floor.  DEPUTY MERRITT hangs from the ceiling by a rope.





VINCENT


Oh, shit!  We’ve got one sick son-of-a-bitch here!





VINCENT turns to see MICHAEL MYERS, standing in the doorway, watching him, butcher knife in hand.  VINCENT smiles.





VINCENT


Oh, shit.





MICHAEL takes a step towards VINCENT, who pulls out his gun, firing off shots, hitting MICHAEL in the chest.  MICHAEL stumbles back with each shot and falls to the ground.  VINCENT smiles.





VINCENT walks over to MICHAEL on the ground and points one of his gun’s directly at MICHAEL’S head.  MICHAEL jerks up, grabbing VINCENT’S hand, and throwing him backwards.  VINCENT hits the wall, dropping his gun, as MICHAEL gets to his feet.





VINCENT springs out with a right to the jaw of MICHAEL.  MICHAEL’s head is turned, but he turns back around, grabbing VINCENT by his throat.  He lifts him into the air, tossing him through the front window.  The glass breaks as VINCENT goes flying out the window.





EXT. MYERS HOUSE





VINCENT falls from the roof of the house to the ground, landing with a thud.  He doesn’t move.  MICHAEL pokes his head out the window, looking down at him.





EXT. THE FELCHER HOME





Near the woods, BILLY and ALAN are talking.





BILLY


Man, we go back a long way.  Right?





ALAN


Yeah.  If it wasn’t for you, I wouldn’t have what I have now.  You introduced me to all of these people.





BILLY


True.  So, what’s going on, Alan?  Amy has had some very interesting things to say.





ALAN


She’s lying.  Pure and simple.  The girl won’t leave me alone.  I keep telling her that I’m with Janet, but she doesn’t understand that.





BILLY


AMY is pursuing YOU?





ALAN


Yeah.  She’s making up stuff about me to get back at me.  You’ve known me forever.  I wouldn’t do the things she’s saying.





BILLY


Well, I’ve also known Amy forever, and I can’t imagine her doing the things you’re saying, either.  Besides, since all of US just found out what’s going on, how exactly do you know what she’s saying?





ALAN


(covering)


Well, I’ll just go get this whole thing straightened out right now.





ALAN exits as BILLY watches him suspiciously.





INT. THE FELCHER HOUSE





AMY and JANET are seated in the living room.





JANET


No.  I don’t believe you!  Alan would never do such a thing!  He loves me!  You’re making it up!





AMY


I’m not making it up, Janet.  He’s been openly coming on to me when you’re not around.





ALAN enters the house, angry.





ALAN


Come on, Janet.  We’re leaving.





ALAN grabs her by her hand and starts to lead her to the door, but she stops him and studies him.





JANET


Alan, I’m going to ask you a question, and I want an honest answer.





ALAN


You know I’m always honest.





AMY


(rolling her eyes)


Oh, please.





JANET


Is what Amy’s saying true?  Have you been basically stalking her?





ALAN


Nope.  She’s been doing it to me.  She’s obsessed with me.  I wasn’t going to say anything to save your friendship, but now that she tried this little trick, the gloves are coming off.  Amy, I don’t want you!  Leave me alone!  I love Janet!





AMY


What a pathetic attempt at a cover-up.





ALAN


It’s not a cover-up.  It’s the truth.





AMY


You are such a bastard.





JANET


I thought you were my friend, Amy.





AMY looks at her in shock as JANET walks out of the house.  ALAN smirks at her.  He moves up in her face.





ALAN


The door’s always open for you, babe.  I’ll bet you could suck harder than a vaccuum, eh?





AMY looks at him with fear.  ALAN winks at her and exits.  AMY hesitates, but follows him out the door.





INT. HADDONFIELD INN





LINDSEY comes walking in from the parking lot.  She starts towards her door when she sees a SHAPE standing in front of her door, waiting.





LINDSEY


Hello?  Who’s there?





CHRISTIAN


(stepping out of the darkness)


It’s me.  What took you so long?





LINDSEY


Traffic.  Come on.





LINDSEY nods and unlocks her door.  She opens it and walks inside.  CHRISTIAN enters behind her.  LINDSEY looks on the floor, noticing the broken lamp.





LINDSEY


Someone’s been here.





CHRISTIAN


I’ll bet I know who.





CHRISTIAN looks inside the bathroom, seeing it as being empty, and turns.





CHRISTIAN


Whoever it was is gone.





LINDSEY


I’ll worry about this later.  Right now, I have some research to do.





LINDSEY turns on her computer, signing it onto the internet.





EXT. JASON FELCHER’S HOUSE





BILLY and KATRINA come walking around the corner of the house.





KATRINA


He said that AMY was stalking HIM?  That’s just wrong.





JANET comes walking from the house, tears coming from her eyes.  She runs into BILLY, who stops her.





BILLY


Janet, honey.  What’s wrong?





JANET


I thought Amy was my friend.  I was so wrong about her!





BILLY


What?  No.  I don’t think it’s her your’re wrong about.





ALAN comes walking out of the house.  He walks over to BILLY and stands in front of him.  AMY enters and stops a few feet away.





ALAN


How come every time I leave Janet alone, you’re always right there to make your move on her?





BILLY


What?





ALAN


You heard me.  I’ve seen the way you’ve been hitting on her.  You’ve been lusting after her since you’ve been back.





KATRINA


Alan, that’s insane.  He lusts after me.





BILLY


Yeah!





ALAN


No, I’m a little sick of it.  I know you’re hitting on my girlfriend.  I don’t want you anywhere near her again.  You understand?  You don’t want to cross me, BUDDY.  OLD PAL.





A look of anger crosses BILLY’S face.  JASON and ANDREA enter from behind, watching them.





BILLY


I don’t like your tone, Alan.  You’d better take the bass out of your voice.  We all have a dark side and when mine is triggered, you’d better clear the room and pray that God protects you, because I can’t be responsible for your well-being when threats begin to be made, AMIGO.





ALAN


You think I’m threatening you?  Just wait until the follow-through.





BILLY


Well, COMPADRE.  Don’t keep us in suspense.  Give me your best shot.





BILLY and ALAN’S faces are inches apart, both with intense gazes, neither budging.  BILLY rolls his eyes and turns to KATRINA.





BILLY


Just like I thought.  All bark and no bite.





ALAN turns BILLY around and sucker-punches him, knocking him to the ground.  Everyone watches on in shock.  KATRINA bends down to BILLY, helping him up.





KATRINA


Billy, are you okay?





ALAN grabs KATRINA by her hair, yanking her out of the way.  She swings an open hand at him, but he blocks it, pushing her to the ground with force.  BILLY jumps up, tackling ALAN at the waist.  ALAN’S back hits the ground with a thud.  BILLY decks ALAN with a right.





ANDREA


Kick his ass, Billy!





ALAN throws BILLY off of him.  ALAN stands and picks up a nearby chair, throwing it at BILLY.  BILLY moves and it knocks over a table full of beer.  BILLY grabs a cup of beer, throwing it in ALAN’S face.  ALAN is blinded temporarily, as BILLY decks him with a right.  ALAN stumbles backwards.  BILLY yells and charges ALAN, tackling him.  The momentum carries them back against a nearby table.  They land on top of it, breaking it and slamming to the ground with a thud.





JASON


Guys, come on!





BILLY hits ALAN with another right, and then another, and another.  ALAN is still and stays down as BILLY stands above him, looking down with disgust.  JANET shoves BILLY as KATRINA walks over to them.





JANET


Damn you, Billy!  Leave him alone!





BILLY looks at her in disbelief.





BILLY


Are you serious?





JANET


Get out of here!  Leave him alone!





BILLY


Are you on medication?





JANET


Go!





JASON


(stepping forward)


Actually, Janet.  This is my house, and I say Alan goes.  If you insist on standing by your man, stand by him at a different house.





ANDREA


Amen!





ALAN rubs his bloody nose, and tries to stand.  JANET helps him up as BILLY and ALAN stare at each other with hatred.  ALAN glances around.  JASON turns to all of the guests.





JASON


Party’s over!  Everybody go home!





People begin leaving, some making remarks of disapproval.  TEDDY, drunk and resting underneath the keg, looks up at everyone.  He belches loudly.





TEDDY


Hey, man.  Where’s everybody goin’?





People start getting in their cars and pulling away.





EXT. THE MYERS HOUSE





SHERIFF MAX AUSTIN is getting out of his car.  He walks towards the house, looking over at VINCENT on the ground.  He rushes over to him and feels for a pulse on VINCENT’S neck.





MAX pulls out a gun and looks up into the house.  He creeps up to the front door, slowly opening it.  He sees MARCO on the ground, in a puddle of blood.  He shakes his head and continues on into the house.





INT. HADDONFIELD INN-LINDSEY WALLACE’S ROOM





LINDSEY and CHRISTIAN are working on her lap-top computer.  LINDSEY looks frustrated.





LINDSEY


We’ve found nothing, Christian.  I don’t think there’s anything to find, personally.





CHRISTIAN


There is.  Find it.





LINDSEY


Aren’t we bossy all of the sudden?





CHRISTIAN


Just work on it.





LINDSEY hits a few buttons and up comes a screen.  She smiles.





LINDSEY


I think I found something.  The Myers family tree.  Geez, there’s a lot of footnotes here.





CHRISTIAN


That’s it.





CHRISTIAN looks through the notes, as does LINDSEY.





LINDSEY


I don’t see anything out of the ordinary.  Your theory must be way off.  Besides, that Thorn crap was way out there.





CHRISTIAN


There has to be something.





He scans through the names.  He gets fixated on the name MURPHEY MYERS, listed as a renouned Druid who helped settle the city of Haddonfield back in 1692.





CHRISTIAN


Click on Murphey Myers.





LINDSEY


Why?





CHRISTIAN


He settled Haddonfield on November 1, 1692.  That’s one day after Halloween.  Strange.





LINDSEY clicks on the name.  Another screen appears, having lots of information.  LINDSEY frowns as she reads.





LINDSEY


Oh, my God.





CHRISTIAN


Unbelievable.





LINDSEY


In an excerpt from the diary of one Murphey Myers, he states emphatically what happened to one Abigail Wallace at his hands.  It happened on October 31st, 1692.  This was just after the infamous Salem Witch Trials had ended, but some practicing Druids, trying to throw the suspicion off of themselves, took matters into their own hands to ensure their own safety………





FADE TO BLACK





SUPER:


October 31, 1692


Salem, Massachusetts





EXT. SALEM, MASSACHUSETTS---NIGHT





We pan over to a hilltop to see a woman, ABIGAIL WALLACE, tied to a cross, crying in agony.  In the background, voices can be heard.  Angry voices, yelling and screaming unintelligible words.  Several people are gathered, throwing rocks and sticks at ABIGAIL on the cross.





ABIGAIL


Help me!  Please help me!





Laughter is heard from some of the MEN as some get angrier and begin throwing more rocks.  TORCHES light up the area.  From the back of the clan, more TORCHES are seen moving towards the group.  The men begin quieting as a MAN in black robe leads torch-carrying men towards the cross.  The MAN stops as the followers behind him face sideways, bearing their torches.  ABIGAIL looks through tear-filled eyes down at the leader, who is MURPHEY MYERS.  He looks angrily at Abigail as the men become completely silent.





LINDSEY


(v/o)


Murphey Myers, the leader of a renegade band of Druids, feared for his life, and in order to keep himself from being executed at the hands of a mob, made it known that Abigail Wallace practiced witchcraft, causing anger among the Puritans in the area.  In order to save his own life, he sacrificed Abigail Wallace.





ABIGAIL


(through tears)


Please…please help me.





MURPHEY walks slowly towards her, pure intensity concentrated solely on her.  He stops directly in front of her.





MURPHEY


(has an Irish accent)


You have been accused of the crime of witchcraft!  This is a crime of serious consequences.  This will not be tolerated.





ABIGAIL


I’m not evil!  You are evil!  You are just as guilty as I!





MURPHEY


We do not agree!





Several men yell in agreement.





MAN #1


You’re an evil witch!





MAN #2


You can’t hide it from us!





MURPHEY reaches up and grabs her by her face.





MURPHEY


Maybe the courts didn’t convict you!  Maybe they didn’t have enough proof!  But the underlying horrible truth is that you are, in fact, a bonafide witch!  You are evil, and evil is going to die in this city, courts or no courts!  We, the people of Salem, sentence you to death!





Several men begin cheering as MURPHEY walks over and grabs one of the torches.  With a gleam in his eye, he strolls back over to ABIGAIL with the torch in hand.





ABIGAIL


No-o-o-o-o!  Don’t do this!  You’ll burn in hell, Murphey Myers!





MURPHEY


Any last words?





ABIGAIL looks angrily at MURPHEY.





ABIGAIL


From this day forward, may you pay for the evil deeds you are commiting.  I curse you, Murphey Myers!  I curse you with all my power!  May your bloodline burn in hell!  I curse you with the curse of Thorn!  May all the Myers ancestors meet an early death!





Several MEN begin laughing at her tyrade.  MURPHEY looks into ABIGAIL’s eyes.  He is obviously worried, but can not let it known.  The Thorn constellation froms in the sky, shining a light down on MURPHEY.





LINDSEY


(v/o)


Little did Murphey Myers know that on this one night, he had caused centuries of pain and agony for lots of innocent people.  Had he let nature take it’s course, he would never have brought the curse into the Myers family heritage.





MURPHEY throws the torch forward, immediately setting the cross and ABIGAIL on fire.  ABIGAIL screams a sickening screech as the flames engulf her.





MURPHEY turns to the MEN.  He raises his arms in the air.





MURPHEY


The evil is gone from here!





The men begin cheering.





LINDSEY


(v/o)


The curse, once put upon a bloodline, can only be taken away in two distinct ways.  One, the man can kill off his own bloodline.  Doing this will ensure the safety of his entire tribe, preventing famine and war.





MURPHEY looks extremely burdened as he watches ABIGAIL burn.  He quickly turns and exits.





LINDSEY


(v/o)


The only other way the curse of Thorn can be removed is to kill off the bloodline of the person who placed the cursed on you.





We come to a close-up of the fire as we FADE OUT.





OPEN on LINDSEY, who looks shocked at she has read.





LINDSEY


(still reading)


After that night, Murphey Myers disappeared from Salem and ended up in Haddonfield, Illinois, settling the town for centuries to come, but in his heart, he knew he was trying to run from the curse.  And in his heart, he knew that he was dead if he had stayed in Salem with the remaining Wallace clan.





CHRISTIAN studies her face as she gets quiet.





CHRISTIAN


You okay?





LINDSEY


Uh, no.  I just found out that my ancestors are the reason Michael Myers kill people!  Would YOU be okay?





CHRISTIAN


Not only that, Michael could be in Haddonfield trying to kill you, the only other way to get the curse of Thorn lifted.





LINDSEY


Thanks for the reminder!





CHRISTIAN


What are you going to do?





LINDSEY


(talking quickly)


I guess I should throw my things in the car.  Then, on the way out of town, I can stop and fill up on gas.  I don’t think Michael will be there.  He’d just steal a car or something.  Right?  Anyways, it was nice seeing you again.  Sorry I couldn’t stay in town longer, but I have got things to live for.





CHRISTIAN


You can’t run from this.  Laurie Strode ran.  Look where it got her.  You have to face this head on.  Besides, I didn’t think you believed in curses and ancient legends.





LINDSEY


Better safe than sorry.





CHRISTIAN


You can’t run from this, Lindsey.





LINDSEY


Advice from the guy who’s NOT a target!





CHRISTIAN


I’ll be with you every step of the way.





LINDSEY looks into the blue eyes of CHRISTIAN.  She almost seems comforted.





LINDSEY


You mean it?





CHRISTIAN


Of course.





LINDSEY


Okay.  Let’s go.





As they prepare to leave, the wind blows in through the room.  The door is pulled shut.  As this is done, LINDSEY and CHRISTIAN see JACK’S dead body dangling from the back of the door, a knife nailing him there.  LINDSEY screams as CHRISTIAN shows no expression, pushing LINDSEY out the door.





CHRISTIAN


He’s been here.  No time to waste.





Tears form in LINDSEY’S eyes as CHRISTIAN gently pulls her away.





INT. THE FELCHER HOUSE-UPSTAIRS BEDROOM





BILLY is sitting on the bed, shaking his hurt hand.  KATRINA walks out of the restroom, carrying an ice pack.  She comes over and puts it on BILLY’S hand, looking at him with pity.





KATRINA


You know I don’t really care much for violence.





BILLY


Yeah.  I know.





KATRINA


So, if we’re going to get back together, I don’t want this happening on a regular basis.





BILLY


(smirking)


IF we get back together, but there’s no guarantee on that.





KATRINA


Of course not.  There’s never any guarantees.  You did wrong and you deserve to pay your dues.





BILLY


Of course.  I’m a low form of scum.





KATRINA


Yep.  I hate scum.





BILLY


Then I guess we’re doomed.





KATRINA


Uh, huh.





She reaches down and begins kissing him on the lips.  He kisses her in return.  She stands straight, pushing his head down.  He lifts her blouse, running his tongue across her belly button.  She hugs him tightly as he slowly lifts the blouse off of her.  She kisses him again, running her hands underneath his shirt, pausing long enough to get it off.  They look at each other, both breathing heavily.





KATRINA


I’ve missed you.





BILLY


I’ve missed you, too.





KATRINA kisses him passionately.  They both reach down to undo the other’s zipper.  KATRINA pushes him back onto the bed, climbing on top of him.  They kiss again.





EXT. THE FELCHER HOUSE





ALAN has an ice pack on his nose, as JASON, ANDREA, AMY, and TEDDY sit outside.  JANET is holding the ice pack to his face.





JANET


I just can’t believe the gall of Billy.





ALAN


Amy has them so snowed.  Someone ought to teach her a fucking lesson.





JANET


What goes around, comes around.





ALAN


Maybe it should come around right now.





JANET


What are you talking about?





ALAN


Payback.





ALAN gets up, whips out a switch blade, and walks quickly over to AMY, grabbing her from behind.  He puts the knife to her throat.





ALAN


You’re going to pay for all the lies you’re spreading about me, bitch!





JASON moves forward to attack, but ALAN puts the knife to AMY’S throat.  AMY cries out in fear as he begins backing towards the house, the jack-o-lantern glowing brightly behind them.





JASON


Alan, what the hell are you doing?





ALAN


This bitch needs to pay!  I’m tired of this shit!





JANET


Alan!  Stop it!





ALAN smiles at JANET.  JASON glances down the road and notices the sheriff’s car out in front of the MYERS house.





JASON


Andrea!  Go get the cops!  Now!





ANDREA turns, running down the road at a quick pace.  TEDDY, drunk, tries to stand, but falls back to the ground and burps.





TEDDY


You’re lucky I’m drunk, Al!  I’d ass your kick!





ALAN moves back towards the house, pulling AMY with him.  JANET looks confused.





JANET


What are you doing, Alan?!!!!





ALAN


Come on now, Janet.  You don’t actually think YOU are the one for me, do you?  I mean, look at you!  You fucking believe every little lie everyone tells you, except when it’s the truth!  I want Amy!  I have always wanted her!  You were just a fucking pit stop until I got her!





JANET


Don’t say that!





ALAN


It’s the truth!





ALAN continues to get closer to the front door.





JASON


Come on, Alan.  Just put down the knife.  Okay?  We can talk about this.





ALAN


I don’t trust you!  You’re Billy’s friends, not mine!  You took him in, but you laughed at me!  All I wanted was a place to belong!  Some friends to call my own!





AMY


Alan, please don’t do this.  I’m sorry, okay?





ALAN


You’re not sorry!  You’re not fucking sorry!





JANET


Alan, I loved you!





ALAN


You’re too stupid and blind to see what love is, you whore!





JANET begins to cry as JASON advances towards ALAN.  ALAN quickly pulls AMY inside, shutting the door behind them.  JASON tries to rush and open it, but it has been locked.





JASON


Shit!





JANET


I can’t believe I’ve been so stupid.





JASON


The back!





JASON takes off running around the side of the house.  JANET quickly follows him.  TEDDY rolls over and begins to go to sleep.





INT. FELCHER HOUSE





ALAN quickly locks the back door, gripping AMY by her arm.





ALAN


Why don’t you like me, Amy?!!  We could be so good for each other!





AMY


Alan, this isn’t going to work.  Just let me go and there will be no need for police action.





ALAN


Don’t talk down to me, you bitch!





ALAN shoves AMY to the ground, standing over her as she looks at him in fear.





EXT. MYERS HOUSE





ANDREA comes running up into the yard.





ANDREA


Sheriff Austin!  We need help down at Jason’s!





She sees VINCENT on the ground, still as a board.  She gasps.





ANDREA


Oh, my God!  Sheriff!





ANDREA reluctantly runs inside the house.





INT. THE MYERS HOUSE





ANDREA sees MARCO’S body on the ground and sceams.





ANDREA


What the hell is going on tonight?!!!!





A SHAPE is seen coming up behind her.  She is now in tears, looking up the stairs.





ANDREA


Sheriff Austin!





THE SHAPE grabs her from behind.  ANDREA screams as she comes face to face with SHERIFF MAX AUSTIN.





MAX


What in tarnation are you screaming about?!





ANDREA


The party.  Alan’s flipped out!  He’s taken Amy hostage!





MAX


What?!!





ANDREA


Pulled a knife on her.  He’s gone mad!





Suddenly, MICHAEL MYERS grabs MAX from behind, lifting him into the air.





ANDREA


Oh,God!





MAX


Shit!





MICHAEL throws MAX into the stairwell.  It breaks on impact as MAX goes lumbering to the floor.  ANDREA hits MICHAEL with a right.  MICHAEL grips ANDREA by her throat, lifting her into the air, choking the life from her.





Gunshots erupt, causing MICHAEL to drop her.  ANDREA falls to the ground as MICHAEL feels a bullet wound in his chest.





MAX stands and fires off another shot, driving MICHAEL back.  He fires again.  MICHAEL falls to the ground and is still.  MAX helps ANDREA up.





ANDREA


Who the hell is that?





MAX


Who gives a shit?  Come on.  Let’s get you out of here.





MAX leads ANDREA out of the house.  As he does this, MICHAEL sits up and turns his head to them.  He stands, grabbing his knife.





EXT. THE MYERS HOUSE





MAX is helping ANDREA walk outside.  MICHAEL MYERS appears behind them.  He jams his knife into MAX’S back, knocking both him and ANDREA to the ground.  ANDREA screams as MAX cries out in pain.





MAX


Damn it!





MAX turns over and points the gun up at MICHAEL, but MICHAEL grabs his arms, yanking him up.  ANDREA begins to crawl away.  MICHAEL turns MAX’S hand back towards MAX, pulling the trigger.  MAX’S head is blown off, blood spurting all over ANDREA on the ground.  She screams as MICHAEL turns to her, MAX’S body hitting the ground with a thud.





ANDREA


Oh, God!  No!





ANDREA moves as MICHAEL brings down the knife.  The knife embeds itself into the ground.  ANDREA stands and begins running from the MYERS house, screaming.  MICHAEL yanks up his knife and begins walking after her.





EXT. THE FELCHER HOME





JASON and JANET try to open the back door, but it is locked.





JASON


Damn it!  Amy, we’re coming in to get you!  Hold on!





INT. FELCHER HOME





ALAN is trying to pin AMY down to the couch with a pair of handcuffs.  She thrashes wildly, throwing ALAN off of the couch.  She takes off running for the back door, but ALAN grabs her foot, causing her to fall forward.  He crawls up on top of her and hits her with an elbow.





AMY


(crying)


No-o-o-o!





We get a brief flash of BILLY HILL, age 9, almost being run down by a car driven by MICHAEL MYERS.  BILLY dives out of the way---





INT. UPSTAIRS BEDROOM





BILLY HILL awakes with a fright, sweating.  KATRINA wakes up and looks at him, worried.





KATRINA


Billy, what’s wrong?  Did you have a nightmare?





BILLY


Yeah.





They hear AMY’S scream coming from downstairs.





AMY


(v/o)


Help me-e-e-e-e!





BILLY immediately grabs his clothing, putting it on, as does KATRINA.





KATRINA


That sounds like Amy.





BILLY


I know.





They continue dressing.





EXT. THE FELCHER HOUSE FRONT YARD





ANDREA comes running from down the street.  Behind her, MICHAEL MYERS can be seen walking after her at a steady pace.





ANDREA


Help!





In the front yard, TEDDY sits up, looking around.  He smiles when he sees ANDREA run through the front yard.





TEDDY


Yo, Andrea.  What’s the hurry?  You see a ghost or somethin’?





ANDREA looks over at TEDDY as he laughs in his drunken state.





ANDREA


Teddy, get out of here!  Now!





TEDDY


What?  Are you crazy?  This party’s happ’nin!





MICHAEL MYERS comes walking towards ANDREA, as she bolts towards the front door.  TEDDY frowns when he sees MICHAEL.





TEDDY


Shit.  I must be wasted!





EXT. THE FELCHER PORCH





ANDREA gets to the front door and tries to open the locked door.  She then starts banging on it.





ANDREA


Let me in!  He’s coming!





ANGLE ON MICHAEL, who gets closer to the porch, entering the yard.





ANGLE ON ANDREA, who continues banging on the door.





ANDREA


He-e-e-l-l-p-p!





INT. THE HOUSE





AMY throws and elbow back, hitting ALAN in the nose.  He falls off of her.  She tries to run, but he grabs her by her arm.





BILLY and KATRINA come sprinting down the stairs.  BILLY quickly sees what is hapening and decks ALAN with a right, sending him sprawling to the ground.  AMY quickly runs over, grabs the handcuffs, and handcuffs ALAN to the fireplace railing.





KATRINA


What is going on down here?!!!





AMY


He’s insane!





Banging is heard on the front door.





ANDREA


(v/o)


Open the door!





BILLY runs over to the door, unlocking the first deadbolt.





EXT. THE PORCH





MICHAEL steps up onto the porch and stabs a screaming ANDREA in the chest, knocking her against the wall.  He grabs her throat and slits it.  Blood gushes out onto the ground as ANDREA’S body falls to the ground.





INT. FELCHER HOUSE





BILLY unlocks the last lock and opens the door.  Standing outside the door is MICHAEL MYERS, holding a bloody knife.  BILLY and MICHAEL lock eyes for a brief second.





Brief FLASH of MICHEAL driving the car in 1989 towards BILLY.





KATRINA


Oh, my God!





BILLY


Michael.





MICHAEL lunges forward, but BILLY slams the door into MICHAEL, knocking him back out onto the ground.  BILLY starts locking the deadbolts once again as the girls begin screaming.





AMY


That’s the guy I saw murdering someone last night!





KATRINA


Who is that?!!





BILLY


Michael Myers.  He’s back.





He looks at them grimly.





EXT. THE MYERS HOUSE





CHRISTIAN VANDERCLORK, carrying his trusty baseball bat, and LINDSEY WALLACE get out of a car and go running towards the house.  They stop when they see SHERIFF AUSTIN on the ground, his brains hanging out of his head.  VINCENT’S dead body is also on the ground.





LINDSEY


Oh, my God!





CHRISTIAN


Michael’s here.





LINDSEY


(sarcastically)


You think?





CHRISTIAN


Michael!!!  Get out here!  We have a score to settle!





CHRISTIAN runs up to the porch, looking inside.  MARCO’S dead body is on the ground.  CHRISTIAN shakes his head.  LINDSEY walks up and watches on in anticipation.





CHRISTIAN


We have to find Michael.  Lindsey, come on.  It’s you he wants.





LINDSEY


Which is why I don’t want to go in there!





CHRISTIAN


You must.  Fate has brought us here.





LINDSEY


And FATE can take us AWAY from here!





CHRISTIAN looks at LINDSEY and runs his hand along her cheek.





CHRISTIAN


For someone so beautiful on the outside, it’s a shame that you’re not as beautiful on the inside.





CHRISTIAN enters the house, leaving LINDSEY standing alone outside.  Tears form in her eyes.





LINDSEY


(to herself)


I’m sorry.  I’m just scared.





EXT. THE FELCHER YARD





TEDDY stands, stumbling around.  He trips over a rope holding up a fake ghost and falls to the ground.  He laughs.





TEDDY


Ha, ha!  I lost the house!  Where are you, house?!





MICHAEL appears behind TEDDY, grabbing the rope, and wrapping it around TEDDY’S neck.  TEDDY yells.





TEDDY


What the hell?!!





MICHAEL begins strangling TEDDY, who gasps for air.  MICHAEL yanks the rope from the hook holding it up.  He throws it into a tree above him, catching it as it drapes over a huge branch.  He lifts TEDDY into the air, hanging him.  TEDDY struggles, but soon the life leaves him.  MICHAEL looks up at TEDDY.  He tilts his head.





EXT. THE FELCHER BACK YARD SHED





Inside, JASON is going through a toolbox, looking for something to break the door open with as JANET stands, crying.  JASON turns around and looks at her.





JASON


Janet, please.  Help me look for something to break open the door with.





JANET


I gave him a year of my life, Jason.  I loved him.  He was the only guy I’ve ever slept with.





JASON


That’s fascinating, but we have bigger problems right now.





JANET


We were going to be married.  I was planning to have kids with him!





JASON


We all make bad decisions, Janet.  We’ll talk about it later, okay?





JASON grabs a rake nearby, looks at it, and shakes his head, throwing it away.  JANET runs crying from the shed.  JASON frowns as she leaves, ignoring her.  He finally reaches a crowbar, smiling.  He pulls it out.





JASON


This should do.





JASON turns and walks out of the shed.





EXT. THE SHED





JASON exits, carrying the crowbar.





JASON


Janet!  I got it!





JASON turns to look for her, and is shocked as he sees JANET pinned against the shed with an ax embedded in her forehead.  JASON’S eyes widen.





JASON


Janet!





MICHAEL steps out behind JASON, grabbing the crowbar, thrusting it forward into JASON’S abdomen.  JASON yells in pain as MICHAEL drives it deeper into his gut.  A loud crunch is heard and JASON goes limp.  MICHAEL throws JASON to the ground.





EXT. THE MYERS HOUSE





LINDSEY, pacing outside, glances down the road, noticing the figure of TEDDY CAMBRIDGE hanging from a rope in the dark Halloween night.





LINDSEY


Oh, my God.





LINDSEY starts walking towards it, but then takes off running towards the FELCHER house.





INT. THE FELCHER HOUSE





BILLY is looking out the window for any sign of MICHAEL.  Nothing.  KATRINA and AMY are pacing back and forth as ALAN struggles with his handcuffs, which have him cuffed to the fireplace, railing.





ALAN


You guys had better hope I don’t get out of these.





KATRINA


Can we throw him out as bait and make a run for it?





AMY


I wouldn’t object.





Suddenly, a window breaks in the other room, followed by a thump.  BILLY looks out the window, sees the curtains blowing from the windows in the darkness, and turns.





BILLY


Get out of the house!





KATRINA


What?





BILLY


He’s inside!  I’ll stall him!  Make a run for it!





BILLY unlocks the door, opening it for them.  The jack-o-lantern is dimly lighting the shape of the scarecrow on the porch as the autumn wind blows in the night sky.





KATRINA


Be careful.





BILLY


I love you, Kat.





KATRINA


I love you, too.





BILLY and KATRINA kiss.  BILLY turns and heads for the other room.  ALAN looks at them.





ALAN


What about me?





AMY


We’ll send a garbage man for you.





AMY and KATRINA exit, shutting the door.





INT. THE FELCHER DOWNSTAIRS BEDROOM





BILLY HILL charges through, preparing to pounce.





BILLY


It’s me, Michael!  I’m here!  Come and get me!





BILLY looks over at the busted window.  On the floor rests the scarecrow from the front porch.  BILLY frowns.





BILLY


No!





EXT. THE FRONT PORCH





KATRINA and AMY stop when they see LINDSEY running down the road, yelling unintelligible words.





AMY


What is she saying?





KATRINA


Something about a rocking chair.





Behind them, the SHAPE of the scarecrow in the rocking chair rises, scythe in hand.  KATRINA turns and her eyes widen as she comes face to face with MICHAEL MYERS.  She screams.





MICHAEL swings at her with scythe.  She ducks and it decapitates AMY, sending her head flying through the air.  Her head bounces a few feet and rests, a look of shock on her face as her body smacks the ground.  KATRINA falls down the steps as she looks up into MICHAEL’S eyes.  She cries.





BILLY appears in the doorway.





MICHAEL raises the scythe.





BILLY


No-o-o-o-o-o!





MICHAEL buries the scythe in KATRINA’S chest, killing her instantly.





BILLY charges out the front door, jumping onto MICHAEL from behind.  They stumble forward, falling a few feet, rolling along the ground.  BILLY nails MICHAEL with a fury of rights and lefts.  MICHAEL reaches up and grabs BILLY by his throat, choking him.  LINDSEY enters and kicks MICHAEL’S hands, causing him to drop BILLY to the ground.





MICHAEL sits up, turning to LINDSEY.  He sits up and reaches out for her.  LINDSEY moves back, falling over AMY’S headless corpse.





BILLY looks over at KATRINA’S lifeless and body and grabs her, cradling her in his arms.





BILLY


No!  No-o-o-o-o!





MICHAEL quickly stands and faces BILLY as he cries out in the background, holding KATRINA close to him, tears streaming down his face.  MICHAEL quickly buries his knife into BILLY’S chest.  BILLY’S eyes glaze over and he falls slowly to the ground.  KATRINA falls on top of him.  They look as if they are peacefully asleep.





LINDSEY quickly stands, fear evident in her breathing.





LINDSEY


Remember me, Michael?  Little Lindsey Wallace?





MICHAEL stares at LINDSEY.  He turns and stands towards her.





LINDSEY


Do you remember killing numbers of innocent people because of some silly ancient curse?  Your motive is a joke, just like you.





MICHAEL tilts his head to the side.





LINDSEY


That’s right.  I’m calling you a joke.  A coward.  A loser.  Nothing anyone could come up with could justify or explain your actions.  You’re not the victim, Michael.  You’re the cause of all things evil in Haddonfield, and I, for one, think it’s about time you got a taste of your own medicine.





LINDSEY grabs a shovel from the ground and nails MICHAEL in the head with it.  MICHAEL stands still, looking at LINDSEY.





LINDSEY


That’s right, you son-of-a-bitch!  It’s me!  I’m the one you want!  Come on, Michael.  If you kill me, everyone will be spared.  Right?





MICHAEL reaches out, grabbing the shovel from her.  She struggles, trying to yank it away.  MICHAEL shoves her back against the porch.  She falls, seeing ANDREA’S dead body a few feet away.  She quickly recovers, running inside the house.  MICHAEL throws the shovel down, taking off after her inside the house.





INT. FELCHER HOUSE





LINDSEY runs through the house, looking around.  She runs into the living room.  ALAN perks up, still handcuffed to the fireplace.





ALAN


Hey!  Let me out of here!  I’m stuck!





LINDSEY looks at him and frowns.





LINDSEY


Keys?





ALAN


(pointing to the couch)


In that purse over there.





LINDSEY quickly rummages through the purse.  In the background, MICHAEL can be seen entering the house.  LINDSEY finds the keys and throws them to ALAN.  He catches them, smiling.





LINDSEY


Good luck!





LINDSEY sees MICHAEL and takes off through the house.  ALAN’S eyes widen as he looks up to see MICHAEL MYERS walking towards him. He frantically sticks the key into the cuffs, opening them and freeing himself.  ALAN’S eyes widen as MICHAEL stands in front of him.





ALAN swings with a right at MICHAEL.  MICHAEL catches his arm, grabs ALAN by his throat, and lifts him into the air.  ALAN nails MICHAEL with a right over and over again.





MICHAEL reaches down and removes the fireplace poker, lifting it up.  He rares back and jams it straight into ALAN’S head, blood bursting out everywhere.  He drops ALAN’S corpse to the ground and turns to find LINDSEY.





INT. THE UPSTAIRS ROOMS





LINDSEY darts down the hallway, turning into the first room on the right.  She looks around the room, searching for something to use as a weapon.





INT. THE HALLWAY





MICHAEL comes walking through the halls, stalling a second before continuing down the hallway.





LINDSEY’S POV





We are peering out of the room she is in.  MICHAEL is past us in the hall.  He suddenly turns towards us and we quickly shut the door.





INT. THE ROOM





LINDSEY runs to the window, opening it.  She looks outside.





The doorknob starts to move behind her.  It opens and MICHAEL enters the room, coming at her.  LINDSEY dives out onto the roof.





EXT. THE ROOF





MICHAEL reaches out the window from inside, grabbing LINDSEY’S leg.  She struggles.





LINDSEY


No!  God damn it!





LINDSEY throws her free foot into the mask of MICHAEL, causing him to let go and disappear back into the house.  LINDSEY crawls a few feet, gripping the chimney for support.  She stands, looking for a place to go.





MICHAEL emerges again, crawling out the window onto the roof, turning his head to look for LINDSEY.  She glances on in fear as he begins walking up the roof towards her, butcher knife in hand.





LINDSEY


Damn you, Michael!





She jumps, sliding down the rooftop.  As she reaches MICHAEL he brings the knife down and misses.  LINDSEY slides between his legs, grabbing them as she slides by.  MICHAEL’S feet leave the ground as he falls and lands face first onto the rooftop.





LINDSEY slides down the length and falls off the edge of the house.  She grabs the gutter, hanging on, dangling in the air.





LINDSEY


Oh, God!





EXT. THE MYERS HOUSE





CHRISTIAN emerges from the MYERS house.





CHRISTIAN


What was that?  Lindsey?!!





CHRISTIAN’S POV





We see TEDDY hanging by the rope.  We then glance up and see LINDSEY hanging from the rooftop.  MICHAEL is now standing up and is walking towards her.





CHRISTIAN


Oh, man.





CHRISTIAN grips his baseball bat and takes off towards the FELCHER house.





EXT. THE FELCHER HOUSE





LINDSEY grips the gutter, trying to pull herself back up.  MICHAEL’S head appears over the roof, standing over her.  He brings down the knife, but LINDSEY lets go, falling from the rooftop.  She hits the ground below with a thud.





MICHAEL looks down at her, but turns and walks away from view.





EXT. THE STREET





CHRISTIAN comes running down the road, into the yard, and towards the front of the house.  He sees LINDSEY, motionless.





CHRISTIAN


Where is he?





No answer.  MICHAEL appears in the doorway, staring out at CHRISTIAN.  CHRISTIAN looks up and sees him.  Their eyes lock.





CHRISTIAN


Michael.





MICHAEL begins walking towards CHRISTIAN.





CHRISTIAN


I’ve been waiting for this day.  I’ve been waiting for you!  Look at what Haddonfield has become because of you!  It is almost hell on earth!





MICHAEL gets closer.  CHRISTIAN smiles, an almost evil gleam in his eyes.





CHRISTIAN


Let me be the first to welcome you to the hell you created!





CHRISTIAN swings swiftly with his bat, connecting with MICHAEL’S head.  MICHAEL staggers back, hurt.  CHRISTIAN nails MICHAEL’S knee, causing him to fall with a thud to the ground.  CHRISTIAN swings down with the bat, but it is caught by MICHAEL, who slings CHRISTIAN a few feet.  CHRISTIAN hits the porch railing and flies through it, shattering it into pieces.





MICHAEL stands, gripping the bat in his hand.  CHRISTIAN quickly recovers as MICHAEL swings the bat at CHRISTIAN’S head.  CHRISTIAN moves and MICHAEL plants the bat into the wall, knocking a hole into the house.  CHRISTIAN kicks MICHAEL in the chest, knocking him staggering back a few feet.  CHRISTIAN quickly grabs a nearby wooden chair and breaks it over MICHAEL’S head.  MICHAEL drops the bat, falling to the ground.





CHRISTIAN jumps out onto the lawn.  MICHAEL sits up as CHRISTIAN runs towards him, his long, black jacket blowing in the wind.  CHRISTIAN nails the now standing MICHAEL in the face with a right, followed by a left.  MICHAEL grabs CHRISTIAN by his throat and lifts him into the air, choking him.  MICHAEL drives him backwards and rams CHRISTIAN into the nearby tree.  CHRISTIAN’S breath is knocked out.  MICHAEL continues to choke him.  CHRISTIAN reaches up and grabs a strong tree branch.  He uses it as a lever and pull himself up.  He kicks MICHAEL in the face, sending him back to the ground.





CHRISTIAN pulls himself into the tree.  MICHAEL stands, but CHRISTIAN springs from the tree, connecting with feet first with MICHAEL’S chest.  MICHAEL stumbles back and falls to the ground as CHRISTIAN hits the ground, as well.  CHRISTIAN springs up as MICHAEL stands.  CHRISTIAN kicks at MICHAEL, but MICHAEL catches his leg.  CHRISTIAN springs up with his free foot and catches MICHAEL’S head with a kick.  MICHAEL lets go and falls back to the ground again.





CHRISTIAN grabs his nearby bat and swings down at MICHAEL with it.  MICHAEL moves as the bat hits the ground with a thud.  MICHAEL grabs LINDSEY’S shovel nearby and nails CHRISTIAN in the side of the head with it.  CHRISTIAN staggers back and falls to the ground.  MICHAEL stands, walking over with the shovel.  He jams it down at CHRISTIAN, who moves.  The shovel embeds itself into the ground, sticking straight up.  CHRISTIAN stands quickly.





CHRISTIAN jumps into the air, grabbing the shovel’s handle, using it to spin himself in the air, connecting with a kick MICHAEL’S head.  MICHAEL staggers back.  CHRISTIAN quickly yanks the shovel out of the ground and nails MICHAEL in the face with it.  MICHAEL grabs CHRISTIAN by his jacket and flings him into the party tables used earlier, breaking another table.  MICHAEL walks over, grabbing a carving knife from the mess.  He brings it down at CHRISTIAN, who moves and breaks a beer bottle over MICHAEL’S head.  MICHAEL shakes it off and slashes at him again, but CHRISTIAN dodges it, again pelting him with a bottle of beer.  MICHAEL brings his foot down into CHRISTIAN, pinning him to the ground.  He raises the knife.





LINDSEY


(v/o)


Hey, asshole!  I’ve got something for ya!





MICHAEL turns at the sound of LINDSEY’S voice.  LINDSEY, standing behind him, tosses the glowing jack-o-lantern from the front porch at MICHAEL with force.  It breaks on impact, the candle immediately igniting the beer all over MICHAEL.  MICHAEL begins to burn brightly, running around frantically, chasing LINDSEY, who dodges him.  MICHAEL, covered in fire, falls at the foot of the porch and is still as the fire burns in the night.  CHRISTIAN and LINDSEY watch as the fire burns brightly.





LINDSEY


Burn in hell, you bastard.





The trio stares at the fire as it lights up their faces.  CLOSE ON the mask as it starts to deteriorate from the heat.





INT. HADDONFIELD ETERNAL REST CEMETERY





A FEW DAYS LATER





~~MONTAGE~~





Funerals are being held for the victims of MICHAEL’S rampage.  LINDSEY WALLACE is seated in the audience as are many people.  She looks sad and depressed.





Everyone watches as they close the caskets, some already closed due to the severity of their death.





HIGH SHOT as people begin leaving the funerals.





~~END OF MONTAGE~~





EXT. THE FUNERAL





LINDSEY stands over the tombstone of LAURIE STRODE, looking down with sadness.  She speaks into her tape recorder.





LINDSEY


(into the recorder)


Even after these events seem to mean the end of Michael Myers, I still can’t help but feel sadness for the people who lost their lives before me.  Laurie Strode, a woman of strength and courage, decided to live her life in fear and run from her demons.  I can’t help but wonder as I stand over her grave, will I end up just like her?  No.  I won’t.  The victims of the past deserved retribution.  They deserved to rest in peace.  Evil has been put to rest.





She cuts off the recorder as CHRISTIAN enters from behind.  He looks down at LAURIE’S grave, and then glances over at JAMIE LLOYD’S and JOHN TATE’S.





CHRISTIAN


I’ll bet this wasn’t the family reunion that they pictured.





LINDSEY


I guess.  What are you going to do now?





CHRISTIAN


I’m going to get as far away from this town as possible, and never come back.





LINDSEY


Where are you thinking of going?





CHRISTIAN


Not sure.





LINDSEY


You know, you could always come up to New York.


(pause)


Thank you for everything, Christian.





CHRISTIAN


Anybody would have done the same if they saw you about to be killed.





LINDSEY


Not just that.  You have made me realize so much about myself that I didn’t see.  I’m going to be working on some changes concerning my life now, and I have you to thank for it.





CHRISTIAN


It’s no big deal.  What do I know, anyway?  You’re right.  I didn’t know you well enough to treat you the way I did-





LINDSEY reaches up and grabs his chin, looking into his eyes.





LINDSEY


Listen, Christian.  When I give out a compliment, accept it, because they don’t come often.





CHRISTIAN


(smirking)


Yes, ma’am.





LINDSEY and CHRISTIAN’S faces draw closer and they kiss.  PAN UP to an aerial shot of Haddonfield as a rainbow sines over the town.





CLOSE on a tombstone:





Here Lies





Michael Audrey Myers


October 31, 1957-October 31, 2003


“God Forgive His Tortured Soul”





CLOSE on a jack-o-lantern, shining brightly.





FADE TO BLACK as the ‘Halloween Theme’ begins, playing over the CLOSING CREDITS.


