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EVERYTH NG YOU WANT

FADE | N:
I NT. COFFEE SHOP - DOWNTOMN CHI CAGO - SUMMVER - NOON

BRAD HOLDEN steps toward the cashier in this trendy shop.
He wears busi ness casual clothing and carries a newspaper
under his arm

BRAD
H . Turkey and Swiss. Potato
chips. Mediumchai tea.

The cashier rings the cash register and prepares his order.
A mal e voi ce begins a voice over

VA CE OVER
This one’s goi ng down.

FADE TO
I NT. COFFEE SHOP - FIVE M NUTES LATER
Brad sits at a table eating lunch and readi ng his paper.
VA CE OVER

On the list. This day is
definitely going on “the

list.” W all have one. You.
Me. Everyone has a “worst
days” list. What’'s on yours?

A beautiful YOUNG WOVAN with long hair sits down at the
table next to Brad’s.

VA CE OVER
Ah. Now | ook at that.

Wi |l e taking her purse off her shoul der, she snaps her head
in the opposite direction of Brad. Her long hair |eaps
through the air. Sniffing, Brad catches a scent of her hair
and perfume. He smles.

VA CE OVER
Mmmmm -- the sweet snell of
sumrer .

Turni ng around, she nmakes eye contact with Brad. They both
smle for a nonent. She then begins drinking her coffee.



She turns back and says sonething to Brad that we can’t
quite nmake out. W can only hear the words of our narrator.

VA CE OVER
She turns. She smles. She
asks for directions. “New in

town?” he wonders.

Brad responds to her. He's smling and pointing out the
W ndow.

VO CE OVER
That's it, that’'s it. Car ef ul
NOW.

The two continue to talk. They begin flirting.

VO CE OVER
They begin flirting.
(pause)

She’s interested, yes?

She seens interested. That is, until a WELL DRESSED MAN i n
his late twenties wal ks up and touches her shoul der.

VO CE OVER
Hnm Looks like this one
m ght be...

The wel | -dressed nan ki sses her then sits down in the seat
across fromher. Brad |ooks surprised as she turns back to
him In silence, Brad points to her, then to the well-
dressed man, then back to her. She nods.

VO CE OVER
(di sappoi nt ed)
...yeah.

The wel |l -dressed man is oblivious to all of this. The girl
shrugs before turning her full attention to her boyfriend.
Brad | ooks away and shakes his head. He's angry and a
little enbarrassed.

VA CE OVER
So much for |ove, Brad.

CUT TO
EXT. COFFEE SHOP - LATER

Brad wal ks out the front door and falls in step with a |arge
group of people wal king down the sidewal k.

VO CE OVER



Ckay, you've got ne figured
out. That guy right there?
It’s me. Now, let’s watch as
| rejoin the herd.

He enters the revol ving door of a |large building.
DING The ring of a bell that sounds Ilike...

I NT. OFFICE BU LDING - HALLWAY

... an elevator. The elevator doors open and out wal ks
Brad. On his way down the hallway, he passes near a cubicle
where three wonen are |aughing. He | ooks over for a nonent
and continues wal king until he reaches his office.

BRAD (V. Q)
Check this out.

INT. OFFICE BU LDING - BRAD S OFFI CE

Brad wal ks in and is surprised to see balloons and streaners
decorating his office. A banner reads “Happy 30", Brad!”.

BRAD (V. Q)
Those decorations weren’t up
when | left for lunch. |
t hought everybody forgot.
JOHN BAERD, a tall, lean African Arerican male in his early
thirties wal ks into the doorway.
JOHN
So whose birthday is it?
BRAD
| don’t know.
JOHN
Probably that asshol e Brad
Hol den.
BRAD
Yeah, | hate that guy.
JOHN
Get in line, man.
BRAD
(1 aughs)
John, I'mgetting the feeling

nobody | oves ne this norning.

JOHN



Just this norning? | figure
soneone |i ke you' d feel that
way all the tine.

John winks. Brad nock frowns at the comment and sits down.

JOHN
Hey Brad, did uh...
(pause)
BRAD
Dd what? Talk to nme, Johnny.
JOHN
Never mind. |'ll get with you
| ater. Eight o' clock for
beers?
BRAD
(sml es)
On you? Wuldn't have it any
ot her way.
JOHN
(wal ks out of office
| aughi ng)
Happy birthday, man.
BRAD
(hal f-heartedly sal utes)

Di sm ssed.

Brad begi ns scribbling on paper until his pencil |ead SNAPS.
From Brad’ s POV, he reaches for another pencil. Everything
t hen goes BLACK. A woman seen earlier at the cubicle

gat hering now stands behind him covering his eyes. This is
BRONWYN TUENDO, an attractive woman in her |late twenties.

BRONWYN
@uess.
BRAD
Hrmm — a hint, por favor.

Bronwyn noves her hands to his shoul ders and begins to
massage hi m sensuously. Brad rolls his shoul ders.

BRAD
Ch, yeah. | renenber. Ddn’t
| already tip you for the |ap
dance | ast night?

She slaps himin the armas he spins the chair to face her.
Taking a step back, she throws her hands on her hips.



BRONWYN
You are a dirty old man.

BRAD
Good, | nust be ahead of
schedul e.
(pause)
So, Bronwyn. You ve cone a
|l ong way just to wish ne a
happy birthday.

BRONWYN
Well, three floors is a |long
way, | admt.
BRAD

(1 ooks her over)
You | ook good. Plastic

surgery?
BRONWYN
(1 aughs)
Nah. 1It's called working out.

You should try it sonetine.
She | eans over, patting his belly with her right hand.

BRAD
So how are you?

He stares nonentarily at her waist.

BRONWYN
(slightly nervous)
Good. |’ mgood. It's been a
while since we've tal ked,
t hough. What -- alnobst a

year? Were to start?
Brad smles, but not with his eyes.

BRAD
How about we start with the
engagenent ring on your
finger?

Silence. A sheepish smle pours across her face as she

rai ses her left hand. The ENGAGEMENT RI NG t hat she's been
trying to hide is now clearly seen

A man pokes his head through Brad' s office door.

OFFI CE MAN



Hey Brad -- client neeting in
fifteen m nutes.

BRAD
Alright. 1’1l be right down.

(to Bronwyn)
Walk with ne.

I NT. OFFI CE BUI LDI NG - HALLWAY
Brad carries sone paperwork as they wal k down the hallway.

They tal k, but we’'re unable to make out exactly what’s being
sai d.

BRAD (V. Q)
Ri chard — the guy she’ s been
seeing for the last year — he

flewin fromout of town the
ni ght before. And proposed.

BRAD
(professional tone)
| see. Well --
congratulations. This is a
very speci al day, then.

Bronwyn sm | es and responds.

BRAD (V. Q)
She had told ny best friend
John -- the guy who decorated
ny office? She told himthis
nor ni ng, but swore himto
secrecy. Quess she figured
this wasn’t sonething |I’d want
to hear -- through the
gr apevi ne, anyway.

They arrive at the boardroom door. Brad opens it and all ows
Bronwn to walk in first.

I NT. OFFICE BU LDING - BOARDROOM
A slight ECHO occurs whenever a sound is made in this room

Brad | ooks off into the distance for a few nonents, lost in
thought. H's nouth opens to say sonething, but stops
hi nsel f.

BRAD
So. ..
(pause)



BRONWYN
So.

BRAD
Wul d you believe ne if | said
" m happy for you?

BRONWYN
About hal f.

Bronwn smles in a sweet, yet sad way. She reaches out and
they enbraces for a nonent. Brad s facial expression
reveals his pain, but it’s obscured from Bronwn’'s view.
They let go and Brad's facial expression changes to normal
before she can see his face.

BRONWYN
l"mleaving in two weeks.

Brad | ooks at a piece of paper on the table for a nonent.

BRAD (V. Q)
Robert lived in London. You
know. In England? He was a

V.P. at ny conpany, then
transferred over there about
si x nmonths ago. | was hoping
t he di stance woul d break them
apart, but...

BRAD
| see -- well, the conpany
wll be sorry to see you go.

BRONWYN
Brad, if you --

BRAD
(1 ooks up at her)
Vel l, even though we haven’t
been talking -- | guess we did
agree to tell each other if
sonet hi ng had changed i n our
lives. R ght?

Brad unconsciously rubs the ring finger on his left hand.

BRONWYN
Yeah.
(1 ooks at watch)
| suppose that's why |I'm here,
t hen.
(pause)



| have to get back to work.
But could | interest you in
wal king me to the el evator?

INT. OFFICE BU LDING - HALLWAY

They wal k out of the boardroom and toward the el evator.
Both stare strai ght ahead.

BRONWYN
Wul d you cone visit?

BRAD
(smles sadly)
Sure. Maybe Robert and I can

hang out. | already know we
have nore than a few things in
conmon.

Brad turns to her as they continue wal king. Her face shows
conpassi on, yet sadness.

BRAD
Sorry. ..
BRONWYN
(understanding his
sarcasm
It's okay.

(touches his arm
Hey, uh -- can we get together
again before |I |eave?

Brad is silent for the few nonents before they stop at the
el evator doors. Bronwyn's LEFT HAND presses the button with
the down arrow icon, her RING visible.

BRONWYN
Can we at |east tal k about
being friends agai n?

BRAD
-- don't think so.

BRAD (V. Q)
| magi ni ng that she’ s engaged
woul d be hard enough.

He turns to her and takes her LEFT HAND into his. He | ooks
down at t he ENGAGEMENT RI NG

BRAD (V. O.)



What’ s even worse i s when the
imge isn't just nental. And
that damm ring is right there.
Smacki ng you in the face.

BRONWYN
So this is goodbye, then?

BRAD
Yeah.
(lets go of her hand)

DI NG The el evator doors open and an OFFI CE WOMAN of about
fourty is inside. Bronwyn and Brad wal k in.

I NT. OFFI CE BU LDI NG - ELEVATOR - SAME

BRONWYN
Coul d you press three, please?

The wonman presses a button, the doors shut and the el evator
begi ns to nove.

BRONWYN
Vell, ny best-est of friends...
(pause; near tears)

...you know | |ove you.
BRAD
| know. | |ove you too.
(pause)

And congrat ul ati ons.

Bronwyn turns and enbraces Brad for a nonent. She slowy
|l ets go of himand wal ks off the elevator. The doors shut
and Brad | ooks upward for a nonent, trying to conpose

hi msel . The woman on the el evator stares at Brad. He
si ghs.

BRAD
She just got engaged.

OFFI CE WOVAN
(turns toward the door)
Hmtm  That was the saddest

‘congratul ations' |'ve ever
hear d.
I NT. OFFICE BU LDING - HALLWAY

DING Brad gets off the elevator and begins to wal k back to
his office. He wal ks slower than before and with his head a
little | oner.
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A small group of people wal k past Brad and wi sh hima happy
bi rt hday.

CUT TO
EXT. O CONNELL'S PUB - N GHT

BENJI (V.0Q)
| propose a toast...

INT. O CONNELL’S PUB - N GHT

A crowded bar. Brad sits in a booth across from John and
ABBI E. BENJI stands at the edge of the table as everyone
raises their glasses of beer to toast. Benji is a carrot of
a man in his twenties. Abbie’ s an Asian-Anmerican wonman in
her late twenties. There's a pitcher of beer on the table.

BENJI
.to the tenth anniversary of
Brad's twenty-first birthday.

Benji | ooks around, waiting for everyone to | augh, which
doesn’t happen.

BRAD
(conf used)
Benji -- if you're trying to
subtract ten years from
thirty, wouldn't it be the
anni versary of ny TWENTI ETH

bi rt hday?
BENJI
(enbarrassed)

What ever.

Al'l but Benji laugh and click their gl asses together before
drinking. Benji sits down next to Brad.

JOHN
(points thunb to Benji)
And Pyt hagoras here works in
Account i ng?

BENJI
Shut up, man.

BENJI
(points to John)
Abbi e, keep your man here
outta ny face tonight.



ABBI E

(sml es)
Boys. Please don’t kill each
ot her tonight. Okay?

(to Brad)
Are you sure this is what you
want ?

BRAD

Ch yeah. A coupl e beers and
t he conpany of ny cl osest
friends? This is all a man
requires. Plus...

(to John and Benji)
...I"mhanging out with ny two
favorite sidekicks. Lifeis

good.
JOHN
Si deki cks?!
(sarcastic)
Shit.
BRAD

Sure. Every hero needs one.
Benji? You're Tonto to ny
Lone Ranger.

BENJI
Tont 0??

BRAD
And John here -- is obviously
Robin to ny Batman. Anyone
can see that.

JOHN
Li sten up, Caped Crusader --
am “bitch” to no man

ABBI E
(to Brad)
That's right...

Abbie firmy grabs John’s face while staring
at Brad.

ABBI E
...and this bitch belongs to
nme.

Abbi e turns John's face toward her, leans in to kiss him
and stops abruptly before their lips touch. She lightly



sl aps his face,

| aughs.

Benj i

John gives Brad a “you know what |'mtal king about” | ook.

nods.

smles, and then kisses him Everyone

JOHN
So, Benji. Were' s your |ady
toni ght ?

BENJI

Uh — we broke it off.

ABBI E
She went back to her husband?

BRAD
|’msorry, man. But when
you' re dating a nmarried wonan...

BENJI

She was separ at ed.
JOHN

But still married, Ben.
BRAD

You gotta draw the |ine
sonewhere. Have sone norals.

BENJI
(sarcastic)
Cee thanks for the pick-ne-up,
Br ad.

BRAD
| didn't nean it |like that...

BENJI
Look, can we tal k about sone
else’s love |life for a change?

JOHN
Fair enough. Fair enough.
(to Brad)
So. You saw her?

BRAD
Who?

BRAD

12
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Yeah. Good -- good for her.
" m happy.

He’ s not happy. Brad then chugs the entire glass of beer.
CUT TO
| NT. O CONNELL’S PUB - POOL ROOM

Brad, John, Abbie and Benji are preparing their cue sticks
to play. W can’'t hear what they re saying, but they seem
to be flirting. Brad is preparing to “break”.

BRAD (V. Q)
Bronwn was ny first true
| ove. Had | dated wonen
before I net her? Oh yeah.
But al ways at a distance.
When | nmet Bronwyn two years
ago, | thought she was
everything I wanted. Sad
thing is — | never got to
find out for sure. | threwit
out there. She threw it back.
And decided to date soneone
el se. A vice-president at our
conpany. Robert.

BENJI
You' re still holding on, are
you?

BRAD
No. [It’s been over a year.

And it’s not |ike we actually
went out or anyt hing.

Benji shoots.

BRAD (V. Q)
It’s true. We never dated.
Bronwn and | were close
friends. Best friends,
really. | was in |love, but -
- | guess | was alone in that.
W were friends for a few
years, then | made ny nove.

ABBI E
Some peopl e’ s wounds just take
| onger to heal than others.

BRAD



Everyone again

That wound was only a scratch
One that heal ed up and
di sappeared a long tine ago.

JOHN
No of fense, buddy. But you ve
been pining for that girl
since the day you net her.
Now nore than ever.

BRAD
(spoken qui ckly)
Look -- everything s cool.
It’s over now. No harm no
foul. 1 wish for her all the

sweet things she can find.
|’ ve noved on with ny life.
Period. End of sentence.
Over and out.

| ooks at Brad in silence.

BRAD
And besides — | don't even
m ss her.
(drinks beer)

INT. O CONNELL’S PUB - BOOTH - LATER

Brad is slunped over
drunk. Everyone el se seens rather sober.

| ays $50. 00 on

t he table.

JOHN
Hey, Ben. Be useful for once
and get the tip, huh?

BENJI
Uh -- sure.
(pulls out a ness of
bills)
How nuch was the tab?

JOHN
Fifty bucks.

Benji begins to nod as he counts in his head.

bit confused.

BENJI
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FADE TO

in the booth and is nore than a little
John stands and

He | ooks a
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Uh -- how nuch is fifteen
percent of fifty?

John inpatiently grabs the noney fromBenji’'s hand. He
finds a ten-dollar bill and slanms it onto the table before
giving the remai ning cash back to Benji.

JOHN
(sarcastic)
Accountant, ny ass.

Benji throws a dirty |ook to John as he puts the noney back
in his pocket. John then pulls a nearly unconscious Brad
out of the booth. Abbie gets up and follows John and Benji
as they carry Brad toward the door.

BENJI
(to Brad)
Who' s the sidekick, now?

CUT TO
I NT. BRAD S APARTMENT — LIVING ROOM - N GHT

John opens the door and, along with Benji, helps a drunken
Brad into the apartnment. Abbie follows themin, then shuts
t he door behind her.

BRAD
Ch, man. GChhh. ...
(coll apses in chair)
...oh, man. | wish | was
drunk. ..

JOHN
(pulling Brad out of chair)
Uhhh -- you ARE drunk, buddy.

BRAD
ponders; snles)
Ohhhh!  Yeahhhh!

(to Abbie)
Am | the drunkest guy in the
wor | d?
(staggers face first into
wal 1)
ABBI E

My sources say ‘yes.’

John grabs Brad and | eads himtoward the bedroom
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BENJI
kay -- | see ny work is
finished here. Since you guys
have it handled, I’"moff to
bed.

JOHN

CGee t hanks, Ben.

BENJ I
OCh, the smle on your pretty
face is all the thanks | need.

Benji wal ks out of the roomand down the hall toward his
bedroom The others walk toward Brad’ s room

I NT. BRAD S APARTMENT - BEDROOM - NI GHT
Hockey posters and a Canadi an flag decorate the walls.

John hel ps Brad into bed. Abbie walks to the head of the
bed and kneels on the floor next to Brad.

BRAD
Abbie? | hurt.

ABBI E
(strokes Brad’ s forehead)
That’ s ‘cause you drank too
much, sweetie.

BRAD
No. .
(taps hand over heart)
.1 hurt here.

Abbi e and John nmake eye contact as Brad rolls on his side.
Al nost i nmedi ately, Brad begins to snore |oudly.

ABBI E
He's still in |ove.
JOHN
He’'s still in pain. So this

i s what happens when you fal
in unrequited | ove for the
first tine. And now he...

Brad snores |oudly again. John helps Abbie up and the two
head toward t he door.

ABBI E
(to Brad)
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“Night, Brad. Hope you had a
good day. Considering.

JOHN
Sweet dreans, Boy Wnder.

John and Abbie walk O.S. FOOISTEPS are heard, then the
sound of a door SHUTTI NG

Brad sits up, rubs his eyes. Cunsily getting up, he knocks
a PICTURE FRAME to the floor that is on his dresser. A
pause before he picks it up.

The light of the nobon shows this is a PICTURE of Brad and
Bronwyn joyously laughing at a party together. Brad is
wearing a pointy party hat, and a banner behind them says
“Happy Birthday.”

BRAD (V. Q)
That picture was taken the
year before. Happier tinmes?
(pause)
Yes.

A small CRACK is in the corner of glass. Brad caresses the
frame, then suddenly SLAMS the PI CTURE FRAME face down onto
the dresser and stunbl es back to bed.

BRAD (V. Q)
Happy birthday to ne.
FADE TO
| NT. BRAD S APARTMENT - BEDROOM - DAY - ONE YEAR

LATER

The PI CTURE FRAME renains face down. Brad enters and gently
picks up the frane to dust it off. He renoves the cardboard
in the back and changes the picture inside, then places it
back on the dresser. This tinme in the upright position.

The NEWPICTURE is of a smling woman on a Merry- Go- Round.

CUT TO
EXT. METRO PARK - DAY - SUMMER

A weddi ng reception. G oups of well-dressed people
m ngl i ng, dining and dancing.

BRAD (V. Q)
Ahh. Now this was — wel |,
you' || see.



| hopeyou enjoyed what you read here.
If you'd liketo read the entir e screenplay, please email me at
I ockbehemoth@yahoo.com|

Thanks,
Kevin

Copyright 00 2002 by Kevin Wayne Patrick
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