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Republica

Saffron - vocals

Tim Dorney - keyboards

Andy Todd - keyboards

Johnny Male - guitar

Dave Barborossa - drums
Band Biography: In a "front room in the dregs of the Earth" amidst drug dealers and gun runners is how Republica's vocalist Saffron describes the band's first working location in South London, as she joined Tim Dorney and Andy Todd in their quest to return clever lyrics, identifiable melodies, and relentless, drivingupbeat music to London's stagnating club scene. 

"It had fragmented into the opposite of everything it was meant to stand for," says the fiery singer. "We were getting pissed off with all the music we heard. No lyrics, no proper melodies." 

Born in Nigeria with an exotic blend of Portuguese, Chinese and English ancestry, Saffron had done stints with N-Joi and The Shamen and worked with Jah Wobble and Mark Moore, before finding kindred spirits in the songwriting partnership of Dorney and Todd. As the primary songwriter with British media darlings Flowered Up, Dorney had achieved some success with a 12-inch record called "Weekender" and an accompanying 20 minute film. Todd's credits include

producing songs from Bjork to Barbara Streisand. 

Republica's message came through loud and clear on the first track they finished, "Out of This World" (reworked on the album under the new title "Out Of The Darkness") as the group was signed to the U.K. indie alternative/dance label, DeConstruction on the strength of that track alone. Saffron had previously worked with the label when she sang with N-Joi. 

With cynicism and a wry sense of humor, Republica has succeeded in turning the tables on the London club scene, with what Saffron describes as "techno-pop punk rock." 

Working long hours in their own studio now in a more desirable part of London, the anthemic "Ready to Go" is a good example of how Republica songs come together. 

"One day Johnny had the bright idea for the chorus," elaborates Saffron. "I filled in the gaps and we all got around to writing the rest of it. A lot of our songs get written over long periods of time." 

"We all write all the songs together," Saffron explains. "The guys do most of the music. My role is lyrics and melody, but we all write the lyrics. It's a band consciousness. Nothing would get past if we didn't all like it." 

Audiences and critics were quick to respond. "Saffron converts tonight's 10,000 crowd to Republica's brand of euphoric, upbeat music with unnerving ease," reported Vox Magazine. Music Week praised Saffron's "vocals with real attitude" and said her delivery was "an inspiring backlash against the soaring house divas." "More guts than the rest of the charts put together" raved the Daily Record . NME is predicting sales in the millions and praised Republica's "simply excellent set," while Melody Maker calls them "simply fantastic." 

With their debut self-titled album recorded, Republica is now ready to go to this side of the Atlantic. 

All content of the above page and the trademark of CONCRETE (Tm) are owned by 

CONCRETE MARKETING, Inc. Graphics and Original Information (C)opyright 1995, all 

rights reserved.
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[BMG - Spotlight (No date)]
Up And Coming
LONDON’S REPUBLICA TAKES THE U.S. BY STORM

Techno-pop punk rock is how Republica describes their self-titled deConstruction/RCA debut, released this past July in the U.S. With radio still going strong, Republica’s infectious dance beats are fast becoming the new wave.

The five-piece band consists of Saffron on vocals, Tim Dorney and Andy Todd on keyboards, Jonny Male on guitar and Dave Barborossa on drums.

“The band is tremendous, not only as a band, but as people too. Their success has been driven by great songwriting and it has been a really exciting opportunity for us,” said Dave Novik, Senior Vice President of A&R International for RCA Records.

After two extremely successful months touring the U.S., Spotlight caught up with Saffron in London.
Spotlight: With your single “Ready To Go” exploding on the radio here in the U.S., how’s the band feeling?

Saffron: We’re so shocked. I mean, when we got to America, we weren’t even sure if anyone would show up for the gigs and there were people moshing and singing the words. It was a dream come true, really. We just want to enjoy it and sustain it.

Spotlight: When did you start performing and how did Republica come about?

Saffron: I played Magenta in the Rocky Horror Picture Show and toured Spain. It was a lot of fun and a great experience. I came back to London in 1988 and started going to the underground dance clubs and a couple of people just asked me to start singing in the studio. I ended up singing in a band called N-Joi for a couple of years and did a lot of live gigs, a great experience, you know? Wanting to do my own stuff and develop my writing, I met up with Tim and Tony about three years ago and started Republica. We had similar ideas - to do something dance-based and become a live touring band. So we just worked and worked, and did lot of gigs. We were very lucky deConstruction signed us.

Spotlight: Did you feel a chemistry right away when you started writing with Andy and Tim?

Saffron: Basically, we all just took a go at it. We knew what kind of sound we wanted and we had a goal and a vision. Now Jonny helps us co-write as well, and he’s added real icing to the cake. We just work on all the ideas together. Some ideas will get vetoed, but Republica is a democracy, you know?

Spotlight: I heard you really liked America when you were here on the first leg of the tour.

Saffron: We loved it, we had a great blast of time.

Spotlight: What are your favorite tracks on the album?

Saffron: My favorite is “Drop Dead Gorgeous.” It’s something personal to me. “Ready To Go,” of course, which we all feel is our best song. Also “Picture Me” and “Don’t You Ever.”

Spotlight: You have a very strong pop voice. Did you have any special vocal training?

Saffron: I’m not a classically-trained singer or anything like that, but I’ve sung in the theater and I have a great voice teacher helping me with strenght and stamina to get me through this two-month tour. You need to build up those lungs, you know?

Spotlight: Who are your influences?

Saffron: Having their posters all over my bedroom wall growing up, my icons were Deborah Harry, Siouxsie Sioux and Annie Lennox, of course. Performers like Stevie Nicks I also like very much, which is going the other way. I thought they were quite strong women performers in the 80’s. Growing up, I was also very much into all the new wave music like The Jam and The Human League.

Spotlight: How do you feel about all the success female pop singers have been getting recently?

Saffron: It’s great! We’re getting a chance here finally. And it’s super for Republica because the Garbages and the No Doubts of the world are opening up doors and we’re walking through them as well.

Spotlight: What does Republica hope to bring to the current music scene?

Saffron: I think we just do what we do. We were certainly very challenged in that we knew we wanted to combine electronic dance music with pop songs, and I think we’ve done that to an extent. We’ll continue to diversify our style and hope that people come to our gigs and just get off on us.■
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[(No source or date from the article below)]
Republica
>>”WE WANTED TO BE A BAND WITH SONGS AND NOT JUST THE BANAL LYRICS you usually get in dance music,” says Saffron, lead singer of Republica. Although the group’s members met through London’s dance culture, they grew up on the Clash and the Jam, bands that made music “you would go home excited about,” says the singer.

In “Ready To Go”, the rousing anthem from the group’s eponymous debut, Republica (whose name is an hommage to the New Order album Republic) have grafted the power chords and hook-laden pop of early ‘80s New Wave into a driving ‘90s dance groove. The result sounds as good in a nightclub as it does on the car radio after a hard day at work. It has also sent the single onto both the Billboard Hot 100 and Modern Rock charts.

Republica’s hybrid sound has made them hard to categorise, but Saffron - who once starred as Magenta, the purple-coiffed maid, in a London production of The Rocky Horror Picture Show - sees this as a bleesing. “We’re not Brit pop, and we’re not a dance act,” she says. “We’re quite proud of that.”

-Al Weisel
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[(Interview by Scott Cushman, published previously on the web but now offline)]
REPUBLICA
The following is an interview that I did with Saffron, the lead singer for Republica, on a Wednesday in July (1996). This originally appeared in Elixir Magazine in a condensed format in an article called “The State of Republica.” This is the actual interview, pretty much verbatim. One side note: Saffron is from England and so you must keep that in mind when reading her part. Just imagine her speaking in a beautifully think, South London accent.
When you were going in to do this album, what was your goal. I mean, what did you want to accomplish by getting this album done?
Well, I think that the band formed about three years ago, Scott, and when we first started it was just us against everyone else, you know? We sort of didn’t have very much money and we just started up in someone’s front room in a place in South London called Catford. Basically we were mixing electronics with rock as well, and we thought that not many bands had sort of done it the way we wanted to do it. So it’s taken us quite a while to get to where we wanted to get to. So a lot of the album is stuff that has been written over a long period of time. We just wanted to write good songs, you know?

Yeah, that’s cool. Is there a certain aspect of the songs that you wanted to go toward?
Yeah, I think we certainly love a good band beat, the reoccurrence of ‘80s new-wave bands, because that’s a lot of the bands I went to see when I grew up. Like the Jam, the Clash, Siouxsie and the Banshees, and Blondie and stuff like that. But, we also had a lot of influence from the sort of electro and a lot of the light industrial stuff as well because we were working from keyboards primarly, you know. So we were mixing beats to begin with. I think a sort of a bit of punk attitude came in and so we sort of swore we’d never write a love song. [laughter] I think we sort  of touched on it a couple of times on the album, but it’s not sort of smoochy, you know. Michael Baldwin, [bit of laughter] you know what I mean? It was more of a real life view of life and some things that we’ve been through ourselves. And we felt, certainly, a lot of the mainstream music that was coming out in England at the time, and to an extent even now, was very bland. Especially the dark tunes were a lot about happiness and totally higher and all this shit. [slight giggle] You know, frankly, we didn’t really relate to that at all.

So is that what you found lacking in the dance scene? Too much of that happy lyric kind of thing?
Yeah, we just felt that it could be done in a better way.

Yeah, I can really see that in your music. It has kind of that punk attitude like We don’t care what people want to hear, this is what we want to say.
That’s it. Definitely.

And, especially since you’re writing a lot of the lyrics, the female point of view comes out really strong. Is there anything you want to say about that?
I think since we all have a go at the lyrics, you know, it isn’t just me. We all do the writing and I think that’s quite important with Republica because I just say it’s like we were a band, you know, and we all have a go at the lyrics and music. And I think if the theme comes across, obviously, that’s important, but certain songs that you’d think that maybe I’d have more of a say in, someone else might have had, you know?

Yes, I was thinking in particular about “Drop-Dead Gorgeous.”
Yeah, that is one of mine and certainly, from a female point of view, it’s quite a positive thing. Yes, that is important to remember.

We’re doing a stint about feminism in the next issue of our magazine, is there anything you want to say on the subject of feminism in particular?
I think feminism is a very complicated subject and, as I’ve said before, I am personally flying no flag for myself, you know. I think my band is our band and it just so happens that I’m a girl and I’m at the front, you know, singing the songs. And I think that is in this day and age it’s not that relevant very much. I mean, obviously, I like to see girls getting on an doing their own thing, but I wouldn’t go so far as going in a march [bit of laugher]. You know what I mean?

Yeah. I think that’s evident from your album, as well. Because it’s not just female issues, but, you know, there are issues and sometimes you can see the female point of view come across.
Yeah, definitely. And I’ve always hung around with lots of boys anyway. They’ve got such appeal.

That is a cool thing having the whole band do it instead of just one person and the rest of the people do something else.
I think so, yeah.

Do you think that helps you in the making of the songs?
I’m not sure. Things get mutated at every step, which is the idea of a republic, and everyone has their go, which is good. I mean, it might take probably longer than maybe other bands where some person writes all the lyrics or whatever, but Republica really is about, you know, it’s all of us and I think that everything that gets written everybody has a say in it, you know, and that’s quite important. It’s a band consciousness, you know, rather than just one person.

Is that where the name of the band comes from?
Well that sort of came up because we like the name Republic a lot, but we couldn’t think of a name that could go in front or behind it, you know? We were very lucky. We had a deal, but we didn’t have a name for the band yet and so our manager sort of locked us in a room and he said, “You try to think of a name in half an hour or I’m going to name you.” And so Toddy just thought of putting and ‘a’ on the end of Republica, you know? We were kind of surprised that someone hadn’t thought of it already. I hope they haven’t in America.

I haven’t heard it. This is a first. [We both chuckle] Do you see any differences between the American music scene and the British music scene?
Well, obviously, there’s a lot of obvious differences. To be honest, we’ve been to America twice now, but we’ve only been there for a few days. We felt very lucky to go, you know, because we’re not really that well known here. And we found it quite hard because we’re not like the flavour of the month. In England, a lot of times, you know, there’s a flavour of the month band. And there’s a lot of bands that sound like them that get a lot of publicity and things like that. But I think, because we’re quite different, we’re quite proud that we’re not that kind of band. You know what I mean? We’re quiet, so we’re sort of the underdogs really. We just do what we do and we’re very lucky, and feel lucky, to be coming to America to do a tour. And as far as the music goes, I mean, we haven’t been there long enough, I don’t think, to really listen to your different influences and stuff. Obviously, we understand it’s far more rock ‘n roll and you’ve got a lot of country and western there. But we don’t really have that over here.

Heh, heh. Maybe that’s a good thing.
[Laughter] Yeah. You know, I think in England it’s very, very difficult to get on as a band because things move so quickly here. You know, our whole chart system and everything is based on, literally, you know, you’ve got one week to get in the charts, which is the Top 40, and if you don’t, the that’s it, you know. And in America, they seem to be more open to, you know, that you’ve got a longer time to sort of develop and people are more open to listening to different things. Because in England there’s just so many different categories of music from the underground, you know, through the mainstream really. And it’s moving very quickly, but then I guess that’s good because then you get a lot of music that’s on the edge, you know? You get more edgy stuff, certainly like in the underground dance scene with the techno and stuff and rhythms that, literally, are new that no one’s ever heard before. So I think that’s exciting, but it’s a lot harder to get on I think, you know?

So you don’t think you are seen as a flavor of the month band?
Well, I know that we’re not. We’re not at the moment and maybe that’s a good thing, you know, because this is what we do and we’d like to do it for a while longer.

Yeah, if you’re not a flavor of the month, you can stand the test of time easier?
Well, I hope so, you know. Because I think a lot of bands, you know, the get really famous quick and then next year it’s another group that’s go a flavour, you know? And you never hear of them again, you know?

I noticed that you have a track dedicated to Hollywood. Is that a common view of America? That kind of corruption of Hollywood?
I don’t know if it’s a common view, but I think it was just basically a couple of our songs have been written about stereotypes, you know. Like “Bloke” is about some flash guy, you know, that goes around and thinks a lot of himself. I mean, “Holly” is just about a wanna-be girl that gets a bit fucked up in Hollywood, you know. And I think it’s just slightly about what’s behind the smile. It isn’t quite as glamorous as everybody thinks it is. And I think that maybe at that time, you know, it was one of the earlier songs that we wrote and certainly it had a lot to do with where we were. You know, in a sort of tumble-down house in South London and, you know, you’ve got all these big bloke bastards coming along and you think, “Is it quite all it seems?” Because I’ve been to Hollywood and there are a lot of tramps and prostitutes there. And you think, “Well, hang on a minute, this isn’t...” You know, it isn’t what you think it’s goin to be. But I quite like that. I quite like that sort of style that’s bit low-life type, you know. [Bit of laughter] If fits these days. [more laughter]

Going back to influences, earlier you said for you it was stuff like Blondie and Siouxsie. Are there any others that come to mind that are big influences?
I grew up being a bid Cure fan. The Cure wasn’t and influence on the band, it was just myself in general was a fan, but for sure Blondie and Siouxsie for me as a singer were my influences. I know Johnny, our guitarist, he was a Cure fan as well. And certainly Dave’s sort of from glam, punk, gothic, and no doubt, the Banshees and the Cure and stuff. I mean, I was definitely into those bands, you know. I think that those sort of bands, you know, the ones that have a lot of attitude. I think it’s a mixture of that with the club culture that we’ve grown up with, you know, the sort that we’ve had over the last ten years in London. I think it’s just a mish-mush of that really. Using dance beats, but wanting a lot of heavy guitar with a bit of punk attitude, you know.

How about Bauhaus as an influence?
Oh, Bauhaus! I used to sell t-shirts for Bauhaus, Scott. I sold t-shirts for them at two gigs before when I was about fifteen or something. Pete Murphy, yeah. I was sort of a punk at a school with all my crimped hair and turning up in little leather dresses and that, you know. And I had all the cat make-up and stuff, yeah. I like Bauhaus.

How about just a couple of personal questions like what kind of movies and TV shows do you like?
Well, I saw Fargo the other day. I thought it was really good. Yeah, the Cohen brothers. I like that. I thought it was a little bit dark. I like the sort of dark films. [pause] I don’t know. Do you want my favourite films?

Sure.
Well, Blade Runner, Citizen Kane actually is one of may favorites. And probably a mad one like Breakfast at Tiffany’s. [giggle] Audrey, you know. I like to go to films, but I don’t get a lot of time.

That’s understandable. How about TV?
TV, let me think. I...I’m into a lot of things. I mean I like English dramas because the action is really good in them. We have a lot of, like, one hour/half-hour sort of short detective things, you know, and stuff, but action’s really good. Obviously, I love comedy, English comedy, like Monty Phyton and stuff like that, you know, chatty. I don’t get much time to watch TV really. But I like Babylon 5.

You like the Star Trek style?
I like Star Trek, but I love Star Wars. I’m not a trekkie. [giggle]

Yeah, I’d have to go with Star Wars myself.
Definitely. Yeah, ‘cause I’m more on your Blade Runner type of thing.

Do you have a favorite scene from Star Wars?
Favorite scene...do you know once I went to see all three films all at once and I loved it. Ah, it was really very good.

So you’re excited for the re-release of all those?
Yeah, and someone told me they’re making another one.

Yeah, they’re making the three before.
God, I’d love...oh, yeah. I can’t wait for that.

Oh, I almost forgot to ask about literature.
Oh, yeah. I’m a member of the Science Fiction and Fantasy book club. So I’m really into fantasy writing. I mean, obviously I’m into other books as well, but I’m quite into fantasy. My favorite authors are people like Stephen Donaldson and Stephen Lawhead and people like that. Stephen Donaldson is my favorite of all time and I really recommend his books.

So. I read that “Out Of The Darkness” or “Out Of This World” was the first one you really made for this album. Is that right?
That’s right, yeah. That was the sort of one where it started off as a dancy sort of tune and we got signed on that. So that was the first thing that we ever did together.

I have a question about your touring. I’m assuming you do a lot of studio work with your songs?
That’s right, yeah.

So when you start touring, how are you going to transfer from using a lot of electronics into a love show?
Well, we spent quite a few months getting the live set as similar as we could to what’s on record. Basically, what you hear is what you’re going to get and we’re very happy now. We’ve just done a few gigs here and everything is live now. We’ve got everything running. I mean, it’s taken us months to get it together because, as you can imagine with electronics, if you do things in the studio it’s very difficult to reenact it properly, you know. We saved up some money and got some equipment and stuff that has enabled us to do that. And, obviously, we’ve got live guitars, live drums, and vocals as well. So it’s quite a good mixture and we’ve got it to the point where it’s as exciting as we’d envisioned it to be, you know?

I wanted to ask you about your previous bands. You sang with N-Joi, The Shamen, and some other bands?
Yeah, I sang with Jah Wobble. He used to be in Public Image Ltd. And he’s a bass player. He’s now got his own music and his own band and I was very lucky to work with him. I’ve done a couple of songs with him, which taught me a hell of a lot, you know. I’ve also just done something with the Prodigy. I did backing vocals with Keith. So that was really cool. They’re really a great band, the Prodigy.

Speaking of the Prodigy, which made me think of sampling, you don’t use samples a lot, but I heard a couple of them in there. Are those just you sampled over?
Yeah, I think. I’m not totally sure, I mean you might get a bit oohs and aahs in there that may not be me, but all the vocals are myself. Yeah, and I do all the backing vocals as well.

I like it on “Picture Me” where you’re kind of going back and forth with yourself. That was a nice touch.
Yeah, and when we perform live, because I can’t do all of that ‘cause of the timing, our guitarist, Johnny, does the backing vocals.

Well, I don’t think I have any more questions, but is there anything that you want to say to our readers?
Um, paint your tears green. [we both laugh]

-scott cushman
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Pause & Play - The Music Column

Republica/Cake 

By Gerry Galipault 

Tim Dorney can't believe it. There it is, the cover of Republica's debut album basking in the floodlights outside the Virgin Megastore in New York's Times Square. 

All the keyboardist and his band mates, lead singer Saffron and keyboardist Andy Todd, can do is stare. 

"I never, ever in my wildest dreams believed I would be standing in the middle of Times Square and there's the cover of our album up in lights," Dorney said recently from RCA Records' Broadway office. "It's incredible. The first time we saw it, we were in just absolute fits of laughter. We couldn't believe we have come this far." 

Reality has sunk in now that the British alternative-dance quintet's first single, the hook-savvy "Ready to Go," is at No. 68 and climbing on Billboard's Hot 100 chart. Dorney has come a long way from his stint in Flowered Up, a U.K. "flavor of the month" in the early '90s. He is taking nothing for granted with Republica. 

"Flowered Up fell to pieces, basically," he said. "We ran out of money and things, and things just got harder and harder to work. A few lineup changes lost the edge of what the band was about. 

In the end, the singer quit. He was having a lot of personal problems himself, and he couldn't take the pressure." 

Poor management didn't help matters either. 

"What we went through, I learned a lot of lessons that would help put another band together," Dorney said. "I wasn't nervous about (starting Republica) at all. I had already seen the pitfalls of what a band could go through. I wasn't about to let that happen again." 

Dorney teamed with Todd, who had produced tracks for acts ranging from Bjork to Barbra Streisand, to form an upbeat, techno-oriented dance group. They wanted to add some vocals, and after a few auditions, they picked Saffron, whose resume included backup work for The Shamen, N-Joi and Jah Wobble. 

"She's a fiery animal," Dorney said. "We wanted somebody with a bit of a personality, rather than just a dance diva. And she already had a track record as well. She's a consummate performer. She amazes me every day." 

They added guitarist Johnny Male and former Bow Wow Wow/Adam Ant drummer Dave Barborossa to solidify its live sound. 

After finishing their first song, "Out of This World," they already had a label itching to sign them. For the U.K. indie Deconstruction, there was only one problem: The band needed a name. "They had this deal on the table, ready to pay us loads of money," Dorney said, "and they said, 'Look, this is a legal document. You've got to have a name on it.' We tried for ages to try to think of a name, but eventually our managers just locked us in a room and said, 'You are not coming out until you come up with a name for this band.' 

"About three and a half hours later, after some complete soul searching and some completely ridiculous ideas, we eventually came up with Republica. It's been great ever since." 

BWF (before we forget): Check out Republica on the Web - http://www.deconstruction.co.uk/ 

http://www.rocknet.com/sep96/rep.html
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She's 'Ready to Go'

Republica lead singer Saffron excited by enthusiasm of American audiences

by Joey Guerra

Lifestyle Editor
Sitting in a hotel in West Palm Beach, Fla. one day after a late-night appearance on The Conan O'Brien Show, Republica front-woman Saffron recounts the evening's events.

"It was good," she says, in an energetic, English accent. "I like (Conan). He's got some interesting sketches in his show."

Unfortunately, our fair city doesn't pick up Conan O'Brien's talk show, so the band's television performance might as well be a mere product of imagination. Republica itself hasn't been so sporadic, ensuring that most of America know just who they are.

With the release of its self-titled debut album, Republica has introduced audiences to an aggressive, highly danceable beat that is decidedly British. 

Propelled by the first single, "Ready To Go," the album is currently number nine on Billboard's Heatseeker Chart and climbing the Top 200 Album Chart. The video for "Ready to Go" has also been receiving extensive airplay on MTV. A second single, the tongue-in-cheek "Drop Dead Gorgeous" will soon be serviced to radio stations.

Originating in London's club scene, where Saffron admits that popularity was not that easy to come by, Republica includes keyboardists Tim Dorney and Andy Todd; guitarist Johnny Male and drummer Dave Barborossa (formerly with Adam Ant).

All of Republica's members come from dance music backgrounds, including Saffron, who toured over 250 clubs with techno gods NJOI and visited Houston four years ago with the Shamen ("The Shamen have always been very behind me," says Saffron).

Republica's success in the U.S. has been a pleasant surprise.

"We're just totally shocked by the whole thing," says Saffron, with genuine enthusiasm in her voice. "We're just nobodies from London."

Influenced by early '80s icons such as The Human League, Blondie and Siouxsie and the Banshees, the impetus for forming the group came from a dissatisfaction with the current music scene. A desire to address "real-life" issues, such as the ups and downs of relationships, the daily grind and poser-boy socialites (blasted in the song, "Bloke"), also fueled the formation of Republica.

"We felt that the music at the time was very bland," Saffron says. "We wanted to try and meld electronic with rock." The result is a hybrid of the attitude of Ruby and the casual smarminess of early Siouxsie Sioux.

Success in England was elusive because of a much smaller, more concentrated music scene in which there are more bands than there are fans willing to listen.

"If you're not flavor of the month, you don't get very far very quickly," says Saffron. That can be good, she adds, because those interested in longevity are usually the ones that stick around.

Republica's goal is just that, and their combination of trippy club beats and in-your-face lyrics ("It's the same routine the life you lead/The friends you keep your lack of taste/I'm gonna take you on") ensure immediate attention. But don't call any of them overnight sensations.

"It's been such a long time clawing our way to this point," says Saffron. "It's exactly what we've had in mind - for the last 10 years!"

Response so far has been upbeat. Republica made its U.S. debut in front of a sold-out audience Sept. 5 at the Metro Club in Long Branch, New Jersey.

"We sold 17 T-shirts, and we made them ourselves," says Saffron with more than a hint of excitement in her voice. The current tour, which has the band opening for Gravity Kills, continues through late October.

"It's extremely tiring, but it's exhilarating," says Saffron. She cites audiences for making it all worthwhile and motivating the band to do what they do.

"Anything that keeps me from getting a nine-to-five job," says Saffron. Guess she takes the avoid-the-norm advice of her own songs after all.

Republica will join Gravity Kills and Love In Reverse at 8 p.m. Tuesday at Numbers, 300 Westheimer. Tickets are $11. Call 526-6551 for more information.

Last Modified: 9-30-86    © 1996 The Daily Cougar
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_____impactMUSIC_____ 

TERRORVISION | BLUETONES | SILVERSUN | REVIEWS
INTERVIEW WITH REPUBLICA 

It's a dark and dreadry October afternoon as I'm led into the even more dark and dreary dungeons of Rock City. There at the end of a winding tunnel I find a massage table, and upon it well-pumelled guitarist Jonny Male, his meditations disturbed only by keyboardist Tim Dorney cursing the lack of Jack Daniels in the dressing room.

This is rock 'n' roll. This is Republica. Well, not at all, actually. First impressions can be deceptive. In reality Jonny - think Shaun Ryder look-alike - is 34 and readily admits to missing his cat whilst he's away. Colleague Tim is only slightly younger and more like Vaughan Williams than Robbie Williams. His ultimate goal? 'I really want to write a symphony,' he confesses. Oh yes, and in case you're wondering, the band's drop dead gorgeous firey-haired front woman Saffron is too busy 'resting' to be interviewed.

You can't blame them for seeking a brief repose. After finishing their latest album Speed Ballads in the summer, the band have travelled to every corner of Britainon what is amazingly their first headline tour. Although now desperate to return to sofas, widescreen TV's and home cooked roasts back in London, Jonny and Tim are still buzzing from the events of the last two months. Tim adopts story-telling mode. 'One day, twenty minutes before we went on stage, our record company burst in with a camera crew and gave us platinum discs for the first album, Republica - 300,000 copies sold' Jonny interrupts with 'Yeah, and on that day we had lunch next to Malcolm Rifkind....' He lowers his voice and sentimentality kicks in. 'But seriously, it's been fabulous to headline and to sell out and to get such a great reaction. You just can't get blase about that. People have been so kind, we feel indebted in some way.'

Not a bad Oscar acceptance speech from the pair who once played in Kylie's band to make her look a bit more grunge, 'although we're just scruffy really....' Claiming to be too peace loving, 'errr...cowardly', to be grunge, the boys prefer to label their music 'cartoon pop'. 'Splashes of colour all mixed together so that hopefully whatever comes out can entertain and inspire.

Inspiration is one thing of which Republica can certainly boast. Not only used in Asda ads, Ready To Go can be heard in football and hockey stadiums throughout America and here at Sunderland F.C. to pysche up the players and get the crowd going. Tim marvels 'they're mad for it. We played up in Sunderland and almost the entire crowd were wearing red and white footie shirts.'

As I leave the boys to wallow in the crate of Jack Daniels that has finally arrived, I ask just one more question - what's it all for? Jonny: 'I hope that in the future when they make a retrospective of the 1990's, as they do for the 60's, 70's and 80's, that we'll have a song on it.' Tim: 'Nah, I just want to wangle an American tour that's fixed so we can have a couple of weeks ski-ing in Colorado.' Now that's rock 'n' roll...
NICOLE ROSS-ANDERSON
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Interview by Jane Stevenson for Toronto Sun on Saturday, October 26, 1996.  

Raising the flag for REPUBLICA
Saffron, the striking lead singer of hot British dance band REPUBLICA, is ready to go.

Ready to go back to London, that is, and enjoy a little downtime -- contrary to the energetic vibe prescribed in her band's hit song, Ready To Go, from their buzzed-about debut album.

We did the gig in New York last night and I had to meet 10,000 people, says the 28-year-old singer, sounding mighty croaky on the phone prior to REPUBLICA's show Monday night at the Opera House with Gravity Kills.

My manager had to gag and drag me out of the dressing room.

Such is the price of success. Everbody wants a piece of you and it's only just starting for Saffron and her four-man band, who've been on the road for seven weeks.

We're just a little bit tired now but we're just excited because the record is doing so well for us. The work's paid off.

It certainly has. Their B-52s-meets-Garbage sound recently got a coveted write up in Rolling Stone and is in the Top 10 of Billboard's Modern Rock Tracks. Back home, meanwhile, REPUBLICA are outcasts in the worlds of both techno-dance and guitar-based Britpop.

We're not well known there at all, Saffron sighs. They're going to release our album there next year. It's a difficult thing 'cause most English bands, they get sucessful and then they come over to Canada and America. But we sort of came over on a wing and a prayer, really. So hopefully now they'll be more interested back home.

But Saffron -- who got her nickname from Gypsy children in her neighborhood (her real name is Samantha Sprackling) -- isn't holding her breath.

She knows the British music press doesn't take kindly to homegrown acts that break through in North America first. Bush, anyone?

They not only hate you but they won't even write about you, says Saffron. You know, cheers, thanks a lot. But Bush can't even get an article written about them. The British press really don't like them all.

Another strike against REPUBLICA, whose group name was inspired by the 1994 New Order album Republic, is their sound.

We're not part of any scene. But we're quite proud of that, really, that we're a bit different.

Saffron, who was born in Nigeria and moved to Southern England when she was five, sang in theatre productions and even played Magenta in The Rocky Horror Picture Show.

After working with such groups as N-Joi and The Shamen, she formed REPUBLICA three years ago with keyboardists Tim Dorney and Andy Todd. Dorney had worked with the British group Flowered Up while Todd had produced songs for Björk and Barbra Streisand.

But their united motivation was their displeasure with the early '90s dance sound that was big on beat at the expense of lyrics and melody.

When I first got into it in 1988 I got into the clubs where they were playing, like, Cure records back-to-back with techno from Detroit, she says, citing The Jam, The Clash, and Human League as her favorite bands.

It sort of stagnated from there and we're just sort of pissed off with the music. It was so banal. We weren't feeling very happy at the time.

Unlike now.

When someone said, You're in Rolling Stone! it was like S--t. What? Does that mean we've made it now?, says Saffron with a laugh. I sent a copy to my mom. 

http://www.canoe.ca/JamMusicArtistsR/republica.html
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[Keyboard - November 1996]

World View

Assembled by Greg Rule

REPUBLICA

HYPERACTIVE AND NO RITALIN IN SIGHT

By the punchy sound oh her voice and saucy edge of her lyrics - "I’m standing on the rooftop shouting out, ‘Baby I’m ready to go!’” - Republica's Saffron isn’t someone you should accidentally spill you beer on; she might retort with a cheap but painful nose job.

The gusty singer met keyboardists Tim Dorney (former member of Flowered Up) and Andy Todd in London two and a half years ago. Combining aggressive sampled guitars and synth bass lines with equally hard-hitting vocals, the trio added guitarist Johnny Male and former Bow Wow Wow/Adam And The Ants drummer Dave Barborossa, and named the group Republica.

As a songwriting duo, Tim and Andy play a little game of groove-building tennis; one serves up an idea, and the two battle it out until the song is completed. Unfortunately, it’s not always a smooth process. “We argue and toss it about all the time; we argue furiously about bass lines and things like that,” says Tim. “But we’re the best of mates at the end of the day. After it all we think, ‘Why on earth were we arguing in the first place about it?’ It’s for quality control really.” Caught in the middle of the bass line crossfire are the Yamaha DX7, Roland SH-101, and Novation BassStation.

Difference of opinion isn’t the only obstacle for Republica; there’s also the editing process. “Picture Me” was spawned by an Asian flute on a sampling CD, and morphed into a 22-minute dub/ambient extravaganza. “For ages it was the standing joke that it was going to be part of my solo album. To the rest of the band, it wasn’t considered particularly Republica at that point, but eventually Toddy [Andy] and Saffron got together and wrote lyrics on it, and we sort of embellished all the bits that were there, “ says Tim. The track was narrowed down, and now runs in under six minutes. “The 22 minutes is just me sort of after a few too many spliffs, actually,” he confesses.

As if they weren’t making life difficult enough, the band shrugs off newer, hi-tech computers for an ancient Atari 1040 ST, which runs Steinberg Cubase. “Basically I program the drums using the 1040, and record it all down to the MPC [Akai MPC3000]. I lock it all up together so I don’t get any timing errors,” says Tim. For the meat of the album, Republica used an AkaiS3000 sampler and a stack of synths comprising the Kurzweil K2000, Roland SH-09, SH-101, and JX-10, Yamaha CS-5, and Waldorf Pulse.

At a recent BMG conference, Republica played a record company gig and were surprised by the response of the suit and ponytail crowd. Rather than standing aloof, the executives were riled up and rocking out. “We think normally, if you’ve got a gig with these sort of people, they’re standing at the back and they’re not interested,” says Tim.

Republica have been riling people up on tour with Gravity Kills, and will go on to perform the rest of the club circuit independently. Saffron will be screaming on the edge of someone’s roof near you. Be careful not provoke her.

-Kyle Swenson
PHOTOGRAPHY KATE GARNER
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'Ready to Go' 

Republica rides a hit single and some mighty big-time dance beats into The Edge on Nov. 24 

by Jim Harrington 

Republica's self-titled debut recording starts off deceivingly. The first sound one hears is that of an acoustic guitar being softly strummed. You won't confuse it with Joan Baez-esque folk, but still it's a pretty mellow start for a band that is in the process of creating a new musical niche, deemed "techno-pop punk rock." 

But keep listening. It doesn't take long for the fire to ignite. Saffron--the latest in the long line of one-name rock stars--breathes the song's title, "Ready to Go," and before she finishes the third word, the drums hit. Again. "Ready to Go," she breathes. Seconds pass, and a dance-crazed chaos finally erupts in a whirl of keyboard-produced thumps and grooves. 

That's the song that has catapulted the British-band into the pages of Rolling Stone, the Los Angeles Times and Billboard magazine. And it's the song that is sure to strike a note of familiarity with the fans that will fill The Edge in Palo Alto to see the band on Sunday, Nov. 24. 

Band members, having recently completed a two-month tour that primarily hit the East Coast, say their time in the states has been educational. 

"We've never seen crowd-surfing and moshing (before)," said keyboardist Tim Dorney, during a recent telephone conversation from his home in England. "The mosh pit is something that you could never have in Britain." 

Dorney explains that unlike the festive sweaty dance circles in America, if someone were to purposely bump into another person in England, "off it would go into a full-on fight." 

This is the bands' first tour of the western states, and members are leaving the pre-recorded tapes behind this time. 

"There is not a tape in sight," Dorney boasts. 

When the band first started playing live about two years ago, it would use a lot of tape work to augment the trio's sound. But members never liked that approach. To make up for it, they've added drummer Dave Barborossa and guitarist Johnny Male to the band (which also includes keyboardist Andy Todd). 

"It just gives it an added dynamic that you don't get (with the tape)," Dorney said. "It just gives you more room to grow." 

The band got its start about three years ago, when Dorney went to France to help work on a friend's album. He met up with Todd, and the two began working together. They realized that they needed a vocalist and, as luck would have it, along came Saffron. 

"She was looking for a band, and we were looking for a singer," Dorney explained, "so it was a match made in Heaven." 

The Nigeria-born vocalist was not the first to audition--"We tried two other people before her, on the track we were working on," Dorney said--but she was the one that fit with the hard-hitting dance and pop mix that Dorney and Todd wanted. 

"She took to it like a duck to water," Dorney stated. 

Not only was she at home in the techno world--she was the most hard-core of the group. 

"She likes it good, dark and hard," Dorney said. "She likes it up front and pumpin'." 

With her exotic blend of Portuguese, Chinese and English ancestry, this attractive vocalist could turn out to be rock's next poster girl. But don't expect Saffron to be a popular-music boy toy. She doesn't take any nonsense from men, Dorney said, and she's not all that rock 'n' roll. 

"She couldn't be too rock 'n' roll--she doesn't even drink," the keyboardist reasoned. 

What: Republica in concert (Love In Reverse and Thin Lizard Dawn open) 

When: Music starts at 9 p.m., Nov. 24 

Where: The Edge, 260 California Ave., Palo Alto 

How much: $7 in advance; $8 at the door 

Information: 324-EDGE _ 

http://www.paweekly.com/PAW/morgue/listings/1996_Nov_22.2NDART22.html 
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Head Cleaner Music Zine - Republica Interview

The following interview was conducted with Tim Dorney, synthesist with in-yer-face techno punk outfit Republica, on Wednesday 5th March, 1997.

Many thanks to him and the band for the time spent in answering our questions.  

How did you get together as a band? 

I met Toddy working in France on Jonny's "Sensation" album while I was still in Flowered Up, when that had split me and Toddy started working together getting some tunes going. We decided it would be good to try a singer and through a friend we were introduced to Saffron who came down, did the singing and decided to join us. Jonny joined us later when Toddy was ill and we needed a stand in for a gig, he never left after that. Dave joined us a year ago through word of mouth(y). 

How does it feel (currently!) to be bigger in America than in your home country? 

We're much happier to have done TOTP (Top Of The Pops) than Conan O'Brien; the whole American thing seems very remote, like a weird dream, when you're not out there. We're really pleased with the way UK & Germany are going for us at the moment so we're not thinking about the USA for a while.  

Do you ever have "my old band's better than your old band" arguments? 

No, we know they were all crap. Actually we're all quite big fans of each other's back catalogues (except maybe Jonny's early demos). We do like to see a good photo of Dave when he was in Bow Wow Wow, naked & quiffed normally. 

What bands have been the biggest influence on Republica? 

That's a hard one really, we don't all have the same tastes really. The common ones are Beck and New Order but outside that the list runs into thousands. 

Being in Flowered Up looked like a lot of fun. Was that the case, and was baggy a good scene to be a part of? 

It had its ups and downs but the tours were completely demented, we used to lose it on a nightly basis. I suppose really it was fun but I didn't miss it when it had gone, the last few months were hell. The sad thing about the whole baggy scene is that short of Shaun Ryder and maybe The Charlatans it never really produced an act that had any sort of longevity, they'd all imploded within a year or two. 

Saffron is a dynamic front-woman to say the least. What do you think she'd be doing if she wasn't in a band? 

Management I should think! No I don't really know on that one, she's always wanted to be a star.  

Do you think Republica run the risk of falling foul of the female-fronted band syndrome - i.e. the rest of the band getting little or no attention, like the blokes in Sleeper? 

Why do people think that we want to get any attention, we're happy if we get a name check and moan when we have to do photos! We don't mind it at all as we don't have to deal with the recognition and the stalkers. There is the danger of getting labelled along with other bands that you sound nothing like purely because your singer is female but that's really just lazy journalism. 

What was appearing on TOTP like? Is it a big party, or more of a conveyor belt experience?  

A bit of both really, the Beeb carries on around you and you have to be certain places at certain times but we tend to socialise anyway. We've known Gavin the drummer from Bush for years and had played with them in LA so we chewed the cud with them for a while, we met the Spice Girls (I wish I had the camera on me when Mel B was kissing the top of Toddy's bald head!) and the Artist. In between we did what we do best and hit the subsidised bar. It was also Ric Blaxhill's last TOTP so there was a booze up afterwards. We decided it was a great day in pop for us lot. 

Finally, what are Republica's plans for 97? 

A month in Europe with the Fun Lovin Criminals starting in Amsterdam on Saturday. Back into the UK with FLC again and then we haven't really decided, we're booked to do quite a few festivals in the summer and maybe Japan will kick off. I need a holiday soon to recharge my pop batteries as well. All that and an album to write. There is no peace for the wicked. 

We've also just put the finishing touches to a version of "Are Friends Electric"? with The Numan hisself. It came out so well we're thinking of putting it out as a single, now if that doesn't start a backlash I don't know what will! 

http://web.ukonline.co.uk/keith.dumble/hopper/repint.html 
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Head Cleaner Music Zine - Republica

The techno/punk/dance/rock supergroup answer our pre-millenial questionnaire.  

The Millenium: end of the world or dawn of a new age? 

We're not too sure yet, I think either could happen, without a major revolution I can't see the new age coming, if Nostradamus was right we'll all be fighting the yellow army, take your pick. 

What song will you be listening to on December 31st, 1999? 

One of ours hopefully, if not "1999" by The Artist will do if I have to be topical. 

And (assuming we're all still here) on January 1st, 2000? 

"Nostradamus was wrong" by Republica 

How would Republica change the world for the better? 

Now that's a tall order, we could list the old standards, world peace, nuclear disarmament, no pollution etc. but we're of the opinion that its arrogant to think that pop music can change the world in the slightest of ways, if they ever existed those days are gone. We'd just like to think that we pushed the envelope a little further. 

What do you think the next big musical movement will be, and what will it be called? 

Novelty Rock (Thanks to Denim for that one), all those horrible Lieutenant Pidgeon & "Birdy Song" records will be covered by currently major artists. 

If one of you became the sixth Spice Girl, what would your nickname be? 

Mace 

Are the aliens already here? 

Yes, we've got one playing keyboards! I've got a feeling one of our roadies doesn't come from this planet either. 

Are they Republica fans? 

Fans, they're in the sodding band! Of course they are, we don't claim to be Bill & Ted but there's something in there for everyone. 

Who are Republica fans? 

Melissa Hart (Sabrina the teenage witch!), and believe it or not the Spice Girls who have just asked for our autographs (we're sitting around waiting for Top of the Pops to start filming and they've just asked us!) After that we really do have quite a cross section, I get emails from 8 year olds who like "Ready To Go" to 45 year old parents whose kids have blasted them with the album when they've been on their way to school. 

And Iggy Pop. 

Thank you for your time and effort in completing this questionnaire. Finally, if you had to sum up Republica in 3 words, what would they be? 

In the words of one Karl Underworld : LAGER, LAGER, LAGER
http://web.ukonline.co.uk/keith.dumble/hopper/repub5.html
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Ucitelia na mne sedeli...

Ked sa SAFFRON zo skupiny REPUBLICA nedokázala prispôsobit škole, zacala mat velké problémy.

Kedy si zacala mat problémy?

Saffron: Zacali, ked som mala 12 rokov. Navštevovala som velmi vycerpávajúcu školu nedaleko Brightonu. Vyzerala som ako pankerka- tmavé lícenie, natupírované vlasy. Nevidela som nic zlé na mojom vzhlade, ale bohužial, pravidelne ma to dostávalo do problémov.

Aké to boli spory?

Saffron: Bolo to vždy o mojom oblecení o mojich vlasoch- mala som na nich niekolko farieb naraz. Mala som super extravagantné topánky, ale zakázali mi ich nosit.

Ako casto si mala problémy?

Saffron: Nie vždy. Napríklad každých pár týždnov mala moja ucitelka zemepisu neustále nieco proti môjmu make-upu. Ked som prišla na hodinu, vyhodila ma s tým, "aby som si išla umyt tú špinu z tváre". Pamätám si, že som vtedy mala na ociach len ciernu linku a mascaru, takže som túto situáciu nechápala. Jednoducho na mne vždy sedela.

Co si urobila?

Saffron: Nezlakla som sa. Len som nebola spokojná s tým, ako neobjektívne sa zachovala. Ked mi napríklad niekto povie normály, presvedcivý argument a vysvetlí mi, preco by som nemala nieco robit, tak to budem rešpektovat. Robila som to, co som chcela. Rada som si pripínala odznaky SEX PISTOL a spevnovala vlasy cukrom. Nemyslela som si, že si na mna zasadne niekto preto, že môj výzor pôsobil nepriatelsky a arogantne. A ešte stále aj pôsobí.

Aké si mala pocity, ked ta ludia neustále pozorovali?

Saffron: Vela mojich kamarátov malo prúžky vo vlasoch a obrovské náušnice, takže som sa nikdy necítila úplne izolovane. Odmietala som byt súcastou nejakého väcšinového davu. Vedela som, cím chcem byt, vedela som, že raz budem v nejakej kapele.

Nerozmýšlala si nad tým, že sa raz prispôsobíš?

Saffron: Nie. Mala som vtedy velmi silné zásady. Ako 13- rocná som chodila po kluboch a nikto si ma tam nevšímal. To, že ma akceptovali spôsobilo to, že som tažko znášala kritiky mojich ucitelov. Robila som si domáce úlohy, nikdy som neprepadla, naozaj som nevidela problém. Niekedy som sa síce odlícila a zmenila úces, ale ked som sa vrátila zo školy, nalícila som sa znovu.

Bola si tvoja mamina vedomá týchto sporov?

Saffron: Áno. Ucitelia jej hovorili: " Keby tak Saffron venovala rovnaké úsilie na štúdium, ako na úpravu vlasov".....a podobné argumenty. Musím povedat, že moja mamina ma vždy podporovala, bola mojou velkou oporou. Vždy bola na mna hrdá, nikdy mi neprestala pomáhat. Vždy som bola štastná, že mám takú maminu.

Ked sa obzrieš dozadu, rozumieš ucitelom?

Saffron: Nemyslím si, že boli všetci nepriatelskí, možno si mysleli, že mi robia láskavost. Moja ucitelka bola dost prekvapená a netaktná, ked som urobila úspešne záverecné skúšky. Povedala, že bola na mna taká pre moje vlastné dobro. Možno áno, kto vie?

Co by si poradila tým, ktorí sa nachádzajú v podobnej situácií?

Saffron: Som presvedcená o tom, že každý má právo zvýraznovat sa tak, ako sám uzná za vhodné. Je dôležité byt disciplinovaným a mat o sebe predstavu. Byt individualistom- to je nieco, na co má každý právo.

/maxi/

http://www.muzika.sk/maxisuper/maxi2_98/republica.htm 
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[Mariclaire - May 98]

My favourite film...

SAFFRON, lead singer, Republica (left)

‘I’m a huge science fiction and fantasy fan, so it’s got to be Star Wars. George Lucas is a genius. When all three films came out together I sat for six hours and watched them back to back. I can’t wait for the next one. It’s a bit sad really but I’ve got all the books and enciclopaedias. Star Wars actually got me together with my boyfriend, Fast, from the Fun Lovin’ Criminals. We were both touring in the US and kept bumping into each other in K-Mart malls looking for Star Wars figures, which we both collect. It started with, “I’ll give you my Chewbacca for your Princess Leia.” I also have this recurring dream that I’m in the next film as Darth Vader’s twin sister. I have a light-sabre fight and I’m half destroyed - Yoda has to build me up again.’
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SAFFRON ON THE COUCH 


What song describes you best? 

"'This Must Be The Place' by Talking Heads." 

What's your idea of heaven? 

"Me and Fast (Fun Lovin' Criminal boyfriend) sitting on the couch watching Star Wars." 

What's your idea of hell? 
"Having a migraine attack, thinking I might die." 

What's your earliest memory? 

"I was born in Nigeria, and I remember running around a lot in bare feet as a child." 

What is your greatest fear? 

"My mum getting ill." 

What's your greatest talent? 

"To sing and dance a bit, and make the best of what I have." 

Who is your all-time hero? 

"The only person I look up to a lot is George Lucas. His mind is like a universe in itself." 

What's the worst trouble you've been in? 

"When I was at college, a I lived with was going out with this DJ, whose friend had a Rolls-Royce. Unbeknown to all the rest of us, the Fraud Squad were following him. We all ended up under surveillance for weeks, and we didn't know. It was awful: when it came to the day of reckoning, we were all lined up in the school in front of the heads. These women were saying: 'We think it's best if you all go home, it's for your own protection, s': just in case we were gonna cause some big scandal for them! It was total guilt by association." 

Who was the first love of your life? 

"I didn't get into boys till quite late. I had this boyfriend called Graham who moved to America. He was on the run from the police, I found out later. And I had this really bad crush on this DJ called Fabio Paras. But I have to say Fast, really." 

Who would you most like to exact revenge upon? Why? How? 

"I used to go to ballet school, and there were these older s who used to bully me. This one just d my guts. She would get me into trouble and isolate me. It was really horrible. And to get them back, well, maybe I've already done it." 

What is your most treasured possession? "One is my red guitar that Fast bought me. It's really little and easy to play. And my Star Wars pillowcase. Fast's mum, she had kept it in the cupboard from 1977! It comes 'round with me like a comfort blanket." 

What have you most regretted doing while drunk? 

"I've never drunk - just makes me feel sick." 

Can you cook? 

"I can, but I don't get a chance to." 

What's the best piece of advice you've received? 

"There's no such word as 'can't'." 

Can you read music? 

"A little bit." 

If you were invisible for a day, what would you do? 

"I'd love to be a fly on the wall on the new Star Wars set." 

What are your final three wishes? 
"To have a happy home with Fast and lots of dogs. And to have given love and received love."
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Mon 17 Aug 1998 15:03

REPUBLICA - THE SPICE OF SUCCESS  

BMG UK chairman Richard Griffiths streamlining approach to the labels British operations looks fortunate for DeConstruction signings Republica, whose second album Speed Ballads is set to build upon their 1996 success in the UK and US. Griffiths says the decision to group the DeConstruction, Northwestside and Boilerhouse labels under the Arista umbrella allows far more focus on "those acts that were keying in on. Among them are Republica theyve made an incredible new album. Theyre right at the top of our priority list," he adds. 

Griffiths has already established a centralised international operation for the new label grouping. "In my role as executive VP central Europe, the territories report to me, and I make it very clear to those heads what an important act Republica are. Not that I have to make it clear, because at a European meeting last week people were completely blown away. We have a British band that can break worldwide, and unfortunately there arent many acts around like that at the moment." 

Speed Ballads (released October 5) lives up to such hype with tracks such as Faster Faster, Millennium and the new single From Rush Hour With Love (released September 14) - massive techno-pop tunes in the vein of their two 1997 hits Ready To Go and Drop Dead Gorgeous - as well as notable songwriting advances in the shape of Try Everything and Luxury Cage (the possible second single). Worked on by the core line-up of vocalist Saffron, guitarist Jonny Male (who has worked with Stereolab and St Etienne) and programmer Tim Dorney, the album is a huge leap forward in songwriting terms from their eponymous debut. The band have retained their dance influences and the big pop choruses, but the fact that three of the albums 10 tracks are ballads indicates the progress they have made as writers. 

"After you spend all that time touring, you start to realise what your band is about, which in our case was pop," says Male. Not that the album, which was finished later than originally planned, had the easiest of gestations. "After being on the road for two years and road madness setting in, to go straight back into the studio took us a while adjust to," says Saffron. It did not help that musical and personal conflicts arose with original keyboardist Andy Todd. He subsequently left in October last year, just before the band embarked on a nine-month recording stint - but two months after writing had started. Ultimately Todds departure, combined with the arrival of Republicas first permanent drummer, Pete Riley, during last years US and UK tour dates, has come to be seen as a positive. 

"We were being bullied into making music the rest of us didnt want, so after Andy went we started writing really good songs," says Saffron. "And Pete, whos such a good drummer, really helped change our sound." The albums producer line-up has had the same beneficial effect. Their debut album was self-produced, but this time Clive Langer and Alan Winstanley handled most of the honours, with Ian Stanley coming in at the close and The Lightning Seeds Ian Broudie responsible for Luxury Cage. Saffron says, "We had the techno side of things sussed, but we needed help to improve our songs structures, and to get the vocals up. Everyone involved helped make our stuff better." 

The album certainly looks like fully repaying DeConstruction co-managing director Pete Hadfields initial faith in Saffron as a star who now shows Richard Ashcroft and Cerys Matthews potential. He first came across her when she was fronting DeCon club act N-Joi; when she told Hadfield that the label should sign her too, he told her to go away and get a band together. On receipt of a demo, Hadfield signed the newly formed Republica on the spot, encouraging her to add rock influences to her dance roots. The breakthrough track was Ready To Go, which first took off in the US, enabling their success to be transferred back to the UK. Dave Novik, RCA USs New York-based VP of international A&R, says that when he first heard the track he recognised a winner, though he brought in remixer Ben Grosse to emphasise the songs rock element. The track subsequently became a Top 10 Modern Rock hit. 

Despite the equally strong Drop Dead Gorgeous not following the trail into the Modern Rock chart, the album sold 300,000 copies in the US (just slightly more than in the UK). "We were still left with a very strong perception and image of the band," says Novik. "The band worked really hard, did several American tours, and have built a tremendous profile, which is a fantastic foundation for the new album." Right now, Hadfield says he is focusing on developing success in the US and UK, with the rest of Europe less pressing. "Most major European radio stations have less of a rock bias," he says. "Were hoping that the bands terrific live act will be the key to European success." 

In the UK, From Rush Hour With Love went straight onto the Capital A3 playlist last week and was embraced by Atlantic 252, while the label is also confident it will be picked up by Radio One. In the US, the album release early next year will be helped by the fact that Ready To Go has been aired in a Mitsubishi Galant television advert since the end of July, which has led to a 150% increase in sales. There is little doubt that BMG and RCA have a potential worldwide smash on the cards. But Saffron remains pragmatic. "Restructuring always affects bands, but the proof is in the pudding," she says. "Weve built up good relationships with people, here and abroad, and we hope we can carry on working with them." If BMG wants the best out of the band, it had better pay attention to a star attraction. ~ 

http://www.dotmusic.com/interviews/August1998/interviews9998.asp 
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[Music Week - 22 August 1998]
(Cover)

A&R: BMG prepares to launch a maturer REPUBLICA as they bounce back with their second album Talent 11
EDITED BY STEPHEN JONES - TALENT
REPUBLICA
BMG UK chairman Richard Griffiths’ streamlining approach to the label’s British operations looks fortunate for DeConstruction signings Republica, whose second album Speed Ballads is set to build upon their 1996 success in the UK and US.

Griffiths says the decision to group the DeConstruction. Northwestside and Boilerhouse labels under the Arista umbrella allows far more focus on “those acts that we’re keying in on”. Among them are Republica - "they’ve made an incredible new album. They’re right at the top of our priority list,” he adds.

Griffiths has already established a centralised international operation for the new label grouping. “In my role as executive VP central Europe, the territories report to me, and I make it very clear to those heads what an important act Republica are. Not that I have to make it clear, because at a European meeting last week people were completely blown away. We have a British band that can break worldwide, and unfortunately there aren’t many acts around like that at the moment.”

Speed Ballads (released October 5) lives up to such hype with tracks such as Faster Faster, Millennium and the new single From Rush Hour With Love (released September 14) - massive techno-pop tunes in the vein of their two 1997 hits Ready To Go and Drop Dead Gorgeous - as well as notable songwriting advances in the shape of Try Everything and Luxury Cage (the possible second single).

Worked on by the core line-up of vocalist Saffron, guitarist Jonny Male (who has worked with Stereolab and St Etienne) and programmer Tim Dorney, the album is a huge leap forward in songwriting terms from their eponymous debut. The band have retained their dance influences and the big pop choruses, but the fact that three of the album’s 10 tracks are ballads indicates the progress they have made has writers.

“After you spend all that time touring, you start to realise what you band is about, which in our case was pop,” says Male.

Not that the album, which was finished later than originally planned, had the easiest of gestations. “After being on the road for two years and road madness setting in, to go straight back into the studio took us a while adjust to,” says Saffron.

It did not help that musical and personal conflict arose with original keyboardist Andy Todd. He subsequently left in October last year, just before the band embarked on a nine-month recording stint - but two months after writing had started.

Ultimately Todd’s departure, combined with the arrival of Republica’s first permanent drummer, Pete Riley, during last year’s US and UK tour dates, has come to be seen as a positive. “We were being bullied into making music the rest of us didn’t want, so after Andy went we started writing really good songs,” says Saffron. “And Pete, who’s such a good drummer, really helped change our sound.”

The album’s producer line-up has had the same beneficial effect. Their debut album was self-produced, but this time Clive Langer and Alan Winstanley handled most of the honours, with Ian Stanley coming in at the close and The Lightning Seeds’ Ian Broudie responsible for Luxury Cage.

Saffron says, “We has the techno side of things sussed, but we needed help to improve our songs structures, and to get the vocals up. Everyone involved helped make our stuff better.”

The album certainly looks like fully repaying DeConstruction co-managing director Pete Hadfield’s initial faith in Saffron as a star who know shows Richard Ashcroft and Cerys Matthews potential. He first came across her when she was fronting DeCon club act N-Joi; when she told Hadfield that the label should sign her too, he told her to go away and get a band together. On receipt of a demo, Hadfield signed the newly formed Republica on the spot, encouraging her to add rock influences to her dance roots.

The breakthrough track was Ready To Go, which first took off in the US, enabling their success to be transferred back to the UK. Dave Novik, RCA US’s New York-based VP of international A&R, says that when he first heard the track he recognised a winner, though he brought in remixer Ben Grosse to emphasise the song’s rock element. The track subsequently became a Top 10 Modern Rock hit.

Despite the equally strong Drop Dead Gorgeous not following the trail into the Modern Rock chart, the album sold 300,000 copies in the US (just slightly more than in the UK). “We were still left with a very strong perception and image of the band,” says Novik. “The band worked really hard, did several American tours, and have built a tremendous profile, which is a fantastic foundation for the new album.”

Right now, Hadfield says he is focusing on developing success in the US and UK, with the rest of Europe radio stations have less of a rock bias,” he says. “We’re hoping that the band’s terrific live act will be the key to European success.”

In the UK, From Rush Hour With Love went straight onto the Capital A3 playlist last week and was embraced by Atlantic 252, while the label is also confident it will be picked up by Radio One.

In the US the album release early next year will be helped by the fact that Ready To Go has been aired in a Mitsubishi Galant television advert since the end of July, which has led to a 150% increase in sales.

There is little doubt about that BMG and RCA have a potential worldwide smash on the cards. But Saffron remains pragmatic. “Restructuring always affects bands, but the proof is in the pudding,” she says. “We’ve built up good relationships with people, here and abroad, and we hope we can carry on working with them.”

If BMG wants the best out of the band, it had better pay attention to a star attraction.

Martin Aston
Artist: Republica Label: DeConstruction Project: single/album Songwriters: Saffron/Male/Dorney Studios: Metropolis, Westside, Whitfield Street, The Strong Room, Hoxton HQ (all London) Publisher: BMG/Momentum/Warner-Chappell Producer: Clive Langer & Alan Winstanley/Ian Broudie/Ian Stanley Released: September 14/October 5
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[9 to 5 - Sept 98]
QUOTE OF THE WEEK

“We discovered we both like Star Wars: I gave him a Boba Fett bounty hunter, and he gave me a Chewbacca.” Rrepublica’s Drop Dead Gorgeous singer, Saffron, on how she pulled her Fun Lovin Criminal, Fast.
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EXTRACTS...... Jo Whiley Interview

(Saffron from Republica is also present)

Jo: It was an extremely late one last night for you, no? 

Saffron: I got sent home, I got grounded. 

Cerys: Not at all 

Jo: Have you two met before? 

Cerys: Yeah, we sat together in a fashion show. 

Jo: Which one? 

Cerys and Saffron together: Vivienne Westwood! 

Cerys: You know what yeah, there's a magazine out at the minute I got it pointed out to me by a friend and they say I'm wearing high-street clothes Cerys does the high-street clothes when I'm wearing Vivienne Westwood, I make designerwear look like high-street and that's hot! 

Jo: That's excellent! Um, Cerys, you actually come from Cardiff? 

Cerys: Yeah, I was born here I lived here till I was about 7 then we moved to Swansea and thereafter just moved all the time, but yeah. It's nice isn't it? 

Jo: It's very nice here when the sun's shining but you're lying and saying it's like this all the time. 

Cerys: It is like this all the time that's why I'm so brown and it's this kind of like Caribbean sort of thing about Cardiff, it's top. Nice castles. 

Jo: Very nice, lovely castles. What about gigs, venues, places to go to? 

Cerys: Ah, there's no venues. 

Jo: None at all? 

Cerys: None at all. 

Jo: None at all. Okay. Where's yer best venue, yer best gig memory? 

Cerys: Probably here, now, today. 

Jo: Well I hope you remember it! 

Cerys: Well, it's only beginning isn't it? No, it's quite nice to see this sort of thing happening here ya know, it hasn't happened here before that much. 

Jo: I don't know. 

Cerys: Other venues er, there's the university, but that's different cos it's the university, it's not really a local venue, but there aren't really that many. 

Jo: But you do get good gigs at the universities, you, cos they always kind of er pull in the names 

Cerys: Yeah, I so but I think they should be going to the pubs around town, you know? 

Jo: OK, so what pubs have you played? 

Cerys: We've played all of them, ya know? To anyone who'll listen, or even if they don't listen. 

Jo: So you're still living here at the moment? 

Cerys: Yeah, not for long, though cos I'm gonna move to Milan soon...... 

Saffron: Ooh.......are ya? 

Jo: We're talking fashion again here! 

Saffron: I think that was a lie! 

Cerys: Nah, I'm just gonna buy the castle! 

Jo: So, Saffron, what's going on for Republica? 

Saffron: Yeah, er, well we're just about to start our UK tour, our single comes out next week-From Rush Hour With Love- and the album comes out October the 5th . You'll hear me later on in the bogs doing my mad scales and frightening all the crew...... 

Jo: Is that how you prepare? 

Saffron: Yeah, I've got a little tape and I sort of find a little place and I just do my la la la 

Jo: Ah, God if only we could eavesdrop an that! Cerys, you do that too, I presume? 

Cerys: Ah, yes 

Jo: And er what's on yer riders? Have you put any amazing things on? 

Saffron: Er, I don't think so, I know we've added pants and socks for the road crew, cos they started to smell a bit. 

Jo: And Cerys? What about you? 

Cerys: Well, hmm, should be something like a rowing machine actually cos I'm putting weight on like anything! But we're not actually touring until December now, cos we're rehearsing and doing the album-the next album. 

Jo: The next one already? 

Cerys: It's been so nice, I don't know about you, Saffron, but I've been away from home since December, and then you forget, don't you? And then you come home for, like two weeks solid and it's like, out with yer friends, it's been brilliant! Cos we're based now in Cardiff to do the album and so no more touring till December. Jo: But you've got the Mercury Music Prize next week, Wednesday, isn't it? You up for that 

Cerys: Yeah, so I'm gonna have to go to London, [in posh accent] Oh gosh, yes! Jo: And what do you think of your chances, have you put any money on yourselves or...... 

Cerys: I'm really superstitious, so I don't really want to think about it! I'm just going to have a look at Gomez and things like that, they're lovely aren't they? 

Jo: It'll be a good night, I'm sure. And what would it mean to you if you won, would you be chuffed? 

Cerys: I'd probably have a heart attack out of excitement! 

Jo: We'll have the first aid services! Thanks a lot for coming on, and enjoy the gigs tonight 

Cerys: You enjoy yourself in Cardiff, eh! 

Jo: Well, I'll be down to yours later tonight for the entertainment! 

=== END ===

[20]

[Boyz - 12.09.98]

(some words with the **** means the source has incomplete or illegible text)

RED RAGE

CHATTER THAN THE NATIONAL ENQUIRER AND WITH A SECOND ALBUM OF PURE POWER POP UNDER HER BELT, SAFFRON FROM REPUBLICA LETS RIP ON FAME. FANS AND FREAKS...

BOYZ: YOU’RE VERY CAMP, SAFFRON.

Saffron: Am I?

THAT’S A GOOD THING.

Do you think it is? It’s better than being mo*** and I’m gonna slit my wrists in a minute - no-one would believe me anyway. I’m not going to **** be grubby and indie and miserable. What’s the point?

NEVERTHELESS, WE’RE GONNA ASK YOU ABOUT THE NON-‘POP’ SIDE OF THINGS: THE SLEAZY UNDERBELLY OF FAME...

(laughs) Darling. I was at Heaven in 1987, I know about the sleazy underbelly of things! I know to do rock ‘n’ roll, but we’re the steaming spawn acid house. All of us came out of the rave scene and used to do PAs at the Fruit Machine and all that gay places. Parts of rock ‘n’ roll are a bit sleazy but I find comfort in the make-up, the people **** that side of it and I’m glad I came from something where I knew what fun was.

ANYTHING THAT’S REALLY SHOCKED YOU?

Oh yeah, we did the Radio One Roadshow with 5ive and all these girls had written things to th*** on sanitary towels and hung them over the rail*** ****ings. I thought that’s not pop!

YUOU MUST HAVE YOUR SHARE OF FREAKY FANS TOO?

We did our first gig at Bristol the other week and was sitting backstage biting my nails wondering whether anyone would turn up and the boys from the band came in and said ‘We’ve just seen your doppelganger!’ And this girl came in to me and she looked more like me than me! Exact the same hair, same make up, jewellery, belts, trousers, shoes, the whole thing. It’s weird when you’re faced by that, thought she was very sweet. She followed us to V98 as well and gave me a silvered-sequinned top she was wearing when she met me.

THAT’S GOT TO BE A DOWNSIDE TO FAME.

Not at all it’s an upside. I just hope she’s got her own thing too, if you know what I mean? But it’s  really hard to draw the line on how far you communicate with people. You do get mad messages: ‘My life’s totally devasted and I was about to kill myself and I listened to one of your songs and I fell alright. Please phone me.’ I can’t. I’d like to but I don’t think I should. I think pop stars should only be considered role models in a pop scene, but bring up your own kids. D’ya know what I mean?

SO HOW ROCK ‘N’ ROLL IS YOUR LIFESTYLE NOW?

I don’t know what the open view of that is, but I guess there are moments. But then you find yourself being knackered and having to get up like evryone else.

WHAT’S THE MOST ROCK N ROLL STAR THING YOU’VE DONE?

You do meet other people in groups and some are nice and some aren’t. I guess playing at the Versace show was very glam with Prince and Leonardo DI Caprio and Al Pacino there.

MET ANYONE FAMOUS YOU’D WANT TO DO?

Well, my boyfriend (Fast, from the Fun Loving Criminals) is famous - so I’ve slept with him.

ANYONE ELSE?

No, no. No. I’m a bit fussy like that. American TV actors or anyone like that don’t do anything for me.

ARE YOU DISFUNCTIONAL?

(asks press officer ‘Nah!’) I think I just get on with it.

SO WHAT FREAKY THING HAPPENED IN YOUR CHILDHOOD TO WANT ALL THIS?

Lots of things; Blondie, Siouxsie, Kate Bush, The Human League, going to gigs when I was 13 wearing six-inch high stilettos and hair up here, and my poor mother waiting for me on the last train from Brighton. I don’t think I was a show off, but I did like to express myself.

DIDN’TYOU GET ENOUGH LOVE?

I don’t know really. Does anybody?

SOME GUYS HAVE NOW LEFT REPUBLICA. WAS THAT YOU PUTTING YOUR FOOT DOWN?

It wasn’t just me. It wasn’t working. It’s something you want all your life and when you get there, if one or two of you don’t want that, or you miss your girlfriend or you’d really rather not be doing it and you get drunk and violent on planes then you’ve got to leave. Sorry. I don’t like bullies. Being in a band doesn’t give you carte blanche to be rude to people. Or wreck peoples lives and ruin their holidays (laughs).

WOULD YOU CARE IF YOU DIDN’T HAVE ANOTHER HIT RECORD?

Oh yeah. I’d go and slit my wrists.

SO YOU’RE NOT DOING MUSIC FOR ART’S SAKE?

No, bollocks.

FOR THE MONEY?

No, it’s about Top Of The Pops. It’s about the charts. Bands have got one week to get their Top 40, the world is going to end in the morning because they’ll get dropped from the record company. So whatever anyone says, that’s the template in England whether you be Radiohead or whoever. And we’ll openly admit that. (laughs)

WHAT’S THE ONE THING THAT KEEPS YOU SANE THROUGH ALL THIS?

Probably Star Wars - I'm into science fiction and fantasy books.■

HOWARD WILMOT

SAFFRON FROM REPUBLICA PHOTOGRAPHED EXCLUSIVELY FOR BOYZ BY MARK C.O FLAHERTY

ASSISTED BY LISA RICHARDS

STYLING HELENA O’KEEFFE

MAKE UP SARAH GILBERT

DENIM CRYSTAL-STRIP DRESS BY ANTONIO BERARDI.

INQUIRIES 0171-836 4265.
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SAFFRON

Le nouvel album de Republica, " Speed Ballads " se caractérise par une diversité étonnante. 

Nous connaissons le côté "speed" de Republica depuis que ce groupe est passé sous les. feux de la rampe, il y a deux. ans. Le très exubérant single " Ready T 0 Go" a été révélé au grand public américain à la fin de l'année 1996. Depuis, Republica se trouve au centre des débats: .distinguée par Versace, MTV ? Dennis Hopper, Conan O'Brien (" The Fat Of The Land ") Ian Broudie, cette formation a fait son entrée au sein du classement des Hot 100 et au Top of The Pops. Elle flotte sur un nuage, Toutes les vedettes qui l'ont saluée se rangent dans le Who's Who des années 90. Cependant, en jetant un coup d'oeil aux coulisses, on voit se profiler des personnalités qui avaient, somme toute peu de chances de se rencontrer.

Saffron, leader du groupe, est une parfaite figure de légende adaptée à son siècle, enracinée à la fois dans la tradition du punk rock et du Rocky Horror Picture Show. Le clavier et compositeur Tim Dorney fan de technologie s'est produit avec les glorieux renégats dance-rock du groupe Flowered Up. Le guitariste John Male compose pour Saint Etienne et Stereolab. Republica est née de leur entente. 

Née au Nigéria de parents sino/portugais et élevée sur la côte sud de l'Angleterre Saffron a passé son adolescence à fréquenter la scène du grunge underground. L'immersion dans la jeune culture de l'acid house lui a permis de faire son entrée dans le monde de la pop music, tout d'abord en accompagnant The Shamen en tournée américaine, puis en décrochant plusieurs hits classés au Top 20, à la tête du groupe rave-pop N-Joi. Mélange des Sex PistoIs et des Chemical Brothers, Saffron a été choisie par Prodigy pour interpréter sa reprise de " Fuel My Fire " (L7) et les titres de l'albwn " Fat Of The Land ".

Aujourd'hui , Saffron est devenue l'une des héroïnes de la culture pop britannique. Son rare mélange de grâce et de duplicité, d'intégrité et d'originalité en font la favorite des grands couturiers et du grand public.

De sorte que Saffron est aujourd'hui aux sodas ce que Ronaldo est à la chaussure à crampons. Mais si elle est devenue l'un des emblèmes officiels de Pepsi~Cola, elle ne se prend pas pour un mannequin. Lorsqu'elle chante, dans l'album " Nothing's Feeling New " : "Ies bulles de ton soda vont faire pourrir ton cerveau"... il faut espérer qu'elle évoque uniquement les boissons rivales de son sponsor. 

Saffron est le visage de Republica., mais ses compllces Tim Dorney et Jonny Male sont les puissantes forces qui oeuvrent en sous-main au destin du groupe. Tim s'est fait les dents sur le répertoire de Clash et sur quelques produits dopants, mais il est particulièrement doué pour marier le chaos et la lucidité. 

Pendant que ses copains du groupe Flowered Up cherchaient à offrir une réponse londonienne 

aux Happy Mondays, à coups de grooves et de drogues destructrices Tim a gardé la tête claire. 

Le guitariste Jonny vit à Ladbroke Grove et compose des chansons pop. Il a écrit pour Saint Etienne ainsi que pour Denim, groupe trop injustement ignoré. Jonny a décroché plusieurs Hits n°1 en Australie. mais il ne se souvient plus du nom du chanteur qui a interprété ses titres. Peut-être s'agit-il d'une certaine Diane. 

Aujourd'hui Jonny écoute Sister Sledge et Stereolab. Il explique que le nouvel album de Republica reste à l'avant-garde du rock et de la technologie. Enregistré à Londres et produit par Ian Broudie, par les vénérables Clive Langer & Alan Winstanley, Andy Gray et Ian Stanley (ce dernier a composé plusieurs hits pour Tears For Fears, et vient de produire The Aloof) l'album "Speed Ballads " donne 

au son de Republica une dimension géante. 

Les premiers sons techno-rock du premier single extrait de l'album, "From Rush Hout With Love " jettent un pont entre le premier album éponyme de Republica et "Speed Ballads". Mais surtout, le nouvel album pennet au groupe d'explorer des horizons inconnus- En comparaison de l'album précédent, " Speed Ballads " repose d'avantage sur les chansons. Celles-ci prennent des allures de grandes productions en cinémascope. " LUXURY Cage " et " TRY Everything " sont d'extraordinaires hymnes au futur et rien ne pourra vous empêcher de les fredonner, même si le ciel vous tombe sur la tête. 3Nothing's Feeling NEW " conjure l'ennui qui nous guette à l'aube du nouveau millénaire. " J4AI CNN, baby, j'ai l'ISDN, oh Baby, tout est inutile ". " PUB Pusher " assène quelques vérités sur le monde de la drogue, en se référant à Mortal Kombat II ", à " Haagen Dazs " et " au débuts de CURE ".

Pourtant, .si " Speed Ballads " se construit autour de vraies chansons et de solides instrumcnts en bois cet album se tourne résolument vers une technologie triomphante. Composés sur des instruments traditionnels, ces titres ont été enregistrés directement sur disque numérique. 

" Dans cet album, nous mettons l'accent sur l'art de la composition ", explique Jonny. " J'ai trouvé génial de travailler avec des gens comme Ian Broudie, qui ne s'intéresscnt pas à un genre particulier, mais veulent donner de l'éclar au son. Nous sommes partis d'un son dance, et nous sommes devenus un groupe. Tous les autres font de la dance indie. Nous faisons de l'indie dance." "

Alors que le show business a tendance à ignorer les élans de la pop pour encourager une sorte d'apathie geignarde. il est rassurant d'entendre que Republica n'a pas abandonné sa noble cause. 

" Je n'aime pas que Republica soit classé "avec les autres groupes de pop", déclare Saffron. " Je pense que l'idée de créer une excellente formation de pop fait partie des buts les plus ambitieux que l'on puisse avoir dans la vie. La pop music est éphémère, mais elle peut aussi changer votre existence. Voilà ce que nous cherchons: " un brillant éclat éphémère " 
[22]
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o DISCO RELIGHTS HIGH ENERGY FIRE o REPUBLICA RIOT AT THE MET BAR o BARRY ADAMSON ON HIP HOP AND TECHNO o NOTTING HILL CARNIVAL EMBRACES DANCEHALL 

REPUBLICA RIOT AT THE MET BAR
In an exclusive interview, Saffron from Republica has revealed how she was attacked in The Met Bar's toilets, the only time she ever visited the ultra chic Park Lane wine bar several months ago. Saffron, as well as being one of Britian's top pop divas, remains one of dance culture's fiercest ambassadors, having grown up on the mean streets of Brixton, South London as well as being one of the class of 88's original ravers. Saffron discussed the incident during an interview to promote Republica's new album, Speed Ballads.

Saffron : - "I did go to the Met Bar once and ended up in a fight. Two girls were picking on me, I don't know why, but I don't really like the people that go to the Met Bar. I'd gone in there and thought straight away, I don't like it. I'd gone to the toilet and there were these horrible "pretty-girl hate" girls who were there and they obviously didn't like me. The problem for them was that they didn't realize I had five girls from South London standing behind me in the toilet. One girl had me up against a wall like this (she mimics being strangled) and my friend was pulling me away saying, 'Leave her alone'. The problem is these people want you to fight back so they can call the New Of The World and say 'Saffron attacked me'. It's such a sick thing. Anyway, my friend was telling me, 'Leave it, Saffron', then turned around and knocked her out (she roars with laughter). She whacked her on the chin and said, 'Pick on someone your own size' (by now laughing uncontrollably). I hate bullies. I don't think I'll be going back there".

DS : - What do you like to do then, on a big night out?

S ; - "I'd love to go out and listen to some good DJ sets still. I used to really like people like Fabio Paras who take people on real journeys. I don't really like house and garage very much though, I'm more techno - very heavy".

DS : - You've been around the music business for over 10 years now, have they been easy?

S : - "A lot of people in the music business could have seen me as some club girl trying to "get on" (make it) and that's an attitude you do find, along with all the other awful cliches you'd expect. I haven't slept with anybody to get here and that's why it's taken me ten years, but I've enjoyed my path to here. Of course I've done things that people might think are shit, like recording rave tunes or whatever, but I fucking loved it - do you know what I mean? I fucking had a great time, I never cared if people didn't like what I was wearing".

DS : - Did raving change your life?

S : - "Oh, absolutely, raving was my punk. All of us, Jonny and Tim (her Republica sidekicks) had seperately gone to the same parties like Spectrum or the Boys Own parties and all that, before we knew each other. Jonny said that the first time he went to Spectrum after having just finished an album for his own band Sensation, he went home and thought, 'Fuck this shit that I'm writing, I've got to sort myself out because I've just heard Phuture Acid Trax'. Everything was changed by rave".
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Interview by Ben Evans on October 23rd 1998.  

BE : Ben Evans

HC : Hayley Cooke

J : Jonny Male

T : Tim Dorney
BE : Had a good tour so far, then?

J : Yeah, we've had a really good time so far.

BE : Getting sick of it yet?

J : Not at all. It's not a very good time to get sick of it. It's really the beginning of about 10 months. So, at least we're pretending we're enjoying it.

BE : OK. New album - Speed Ballads. What's it all about, then?

T : Bloody good question. The first album was a record made over 3 years - pretty much groove-based, whereas this album was a lot more song-based.

HC : So, why did you call it Speed Ballads?

T : We were very bored in the studio one afternoon and thinking up genres of music that don't exist. You have all these categories like Speed Garage and Intelligent Drum'n'Bass.

BE : As opposed to Pig Stupid Drum'n'Bass?

J : Yeah. So we came up with Big Beat Folk and Speed Ballads.

T : And Glam Trance.

J : Speed Ballads just sort of stuck. People have asked us if it's a drug reference. It's just a joke.

T : Not a very good joke. It backfired.

HC : Hasn't one of you guys worked with St Etienne?

J : Tim and I come from Windsor, which is where Sarah comes from - we grew up together. We weren't summoned to work with her - we've just always written songs together since we were kids.

T : It's a sort of ongoing co-operative.

J : So, I do stuff with Sarah at the moment. It gets written about as some grand thing, but it's an ongoing thing which we've done since we were kids.

BE : I see there's a couple of Internet references on the new album. Do you guys actually use it, or is it case of you being the indie Mousse-T?

T : No, we do use it. We've just had a new site set up : http://www.republica.com/ - that's only been up about 2 weeks now.

J : The last one was great - it still had Glastonbury on it. We didn't play it last year, so it still had the dates from the year before on it.

T : The last update was 4th April. We sent them money and updates, but they've just never put them on.

J : When we were in the States, we were supposed to do a tour diary and get it on the Internet the next day with digital photos.

T : Nine hundred photos and five of them made it onto the website - two months after we'd come back from the States.

J : Some of the pirate sites managed to get far more of the photos.

HC : Are you thinking of doing any more soundtracks?

J : It's basically whether we get asked. I don't think we'd be very good at writing something to order. If people want to use the songs, they phone us up and if we think it's appropriate, then we'll do it. Tim's done some drum machine programming for Still Crazy.

T : If we get asked, then we'll do it, but no-one's come to us and said Here's this fantastic new British film - would you score it for us?.

BE : So, you've no intention of becoming luvvies, then?

T : Nah.

J : It'd be nice.

T : It's a nightmare dealing with these people. We were in the studio at the same time as they were doing some of the main tracks for Still Crazy - there'd be 3 people wandering around with hands-free telephone things hanging out of their ears and PA's milling around the car park.

BE : It's a different world, isn't it?

T : Adverts are even worse. It has to sound like chocolate.

J : What - Hot chocolate?

T : So I said, It has to sound like Underworld.

BE : What about next years festies?

T : We're only planning up until Christmas.

J : The album is done, and we know this is a tour. I've mentally prepared myself for at least a year. We're going to be doing Europe for now - we were going to the states to do radio shows, but I don't think were doing that now. I think we'll go to the US in February.

BE : Is it the year you break America?

J : I doubt it.

BE : I noticed there's not been a lot of coverage in the US music press.

J : We haven't released the record out there yet - not until the middle of February.

T : So we can concentrate on it when it does come out. We don't want to end up zipping back and fourth across the Atlantic.

J : The pressure is always to be in America-the potential of big bucks. Doing it this way, we'll be able to go out to do Europe properly, do America skirt around Australia and get back here in time for the festivals.

BE : So you're not going to spend half the year touring small hick towns in the states?

T : That's what we like doing.

J : A lot of European bands just do the cities. We went everywhere and it really did translate into sales.

HC : Is America important to you?

J : We've a soft spot for it-it was there that things started to happen. There's nothing like getting our first hit in Britain. We were only successful in the states against what other British bands were doing. We were not doing stadiums - just sort of 2000 capacities. We were just doing better than everyone else, which translated to They're massive in America.

T : Which wasn't strictly true.

J : What we really wanted was to be successful in Britain.

BE : What about all the ligging? The music press seem to love you for turning up to every event.

T : I don't go to anything.

J : Gigs I go to, Saff goes to a few openings. We get invited to them but it's not quite me and Tim's style.

T : Every time she goes to one, it just turns up on the telly though.

J : You should see the amount of stuff we get invited to.

HC : Why don't you go?

T : Mostly because we don't know anyone. They aren't any fun unless you go along with a group of people.

J : At the Scream premiere in LA, we got out of the limo, 400 papparazzi. I filmed it all with my video camera, so I could prove it was happenening to me.

T : We got moved on, because Don Johnson was arriving, so I just climbed over the fence, walked round behind the photographers and went to the pub with the drum tech.

HC : Saffron gets a lot of publicity - do you feel neglected?

J : It's obvious to us why she gets it. We get asked that question a lot. The asthetics of the band is POP! and this great singer. A lot of Saff's press is things like Marie Claire and they don't want pictures of me and Tim. I certainly don't feel jealous of what Saff has to go through.

BE : Do you relish the fact that you can wander round and go to the pub?

J : We don't think about it. We're 30-somethings, and we've lived all our lives like that and we're not going Bloody Hell - why aren't we being recognised? If I go to a gig in London, a couple of people will come up and say Hello.

BE : That's just indie geeks, though.

J : Exactly - and I find that really flattering. Saff can't go out - not even to the shops. The thing about Saff is, she's definitely the most ambitious person I've ever met and she wants that.

T : Now it's actually there, obviously there are difficulties buyt she's not the sort of person who's going to start complaining about it now.

HC : She's going out with the one of the Fun Lovin' Criminals, isn't she? Have you ever though of working with them?

J : We toured together in Britain and in NY. Those two - considering they live apart, do make it work and see quite a lot of each other. It might be nice to do some collaborative stuff - with them or a number of people.

BE : Who in particular?

J : We like the High Llamas. We'd like to do some stuff with them or Stereolab. Loads of people.

T : Squarepusher.

BE : 18-minute drone solos, anyone?

J : I've just done this Thurston Moore thing - he sent out DATs to all the bands. It's nice to do something a bit different. But, to be honest, we've got to concentrate on this. This could be the thing which makes us a million quid.

T : It hasn't.

J : No, but it could.

T : You have to turn down more work than you could ever do. I've done one project outside this band - and that was over a weekend. There's never a day off from REPUBLICA. Even on days off the phone'll start going.

J : We have big ambitions, though. There's never any time for anything else except doing stuff with Denim - but that's kind of a hobby thing.

HC : What happens when this all ends?

J : I'd like to find myself in a situation where I could make strange little records and not worry about whether they sell.

BE : So, you want to turn into Free Kitten?

J : I'm really enjoying REPUBLICA. We see ourselves as an ArtPOP! band- our songs are all about three-and-a-half minutes of tasteless broad-brush strokes pop music. All the sounds we use are cartoon things. If it's a Punk Rock Guitar, then it's a Punk Rock Guitar - it's not pissing around with Sonic Youth weirdo stuff. We'd like to be the Denim of the Top 20. We have so many references points and some people get it and some don't. We're about 3 minutes of tasteless colour and a great-looking singer. Cartoony music. We compete in the Top 20 and that's where we want to be competing. People think, and I'm sure it's irritating if they think that we think that we're alternative. That's not what we are at all - we're a Top 20 band. We want to subvert the Top 20 with the sort of music that could never be made in the past and will never be made in the future. Completely current - made on computers, not about a band that can jam, but a completely POP! idea. To be one of the most exciting pop groups of our time.

T : The sort of music being made now is tainted by the manufacturers of equipment. They figure everybody wants things to sound like TB303's. They started making stuff which does that in your bedroom. Which is a very positive thing, in its' own way.

BE : It fits on 1 CD-ROM - The Rebirth 338.

T : We've just got version 2 - and we'll use any of those sounds. The thing about the album is that we put it all on hard disc from the first time plectrum hits string, through to post-recording. We had the original demos right up to the latest version.

BE : Isn't that a prohibitive amount of hard disc space?

T : Two 9GB drives. We ran the biggest production run ever on a single Macintosh.

HC : Do you want a Number 1? Do you want to go commercial?

T : We've had a Number 4 album and a Number 7 single so a Number 1 is just the next stage up.

J : I think a Number 1 is where we've gotta head. We think we've written really good songs - as good as songs which have got to Number1. I don't think we will though.  
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The Pulse

Over the coming months, The Pulse will bring you some exclusive interviews with the biggest names in the music business. Look out for future features on Dubstar, Reef, Spiritualized & Symposium. Click on the names below to see our current selection of interviews, including a Kele Le Roc feature.

Manchester melancholy merchants, Puressence, are one of the most exciting indie rock bands on the scene at the moment. Check out their second album, Only Forever, for proof. In the meantime, read our exclusive interview with bassist Kevin Mathews.

Well, she was Ready To Go, Drop Dead Gorgeous and the face of the Pepsi campaign (although we never got to see it, did we?). Lead singer of Republica, Saffron, talks to us about life on the road, her idols, and certain journalist's endless references to her red hair. Oooh, the menace!

An in-depth (and somewhat controversial) interview with ex-punk popster, Toyah Willcox, who has now just finished touring the UK in the sex comedy Live Bed Show. Also contains a distressing photograph of The Pulse creator, Phil Marriott, engaging in stage-diving activities!

The Creatures (aka Siouxsie Sioux & Budgie) are currently on a world tour promoting their excellent Anima Animus album. It's been a while since these wild things hung up their Banshees cloaks, so how has their more animalistic approach to songwriting affected their relationship? The Pulse investigates...

Kele Le Roc has now managed to score two Top Ten hits - Little Bit Of Lovin' & My Love, both of which went straight into Number 8 in the UK charts. We chat to her about her new album, Everybody's Somebody, and ask her why she had so much trouble getting Coolio to guest on it. 

ALBUMS SINGLES NEWS INFO LINKS

Republica - The Pulse

Let’s face it, Republica’s imprint on the music scene today isn’t exactly what you would call forgettable. For a start, there’s the lively techno/punk pop fervour of the bands music, which is fronted by one of the most striking leading ladies in rock, and the new face of the Pepsi campaign, Samantha Sprackling – or Saffron, as she is better known to you and me. Saffron is the so-called ‘Red Menace’ (the hair needs no introduction, does it?) that shouts and spits her way through her songs with so much 80’s-style suburban angst-fuelled dynamism, it makes Toyah Willcox sound like she has just employed The Prodigy as an electronic backdrop! Shame then, that Republica’s second album, "Speed Ballads" – the follow-up to the bands impressive self-titled debut – is a huge disappointment, in terms of both low danceability and a lapse of infectious energy.

Listening to "Speed Ballads", you would think it was a different band, although the yelling style of Saffron’s voice still remains. Gone are many parts of the dance-influenced structures and techno beats that made the debut such an exciting success. 

"We didn’t deliberately move away from dance with the new album," says Saffron, "we just focused more on songs. With the first album, all our songs were groove-based because of our club-scene background (Saffron used to be in dance outfit N-Joi). You can still jump up and dance to Republica, which I think makes us a little bit different."  

The first thing you notice about Saffron is her beauty. Nigerian-born, but Brighton reared, she has a mixture of Portuguese, Chinese and British blood in her. No wonder then, that this extremely pretty face resembles some kind of aesthetically-pleasing character from your average Manga cartoon, a genre of which Saffron is a fan. The second thing you notice about Saffron (apart from her sounding remarkably like Gayle Tuesday, the Page 3 stunner!) is her pleasant, down to earth manner and refusal to slate anyone or anything. A major letdown. I expected some kind of wildly riotous, pent-up, frustrated banshee with a few beans to spill. What about the recent appearance on Jo Wiley’s Channel 4 TV chat show, where she appeared with one of her all-time heroines, Siouxsie Sioux? 

"When I was growing up in the 80’s, I was really influenced by strong female icons," she says. 

"I was quite nervous about meeting Siouxsie on that show, but she was really nice. It’s a difficult situation to be in on TV because it’s live, and obviously it’s a discussion show as well."

Not to mention the difficulties caused by certain guests drinking copious amounts of alcohol and slurring their words. Siouxsie looked paralytic.

"Well…" Saffron pauses, awkwardly. "She did have a glass of wine. But I don’t drink, so I’m not gonna get into that!" 

Shame. I did try!

"Siouxsie Sioux is the real McCoy," continues Saffron, "she is ‘Punk’. Republica are around in 1998, but Siouxsie will go on forever." 

Does that mean that Republica are disposable, then? Here today, gone tomorrow?

"Republica have always said ‘We’re a pop band’, and our aesthetic is ‘now’. We hope that we do make interesting pop music. We’ve never made any (Saffron suddenly adopts a posh comical voice) serious claims about being the greatest thing since Gram Parsons, or anything like that. Some people are cynical about  us, but that’s what we are - just a pop group. Take it or leave it.

"When I was in N-Joi, we were originally from this scene that no-one really knew about. We were doing all these raves and clubs up and down the country, and it was at the time when bands could put out white labels and suddenly have a hit, but never really expect it. Their music was electronic, but bands didn’t use many lyrics. I was writing lyrics, so that’s why I left and formed Republica." 

You’ve made a lot of money since then as well, eh Saff?

"The funny thing about the phrase ‘Fame & Fortune’ is that it’s a perception and an illusion that I don’t want to shatter. I had it when I went to see bands when I was young, and it was so exciting. A lot of people just see the glamorous part of being in a band. Of course, that’s the great bit. Then there’s the travelling, the writing songs, and all the hard work. It’s taken us five years to get where we are, so it’s not a thing to be taken lightly, and you have to really want it."

"I love touring, and all the hard work, but the other pressures, like commercial pressures, are sometimes very difficult to cope with. The music business is in a recession now, and many of the independent labels have been squeezed out by the majors, so there’s a lot of pressure on being a more commercial group. "Being in the limelight has surprised all of us really. It’s not just about me, we are all in the group. It just so happened that I’ve had a bit more attention than anybody else. That’s an advantage for us because it gets us on a TV show, where you’re up against Oasis, B*Witched and all the other groups. I hope people don’t take it as style over content. I hope they listen to the music too. "

What’s on your walkman then?

"We listen to everything. We’ve got mad DJ techno tapes on the tour bus. I’m listening to the new PJ Harvey and Manics albums, which are really good. We’re just into modern music, and we’ve got old favourites as well. I listen to Earth Wind & Fire just before I go on stage, just to get me in the mood."

Rumour has it that Saffron – what with her striking red and black hairstyle – is the envy of many pop stars. Both Cher and Marilyn Manson have been impressed enough to try and copy the style. Is this something that annoys or flatters this sprightly South Londoner?

"Who cares?" Saffron shrugs, "I’ve got red hair, so what!"

Republica are due on stage in half an hour. As I frantically pack away my notebook, microphone and camera (almost spilling my complimentary drink - why Pepsi, of course! - in the process), I leave the dressing room and wish Saffron well with her gig. I am reminded of one of her idols, Toyah Willcox, singing a line of her hit single I Want To Be Free.

"So what if I die my hair?" she screamed, back then in 1981. 

So what, indeed… 

Phil Marriott

Above: Republica 'going for it' at the Portsmouth Pyramids centre, Sat 24th Oct 1998. Many thanks to Paul Cable for these brilliant gig shots. As you can see, Paul got a good view of Saffron down at the front of the stage, but I'm amazed that he managed to keep the camera straight, what with all the jumping around he was doing! Anyway, If you have any cool gig pics we can use on The Pulse, get in touch. 

ALBUMS SINGLES NEWS INTERVIEWS INFO LINKS
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Saffron, for instance, lead singer with techno rockers Republica, delights in the gang of female stage-divers at their gigs. "They run and leap into the audience. I wish it had been like that when I was younger. There are a lot more girls going to gigs. They're at the front, not at the back with their boyfriend. The front."

http://void.simplenet.com/articles/newsday/05jan99.html
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Interview by Gail Porter for BBC Fully booked.  

BBC Gail's gossip
REPUBLICA gave a wicked performance and then gave us the inside scoop ...

Gail : What's the funniest thing that's ever happened to you?

REPUBLICA : Finding out that Loyd Grossman is our biggest fan.

Gail : What do you like and dislike about touring?

REPUBLICA : We really like days off, crowd surfing and Star Wars presents, but we hate early mornings and the very late nights.

Gail : What's the best gig to play in Britain?

REPUBLICA : Anywhere we are!

Gail : What kind of cars do you drive?

REPUBLICA : Saffron drives a Volkswagen, Tim is a pedestrian and Pete drives a Ford.

Gail : Where do you go for a nice meal?

REPUBLICA : Jerusalem, London and the Kebab Kid, New Kings Road.

Gail : What's your favourite place to party at?

REPUBLICA : Club Log (any roadie hotel room) and Jerusalem, London.

Gail : Who would you consider the greatest band today?

REPUBLICA : The Fun Lovin' Criminals.

Gail : What are your plans for the future?

REPUBLICA : To find a warm, comfy bed and sleep for a week! Touring, touring and more touring! 
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Ray Cokes:  Hallo.

Saffron: Hallo. Super! Gut gemacht! 
Ray Cokes zum Publikum:  Aber jetzt... Bühne frei für eine echte Profisängerin. Sie kennen sie alle... Saffron... Republica... das sagt Ihnen sicher etwas. 

Ray Cokes:  Jetzt kannst du uns zeigen, wie ein echter Profi das macht, und nicht so ein Amateur wie ich.

Saffron: Danke. Du warst fantastisch!

Ray Cokes:  Viel Spaß!

Saffron: Danke!

Ray Cokes:  Hallo, Saffron, wie kommt es, dass du auf der neuen Single 'Just Say Yes' bist? Wer hat wen angerufen?

Saffron: Robert hat mich angerufen, und es war sehr aufregend.

Robert Smith: Falsch, du rufst dauernd an.

Saffron: Stimmt! ... ich habe mir viele Cure-Konzerte angesehen. Ich war auch beim 'Bloodflowers'-Gig in Wembley. Eine großartige Show. Aber wir haben uns nicht bei diesem Konzert getroffen. Ich traf ihn und Mary beim 'Smashing Pumpkins'-Konzert. Dann hast du selbst ein Interview mit uns gemacht, in England. Danach rief Robert mich an und fragte mich, ob ich das Duett 'Just Say Yes' mit ihm singen will. 

Ray Cokes:  Ich habe dazu beigetragen! Du hast noch nie ein Duett gesungen, oder? 

Robert Smith: Doch mit David Bowie. Aber nicht auf eine Platte. Wir hatten bei The Cure nicht sehr viele 'Guest Artists'. Vor dem Duett mit Sarffon war das erst ein Mal der Fall. 

Ray Cokes:  Und wie war Robert im Studio? Hat er dir Vorschriften gemacht?

Saffron: Nein, überhaupt nicht. Obwohl ich wahnsinnig nervös war. Wir trafen uns, und es war einfach toll, weil...

Robert Smith: So ist das Leben!

Saffron: Aus unerfindlichen Gründen ist mein Spitzname 'Schweinchen'

Ray Cokes:  Wer nennt dich so?

Saffron: Gary Newman und seine Frau Jemma. Wunderbare Menschen, die mich 'Schweinchen' nennen. Also, Robert hatte auch ein Schweinchen am Rucksack und das hat das Eis gebrochen.

Ray Cokes:  Eine Gemeinsamkeit?

Saffron: Ja

Robert Smith: Ich hatte gar kein Schweinchen dabei, alles erfunden. 

Ray Cokes:  Du musst jetzt leider los, aber wir 2 unterhalten uns weiter.

Robert Smith: Vielen Dank

Ray Cokes:  Ich danke auch!

Ray Cokes:  Sag mal, warst du schon immer The Cure-Fan, auch bevor Robert dich anrief?

Saffron: Mein jüngerer Bruder und ich haben gerade festgestellt, dass das Phänomen The Cure generationenübergreifend ist. Wir haben beide viel The Cure gehört. Für mich war das Ganze eine faszinierende und tolle Erfahrung. 

Ray Cokes:  Was ist mit Republica passiert?

Saffron: Das liegt auf Eis. Wir sind momentan in einer schwierigen Lage, weil das Label, bei dem wir waren, Pleite ist. Und die Leute die 7 Jahre lang für uns da waren und an uns geglaubt haben, waren plötzlich nicht mehr da. Wir konnten keine Platten mehr veröffentlichen, und deshalb hat sich jeder ein anderes Projekt gesucht. Ich hatte Glück und durfte das Lied mit The Cure machen. Ich habe eine neue Band gegründet, die 'Swarm' heißt. Außerdem schreibe ich Songs mit anderen Leuten zusammen. 

Ray Cokes:  Ist 'Swarm' ein Tanzprojekt?

Saffron: Eigentlich nicht. Ich habe die Band mit ein paar Freunden von mir gegründet. Dany von 'Nine Inch Nails' ist mit dabei und mein Freund Tony Halliday hilft mir beim Produzieren.

Ray Cokes:  Dann wünsche ich dir viel Erfolg mit Swarm.

Saffron: Vielen Dank, Ray
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R.S: En el origen, fue la única persona que creyó en nosotros. Creo que la primera canción en cassette fue 10:15 y a los 10 primeros segundos ya quería firmar con nosotros. Estaba increíblemente entusiasmado. Entonces no podíamos pedir más. Aunque nuestros amigos creyeran en nosotros, nos costaría emerger. Y quería un pequeño sello, un solo y único interlocutor, no tenerme que oír: "Fulano ya no trabaja con nosotros". No teníamos un compromiso escrito. Sabíamos que si no funcionaba sería suficiente estrecharse la mano y separarse. Al final fue un poco decepcionante. Nuestro álbum Bloodflowers (2000) no tuvo éxito y algunos consideraban que no era muy bueno. Es duro que tu propio sello ya no sea entusiasta con lo que haces. Yo ya había sufrido las reacciones que desencadenó Galore tres años antes. El single Wrong Number no tuvo el éxito que merecía, salvo en EE.UU, ninguna radio en Gran Bretaña lo programó. ¡Me preguntaba si sería una conspiración! Fue lo que firmo la muerte del grupo como pop-band. Así que decidí abandonar esa faceta. Cuando me dijeron de regrabar Just say yes, era incapaz de cantar, es por lo que pedí a Saffron de Republica hacerlo. Yo era incapaz, tenía lágrimas en la voz.

http://www.bionic-club.com/interviews/CURE.htm
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Virginmega.com / March 2002
www.virginmega.com
from the feature "Deepsky: Stargazing Beyond Techno and Trance"
Even if you can't name the tracks, you'll know Deepsky's music when you hear it. In the beginning there were two friends who lived in New Mexico grooving off the vibes that make up the illustrious desert-mountain terrain that arguably is one of the more spiritual places in America. A DJ named John Digweed heard their fashionable “Stargazer” track and featured it on one of his best-ever mix album Global Underground: Sydney. Stalwart UK DJ Nick Warren really warmed up to Deepsky by featuring their “Tempest” track on Global Underground: Live In Prague, and “In My Mind” on Cream: Live 2. Last year, Dave Ralph took a newer track, “Until the End of the World,” and used it on his memorable Naturalized mix album.

Today, J. Scott Giaquinta and Jason Blum turn up the BPMs in Los Angeles, which is where they completed their very own full-length album, In Silico (Kinetic). The album exposes the many faces of Deepsky from the jazz inflected and mesmerizing opener “View From a Staircase” (a song written to Giaquinta's current girlfriend) to the intricate Underworld sounding “Metro” (where Blum impressively plays live bass) and the drum ‘n' bass-meets-‘80s-synth track “Mansion World.” There's also the hard-hitting dance floor sensation “Atia,” while punk princess Saffron (formerly of Republica) adds vocals and lyrics to the spirited “Smile.” In Deepsky's music, you can tell that Giaquinta and Blum grew up loving ‘80s music a la Depeche Mode and New Order, and that they hold onto a bit of the spirituality from their homeland. But more importantly they transcend their experiences into a soundtrack for the future. 

Deepsky's potential is best captured on In Silico's first progressive vinyl single, an unshakable tech-trance remix of “Jareth's Church,” which quickly hit the #1 position on the esteemed Balance and Massive charts. So again Digweed and other world-class DJs were spreading Deepsky's intelligent and hypnotic resonance around the world. If you've ever seen the pair perform an all original material live set, you know few match their intensity and raw essence, including Blum's percussive efforts onstage.

Here we take a peak at what goes on behind the scene for Deepsky:

So let's see what's in your studio as we look around?
Blum: Well, the way we have it set up is that everything on one side is all mini synthesizers and a couple effects. On the other side is all our outboard effects and our input pad. So things from over here (on the left) go in here (on the right) and that all plugs into the computer.

Then you have bongos, a live bass, a mic stand, sofas, dance music magazines with Deepsky articles featured, a boom box … and what's this?
Giaquinta: Sound insulation foam. If you go into the front room and clap your hands, it resonates. It doesn't do that in here. So you don't get reflections off the back wall, you're actually only hearing what comes out of the speakers.

So Jason you play drums and bass and Scott you play keyboards, but you DJ a little too, but not in Deepsky sets, right? How do your sets differ from a Deepsky live performance?
Giaquinta: Because we're usually a headlining act, Deepsky's live sets have always been engineered for the duration of one hour where we try to pack as much in to it as we can. So we try to go up there and rock it from beginning to end, although we have now started to build our sets a little slower (and longer) than we used to. In DJ sets you have more time to play with, so you can start with something more mellow and work your way up with more energy. It's sort of the same music, especially now that the album is out and we're definitely writing more music than I would play in a set, which is not how it used to be.

What do you think sets Deepsky apart, besides the fact that you produce all original tracks instead of mixing someone else's like most top DJs do?
Blum: What we are going for is to be a good electronic act, not just be a trance act or a breakbeat act or a drum ‘n' bass act. When you think of Underworld you can't classify them, they are a great electronic band. Not to say we want to be like Underworld, but we want to be a great electronic band. 

Underworld is equally as good recorded as they are live … they are so respected on every level.
Blum: You can say the same thing about Orbital. They've been around for ages. They've written classic tracks that hold up today and they still play live. What would you say Orbital does? Techno, right? But it's not like techno.

I think the best track they did last year was “Illusion” using a live David Gray vocal.
Blum: How old are those guys now?

Giaquinta: Late ‘30s.

Blum: They've been doing it since before I even knew this was going on. And I can only hope that we'll be doing it ten years down the road.

Well Karl and Rick (Underworld) are in their 40s. Age only gives you the opportunity to evolve, learn from your mistakes and take it to the highest level possible, and that's what they've done.
Blum: They've been doing it since the early ‘80s and that was good for them because they know what it's like to be a band and not just DJs. They've come through all the ‘80s music and the whole New Beat era and then into techno.

Speaking of Orbital and live vocals, what was it like to work with Saffron? Did you find the lyrics that she wrote matched the vibe of the track? The music was already composed right?
Giaquinta: Yeah. They matched the vibe of the song, I don't know if you should print this, but the vibe of the song doesn't necessarily match the whole rest of the album.

Blum: It doesn't.

Giaquinta: It's a little aggro.

Blum: It matches the rest of the album in no way, but we were trying to do something different and we did it. People may like it or they may hate it. It doesn't matter. We'd never done a real live vocal track and when we heard it was going to be Saffron doing the vocals, we knew it wasn't going to be a little thing.

Giaquinta: We didn't want it to be pretty trance track. That's been done so many times before that we don't even want to go down that road. When we heard it was Saffron, we tailored the song a little more. 

Blum: We really like the track, it's just different than the rest of the album. We try to do more than just have a bunch of tracks that sound similar, but that may turn some people off. It seems to be what a lot of popular dance music is these days. We've always tried to keep a nice chord structure in Deepsky's music. If music is good it's good. Period. Everything has its place. But Scott and I agree that in the current crop of progressive DJs that we hear cycle through the clubs, they put the night right here (raises hand midway) and it stays there the whole time. Nothing happens. All their records sound the same.

That hasn't been my experience at all. What about Steve Lawler, Lee Burridge, Deep Dish, even John Digweed's latest sets?
Blum: Digweed plays progressive house well and no one else does it as good as him. I'm not saying that I haven't heard great progressive house, because I have and I like it, but there is a vast crop of new DJs, you could go through this magazine (holds up a Mixer) and I bet you couldn't identify half of the DJs that have CDs out now. Everyone wants to be a DJ. If you've got a CD out and an ad in popular magazines, you'll get booked. But the problem is you don't have to be good. You just have to have a CD out, or maybe have written a record and then you get a shot at DJing. That doesn't make you a good DJ. It can be, but I think it's getting almost too easy to be a DJ these days … 

- Kim Taylor
http://www.deepsky.net/press/interviews/text/virginmega-mar2002.html
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Most electronic-music duos have a yin-yang thing going on. Consider the Chemical Brothers, Daft Punk, Masters at Work, Basement Jaxx and Thunderpuss, and it's apparent that opposites not only attract but also make some damn good music, too.

But Deepsky's Jason Blum and J. Scott G. contradict this norm. From their collective passion for electronic music technology to their identical shaved heads and black attire, Deepsky is probably the closest-matched team in dance music. With the release of their debut album, In Silico (Kinetic, 2002), Deepsky have proven that great minds can think alike and still produce killer tunes.

Blum and Scott G. met more than 10 years ago when both were attending college in Albuquerque, N.M. “We met through a mutual friend,” says Scott G. “Jason was in one band, and I was in another. We started promoting parties together in Albuquerque. I thought I knew how to throw parties, and Jason thought he knew how to do sound and lights.”

Blum, who started playing bass at 15, was in an industrial band and had just made the transition to keyboards. Scott G., a classically trained pianist who started playing when he was 3, had a synth-pop band. “My band was trying to become techno,” says Scott G. “My partner at the time and I had just heard L.A. Style's ‘James Brown Is Dead,’ and we were like, ‘Oh my God! We've got to become a techno band.’” Both Blum and Scott G. were music majors in college, and they shared a love for early acid house and the fledgling rave scene developing in New Mexico. After tiring of the hassles of throwing parties, the two decided to focus on producing tracks.

During their first three years working together, Blum and Scott G. produced tracks for former band members, but in 1995, they put out their first Deepsky release, the In My Mind EP (Rampant Records). British DJ Nick Warren discovered the tune and included it on his Cream Live 2 (Deconstruction, 1996) compilation. A year later, Deepsky put out the single “Tempest,” which became the theme music for MTV's Amp and appeared on Global Underground 003 Nick Warren|Prague (1997).

The word about Deepsky's banging tracks and stellar production skills soon spread through the dance-music scene. John Digweed included the Deepsky single “Stargazer” on his Global Underground Sydney (1998) compilation; Sandra Collins hired the duo to produce the tracks “Red” and “Ode to Our”; and BT, Carl Cox and Energy 52 commissioned remixes from Blum and Scott G. In addition to being staples of top-name DJs around the world, their production and remix work graces more than 30 12-inch singles and appears on dozens of DJ mix CDs, including Dave Ralph's 2001 Kinetic release, Naturalized.

But In Silico is the project that is closest to Deepsky's heart. Featuring a hard-to-categorize combination of progressive house, nu-skool breaks, industrial and electro-techno sounds, mind-boggling effects, powerful tunes and premium-grade production, In Silico offers listeners one hell of a ride through Deepsky's expansive sonic universe. Deepsky even invited some guests to join the fun: Republica vocalist Saffron makes an appearance on “Smile,” and Dave Ralph co-produced “Three Sheets to the Wind.”

The product of more than two years of dedicated work, In Silico was almost entirely created and mixed in 24-bit, 48kHz audio on a computer — hence the title, which is Latin for “in the silicon.” “When we realized that we could do our entire album on the computer, it was a revelation,” says Blum. “The computer is an incredibly powerful musical tool, and it's so much easier to work with than a studio full of gear.”

With the album freshly completed, Blum and Scott G. have shifted their focus to their other love, live performance. Instead of going the typical DJ route, Deepsky prefer the excitement and intensity of performing their music live in front of crowds at raves and clubs; Scott G. plays keyboards and controls effects while Blum pounds out rhythms on his Roland SPD-20. The duo is currently on tour to promote the album, and they plan to perform at major festivals and events worldwide throughout the summer.

Deepsky invited Remix to their Hollywood studio to share details about the production of In Silico and to offer some insight into their unique approach to music.

When did you decide to start producing tracks together?
J. Scott G.: Through the course of throwing parties with Jason, I found out that he owned a Yamaha SY-99, which was like the juggernaut keyboard back then. I had a Kurzweil K2000. We realized that if we put our two keyboards together...

Jason Blum: We could use one in Voice mode. [Laughs.]
Scott G.: That was our goal. We wanted to have enough keyboards one day so we could use our K2000 and SY-99 in Voice mode.

Blum: We were running them in Multi mode with reverb on everything.

Scott G.: Back then, you had one effect for Multi mode —

Blum: Maybe two if you ran them in parallel. We collected a shit load of keyboards over the next six to nine years. And now we use just one.

Scott G.: We said, “Someday we're going to have a huge studio and be surrounded by blinking lights.” But now we do most of our music on a computer.

Do you only use soft synths?
Scott G.: Soft synths still aren't as warm and cool as our core modules, like the [Access] Virus or Nord Rack. The Native Instruments FM-7 is about the only new soft synth that rivals an outboard synthesizer.

Blum: The problem with virtual synths is that everybody is doing analog emulation. How many of those do you need? Nobody is doing additive synthesis or FM except for Reaktor and FM-7.

When did you decide to focus on an album instead of singles?
Scott G.: We've talked about doing an album forever. The first song that we wrote for the album was “View From a Stairway,” which is also the first track on the record. It was done completely in MIDI, back in the day, using a sampler. We converted it over to digital audio about two years ago.

Blum: It was like a fog lifted off of the recording at that point. It was clear, present and sounded tight.

Scott G.: Through the process of switching to audio and soft synths, the whole concept and sound of the album changed.

Blum: I rebelled against it at first because we had amassed such a huge stock of equipment. We busted our asses working day jobs for years to buy all of the stuff in our studio and spent tens of thousands of dollars. I did not believe that I could do the same things for a tenth of the price on a computer. Eventually, I discovered that it's tighter, it's easier to work with, and it's cleaner. You are not adding any noise, and there are fewer transaction steps where you're converting analog to digital and digital to analog. It's so flexible. You can't beat it.

How often do you use your Virus and Nord Rack modules?
Scott G.: We still use them pretty often, but the difference is, we run them through an Apogee PSX-100, which is a kick-ass A-to-D converter. Whenever we record the Nord Rack, it goes through an Avalon U5 preamp to an Avalon VT-747sp into the Apogee, and it prints to audio at 24 bits.

Blum: We built up an outstanding input chain. People may spend $8,000 on a 24-channel mixer, but they're getting only $100 worth of A-to-D conversion on each channel.

Scott G.: We spent 10 grand on our input chain, but we only need two inputs because we record one sound at a time. BT and Q from Überzone offered us gear advice. Q really influenced us to invest in Class-A processors and good A-to-D converters. We decided to switch over in the middle of doing the “Delirium” remix. The production of that song was a step up from everything else we had done. When we realized that it was going to work, we busted our asses to learn a new process of working. Now, we have only four cables plugged into our Yamaha 02R, and we only use it as a volume control.

Blum: Since we're not recording a full band, it made more sense for us to spend our money on the input chain. It makes such a huge difference. Out of everything in our studio, the U5's probably make the most difference in our sound.

Scott G.: When we want to make a virtual synth sound a little warmer, we'll run it through that stuff back into the computer and print it as audio so it gets a little bit of analog fatness. The VT-747sp has tubes in it, which fattens the sound. The best thing about the VT-747sp is the 32kHz band on the graphic EQ. When you boost it, it gives the sound air.

What are your favorite soft synths?
Blum: We use Mercury, Pro 52, Reaktor and FM-7 most often. Most of our bass lines are done with the ES-1.

Scott G.: About 75 percent of the album was done using the EXS-24, which is an amazing sampler, but it doesn't have highpass and bandpass filters.

Blum: Its filter section, quite frankly, sucks.

Scott G.: But the lowpass filter sounds good. The EXS-24's timing is sample-accurate. We used a lot of the choir sounds from the Spectrasonic/Ilio Symphony of Voices sample CD.

What about plug-in effects?
Blum: We used the Waves Renaissance compressor and Renaissance EQ. But for reverb, we used a Lexicon PCM 91 rack unit; there still is no reverb plug-in that compares with the Lexicon. And we used the Universal Audio UAD-1 card and Powered Plug-Ins on “Metro.”

Are you using MIDI, or do you primarily record things to digital audio?
Scott G.: We used to use Cakewalk 3.0, but we realized that there was a lot of time lag with MIDI. Things didn't sync right.

Blum: It was really tight when we were using Cakewalk with DOS on a 386. But when we switched to Windows and Cakewalk 3.0, we would trigger loops and they would be off. Nothing sounded right.

Scott G.: We ended up going to ADATs. We would dedicate the computer's processor to doing one track at a time and sync everything up using SMPTE. When the processor only had to deal with one track at a time, our tracks would come out tight. MIDI is fast enough to do one thing at a time. When we want to construct a part off of one of our keyboards, we'll sequence it in Logic and print it to audio immediately. No one can play our parts tight enough. You still have to use MIDI a little bit.

Blum: It's different to play something on the keyboard than to program it in the computer. It's a distinct thought process, and you have a different creative flow when you're using a keyboard as opposed to a mouse.

What is the biggest benefit of computer-based music production?
Blum: Money is no barrier to entry anymore. I'm sure there are kids in their bedrooms with their computers who are writing better music than we are. Anyone can do it now. You don't have to work for 10 years just to buy a decent keyboard. Hobbyists can do it now and do a good job at it.

Scott G.: But there's a bit of a downfall to that. I remember when Jason and I got involved with this. When we were listening to the music that was coming out then, we didn't know what the sound of the 303 was when we first heard it. We went on a quest to find out what made that sound. We talked to one guy who played keyboards for a long time, and he told us it was an ARP 2600. When we found an ARP 2600, it sounded nothing like that. Finally, we figured it out through trial and tribulation and tracked down our own 303 for $450. I also remember when we discovered the “zipper” hoover sound on the Roland Alpha Juno-2. The joy of finding out what made a certain sound doesn't happen anymore. All of those sounds are available on a groove box, and everybody has them.

Blum: All emulations sound good, but, ultimately, none of them sound as good as what they're trying to emulate. A 303 sounds better than ReBirth. I still have mine and won't ever sell it. It's a bitch to use, hard to sync up and program, and it doesn't do swing, but it's cool. But, then again, I'm not going to junk my JP-8000 for a Jupiter-8.

How did you do the filter sweeps on the intro to “View From a Stairway”?
Scott G.: We sampled a stack of the JP-8000 with a huge sawtooth pad, a Triton pad and a Virus pad playing at once. We played a variety of chord variations, sampled each one into the E-mu E6400; and used the E-mu's bandpass filter.

Blum: The E6400 has the best filters of any sampler ever. And its modulation matrix is really cool. I can play with it all day.

How did you record the vocals?
Blum: Scott did the vocals for “Ride” at home.

Scott G.: “Smile” was cut in our studio with Saffron from Republica. We brought in a friend of ours from D.C., named Kevin 131, to record that for us.

Blum: The thing about working with vocalists is not so much knowing how to record them but knowing how to make them feel like they want to be recorded.

Scott G.: Kevin made Saffron feel comfortable. It's about relating to vocalists so they can perform the best they can.

Blum: Even great vocalists can sound like shit until they get somebody who can help them sound their best. Kevin brought his ADATs, mic preamps and AKG C 12 VR mic here. He knew his gear and how to run it. We sat on the couch, made some suggestions, and they gave us what we wanted.

Scott G.: At the end of the day, we took the ADATs, dumped the recordings to our computer and rearranged it in Logic. We used AutoTune just to clean it up a little, and we added some distortion, but Saffron was totally in key. We just used AutoTune to tighten up the harmonies.

How do you make the transition from the studio to the stage?
Blum: We render a lot of stuff to audio clips and put those on a laptop. We use a WAMI box, which has MIDI and audio on it. It has just one MIDI In and Out and 16 channels, but that's enough for what we need to do. We never have more than 16 parts at once.

Scott G.: We do phrase sequencing on the Triton with the sampler and use it to trigger crucial parts like riffs and loops. We can also run arpeggiators with MIDI Clock.

Blum: We play stuff live over the top of that — keyboard lines, percussion and lead sounds — and make a show out of it. Ultimately, the laptop runs the MIDI time clock and synchronizes us. It's running the backing tracks, MIDI clips, audio clips and timecode. We get a lot done with a small amount of equipment. After the events of September 11, it's been even harder for us to get all of our stuff on the plane. We used to take our Triton and Mackie mixer, but now we have the promoters rent those items for us, along with a Nord Lead. We just take our Prophecy, a rack and our laptop —

Scott G.: And do a Sys Ex dump from the laptop to load up our sounds.

Big-name DJs have been playing your music from the beginning. Any tips for getting your tracks licensed?
Scott G.: We've always had incredible luck getting our songs licensed by big DJs. It's a lot harder now than it used to be, because things are oversaturated.

Blum: When DJs are putting together a mix CD, they will send out an e-mail and ask for submissions. That way, they get all the newest, freshest music on a CD-R. Unless you already know people in the business, you should hire a good manager who has connections.

Scott G.: A lot of DJs will just throw your stuff away if they don't know who you are. You have to be on a priority list just to get into that stack of stuff that they want to go through.

Blum: The labels we were on were really small, but they had dedicated people working there. They always tried to get our stuff out to the right people, and they knew the right people.

When artists are as forthcoming with their production secrets as you are, it helps people learn more quickly.
Blum: I think that many artists now realize that there's room for everyone. Some people are afraid to show what their studio looks like and tell people what gear they use, because they think they are going to reveal some trade secret. A lot of the British guys are bad about that.

Scott G.: Whenever anybody asks us how we did something, we tell them. It's free knowledge. It's music.

Blum: Why would I want to keep somebody from making music? One of the coolest things is when someone walks up to me after a show and says that they got our record and started writing music because of it. I started writing music because I loved certain bands. It doesn't help anybody when you don't let people know how you made your music. If we don't work together, we're just shooting ourselves in the foot.

DEEPSKY GEAR LIST STUDIO GEAR 

Audio-Technica AT4050/CM5 multipattern studio mic
Apogee PSX-100 A/D/A converter
Computers: PIII/933 MHz (2), PIII/800 MHz, PIII/450 MHz
Emagic Unitor 8 MIDI interface
Mackie HR824 studio monitors
Mackie SR24-4 audio mixer
MOTU 2408mkII audio interface
MOTU 2408 audio interface
MOTU 308 digital interface expander
Technics SL-1200MK2 turntables (4)
Yamaha 02R digital mixer

OUTBOARD PROCESSORS 

Avalon VT-747SP Stereo Opto-Compressor/Program Equalizer
Avalon U5 mic preamps (2)
Behringer Ultra Curve Pro DSP 8024 digital stereo EQ/frequency analyzer
Digitech Studio Quad multi-effects processor
Electrix Mo-FX multi-effects processor
Electrix Filter Factory filter
Electrix Warp Factory vocoder
Lexicon MPX 1 multi-effects processor
Lexicon PCM 91 digital reverb
TC Electronic FireworX multi-effects processor

HARDWARE SYNTHS/SAMPLERS 

Access Virus synth module
Clavia Nord Rack 2 synth module
E-mu E6400 Ultra sampler
E-mu E6400 sampler
Korg MS2000R synth module
Korg Prophecy synth
Korg Triton synth
Oberheim Matrix-6 synth
Roland JP-8000 synth
Roland Juno 106 synth
Roland Juno-6 synth
Roland TB-303 Bass Line
Yamaha SY-99 synth

DAWs/EDITING SOFTWARE 

Emagic Logic Audio Platinum
Propellerhead ReCycle
Steinberg Wavelab

SOFTWARE SYNTHS/SAMPLERS 

Emagic ES-1
Emagic EVP-88
Emagic EXS24
Native Instruments B4
Native Instruments FM-7
Native Instruments Pro-52
Native Instruments Reaktor
Steinberg Halion
TC Works Mercury
Waldorf PPG-Wave

SIGNAL-PROCESSING PLUG-INS 

Alien Connections Revalver
Native Instruments Spektral Delay
Ohm Force Ohmboyz
Ohm Force Predatohm
Universal Audio Powered Plug-ins
Waldorf D-Pole
Waves Gold Native Bundle
Waves Restoration Bundle

MISCELLANEOUS 

Boss DS-1 distortion pedal
DOD Meatbox distortion pedal
DOD Death Metal distortion pedal
Korg Kaoss Pad effects unit
Matador bongos
Matador djimbe
Roland SPD-20 percussion pad
Tech-21 XXL distortion pedal

KICKIN' IT 

Do you create most of your drum sounds yourself?
Blum: They come from a lot of sources: sample CDs, cutting up loops and some we create ourselves. We have a huge stock of sounds, and we always EQ those sounds in different ways.

Scott G.: You can start with a snare sample, and by adjusting the EQ, you can make it sound like a completely different snare.

Blum: Then you can add Reaktor to the mix and make it sound like anything else. We use Stomper for kick drums. It's a cool free program with great drum sounds.

How did create your drum-edit effects?
Scott G.: Everything was sampled to the Emagic EXS24. All the nu-skool stutter edits were done using that. “Until the End of the World” has a section where we did some edits using Reaktor and the TC FireworX, but the rest of it went through plug-ins. All nu-skool edits are 48th, 64th, 96th, 128th and 192nd notes with effects on them in a cool pattern.

Blum: You just put blocks in a cool pattern and move them around.
— Chris Gill
http://www.deepsky.net/press/interviews/text/remix-apr2002.html
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Friday, June 14, 2002 :

JXL: The king and I 

1:19:56 PM 

Earlier this year Will Young made chart history when he notched up the fastest-selling chart debut of all time.

Just three months later it looks like history is set to be rewritten again - thanks to a relatively unknown Dutch DJ.

This week Junkie XL's - that's Tom Holkenborg to his parents - remix of the Elvis Presley track A Little Less Conversation is released and it is widely tipped to go to No 1.

If that happens it means Elvis will have had 18 No 1s - one more than The Beatles and more than any other artist in the pop chart's 50 year history.

And all the signs are looking good. The track has been A-listed by Radio 1, it is the most played pre-released tune on national radio and the soundtrack to the latest Nike advert featuring former Manchester United striker Eric Cantona.

The 34-year-old Amsterdam-based DJ and producer seems to be slightly taken aback by all the interest in the track.

"It's a great honour to be the first person to get Elvis's estate's official seal of approval. Everything else which has happened is amazing - it's like a penny from heaven.

"I can only guess why they have let me be the first person to officially remix an Elvis track. I think it could be because it is a pretty obscure track and I have left the original song intact. You have got to treat the voice of Elvis with respect.

"It is weird to think that I could be responsible for Elvis making chart history. I hope I don't end up upsetting too many Beatles fans," he jokes.

But JXL reveals he had to alter his DJ monicker to ensure Elvis's estate gave him the final go-ahead.

"Junkie is my nickname," he says. "My friends gave it to me because I used to spend so much of my life in the recording studio. But Elvis's estate didn't want any connection with the word Junkie so I respected their wishes."

JXL also finds himself in the unenviable position of going head to head with this country's favourite pop princess Kylie whose latest single Love At First Sight is also released this week.

"I wasn't one of those boys who used to have a poster of Kylie on my bedroom wall but I have always been a big fan of hers. Can't Get You Out Of My Head is an amazing track and I'm still a huge fan."

While he might be making his name for a collaboration with a star who died nearly 25 years ago, JXL has been working with a couple of well-known names who are still very much alive on his forthcoming album, which is scheduled for release in the autumn.

"Saffron from Republica is on four tracks," he says. "One of my sound engineers also used to be Republica's sound engineer so I got him to invite Saffron to a live London show.

"She came along and loved it. We got chatting and really clicked. We ended up recording one track, then another and another."

And continuing his current revival, electro pop king Gary Numan is also featured on one of the tracks.

JXL says: "Gary Numan is a personal hero of mine. When I was a kid one of the first records I heard was Are Friends Electric?

"I was a little overawed when I first met him. For the first 50 minutes he was in the studio all I could think was 'Wow it's Gary Numan'. But he is a great guy.

"Gary is really talented. He is typical of people who have a true talent - laid back and prepared to work really hard. It is only those people who have very little talent who become arrogant."

If all this isn't enough to keep him more than busy, JXL is currently working on the soundtrack for the forthcoming film Resident Evil starring Milla Jovovich (), has just completed the score for the Xbox game Quantum Redshift and produced DJ Sasha's debut album Airdrawndagger.

It seems that his fans have been responsible for a giving him a helping hand when it comes to all this extra work coming his way.

"I originally wrote the score for a couple of scenes in Wesley Snipes' film Blade because a fan worked for the film company. This led to me getting offered the Resident Evil soundtrack.

"It was the same with the Nike advert I did for the last Olympics. A fan worked in the company advertising department and asked me if I would be interested in writing the score for the advert. It didn't take long to think of my answer."

Although he has recorded two previous albums it's only since the Elvis remix that people in the record industry have started to sit up and listen to JXL. Despite several tempting offers he maintains he will stay on his own musical course.

"The music industry can be pretty tough but when you do come up with something which looks like becoming a hit you get a lot of people calling you up.

"I've had a fair few calls from people who are interested in working with me on the back of the Elvis remix but I want to keep making music which I enjoy making - the Elvis track is a one off."

(Elvis Vs JXL A Little Less Conversation was released on Monday, June 10.)  

http://archives.tcm.ie/breakingnews/2002/06/14/story55268.asp
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Worldpop Dance

Junkie XL 

Remixes have come and gone before, rejected as third rate or not deemed fit to kiss the boots of the King but finally, the Elvis Presley estate did accept a funky remix of an Elvis track, DJ JXL's A Little Less Conversation. As it sits at the top of the UK singles chart, worldpop grabs a chat with JXL himself, aka Tom Holkenborg on how he's been celebrating and his quest to meet Kylie!

worldpop: So how have you been celebrating since the record got to No 1?

JXL: 'I've been out to loads of parties and the other day the record company in London had a party for me. I've been hungover for three days. It's an amazing feeling to be No 1. It's overwhelming. I've never had a No 1 hit and it's everything I imagined.'

worldpop: How did you come to record the track?

JXL: The people at Nike got in touch with me when they were planning the World Cup TV ad. One of the guys at Nike was a fan of my stuff and asked me if I had any ideas for a track. My father was a real Elvis fan and he used to play loads of Elvis when I was a kid and this track had stuck in my mind because a) it was so distinctive and b) it was a relatively obscure track. I don't think the song would have worked with a really well known track like Love Me Tender or something. With this track, it's almost like a new Elvis track because people don't know it. 

worldpop: So what exactly was involved in the remix of the track?

JXL: It was difficult because the track was recorded in mono and it's difficult to do a remix with just one track. I had to beef up the sound and add extra programming. I thought the song could be made into a contemporary dance track because it's got quite a modern sound. The drum track at the beginning kicks off the track and makes it almost like a breakbeat track. Sometimes you have to tear a track apart and rebuild it again in the remix but with this it was very subtle. I added an extra drum track, beefed up the vocals and programmed in a few more beats.

worldpop: Money for old rope then J, old son?

JXL: Erm, not quite! I've paid my dues man. I've been doing this for 15 years. I've been in bands that have played in toilets on the motorway, I've played sleazy clubs. I earned this! Remixing is very much a decision making process. It's the ideas you bring to the table not just your technical ability.

worldpop: David Holmes featured the original track on the Ocean's Eleven soundtrack. He must be kicking himself for not doing a remix himself?

JXL: I think he did offer one to BMG. Several people have offered Elvis remixes to his label, BMG before but this is the first time Elvis' estate have agreed to one of his tracks being used.

worldpop: Do you have any plans to remix anyone else?

JXL: No, this was really a one off. I want it to be unique. We've had some strange requests since the success of the single, from The Beatles to Jimi Hendrix but I think tracks by those artists are perfect as they are and there's no reason to do it.

worldpop: If you could work with anyone who would it be?

JXL: Kylie Minogue! She's gorgeous! We recorded Top Of The Pops last week and I was so excited because I thought Kylie might be on too but she wasn't. We were going to call my forthcoming album The Quest For Kylie Minogue but my manager didn't think it was a good idea.

worldpop: When is your new album out?

JXL: Yeah, it should be out in September. Saffron from Republica is one track and I've recorded another track with Gary Numan and Sasha has helped out on a few tracks. Numan still sounds amazing. His voice sounds as good as it did 15 years ago.

Interview: Andrew Panos

http://www.jxl.com/bioset.html
