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Review of Republica from Daily Campus by Crayton Harrison on October 3rd 1996.  

REPUBLICA's debut CD blends techno, rock. British band brings new Euro-sound to US.
REPUBLICA is the latest in a series of attempts to do something about the lack of creativity in dance music.

The band's self-titled debut is a techno-rock hybrid that tries to make techno more than just music for dancing. Traditionally, only real enthusiasts who intensely study techno use the music for anything more then dancing, and so the techno world is a land of familiar sounds and unfamiliar faces. Techno musicians use the beats that work, and there are no real techno superstars, except for the occasional vivid personality (like Björk) or the occasional musical experiment that works (like The Prodigy). Even these techno superstars find a much larger fan base in Europe than in the structured musical ears of Americans.

Enter the British group REPUBLICA, who decide to combine sassy electric guitars and an extremely appealing vocalist to the traditional techno mix. The object is to make a sound with the dance appeal of techno and the listening appeal of rock music.

The result is more techno than rock, but the hybrid is interesting enough to demand attention. And on more than one occasion, the mix works. REPUBLICA's first release from the new album, entitled Ready to Go, is everything REPUBLICA is trying to be. The song demands movement, but can hold its own as a song instead of immediately jumping onto a mix in a dance club. In fact, Ready to Go is receiving respectable airplay right here in the techno-hating United States.

In addition, REPUBLICA is touring all over this country, which is an unusual feat for a European techno group. The band will open for Gravity Kills at Deep Ellum Live in Dallas on Oct. 4.

The appeal comes in part from the natural rhythm of techno and from the classic hum of the electric guitar. In addition, lead singer Saffron supplies an intriguing alternative not only from the techno divas of the dance clubs, but from the female voice of rock music.

Saffron's voice, with its distinctly British accent, growls and purrs and lilts with surprising ease. It is wonderfully easy to listen to her, and she is probably the main reason Ready to Go is doing so well in this country.

Tim Dorney and Andrew Todd write the music with Saffron and they do a respectable job together. All three have been members in the popular techno scene for a while now, and they know how to keep the songs fast and furious, with rapid beats and pulsing counterbeats. They are obvious veterans who are seeking to expand their too-familiar musical horizons.

Of course, for every success like Ready to Go, there is a failure on this first album. Many of the songs become repetitive and tired very quickly, and no breakbeat can resuscitate them. Of course, these are the basic problems that all techno artists encounter, so REPUBLICA has some excuse for the shortcomings.

REPUBLICA is trying to pioneer a new form of music and it is a commendable first effort.

The band barely escapes the techno curse with their first album, but that is a lot farther than most techno artists have reached.
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Review of Republica from The Eagle's web by Ben Dinolt on October 7th 1996.  

Republica

REPUBLICA's song titles on their debut album are as follows: 1. Ready to Go 2. Bloke 3. Bitch 4. Get Off 5. Picture Me 6. Drop Dead Gorgeous 7. Out of the Darkness 8. Wrapp 9. Don't You Ever and 10. Holly. You wonder why I just listed all of these songs titles? All shall be revealed to you at the end of this bit.

REPUBLICA is a new British act who have shamed their very credible record label, DeConstruction. They are a mix of new musicians and those who have been in the music trade for quite some time. Their vocalist, Saffron, sang for The Prodigy and Jah Wobble. The Prodigy are the hard-core techno act who play fast, with a lineup that includes two dancers. Jah Wobble is the ex-bassist of the first incarnation of Public Image Limited.

The keyboardist, Tim Dorney, was in the band Flowered Up, which leeched itself to the baggy movement in England in the late 80s early 90s with one successful hit, Weekender. Shortly thereafter they crumbled into decay and depravity, partying too much and spending too much on drugs, eventually having to sell their equipment to pay off their debts.

The drummer in REPUBLICA played for Adam Ant and is an ex-member of Bow Wow Wow. Adam Ant was the leader of the romantic-styled music of the late 70s. He did some great rhythmic music using an 84-track to record it, filling up the majority of the tracks with the drums. If my music history is correct, Bow Wow Wow is the band that was sued by the mother of the lead singer for child pornography. Bow Wow Wow evidently put a nude picture of the 16-year-old lead singer on the cover of one of their albums. So as you can see, REPUBLICA comes from an esteemed stock.

REPUBLICA plays a very commercial dance music reminiscent of the early 90s, similar to that of the pop/techno band Sunscream. The REPUBLICA album contains a bunch of dance songs that are indistinguishable from each other. They sound as though they belong in the soundtrack of Barb Wire, the first motion picture from actress Pamela Anderson Lee (it was kind of a dirty rip-off of Casablanca).

The keyboards used on this album are just a regurgitation of club hits for the last couple of years. The drummer seems non-existent, considering all the drum beats sound like over-used drum machine loops. The guitarist uses silly little guitar licks in such a way that you know he just can't figure out how to play anything worthwhile with such over-bearing keyboards. Saffron's vocals are an overproduced English snarl that sounds as though she's trying to afflict some Hollywood version of feminism.

Saffron's lyrics are just a cheap bash at suburbanites. She takes her shot at male suburbanites in the song Bloke. The lyrics read You've got red shoes/ and a sports car/ You think you're really cool I've got to say/ You just don't know what games to play, with a chorus of I'm gonna take you on! I'm gonna take you on! She moves on to the female suburbanite's lust for material goods in Bitch : I want everything/ a limousine/ a diamond ring... /I want a free ride to be who I want to be. The silliness of the lyrics speak for themselves.

Yet as much as I can drone on about how horrible I think this band is, REPUBLICA are the only ones who can really describe how shallow and plastic they really are : Picture me coming Out of the Darkness, Drop Dead Gorgeous. Don't you ever tell that Bitch Holly you're wrapped up in me, Bloke, or I'll Get off. Come on! I'm Ready to Go.
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Go to Index

Go to Music 

Republica: 'Republica' 

By Mark Jenkins 

Special to The Washington Post

Oct. 11, 1996
Neither the strummed acoustic guitar that opens it nor the pseudo-Soviet graphics that decorate it can significantly camouflage Republica's self-titled debut album. This is mainstream British dance music, fundamentally unchanged since Human League abandoned art for pop 15 years ago. Indeed, the very appeal of such dance-floor hits as "Ready to Go" is in the directness of their melodies and the blatancy of their electrobeats.

To be fair, the London quintet has paid attention to more recent trends in synthesizer-based music. The atmospheric "Picture Me" owes something to Tricky and "ethno-techno" types who sample Indian and Arabic music; such tracks as "Drop Dead Gorgeous" borrow a few tics from hip-hop; and singer Saffron sometimes emulates Bjork. Still, the critique of conspicuous consumption in such songs as "Bloke" is a bit ironic. After all, "Republica" is nothing other than a sparkling, disposable new product.

Back to the top
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Republica fuses pop, techno to delight of radio fans

Republica

Republica
De Construction/RCA

**** 

Techno, while always popular at raves across the country, seems to be catching on with radio stations and being met with a positive response. Groups like The Prodigy and solo artist Moby have been hitting clubs around the world to meet with mainstream success. And then, a band like Republica appears, fusing industrial, dance pop and techno and producing a very radio-friendly single, "Ready To Go," that spreads like wildfire. This should not be a surprise. 

Though they originate in England, Republica is about as far from the standard Brit-pop as any band could be. Interestingly, they retain several of the same influences as many current chart-toppers. Drummer Dave Barbarossa is the former drummer for Bow Wow Wow and Adam Ant, while keyboardist Tim Dorney played previously with U.K. media darlings Flowered Up. Singer Saffron has the techno experience, having sung with The Prodigy, Jah Wobble and The Shamen. In addition, there is Andy Todd, who has produced songs for the likes of Barbara Streisand and Bjork, as well as guitarist Johnny Male. A talented bunch, indeed. 

Together, Republica delivers an album filled with humor and cynicism that doesn't once lose any of its energy. With curt and to-the-point lyrics such as "Shut up, I'm talking ... Get out, you're walking," from "Drop Dead Gorgeous," Republica refuses to quiet down. Even better, "Republica" contains several tunes that should make for easy follow-ups to the success of "Ready To Go," including the drum-laden "Get Off" and the song which is already a club hit in Britain, "Bloke." 

Throughout the album, Republica creates a gleefulness that isn't always heard in today's hit music. When they talk about their dislikes ("Out of the Darkness" is about the workday's demand on one's time, and "Picture Me" pokes fun at cover girls), the songs still move fast and hit a comic side swiftly. Finally, for those who can't get enough of "Ready To Go," "Republica" features the original version of the song, outstandingly brilliant when compared to the watered-down U.S. radio version. 

While Republica might mean nothing to fans of bands like Enigma or vocalists like Crystal Waters, they will certainly fill the void for lovers of Blondie or Siouxsie and the Banshees and anyone who like a bit of pop with their techno. 

- Lise Harwin

Buy Republica's record so that young Saffron can afford a whole shirt 

10-30-96
http://www.pub.umich.edu/daily/1996/oct/10-30-96/arts/artsrec.html
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Review of Republica from Dot Music by Steve Malins on February 3rd 1997.  

REPUBLICA : Renewing their attempt to break in the UK

Act : Republica

Label : DeConstruction

Project : album

Songwriters : Tim Dorney, Andrew Todd, Saffron, Jonny Male

Publishers : Tintoretto Music/Exploded View Music

Producer : REPUBLICA

Released : February 17 1997
Inspired by their current success in America, anthemic indie-dance act REPUBLICA are launching their first full campaign in the UK with the re-release of their single Ready To Go on February 10, followed by their self-titled debut album two weeks later.

Ready To Go failed to reach the UK Top 40 when it came out last summer. The band responded by concentrating on the US for the remainder of the year, touring heavily and promoting the record which peaked at a promising number 57 in the US charts with sales of 100,000. Their debut album has also spent three months in the Billboard charts, selling just under 200,000 units.

Their unexpected rise in the US owes much to their blend of punchy Nineties guitar and beats, plus the spiky, very Eighties vocals of singer Saffron, but it is a combination that has so far failed to capture attention here.

Diane Wagg, from the band's management Rise, says, The tide has turned in the British media. There's a different attitude towards the band now. Everyone's taking a closer look. Features have run in Select, Blah Blah Blah and More, while Radio One C-listed the single and TV interest is growing. The band's label DeConstruction is working hard on a pre-awareness campaign which includes flyposting, advertising in the music press and regional radio interviews during their February tour as support to Audioweb.

Their adrenaline-fuelled live shows will be important in breaking the band who have jelled together as a unit after touring heavily throughout the US.

Only the original three members - Saffron and keyboard players Tim Dorney and Andy Todd - are signed to DeConstruction, but the band's extended live line-up, including drummer Dave Barborossa and guitarist Jonny Male, is now regarded as permanent.

Although the album was first cut as a dance pop record, a heavier, guitar-led sound was added to the original production by the band and Detroit producer Ben Gross last summer, with US alternative radio in mind.

Wagg's partner at Rise, former Modern Romance vocalist David Jaymes, says, I think if there's any confusion about the band it's just because they've gone through lots of changes in the past two years. We signed the band to Deconstruction on the basis of one house-styled track. At first, they did things like tour with Moby, but we could see pretty quickly that they were going to head in a more indie/ alternative direction.

Their second US single Drop Dead Gorgeous has been enthusiastically received by radio and MTV and is featured in Wes Craven's hit movie Scream.

The band's determination to avoid being a flash-in-the-pan was underlined when they turned down the chance to star in the next Pepsi Max ad. It was going to be really cheesy, explains Saffron. There was a lot of money on offer but we didn't think it was right for us.  

[6]

Review of Republica from Zoom E-zine by Nitha Subramaniam on May 3rd 1997.  

REPUBLICA - Republica (BMG)
Ready To Go which has been made the official theme song for the New York Rangers is what REPUBLICA is most known for. The 5-piece UK group consists of Saffron on the vocals, Tim Dorney on keyboards, Jonny Male on guitars, Toddy on keyboards/bass and Dave Barbarossa on drums. Lead singer Saffron describes their music as techno pop punk rock. REPUBLICA, formed in 1993 but without a name then is more known for their energetic live performances (thanks to Saffron's vibrance and ballet training!).

This album contains 11 tracks, including Ben Grosse's remix of Bloke and a club mix of Holly. Already, REPUBLICA is climbing international charts and is making headway in the US. The track Drop Dead Gorgeous has been made the theme song for Wes Craven's new film, Scream. This self-titled album screams of techno-power and pop-vocals that's great dance music. Unfortunately, the similarity of the tracks blurs the individuality.

[7]

Vox - May 1997

SHALLOW RAVE

REPUBLICA

Republica

(Deconstruction)

Republica: we’re not so mad about Saffron

REPUBLICA ARE Last Chance Lottery made flesh. Each member can tell a story of unfulfilled dreams. The drummer was in Bow Wow Wow, the singer in N-Joi, another was in the late, lamented Flowered Up - all five have, in fact, suffered at the fickle hands of fame. Their mission, which they have no choice but to accept, is simple: make Republica work or learn the loser mantra - "Welcome to McDonalds, may I take your order?”

The truth, though, cannot be hidden. Republica got lucky in America with their one and only hit tune and nothing else on the album matches the immediacy of ‘Ready To Go’, though it’s not for want of trying. And to damn them even further, the copious amount of attention lavished upon the group is largely due to the fact that lead singer Saffron is “a bit of a looker.”

Subtle as an Oasis press conference, they’ve hit on a style so instantly bankable you wonder why nobody’s thought of it before. To wit, take the most obvious aspects of rave culture and fuse them with punk. Brilliant in its simplicity, and, judging by all the flash marketing pamphlets and promotional knick-knacks that accompany this album’s release, lucrative in its execution.

And there’s no denying it, Republica are capable of delivering several high-octane, flying-down-the-motorway-with-only-Jim-Beam-in-the-passenger-seat moments. But it’s rebellion for squares, packaged like a bag of frozen peas in bite-size portions. Saffron’s lyrics sound like Mrs Angry on auto-pilot: suburbia, nine to fives, boredom, bad love, bad drugs - you've heard it all before.

‘Republica’ is also an album full of what seem uncannily like ready-made theme tunes for Gladiators. Whether this is astute marketing or just a lack of imagination is hard to gauge, but every track has the sort of testosterone-inducing brutishness Sky TV uses to attract viewers to Grimsby v Oxford on a wet Tuesday night. Little wonder New York’s ice-hockey team have adopted ‘Ready To Go’ as their official anthem.

This album has gone down very well in America, where techno beats and electronic riffs are still a novelty. But a land used to Underworld and the Prodigy will expect more. Listening to Republica is much like taking the drug that first inspired rave, Ecstasy. A blast at first but ultimately a shallow experience. Mine’s a Big Mac with fries to go. 5

Jake Barnes
[8]

REVIEW: Republica, _Republica_ (RCA) - Bob Gajarsky

Trash-pop gets a revival on the self-titled debut album by the British five-piece group, Republica. Fronted by the the Nigerian woman Saffron, this eleven track album flirts with the alternative and dance scenes while combining the best of both those worlds. The infectious leadoff single "Ready To Go" is represented on here in both the American and UK versions; the British one is much fuller, and more exciting; the American almost seems a safer musical track. Where some folks might sneer at the term "trash-pop", to me it indicates a catchy sound, without deep lyrical, save-the-world, meaning. Sigue Sigue Sputnik didn't have much of a second album, and neither did Shampoo - both of these bands fall in the trash-pop genre. But for a brief moment, both groups caused quite a sensation on the European charts. Even Republica's drummer - Dave Barborossa (formerly with Bow Wow Wow and Adam Ant) - adds some validity to the characterization. What's Republica got that these two groups didn't? A real band, and a beating soul within that band. Saffron has previously worked with the Shamen, Jah Wobble and Mark Moore, and has obviously gained from those experiences; "Get Off" is a sure-fire techno club hit, and "Bitch" (a likely second single) stays the same course as "Ready To Go" while bearing reminders of the Farm and Shamen's "Move Any Mountain". For those looking to have fun, and looking for a disc to pop on before going to the nightclub, _Republica_ fits the bill.

[9]

Republica 

Republica 

RCA 

Republica explodes onto the American music scene with their self-titled debut album, which redefines and invigorates club music with an eclectic blend of techno, pop and rock. 

A punk attitude with dance roots and a rock 'n' roll soul is Nigerian-born singer Saffron's description of Republica's sound. 

Unlike other techno albums, this five-member British group integrates the alternative rock sound represented by lead guitarist Johnny Male, who gives Republica an edgy rock dynamism. Former Adam Ant and Bow Wow Wow drummer, Dave Barborossa, gives the techno sound even more of an edge. 

Saffron also notes that Republica's major musical influences are early '80s singers and bands, like Siouxsie and The Banshees, Annie Lennox, Debbie Harry and Kate Bush. 

This new wave influence clearly helped Republica avoid becoming just another standard, synthesized techno album, with vocals provided by a droning track of a groaning woman. 

The writing team of Tim Dorney and keyboardist Andy Todd is the creative force behind the pop lyrics and the techno sound. 

Republica's mission was to bring the passion and fun back into the London music scene. "We were getting pissed off with all the music we hear. No lyrics, no proper melodies," Saffron said. 

Mission accomplished. 

The first single, "Ready To Go," defines Republica's eclectic up-beat sound, displaying the innovative and fresh sound Republica brings to the alternative dance music scene. The message is clear from the beginning of "Ready To Go"-- get up and move. 

Clearly what distinguishes Republica from other techno groups is Saffron's commanding, and sometimes haunting, voice, which she describes as a primal scream. 

Saffron can't help but draw attention to herself. On "Picture Me," she commands the listener to "Picture me on a postcard/ Picture me on a magazine/ Call me on my private number/ You've got my photograph/ On your bedroom wall/ Picture me." 

"Picture Me," not only features Saffron's distinctive voice, but displays Republica's multi-layered and complex sound, with a hint of ambient, Middle Eastern, tribal music, a la Deep Forest 

From the ludicrously self-centered message of "Bitch," in which every line is sung with fierce attitude, to the sexually suggestive "Get Off," Republica's infectious, upbeat sound keeps the airwaves buzzing with a happy, groovin' vibe. 

In essence, Republica are not afraid to have fun with themselves, and this inevitably tells the listener that they should get up and dance. 

-- Khai Do
Campus Press

[10]

Décibels

Republica (Destruction, BMG)
Amateur de musique qui bouge, attention: voici Saffron et sa bande, Republica. Du pop dance rock en voulez-vous, en voilà! Ça groove comme ça se peut pas. Une guitare omniprésente assure la profondeur des mélodies tout en donnant une touche «pesante» à l'album. Des pièces comme Get off, Wrapp, Bitch et Ready to go, qui est le premier simple de l'album, sont parmi les plus significatives de l'effort de la formation britannique. Une bonne dose de cynisme vient couronner le tout. À découvrir absolument. 

http://www.ulaval.ca/impact/icaut96/icart.960917.html
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Republica (Deconstruction/RCA)

On the anthemic "Ready To Go," the first track on Republica's debut album, lead singer Saffron makes the following declaration: "I'm standing on the rooftop/Shout it out/Baby, I'm ready to go." And baby, she means it! Through eleven power-packed songs, Saffron ably struts her stuff, slyly shifting between coy boy toy and emancipated woman, all the while struttin' some major diva 'tude as if her life depended on it. And maybe it does. Quite frankly, if it weren't for her heavy-handed vocal delivery Republica would be just another British band striving for a sound that looks back in time as much as it looks ahead. But that voice. There ain't no denying its ferocity, its fearlessness, its fierceness. 

Like Annabella Lwin, Exene Cervenka, Poly Styrene, Chrissie Hynde, and Debbie Harry before her, Saffron prefers not to tag along for the ride, but to really feel the edgy rhythms, the angst of scorching guitars, the beat of the drum. And like these punk princesses, the Nigerian-born Saffron relies on energetic band members to keep the in-your-face pace free from stagnation. Trying to keep up with her, and coming mighty close in the process, are keyboardists Tim Dorney and , Andy Todd guitarist Johnny Male, and drummer Dave Barborossa.

A quintet born of London's eclectic club scene, Republica revel in expansive soundscapes. That said, it should come as no surprise that incessant techno beats or hyped-up jungle break-beats get as worked over by scathing guitars as they are on "Bitch" and "Get Off." Or that punk trappings coolly co-opt poppier pleasures, like on "Ready To Go" and what better become the set's second single, "Don't You Ever." By not subscribing to any one singular sound sensation, the folks of Republica defiantly keep the listener guessing--which, in these times of genre-specific musicalities, is not a bad thing. 

In addition to its more obvious punk references, one can't help but wonder if the band wasn't also influenced by the electronic dance beats of Giorgio Moroder (Blondie's "Call Me" and Donna Summer's "Sunset People"). Perhaps the influence came indirectly, via British acts like the Grid, Orbital, N-Joi, and Peter Lazonby--who have all been seduced by Moroder's ahead-of-their-time trance beats, transforming them into the fashionable club sounds of today (and tomorrow). Everything old is new again? You bet! But whatever the cross-reference, there is no denying Republica's verve for hitting that perfect, danceable beat. 

--Michael Paoletta
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[PTt] musik review - Weezer, “Pinkerton” / Republica, “Republica” (No date)

Corey Welton

This month, I’m reviewing two new albums, one of which is a sophomore effort, the other a newcomer to the industry.

Next we have the first release from the band Republica. Their self-titled release (RCA Records). With the a name like that, their promo material (“Vote Republica”) falls in perfect sync with upcoming November elections.

This album is decent, but like the elections, it’s definitely a mixed bag of nuts. Their first release from the album, Ready To Go (Which is, at least, a cool-looking CD single), while a great track, is not indicative of the rest of the album. The album reverts back and forth, between a Garbage-esque motif and Euro-Dance/House music, which, at times made me a bit dizzy. Picture Me is an interesting addition to the album, a safari mix of bongos and pipes... intertwined with what’s probably .wav-translated.MIDI or something.

In all, if you want to experiment, or if you want an electronic soundscape that’s more that just a glorified Casio keyboard, I’ll recommend the album. However, I’ll leave this one up to the ravers, dance clubs, the DJs to decide its true virtue.

[13]

Republica
Republica
Deconstruction/BMG

You can probably dig this album if your idea of safe haven is the elite clique at your favorite club. I dug the full-length version of “Ready to Go” before I had to make a choice: keep the album just for that song, or sell it for some badly needed cash. I felt some cash-culture bond with the band after playing the album straight through one night, so it was an easy choice. Then I wrote a long sociological dismissal of this record before I realized I was free of it forever no matter how badly I trashed it. Uhhh ... nice job, Republica!

[14]

REPUBLICA - Republica (CD, RCA, Dance/pop)

Think all dance music has to be samey and redundant? If so, then Republica may just prove you wrong. This British group combines infectious dance rhythms with some absolutely killer tunes, creating a very consistent CD indeed. Fronted by Saffron, a lady too beautiful and talented for words, this group is going to be BIG. If you've become jaded and bored by the idea of dance music because it usually means programmed electronic crap, give this band a listen. Too many superb tunes to list, but my top picks are "Ready To Go," "Bloke," and "Don't You Ever." Music to move you both mentally and physically. (Rating: 4)

[SPEED BALLADS]

[1]

Review of Speed Ballads from Dot Music on September 21st 1998.  

REPUBLICA : Speed Ballads (DeConstruction CD 74321 610462)
Interest in REPUBLICA has been building since last year's self-titled debut hit number four on the back of two Top 10 hits in Ready To Go and Drop Dead Gorgeous, and it looks likely to explode when Speed Ballads is released on the back of From Rush Hour With Love (released today, September 21).

The 10 songs are a surprisingly mixed bunch, with dance influences being overshadowed by pop - Luxury Cage and Millennium in particular are sure-fire future top five hits. The Face of Diet Pepsi, Saffron, completes a winning package that will ensure they soar in coming months. TV is soaking the act up.

[2]

Music Week - Sept 21, 1998

REVIEWS

ALBUM of the week

REPUBLICA: Speed Ballads (Deconstruction 74321610462).

Interest in Republica has been building since last year’s self-titled debut hit number four on the back of two Top 10 hits in Ready To Go and Drop Dead Gorgeous, and it looks likely to explode when Speed Ballads is released on the back of From Rush Hour With Love (released today, September 21). The 10 songs are a surprisingly mixed bunch, with dance influences being overshadowed by pop - Luxury Cage and Millennium in particular are sure-fine future top five hits. The ‘Face of Diet Pepsi’, Saffron, completes a winning package that will ensure they soar in coming months. TV is soaking the act up.

[3]

More - Sept 98
MONASTERY OF SOUND

New albums reviewed by Ravin’ Rasputin, our mad fer it monk.

REPUBLICA

SPEED BALLADS

WHAT IT’S LIKE

Saffron and co are back with another dose of high-octane grrrrl power pop to blow away your cobwebs.

MAGIC MOMENT

The down tempo Try Everything, a nice distraction from the other 3,000,000 miles-an-hour stuff.

IDEAL FOR

Dancing at 3,000,000 miles-an-hour and wishing you were as cool as Saffron.

ANY KOP?

A lot of the songs do still sound a bit similar but hey, if it’s a good song, who cares?

MONKS OUT OF FIVE

(*)(*)(*)(*)

[4]

Standard Hot Tickets - Oct 1, 1998

REPUBLICA

Speed Ballads (DeConstruction)

Bubblegum pop and ‘real instrument beats’ keep Saffron, Jonny and Tim on course for a second stab at the charts. The dumb but catchy ‘Ready To Go’ didn’t outstay its welcome and at least helf of this lavishly produced (by Ian ‘Three Lions’ Broudie among others) exercise in youth culture observation connects with the groin. A people carrier.

MAX BELL

[5]

The Sun - 2/10/98

SPEED BALLADS - REPUBLICA: The songs called ‘Millennium’ count is now at two with this album track offering from Republica. But I can forgive Republica anything... even the fact, according to the credits, they know blokes called Mat and Gez. Sounds like another Jeremy to me. Top. (*)(*)(*)(*)

[6]

Sun Express - 4/10/98

Republica: Speed Ballads (*)(*)(*)

Celebrate the return of Saffron’s crimson barnet. But there’s little progress from last year’s debut.

[7]

Minx - Oct 98

REPUBLICA - SPEED BALLADS

OI’s big mouth’s back in town, then?

And a few months off haven’t tamed the fierce Saffron either.

She’s bouncing back brassier than ever?

Actually, she’s still it, but the vitriol of their past tunes appears to have been replaced with a more sedate clutch of songs. They sound more like the Bangles than the pumped up, passionate Republica we once knew.

More ready for a nap than ready to go?

Polished and professional, this album does lack the head rush of anthems like Drop Dead Gorgeous. Saffron’s a shining star, but it sounds like she’ll be doing duets with Val Doonican before long.

(*)(*)(*)

[8]

RED - Oct 98

Saffron was born in Nigeria, has Portuguese and Chinese blood, grew up in Britain and came of age during the acid house explosion. She sang with N-Joi and The Shamen and, more recently, has contributed vocals to a track on Prodigy’s album. But she found her true home in Republica, whose exuberant techno-rock went massive in 1996. Their second album, Speed Ballads (Deconstruction), is more of the same: in-your-face, television-advertisement friendly anthems that come bounding out of the speakers, slap you round the head a few times, then bounce off good-naturedly to shout out at someone else.

[9]

Smash Hits - Oct 98

NEW ALBUMS ETC.

ALBUMS
REPUBLICA: Speed Ballads

Sassy Saffron and the fellas-who-stand-behind-her are back with their second album. Kicking off with the single From Rush Hour With Love, Speed Ballads boasts great dollops of adrenalin, loud guitars and catchy choruses. It may not have anything as good as Drop Dead Gorgeous or Ready To Go, but make no mistake, Republica still rock!

[10]

Top - Oct 98

Saffron’s full of Diet Pepsi fizz and REPUBLICA’s Speed Ballads (Deconstruction) *** keeps up the dance/indie energy where ‘Ready To Go’ left off. Although sometimes reminiscent of Transvision Vamp down the disco, the feisty techno rock attack reaches a chirpy crescendo on ‘Millennium’. Not altogether’ Drop Dead Gorgeous’ but tasty in parts.
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Mojo - Nov 98

ALBUMS

Republica

Speed Ballads DECONSTRUCTION

A second lap round the technophiliac rock pop circuit from Ms Stripey Bob and co.

Remember Ready To Go, the flashflood of female testosterone which Republica unleashed in ’96? This is like that, but more so - louder, faster and leaping out of the case at you.  If Speed Ballads was a girl, it’d be the sort who comes home late, wired and teeth chattering, then rips into a packet of biscuits, follows you from room to room ranting. Everyone gets in the neck, from jealous friends (“She says I’m looking rough/I’m on a diet and stuff, she’s got pretty girl hate.”) to the modern world (“Got Sherman filters and Virgin Peps, got Minidisc and virtual pets/Everything is useless, everything is stupid.”). It’s not whiny angst, but vesuvial discontent, set against glam rock power chords and, this time, oceans of strings. Opener From Rush Hour With Love sets the pace: camped-up guitar, throaty vocals and a killer hook. Put together in widescreen technicolor, this is cleverly dumb millennial attitude, in overdrive.

Glyn Brown
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Select - Nov 98

REPUBLICA

Speeds Ballads

DECONSTRUCTION

●Second album from Saffron, queen of rock sicialising, and her-been-there-done-that accomplices. Put together with production assistance from Ian Broudie, amongst others.
“I’ve got CNN, baby”, Saffron sings on a song entitled ‘Faster Faster’. She follows that revelation with “I’ve got ISDN, baby”, only to decide that “Everything is useless, everything is stupid”. Were one to yield to strict logic, such damnation would obviously apply to Republica themselves - but to be fair, ‘Speed Ballads’ isn’t that bad. It was made, after all, by the authors of ‘Ready To Go’, and a clutch of tracks get close to that song’s thrillingly gung-ho goonery - the appallingly-titled ‘From Rush Hour With Love’ and ‘Luxury Cage’ being the best examples.

Elsewhere, unfortunately, the combination of unending cyber-rock and vaguely delinquent vocals (you’re meant, it seems, to permanently visualise Saffron running amok in a branch of Games workshop) gets a bit much. The obviousness of the lyrics - "You’re born and then you live then you die/You only get one try” - hardly helps, and the combination of mainstream rock instincts and vogueish dance noises can become uncomfortable. To compound their woe in a track called ‘Millennium’ - a title of such utter currency that even Catatonia only touched it on a B-side (*)(*)

JOHN HARRIS
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Review of Speed Ballads from Zoom E-zine by Nitha Subramaniam on January 30th 1999.  

Speed Ballads - REPUBLICA (BMG)
Energy, energy and more energetic numbers from REPUBLICA, the trio fronted by Saffron, the female lead. The other two are Tim Dorney on keyboards and programming, and, Jonny Male on guitars and backing vocals. As with their previous efforts, REPUBLICA whip up some crowded, loud numbers that showcase Saffron's shrills that thrill kinda vocals that are well blended in some Euro hip hop rock tunes.

Self explained, this album offers 10 tracks that are loudly produced, but with listenable balladic melody. Fading Of The Man and Luxury Cage are among the better tracks here. If you can get past the musical density and Saffron's predictable, monotonous vocals, the ballads are all right.
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Review of Speed Ballads from BMG Backstage.  

REPUBLICA : New album.
The new REPUBLICA album Speed Ballads is released on October 5th. Saffron and her merry men release their second album Speed Ballads on October 5th. REPUBLICA are now down to the trio of Saffron (latter day icon with a background in punk rock and The Rocky Horror Show), keyboardist/songwriter Tim Dorney (arch technophiliac who once played in gloriously infamous dance rock reprobates Flowered Up) and guitarist Jonny Male (the terminally louche guitarist who writes tunes with Saint Etienne and tunes into Stereolab).

The firm techno-rock bite of the first single From Rush Hour With Love finds them consciously building a bridge between their self-titled debut album and Speed Ballads.But, beyond that, the new album takes REPUBLICA to whole new vistas. Much more song based than their debut lp, Speed Ballads sees the esteemed production line-up building these songs into hugely ambitious Cinemascope productions. Luxury Cage and Try Everything are immense future ballads, seemingly purpose built to set the heart humming with the roof down and the wind in the hair Nothing's Feeling New decks out stately anthemics with intimations of millenial ennui: Got CNN baby, got ISDN, oh baby... Everything is useless. Pub Pusher is a pumped up verite account of drug world low life, replete with reference to Mortal Kombat II, Haagen-Dazs and early Cure.

This album really sees us building the songwriting in REPUBLICA, says Jonny. It was great to work with people like Ian Broudie, people who weren't interested in genres so much as just taking a song and making it sound brilliant. It's really us coming from what is basically a dance sound and becoming a band. Everyone else is into indie-dance. 

We're dance-indie.  

Rating : 4/10  
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Melody Maker (no date)

Reviewed on KENWOOD

THE FAST SHOW

Republica: more haste, less speed

REPUBLICA

SPEED BALLADS

(deConstruction)

>>REPUBLICA have been considerate enough to include this album’s lyrics with the CD booklet, which kind of implies that the words mean something. So let’s just pick one of those profound musings at random. We come to ‘Nothing’s Feeling New’. It’s a tempting title, I’m sure you’ll agree. But we must press on.

“Everything is useless!” Saffron observes. “Everything is stupid”. “What do you mean by ‘everything’, Saffron?” asks an expectant nation. “Got Sherman filters and Virgin Peps/Got MiniDisc and virtual pets, yeah”. Hmmm. “Fizzy drinks are gonna rot your brain/Got Patrick Cox mules and Donna Karan/I got the widescreen ‘Star Wars’ trilogy, got belly rings and flings [and flings???] and Hard Candy”.

The message here, presumably, is that modern life is rubbish, and that all the trappings of urban existence - fashion, media, music - are tiresome fads. This coming from Saffron. Whaddya reckon? No, me neither.

The message is just as confused elsewhere, and Republica’s emphasis has shifted; where once they were an exciting dance act with a flirtatious rock edge, they’re now Bon Jovi with a sequencer (Have a go with ‘Try Everything’, if you don’t believe me). Clearly, Bon Jovi have had their moments. But they were rarely very invigorating.

Perhaps Republica are hoping to lose their commercial sheen and make tracks to suit a more underground collective. Perhaps, in fact, they have little choice in the matter, since songs like “Fading Of The Man” and “Luxury Cage” are not a patch on “Ready To Go” or “Holly”, either commercially or creatively.

If, as would be more of a shame (but is probably more likely) Republica are hoping to replicate the success, and the type of success, that their first album brought, then ‘Speed Ballads’ is a grand folly that will rank alongside Vanilla Ice’s “Extremely Live”.

Sometimes attitude takes a little more than cool song titles and nice photography. With all its implied futurism “Speed Ballads” is an innately dishonest album, which has much to do with the future as Jasper Carrott.

PETER ROBINSON

(*)(*)
‘Speed Ballads’ is out now
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REPUBLICA 'Speed Ballads'
Kind of dissapointing this, the 2nd offering from Sarf Larndan's Republica. 10 tracks of guitar based techno complete with nonsense lyrics - think Aqua with guitars. I thought the eponymous debut album was superb but this one consistently falls short of that mark. Having said that, after forcefeeding my ears it's sounding better with each play, particularly 'Try Everything', 'Faster Faster' and 'Nothing's Feeling New' which sports the terrible couplet of 'Got CNN baby, got ISDN baby' and then goes on to tell us 'Got the Widescreen Star Wars Trilogy' - whatever you say Saffy, at least you got taste gal. This album is obviously going to be 'a grower'. LATEST!!! New Single 'Try Everything'. 
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Review of Speed Ballads from NME by Stephen Dalton.  

IN THE FUTURE, EVERYTHING WILL BE FASTER AND harder and sexier.
Urban breakdown will be imminent, but everyone will still have time to get complicated new romantic haircuts and send messages to each other via the magic of telex transmission. Computers will be no larger than the average family car. Electric dishwashers and digital watches will be the norm. Music may even be composed on - gasp! - machines. Scary stuff.

Welcome to REPUBLICA's visionary second album, bursting with references to semi-cool consumer trash and semi-chic west London postal districts. More Max Headroom than Blade Runner, more Network 7 than JG Ballard, it's called Speed Ballads but could equally have been christened Internet Fax Machine Credit Card Virtual Reality Personal Pager Thingies Erm Cable Television And Lots Of Other Space Age Stuff Baby. Much snappier.

This kind of Ladbroke Grove-bred cyberpunk future-shock rock has a noble lineage dating back to The Clash and their not-so-noble bastard offspring Westworld, Sigue Sigue Sputnik and Transvision Vamp. When the formula works it can be great : pointedly plastic pop with the controlled rage of punk and the lascivious pulse of disco. Sadly for REPUBLICA, this requires wit, subtlety and mighty melodies, all of which are seriously lacking here.

Admittedly singer Saffron is a perfect, purpose-built pop princess - or she could be if those millions of joystick-tugging Internerds would stop wanking over Lara sodding Croft for long enough to fixate on an almost-real human female. Like Lara, Saffron seems to have been digitally generated and fitted with that fake-angry, semi-cockney stage-school voice that Toyah or Hazel O'Connor adopted when they were surveying the post-punk wasteland. With her supermodel-style brand name and starring role in a Pepsi commercial, Saffron is totally NOW! She really should write a Wendy James-style song called Media Overload Manufactured Channel Surfing Baby. Or something.

Oh crikey - she has! Ten songs, in fact, all set five minutes into the future. Songs like Luxury Cage and (oh yes) Millennium, which suggest that our 21st century consumer paradise might not be such a groovy place after all. Songs like Nothing's Feeling New, which namechecks Hard Candy nail varnish and Virgin PEPs and CNN - but hey, Saffy, don't let your paymasters hear that line, fizzy drinks rot your brain. Cheeky! Shopping-list songs which plug Mortal Kombat 2 and Häagen Dazs ice-cream, but spell them wrongly on the lyric sheet! Punk rokk or wot?

REPUBLICA are charmingly naff when they sound like vintage new wavers such as The Photos, as in From Rush Hour With Love, or like T'Pau on the radio-friendly anthem Try Everything. But any genuinely progressive or even just mildly hummable ditties are vastly outnumbered by gratingly duff future-schlock stinkers which only Pepsi executives could ever consider exciting.

In the future, there will be no tunes.

Rating : 4/10
