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1) Firstly, I would like to ask how are you doing today and of course, I'd like to ask you to introduce yourself to the readers.

I’m fine, thank you. My name is Henry Veggian, but most of my friends call me Hank. 

I played in Revenant from 1986-1995. I also played for a few months in Whiplash, another great New Jersey metal band. That was in 1993. Now I work in my free time as a guitar tech for Clutch, usually in the summer when I am not teaching. 

2) I know you're still in New Jersey, what do you do to occupy your daily life? 

Actually, I’m not in New Jersey. I am in Pittsburgh, Pennsylvania. I have been here since 1998, when I returned to my studies at the University. Prior to that, from 1996-1998, I worked as a translator in New York City, playing in some bands in my free time and writing.

The band:

3) When and how did it all start for Revenant?

Revenant was started by myself and our first bass player, John Pratscher in 1986. John came up with the name, and most of the lyrics. I wrote most of the music, and John played bass and sang. We listened to Celtic Frost, Slayer, Voivod, and we wanted a band that would like those bands: heavy and original, but also esoteric.

4) Who were the original members, what is their musical education?
In addition to John and I, there were John McEntee (guitars) and Joe Fregenti (Drums). They joined the band in 1987, and I consider that to be the original line-up. We were very young – 15-17 years old – and we had very little musical training. I studied classical guitar for three and a half years, and I think I was the most dedicated out of the group in terms of actually learning how to play my instrument. Everybody took lessons at some point; Joe even took drum lessons from Reed St. Mark (Celtic Frost) for a short time. 

You should also know that at that time the public schools in America had music programs. Most of those programs are gone today, but I first played guitar in one of those classes, probably in 1983.


That line-up recorded two demos – in 1987 and 1988 – and played about twenty concerts in the New York area. 
5) When did the band stop existing as a live-playing, record-making entity?

We played our last concert in September of 1994. We recorded Overman in early 1995 and completed the songwriting for the second album. I decided I wanted to get back to my studies and my writing, and Tim, our bass player, wanted to move to Florida. I immediately started playing in another band with some friends, but those recordings are not available to the public. It was an industrial music band, like Ministry, only heavier.

6) Is the band still active, cause you once written that Revenant's presence in something unseen, but always there (that is also the best description for the word »revenant«)? In what form? Are you still jamming with Dave, Tim and Will? Where are they now and what are they doing?
The word has a very interesting history. I was recently reading Thomas Pynchon’s novel “Gravity’s Rainbow” and it is repeated there quite often to enhance the ghostly nature of the V-Weapons. When I heard the name in 1986 I liked it immediately, and since John and I were both avid readers of gothic literature (and also German philosophy) and it the concept was perfect. In many ways it was our version of Nietzsche’s concept of the eternal return, in which history is conceived in a non-linear form. It was something that would survive even if all of the original members vanished – it had no human agency, so to speak. It was a force rather than a thing. If we had an influence in any way, however, it was from the old Voivod mythos – but without the science fiction.  

The other members of the more well-known recording line-up are doing well. Dave played in several bands, but he also worked for Harley Davidson motorcycles for about ten years. He has his own motorcycle repair shop now in California. Will built a small recording studio in his house and just works and jams, but he hasn’t played out since the band break up. Tim lives in Sweden with his wife and kids. He moved there after leaving Florida and the band Hateplow he was playing in at the time, with Phil from Malevolent Creation. They are all doing well, and we all talk. We have not played together in a few years, but we still talk about music quite often. 

7) Why has such a band which can easily be put on a pedestal next to Atheist, Death, Cynic and other great legends of progressive metal stop playing?

Good question. I think that Death was in a class by itself. Chuck was a true visionary, one of the first and the few in the American scene, and it was tragic when he died. We played a festival with Atheist and Cynic in 1991, in Wisconsin. All those bands were great. We were the better band as a live band because we always put on a very strong show, while most technical bands just stood around and looked at their instruments. We came from the Sepultura/Napalm Death school of head-banging, jumping, and encouraging mayhem. But as a studio band they had the advantage in working with experienced engineers in Florida. We did not work with good engineers until we recorded the 1994 demo tape and the 1995 Overman record. The difference is clear. 

8) What were your musical and lyrical influences?
We were big Celtic Frost fans, and “To Megatherion” was the biggest influence. We used to cover some of those songs, too. Sepultura was a huge influence, as were the German bands – Sodom, Kreator, Destruction. When Will, Dave and Tim joined the band (that was between 1988-1989) things changed. Dave was into Sabbath, Tim was into jazz and industrial music, Will was a progressive rock fan. Our influences became strange then. We listened to Cannibal Corpse and Morbid Angel, but we didn’t want to sound like them. 

We also developed a very strong friendship with the guys in Ripping Corpse, and we always talked about music and how to develop a unique style. I think it was after the “Prophecies’ CD in 1991 that our ideas finally began to take form in a truly original way. The song that pointed the way to the future from Prophecies is “the Unearthly.”

9) I think that your band had a very unique style - how would you describe it? Where did you come up with musical structures?
The songs took us months to write, and we rehearsed a great deal. We rehearsed three nights every week, and then two or three of us would meet in between the rehearsals and write. I would bring lyrics, Dave would bring riffs, Will would bring drum beats. We worked very hard. Some of those song structures were great to play live because fans were always surprised by the tempo changes. And Will was an incredible drummer on his good nights.
10) Were Revenant well known in the metal scene when you still existed, are they still known now? Is it true that Immolation had their first show playing with you? 
No, I don’t think so. You have to remember that our style of music was strange and new in 1988. Things changed in the early 1990’s, when there were more bands and clubs. The tour in Europe with Gorefest in 1991 went very well, and the fans there were amazing. When we came home to America we started playing bigger concerts, and we would spend weekends on the road with Morbid Angel or Ripping Corpse, and it was great. I think ‘the Unearthly’ video was played on MTV after that, and we had new material. That video was all live, and without the stupid riot footage that the record company later added to it. Between 1990-1994 the band was well-known in the underground but that was because we paid our dues from 1986-1990 helping to build the scene by going to shows and writing letters and also because we played live often.
11) Which bands were truly active in your area in Revenant-era? What was the scene like then?
I am going to answer your Immolation question now. Revenant, Immolation, and Ripping Corpse were the three original bands playing the craziest metal in the New York area. There were other great bands like Prime Evil, too, but the three bands I mentioned all knew each other well and sometimes played shows together. Immolation did not play their first show with Revenant, but I was at the show. It was at a small club on Main Street, in Nyack, New York. Immolation were well-known because everybody loved the band some of them played in before Immolation. That band was Rigor Mortis. 

I went to that first Immolation show with Chris Reifert, who played drums in Death and Autopsy. He was visiting for the weekend and he wanted to meet some other bands in the local underground. Everybody in the old scene knew one another back in those days because the scene was very small and everybody wrote letters and read the same fanzines and traded the same tapes. It was like a network of small businesses, only nobody was making any money! 
12) Why don't Revenant reunite again – I think that would be a colossal moment for today's metal scene?

I’ll give you one reason – I am almost finished with my doctorate. After six years of teaching and studying at a University, the last thing I want to do is argue with a cheap, toothless club owner over how much my band should be paid. Personally, I don’t think it would be a good idea to reunite. Most people are idiots and they don’t want to be challenged to think by the music they hear. They don’t want to pay attention – they just want to “feel.” That is the Gene Simmons’ philosophy of rock music – act like a jerk and make a lot of money making mindless music. I would rather not try to compete with that.

On the other hand, we have talked about it and it almost happened two years ago when we were still planning how to mix the Overman CD. But Dave moved to California, and that was it. Maybe if he moves back to Jersey. The response to the recent release of the Overman has been great and the band is very flattered that people write us and listen to our music. I always wanted to make one more record with only the heaviest, fastest songs on it, but I wouldn’t want to play live shows. 

13) Are there any live recordings still out there, perhaps some live-video-bootlegs or any kind of video document?
I don’t know what’s out there. I have not thought about our music for a very long time and I don’t follow the scene very much, especially not the tape traders and the zines. I only go to concerts and talk to friends who played in other bands. I have three cases of videos, live concerts, etc. in my house. I have at least thirty concerts on video, and one from our European tour that was recorded in Den Haag, Nl. The show is amazing. I also have the last concert on video, with Napalm Death. Napalm Death was our favorite band to play with in the whole world. We played their first U.S. show in 1989, we played with them in 1990 in New York on the tour they did with Godflesh, we played with them in Belgium in 1991, and we played our last show with them. They are one of the best bands I ever heard in my life. One night, after Revenant rehearsal, we got drunk and went to an “Open Microphone” night at a local bar in New Jersey. They were having auditions for talent. We showed up and acted like we had never been onstage before, then we played “Life” and “Scum.” The people at the bar were speechless. 
14) I know that you only have one full length album entitled »Prophecies Of A Dying World«. Where did the title come from – the concept and why did you choose that title/song to name the album?
I was reading a great deal in Greek and Roman mythology at the time that I wrote those lyrics, partly because I did not have a job. I remember reading the story of Orpheus and Eurydice in Ovid’s ‘Metamorphoses’ and thinking, ah, that’s perfect. How can I do that in a death metal song? How can we go into the underworld? How can we defy the gods?

The lyrics to that title track were perfect: they were dark and they told a complete story in a mythological form. The mix on the CD is terrible (and the performance isn’t great either), but there are actually five separate guitar tracks for that song alone. We wanted to write the heaviest, most complex beats and riffs to match the many layers of meaning in the lyrics, and we did. We decided to use it for the title track, but we were later told it was a mistake because it was too complicated to be used as the first song. 
15) How long did it take to record it? Where you satisfied with it in the end (I think it's a masterpiece)?

Thank you. I remember little from that time because I had a very bad car accident about one month before we made the record, so my leg and my head were all screwed up. We made the album in six days – three for recording, three for mixing. It was rushed, to say the least, and the studio was awful: it was a very nice place with nice people who had no idea about what we were trying to do. So they fooled around with computers instead of fixing our guitar sounds. I was twenty years old when we went into the studio and eighty when we came out. I didn’t listen to the record for about one month, and when I did I was very angry and disappointed, except for one song – “The Unearthly.”

16) How did you end up on Nuclear Blast and not on Roadrunner or Relapse or Earache? Were you satisfied with it, did it promote you well? 
Nuclear Blast was great in the beginning. They signed us due to the strong sales of the Distant eyes 7-inch. We worked hard and so did they. They didn’t like Prophecies, but it received good reviews in Metal Hammer and Kerrang, so they helped us get a tour. We played about twenty shows with Gorefest – they were on another label at the time – and also a few more shows as support for Pungent Stench and Napalm Death on different nights. People were telling us that we were better live than on the record, and the video came out on MTV. So we wrote new songs that were faster and heavier, and the label told us – “No, it’s no good.” We couldn’t believe it. So we recorded more songs, and still they didn’t like it. I will never understand why it happened, with one exception: I faxed a letter telling the label owner to fuck off. 


As for the others, Relapse are basically the American children of Nuclear Blast. Roadrunner didn’t like us and Earache was not signing American death metal except for Morbid Angel and a few others. We had enemies in some of the bands that were on those other labels, so the labels listened to those idiots. I don’t blame them – if I were running a record label I would not have signed Revenant after “Prophecies” because it was not what most death metal fans wanted to hear at the time. 
17) You've done live shows – how did people accept the band and did you ever tour Europe? If you did, was there a difference between EU and US? Were you headlining or were you a support act?
We must have played about 200 live shows in our nine years as a band, and about 25 of those were in Europe. We played with all the great underground bands and at most of the great clubs, and this is the truth: European fans and clubs were the best. Nine times out of ten, they cared about the music. They handled the business differently and the fans were excited at the shows. In the U.S. fans did not know what to think of our music. People should remember that heavy metal is not a native art form in the United States and that even the greatest bands had to struggle for many years to find success. Now, of course, it is everywhere, even in the TV commercials. People were still not used to hearing heavy distortion in guitars and vocals in 1991.
18) How did the metal scene accept Prophecies…? I know that only a few in Slovenia and Croatia know about the band, but we all agree it's a masterpiece that should be re-released and brought to the metal scene of a new millenium, because your band was ahead of the time (and still is).

We own the rights to the record – I filed copyrights before we sent the album to Nuclear Blast, and we never signed over anything but the copies of the tapes. I have the Master recording at my house, and if someone wants to take them and have them re-mixed (I would only permit Erik Rutan of Hate Eternal to re-mix it) they should write us with an offer. Personally, I don’t like the record, but I think it deserves a better mix. We always hated that mix. 

19) Now let's dig deeper into the record… Is there a concept hidden behind all the songs? Is there a connection between the songs?
We thought of making a concept record at one point, probably because some of us were Voivod fans and some of us were Rush fans, and those bands made great concept records. We dropped the idea, but there are certain recurring ideas. The important thing, however, is not the idea, but how it returns.
20) This is very important - what is each and every song about (I would really like to know this)? How long did it take you to write the lyrics? Are you self-educated in that matter or was it the stuff you studied at college or read about? What were the lyrical influences?

I won’t go song by song because it would take too long. I can say this: There are five songs on that record that were written before Dave, Tim, and Will joined the band – “Degeneration,” “Valedictions,” “Asphyxiated Time,” “Spawn,” and “Ancestral Shadows.” I wrote all of the lyrics and music to ‘Asphyxiated Time,’ and I re-wrote parts of “spawn” and Valedictions,” while Dave changed “Ancestral shadows” and “Degeneration.” Will also added new betas, but those were old songs. Many of those riffs were written by John McEntee when he was in the band, and I organized the riffs into many of the structures. John never received credit, though he should have. Some of those songs were three years old when we recorded the record. The new songs were the other four, the best of which are Distant Eyes and The Unearthly. I write those quickly, in only a few months.


I was always an avid reader and I always had a strong imagination. This was due to the fact that I read a great deal when I was a boy – comic books, novels, newspapers, everything. I also ruined my eyes. I used to write even before I played an instrument, mostly stories. Our original bass player and I would spend a great deal of time reading. We were young and we didn’t always understand everything, but we read widely in all subjects, especially philosophy, history, and fiction. Later I went to college and dropped out. I always read more outside of school, but in college I received direction and I was challenged by my better professors. And I was raised in a very ‘literary’ house, so to speak.

21) The structures of the lyrics are amazing – it seems that each line was written for the melody and I sense some kind of a strong, pure energy within every song… There is fear, secrets, abhorrence, deviance, phantasm… Man, if this isn't made with every molecule of the soul I don't know what is… How did it all came to life? 

Countless revisions. I worked on some of those lyrics for years. I revised an entire notebook of lyrics just to write one song for the Overman CD. Writing is a skill. You may be inspired, you may have ideas, but writing a good lyric takes a great deal of craft. Unfortunately, sometimes I spent too much time on the lyrics, and not enough on the music. I think “In the Dark of the Psychic Unknown” is a good example. We only played that song live once, partly because the lyrics did not fit the music well. Distant Eyes, on the other hand, was one of the greatest live songs. It was just perfect, and it all started with that a riff that was in my head. I played it first on the piano, actually, and then I had this dream. The song was finished in about six weeks.

22) Where did you take the quotation »And the empires will rise…« in the title song from? Is it yours or did you borrow it from someone else? 

That was my piece. It was from a poem I wrote. We decided to place a “spoken” part in the song, and I chose that lyric because it worked well with the rest. It had the historical sweep that we wanted for the part, the sense of time passing, entire eons of slow decay. We had little faith in human progress.

23) The artwork is amazing. Is it conceptual with the album's structure or is it just something to make it look more brutal? Who did it? Why did you choose the picture of a dying nature for the album's front cover?

We didn’t choose that cover. Our label picked it out of a book of copyright-free photographs. They were cheap bastards. Later, Robert Plant used the same photo on the cover of one of his singles. I was always a big Led Zeppelin fan, so that made me laugh, because I didn’t like the picture. It was impossible to make into a t-shirt, for example.

23) Who did the logo?

A fan of the band from Atlantic City, New Jersey. He had a fanzine and an original style of drawing, and he sent it to us and said “use this.” We had an older, simpler logo that John Pratscher drew, and I liked the old one more, but the others picked this one and it stayed.

24) You've written that you don't own a personal copy of the album – how come?

I never saved one for myself. I gave away copies to friends and family, and I didn’t like the record. I see it on E-Bay sometimes, but I never buy it. Our ex-manager has about 50 copies sitting in his storage unit in new york, and one day I will get them from him and keep one for myself. I grew tired of those songs, even if I still like a few of them. There are alternate 24-track recordings of many of them that are much heavier, and I listen to those.

25) Is there a merchandise of Revenant still available?

Yes, but very little. We still have the Thrash 7-inch, and a few stickers and posters, but very few. The only thing we really sell any longer is the Overman CD. 

26) Oh, yes, you also have an EP out, the title is »Overman«. What does the title mean? Why is it only an EP and not another full length? 

We always wrote slow songs, like ‘Valedictions,’ so we wrote a three or four new songs that explored our slower doom sounds and lyrics. We went into the studio with three slow songs and three fast songs. You have to remember that I was always a huge celtic Frost fan, and I always wanted to improve on their sound and their lyrics to write more technical songs with that same spirit. 

The recording of Overman was our best moment in a recording studio. We liked the slow songs best and we added Exalted Being at the end because the song sounded so good that we just couldn’t resist, it simply overpowered us. 

The truth is that Overman was not originally intended for public ears. It was a demo for our second record, but we decided to make it an e.p. after we heard how good the recordings were. But we didn’t have the money to release it as an e.p., at that time. So Dave and Will and I got together a few years ago and decide dto see if our friend Erik Rutan would do it when he wasn’t too busy with Morbid Angel. When he left the band he was free to do the mixing work for the e.p..

 As for the second Revenant album, it was to be “The New Paganism.” It would have featured the title track, Exalted Being, The Burning Ground, The Faithless Parts One, Two and Three, Eclipse, Land of Ruin, Long Red Sleep, Masks of God, and an eight minute song called Infinite Reality. Some of those will be on the website, if we ever get it together.

27) I must admit that I was pretty shocked when I heard it. I couldn't believe that I'm listening to the same band? Why did your music change? What happened to your vocals? 
That e.p. is the closest we ever came to capturing a single vision in the studio. We always approached each recording as unique – we never thought of repeating the same sound. The guitars are heavier, the drums are deep and natural, and the bass is louder on the e.p. The vocals changed as well – I screamed my fucking head off like never before. There is more power in the overall sound, Erik Rutan mixed it very well because he knew our music well and he could capture the emotion, even after five years, because he was a blood brother to us. We wanted our second album to be everything the first was not: darker, faster, and with more doom. Overman was the first step in that direction.

28) Is the EP still available – where and for how much?

Just write us at our e-mail address – ‘revenant076@yahoo.com’. We check the mail about once a week. The e.p. will cost ten USD, shipping included, and we still have the 1990 7-inch for sale. 

The video:

29) I was firstly aware of the band's existence when I saw the video for the song »The Unearthly (A Quest)«. Where did you record it, why did you made it like that (live footage + studio song in the back)? How did you choose The Unearthly to be on the video? 

The video was recorded in Hamburg, germany. It was a lame show in the first week of the tour. Until then all the shows were great, but then we show up to open for Pungent Stench and they were acting like assholes about our promoter who organized the tour, and there were some words between them. They later became friends with our bassist and stayed at his house here in the States. But that night we just wanted to play, but right before we went onstage a video crew show up like ‘hey, we are going to record the show!” So I called the record label and they tell us it is for a video. We were pissed. There was no discussion about the concept. I mentioned earlier there are two versions of the video. The one you saw on MTV was the best one, but if you watch the slow part in the middle, the editing is terrible. Dave’s hands are moving faster than the music. This was because we played very fast, and the stupid editor was too stupid to slow down the tape and match the music to the image.


There aren’t any other official videos, but I would imagine that our old label has the entire show on tape somewhere. Hopefully they burned it, because it was not one of the better nights on the tour. We always had bad luck, so it makes sense.

30) Are there any other videos?

No. I copy some concerts for people from time to time, though.

As the curtain falls…

31) Is there even a slightest possibility that Revenant will once again rise?

I am moving back to New York this summer and Will and I will probably make some music, but probably not as Revenant. I would prefer to leave it alone.

32) What do you think of today's metal scene?

I have mixed feelings. I love the old bands too much. For example, I go see Cannibal Corpse play every single time they play where I live. I prefer the older bands for two reasons – they are more mature as musicians, and they belong to a time when the music was not popular, so they still feel like they have to fight against the world. 

Very few metal bands impress me. Nile blew me away a few years ago, so did Hate Eternal. I was never a black metal fan, although I did listen to a great deal of Venom and Bathory when I was a teenager. The lyrics bore me – they mistake religion for reality and politics. I avoid most of those bands.

33) Are you still into metal?

Yes, of course. I still have my collection of classic records. I always liked the late-70’s metal bands the best – especially the late Sabbath and early Judas Priest and Iron Maiden records. I listen to those often.

34) You've written that you have been to Trieste – what were you doing there? Are your origins really in our area – or at least close – Italy, Croatia…

Yes, of course, I spent a great deal of time in Pola/Pula when I was a kid because my grandparents on my father’s side lived there. They lived on the hill behind the military barracks, near what in Italian we called “Monte Paradiso” or something like that. The soldiers used to sneak out at night, and the guards would shoot over their heads to scare them and make it look like they were doing their jobs. But the soldiers would run through our garden, and the bullets would hit the roof. I don’t know the Croatian word for the neighborhood, but some of my father’s relatives married Croatians and we would visit them. I must have spent ten or twelve summers there because all of my father’s family were originally from that city. My mother is from the other side of Italy, from Torino, but I always visit Trieste when I am in Italy. It’s a great city and I love the region, especially Istria. 


35) Do you feel that the quotation »I saw by the light of a dying sun, a world drowning in blood« could come true if you look at the Earth and all our human way of life today?

I was a writer interested in certain kinds of eschatological thought and how that thinking – looking ahead instead of behind – presents a particular sort of challenge to most humans, who are generally afraid to have such visions because they expose a fundamental problem in the idea of human progress: you never know what is going to happen next and the possibility for mass extinction is always present, especially in the modern world. If you listen closely, the tense of the verb changes later in the song – it is written in the present tense. The apocalypse happens every day. Most humans just look away.

36) »Are we really destined to extermination?« (right now the song »Degeneration« is playing in my CD player)

No, of course not. Destiny is an idea for people who are afraid of being responsible for the truth. 

38) Do you miss the Revenant-era (time, when the band was still active)?

No, not at all. The old underground scene is dead. Some of it was absorbed by a new generation, and the rest was packaged and marketed by corporations. Sometimes it is better to be forgotten.

