Writing a Body Paragraph in a Literary Analysis Essay
The topic sentence is always an interpretative statement that needs to be proved with evidence and explanation. If it does not need to be proved, it’s not a good topic sentence. Oftentimes, a good topic sentence can be an answer to an open-ended question.

For example, as a response to the open-ended question—“Why does Esperanza hate living on Mango Street so much?”—you could make the following interpretive statement: 

Esperanza dislikes living on Mango Street because the poverty of ghetto life is shameful to her.
This is an interpretation. Esperanza does not state this directly. We have to infer this from her narration. Therefore, it needs to be proved. It will work nicely as a topic sentence.

In order to prove the topic sentence, all you have to do is explain your evidence. That’s all. The evidence I found is: 

· “You live there? The way she said it made me feel like nothing….I knew then I had to have a house. A real house. One that I could point to. But this isn’t it.” (5)

· “And then she made me stand up on a box of books and point. That one? she said pointing to a row of ugly three-flats, the ones even the raggedy men are ashamed to go into. Yes, I nodded even though I knew that wasn’t my house and started to cry.” (45)

· “Do you wish your feet would one day keep walking and take you far away from Mango Street, far away and maybe your feet would stop in front of a house, a nice one with flowers and big windows…” (82)

It’s more persuasive to pull evidence from several places in the text. That way, you give the reader a sense that your idea is important and true throughout the book.
Now comes the challenging part: cutting out the stuff that has nothing to do with your topic sentence and weaving it into your own explanation. It’s a lot like editing a movie—a documentary, perhaps—and adding your commentary in a voice over.

Esperanza dislikes living on Mango Street because the poverty of ghetto life is shameful to her. Before moving to Mango Street, a nun from her school reacts with shock when Esperanza points to the ramshackle apartment where she used to live. When the nun asks, “You live there?” Esperanza highlights her sense of shame by saying the nun’s remark made her “feel like nothing” (5). At this moment, she resolves to regain her sense of pride and dignity by finding a “real house” that she can “point to” (5). Because Mango Street is not the real house that she has in mind, her shame stays with her. For example, Esperanza emphasizes how reluctant she is to acknowledge her poor neighborhood when another nun “made” her point at a “row of ugly three-flats, the ones even the raggedy men are ashamed to go into” (45). Although none of those houses are hers, she identifies with the ghetto neighborhood so much that she tells the nun she lives there and starts to cry (45). Esperanza constantly voices her dreams of leaving her shame and Mango Street behind, such as when she assumes that Sally shares those dreams. She mentally asks Sally if her “feet would one day keep walking and take [her] far away from Mango Street, far away and maybe [her] feet would stop in front of a house, a nice one with flowers and big windows” (82). She makes her desire to leave seem all the more intense by repeating the phrase “far away” and by returning to the idea of a “nice” house “with flowers”—a place where she would no longer have to be ashamed. Esperanza keeps fantasizing about a time when she no longer has to be ashamed of living on Mango Street.
Notice that my comments do not simply repeat what the text already says, but they are explaining and interpreting what the evidence means. That’s what you need to do. All of your explanations need to support your topic sentence. Then, just summarize your paragraph in a concluding sentence to remind your reader what the paragraph was setting out to prove. And you’re finished.
Now it’s your turn.
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