
      7.5 Raag : Jounpooree 
 
 
               Gaandhaar,   Dhaibath  and  Nisaad  are  used  as  Komal  in  
          Jounpooree  Raag.  Gaandhaar  is  Barjitha (not to  be  used)  in  
          Aaroha.  Distingtion  between  Jounpooree  and  Aashaawary  (with  
          Suddha Risav) should be maintained carefully. 
 
 
               Baadi (most frequently used note) - Komal Dhaibath (dh) 
               Sambaadi (next frequently used note) - Komal Gaandhar (g) 
               Jaathi (class) - Sarhav-Sampurna (6-7, six notes-complete) 
               Samay (time) - Second quarter of night (midnight). 
               Aaroha - S R M P dh M | Pdhn S' 
               Abaroha - S' n dh P | dh M P R M | PMg R S 
               Pakarh (main feature) -MPdhn S' ndh M P Mg R S 
 
           
                      SARGAM | Threethaal | Eesath Drootha Laya 
                                          (slightly fast speed:132) 
 
                                               0             3 
          Sthaayee -                        II{SA RA MA MA | RA MA PA nA I 
 
 
 
            1'               2         #   0                 3 
          I dhA -A dhA PA | MgA gA RA SA}| RA n,A dh,A n,A | SA RA MA PA I 
 
 
 
             1'              2 
          I ndhA -A MA PA | MgA gA RA SA II 
 
 
 
                            0               3               1' 
          Aanthara -     II{MA PA ndhA nA | S'A -A dhA nA I S'A -A -A S'A | 
 
 
 
            2                 0                   3 
          | g'A g'A R'A S'A}| S'A R'A M'A P'A | M'g'A -A R'A S'A I 
 
 
 
            1'              2              0               3 
          I R'A nA dhA PA | DHA MA PA -A | -A g'A -A g'A | R'A S'A nA dhA I 
 
 
 
            1'             2 
          I PA nA dhA PA | MA gA RA SA II II 
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                           Khyal : Jounpooree | Threethaal 
 
                    Bhor kahee milana vailwa moree maa-ee 
                    Pithama dhhigowa raasa mandirwa baajey mandir-yan. 
                    Aawo gaawo naacho sava sangakee saheliya 
                    Sadaranga kara kaajoo vailwa. - Sadaranga 
 
          [Meaning  - It  is  dawn;  union is over.  My beloved  is  tired;  
          Mandira  (a  beat instrument) is being played in the  chamber  of  
          union.  Come,  sing  and  dance  with all  the  companion  girls;  
          Sadaranga (the poet) has done his job.] 
 
 
          Sthaayee - 
 
             0              3               1'            2         # 
          II{MA -PA MA PA | S'A nA dhA PA I PA MA gA RA |(-A -A SA SA)}| 
            bho  .  r  ka   hee mi la  na   va i  l  wa   .  .  mo ree 
 
 
 
            2                     0               3 
          | SRA -MPA S'nA -dhPA | MA -gA RA  SA | SA   RA SA -n,A I 
            maa. ..  . ee   ..    pi  .  tha ma   dhhi go wa   . 
 
 
 
            1'             2                0 
          I SA -RA MA PA | S'A nA dhA -PA | MA -PA -dha -nA | 
            raa .  sa man   di  r  wa   .   baa .    .   . 
 
 
 
             3                 1'                2 
          | -S'A -nA dhA -PA I MA  nA dhA PA  | -MA -gA -RA -SA II 
              .   .  jey  .    man di  r  yan    .   .   .   . 
 
 
                                          0               3 
          Aanthara -                   II{MA PA nA  dhA | nA S'A S'A S'A I 
                                          aa wo gaa wo    na cho sa  va 
 
 
 
            1'               2               0 
          I nA S'A g'A R'A | S'A nA dhA PA}| MA PA -S'A R'A | 
            sa  n  ga  kee   sa  he  li ya   sa daa  .  ra 
 
 
 
            3                1'                 2                               
          | -A S'A R'A S'A I nA  -S'A R'A S'A | nA S'A nA dhPA II II 
             n ga  ka  ra    kaa  .   joo  .    va  i   l wa. 
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                                       Thaans 
 
 
                      1'                     2 
          1.        I MPA dhnA S'R'A g'R'A | S'nA dhPA MgA RSA I 
                      aa. . .  . .   . .     . .  . .  ..  .. 
 
 
                      1'                     2 
          2.        I MPA dhnA S'R'A g'R'A | g'g'A R'S'A R'R'A S'nA | 
                      aa. . .  . .   . .     . .   . .   . .   . . 
 
                                                    0 
                                                  | S'S'A ndhA nnA dhPA I 
                                                    . .   . .  ..  . . 
 
                      3                   1' 
          3.        I SRA MPA dhPA dhPA I MPA dhnA S'nA S'nA | 
                      aa. ..  . .  . .    ..  . .  . .  . . 
 
                               2                        0 
                             | dhnA S'R'A g'R'A g'R'A | S'nA dhPA MgA RSA I 
                               . .  . .   . .   . .     . .  . .  ..  .. 
 
 
                      3                  1' 
          4.        I SgA RMA ndhA PMA I S'nA dhPA g'A -A | 
                      aa. ..  . .  ..    . .  . .  .   . 
 
                                  2                     0 
                                | R'S'A ndhA PMA S'nA | dhnA dhPA MgA RSA I 
                                  . .   . .  ..  . .    . .  . .  ..  .. 
 
 
 
 

Thaan of Aanthara 
 

 
            0              3                1' 
          I MA PA dhA nA | dhnA S'A -A -A I PdhA nS'A R'g'A R'S'A | 
            aa .   .  .    . .   .  .  .    . .  . .  . .   . .  
 
                                                     2 
                                                   | nS'A R'R'A S'nA dhPA I 
                                                     . .  . .   . .  . . 
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