
      7.4 Raag : Piloo 
 
 
               The Raag Piloo is a Sankeerna (narrow) Raag [a Raag which is  
          a  mixture of more than two Raags].  According to Pandith Bhaath- 
          khandey,  Piloo  is  a mixture of  Bhairavee,  Bhimpalashree  and  
          Gouree Raags. All the twelve Swars are used in Piloo Raag and all  
          the Swars in Aaroha is Suddha. 
 
 
               Baadi (most frequently used note) - Komal Gaandhaar (g) 
               Sambaadi (next frequently used note) - Nisaad (N) 
               Jaathi (class) - Sampurna-Sampurna (7-7, complete-complete) 
               Samay (time) - Third quarter of a day (afternoon) 
               Aaroha - S  R  g | M  P  dh  P | n  DH  P  S' 
               Abaroha - n  DH  P  M  g | N,  S 
               Pakarh (main feature) - N,  S  g  N,  S | P,  dh,  N,  S 
 
 
                       SARGAM | Ekthaal | Eesath Drootha Laya 
                                              (slightly fast speed : 132) 
 
 
                                 0           3 
          Sthaayee -          II{gA -A N,A | SA GA MA I 
 
 
            1'         2       #   0          3 
          I PA -A PA | gA N,A SA}| SA gA RA | MA gA RA I 
 
 
            1'         2              0               3 
          I SA rA SA | N,A dh,A P,A | dh,A P,A dh,A | N,A N,A SA I 
 
 
            1'         2 
          I SA gA RA | MA gA RA II 
 
 
                                 0          3 
          Aanthara -          II{GA GA MA | PA dhA PA I 
 
 
            1'          2           0          3 
          I S'A -A nA | DHA PA gA}| RA gA RA | MA gA RA I 
 
 
            1'         2             0             3 
          I SA -A rA | SA N,A dh,A | P,A -A dh,A | N,A N,A SA I 
 
 
            1'         2 
          I GA MA PA | gA N,A SA II II 
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          Alternative form of Raag Piloo 
 
               In this form of Raag Piloo,  both Gaandhaars, both Dhaibaths  
          and both Nisaads are used. Rest of the Swars are Suddha. 
 
               Baadi (most frequently used note) - Gaandhaar (G) 
               Sambaadi (next frequently used note) - Nisaad (N) 
               Jaathi (class) - Ourhav-Sampurna (5-7, five notes-complete) 
               Samay (time) - noon or night as a Raag of Sankeerna nature. 
               Aaroha - N,  S  G  M  P  N  S' 
               Abaroha - S'  n  dh  P  dh  P  Mg  RS  N,  S 
 
          Alternative Abaroha - 
          S'  n  DH  P  dh  P  M  Mg  RS  N, | S  R  S  dh,  P, | dh,  N, S 
               Pakarh (main feature) - G  P  dh  P  Mg  R  S  N,  S 
 
 
                             Khyal : Piloo | Threethaal 
 
 
                         Vaja mana thrivoobana naatha mooraaree 
                         Voola feeratha aasaara jagatha mey 
                         Haree saneha sookha lalitha bisaree. 
                         Jaakey charana sharana kee mahima 
                         Gaawa tha sada voowana majhaaree. 
 
 
          [Meaning - My mind, worship Mooraaree, the lord of the world. You  
          are  roaming  around listlessly in the world under  illusion  and  
          have  forgotten the happiness of tender affection  of Haree  (the  
          God).  The  greatness of taking refuge at His feet is being  sung  
          always all over the world.] 
 
 
 
                          0              3                1' 
          Sthaayee -   II GA MA dhA PA | MA   gA  MA gA I SA  -rA SA  rA  | 
                          va ja ma  na   thri voo ba na   naa  .  tha moo 
 
 
            2              0               3 
          | gA -A MA  -A | dhA -A dhA -A | dhA dhA dhA dhA I 
            raa . ree .    voo .  la  .    fee ra  tha aa 
 
                
            1'               2                0 
          I PA -dhA nA S'A | PnA dhPA MA -A | DHA DHA DHA DHA | 
            saa  .  ra ja    ga. tha. mey .   ha  ree sa  ne 
 
 
            3               1'                 2 
          | -A nA DHA nA  I PA nA S'g'A S'nA | dhA -PA MA  -A II 
            .  ha soo kha   la li tha.  bi.    saa  .  ree . 
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                                        0                 3 
          Aanthara -                 II GA  -MA DHA -nA | S'A S'A S'A S'A I 
                                        jaa  .  key  .    cha ra  na  sha 
 
 
            1'               2              0 
          I nA DHA ndhA nA | dhA PA MA -A | DHA -A -A DHA | 
            ra na  kee. .    ma  hi ma .    gaa .  .  wa 
 
 
 
            3                1'                  2 
          | DHA nA  DHA nA I PA  NA S'g'A S'nA | dhA  -PA MA  -A II II 
            .   tha sa  da   voo wa na.   ma.    jhaa  .  ree . 
 
 
 
                                       Thaans 
 
 
                           1'                  2 
          1.             I N,SA gMA PnA DHPA | dhPA MgA RgA RSA I 
                           aa.  ..  ..  . .    . .  ..  ..  .. 
 
 
                           1'                  2 
          2.             I N,SA gMA PdhA PMA | gRA MgA RSA N,SA I 
                           aa.  ..  . .  ..    ..  ..  ..  . . 
 
 
                           1'                  2 
          3.             I RMA PNA S'NA DHPA | MgA RSA N,SA gA I 
                           aa. ..  . .  . .    ..  ..  . .  . 
 
 
                           0                  3 
          4.             I N,SA gMA PMA gMA | PNA S'g'A R'S'A NS'A I 
                           aa.  ..  ..  ..    ..  . .   . .   . . 
 
                                      1'                  2 
                                    I nDHA PMA dhPA MgA | RMA gRA SN,A SA I 
                                      . .  ..  . .  ..    ..  ..  . .  . 
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