
CHAPTER VI 
 
 
      6.1 Raag: Bhairav (Bhairon) 
 
 
               In Raag Bhairav, Komal Risav and Komal Dhaibath are used and  
          vibrate.  In  Abaroha,  Madhyam  rolls down to Komal Risav  (this  
          effect  is called a Meerh and will be expressed as M_-r)  and  it  
          sounds extremely melodious. Sometimes Komal Nisaad may be applied  
          in an arrangement like -  G M ndh ndh P 
 
 
               Baadi (most frequently used note) - Komal Dhaibath (dh) 
               Sambaadi (next frequently used note) - Komal Risav (r) 
               Jaathi (class) - Sampurna-Sampurna (7-7, complete-complete) 
               Samay (time) - First quarter of day (early morning). 
 
               Aaroha (ascent) - S rG M P Ndh Ndh N S' 
               Abaroha (descent) - S' N Ndh Ndh P | G M Gr Gr S 
               Pakarh (main feature) - G M Ndh Ndh P | G M Gr Gr S 
 
 

SARGAM | Threethaal | Drootha Laya ( fast speed : 160) 
 
 
                                              0               3 
          Sthaayee -                       II{dhA -A dhA PA | MA PA GA MA I 
 
 
             1'             2        #    0             3 
          I NdhA -A PA -A | GA MA rA SA}| SA rA GA MA | PA dhA NA S'A I 
 
 
            1'               2 
          I r'A S'A NA dhA | PA MA GA MA II 
 
 
                                             0              3 
          Aanthara -                      II{dhA -A PA MA | GA MA NdhA -A I 
 
 
            1'              2                0 
          I S'A -A -A S'A | S'A r'A S'A -A}| S'A r'A G'A M'A | 
 
 
            3                1'               2 
          | r'A r'A S'A -A I dhA NA S'A r'A | S'A NA dhA -A | 
  
 
            0                3              1'             2 
          | dhA -A r'A S'A | NA dhA PA MA I GA MA dhA PA | GA MA rA SA 
                                                                     II II 
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Khyal : Bhairav | Threethaal 
 
 
                    Jaago mohana pyarey, 
                    Saanwaree sooratha morey mona bhaawe, 
                    Soondara laala hamaarey. 
                    Praatha samay oothhi vaanoo-daya vayo, 
                    Gwaal-baal sava voopatha thhaa-rhhey, 
                    Darasana keysav vookhey pyasey,  
                    Oothhi oothhi nanda-kisho-rey. 
 
 
          [Meaning  - Wake up my dear beautiful !  The pleasant morning  is  
          charming  my mind,  my beautiful beloved !  The sun is up in  the  
          morning;  cowherd boys are waiting for you.  Everyone is eager to  
          see you. Get up, O (teenage) son of (king) Nanda !]  
 
 
 
                                          0                 3 
          Sthaayee -                  II MGA  -MA NdhA -A | PA -A PdhA MA I 
                                          jaa  .   go  .    mo .   ha  na 
 
 
            1'                  2                0 
          I dhdhA -PMA -PA -A | MA  -A -GA -A | PGA  -A MA MGA  | 
            pya.   ..   .   .   rey .   .  .     saa .  wa  ree 
 
 
             3                1'              2 
          | MrA  -A GA PA  I GMA GA  MA GA | MrA   -A MA -A | 
             soo .  ra tha    mo rey mo na    bhaa .  we . 
 
 
             1'               2                  1' 
          | SN,A -SA MGA MA | PA  dhA NA S'A I S'r'A -S'r'A -S'A -NA | 
             soo  n  da ra    laa .   la ha      maa    .    .    .      
 
 
             2 
          | -dha -PA MA  GA II 
             .    .  rey . 
 
 
 
                                          0                 3 
          Aanthara -                   II PA   -A PA  PA | NdhA -A NA NA  I 
                                          praa .  tha sa    may .  oo thhi 
 
 
            1'               2                 0 
          I S'A  -A S'A -A | NA S'A S'A S'A | NdhA  -A dhA S'NA  | 
            bhaa .  noo .    da ya  va  yo     gwaa  . la    baa 
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             3                   1'                 2 
          | -S'A S'A S'A S'A I S'r'A -A S'A S'A | S'NA    -S'A NdhA   -PA | 
             .   la  sa  va      voo .  pa  tha     thhaa  .    rhey   . 
 
 
             0                3                1' 
          | PGA MA PA dhA | dhS'A -A NdhA PA I MA  -GA PMGMA   -GA | 
             da ra sa na      key .   sa  va   voo  .   khey..  . 
 
 
             2                0                   3   
          | MrA  -A SA  -A | SN,A SA   MSA MA   | PA -dhA NA S'A I 
             pya .  sey .     oo  thhi  oo thhi   na    n da ki 
 
 
              1'                     2 
          I S'r'A -S'r'A -S'A -NA | -dhA -PA MA  -GA II II 
              sho     .    .   .      .   .  rey  . 
 
 

Thaans 
 
 
                      0                    3 
          1.        I N,SA GMA PdhA NS'A | NdhA PMA GrA SSA I 
                      aa.  ..  . .  . .    . .  ..  ..  .. 
 
 
                      0                    3 
          2.        I GMA PdhA NS'A dhNA | S'NA dhPA MGA rSA I 
                      aa. . .  . .  . .    . .  . .  ..  .. 
 
 
 
                      0                      3  
          3.        I PdhA NS'A dhNA S'r'A | S'NA dhPA MGA rSA I 
                      aa.  . .  . .  . .     . .  . .  ..  .. 
 
 
                      0                      3 
          4.        I dhNA S'r'A S'NA dhPA | MGA MPA dhPA MGA I 
                      aa.  . .   . .  . .    ..  ..  . .  .. 
 
 
                      1'                     2 
          5.        I S'NA S'r'A S'NA dhNA | S'NA dhPA MGA MPA | 
                      aa.  . .   . .  . .    . .  . .  ..  .. 
 
                                 0                      3 
                               | dhNA S'r'A S'NA dhPA | dhPA dhPA MGA rSA I 
                                 . .  . .   . .  . .    . .  . .  ..  .. 
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