EXT. A TH CK FOG DAY.
A ship at sea. It is calm TITLE "1842".

EXT. FOG BOUND SHI P. DAY.

A YOUNG WOVAN (AURCRA LEIGH, 16) is at the rail. She wears a
hooded cape. The fog, and the hood, keep us from seeing her
features. Her VO CE has a decidedly Italian accent.

AURCRA

(VIO
My nanme is Aurora Leigh. My nother
was a Florentine, whose rare blue
eyes were shut from seeing ne when
was scarcely four years old. My father
was an Englishman. He had spent a
dry lifetinme at home in coll ege-
| earni ng and parish-tal k.

DI SSOLVE TO
EXT. A STREET I N FLORENCE. BRI LLI ANT DAY. The Past.

A MAN in typically English-abroad attire is intently witing
into a book. HE continues witing, unaffected, as PASSERS-BY
jostle him

AURORA ( CONT' D)
(VMO
He had cone to Florence to spend a
nmont h studying the secret of DaVinci's
dr ai ns.

HE i s pushed aside by a CROAD naking way for a religious
procession of priests, banners, a cross, and a group of white-
vei |l ed, rose-crowned MAIDENS hol ding tall candles. The candl es
drip wax upon the unflinching girls.

AURORA ( CONT' D)
(VIO cont.)
When, unexpectedly, he was fl ooded
with a passion that drowned his
provi si oned and conpl acent past.

HE catches a glinpse of one of the maidens. SHE notes him
She is strikingly beautiful, shy, and has a smle subtle and
beguiling. Hi's book drops to the street.

AURCRA ( CONT' D)
(VIO cont.)
....and he loved. They married. Lived
fully. And thus bel oved, she died.



EXT. MOUNTAI N CABIN. SNOW NG N GHT. THE PAST.

| NT. MOUNTAI' N CABI N. BOOK-LI NED MAIN ROOM NI GHT. THE PAST.

Afire is blazing. AURORA (12) stands before her FATHER
readi ng. HE coughs om nously, causing her to halt.

FATHER
| do not recognize this. Continue...
AURCRA
"...shall | hope To speak ny poens
in nysterious tune Wth man and

nature? ---

Wth sumrer days in this That scarce dare breathe they are
so beauti ful ?"

FATHER
(savori ng)
"Summer days that scarce dare
breathe...." You are sly. Cone ----

HE notions for her to approach. HE takes the book from her.
She has been reading froma hand-witten scrap of paper.

FATHER ( CONT' D)
VWhat's this?

AURCRA
| wite, father.

HE exam nes the scrap of paper. He notions for her to retrieve
a volume fromthe shelf. SHE goes to hand it to him but HE
refuses it. SHE opens it. IT is blank.

FATHER
Such words need a proper hone. Dear
Aurora, flood its pages wth your
passi ons.

SHE hugs himas HE | ooks up at a Portrait of his wfe.

EXT. FOG BOUND SHI P. DAY. THE PRESENT.

AURCRA standing at the rail. A SAILOR is playing a nournful
ball ad on a concertina. An OFFI CER on his watch, passes.

AURCRA
Is it day or night?

( CONTI NUED)
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OFFI CER
(touching his cap)
"Tis England, mss....

| NT. MOUNTAI' N CABI N. ENTRANCE DOOR. DAY. THE PAST.

AURORA (now 16) rushes in. Her blond hair is longer. She is
baref oot, dressed as any of the |local peasantry. Her face is
filled wth concern and forebodi ng.

AURORA
Assunta ---!

ASSUNTA takes Aurora up in an enbrace. They speak hurriedly
inltalian. Aurora is cal ned.

| NT. MOUNTAI' N CABI N. BEDROOM DAY. THE PAST.

AURCRA enters. ASSUNTA follows. FATHER is on his deat h-bed.
There is sun stream ng through the opened w ndow.

FATHER
(to Assunta, in Italian)
Help me to sit up.

FATHER | ovi ngly caresses Aurora’s hair. HE gl ances at the
picture of his wife, propped against the wall on top a
dresser.

FATHER ( CONT' D)
Sweet child of nature! Love ----
Love, ny child.... Love.

AURCRA goes to her knees at the bedside. HE peaceful ly passes.
ASSUNTA crosses hersel f.

| NT. MOUNTAI'N CABI N. MAIN ROOM DAY. THE PAST.

AURCRA i s passing her hand over the books, lightly touching
each with the tips of her fingers.

EXT. A STREAM NEAR THE CABI N. DAY. THE PAST.

A spring day. AURORA is wading in the stream ASSUNTA is
doi ng wash nearby. TWDO MEN (A PRI EST and JCHN, 50,
manservant/butler to Aurora's Aunt) cone riding up to the
cabin. There is conversation between the PRI EST and ASSUNTA.

ASSUNTA

(in Italian)
NO

( CONTI NUED)
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JOHN turns his horse and approaches the stream AURORA backs
deeper into the stream

JOHN
Aurora Lei gh? Are you Aurora Lei gh?

AURCRA is frightened but defiant. The PRIEST rides up. ASSUNTA
arrives. ASSUNTA spl ashes into the water. SHE enbraces Aurora.

PRI EST

(in Italian)
Aurora, you must go with this man.

EXT. DOCKS. FLORENCE. DAY. THE PAST.

It is raining. ASSUNTA bids Aurora farewell. JOHN is waiting.
Aurora clutches a book.

ASSUNTA
(in Italian)
Farewel |, Aurora! It is time to return

to your father's famly.

AURORA
(in Italian)
| know t hem not!

ASSUNTA
(i n English)
She is your father's sister. Bl ood
of his bl ood.
AURORA
(i n English)

Dear est Assunt a!

THEY enbrace then part. AURORA follows JOHN on board the
shi p.

EXT. FOG BOUND SHI P. DAY. THE PRESENT.
AURCRA is standing at the rail.

AURORA
(MO
| watched the white walls, the blue
hills --- ny Italy drawn backward

fromthe shuddering steaner-deck
Then the sea pushed between us both,
sweeping up the ship with ny despair,
throwi ng us out as a pasture to the
stars....



EXT. AURCRA' S AUNT' S CARRI AGE. COUNTRY LANE. DAY.

An overcast day. JOHN is driving a nodest carriage at a
| ei surely pace.

I NT. AUNT' S CARRI ACE. DAY

AURCRA is in wondernment at the countryside.

EXT. LEIGH HALL. DAY.

Est abl i shing shot. A nodest stone country-house of two stories
on a large tract of park land. Alarge line tree dom nates

the front lawn. Not far down the lane is the house of Aurora's
Aunt's cousin, Vane Leigh.

A WOVAN (Aurora's AUNT, RUTH, 45) in black, stands in the
doorway as the carriage conmes into view.

EXT. AUNT' S CARRI AGE. DAY.

AURCRA at the opened wi ndow. Her excitenent has now given
way to thoughts of what her future holds, with this scowing
womnman.

I NT. LEIGH HALL. AURORA'S BEDROCOM DAY.

A large and confortable roomw th a huge set of w ndows which
overl ook the rear of the property. SUSANNAH (in her |ate
20's) is ushering Aurora in. There is a dress of bonbazi ne

| aid out upon the bed.

AURORA
(in Italian)
What's she |ike? My aunt?
(i n English)
Excuse ne --- What is ny aunt |ike?

SUSANNAH i s bewi | dered, does not know how to answer.

SUSANNAH
Your nourning clothes, mss....

SHE curtseys and | eaves. AURORA, puzzled, renoves her cl oak.
Her dress is a splash of color.

| NT. LEIGH HALL. PARLCR. DAY.
AURORA sits unconfortably in the bonbazi ne dress. The room

i's unassum ng, plain, and confortable. Her eyes linger on an
abandoned pianoforte in a corner.

( CONTI NUED)
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Her AUNT enters. She wears black. She is a cold, rigid,
unsmling woman. It is a great effort for her to accept
AURCRA' S enbrace, which is heartfelt though too |long for the
Aunt .

RUTH
(not warmny)
My brother's daughter...

AURORA
(as though correcting)
Aur or a.

RUTH surveys Aurora and for a nonent is genuinely noved.
Perhaps it is Aurora's youth and i nnocence, perhaps a glinpse
of sonething of her brother in Aurora Ruth kisses her. Just
as quickly, Ruth's face resunes its usual rigidity. THEY
Sit.

RUTH
Your father naned this place Leigh
Hall. It hasn't a hall. It was typica
of him

AURCRA
He was being --- anbitious?

RUTH
---Foolish. But I loved your father.
As | will love you, as long as you
deserve it.

AURCRA
Thank you. ...

RUTH

| will not mnce words with you. Am
| speaking too fast?

AURCRA
No! Pray speak faster

RUTH
| despised your nother. She fool ed
away a wise man froma useful life.

SUSANNAH enters with tea. W vainly try to detect any warnth
and love in Ruth as SHE pours and prepares their tea and
cake.

AURCRA
(VIO
She wears her hair so tightly, as
t hough to tanme any acci dental thoughts
from escapi ng her brain.



I NT. I NSERT. HAND VWRI TING I N A BOOK

AURCRA
(VIO cont.)
She has her yearly glass of port at
the Vicar's New Year's Ball.

| NT. LEIGH HALL. AUROCRA' S CHAMBERS. DAY.
AURCRA i s seated at her desk, witing.

AURORA
Is this ny father's England? the
great isle? The skies so | ow and
grey. A nature taned and grown
donestic. ...

| NT. AUNT' S CARRI AGE. DAY.
AURORA and RUTH are in their nourning dress.

EXT. VANE LEI GH S HOVE: LEI GH MANOR. DAY.

Est abl i shing shot. Miuch |arger than Leigh Hall, and on a
grander scale. It is a working concern with several buildings
including a stable, animal pens, and a small cottage.

RUTH
(MO
He is our cousin. H's nane is Vane
Leigh. He is old. He has a son --
your cousin -- Rommey ...

AURORA
(VMO
Does this house have a hall?

I NT. LEI GH MANCR. ENTRANCE ROOM

A grand stairway of stone and marble. AURORA is overwhel ned
by ancestral portraits. Her eyes stop upon one portrait in
particular, which is strikingly |ike her.

RUTH
Lady Maude Lei gh. Qur great-great
Aunt .

AURORA gl i npses ROVNEY LEI GH, her cousin, handsone, and
several years older than her. HE stands at the top of the
stairs. RUTH, just as their eyes neet, spirits Aurora into..



I NT. LEI GH MANCR STUDY. DAY.

VANE LEIGH sits near the w ndow, snoking a pipe. The w ndow
| ooks out over a small parterre.

RUTH

You're | ooking well, cousin.

VANE

"Il be dead in a fortnight. Pl ease!
Rut h, | eave us.

RUTH has no intention of |eaving but she notices ROVNEY, who
has conme into the next room

RUTH

As you wi sh....

RUTH | eaves the study. VANE stands, grasping her about the

shoul ders, tears a

Dear gqirl

nost in his eyes.

VANE
--- ! (noticing the dress)

Is this her doing?

Yes.

AURCRA

VANE

(nock serious)
Ah, she draws the |ight out of

whi chever

roomshe is in. She causes

candl es to die out.

THEY | augh.

Sit wth

THEY sit on a sofa.

VANE ( CONT' D)
ne.

In the parterre, Ruth catches up to

ROWMNEY. THEY becone i nmedi ately engrossed in conversation.

The | ast

VANE ( CONT' D)
| heard from your father

was a letter he wote the day you

were born. No doubt Ruth has expressed
an opinion of your father's

i ndi scretion of marrying the wonman

he | oved.

AURCRA

She is bitter.

( CONTI NUED)



CONTI NUED:

VANE
Child, your father's choice of wfe
di si nherited both you and your aunt.
When Ruth dies, all will go to ny

son.
AURORA
Not to you?
VANE
(cheerily)

| will be dead in a fortnight.
HE gets up, AURORA hel pi ng. HE studies her face.

VANE ( CONT' D)

Your nother nust have been a pretty

t hi ng.
AURCRA

(I'n Italian)

She was a beautiful | ady.

VANE

(offering his arm
Cone.

THEY go out.

EXT. LElI GH MANOCR. PARTERRE. DAY.
AURORA has Vane's arm

AURCRA

Hs [ast word to me was "l ove".
VANE

Aurora, you nust learn to | ove

Engl and.
AURCRA bristles at this. Lets go his arm

VANE ( CONT' D)
This too was Shakespeare's |and. Qur

mountains are, well, not quite so;
and our valleys --- it is as if God's
finger touched but did not press in
maki ng England.... Here -- Rommey!

ROWNEY and RUTH have approached.

VANE ( CONT' D)
Rommey. Your cousin, Aurora.

( CONTI NUED)
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ROWNEY t akes AURORA' S hand.
ROVNEY
Cousin. ...
AURORA

. ... Cousin.
ROWNEY ki sses AURORA' S hand.

RUTH
(sarcastically)
Ki ssed by a socialist!

ROWNEY
Ruth... and nyself, are politically ---
i nconpati bl e.

VANE
Bl ood is thicker than politics.
RUTH
Bl ood neans not hing these days.
ROVNEY
Tell me, cousin: How do you |ike our
garden?
AURCRA
(not a conplinment)
. Quai nt .
ROVNEY

(though taking it so)
Ah, thank you

It begins to drizzle. THEY start in to the house.
offering his armto Aurora.

VANE
(under his breath to
Aur or a)
"Tonmorrow and tonorrow and
tonorrow. ..."

I NT. AUNT' S CARRI AGE. RAI NI NG DAY.
AURCRA and RUTH sit facing each other.

RUTH
You nust be educated in the proper
English manner. You will learn to

live an English woman's life.

VANE

( CONTI NUED)
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