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“Crocodiles don’t bother me,
 I can’t blame them for my misery.”


- Sam Shepard, from “Back Bog Beast Bait”


I. Given Circumstances 

A. Environmental Facts.

1. Geographical Location: “Far Away” was written so it could be applied to any place or time period. It is a story that is unique to no location in the world and should not be confined to a single country. It could happen in any corner of the globe. In order for a local audience to strongly identify with this production, it should be set in America. Joan and Todd work in an industrial section of New York City, and Harper’s home is in the state countryside. The parade marches through the city on route to a rural area where the incinerator has been built. Harsh winters and temperate summers are polar extremes which define the region. Other extremes are how the night is cold and dark, and how the day is hot and always a hue of grey. America’s environment reflects condition and could best be described as a bleak, grey overshadow. There is a presiding feeling of bleakness and emptiness in the very weather as if the vigor has been beaten from it. The wind is sharp, and the region is dry. It is so dry that it could be described as brittle enough to break. When it snows, it is always a dry snow. The only other form of precipitation that often acquaints itself with the area is a morning fog. I must point out that once again the weather reflects life, because most of the people in the city are living in their own moral fog. 
It does not rain much; the earth is past the point of raining. Logically, Earth should not cultivate its coming crops if they are only intending to fall into civil war. Thus, people work hard to keep their fields watered. This work has created the muddy spot Joan later slips in.

2. Date: Time is another flexible factor. The play would be set in our near future after America has gone through a complete political transformation. Nevertheless, a timeless quality would be instilled in the play through the strategic placement of older, anachronistic props and set pieces. This would not only give a classic taste to the play, but it would give the impression that such nightmares as those described could happen, and have happened, regardless of Time.  

2018, mid-September, night: We first see Joan as a small girl. Judging by the mix of warm and cool temperatures, the date falls on the calendar around where summer begins to fade into fall. In nature, fall marks an end to vitality and growth and is the transition into a harsh and trying winter. In the play, fall marks an end to Joan’s innocence and holds the last moments of childhood before she is thrown into the harsh and trying realities of life. Her discussion with Harper takes place at two in the morning and comes too early for a seven year old girl.

2033, spring, afternoon: Action resumes when Joan is a twenty-two year old woman. She and Todd are seen working in the afternoon for four consecutive days. Love blossoms during these work days, which happen to be during spring, the season when nature seeks out love.

2035, winter, morning: Todd comes to Harper’s house after traversing a world that is as bare of reason as the winter season is of fruit. It is a brave new morning. Reports of the world are bleak and comparable to the devastation winter leaves on a forest. During winter no one can truly be sure that the damage will be repaired and that the foliage will grow back come assuaged conditions. The play ends with the same uncertainty, voiced by Joan: “You can’t tell what’s going to happen. The water laps around your ankles in any case.” (44) 

In these three acts, the time of day progresses from night, to afternoon, and into morning. This is opposite of the normal progression of a day. This reverse order is effective because it is in contradiction to existence. If there was any meaning in the world, there could be no night without a morning coming beforehand. However, the play disowns conventional meaning. Logic states that light chronologically comes first, although the play places the mastery of light at its end. Normally, light would be the first thing seen in a day and be associated with an awakening. This awakening comes at the end with Joan’s philosophical epiphany.

3. Economic Environment: The national economy is weak and people are affected accordingly. There is a population of homeless and jobless who have been the worse affected. Joan herself says she is buying a room on the subway. An influx of people has hit the street, so facilities such as subways have been opened for housing. Though it is a stable operation and its manufactured goods are always in demand, the hat industry feels the economic strain. Laborers who physically make the hats are underpaid and work backbreaking hours but fear repercussions for speaking out. Despite their silence, wages are not appropriate for their new working conditions. In order to elicit cheaper work, management has required its employees to retain their productivity while reducing their allotted production time before a parade. No longer able to prepare for two weeks, workers must do the same amount of work in one. Furthermore, it has even been proposed that one work day in that one week could be eliminated. This forces the employees to work in double time and allows for the company to skirt paying seven days’ worth of salary, and possibly an eighth. 
Illicit business is thriving on the market as is suggested by the hats industry’s questionable way of obtaining contracts. These contracts are awarded by the government, because the executions which the hats are incorporated in are government functions. Food is served for the factory workers in a canteen, which can be slang name for a small cafeteria on an army base. This is an example of the government’s relationship with the hat industry. 
Todd cites internal corruption as a problem which Joan postulates has spread to every business. Todd assures her that despite all the wrongs within their industry, it is the best job to have. Living conditions are plummeting for all. Labor conditions are abominable for the working class, but the security of a steady job offsets the abuse in most people’s eyes.

4. Political Environment: Politics is the catalyst of main action in each of the three acts. Harper creates a dream world of lies so as to protect the political deeds her husband was conducting in the backyard shed. Politics drives every step of the death-march and subcontracts the factory to produce the very hats that Todd and Joan make. Politics also forms the meaningless alliances that are established in the third act. 
On the home front, government has grown to be a disgusting figure that stands for genocide. The mass executions and incinerations are reminiscent of the Holocaust and present a similar factor of human destruction. It is a McCarthy-like era where inane groups fight across the globe. Nameless victims of a World War pepper the streets, and many members of the seditious groups are weeded out in the fire of the incinerator. Other nations do the same; each takes sides and makes alliances. The object is to make the alliance that will assure safety from any possible persecutor. 
Every mind is in a cloud, dulled by a steady stream of slaughter. It is here the government rules. The eyes are blinded by the happy fact that the trials and executions are removing threats to their existence. By the play’s end, much of the country is enlisted in battle against ludicrous enemies and is haunted by such happenings as the massacre at Dar-es-Salaam, though they do not discuss it.
The government is involved in many venues of life such as the hat industry, and the war consumes everyone’s life itself. It is a war that must be fought because everyone else if fighting it. Politics has, unconsciously, grown into a structured mass genocide. The political alliances and fights raised by every member of society, nation, and life are slowly driving the world to hell. 

5. Social Environment: Society is a moral conundrum in “Far Away.” The ideal purpose for a society is to better the lives of people through social programs and securities. However, the presented society is in strict contradiction to the preferred requirements. It is in fact despicable. Society has begun devouring itself, beginning with specific rungs in its ladder. People who are designated as enemies of the states (namely children under five, Canadians, Portuguese car salesmen, computer programmers, musicians, and chefs) are sentenced to execution. But before they are incinerated, these people and classes are marched past onlookers in a death parade. Each condemned person wears a grotesquely oversized hat during the parade and serves as entertainment for the people watching. It is a horrible abuse of the people, who are reduced to nothing more than jokes waiting for death. 
To take pleasure in watching the death-row fashion show can only be compared to watching Joan Rivers on the red carpet and knowing the truth: that she truly has been dead for three years. 
Still, people either find some morbid fascination or some sense of security in watching their enemies humiliated and then slaughtered. The trials, descendants of coliseum entertainment, convict the aforementioned enemies in public hearings. Those hearings must invoke images of how in Puritan society people would assemble to scorn those standing on the pillory. These trials are almost considered must-see viewing programming. It is such a public normality to embrace them that Joan only admits in private, and shame, that she does not like staying in the evenings to watch the trials. 
People keep up with fads and fashions associated with the hats in the parades. Animal hats and abstract hats will fade in and out of fashion as styles and times change. They see the subtle beauties in the hat’s construction, but people don’t bat an eye when a perceived enemy is killed. It is a part of life to be surrounded by death. They distract themselves with work and prizes and do not even think of the ramifications of taking a human life. Joan is bowled over to have her hat win in her first week, but she does even mention being affected by a death-march of seven people. 
In society, your occupation is very important. Todd states that he stays up until four in the morning watching trails and that he watches them when he comes back to work (I assume that the trials are televised and the factory has a television set to the channel). This means he works very demanding hours and, therefore, a job will consume much of a man’s schedule. It is also a defining place of a life not just because of the time spent there but because there are many people living in the city competing for work. There must be an influx of people overcrowding the area for a subway to be used as board. There is a large underbelly to the city’s population, though thinned by executions, and it is headed by a surge in homelessness. 
Government and military influences are also prevalent in society. For lunch the canteen is provided. Society is rooted in war, the exploitation of death, and hiding from the horrors of both in created niceties. These niceties are closely associated but far away from those horrors in people’s minds. 
 
6. Religious Environment: Religion is a non-factor in the characters’ lives, and society appears to be devoid of a religious identity. The play, based on the principles of atheistic existentialism, creates a world at war where neither reason nor God is in control. The senseless war and depravity of life is so disparaging that the idea of God is meaningless. He is an idea that could not be conceived nor could exist in conjunction with such worldly horrors. Joan, Harper, and Todd all exhibit a will to improve their own conditions by using mortal hands. Men have reached a point where they can control light, gravity, sound, and darkness. They do not look to any God for divine assistance. Instead, they control their own existence.

B. Previous Action: 

First Act: The first act begins just minutes after a small girl, Joan, witnesses a scene in her aunt’s backyard that traumatizes her thoughts. Staying over at her aunt’s house for recreation, Joan was trying to sleep when she heard a person scream. Curious to what happened right outside of her window, for that is where the scream originated, Joan climbed out the window, onto the roof, and into a nearby tree. From the tree she saw her uncle forcing what looked like either a young man or woman, wrapped and bundled, into a shed. Curious to why he would be doing such a thing, Joan lighted to the ground and started towards the shed. While walking, she passed a lorry from which she heard whimpering and crying, and it was here she slipped in a puddle of blood. Confused to what was going on, she continued to the shed in stealth and peeked through the window. Through that she could witness her uncle beating a man savagely with a metal pipe. She stayed through the bloody spectacle until he moved down the line, bringing the metal rod into a small child’s head.
Joan left the scene, unnoticed, and reentered her room by retracing her exit route. She then, shaken and confused by what she saw, proceeded down the stairs to her aunt, from whom she will seek answers, comfort, and reassurance.
The uncle is part of an underground group how is persecuting and executing enemies such as children under five and Moroccans. The lorry was headed for further out in the country where they would be massacred in mass and was scheduled to stop at the country house to refuel. This is an Underground Railroad of contradictory proportions. In this Underground Railroad a specific group of seditious people were scheduled to be executed early so as to thin the ranks and strike fear in the remaining prisoners’ hearts. The uncle was seen ending the life of a child under five and a man who was also seditious in nature.   

Second Act: In the fifteen years that pass between the first and second act, the campaign against certain coalitions have grown more extensive. The war across the world has grown more extensive and violent, mounting speed towards an apocalyptic finish. The infighting is between the young and old, nationalities, respected professionals and disrespected professionals, and more. Incinerators have been built to exterminate the prisoners and rounding them up has become more public and embraced by the populace. 
Joan reaches adulthood. She has been through a college program, majoring in hat design, where she produced a six-foot giraffe hat for her degree. She joins Todd, a worker who has been at the factory for six years and has been stifled under the conditions, on the assembly line. Todd has seen over three hundred of his hats placed on prisoners who marched to their deaths. These marches, called parades, have become akin to holidays, drawing crowds that derive entertainment from the genocide.

Third Act: Times have progressed even further into utter chaos and bloodshed. Political alliances have been shifting and forming. There is a two-facedness to how the elephants went over to the side of North Korea and the deer have joined America’s side. 
Todd and Joan are no longer working in the hat division. Todd was not officially fired, but was not wanted on the floor making hats. He was given the ultimatum to join an army facility. He bounced around jobs in the service until finally being drafted for the fighting corps.
In this time period, Todd and Joan were wed. Joan also had to join the army due to economic reasons. She and Todd are both in fatigues fighting a war that is pushing not only the bounds of reason but the bounds of existence. An apocalypse is expected.
Longing to see one another, Todd leaves for Harper’s house on his leave and Joan abandons her post. They both witness train-wreck like destruction of life and objects along the way. Joan has to cross a river and risk her life before making it the house. Once at the house, she collapses in sleep, after pushing her body to its physical limit. In the morning, Todd surfaces at the door-step and decides to wait for Joan to recover from her sleep.

C. Polar attitudes:

Joan: Joan begins the play as a small girl who is innocent to the ways of the world. The brutality that happens no further than outside her bedroom window (by way of her aunt’s house) is alien to her and she struggles to understand it. Joan has been on a journey from innocent sleep, to bloody ground, to the graphic shed, to her aunt’s arms. Joan looks for safety and reassurance in her aunt. She is a strong girl that is fighting to put her finger on atrocities she can not comprehend. 
By the end of the play, Joan has traversed a similar journey. She has traveled from the frontlines of the war, through rivers, past open graves of murdered life, and to her to Todd’s arms. She is once again in her aunt’s house, a place of detachment. The difference is in her older age Joan is no longer under the enchantment her aunt weaves. Awaking from sleep, as she did fifteen years before, she is no longer innocent to the ways of the world, though she is still strong and grasps to understand the meaning of the meaningless. She ends the play with a moment of enlightenment. Questions permeated Joan’s entrance and answers define her exit. 

She began as a child whose cat did not sleep with her because she shooed it of her bed. She ended as an adult who lives in a world where cats climb into cots to kill little children.

Todd: Todd is introduced as a man who is creatively tired and physically strong. Lulled into a sense of mundane satisfaction by half-work and a half-life, Todd was a mediocre version of what he could be. His spirits are lacking energy and he has made no emotional connections, not even to the hats he spends his life making.
By the end of the play, Todd has been energized the presence of Joan in his life. She has given him inspiration and reason to live as a full Todd. Consequently, irony always has to take out of you what she can. Though Todd is spiritually alive, he is physically tied. He has shut off his caring about the difference between crocodiles and deer and has lost touch with the war. However, he is alive in the love between him and Joan. The structuring of his life have been inverted throughout the happenings of the play.

Harper: Harper begins the play protecting Joan from the outside world. Harper, driven by maternal instincts and the want to not expose her operation, comforts Joan in the best way she knows how. Not wanting to corrupt the mind of such a young girl, she creates an alternate existence in which everything is a large euphemism that is child-safe. The lies and deceit spread by her mouth can be argued kind and in the best interest of the girl and her husband. But whether or not they were considerate, the control needed to establish the lies defines Harper in the first act. She was a puppeteer who wanted her thumb pressed on every situation. Her dominant nature, even if used for the relaxation of a worried, young mind, is critical to the composition of Harper.
The third act presents a situation where the alternate existence, the lies and deceit, is dashed away and Harper is left without a crutch. No longer can she dominate through this kingdom of the imagination. She is left with only the stark reality of current, relevant topics. While conversing on such, she clashes with Todd, who is of foil opinion on some topics. Harper, needing control over the situation, is distressed when Joan no longer abides to her laws of existence. She truly wants to protect Joan from the outside world, but Joan has seen too much to be lured into the same fairyland that was presented in her childhood. The perfect dreamworld unravels for Harper and she begins to panic, thinking that Joan has been followed and it would be death to them all. Without Joan to push her fairyland on, Harper is left without such a land and escape. If she can no longer protect Joan and has lost her influence to Todd, she has not only lost her connection to the disconnected, but she has lost her control.
II. Dialogue

A. Choice of words: Words are curiously used to soften both what we see happening on the stage and the previous circumstances. Much of the dialogue serves as euphemisms to water-down actions and make them less morally irreprehensible. “Parade” is substituted for death-march. “Party” is substituted for the act of someone, tied and bound, being shoved in a shed. The entire first act is one big euphemism.
Many of the words are elements of the British vocabulary. In the text, the American color is spelt “colour.” A television program is referred to as a “programme.” Towns are “villages,” and apartments are “flats.” These words conjure thoughts of British society which is much too far and away from our American audience. The setting needs to be in their homeland, and the play needs to use words and colloquial phrases that are familiar to them. I would edit the script by replacing each British word with its American counterpart. This would enhance their involvement with and comprehension of the play. 
Caryl Churchill uses the word “canteen” to describe the local eatery that Joan assumes the factory workers patronize. This is an intricate clue to a governmental presence in her work. A canteen, as said earlier, is a small cafeteria which is found on an army base. With just a subtle choice of words, Churchill establishes a situation where her characters are indentured to the government in society and work. 

B. Choice of phrases and sentence structures: Throughout most of the play, phrases and sentence structures are short and staccato. This suggests that ulterior, unspoken dialogue exists. This can be seen when a question is asked. Questions are asked in several instances without receiving a true verbal answer. Some questions elicit statements that are completely unrelated. Some questions are answered with other questions and not explanatory statements. This is inspired by Sophocles’ theory that questions stimulate thought but because some questions are too difficult to answer directly. Meaning can be found when questions are posed and the answers to do not correlate logically and/or grammatically. It speaks louder than any true response when a juxtaposed “answer” is dodgy.
Many of Caryl Churchill’s uses of grammar dictate meaning. Her violations of formal writing etiquette can give important clues to the intended speed and delivery of the line. 
One example of such control in her writing is a quote from Joan: “Why? who from? from my uncle?” (p.17). Normally, when three questions are consecutively placed, each would be capitalized. However, Joan’s demeanor breaks during this line, and she becomes concerned and panicked that her uncle may be malicious. So, accordingly, she rushes the three questions together, making one large question. Churchill does not differentiate the three questions by capitalizing each because she does not intend for them to be differentiated in speech.
Run-on sentences are used strategically to command the speed and flow of a scene. Churchill enhances connectivity between ideas and steps up the tempo just by omitting a comma before a conjunction. She connects differing ideas that would not conventionally be linked. If you were to look at this omittance of separation in the same scrutiny that the characters in “W;t” look at a John Donne sonnet, you could hypothesize that by leaving out a comma Caryl Churchill makes her ideas less far and away from each other. You could hypothesize that she manipulates her grammatical style so that make-believe worlds and real worlds are less distinctly different. But that scrutiny is a little much.
C.  Choice of images: The script relies on its use of images. The first act presents images that are chillingly told in the perspective of a seven year old girl. They are hauntingly beautiful pictures that depict horror framed in the innocence of youth.
The second act’s dialogue is less descriptive in imagery and more focused on relationship development and information. It reflects the more mundane, structured life on an assembly line. This reflection is used as a contradictory device when compared to the visual imagery in the same act. When imagery does poke through the dialogue, which is otherwise comprised of colloquial phrases and hackneyed sayings like “It’s going to be downhill from now on,” (p. 30) it shines as different. They seem radical in their quality of describing something more than what happens at work between four walls. Even statements about swimming before work seem to prompt description unique to most of the other dialogue. Many of the statements, like “a valued old hand” (p. 28), are grounded in factory atmosphere.
The third act is overrun by beautiful imagery. It can be noted that all beautiful description in the play is describing situations and subjects that are not beautiful. The passages dealing with the dead bodies being killed by heroin and foxgloves and standing ankle-deep in a river whose current can not be predicted are examples of how the imagery pours off the pages in the third act. The imagery concerning the crocodile and how she nurtures her young and the imagery that describes her dragging villagers off to their death both are convincing, though contradictory. Harper can describe the crocodile so she is a vicious, heartless beast. Todd can describe the crocodile so she is a respectable, maternal creature. Imagery to the great manipulator. 
Imagery in the play is used for contradiction and to isolate the premise that brutal realities can be manipulated into fairytale beauty. 

D. Choice of peculiar characteristics: I believe dialects would intimidate the audience too much for this performance. It would not offer an added level of realism that I’m looking for. The only particular characteristic I can think of wanting is a certain quality to Todd’s voice. I would like Todd to sound confident and be able to switch into a twinge of an open, vulnerable voice on the second. I would like for him to sound like a tango. He should be able to lead the conversation, but should be versatile enough to give the floor to someone else as the song dictates. It should be a union between the two dancers; he should be in tune with himself and Joan as a great lover or dancer would be.

E. The sound of the dialogue: In particular sections, the dialogue should be reminiscent of telling a childhood story. It should be lined with protection and always hint that a “and they all lived happily ever after” is soon to come. In other times, the dialogue should have a blunt truth supporting it. Never should either be overdone to a point where one passage may sound singsongy and another like a CDC warning being issued. The two qualities of enchantment and disenchantment should blend together to create a specific mood and a specific sound to the dialogue.    

F. Structure of lines and speeches: Like the sentence structure, lines begin much more staccato and isolated from the preceding and following lines. Speeches are shorter and are less introspective. In the progression of maturity, both the length and subject matter concerning lines and speeches expand. The end of the play is much more fluid and wordy in its verbal expression. It is something that must swell to accommodate the growing knowledge of truth.
There always seems to be underlying statements that fill in the gaps between lines. These gaps, most seen in the first act, draw attention to the hidden statements and make it wonderfully curious why they are not addressed blatantly. It is important to realize that people would suppress these statements and leave their lives half-shrouded. 
An example of gaping lending itself to explanation is found in Act Two, Scene Three. This is the only scene where dialogue does not flow between Todd and Joan. Several statements are made but have no response; the two continue with their work, silently. The difficulty and danger in these statements are recognizable, and the human reaction to abscond from such is a prevalent topic for the play. The mentioning of corruption is not in vogue, so, understandably, the characters are awkward with finding someone else who is willing to discuss such topics. When confronted with harsh realities, it is all too easy to retreat to another existence, one like a fairy tale, which is defined by work and other distractions. Here, a person can hide. Gaps can serve as escapes for the characters.
 

III. Dramatic Action

A. Titles of units:

Act One:

Preparation:

- Unit   1:
To be discomforted and alone 
- Unit   2:
To speak all the wrong questions
- Unit   3:
To ease into comfort
- Unit   4:
To realize something is wrong

Admittance:

- Unit   5:
To introduce the story
- Unit   6:
To hear more of the story
- Unit   7:
To bring out the underlying darkness
- Unit   8:
To set a party up in the middle of a story
- Unit   9:
To splash cold water in your face
- Unit 10:
To weave a story
- Unit 11:
To pull the loose thread on the knitted story

Acceptance:

- Unit 12:
To not fit completely 
- Unit 13:
To slowly imbibe the story
- Unit 14:
To speak the final question
- Unit 15:
To accept

Act Two:

Day One:

- Unit 16: 
What it takes to win.
- Unit 17: 
To break the ice
- Unit 18:
To know corruption 

Day Two:

- Unit 19:
To discover
- Unit 20:
Recovering from embarrassment is the only option.
- Unit 21:
To conspire
- Unit 22:
To appeal

Day Three:

- Unit 23:
To know the fad
- Unit 24:
To have too much green
- Unit 25:
To become jealous
- Unit 26:
To announce your own principles

Day Four:

- Unit 27:
To be appreciated
- Unit 28:
To be valued is the key.
- Unit 29:
To realize the ramifications of your actions.
- Unit 30:
Success is to strategize  
- Unit 31:
To return to romance

Day Five:

- Unit 32:
Marching to your death is a parade.

Day Six:

- Unit 33:
To celebrate
- Unit 34:
To humble
- Unit 35:
To reminisce is to appreciate and love.
- Unit 36:
Blooming romance grows in compliments.
- Unit 37:
To access the political scheme
- Unit 38:
To inspire a new life
- Unit 39:
Ambition is swelling in Joan.
- Unit 40: 
Love is to commit to each other.

Act Three:

- Unit 41:
To be an insect is wrong?
- Unit 42:
To be a refugee is wrong?
- Unit 43:
To be a cat is wrong?
- Unit 44:
To be united on a middle ground is right?
- Unit 45:
To be divided on a crocodilian ground is wrong?
- Unit 46:
To be caught in the fray
- Unit 47:
To be lost in the fray
- Unit 48:
To find the meaning in the fray

Curtain

B. Detailed breakdown of the action. Arrange the elements in numbered units. Express the action in each line by using the initial of each character followed by a present-tense verb. Example: N fears.

Act One:

Preparation:

- Unit   1:
 

J cries for attention
 

H suggests


J directs


H observes


J directs


H suggests


J reconsiders


H solves
- Unit   2:


J fears


H informs


J begs


H suggests


J directs


H leads


J wilts
- Unit   3:


H commiserates


J swells


H gropes


J selects


H gropes


J reminisces
- Unit   4:


H nurtures


J directs


H solves

Admittance:

- Unit   5:


J confides


H concerns


J asserts


H rationalizes


J observes


H explains


J lies


H pries


J narrates


H squirms


J assures


H lectures


J slips


H preens


J apologizes


H concludes
- Unit   6:


J blurts


H furthers


J explains


H suggests


J corrects


H quells


J insists


H poses


J insists


H pities


J explains


H poses


J admits


H questions


J identifies


H concerns


J enforces


H aleve


J admits


H hopes


J rewards


H joshes
- Unit   7:


J pushes


H debunks


J ignores


H dodges
- Unit   8:


J doubts


H assures


J observes


H cements


J remembers


H expects


J remembers


H appalls


J backtracks


H warns


J admits


H rechecks


J explains


H sighs
- Unit   9:


J questions


H denies


J refutes


H stalls


J specifies


H stalls


J briefs
- Unit 10:


H explains


J pokes


H defends


J questions


H answers


J sympathizes


H threatens


J asks 


H answers


J asks


H answers
- Unit 11:


J drops


H gasp


J accuses


H disbelieves


J explains

Acceptance:

- Unit 12:


H admits


J attends


H deepens


J apologizes


H warns


J panics


H comforts


J fears


H flaps


J insists


H fabricates


J pokes


H explains
- Unit 13:


J echoes


H pets


J echoes


H begs


J questions


H assures


J volunteers


H denies
- Unit 14:


J cuts


H winces


J explains


H weaves


J assembles 


H rationalizes


J highlights


H excuses
- Unit 15:


J fears


H assures


J wonders


H explains


J digests


H rallies


J volunteers


H promises


J pledges


H extorts

Act Two:

Day One:

- Unit 16:
 

T guides 


J explains


T hints


J defends


T complains
- Unit 17:


J gasps


T laughs


J admits


T accustoms 


J boasts


T warns


J sighs
- Unit 18:


T complains


J hopes


T deflates


J swells


T predicts


J breaks


T warns


J disbelieves 


T solicits


J proposes


T invites
Day Two:

- Unit 19:


J prompts


T reveals


J coos


T prompts


J recalls


T confides


J explains


T boasts


J intrigues


T propositions

- Unit 20:


J dodges


T recovers


J fears
- Unit 21:


T notices


J fuels


T poses


J elicits


T boasts


J inquires


T refuses/requests

- Unit 22:


J shifts


T adjusts


J entices


T propositions

Day Three:

- Unit 23:


T denounces


J defends


T states


J agrees


T accuses


J defends 
- Unit 24:


J goads


T chops


J appeals


T condescends


J defends
- Unit 25:


T spits
- Unit 26:


T spits


J doubts

Day Four:

- Unit 27:


T describes


J questions


T reassures


J follows


T humbles [himself]


J defines/compliments
- Unit 28:


T boasts


J doubts


T proves
- Unit 29:


J worries


T realizes


J admits


T admits
- Unit 30:


J leaves


T plans


J suggests


T rationalizes


J worries
- Unit 31:


T prepares


J responds


T confesses


J accepts

Day Five:

- Unit 32:



Day Six:

- Unit 33:


J doubts


T praises
- Unit 34:


J sighs


T comforts


J redefines


T comforts
- Unit 35:


J misses


T hopes


J hopes


T deflates


J regrets


T euphemizes


J supplies 


T philosophizes 
- Unit 36:


J entices


T submits


J inflates


T boasts
- Unit 37:


J implores


T quotes


J celebrates


T depresses
- Unit 38:


J praises


T blooms
- Unit 39:


J schemes


T doubts


J baits
- Unit 40:


T thanks


J assures


T worries


J brightens


T specializes


J realizes


T offers


J declines/offers


T declines/sacrifices

Act Three:

- Unit 41:
 

H enforces 


T decrees


H chronicles


T scoffs 


H swears


T remembers
- Unit 42:


H reminds


J asserts


H argues


J lends


H reminds


T insists 


H ponders


T explains
- Unit 43:


H announces


T spits


H shutters


T wonders


H tells


T assumes


H insists


T examples


H panics


T justifies


H argues


T adds


H states


T amends


H adds


T names


H lists


T corrects


H argues


T mandates


H disbelieves
- Unit 44:


H warns


T continues
- Unit 45:


H asks


T remembers


H scolds


T admits


H inveighs


T defends


H vilifies


T objects


H condemns
- Unit 46:


T concerns


H continues


T insults


H reminds


T explains


H examples


T scoffs


H fires


T explains


H reminds


T barks


H continues


T states


H gasps


T stabs
- Unit 47:


H insinuates


T defends


H defends


T continues


H quizzes 


T reminds


H poses


T states


H reveals 


T reminds


H convinces


T scoffs


H bites


T explains


H demands


T protests


H barks
- Unit 48:


H appeals


J grasps

Curtain


C. Summary of the action. Summarize the action of each unit by following the number of the unit with a compound sentence expressing reciprocal action. Example: A (present tense verb) to B and B (present tense verb) to A.



IV. Characters

Joan:


A. Desire: Joan wants to obtain something unique. She is chasing after the more abstract concepts of art and love. When she enters the hat industry she is fresh and creates her hats in an artistic image without conforming to the uninspired mold. Even though color always wins, she starts off with black to “set the color off.” (p. 22). She is driven by satisfying her own ambitions, which is shown by her diligent and original work, and to gain reassurance from others. This is in reference to her being overjoyed when her hat was inducted into a museum and when she goes to her aunt for comfort after seeing what was happening in the backyard. 
In the third act Joan desires to spend just one day with Todd and in love. Love is the only world in the play that is created and retains truthful value. The fairyland can be compared to a love world because it seems just as authentic and is also a point of escape from life. The dividing factor between the two worlds is that a fairyland is created to mask the existence of a real world, while love actually constructs a real world because it is founded on the true emotions between two people. 

B. Will: Joan will do anything to obtain her professional and artistic goals and to find Todd and love. She labors strenuously and plants artistic value in her work. It is not required to give so much or to go to the extent Joan does. Joan does even more for love. She absconds from the army without permission and by doing so risks punishment by death. Possibly sacrificing her wellbeing, Joan wonders across vast areas of land until she must cross a river which may kill her in her crossing. In order to reach her destination, Joan crosses this river, risks her life once again, and finds the house. Will resonates within her very being.
Her will is the backbone of the labor revolution that Todd attempts to launch. Todd does not have the will to do such a thing alone, and it is only Joan’s strength, the same strength that allows her to be individual, that convinces him to press the matter.

C. Moral stance: Joan does not have an extremely strong moral stance but is not particularly immoral for the society. She is truthfully a staple of ambitious morality, though she may appear calloused in some passages. She is product of her upbringing, which we have seen had elements of violence and decadence, and has been surrounded by wrongs for so long that maybe she “don’t know right from wrong.” (p. 42). Not flustered by parades and protected by Harper’s stories, she seems fairly isolated from all that happens until the third act. This distance from the realization of wrong does not make her immoral in any stretch of the imagination, and, conversely, the isolation shows her morality in the case of public trials. Joan states that she does not enjoy trials, which would logically be because of a moral conscious speaking out against them. Joan also believes that Todd can jumpstart a moral revolution in the workplace. She has intrinsic moral traits that urge her to question the actions of her uncle in the beginning and later urge her to goad a labor movement into motion.

D. Decorum: Joan’s outward presence is directly affected by her surroundings. I see her as physically reserved, as if she has had the worst of society thrust on her, but I see her as emotionally strong, as if she had not imbibed what had been trust down her throat. This emotional strength would show through. I imagine her usual stance being very straight in posture and her head hung slightly downwards. This should not look like she has been beaten but just like she is a tiger holding back on her ferocity. It should look like she is resting, waiting to spring to life. She has so much hidden in her; who would have guessed she was a pilot?
When she tries to convince Todd to act on his unhappiness with the working conditions, her head raises and her eyes brighten. I think she is a living description of Maya Angelo’s Why the Caged Bird Sings. 
Joan is always very stable in her looks. Even when she is a child, questioning the world around her, she has the knowing look in her eye and the steady hand. She should be pretty in a very subtle way. She should look like the proverbial girl-next-door, perhaps with dirty-blonde hair and a sharp nose. Her hair would be pulled back in a ponytail for work. I just imagine utilizing head position greatly when dealing with Joan. The idea of her rearing it back and focusing her eyes on the back wall during that last monologue gives me chills. What a poised girl, who is gorgeous because of that aplomb and decorum.

E. Summary list adjectives: Unique, independent, determined, strong, ambitious, questioning, poised, bold, diligent, and steady.

F. Initial character-mood-intensity at the scene opening expressed as:

     Act One

1. Heartbeat: 
Fast; keeps her from falling asleep.
2. Perspiration: A cold sweat, driven by apprehension and fear
3. Stomach: Queasy; she doesn’t know how she should feel after seeing what she did.
4. Muscle: She’s very tense; apprehensive 
5. Breathing:
Breathing is soft and rapid. Deeper than normal. 

All of this eases when she comes into the kitchen. She is on the downward cycle of the emotions. She is progressing into another stage of physical reaction.

Act Two


6. Heartbeat:
Near normal; slightly sped up because of first day jitters.
7. Perspiration: She had better be dry. She has really layered on her deodorant for the first day.
8. Stomach: She is slightly nervous, but thankfully, nothing that would give her any problems on the first day.
9. Muscle: Her neck is tense and killing her- what she would give for a back-massage at this point. Though, strangely enough, her legs are jelly. Joan decides she’ll spend most of the day sitting at her desk, not risking getting up and falling.
10. Breathing:
Breathing is absolutely normal.

Act Three

11. Heartbeat: 
Joan is strangely relaxed by her experience and sleep. Her heart is beating so slowly that she can her it in her head as a steady pulse. It seems louder and deeper than ever before.
12. Perspiration: It is the dead of December and Joan feels no stress.
13. Stomach: Her stomach is high in her chest. She has the feeling that she has been moving at a rapid speed and has stopped suddenly. It is the feeling of big things happening outside of your control.
14. Muscle: She is relaxed from her sleep, but her muscles are sore. It was an extensive trek from the army base. 
15. Breathing: Breathing is very calm.
Todd:


G. Desire: Todd does not strive for artistic and personal success in the same way Joan does. He is perfectly comfortable with putting forth a half effort that will earn him a paycheck. He uses color because it wins and not because of an artistic drive. He has been working so long that the fire inside of him, regarding hat making, has died out. He only occasionally challenges himself, making an abstract hat that he has no hopes of anyone understanding. 
He has a desire to start a labor revolution in motion which would resolve the industries’ problems. I believe he also yearns to have what Joan has. She rekindles the dead fire in him and propels him to chase his dreams of better working conditions. I think he wants to possess her strength, vitality, and ambition, which are all qualities he once had but let fade away. 

H. Will:  Todd does not possess the same will power that Joan does. Shortcuts are too easy to take, and he is willing to meet the minimums his industry presents. He had been in a rut of appeasing his requirements but striving for nothing else until Joan lifted him out of it. The end of act two portrays Todd as having found inspiration in Joan, with him even saying “You’ve changed my life, do you know that?” (p. 33). He builds a hat from a new shape, discovering the artistic values he had abandoned after years of factory work. His will is rediscovered in her, but is evidently not as strong as his.  
Todd is never shown as having the will Joan has. His devotion to her is never questioned and his valor is demonstrated by confronting the boss. The effort and vitality Joan exudes just never seems to apply to Todd. While she braves the river and conditions, killing children and cats along the way, Todd meets her on his scheduled leave. He exhibits strength, just not in the overwhelming sense that Joan does.


I. Moral stance: Todd is overconfident in his moral statement. He tells Joan “I’m the only person in this place who’s got any principles, don’t tell me I should do something, I spend my days wondering what to do.” He does wonder what he should do, pinpointing trying to improve conditions within the factory, but his morality seems hindered by the inactiveness he is earlier portrayed by. He is a man who enjoys watching the trials and does not transcend what his paycheck asks him to do. He is fundamentally moral man, and Joan excavates these moral foundations, but has been weathered by life for too many years to be acutely moral. His character can be summarized by explaining finds respects for the crocodile, for he commiserates with her, but can not find any respect for the cat. The crocodiles’ motives are understandable, but the cat’s are intangible. The crocodile has power and can be used, so his deeds can be excused. His character tastes of wounded intellect, the kind of man that has seen that which makes him both wise and morally clouded. Though this moral cloud may obscure his vision when it comes to fulfilling his own needs, he is guided by a moral responsibility to Joan.
  
J. Decorum: Todd should personify the wounded intellect that has been beaten the monotonous system. I imagine him much like the picture in one of the articles that was clipped and tucked inside of Mr. Deaver’s book. In my head, he has big brown eyes, almost too large, that are very tired. He is bearded and has a square face and a noble chin. Hs nose is long and prominent and his hair is short. Joseph Fiennes would be the Hollywood equivalent to my imagination. Now, after identifying him as a physical representative, I can link my Todd to Joseph Fiennes’ Will Shakespeare. Both are broken poets, in their own right, that are rescued from an artist low by a high-spirited young woman who excels in her chosen field.   
He should exhibit a calmness and have very level calm shoulders. His build is strong and his voice is commanding. He walks, talks, and breathes with confidence, which he is quick to mount on someone. If a hat is an extension of a personality, than Joan was dead-right when she described his hat as a confident hat. It was his confidence that ushered Joan into the job. She began green under the gills and was taught the ropes by Todd.
The confidence earlier described should not dominate his being. It is only a vessel which he uses to express his pent up ambition and greatness. He is very real and honest. His eyes should be trusting and be set like stones in his chiseled face. He is as unique to men as Joan is to women; they are truly a pair that was lucky to assemble.

K. Summary list adjectives: Confident, temperate, chiseled, sure, asserting, honest, jaded, tired, compromising, caring, and wise. 

L. Initial character-mood-intensity at the scene opening expressed as:

Act Two

1. Heartbeat: Todd’s heartbeat is a steady beat until he laid eyes on Joan. His heart then skipped a beat and pulsed strongly against his chest.
2. Perspiration: The heat and crowdedness of the factory were factors in giving Todd that drops of dew on his arms.
3. Stomach: It is right before lunch when the script picks up, and Todd is getting very hungry. Hunger blocks his train of thought completely.
4. Muscle: Todd is physically taught from the exercises he does. His muscle quality is calm though; it takes a lot to get Todd riled up.
5. Breathing: Todd has been breathing slowly and heavily, bordering on a possible sigh. Work has really been getting him down and the monotonous act of breathing is not helping him.
Act Three

6. Heartbeat: Todd’s heartbeat is rising as is his blood-pressure. His quipping with Harper is getting him a little hot under the collar. 
7. Perspiration: Wet; the energy they are exuding is getting him somewhat flustered.
8. Stomach: Todd is worrying that he will not get to see Joan. He worries that she will oversleep and they will miss their window.
9. Muscle: The tension in the scene between Harper and Todd is carrying over to Todd’s sinew. He is ready to pop, he is so taught.
10. Breathing: Ever since gassing the computer programmers, Todd is having a catch in his breathing. He worries that the gas might have done damage to his respiratory system.
Harper:


M. Desire: Harper is a threatened woman in the opening scene. Throughout the entire play she desires to be able to protect herself and Joan from the horrors of the world. She knows that they exist because she is involved with them at a personal level. She dose want, more than anything, to keep Joan away from the dangers presented. To keep herself safe she strategically assimilates herself in a place of the world where she believes is safe. Lodged in the woodwork of the execution system, she is no large enemy to anyone. 

N. Will: Harper is willingly to stay awake and comfort Joan when she is so shaken. She is even willingly to create a fictional excuse for each event to absolve the little girl’s fears. She is not, however, willing to go so far as to show her the truth, which shows that Harper is limited by knowing her range and scope. Joan and Todd are ambitious because they aspire to transcend what others would perceive as their limitations. Harper on the other hand quits if Joan is not going to listen to her advice. She will prescribe to the latest list of allies and except deer blindly as friends without judging for herself.
 
O. Moral stance: Harper operates on a very strange moral system. She allows for human slaughter to take place in her back lawn, but she feels compelled to take Joan underneath her wing and save her from the hard realities that had swarmed around the girl’s little head. She declares her moral stances on what she has been told to believe. If her political beliefs concur with those doing the slaughtering, it is morally permissible to slaughter. If she has an obligation to her sister to fend for the child, than she will try and coddle her innocence. There are no clouded feelings on if an animal is friend or foe in her mind. The line is drawn distinctly by how she is told it should be drawn. Crocodiles are evil, no argument, and so is the massacre at Dar-es-Salaam. Deer are our friends and so are waterbirds, excepting mallards. Her moral stances towards others are clear cut and defined.

P. Decorum: Though Harper is an aunt who has no children of her own, she is very much a grandmotherly type. She is not the physically roly-poly type of grandmother. She is fairly thin and though her hair is shoulder-length, it is slightly mussed around the sides. She wears oversized, comfortable clothes to sleep in. They are the type of clothes that would make Joan want to snuggle up for warmness and only make Harper look thinner. Harper is a little short and when she thinks something is important, she takes herself very seriously. But saying that, she is much more than a serious face. She can relax and joke, which she does in the beginning of the first act. Her body type is very nurturing and she is always swooping in wanting to make things better. Do you need a drink? Do you need sheets? She doesn’t want to let down Joan and is always thrusting her energy outwards. She thrusts this energy outwards in order to control the situation she is present in.

Q. Summary list adjectives: controlling, maternal, caring, serious, clear-cut, structured, dominating, watchful, and concerned.
 
R. Initial character-mood-intensity at the scene opening expressed as:


Act One

1. Heartbeat: Harper’s heart rate increased steadily as more news came from Joan. The more she discovered of the truth, the more Harper’s heart rate climbed.
2. Perspiration: Even though it was a cold night, nervous beads of sweat ran down Harper’s forward.
3. Stomach: Her stomach was jumpy, doing a complete flip when more information kept coming out of Joan.
4. Muscle: Slowly she went from being very loose to being very tight. It was a steady progression.
5. Breathing: Breathing became softer and softer until Harper was worried she might almost stop breathing.
Act Three

6. Heartbeat: Adrenaline pumping in her blood stream does more for her heartbeat than anything has in years. 
7. Perspiration: Harper is dry. Argument is not the type of pressure situation you perspire under.
8. Stomach: She has a queasy feeling in her stomach, fearing that Joan has deserted the army and someone has tracked her too the house.
9. Muscle: When Todd cam to the door and knocked, her muscle tension went to its full maximum. It had been on a slow decline until the fight, where it was stopped mid-fall.
10. Breathing: Her breathing is normal. She refuses to breath out of her mouth at all though, which I consider to be fairly not normal.
V. Idea

A. Meaning of the title: The title “Far Away” is indicative of a mindset that controls the populace of the play. They are able to be disconnected from the atrocities in their homeland because they view problems as being far away in another land. This is a common misconception, seeing as how hard it is to realize faults can be so close to home. Political murders are thought to happen only in far away countries, perhaps in despotic regimes, and not in our own backyards in the shed.
The characters in the story struggle with their definition of reality. The scene in which Todd and Harper talk bluntly of what is happening in the world paints very distressing brushstrokes across the picture-perfect image that people try to cling to. The world is not a log cabin perched on a sunny hill but a deadly, dangerous place.
Each character stands in a river which may decide to drown him or carry him safely to the other side. Such a feeling of helplessness will force someone to create a fairytale land much alike those that exist only “once upon a time, in a land far, far away.” Here, in this more innocent refuge of disbelief, the majority of people live. Sometimes the truths of the world are so overwhelmingly wrong that the make-believe existence seems much closer and real. People try and create schisms in the suffering and pain. Harper creates her stories for Joan. Todd creates a chance for moral revolution in industry. Joan creates the dream that she can leave the army and war for just one day to reunite with Todd. All these dreams seem so close to the heart and hand, but in truth, they are much further away; the only thing truly close is what the dreams held momentarily at bay. Once the dreams, in denial of the world, fade and the hats fall off the parading skeletons, we are truly at home.
B. Philosophical statement in the play:

No. I think that’s the joy of it. The hats are 
ephemeral. It’s like a metaphor for something 
or other… Well, life, there you are. Out of 
nearly three hundred hats I’ve made here I’ve 
only had three win and go in the museum. But 
that’s never bothered me. You make beauty 
and it disappears, I love that. 


(p. 31)


Inanimate objects are the most malleable subjects in existence because people directly and completely shape them with influence. A hat is a prime example because it is a form of art that is created in time when art is an extension of dominance and humiliation. The artists who make the hat invest so much of their personal feelings that they create a Frankenstein monster which is made of beauty and disregard for human suffering. When the hats are worn, the beauty in their very fibers burn the heads they wear and their beauty creates a stark vision of hypocrisy.
A person directly influences his surroundings. The youth and ambition Joan instills in her hats results in a product that is too beautiful to let perish. Likewise, the jaded routine that Todd brings to his work warrants that there would be no unique qualities to his hats. These influences make the hats extensions of personality, physically extensions of the prisoners and their suffering. 
Being representative of life, each hat dies in the incinerator. It is, inarguably, true that a certain beauty exists with the concept of life. A young and ambitious person, such as Joan, would believe that the beauty comes from what is accomplished in the life, or the quality of living, or something of the like. A jaded and experienced person, such as Todd, might believe differently. He, having seen so many bright lights fade, might come to the conclusion that the beauty of life is found in its terminal quality. Knowing that existence is only the amount of time spent waiting for inexistence to come, the experienced conclude that any accomplishments are measured by the time in which they were completed and all quality of life means is that death hasn’t yet arrived.  
Beauty is found in being able to control the flicker of life. True power is to be able to switch off the life in a man or a hat. Nothing is more concrete then death. Life was created so it would end, and so the journey it takes in between these two points are meaningless. It is inconsequential if a hat actually reaches a museum, but it is powerful if a person can deny the life which would take the hat into the museum. In this power lies the beauty of the incinerator, the destiny of the hats, and existence.

“I knew I’d have to go straight across [the river]. But I didn’t know whose side the river was on, it might help me swim or it might drown me…. When you’ve just stepped in you can’t tell what’s going to happen. The water laps round your ankles in any case.”  (p. 44)

“I go for a swim in the river before work.”

“Isn’t it dangerous?” (p. 24)

C. Implications of the action:

With each domino that falls in the scheme of the play’s progression, the turmoil and difficulty in the world is increased. Each step that is taken opens up a new floodgate of terrors. Every action that in thrust upon Joan takes a little bit more of her innocence away and drags the script into the dark corners of the society and the human being. The action fuels a fire which consumes every one and every thing between its front and back covers.

D. For the scene in preparation: 

The first act is used to establish the lies and hidden qualities that so permeate the society. It is told as a meshing between the nightmare a little girl lives through and dreamworld euphemisms that are meant to mask the sickening twists she saw. The contradiction between the fairytales and the truth is the centerpiece of the first act.
The second act is showing the grit that exists behind the words. The first act presented us with a storybook fable while the second act does its best to destroy this docile image. We are confronted with worsening labor conditions and a chilling execution scene. We are also offered a chance for salvation in the form of a sweet love story nestled in the middle of turning stomachs. 
The third act throws us into the think of the brutality. War has reached an unparalleled horror, one truly without precedent. We are overwhelmed and baffled by its repulsive qualities and its absurdity. We see this war to only find out that from the vantage point of the river, a philosophical baptismal point of some sorts, it is seen that in any case the river flows past our ankles. It does not matter whether the river takes us under or delivers us to the other side.  
VI. Moods

After the number of each unit express the mood for that unit in two categories.

A. A list of mood adjectives with one for each of the senses

B. A mood image

Act One:

Preparation:
Touch: brittle 
Taste: bittersweet
Smell: salt water

Hearing: drips of water

Seeing: grey

Admittance:
Touch: a working oven

Taste: the charcoal on burnt meat

Smell: ammonia

Hearing: a scream that interrupts your dream

Seeing: like looking into a mirror and realizing that your reflection is smiling


when you’re not.

Acceptance:
Touch: cold, strong fingers

Taste: the slime of asparagus sitting in your throat 
Smell: the rewarding yet repugnant sweat of sweat after a hard day of work

Hearing: the vibrating and beating of a washing-machine finally stopping



Act Two:

Day One:
Touch: what it must feel like to stick your hands up into a piñata and 


rummage around through the candy and get lost in it all. 

Taste: the taste of new gum

Smell: strong lemon cleaner

Hearing: the soft, unassuming crack of leafs under your footsteps

Day Two:
Touch: the comfortable feeling of washing your hands in warm water

Taste: The unique taste of a raindrop when you’ve caught it on your 


tongue.

Smell: The familiar smell of a jacket at a thrift store
Hearing: A slight murmur in the background, so far away and so isolated.


Day Three:
Touch: A fast and harsh game of patty-cake.

Taste: Sprite going up your nose.  

Smell: Spilt gasoline

Hearing: the silence in between the beats of a metronome 


Day Four:
Touch: A lush fern that billows from all directions

Taste: A piece of each flavor in Neapolitan ice-cream on one spoon.

Smell: The smell oranges leave on your hands after you eat them.

Hearing: The sound of a subway train getting closer, the rumbling building
 
into a bountiful roar. 

Day Five:
Touch: Groping in the dark and then hitting your hand on piece of cold
 


metal.

Taste: The burning sensation of holding mouthwash in your mouth for too 


long.

Smell: The smell of your fingernails when they are freshly clipped.

Hearing: The slow, steady beat of rain falling onto a snare drum.


Day Six:
Touch: smooth and long, marble even
Taste: The taste of peanut brittle and anticipation that comes along with it;
 
that anticipation of having a piece of candy in your mouth for so
 
is the most appetizing thing about it. Something that can last- wow.

Smell: The smell of grass, just mowed, that you know is going to grow

 back again.
Hearing: The sound of an exhausted dog panting.

Act Three:

- Unit 41:
To be an insect is wrong?



Touch: The feel of temptation surrounding a red alert button



Taste: Having cider in your mouth for so long that it ferments and 
  



turns into wine.
 


Smell: The smell of a burning rope- that you are holding yourself
 



up with.
 


Hearing: The hooves of four galloping horses.


- Unit 42:
To be a refugee is wrong?
 


Touch: The nervous tapping on a table.
 


Taste: The taste of your mother’s milk
 


Smell: Coffee burning.
 


Hearing: The soft, fast ticks on a clock that’s running backwards.

- Unit 43:
To be a cat is wrong?
 


Touch: The feel on the enamel on your teeth
 


Taste: A nickel being flipped around with your tongue
 


Smell: The smell of a rose in a garbage can.
 


Hearing: A baby cursing.

- Unit 44:
To be united on a middle ground is right?
 


Touch: The clammy feel of a hand that is hanging on for dear life.
 


Taste: The taste of a palmetto tree at Christmas
 


Smell: The smell of a butterfly when it lights on your nose.
 


Hearing: The sound of a far-off music box.

- Unit 45:
To be divided on a crocodilian ground is wrong?
 


Touch: The burn of a rope in tug-of-war.
 


Taste: The taste of sweat running to your lips.
 


Smell: A sharp that is not good or bad
 


Hearing: The flip-and-flop of shoes going across the room- empty
 



empty of feet.
 



- Unit 46:
To be caught in the fray
 

Touch: Being poked by several hands
                  

Taste: Baking soda
 


Smell: Sizzling bacon
 


Hearing: The slow crumple of a newspaper 
 
- Unit 47:
To be lost in the fray
     

Touch: Popping a pimple
 


Taste: Battery Acid
 


Smell: Orange juice poured over cabbage
 


Hearing: The crack of glass

 
- Unit 48:
To find the meaning in the fray
 


Touch:  When a pretty rock you’ve been holding cuts into your 
  



skin.
 


Taste: Nearly being able to taste air
 


Smell: The smell is that emotional memory, triggered by scent, that 
 



 that reminds of your childhood- but you just can’t place    
 



how or when in your childhood. 




 


Hearing: A fly’s struggles to free himself for a spider-web

Curtain


Production Notes


A couple of production notes:

 To best capture the mood of “Far Away” I would want to try and mount an original score, one that captured the melodious beauty of a little child’s rhyme but exists on a very stark and bleak level.
I have talked to a friend, Kyle Krafka, who has always been very interested in music. He has been composing piano pieces since elementary school and is always winning contests like Reflections in that category. He was very excited to hear the idea for the project and says that if the production is put up, he’d love to write music to accompany it. He is an extremely talented, trustworthy guy and I love him dearly.


Also, concerning the conceptual design for “Far Away-”
The play presents such an altering view on life that its strength truly lays in its ability to impact. I think that this impact could reach beyond the stage and would be well enhanced with the coupling of an internet site.
Posted on this internet site would be the finer point of the play and research taken on human disaster across the world. These would all be tragedies that seem far away but are prevalent to early person in the world. I believe that people could be prompted to go straight from the theatre to the website and may glean from the experience a better-rounded concept of how the world works.
It every opportunity to capitalize on the play’s power be utilized.

I have talked to a friend who has designed websites professionally and he would be willing to go on such a project.

If “Far Away” was ever considered for production, I believe that what you do to create an experience is the most important aspect of the show.

  
 
