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FADE IN

ESTABLI SHI NG SHOT - EXT. NEW YORK CI TY - SUNSET

The sun bristles off of the buildings and breaks into exotic
colors as it sets over New York City.

As we approach the city we hear the sounds of seagulls.
START MJSI C (Song #1, "Beatrice's Song")

The nusic mxes with street sounds and conversati ons as we
descend i nto New Yor k

EXT. MANHATTAN - SUNSET

The caneras glides past the dilapidated buil dings of the Lower
East Side and then through Chi natown and the Bowery. W watch
all the indigenous people of each section as they nake their way
home from wor k.

As we nove uptown past the Enpire State Building and then Central
Par k, we hear snippets of conversations.

The canera stops in front one of the buildings on 5th Avenue
over | ooki ng Central Park.

The DOORMAN hails a taxi and opens the door for a couple dressed
in formal attire.

The canera rises slowy up the building.

(O f) froma tel ephone answeri ng machi ne we hear a MAN s voi ce.
MAN (of f) (angrily)
| lied to you, Doctor Atherton... but you

al ready knew that; you're an anal yst...
My nother did cheat on ny father and not just

once. It was in a notel. 1In Salt Lake City.
She woul d take me with her, make me wait in
t he car.

| can't stand |ying on your goddamm couch
anynor e!



The canera continues to rise.

A tel ephone (off) rings and the answering machi ne responds.
ANSVERI NG MACHI NE (off) (enbarrassed)
Doctor Atherton, since our |ast session..
|'ve conpletely stopped dream ng..

The canera stops in front of a |lighted w ndow.

CUT TO
I NT. HENRY'S OFFI CE - NI GHT
Carrying a glass, DOCTOR HENRY ATHERTON approaches the w ndow.
He's cl osely shaved and wearing a neatly pressed suit.
Al t hough his face is blank and expressionl ess, he's sonewhat
attractive. He listens to the voice on the answering machi ne.

ANSVERI NG MACHI NE ( of f)

It's a bad sign - isn't it? The black hole.
Then in the street... | don't know what got
into nme, | went up to her..

HENRY turns his back to the answering machi ne and wal ks around
the room Sonething isn't right.

ANSVERI NG MACHI NE ( of f)

| grabbed her, | kissed her. Everyone was
wat ching. Then | ran away. | was ashaned
but | also felt good. | did it. Next tine
|"'mgoing to go further... Wen can | see
you? |'mgoing to go further.
| can't take it anynore. | need to see you.
You're there. | knowit. | can feel it.
You. . .

MJSI C STOPS

HENRY turns around and approaches the tel ephone. He shuts off
t he answeri ng nachi ne.

Then he approaches a sofa lifting his pants so they do not
crease. He sits down, very straight up. He's tense.

He undoes his tie, which is tight around his neck.

He noves his shoulders slightly trying to rel ax.

He takes a sip fromhis glass of w ne.



He puts on a conpact disc of Murice Chevalier singing
“Meéni | nont ant ".
He closes his eyes and a shadow of a sm | e appears on his |ips.

Suddenly he stands up. He has an idea. He grabs the cordl ess
phone and | ooks out his w ndow at the park.

HENRY (dryly, in the tel ephone)

Heral d Tri bune?

I'"d like to take-out an advertisenent in your
Paris edition.

It's for an apartnent exchange..

HENRY smles as he reaffirns his w sh.

HENRY
Yes, an apartnent exchange. |In Paris.

CUT TO
ESTABLI SHI NG SHOT - EXT. PARI'S - SUNRI SE
START MJSI C (Song #2)

The canera spins nmani acally around the Arch de Trionphe before
headi ng down t he Chanps El ysées and then follow ng the right bank
of the Seine | eaving postcard Paris and headi ng towards
“Meni I nontant”, the underside of Paris.

The canera slowy noves fromterrace to terrace, where cl ot hes
are drying in the wind. W stop on a building covered with
Vi nes.

As the canera rises, a Parisian tel ephone rings incessantly.
Finally an answering nmachi ne responds.

There's a series of nessages from di sappoi nted | overs. Although
they're frommany nen, they are all for BEATRI CE

The phone rings one last tinme with another nessage. This tinme
it's JULIEN.

JULI EN (off)
Where were you? | waited all night!
It's Julien, Julien who |oves you to deat h!

The canera finally stops in front of a terrace.



CUT TGO
EXT. BEATRI CE' S TERRACE - DAY
W see a wonan's | eg swaying to the voice on the machine.

VO CE (of f)
And you Beatrice, do you |ove ne?
Do you | ove anyone?

Two birds, turtledoves Nelson and W1 son, provide a chorus for
t he voi ce.

BEATRI CE (of f)
"And a one, and a two, and a three, and a
four!™

The canera noves up her body but her face renains hidden by the
Heral d Tri bune.

From behi nd the paper we hear a nellifluous voice with a very
charm ng but thick french accent.

BEATRI CE (concentrated, reading)
Tenperature thirty eight degrees fahrenheit,
partially cloudy...

She | ooks down the page and chooses another thing to read.

BEATRI CE

Apart ment exchange. New York.
Excel | ent nei ghbor hood.

Must take care of plants and dog.

The Herald Tribune falls revealing a bright and ani mated face.
BEATRI CE breaks into a light sweat.

BEATRI CE (continuing to read attentively)
For apartnent in Paris. Six weeks.

The two turtl edoves begin to chirp wildly.
BEATRICE (to the bird)
Tai sez-vous Nel son et Wl son...
or, "Shut-up! Go to (h)ell!"
She | ooks again at the ad.

BEATRI CE (excited)



New Yor k! Si x weeks!

The turtl edoves respond to her joy with nore chirping.
The phone rings agai n but BEATRI CE doesn't answer.
The answeri ng nmachi ne responds.

JEROME (off) (furiously)
Beatrice, it's Jerone! Pick up the phone! |
know you're there! Don't you have a heart?

BEATRI CE | ooks anxi ous.
JEROME hangs up.

CUT TGO
EXT. SKY - DAY

H gh above the Atlantic an Air France plane crosses an Anerican
Airlines plane leaving two trails of snoke that neet to formthe
title:

A COUCH I N NEW YORK

CUT TGO
EXT. NEW YORK/ TRI BORO BRI DGE - DAY

An angry Russian TAXI DRI VER speeds over the enpty bridge headi ng
t owar ds New Yor k.

In the backseat, BEATRICE is nibbling fromher plastic box of

ai rpl ane food which she took fromthe plane.

She licks her fingers and spills crunbs all over the seat.

She | ooks out the wi ndow onto the skyline. She's anazed.

Spont aneously she offers the rest of her plate to the DRI VER

BEATRI CE
["'msorry. It's alittle nessy...
turbul ence. Chicken... it's OKif you put

sone nmustard on it.

The DRI VER | ooks at her curiously.

She sni |l es back innocently.

The DRI VER |ightens-up, smles, takes the desert fromthe tray,
and shoves it into his nouth.



BEATRI CE
The sweet ones, you liKke.
Me, not al ways.

DRI VER (i n a Russian accent)
| | ove chocol ate, chopped |iver, pastram,
danci ng, vodka, woman, and... vodka.

He starts singing along in Russian to the radio as Boris Godounov
begins to play.

The taxi finally drives down 5th Avenue and stops in front of
HENRY' s bui | di ng.

CUT TO

EXT. HENRY'S BUI LDI NG - DAY
The door to the taxi opens.
BEATRI CE' S POV: The DOORMAN in his spanking clean uniform
She | ooks at himas if he's a mrage.

DOORVMAN (sm ling cordially)

M ss Saul nier?

Good day.
BEATRI CE i s amazed.

DOORMVAN (even nore professionally)
M ster Atherton told ne to expect you.

Formal |y, he holds out his hand to help her out of the taxi.
BEATRI CE hands him her plastic tray of airplane food and then
gets out of the taxi.

BEATRICE (in a thick French accent)
Thank you.

The DOORMAN is taken aback by her. She's stunning.

DOORMVAN (happi ly)
You' re wel cone.

BEATRI CE (del i ght ed)
Ch, thank you! 1'm so happy!

She pays the DRI VER



DRI VER
la | oubliou vas, dievouchka!
(I Tove you!)

He happily drives off.

BEATRI CE stretches and give a slight yawn as she | ooks up at the
18 story buil ding.

Suddenly, she renenbers her |luggage. The taxi is already gone.
BEATRI CE breaks hopelessly into a sprint followi ng the taxi.

The DOORMAN just stands there watching her. |In one hand he has
the tray and in the other he hol ds her beaten bag.

BEATRICE finally realizes that the DOORMAN has her bag.

BEATRI CE (enbarrassed)
Ch. Thank you very much

Smitten, the DOORMAN hol ds the door open for her.

CUT TGO
I NT. HENRY'S BUI LDI NG HALLWAY - DAY

BEATRI CE fol |l ows the DOORMAN t hrough the rich and splendid
hal | way towards the el evators.

CUT TGO
I NT. HENRY'S BUI LDl NG ELEVATOR - DAY

The DOORVAN hits the button for 18 and the el evator starts to
rise. BEATRICE picks a piece of canenbert fromthe tray that the
DOORVAN is holding and offers it to him

He declines and she gobbles it up.

BEATRI CE (to herself, mouth full)
Ei ghteenth fl oor?

DOORMVAN
Excuse ne?

BEATRI CE
Ei ghteenth floor... | told ny friend Anne it
was the sixteenth.

DOORMAN
No, it's the eighteenth.



So you have friends in New York?

BEATRI CE
Just one, ny friend Anne. W danced together
in the sanme conpany.

DOORMAN
You're a dancer - | knew it.

BEATRI CE
How?

DOORVAN
| dunno... | just knewit.

BEATRI CE | ooks around the el evator.

BEATRI CE
VWhat a beautiful elevator.

DOORMAN (ecstatic)
Yes, isn't it! |1've heard that elevators are
very rare in France. And bathroons too.

BEATRI CE (si ncerely)
Real ly? | never noti ced!
CUT TO
| NT. HENRY'S BUI LDI NG HALLWAY - DAY

They stop in front of HENRY's door, 18E. There we hear a | oud
snore.

DOORVAN
That's Edgar!

The DOORMAN opens the door and hands the keys to BEATRI CE
BEATRI CE
Thanks agai n.
Edgar ?

DOORMAN
Edgar, the dog. He sleeps alot.

BEATRI CE
Wy - is he sick?



DOORVAN
| don't think so.

BEATRI CE
Maybe he's just bored.

The PORTER puts her bag down in the doorway then steps back.
He hands her plastic tray back to her.

BEATRI CE takes a step. The pitch black apartnent frightens her.
She st ops.
The dog gets up and grow s, show ng his teeth.

DOORVAN (happi |y)
Shut - up, Edgar!

The dog cal ns down.

DOORVAN
He's very obedient, well-trained!

BEATRI CE
Good.

The DOORMAN is still waiting for BEATRICE to enter. She smles
at himand takes a step inside. Then she smles again at him

DOORVAN (firmy planted)
Nice apartnment - isn't it?

BEATRI CE (shyly)
Very. .. uh, thanks.
Wul d you |ike sonething to drink?

BEATRI CE sees that the DOORMAN is obligated to decline.

BEATRI CE
Ch, sorry, you're working!

She enters and junps back. The huge dog energes fromthe dark
and sniffs her all over.

The dog cal ns down.

Finally the DOORVAN hesitantly | eaves.

DOORMAN' S POV: BEATRI CE cl osi ng the door.



CUT TGO
I NT. TAXI/EXT. PARI'S, BOULEVARD DE BELLEVILLE - DAY

The sun beats down on the taxi that is stuck in traffic.

The vi etnanmese TAXI DRI VER forces his way through the jam by
stonpi ng on the brake and then the gas. The violent honks of al
of the surrounding drivers mx with the nusic on the radio.
HENRY regards all of the different faces of people of al
nations, the black hands hol ding coconuts and ginger, and the
dar kski nned nen in North African garb

H's face is still expressionless. Then he shivers.

The DRI VER brushes a bum

VI ETNAMVESE DRI VER (‘happily)
Hey, watch out!

Finally the taxi escapes the jam and the honking and drives
quickly up a hill to Menil nontant.

He skids to stop in front of a little black boy who is running to
catch up to his little brother.

HENRY j unps back violently and cl oses his eyes. Wen he opens
them he sees the two boys running off.

HENRY conposes hinself and settles back into the seat.

DRI VER (even happi er)

| thought it was all over this tine.
Fourth tinme this week.

(ecstatically)

I'"'mgoing to die of a heart attack if this
doesn't stop.

HENRY
Hn hm..

CUT TO
EXT. PARI S/ STREET - DAY
The taxi drops himoff in Belleville where he sticks out like a
sore thunb. His tight-assed deneanor doesn't fit into this |aid-

back setting. He's totally out of place here. H s way of
wal ki ng and his matchi ng set of |uggage are particul arly awkward.



CUT TGO

EXT. BUI LDI NG DOOR - DAY
(A charm ng but old building)

He takes his agenda out of his pocket to | ook for the doorcode.
He reads it and then presses sone buttons on the keyboard.
Not hi ng. The door stays cl osed.

A WOVAN notices him

WOVAN (wi th a portuguese accent)

It doesn't work anynore. It changed.
You have to go to the bakery. Over there.
Next door.

Sur prised, he |ooks at her.
She turns back to himto encourage him

WOVAN
Thi s bakery.

HENRY (after a nonent)
Thank you.

CUT TO
| NT. ARAB BAKERY/ PARI S - DAY
HENRY enters the bakery with all of his |uggage.

VAN
The code? Wit a m nute.

The MAN di sappears.
HENRY stands there am dst a group of ARABS. He feels
unconfortable and rightly so.

A small CHI LD enters and signals to HENRY

HENRY pi cks up his luggage and follows the CH LD behind the
counter and into a dark hal |l way.

There things happen quickly.



CH LD (in a noroccan accent)
Wait for nme here.

HENRY (uncert ai n)
VWhat ?

The CHI LD i s gone.
HENRY wai t s agai n.

SUDDENLY he hears the sound of a | ock turning.
The CHI LD opens the door fromthe other side.

CHI LD (qui ckly)
The code i s 62A8.

HENRY
What ?

The CHI LD takes off again.

He conmes back with a piece of paper with the code witten on it.
HENRY t akes the paper. Relieved.

He smles at the child, an unexpected smle, full of charm He
ducks down and ties the CH LD s shoel ace.

The CHI LD | eaves.

HENRY

Hey, hey. ..
(Too |l ate)
Thanks!

The CHILD is gone in a flash.

CUT TO

| NT. COURTYARD OF PARI SI AN BUI LDI NG FROM 1930s - DAY

HENRY wal ks across the courtyard avoi di ng the garbage cans.

He al so avoids a soccer ball that four chinese KIDS are kicking.
CUT TO

| NT. HALLWAY - DAY

HENRY remai ns cal mas the nother of these kids accidently throws
soapy water on his shoes. He turns left towards the stairs.



CUT TQO
I NT. STAI RCASE

We can hear |oud nusic comng fromone of the top floors.

HENRY starts up the stairway and then picks up the pace as he
feel s soneone right behind him But he doesn't turn around.

THS IS THE FI RST SI GN OF HENRY' S TRUE NATURE

He continues up the stairs. He turns around. He sees the
chi nese woman with her buckets running up the stairs quickly
behi nd him

She catches up to himand he noves over to | et her through.
But then she stops and hands himthe key with a chinese smle and
t hen heads back downstairs.

HENRY
Thank you. Excuse ne. | didn't nean to..

BUT the chinese WOMAN i s al ready out of earshot.

CUT TGO
I NT. BEATRICE'S BU LDI NG SI XTH FLOOR - DAY

He arrives out of breath with all of his luggage at the sixth
floor. He's sweating.

He takes a deep breath and w pes his brow

The loud nmusic is comng fromone of the doors.

(This music we'll call "Beatrice's Misic")

He puts his ear against the door. Nothing, nothing but nusic.
Hesitantly he knocks. Still nothing.

He rings the bell. Still nothing.

From the other side two nei ghbors appear: MARTIN and PAUL. They
are Rastafari ans.

MARTI N
She's gone. Took off. To New YorKk.

They head downstairs without waiting for his answer.

HENRY (again too | ate)
Thanks.

Finally he sticks the key into the old decrepit |ock. The door
opens.
He is immediately stricken by the chirping fromthe birds.



He steps back and adjusts his tie.
He enters and cl oses the door behind him
The nusi c st ops.

CUT TGO
I NT. HENRY'S APARTMENT - DAY

Afraid, BEATRICE enters the dark hallway. Al she can hear is
the noise of the air conditioner and all she can see are Edgar's
shiny eyes glowing in the dark

She glides her hand on the wall |ooking for the switch.
Accidently, she turns on the alarm
The dog starts barking.

She panics and hits the button again. The alarm and the dog
stop. He sniffs her for a nonent and then bounces away happily.

In hitting the button, she switched off the alarm but turned on
the lights in the hall and the television which shows an aerobics
program She al so hears a noise comng fromthe kitchen. She
hits the switch again and everything stops.

It's still dark.

She tries to find her way in the dark.

She hunms to herself "Beatrice's Song".

BEATRI CE (readi ng, amnused)

M ss Saulnier. Please turn the alarmon
every tine you |l eave the apartnent. Just
press 4AA38 on the keyboard. To turn it off,
just press 4AA38 again. Thank you.

(to herself)

K, no problem

She exits the hallway.
CUT TO
| NT. HENRY'S LI VI NGROOM - DAY
BEATRI CE follows the dog into the |ivingroom
Everything is also dark and silent there.
Everything is orderly and organi zed like in a textbook di agram
The roomfeels sterile, as clean as an operating room
In the dark we can see snall lighted | anps bent over exotic

pl ant s.
BEATRI CE turns on the radio.



She wal ks towards the blinds to open them and finds another note.

BEATRI CE (still amused)

On!

(readi ng)

Dear M ss Saul nier, these blinds open
automatically.

In the entrance to the |iving roomyou'l
find a note expl aining everything.

She heads towards the entrance.

BEATRI CE

Here it is.

(readi ng)

: The arrow facing up is the one you need
to open the blinds.

She tries it. The blinds open. She pushes another arrow and the
blinds close. She pushes again to open them but they stay
cl osed.

BEATRI CE
Damm!

She haphazardly pushes a bunch of buttons.
The blinds open nmaking a | oud noise. An alarmrings.

Suddenly she shakes nervously.
She finds yet another note. She is | ess anmused by this one.

BEATRI CE (readi ng)
I f you want to change to room tenperature,
just use the little conputer that...

BEATRICE follows to instructions to the letter. She can hear the
noi se of the heating turning on. She starts to sweat.

She decides to open the wi ndow, which is yet another adventure.
She lets the life fromoutside into the apartnent.

She then falls upon a series of notes that |ead her to the

kit chen.

CUT TGO

I NT. KITCHEN - DAY

BEATRICE is fed-up with the notes.
The kitchen is highly sophisticated, |ike a |aboratory.



There are notes everywhere, on the fridge, toaster, blender,
cof f ee- maker, everywhere. Everything is conputerized.

BEATRICE i s overwhelnmed by all this and she starts to | eave.

But the dog junps up reaching for his bow which is on a high

stool. He knocks it onto the floor making it roll. BEATRI CE

follows the bowl which | eads her to yet another note, this one
concerning the dog's diet.

BEATRI CE (upset)
Ch, no!

BEATRI CE sighs. She doesn't even want to pick it up, but finally
does.

BEATRI CE

Mx with a third of white rice...

Edgar is fragile and soneti nes experiences
difficulties with digestion.

BEATRI CE | eaves the kitchen foll owed by Edgar.
A gust of air makes all of the notes fly into the air.

CUT TGO
I NT. HENRY'S BATHROOM - DAY

O course the bathroomis spotless, as if nobody ever used it.

There's a jacuzzi and a small gym Everything has a note on it.
There's a series of toiletry bottles organized by size and col or.
Di scouraged, she sits on the scale, which turns on automatically.

SCALE (off)
Congratul ati ons, Henry, you lost forty-five
pounds this week.

The phone rings. BEATRICE doesn't react. The answering machi ne
answers. It's CAMPTON, who has difficulty expressing hinself.

CAMPTON (of f)
Doctor Atherton? |It's M ster Canpton
"' mnot well.



BEATRI CE becones attenti ve.

CAMPTON (of f)

It's getting worse, everyday.

Jane's after nme and so i s ny nei ghbor.
| have to see you i medi ately.

CUT TGO
| NT. BEATRI CE' S APARTMENT - DAY

BEATRICE's apartnent is |arge enough, but it's a conplete ness.
There's alot of light. There's a livingroom an open Kkitchen,
bedroom bathroom and a terrace.

Standing in the mddle of the apartnent, HENRY doesn't feel well.
The apartnment is so fem nine and such a disaster area; it says
so nuch about the personality of it's occupant.

First he picks up a wet towel fromthe floor. Then he picks up
anot her one and follows the wet feet marks on the wooden fl oor
di scovering other articles of clothing.

He cl oses the open cabinets.

BEATRICE's feetmarks lead himto a table where she left the rest

of her breakfast - toast, jam and a cup (stolen froma hotel)

with lipstick onit.

He continues to follow the footmarks step by step picking up each

pi ece of clothes as if he's on a trail leading to the bedroom
CUT TO

| NT. BEATRI CE' S BEDROOM - DAY

The bed is a conplete shanbles. The shape of her face still

remains in the pillow He picks up a sheet fromthe floor; from

it falls little |lace panties. He acts as if nothing has

happened, pretending that he doesn't notice the panties.

Nel son and Wl son start singing again.

HENRY f eel s awkwar d.
He wal ks towards the birds.

CUT TGO
| NT. BEATRI CE' S LI VI NGROOM - DAY



HENRY (to the birds)
Wul d you be so kind as to shut-up?
Wul d you be. ..

The birds continue. HENRY tries again in French.

HENRY

Seriez-vous assez ai mabl e pour vous fernez |a
guel e?

(Woul d you be kind enough to shut your
traps?)

Forget about HENRY... the birds chirp even | ouder.
I n one qui ck unconsci ous novenent, HENRY throws the sheet over
t he cage.

The little panties falls out again and he picks themup in the
same nonchal ant manner.

The roomis silent and HENRY takes a deep breath.

He | eaves the room

CUT TGO
| NT. BEATRI CE' S BATHROOM - DAY

The bath is full of soapy water.

On the edge of the bath is an open tube of toothpaste and a
bottle of perfunme that's about to fall into the bath.

He takes a step and the cap of the perfune bottle rolls under his
feet and di sappears. He bends over and | ooks under the sink with
hi s usual nonchal ance.

Finally he sees sonething under the cupboard and reaches to pul
it out. It's a bra. Behind it is the cap to the perfune bottle.
Mechanically he picks it up. He's about to close the perfune
bottle but then he has an idea: he sniffs the perfune and |ikes
it.

He snaps back to his usual stiff self and quickly closes the
bottle. He puts it on top of the sink, which is full of nake-up,
earrings, etc.

The phone rings. The answering nachi ne picks it up.

A MAN speaks passionately into the machine.



ANSVERI NG MACHI NE (of f)
Beatrice, ny |love, where are you.

| dreant about you last night. | maé'holding
you in nmy arns. You kept saying, "yes, yes,
yes".

The answeri ng nmachi ne st ops.
HENRY sticks his hand into the soapy water and pulls out the
drain. He wi pes his hands and goes back to the |ivingroom

CUT TO
I NT. LI VI NGROOM - DAY
He enters and | ooks around at the nmess. Slowy he takes off his
j acket and wants to put it down neatly on the back of a chair but
there's already a little skirt there. He takes it and brings it
into the bedroom

CUT TO
| NT. BEDROOM - DAY
He opens a cupboard which is bursting with wonman's cl ot hes.
Agai n he can snell her odor. He finds a hanger and hangs up the
skirt and goes back to the livingroom

CUT TO
I NT. LI VI NGROOM - DAY

He rolls up his sleeves and gets to work.

CUT TGO
I NT. HENRY'S APARTMENT/ NEW YORK - DAY

CLOSE ON BEATRICE' S FACE: she's sleeping on the sofa with the dog
next to her. 1In the background we hear nusic and the cassette of
her English | esson.

The canera pulls back slowy; the dog noves away from her.

The pent house has been newy redecorated a |a Beatrice: her

cl ot hes, towels, underwear are strewn about everywhere. There
are wet footmarks all over the floor.



CUT TGO
I NT. HENRY'S BATHROOM - DAY

The dog enters and laps up the water that is overflowng fromthe
bat ht ub/j acuzzi .

CUT TGO
| NT. BEATRI CE' S APARTMENT - DAY

The apartnment is unrecogni zable. Spotless. HENRY has cl eaned
everything. The shades are closed and the roomis silent and
dark. Just like HENRY's apartnent in New York.

He's conpl etely exhausted. He renoves the towel that's around
his wai st and puts it down neatly near the sink and |lies down on
the sofa. He closes his eyes; he's just about to fall asleep.
But there's sonething under his head. He opens his eyes and
lifts up his head. He |ooks under the pillow and finds a little
note. He tries toread it but it's a ness.

HENRY (tired, reading)
Pl ease excuse the ness. The cl eaning | ady
will conme at five o'clock

He sighs in despair. H's head falls back on the sofa. He folds
the note, closes his eyes, and instantly falls asl eep.

CUT TGO
| NT. DANCE CLASS - DAY

In a dance studio with bay wi ndows overl ooki ng New York, twenty
young (nostly mnority) dancers are dancing to a pianist. They
dance perfectly together.

The teacher dances in front of them showing themall the right
st eps.

Anmong the dancers is BEATRICE. Next to her is ANNE wth whom she
is obviously friends.
The pi ano stops and everyone sighs with relief.



CUT TO
| NT. STAI RWAY - DAY
ANNE and BEATRI CE run down the stairs passing many dancers who
are comng or going to class.
CUT TO
EXT. STREET - DAY
Happi | y BEATRI CE wal ks down the street with ANNE.

BEATRI CE

Have you ever felt so... so good that you
wanted to cry?

ANNE

Yeah, sonetinmes when | nmake | ove. And you?
BEATRI CE

For nme... now.

Ri ght now

BEATRICE's eyes fill with tears of joy.

BEATRI CE

Sorry, Anne... | can't help it.

ANNE

| don't understand, why do you feel |ike that
now?

BEATRI CE

Just |l ook at the trees, the park, the
children, the sky... it's just so wonderful!
ANNE

But that's everywhere!

BEATRI CE

In Paris, | really got nyself into a ness.

| hurt Julian, and Paul, and Jerone, and
Francois. ..

But, you see, |I'mhere and they're there.
ANNE

But whi ch one do you | ove?



BEATRI CE
None of them all of them.. | dunno..

ANNE

Not even Julian, the one | net at your house.
| really liked him

He was great-looking... and | |oved the way

he noved.

BEATRI CE (absent m ndedl y)
Look... | want pizza!

She enters RAY'S Pl ZZA and ANNE foll ows her.

CUT TGO
I NT. HENRY'S BATHROOM - DAY

BEATRI CE rushes into the dirty bathroomw th the pizza dripping
fromher nmouth. Everything is in perfect disorder.

She runs a bath and turns on the jacuzzi. She junps onto the
tal king scale. She wets her hair while chonping on her pizza.

The doorbell rings, long and persistently.

She wraps a towel around her head and goes to open the door with
her pizza.

CUT TGO
| NT. DOORWAY - DAY

She opens the door to find a weary MAN, trenbling, on the verge
of tears.

MAN (w th a parched throat)
| guess you're the replacenent this year...?
I'"'m M ster Canpton!

Caught of f-guard, BEATRICE nods 'no' - her nmouth full of pizza.
But the MAN pays no attention to her. Before she can say
anyt hi ng, he wal ks past her and goes through the hall and into a
little room

BEATRI CE swal | ows her pizza. She has no idea what's going on.



CUT TGO
I NT. HENRY'S OFFI CE - DAY

BEATRI CE enters HENRY's office and finds CAMPTON al ready |vying
down on the couch ready to confess his life.

Amazed, BEATRI CE just stands by the door.

CAVPTON

Johnny was | ooking at nme, hidden behind the
drapes. He was there, just a few steps away
fromnme, on the other side of the gl ass

w ndow. M boy, ny son. | saw his eyes, his
mouth. He's starting to | ose his baby teeth.
And his little hand grabbi ng the drape.

Then a shadow passed behind him ny wife, |
mean, ex-wife. Then the curtains shut. He
di sappear ed.

| was standing there like an idiot with the
superman outfit that | had bought for him

Qut in front of the door. | didn't even dare
toring. | just wanted to disappear. It was
raining. But | couldn't nove. M feet were
stuck to the ground. A neighbor cane. She
said to ne: "Don't stay there, Mster
Canmpton, it's raining." | could tell that it
was raining. | told her: "I see the rain
clearly. It's raining very hard.

It's good for the plants,” | said. And she
said, "Onh yes!"™ But | couldn't fee

anything. | was |ooking at the w ndow,
hopi ng that Johnny woul d cone out again.

That he woul d open the wi ndow, and scream out
"Daddy" or sonething like that.

CAMPTON stops tal king. Enotions overwhelmhim He waves his
hands desperately.

BEATRI CE noves next to himsilently. She puts down her pizza,
then she gently wpes his tears with her towel.
CAMPTON is relieved. He continues.

CAMPTON

Daddy. | want to hold him hug him tell him
how | feel. M boy, my son. "So howis
school going?" Fathers ask their sons stuff
like that - right? "So howis school going



this year?"

BEATRI CE
Yes, | guess so. | don't have any children.

BEATRI CE stays next to himfor a nonment. She holds her breath as
if to renove her presence fromthe room

We feel that each and every word fromthis man noves her. Then
she can't help to ask softly...

BEATRI CE
D d Johnny conme back?

CAMPTON
No.

BEATRI CE
How i s that possible?

CAVPTON

She didn't let him "Don't hug himso

tightly. He'll choke. He's only an infant.
Leave him al one." She says things |ike that

all the tine.

Qut of respect for the man, BEATRI CE noves back a bit.
Wthout realizing it, she falls back into the analyst's chair.

CAVPTON

She doesn't want nme to see hi manynore. She
says that he conmes back too upset when he
sees ne. That it's bad for him \Wat did I
do? Sonetinmes | feel like I'minvisible.
Everyone just | ooks right through nme. At
work, in the street, everywhere, when soneone

| ooks at nme they notice that... | see that
they don't trust ne. They just don't trust
me. It shows - you can spot an unwanted man

frommles away. A lonely man. Like a dog.

BEATRICE |istens attentively to CAMPTON. She's very noved by
him She even wipes away a little tear.

BEATRI CE (mur mur i ng)
This is amful. Sonmetinme | say to nyself,
peopl e are so cruel.

CAMPTON listens to her and cal ms down. Relieved, he smles.

CAMPTON



The MAN st ops.

You're right. It's |like Jane, you know. ..

BEATRI CE (softly)
No, | don't know her.

CAVMPTON

The waitress at ny favorite deli, down on
12th Street. She's been looking at ne in a
funny way lately. Every norning | go there
for breakfast. Just a coffee and two eggs
sunny- si de- - up.

BEATRI CE
Eggs for breakfast? Isn't that a little
heavy?

CAVPTON
Yeah, | can't handle it anynore. | can't eat
the eggs anynore, | just |eave themon ny

pl ate. Jane takes them away qui ckly w t hout
saying anything. And then | catch her
| ooking at ne...

It nust be the way | snell. |It's |like she's
avoiding ne. Like the plague. She bites her
lip.

| don't like ny... snell. | can't stand it

anynore. There's sonething sweet about it...
and it's really strong, all-over.

BEATRI CE
| don't snell anything. On the contrary,
your cologne... it's Vetiver - isn't it?

CAVPTON
It's not cologne. It's ny deodorant.

BEATRI CE
| like it. Who nmakes it?

CAVPTON
Vi dal Sassoon. |It's expensive, but...

BEATRI CE
It snells good for a deodorant.

CAMVPTON
Yes, very good, really.
But how can you be sure that you don't stink?



Before, when ny wife |oved ne, she would
al ways says, "You snell nice. Mmm  So
nice!"

CAMPTON stops. He's overtaken by his enptions. And so is
BEATRI CE

BEATRI CE

"' msure that when you used to |l eave in the
nmor ni ng, she would stay a while in bed, her
head agai nst the pillow breathing in your
snell. | guess that's what |ove is.

CAMPTON (noved, renenbering)

Yes, yes. Al these snells, even the nost
inti mate one.

| I'ike that about her also. Al of them

Ever yt hi ng.

| always felt so good wwth wonen. | |ove
them everything about them

... Men, don't interest nme. | don't know
why.

BEATRI CE

| understand. You're right. Conpletely
right.

Suddenly changing the tone of his voice, CAMPTON turns around and
| ooks at her intensely.

CAVPTON

What do you nean, nen don't... how am|
right?

BEATRI CE

Don't let it get to you. | just wanted to
say that nen don't interest ne either.
That's it.

CAVPTON

Real | y?!

BEATRI CE

Vell, | dunno... in the beginning I always
like them But then - | dunno - | would |ike
to love them | nmean, one. Really love him
but... I can't. They're in nmy face with al

of their love, telling ne how much they | ove
me. | can see it frommles away. | know



right away what they're going to tell ne,
"Beatrice, | love you, |I love you!" And I
try to feel if I have the sane thing in ne.

| ook, | hope. But there's nothing there.
Just friendship or respect. Then | say to
myself, "It'Il come, it'll come". But it
doesn't. They ask, "Do you |love ne? | |ove
you. Do you love me?" | think it's the

wor st question on earth. And the nore they
do to make ne |love them the nore | run away
fromthem

BEATRI CE | aughs to herself.

CAMPTON (noved)
What a shane. |It's horrible. | feel sorry
for you.

BEATRI CE
It's not that bad. Don't worry about it.

Suddenly CAMPTON turns to BEATRICE and sm | es.

She's so true and refreshing that he believes in her.

Content, he lies back down and settles into the couch, repeating
hi nsel f.

CAVPTON
It's not that bad. Really! It'll get
better!

BEATRI CE (very seriously)
Do you really think so?

CAMPTON t hinks for a nonent. BEATRICE waits inpatiently for his
response.

CAMPTON (wi th conviction)
Yes!

CUT TGO
I NT. HALLWAY - DAY

They wal k to the entrance door.
I n back of BEATRI CE, CAMPTON whi spers to her.

CAVPTON
Really, it's a shanme for nen
Surely, they must |ike you.



BEATRI CE (si ghi ng)

Uh- huh. ..
(si ghing again)
| don't understand it. | don't know what's

wrong wWth ne.

CUT TGO
| NT. ENTRANCE - DAY

BEATRI CE opens the door and ki sses CAMPTON on each cheek (French
style). She waits for himto | eave.

But CAMPTON doesn't nove. He just stands there dunbfounded by
her apparent affection.
Intrigued, BEATRICE waits by the open door.

CAMPTON (exci ted)
As usual, five o'clock Tuesday?

He takes her hand.

BEATRI CE
Uhhhh, but... uhhhh..

Di stress reappears on CAMPTON s face.

BEATRI CE
K, sure.

He takes out two hundred dollar bills and hands themto her.

BEATRI CE i s taken aback, but there's sonething assuring in
CAMPTON s face that makes her finally although hesitantly accept
t he noney.

CUT TO
| NT. BEATRI CE' S APARTMENT - DAY
Since we | ast saw HENRY he has agai n strai ghtened-up the
apart ment .
Soot hi ng musi ¢ pervades the apartnent.
HENRY is wearing a suit. He feeds the birds then goes to the
desk, again picking up his pants' |legs to avoid creasing his
pants. He sits down, straight up, as usual.

On the desk he has organi zed BEATRICE s letters into two neat



pil es, BUSI NESS and PERSONAL

He casually turns a few pages in a French Poetry Anthol ogy then
pi cks up the tel ephone.

Wi | e he speaks, he unconsciously plays wth one of BEATRICE s
personal letters.

HENRY

I'd like to reserve one seat for Mrtha
Argurich's concert in Pleyel Hall on the
16th. The nane is Atherton.

(beat)

K, 1'll hold.

Wil e HENRY patiently waits, he keeps playing with her letter,
just to keep his hands busy. He unconsciously holds it up to the
light.

HENRY
Orchestra? That'll be fine. Thank you.

He hangs up and thinks for a nonent. He keeps the beat by
waiving the letter |like a baton. The envel ope falls and HENRY
picks it up. The letter has fallen out of the envel ope. Putting
it back, HENRY inadvertently sees a fewlines. He nmunbles them
whil e reading themto hinself.

HENRY (readi ng)

"l can't stop thinking about you.

| didn't think it was possible, Beatrice.
Your face..."

He pulls the letter further out of the envelope to see nore of
the letter.

HENRY
" your hands..."

Ilghtly enbarrassed he turns his head and slides the letter back
nto the envel ope.

He gets up and shuts off the nusic. There's silence.
Then he turns on the radio. He paces around the apartnent then
rushes back over to the desk and picks up the letter.

HENRY

"“... the way you flutter your eyel ashes..

| dream of caressing your skin, its warnth,
its softness...



He closes the letter as if it's burning in his hands.

CUT TGO
| NT. BATHROOM - DAY

HENRY t akes a cold shower and then pops two aspirins.

CUT TO
| NT. BEDROOM - DAY
Lyi ng down, HENRY passionately devours BEATRICE s | ove letters.

HENRY (reading with anazenent)

"I"'d like to bury ny face in the bliss

bet ween your | egs, nmake you scream 'Bruno, |
| ove you.""

HENRY pi cks up another letter.

HENRY (even nore astoni shed)

"*Don't get to close to ne, Pierre', you told
me. 'Feelings aren't for nme. Stop asking ne
if I love you!""

HENRY pi cks up another letter.

HENRY (wi th enotion)

"You said, 'yes, Frederic' and then it was
"no'! | asked you why not and you j ust

| owered your eyes.

He picks up yet another letter.

HENRY (even nore noved and intrigued)

"I''1l never forget the expression on your
face when you told ne 'no. | can't do it. |
don't love you.'" You said it so casually. |
t hought you woul d be sad, but when you broke
out laughing..."

HENRY t hi nks for a noment and then repeats the line to hinself.

HENRY
"So casual ly! Broke out | aughing!"



He qui ckly picks-up another letter to find out what's next.
He makes a face that says, "Wiat witing!", then painfully
conti nues readi ng.

HENRY

"I'"'mwarning you, Beatrice. I|I'mnot a
reasonable man. |'myviolent, fucked-up and
fed-up. Mre than fed-up. 1've had it up to
here with your bullshit. If you weren't a
girl, 1'd kick your ass. There'd be nothing
left of that pretty little smle of yours!
Fini! Basta! Jerone."

HENRY reads so attentively and quickly that we only see hi mnove
his |ips and eyes.

CUT TGO
EXT. 5TH AVENUE/ CENTRAL PARK - DAY

ANNE and BEATRI CE stroll joyously through Central Park carrying
their dance bags. BEATRICE is glow ng with happiness. W feel
sati sfaction and gl ee running through their bodies after just
danci ng.

BEATRI CE
So, I'lIl see you later then?!

ANNE
"Il pack ny bags. Are you sure it's OK?
| won't be in your way?

BEATRI CE

Don't worry, the apartnent is huge..
ANNE

The change will do ne sone good. John's

sister is comng back and |I'd be out on the
couch - and w thout John! And there are

roaches... they're harm ess, but still...
BEATRI CE
VWell, there're no roaches in ny place - |

nmean, his place.

ANNE
Real ly? That's rare. They're all over New
Yor k.



XK, I'lIl see you later.
They ki ss and ANNE continues wal ki ng as BEATRI CE enters HENRY' s
bui | di ng.

CUT TO

| NT. HENRY'S APARTMENT - DAY
BEATRICE is affectionately received by Edgar the dog.
All of the blinds are open and the light is pouring in. Al of
the furniture has been noved and the plants are all over the
pl ace. There are no traces of HENRY's notes. The apartnent is
such a ness that HENRY woul dn't recognize it.
BEATRI CE turns the radio on and nonchal antly throws her bag on
one of the sofas. She throws her jacket on a chair and her t-
shirt on the floor a little farther.

Edgar foll ows BEATRICE s every step. Finally he rolls over in
front of her asking to be caressed.

Singing blissfully, BEATRICE dances into the bathroom

CUT TO
| NT. BATHROOM - DAY
BEATRI CE runs a bath. She opens a bottle of HENRY's perfunme and
puts a few drops into her hand. She breath in the odor. She
likes it. She continues to get undressed | eaving articles of
cl ot hi ng everywhere.
The doorbell rings.

BEATRI CE (excited)
K, Anne, I'll be right there!

She quickly waps herself in one of HENRY' s bat hrobes and | eaves
t he bat hroom

CUT TO
| NT. ENTRANCE - DAY
She flings the door wide open with a big smle.

BEATRI CE' S POV: A STRANGE NMAN



He | ooks even worse than M. CAMPTON.
BEATRI CE shakes her head in disbelief.

BEATRI CE

Ch, no, no, no..
(then hopel essly)
no. ..

MAN (pat hetically)
| need sone hel p.

BEATRI CE hesi t at es.

BEATRI CE
Yes, | know. But no, | can't. | nean, |'m
not. ..

MAN (cutting her off)
| need hel p.

She | ooks at him She tries with all of her force to refuse him

BEATRI CE (feebly)

No, I...

MAN, MR, WOOD

Help ne, | don't feel well...
BEATRI CE

| can't. I...

But she can see his suffering and she gives in.

BEATRI CE
K, cone in..

He wal ks past her towards HENRY' s office.

CUT TO
| NT. BEATRI CE' S BEDROOM - NI GHT
HENRY i s sl eepi ng.
There are sone |ight knocks on the door.
At the sanme tinme the answering machi ne answers a call.

ANSVEERI NG MACHI NE
Beatrice, nmy love, why aren't you answering?



It's Thonmas!

This is the tenth nmessage |'ve left.
| can't take it anynore. I... ny lo ny
darling... pick up, please... m go |ng
I nsane.
The knocking at the door becones nore and nore violent.
Still sleeping, HENRY wields his arns as if to defend hinsel f

from sonet hing, his nightmare.

The tel ephone rings again.

CUT TGO
EXT. HENRY' S FRONT DOOR - DAY

The pitiful MR WOOD is now smling at BEATRICE who is tired but

happy. ) )
He | ooks at her with much enoti on.

MR, WOOD
Thank you. Thank you very nuch.
See you next week. Sane tinme?

BEATRI CE hesitates but then | ooks at the anxi ous M. WOOD.
She can't say no.

BEATRI CE
Uh... Yes.

MR WOOD smles, then has an i dea.

MR, WOOD
Maybe you have sone tinme before that?
coul d. ..

BEATRI CE cuts himright off.

BEATRI CE
Ah, no. No, absolutely not, Mster Wod!

MR. WOOD i s disappointed, but still smles as he hands her $200.
BEATRI CE takes the bills with | ess hesitance than the first tine.
WOOD t akes one | ast |long | ook at BEATRI CE before | eaving. This
ti me BEATRI CE has the good sense not to kiss himbefore shutting
t he door.

BEATRI CE



Quf !

She puts the noney in a jar.

CUT TGO
| NT. BEATRI CE' S APARTMENT - NI GHT

The knocking at the door gets |ouder and | ouder.
Fri ghtened, HENRY qui ckly wakes up.
Yet another man is | eaving a nessage on the answering machi ne.

ANSVEERI NG MACHI NE
Beatrice, it's Julian. Please pick-up
pl ease!

The knocki ng becones nore violent.
JULI AN s voice on the machi ne gets nore inpatient and sad.

JULI AN (off)
Pl ease pick-up, |'m beggi ng you..

Wearily HENRY gets up and takes a few steps in the dark. He
funbl es through the furniture making his way towards the angry
voi ce and t he knocki ng.

JULI AN (off)
Waiting is killing ne, Beatrice..

JULI AN hangs up and HENRY is relieved.

But the knocking continues, |like a machine gun m xed with "Repond
(Open-up)" in French. In front of the answering nmachine HENRY is
dunbf ounded.

Then he realizes that the voice isn't comng fromthe nmachine.
HENRY bl indly heads for the first door. He opens it: nothing,
just the toilet with the water dripping as usual.

The knocki ng becones even nore violent.

Finally HENRY finds the front door. He pulls on the handl e but
can't open it. He becones frustrated and pulls harder.

Then he grabs the keys and puts themin the | ock.

The turtl edoves provide a chorus.

After two turns of the key, the door expl odes open.

BANG HENRY gets a punch in the face and goes out like a light.

CUT TGO



I NT. HENRY'S LI VI NGROOM - DAY

BEATRI CE rel axes on the sofa. She's tired and weari ng HENRY' s
bat hrobe; her hair is wet. The dog regards her affectionately.

The doorbell rings and BEATRI CE junps. She straightens up stiff.
She shuts off the lights and remains rigid.

The doorbell rings again.
Wt hout a sound she gets up and heads for the door.

CUT TGO
| NT. ENTRANCE - DAY

BEATRI CE puts her ear to the door. She hears breathing.
She's petrified.

The doorbell rings again along wth sone knocki ng.

BEATRI CE (di sgui si ng her voi ce)
Doctor Atherton isn't hone.
' mjust the cleaning |ady.

She softly wal ks of f, having escaped the bell.
Fromthe other side of the door cones a voi ce.

VA CE (off)
Beatrice, it's ne, Anne!

Rel i eved, ANNE retraces her steps, opens the door, and |lets ANNE
and her two valises in. She quickly shuts the door behind them
BEATRI CE ki sses ANNE on each cheek.

BEATRI CE (whi spering, relieved)
Thank god it's you!

ANNE (al so whi speri ng)
What is it? D d you expect soneone el se)

BEATRI CE (still whispering)
No way! Nobody! No one!

ANNE

Real | y?

| saw the nane downstairs... this isn't
Doct or Atherton the headshrinker's hone - is



it?

BEATRI CE
Headshrinker? No way!!
He's just an anal yst.

ANNE
That's what a headshrinker is, an anal yst.
Headshri nker, shrink..

BEATRI CE
Then that's him Do you know hi nf?
Come in, put your bags down.

CUT TO
| NT. HENRY'S APARTMENT/ ANNE' S ROOM - DAY
They enter into ANNE' s room

ANNE
No, but |'ve heard of him

BEATRI CE
Really - how s that?
Put your things in here.

She opens the arnvoire.

ANNE
Can you believe it? | was in analysis!

BEATRI CE
What - you?! | would ve never guessed!
| ncredi bl e!

ANNE
Wll, it's true.

BEATRI CE
That's great, really! So you can help ne!
There's the bat hroom

They go into the bat hroom

ANNE
How s that - help you? Wth what?

BEATRI CE



If you only knew These nen!
They're all so...
CUT TO
| NT. BEATRI CE' S APARTMENT - NI GHT

Wth a bl oody nose,
HENRY' S POV: A LARCE STRONG CRAZED MAN -

JERQVE

So that's why,
el

She's with soneonel!

JEROME speaks whil e picking up HENRY by the collar.

HENRY with a m xture of anger and pain.

JEROVE

HENRY regai ns consci ousness.

JEROVE

that's why she doesn't want

He | ooks at

Qobvi ously - you're goodl ooki ng.

One of those rich bastards, |

bet .

Even kinda intell ectual.

Chi cks |i ke that,
He gets ready to snmash HENRY agai n.

HENRY (in bad French)

intell ectuals.

Mai s non, je vous assure. Ce n'est pas noi.
Je... Enfin... Jerone...

(No, | assure you. It's not ne. |I...

Jerone!)

JEROVE

Jerone! You said ny nane! You know ny nane!
How is it possible? Onh, | see..

(getting angrier and angrier)

| see. She told you about ne - didn't she?

She had a good | augh about nme, | bet! And

maybe you did too!

HENRY

No, | swear. No

JEROVE (overwhel ned)

don't know her.

| bet you had a pretty good | augh - you

bast ar d.

JEROVE pi cks HENRY up again by the collar.

He's going to hit him



again but no so hard this tine.

HENRY noves and avoi ds the punch which flies into the air.

HENRY (gently)
No, I"mjust living here and she's at ny
pl ace.

JEROME (even crazier and angrier)

That's the way it |ooks! You... when I think
of what she told nme - wait-a-mnute - not so
quickly. | don't know where | am Don't
rush ne!

An Anerican!!

HENRY
Jerone, please cal mdown.

JEROMVE
' mnot a cal mtype of guy.

HENRY

| know t hat.

| don't know Beatrice but | can guess that
she's quite beautiful

JEROMVE
She i s.

HENRY (i ntensely)
Very beautiful... and lively, smart.

JERQVE
Yes.

HENRY
Pure through and t hrough.

JEROMVE
Yes, through and through.

HENRY
And | oving her nust be sonething serious,
i nportant.

JERQVE
Yes.

HENRY
If I may, if | can say - if you want to win



her over, bring her to you..

JERQOVE
Yes, that's what | want.

HENRY | ooks at him

HENRY
You shoul d start by...

He | ooks at him seriously.

HENRY (very seriously)
You may try dressing differently.

JEROMVE
| want her to love ne like |I am

HENRY
| guess you're right.

JEROME t akes his handkerchi ef and w pes HENRY' s nose.

HENRY
What were we sayi ng?

JEROMVE
That | should dress differently.

HENRY

Yes, you're not what you seem
You're conpletely different.

| know, | was |ike you before.

HENRY | ooks attentively at JEROVE who is |ightening up.
JEROME (astoni shed and trusting)
No, it can't be!
(beat)

It's true. At heart |'mconpletely
different.

CUT TGO
| NT. HENRY' S APARTMENT/ BATHROOM



ANNE puts her toiletries away.

ANNE (i ncredul ously)
But you don't have the right. You have no
right!

BEATRI CE

Such distress. They're so unhappy. They
just lie dowmm. Then I don't know what
happens. . .

BEATRI CE hands her some towels and ANNE t akes t hem

ANNE ('si ghi ng)
You can't do that!
|''mgoing to take a shower.

ANNE gets into the shower.
Pensi ve, BEATRICE sits on the toilet.

BEATRI CE

When they | eave they' re happy.
You don't know what it's |ike.
It's amazi ng!

ANNE (from the shower)
What did you say?

BEATRI CE (yel i ng)
And you, your analysis did you sone good?

ANNE

O course. It freed ne. Especially in |ove.
Now | know what to do when soneone | oves ne.
BEATRI CE

Fortunately. And exactly how did you | earn

it?

ANNE

Well, it's very personal. Wy do you ask?

You're not going to...

BEATRI CE (sincerely)
No, no way. | helped thembut | won't do it
anynore. | swear. No nore!

Preoccupi ed, she gets up off of the toilet and spins around the
bat hr oom



BEATRI CE (i npul sively)
But what did your shrink tell you, for
exanpl e? He gave you advice?

ANNE
Never any advi ce.

She sticks her head out of the shower.

ANNE
Advi ce could be fatal

BEATRI CE
Fat al ?!
He told you about hinself then?

ANNE

Never! Are you crazy or what? It's not just
a gane, it's arelationship. It's very

i nt ense!

BEATRI CE (i ntrigued)
I nt ense?! \What goes on?

ANNE (conceal i ng)
Not too much... al nbst not hing.

BEATRI CE (st upefied)
Not too nmuch? Al nost not hi ng?!

ANNE (hesitantly)
VWll, sonetimes he would "hm hni'.

BEATRI CE
"Hm hni'?
ANNE

"Hm hm', yeah, when he felt that | had
sonet hing i nportant to say.

(after a nonent, seriously)

: or if I was really "blocked".

When | stopped in the mddle of a sentence,
“hm hni.

BEATRI CE
In the middle of a sentence - that happened?

ANNE



Uh- huh. That

BEATRI CE
"Hm hni', blo
That's all?

ANNE (getting
No. Sonetine
single word f
sai d. It was
about it al

BEATRI CE
He woul d repe

ANNE
Softly, with

as not to conpletely interrupt

BEATRI CE
One word? Wh

ANNE
One wor d!

BEATRI CE
"Hm hni', one

ANNE (seri ous
No, that's no

BEATRI CE
Vell. ..

ANNE
And soneti mes

BEATRI CE
"Yes"?!

ANNE
Yes

| NT. BEATRI CE' S APARTMENT - N GHT

JEROVE settles into the couch.
HENRY is sitting in an arnchair,

s the crucial nonent.

cked, at the crucial nponment?

into it)
s he woul d repeat a word,

romthe sentence that | just
really intense. | would think

day and ni ght.

at a word!

no enotion. Really softly,

ich one?

word - that's all ?!

ly)
t all.

he woul d al so say, "Yes"!

CUT TGO

just like in his office.

my thought.



HENRY
Yes. ..

JEROME (flow ng uncontroll ably)

Yes, it was ny sister who she loved. W

nmot her | oved ny sister. Everyone |oved ny

sister. | did too, even if | sonetines

wanted to pull all of her hair out.

Beautiful blond hair. She was so beautiful.
It killed ne.

HENRY
Yes. ..

JERQVE
Yes. ..

HENRY (after a nonent)
Yes. ..

JEROVE
Me. ..

HENRY
Yes.

JEROME ('si ghing)
No, |'m enbarrassed. | shouldn't...

HENRY (gently, with care)
Yes. ..
CUT TGO

I NT. HENRY'S OFFI CE - DAY

BEATRICE is sitting in the analyst's chair and M. STEIN is |ying
on the couch.

BEATRICE (in the sane tone as Henry)
Yes. ..

STEI' N
| was afraid, very afraid that sonmeone was
foll owi ng ne.

BEATRI CE
Af rai d!



Me too, sonetinmes I'mreally afraid. | don't
know why. Sonetinmes it's for no reason at
all, Iike when it's gray and sticky outside
and | see...

(she renenbers what Anne told her)

Unh... Hm hm.. yes.

Excuse ne.

(forgetting again)

It goes away. [It'll go away. Don't worry.
Hn hm..

CUT TGO
| NT. BEATRI CE' S APARTMENT - NI GHT

Wi stling happily, HENRY | eans over the toilet to fix the nonstop
dripping. He picks up the flush punp and | ooks at it, then puts
it back. W hear the water dripping.

The tel ephone rings and the answering nmachi ne picks it up.

JEROMVE

Henry, it's ne, Jerone.

| felt so good after, after we spoke.

I'd like to see you again. | have so many
things to tell you, so many things stuck
inside ne. Only you understand ne. Don't
forget about nme! Goddammt, Henry, pick up!
(beat)

Henry, you're ny friend, Henry....

JEROME sl ans down the phone.

Nervous, HENRY can't seemto fix the toilet. He keeps playing
with the punp but little changes.

But then there's a knock on the door.

HENRY stands up and the punp falls into the bow .
The turtl edoves start chirping.

HENRY covers the cage with his jacket.

JULI EN (off)
Beatrice, open! | know that you're there! |
can hear you breat hing.



(scream ng)
Beatrice, it's Julian!

HENRY sl owl y approaches the door and puts his ear to it. He
hears soneone breat hing heavily and then going down the
stairwell.

HENRY is relieved. He goes back to the bathroom and picks up the
punp.

The viol ent knocking starts again. |t looks |like the door is
going to break this tinme. The door bursts open and a man falls
in. He |looks at HENRY for a few seconds, annoyed.

Then he | eaves. The tel ephone rings and HENRY junps agai n.

The answeri ng nmachi ne picks up.

JEROME (off)

You're not there, Henry. D d you get ny
message, Henry? |'mdi sappointed. Don't do
that to ne Henry. |'mcom ng over!

HENRY grabs his suitcases and throws his stuff into them

In his haste, his panic, he inadvertently grabs sone of
BEATRICE' s stuff.

Next to the neatly stacked pajamas and underwear are a young
woman's underwear. On top of the undies is one of HENRY's fanous
not es.

HENRY t akes one long | ast breath of the perfune comng fromthe
woman' s cl ot hi ng.

CUT TGO
I NT. CHARLES DE GAULLE Al RPORT/ PARI' S - DAY

Over the | oudspeaker cones the boarding call for all passengers
to New YorKk.

HENRY is in a tel ephone booth going through his address book.
Each tine he reads a nane he nakes a little grinace.

Suddenly he stops on a page and reads "Dennis". He becones
excited. He dials the phone but nobody responds.

Last call for passengers to New York

Nervous, HENRY is about to hang up when soneone answers on the
ot her end.

HENRY

Hel l o, Dennis. [It's me, Henry. Henry

At herton. Yeah, been a long tine.

But 1'd like to talk to you. | woke you -
didn't 1. Sorry. [I'll let you get back to



sl eep. ..

D smayed, he's about to hang up.
He sees the | ast passengers handing in their boardi ng passes.

HENRY

No, in Paris. Yes, now No, everything is
K, but...

(beat)

Hey, would you mind if | crashed at your
place for alittle bit? Just until | get ny
apartnent back. |1'd really appreciate it.
Are you sure - it doesn't bother you?

No, | swear, everything is alright.

CUT TGO
I NT. DENNI'S' BEDROCOM - NI GHT

DENNIS is lying in bed wth a GRL. He |ooks warmand friendly,
but he's pensive when he hangs up. Then he gets up.

CUT TGO
I NT. DENNI'S'" LI VI NGROOM KI TCHEN - N GHT

The apartnent is a nessy bachel or pad.
DENNI S enters the kitchen and starts to do the dishes.

G RL (off)
Denni s, what are you doi ng?
Come back to bed!

DENNI S
"Il be right there!

He continues to do the dishes. Then he picks up the phone and
dials it.

DENNI S (softly)

Mom - am | waking you?

How are you - couldn't sleep?

Mom vyou'll never guess who called and asked
me to put himup.



(beat)

Henry... Yeah, Henry Atherton.

No, he's no longer a little boy, nom

You saw his nom | ast week.

He's very rich, | know, nom But still, he
asked if he could stay over a bit.

CUT TGO
I NT. HENRY'S APARTMENT - DAY

Qut of the nusic we hear a chanpagne cork pop

It's a party of dancers of all races. They're all dancing and
partying festively. Another cork pops.

ANNE i s | aughing and ki ssing a guy.

BEATRICE is sitting; she's alittle tired. A MAN is talking
intensely to her.

VAN
l'"'m]lost when it cones to sex.

BEATRI CE
Hm hm

VAN
You | ook tired.

BEATRI CE
Tired, yes. 1've never worked so much in ny
[ife!

The tel ephone rings.
ANNE pull's herself away fromthe guy and BEATRI CE gets up.

ANNE
It nust be John!

Both of themarrive too |ate at the phone.
The answeri ng nmachi ne turns on.

CAMPTON (of f)

Mss Saulnier! It's Mster Canpton. |'m

with Jane, the waitress, but | snuck away to

call you. 1....

It's difficult to... I can only think of you.
CUT TO

| NT. Al RPLANE



Wth his eyes wide open, HENRY is | ost deep in space.
STEWARDESS (for the third tine)
More coffee, sir?
Sir?

HENRY
Uh... Yes... No. Oh, | don't know.

CUT TGO
I NT. JFK Al RPORT/ NYC - DAY

The plane pulls into the gate.

CUT TO
| NT. HENRY'S APARTMENT - DAY
Yet anot her man, MR, BROWN, rings and enters into HENRY' s
apartnent while another is |eaving.
The tel ephone rings.

ANNE (of f)
A session? Not before next week.

CUT TO
| NT. CUSTOMS/ JFK Al RPORT - DAY
HENRY gi ves his passport to the femal e custons agent who
scrutinizes it.
CUT TGO
EXT. JFK Al RPORT - DAY
HENRY exits with his matching | uggage.

He | ooks around and heads for a taxi.

CUT TGO



| NT. TAXI - DAY
He reads from his address book to the DR VER

HENRY
Denni s Lonbardi, 144 Spring Street, Brooklyn.

DRI VER
Near Fl at bush Avenue?

HENRY
Yes, that's it.

The taxi takes off.

CUT TO
| NT. TAXI/EXT. BRI DGE - DAY
HENRY changes his mnd. He can't resist the tenptation.
HENRY
Uh, excuse ne... First 1'd like to nake a
stop on Fifth Avenue at 74th..
CUT TO
| NT. HENRY'S APARTMENT - DAY

BEATRI CE attentively listens to M. CAMPTON who is |ying on the
couch.

CAMPTON
That's right, it hurt when Jane |left ne. But
now t hat she's back it also hurts..

BEATRI CE
Yes. ..

CUT TGO
EXT. 5TH AVENUE/ CENTRAL PARK - DAY



HENRY gets out of the taxi.

HENRY
Just wait a fewmnutes, 1'll be right back.

CUT TGO
| NT. ENTRANCE TO HENRY'S APARTMENT - DAY

Agai n BEATRI CE accepts the $200 from CAMPTON who i s becom ng
obsessed wth her.

CAMPTON (hopeful ly)
Next week, sane tine...

BEATRI CE
Yes.

CAMPTOM
O maybe even tonorrow or... I'msorry but |
really think we're getting at sonething..

BEATRI CE (cutting him short)

Real | y?! Wait, I'll check ny agenda.

There's so many people right now. New
Yorkers are really not the nost stable people
in the world. Do you understand?

CAMPTON (forcing the issue)
It's possible. But ne, |... Jane, ny son, ny
wfe...

BEATRI CE si ghs and di sappears. CAMPTON waits.

CUT TGO
I NT. HALLWAY OF HENRY'S BUI LDI NG - DAY

HENRY enters his building and the DOORMAN i s surprised to see
hi m

DOORVAN

Ch, Mster Atherton, you're back.

HENRY (evasi vely)
Ah no, just passing through. Conference. Do
you have ny nmail ?



DOORNVAN
Surely.

The DOORMAN goes to get the mail.

HENRY waits.

The el evator conmes down and opens behi nd HENRY
HENRY turns around to find CAMPTON, smling with his head in the
cl ouds. CAMPTON doesn't even notice HENRY

The DOORMAN r et urns

HENRY ( munbl i ng)
Ceez, Canpton |ooks pretty good. Conpletely
different.

with a bunch of letters.

DOORVAN
Excuse ne?

HENRY (t hi nki ng)

Uh, not hi ng.

Everything OK up there?
How s the dog?

HENRY is still astonished by the way CAMPTON | ooked.

DOORVAN

Ch yes, he's just fine, great.

HENRY

Good. | was afraid he would m ss ne.
DOORVAN

No, don't worry, sir, he's just fine..
conpletely changed as a matter of fact!

HENRY
What d'ya nean - changed? He's not sick - is
he?

DOORVAN

No, sir! On the contrary!

| nmean, he's not sick. But his tenperanent
has changed. He sl eeps |ess, has nore
energy, just seens nore alive.

HENRY
More alive?!

Anot her of HENRY's patients, M. STEIN, enters; he |ooks happy

and wel | - adj ust ed.

He stops, fixes his ties, and runs his



fingers through his hair with excitenent.

HENRY is fascinated by STEIN s gestures. He can't believe his
eyes.

DOORMAN ('t hi nki ng)
Happi er and happi er everyday!

HENRY
She takes himout three tinmes a day?

DOORVAN
Ch, yes. He follows her all over!

HENRY
Al over?

MR. STEI N bounces across the hall and anxiously head towards the
el evat or.

HENRY i nmpul sively follows himby taking the second el evator.

CUT TGO
I NT. HALLWAY OF 18TH FLOOR - DAY

When HENRY exits the el evator nobody is there. But he advances
sone and finally, fromaround the corner, sees his patient.
Intrigued, he follows him HENRY's heart beats anxiously. STEIN
stops in front of HENRY's door. HENRY hides and spies on him
HENRY wat ches as STEI N pushes the doorbell w thout any hesitation
and enters the apartnent.

HENRY j ust stands there in shock.

CUT TO
| NT. HENRY'S OFFI CE - DAY
MR. STEIN is lying on the couch.
STEI' N
| had a bad feeling. | heard footsteps, |ike
sonmeone was following nme. | felt a shadow

behind ne. Soneone watching ne... |I'm



scar ed.

The doorbell rings and STEIN j unps.

CUT TGO
I NT. HALLWAY - DAY

ANNE goes to open the door. She finds HENRY and she | ooks hi mup
and down.

ANNE (prof essionally)
Can | help you?

There's silence. HENRY | ooks her up and down w thout saying
anything. He feels unconfortable, surprised, disappointed.

ANNE (surprised)
Sir!

HENRY (after a nonent)
M ss Saulnier...

ANNE
"' m her secretary, sir.

HENRY (relieved)
Her secretary.
(surprised)

Her secretary!

HENRY is silent again. He tries to |look into the apartnment. He
hears sonme nuffled voices, a man's voice and a wonman | aughi ng.

ANNE noves to bl ock HENRY from seeing into the apartnent.

ANNE
Yes, sir?

HENRY (obsti nately)
l'd like to see, Mss Saul nier, Beatrice
Saul ni er.

ANNE (sternly)
It's inpossible, sir.

HENRY
Why isn't it possible?



I'"m..

ANNE (interrupting him

I"'mterribly sorry, sir.

It's not possible. Mss Saulnier has a

sessi on now

HENRY (not believing his ear)

Has a session? How s that? Wth whon? It's
not possible. | nust see her.

ANNE (like to any other patient)

|"'msorry, sir. Not now.

(seeing that Henry isn't | ooking well)

You don't look well. Wy don't you sit down

a m nute.

She points to a bench in the hallway.

HENRY (confi dently)

But she can't have a session.

It's not possible. I...

ANNE ( not herl y)
But yes, sir, she does.
Wuld it help if...

HENRY (about to expl ode)

But I'mperfectly fine!
sessi on!

And that's when Edgar the dog shows up
HENRY signals and smles to him
Edgar growl s at HENRY who can't believe it.

HENRY
Edgar, it's ne! Edgar!

She has a sessi on.

It's you... Has

a

The dog exam nes himfor a nmonent, then returns disdainfully to

his place in the apartnent.
Exasper at ed, HENRY heads off.
ANNE shuts the door behind him

I NT. ENTRANCE - DAY

CUT TGO



The DOORMAN notices that HENRY isn't well.

DOORVAN
s everything alright, sir?

HENRY (not paying attention to hin
Yes. ..

The DOORMAN is surprised.

CUT TO
INT. IN FRONT OF H'S DOOR - DAY
HENRY (to the Driver)
Fol | ow ne pl ease.
HENRY starts to take a walk in Central ParKk.
CUT TO

I NT. TAXI/EXT. CENTRAL PARK - DAY

The taxi follows HENRY as he takes a wal k.

First HENRY wal ks rapidly and angrily, then he calns down a bit.
HENRY finally decides to get back in the taxi

But the taxi is nowhere to be found. All of HENRY's bel ongi ngs
have vani shed.

HENRY
Shit! M | uggage!

HENRY | ooks | eft and right but doesn't see a thing. Hundreds of
taxi s pass but never the right one.

He shivers when he sees a bagl ady and searches in his pocket. He
finds ten cents, but decides against giving it to her when he
spots a phone. He dials his own nunber.

HENRY ( of f)

You have reached the nunber of Henry
Atherton. | cannot cone to the phone right
now. Please | eave a nessage after the beep.



CUT TO
EXT. HENRY' S BUI LDI NG - DAY
BEATRI CE and ANNE exit the building and wal k.
W see that they're being foll owed by STEIN
BEATRI CE doesn't notice, but ANNE turns around frequently.

ANNE
| feel like Stein is follow ng us.

BEATRI CE turns around but STEIN is hiding.

BEATRI CE

| don't see anything.

ANNE

Lets turn over there. W'Il| see.
They enter Central Park. It starts to rain, really hard.

STEI N becones nore discreet in follow ng them

ANNE (suddenly excited)
What if we went shopping?!!

BEATRI CE
What ?

ANNE (real ly excited)
The noney, the noney fromthe sessions!

BEATRI CE | ooks at ANNE conspiratorially and becones equally
excited. She takes ANNE by the arm and they take off.

BEATRI CE (ecstatically)
C non!

CUT TGO
EXT. M DTOMN NYC/ 5TH AVENUE - DAY

HENRY is a beaten man. His suit is sopping wet. He stops am dst
the crowd during rush hour. The people | ook curiously at him
HENRY doesn't even notice the rain. A group of Salvation Arny
singers sing |louder and louder as if they're singing for HENRY



CUT TGO
| NT. HENRY'S APARTMENT - NI GHT

There are many bags and boxes of usel ess new stuff |ying around.
BEATRI CE and ANNE dry their dripping wet hair while they open the
boxes.

The tel ephone rings and the answering nmachi ne picks up.

STEIN (of f)

Hello, this is Mster Stein. | need to see
you immediately. | didn't tell you
everything. |'mdownstairs and would like to
cone up...

BEATRI CE | ooks out of the wi ndow with her binocul ars. She
wat ches STEIN, a little dot in the binoculars, as he enters her
bui | di ng.
CUT TO
EXT. BROOKLYN BRI DGE - N GHT

Wal ki ng wearily, HENRY crosses the Brooklyn Bridge.

CUT TO
| NT. HENRY' S APARTMENT - NI GHT
Musi c.
The doorbell rings.
BEATRI CE
It's Mster Stein. What should | do?
"Il open it.
ANNE

No, don't do it.

The doorbell rings again. BEATRICE can't hold back; she answers
t he door.
Soppi ng wet, STEIN appears.

BEATRI CE
M ster Stein, you' re soaked, you're going to
catch pneunonia |ike that.



She gives hima towel to w pe hinself off.

STEI'N

| know who was following ne, Mss Saul nier..
Doctor Atherton. | saw himin the park.
BEATRI CE

But Doctor Atherton is in Paris. | swear.

He won't be back for another two weeks.

STEIN woul d i ke to enter but BEATRI CE bl ocks his way.

CUT TO
EXT. STREET/ BROOKLYN - NI GHT
Tired, HENRY continues to wal k through a poor nei ghborhood.
There are buns and kids all over.
Finally he enters a building.

CUT TO
EXT. DECREPI T BU LDI NG - NI GHT
HENRY wearily wal ks up the stairs and rings the doorbell. Loud
music is comng frominside the apartnent.
Friendly and warm Denni s opens the door. His face drops when he
sees Henry's di shevel ed state.

DENNI S
What happened to you?

HENRY
They stol e everyt hing!

DENNI S qui ckly brings himinside.

CUT TO
| NT. BATHROOM - NI GHT
DENNI S gi ves HENRY a towel to dry hinmself off.
Then a shirt and a pair of pants.
HENRY starts to undress.

DENNI S
What's up? You look "different"!



(Of) there's a bunch of |aughter fromthe next room

DENNI S

Al the guys fromthe ol d nei ghborhood,
they're all here. | thought it would be
ni ce.

HENRY (dryly)
G eat. Thanks al ot.
You too, you think I look "different"?

DENNI S | ooks carefully at HENRY

DENNI S (seriously)
Uh- huh.

CUT TGO
I NT. DENNI'S LI VI NGROOM - N GHT

The wi ndow i s open and we can hear festive and |ively street

noi ses com ng from bel ow.

DENNI S takes care of things in the kitchen fromwhere he can see
ever yt hi ng.

HENRY crashes into an arnchair. He's wearing DENNIS cl ot hing
which is ridiculously small on him Al of the guys cone over to
shake his hand. HENRY feels out of place, he hasn't seen these
guys in ages.

First MARTY approaches HENRY

MARTY

Hey, Henry! [It's been a long tine!
HENRY

Hel | o, uh...

MARTY

Marty... Marty Tavoul aris..

HENRY (trying to be cordial)
Ch, yes, Marty... about twenty years..

MARTY

At least! The last tine was at Yankee
Stadium Geg Nettles hit a two-run homer in
the ninth and we beat the Angels - d'ya



r enenber ?

HENRY
Ch yeah, the Yankees... of course!

Anot her guy, smling, slaps HENRY on the back.

BILL (friendly and adm ri ng)
So Henry, | heard you're doing alright, noved
"upt own".

HENRY
Yeah, | guess so..

HENRY cuts the conversati on short. He seens di stanced fromthe

group.

HENRY | ust nods.
JCE approaches him

HENRY (after a nonent)
You too, Dennis told ne!

MARTY
Yeah, OK, I'mworking in a garage now. It's
(0

JCE (| aughi ng)
It's better than jail!

PATRI CK (al so | aughi ng)

O unenpl oyed |i ke ne.

But | nanage.

Not all of us went to Harvard.

HENRY

Vell. ..

PATRI CK (i nsi sting)

Yeah, well, school was never really ny
t hi ng. ..

DAN (I aughi ng)
| think that "brains" were never really your

t hi ng!

(to Henry)

Your nother's still around! | saw her the
other day in the supermarket. | heard you

got a place on fifth avenue...



FRANCI S (skeptically)
Do you like it up there?

HENRY
It's alright, | guess...

MARTI N (i nsi sting)
You renenber M ss Col dcr eanf?

HENRY
Unh. ...

MARTI N
Yeah, she's the one that we stole the..

HENRY
Uh... excuse ne...

HENRY gets up | eaving the guys there. Everyone just |ooks at him
wearing DENNI S cheap suit. Everyone is anazed.
HENRY t akes the cordl ess phone into the bathroom

CUT TO
| NT. BATHROOM - NI GHT
He di als a nunber.
HENRY
H, this is John Wre... I1'd |like to have a
session with Mss Saulnier. [It's urgent.

Tonmorrow. Tonorrow at five. K, thanks.

Sonmeone opens the bathroom door and says, "OCh, excuse ne!"

CUT TGO
I NT. HENRY'S APARTMENT -

ANNE (yawni ng)
There's a real weirdo com ng tonorrow.

BEATRI CE (yawni ng)
Y know, all of themare a little weird when
they're |ying down.



CUT TGO

EXT. NEAR HENRY'S BUI LDI NG -

DENNI S

Listen, it's really sinple: 1'lIl tell her
that |'m Henry Atherton and that she has
absolutely no right to have sessions with ny
clients.

HENRY
"Il take a session, then I'lIl get nmy dog and
that's that.

DENNI S
That' s that!

DENNI S t akes out his wall et and hands HENRY sone bills.

DENNI S

Here, y' never know

HENRY

Thanks. Tonorrow I'Il go to the bank.

So, I'll say, "I"'mHenry Atherton. Pl ease
stop this joke!"™ Then I'll take the dog and
that's it. Y think she'll believe nme?

CUT TGO

I NT. HALLWAY OF 18TH FLOOR -

HENRY wal ks deli berately down the hallway, still wearing DENNI S
clothing which is too small on himbut nmakes him |l ook fragile and

somewhat patheti c.

CUT TGO

| NT. ENTRANCE TO HENRY'S APARTMENT -



HENRY rings the doorbell and ANNE cones to let himin.

ANNE
Goodday M ster. ..

HENRY (dryly)
Yes, yes...

CUT TO
| NT. HALLWAY -
He wal ks towards his office straining his neck to | ook into al

of the nooks of the apartnent. Things certainly have changed.
ANNE opens the office door and HENRY enters.

CUT TO
| NT. HENRY'S OFFI CE -
BEATRICE is there but has her back to him she's taking notes.

BEATRI CE (rmunbling to herself)
Troubl ed i nfancy, anorexic...

(to Henry)

Ch, excuse ne, |I'll be right with you

HENRY' S POV: THE BACK OF BEATRI CE' S HEAD, HER BEAUTI FUL HAI R AND
LONG NECK

HENRY | ooks around his office and sees that everything has
changed.

BEATRI CE (still taking notes)
Mster...?

HENRY
Yes. ..

BEATRI CE
M ster. ..



HENRY
Wre, John Wre.

BEATRI CE
Beatrice Saul nier, pleasure to neet you.

HENRY
Pl easure to neet you

BEATRI CE (continuing to take notes)
Pl ease. ..

HENRY
Ch, vyes...

HENRY under st ands and hesitantly |ies down on the couch which is
too short for him his feet hang off.

BEATRI CE sits down in the arnchair just behind himas if he were
any patient. HENRY can't see her.

HENRY cl ears his throat, but nothing cones out.

HENRY
Uh. ..

BEATRI CE waits for HENRY to start the sessions but there's only
si |l ence.

HENRY' S POV: H' S PRI ZE PLANT COLLECTI ON WHI CH HAS GROMN | NTO A
SMALL JUNGLE DUE TO THE EXCESSI VE LI GHT

The sun beans through the wi ndow onto HENRY's face maki ng hi m
unconfortabl e.

The dog grows a little.

HENRY tries to | ook at BEATRICE t hrough her reflection in the
w ndow, but w thout success.

HENRY clears his throat - hnmm - still nothing.

BEATRI CE becones nore and nore attentive. This time she follows
ANNE' s advi ce and says nothing and doesn't nove.

She just listens to the silence.

The dog | ooks at HENRY as if he's waiting to hear sonething.

Di sturbed by the Iight, HENRY rubs his eyes.
Final |y BEATRI CE breaks the silence.

BEATRI CE
Hn hm ..



Mbre sil ence.

BEATRI CE
Yes. ..

Thi s makes HENRY even nore unconfortabl e.

HENRY (clearing his throat tw ce)
Yes. ..

BEATRI CE i s disconcerted.
Suddenly without realizing it, HENRY takes a large whiff of
BEATRICE's perfune. He thinks for a nonent.

The sun is hidden by the clouds |eaving the roomin a shadow.
BEATRI CE feel s | ost and uneasy.

HENRY can't start. He just flutters his eyelids.
BEATRI CE doesn't know what to say.
The dog is the only one breaking the silence.

Both of themlean over slightly to listen to the other one

br eat he.

The sun conmes out from behind the clouds and brightly lightens up
the room

Even the dog is becom ng inpatient.

BEATRI CE
Yes. ..

CUT TGO
| NT. ENTRANCE - DAY

HENRY stops and turns around to face BEATRI CE
He stares deeply into her eyes, nesnerized by her beauty.

BEATRI CE al so | ooks intensely at HENRY. She's intrigued.
Actually, HENRY is the first patient who hasn't bounced out of
the office ecstatically after a session.

HENRY becones enbarrassed and | owers his eyes.

Then he raises themagain and they | ook straight into each

ot her's eyes w thout noving.

Final |y BEATRI CE breaks the silence.

BEATRI CE (shyly)
Vell, sir, I'"msorry.



HENRY can no | onger
face; he lowers his

stand to | ook at BEATRI CE' s beautiful warm
eyes agai n.

HENRY
Yes, Wre. John Wre.
Don't worry about it.

BEATRI CE

No, | wll worry about it.

Mster Wre. John Wre...

I"'mterribly sorry that | couldn't be of any
hel p.

HENRY (al so sorry)
No. ..

BEATRI CE
You're the first one, the only one.

HENRY
Real | y?

BEATRI CE
It'11 be better when Doctor Atherton gets
back. I'm..

HENRY ( di sappoi nt ed)
Do you think so? Maybe you're right.
dunno.

BEATRICE (with a little hope)
Maybe next tinme we'll have better results.

He | ooks at her; she | ooks upset. But suddenly her nood changes
and becones ent husi asti c.

She | ooks intensely
heart.

BEATRI CE
Yes, next tine. | think it'll be better...

at himas if she's |ooking deep into his
HENRY ( consol i ng)
Yes, certainly. \Wen?

BEATRI CE
Yes, when...?

BOTH OF THEM TOGETHER



Tonor r ow?!

The two nod in agreenent.

Then there's an awkward nonent, a waiting period.

BEATRI CE doesn't open the door.

Suddenly HENRY renenbers sonething and gets a little enbarrassed.

HENRY (anxi ousl y)
Ch, yes, of course. Sorry...

HENRY reaches into his pocket, pulls out his wallet, and
awkwardly | ooks for a fewbills. H's fingers are trenbling.
Meanwhi | e BEATRI CE signals 'no' to himbut he doesn't see it.

HENRY
Two hundred. Ah, sorry. | don't understand
it but I"'mshort twenty. Can I...

BEATRI CE
Mster Wre, | don't want anything.
couldn't do anything this tine.

HENRY

Take it; it's the rule. Have to stick by the
rules. Doctor Atherton woul d never refuse

t he noney.

BEATRI CE (wanting to be professional)
(0

She accepts the noney.

BEATRI CE
"Il see you tonorrow, Mster Wre. One
o' cl ock.

HENRY

See you tonorrow, ma'am..
(suddenly renenbering sonet hi ng)
Ch, Doctor Atherton's plants

BEATRI CE
Yes. ..

HENRY
It 1 ooks like a jungle i

n there. 1Is it
supposed to be like that?

BEATRI CE



| don't know, |'ve never had plants before.
"1l look into it.
Goodbye, M ster Wre.

Pensi vel y BEATRI CE enters the apartnent and puts the noney in a
drawer in the kitchen. Wen she opens the drawer many bills fly
out. BEATRI CE shrugs her shoul ders.

CUT TGO
EXT. HENRY'S BUI LDI NG - DAY

Qut side HENRY is charm ngly dunbfounded. He takes a deep breath
to bring hinself back to the real world, then he heads for the
park where DENNIS is waiting on a bench with two girls. DENNS
| eaves the girls to join HENRY

DENNI S
So. ..

HENRY (oddl y)
So, not hi ng.

DENNI S
Did you tell her?

HENRY
No, | couldn't.

DENNI'S (i n disbelief)
How s that?

HENRY
| don't know.

DENNI S
How s that, "you don't know'?!
What are you tal ki ng about ?!

HENRY

|''m seeing her again. So next tine..
(suddenly realizing what he's sayi ng)
Uh... next time I"I1...

DENNI S
The next time? You' re seeing her again?

HENRY
Yeah, the next tine. Uh, | mean, No. No
way. | can't believe it...



DENNI S

Hm hm

HENRY

| have to tell you, | nean, | don't know what
happened... as soon as | walked in, it was

like | really was her patient. Even the
freakin' dog didn't recognize ne!

DENNI S
Patient? The dog?

HENRY
Uh- huh.

DENNI S

Hmn hm Listen, that's all well 'n good,
Henry, but... if you want, I'Il go in your
place. 1'Il tell her I'm Doctor Atherton and
that'll be it.

They head back towards the two girls.

HENRY
K, you're right!

DENNI S

Here, Henry, this is Juli and Dorot hy.
They're from North Carolina and | just net
them W're taking themto lunch tonorrow at
t he Pl aza.

CUT TGO
I NT. HENRY'S APARTMENT - MORNI NG

Wearing a bathrobe, BEATRICE enters the living room She | ooks
upset, as if she didn't sleep all night. Wile she wal ks she
reads a | arge book by Signund Freud and noves her lips to
pronounce the difficult words.

The doorbell rings and she goes to open it. She's disturbed that
soneone is bothering her. She's still reading Freud.



I NT. ENTRANCE - DAY

CUT TQO

It's the DOORMAN with a | arge bouquet of flowers.

DOORVAN

It cane for you this norning.

She | ooks up for a second.

BEATRI CE (indifferently)

Thanks.
She takes the card and sighs.

BEATRI CE
Canpt on!

I NT. KITCHEN - DAY

CUT TGO

ANNE is scranbling sone eggs when BEATRICE enters still reading.
BEATRI CE unconsciously drops the flowers on the table.

BEATRI CE (abruptly)

And then there was silence. | thought I
woul d go crazy. | couldn't breath, like |

told you. Finally I
accel er at ed.

tried. Her breathing

Wi | e opening a w ndow she reads fromthe book.
All of the HENRY's little notes fly away and BEATRICE tries

unsuccessfully to grab them

BEATRI CE
Shit, shit...

The notes are gone.
The toast pops up.

ANNE

Accel erated? Are you sure?

BEATRI CE
What ?

ANNE



Her breat hi ng?
BEATRI CE (| ost)

Yes, yes.
ANNE
And then...

The dog cones and rubs up agai nst her.
BEATRI CE | ooks as if she's been hypnoti zed.

BEATRI CE (awkwar dl y)
Li ke you changed. You don't think this dog
has changed?

ANNE | ooks at the dog, then queerly at BEATRI CE

ANNE

| don't know. | didn't notice. And..
BEATRI CE

Yes, he's changed, | swear.

And not hi ng.

| alnbst told hi mnot to come back. But |
couldn't. So. ..

ANNE
So. ..

BEATRI CE
So | told himto cone back tonorrow.
He's so upset. | dunno. It just happened.

ANNE
Hn hm..

BEATRI CE
Look at the plants!

ANNE
What ?

BEATRI CE
You don't think that the plants | ook strange?

ANNE
Strange?

BEATRI CE
Li ke they're sweating..



ANNE
Sweat i ng?

BEATRI CE
Like in a tropical forest...

ANNE
Tropical forest?

ANNE wat ches BEATRI CE as she | eaves the kitchen with her head
buried i n FREUD

BEATRI CE (whil e | eavi ng)
Wiy do you have eggs every norning? The
smell kills nel!

CUT TGO
I NT. PLAZA HOTEL - DAY

DENNI S and HENRY join JULI and DOROTHY.

The MAI TRE D recogni zes HENRY, but not wearing DENNI'S cl ot hing.
He heads for their table.

Sonme ot her custoners signal "hello" to himbut he waves them off.

DENNI S
Excuse ne one second.

DENNI S | eaves HENRY al one with the two young | adi es.

CUT TGO
I NT. HENRY'S BEDROOM - DAY

BEATRI CE starts very seriously to go through HENRY' s bel ongi ngs,
his ties, shoes, and even his |arge arnoire. She pensively
regards the perfectly arranged suits, as if she was going to find
sonme answer there.

Then she | ooks worriedly at herself in the mrror.

She | ooks at herself again in the mrror, then stands up
straight. Then she junps on the edge of the bed. The pants are
way too long and they don't crease. She thinks for a nonent.
Then she makes 100 different faces at herself in the mrror.



BEATRI CE (seriously, calnly)
Yes. ..

Upset, she sighs and reads a few |ines by Freud.

CUT TGO
| NT. BATHROOM - DAY

BEATRI CE starts by sensuously sniffing HENRY' s col ogne.

She breaths it in and out and then reflects for a nonent.

she snell this soneplace recently?
She sniffs it again then decides 'no'.
She takes pleasure in splashing a few drops on hersel f.

CUT TGO
| NT. TELEPHONES/ PLAZA HOTEL - DAY

DENNI'S (into the phone)
l'd like to see M ss Saul ni er.

Mster Atherton. Wat? In two weeks?
before? But Mss Saulnier... excuse ne.

That's not possible.
["11 think about it.

CUT TGO
| NT. RESTAURANT - DAY

D d

Not

Upset DENNIS returns to the table and is astoni shed that HENRY

isn't there.

DENNI S
Where did he go?

JULI

He said he'd be right back. He just got up

and said he needed to get sone air.
Your friend, is he OK?

DENNI S (annoyed, | ooking all over)
| don't know.

CUT TGO



I NT. HALLWAY OF 18TH FLOOR - DAY

Qut of breath, HENRY arrives and rings the doorbell.
He puts hinself up against the wall in case ANNE answers; he
doesn't want to see her.

When t he door opens, he's ready to talk to ANNE confidently
W t hout seeing her.

HENRY
M ssl!

He is surprised, caught off-guard by the voice. |It's not ANNE' s
voi ce but BEATRI CE's.

BEATRI CE
Mster Wre, cone in, cone in..

HENRY | ooks at her queerly.

She has conpletely changed her appearance: she's wearing a chic
suit with gorgeous shoes and she has her hair up in a bun. She's
wearing a little make-up and she | ooks nore beautiful than ever.
Even the dog who is at her feet has been brushed.

There's only one thing that bothers Henry: her perfunme. He's not
pl eased by it.

BEATRI CE notices this.

BEATRI CE
| s sonet hing wong?
Does the dog snell or sonething?

HENRY
Maybe... no, it's not that. On the contrary.

HENRY is still dressed in DENNIS' suit.
He cut hinself shaving and has a |little band-aid on his cheek but
he is still his stiff self.

BEATRI CE
Come on, Mster Wre.
CUT TO
I NT. HENRY'S OFFI CE - DAY
The blinds are closed and the furniture is in its original place.

Only the overgrown plants seem out of place.
BEATRI CE t akes HENRY's hand and | eads himto the couch. HENRY is



t aken aback by her touch. He sits down.

She puffs up the pillow for himand puts a chair at the end of
the couch so that his feet don't hang off. HENRY settles into

pl ace.

LATER

W rejoin themlater. HENRY is passionately speaking and
BEATRICE is |istening attentively.

HENRY i s noved.

He

HENRY

I n Brooklyn, the old neighborhood. It's
better now. But at the tine...

Poor, very poor. That's where | |ived.

Wth ny nother. |It's been forever since |I've
been back. | don't |ike going back there.

| like it better when she cones to visit ne
here... uh, | nmean at ny place.

The last tine was for ny engagenent dinner.

has a difficult tinme continuing.

HENRY

| had bought her a dress... but...

All the people... it didn't go. Not at all.
The dress was really nice. Too nice. It
didn't go with her hands. Her old hands.

And those nails... calciumdeficiency, they
call it. It's easy to say.

Really it's just old age. But that's easy to
say al so.

At the engagenent party for Lisbeth and ne, |
| ooked at Lisbeth's nother's hands.

Stunni ng, beautiful, soft, all the sane
color. Evidently no cal cium problem

My nom didn't notice.

She was happy and she was i npressed. Proud
of ne.

At | east in the beginning.

After at dinner, | felt that she was really
trying too hard. Anyway, she was exhausted.
It took alot of work to seemat hone wth

them She kept | ooking at Lisbeth, ny
fiance.

| said to nyself, | don't really know. |
spilled a glass of wine. It was a 1985 Sai nt
Emlion. | saw ny noms face drop. | know.



A few days later I went to see her in
Brookl yn. She was waiting for ne. And |
just didn't feel right with her anynore. |
had just forgotten howto act with people
like her. And then..

BEATRI CE

Then...?

HENRY

And then | said to nyself that she's worn-
out, over-the-hill. It was because of al

that stuff | studied at Harvard and..

| couldn't talk to her anynore. And..
That's where | |learned to hide everything
really well. M enotions, ny snell
feelings, everything.

Sitting at the kitchen table ny nother said

to nme: "I hope that you're happy."”

She took my hands when she said it, and her
hands were cold... she held ny hands for a
long tine.

| wanted her to let go, to let go of ny
goddamm hands but she woul dn't.

Finally she |l et themgo and then | rubbed
them together to warm them back up

| left shaking and | didn't | ook back.

BEATRI CE i s crying.

HENRY

You' re crying.

BEATRI CE

No, it's just allergies, the plants.
HENRY

. ..

The whol e session has been marked by the falling of pins from
BEATRI CE's bun. They fall one after another.
By the end of the session, BEATRICE's hair is down.
CUT TO
EXT. STREET -

HENRY is ecstatic. Happily he loosens the knot in his tie.
When he sees a bagl ady, he starts to cry. Then he hugs her and



gi ves her $200.

Conti nuing on his way, he cal ns down.

Pl ayi ng, he takes a ball froma little boy and then throws it
back to him

CUT TGO
| NT. BALLET THEATER -

ANNE is fascinated by the show but BEATRICE's m nd is el sewhere.
The show is a nultinedia production.

BEATRI CE
| f you had any idea what he told ne!

ANNE (wat chi ng the show)
Uh- huh. ..

BEATRI CE (al nost expl odi ng)
Fear of poverty!

ANNE (not paying attention)
Real ly. ..

BEATRI CE

What do you think of that?

It conceals sonething. That's what Freud
sai d.

ANNE
Yes. ..

BEATRI CE
Yes, what. ..

ANNE
What are you tal king about?

BEATRI CE
Fear of poverty!

ANNE
Real | y.

BEATRI CE sighs at ANNE s indifference. She stops talking and
settles into her seat, but she can't concentrate on the show.
After a nonent she can't hold it back anynore.



BEATRI CE
What do you think about it?

ANNE (not really concerned)
Poverty? It's horrible.
You shouldn't worry about it.

BEATRI CE (very concer ned)

Not worry about it?! [It's him

Hm \Wy?

ANNE

Yes. ..

BEATRI CE

And | also think that he's falling in | ove
wth ne...

ANNE (nechani cal | y)
No.

BEATRI CE
How do you know?

The people next to them shush them
BEATRI CE sinks into her seat.

CUT TGO
I NT. DENNI'S' RESTAURANT - N GHT

It's awld night in DENNIS restaurant. There's alot of noise
as the waiters are shouting out the nanes of Italian dishes from
every direction.

HENRY sl al ons through the waiters who are carrying trays as he
makes his way towards DENNI S who is taking a CUSTOMER s order.

HENRY cones right up to DENNIS who is too busy to deal w th HENRY
ri ght now.

DENNI S (happi | y)
The liver a la Venetian is excellent. And
with that?

HENRY
"' m so happy!

The CUSTOVER ni st akes HENRY's voice for DENN S' .



CUSTOVER
Not nme; not really anyways.
| think I'lIl take the veal nmarsal a.

The CUSTOMVER t hinks that he has ordered, but HENRY keeps getting
knocked over by various waiters who keep cruising through. He
practically | ooks lIike he's dancing around DENNIS just to stay on
his feet. The CUSTOMER no | onger knows who is speaking to him

DENNI'S (to Henry)
Fi ckl e asshole!l Who does he think he is?

CUSTOMVER
| can change ny mnd - can't |7?!

DENNI S crosses out the liver and wites veal marsal a.

DENNI'S (to Henry)
Wy ?

CUSTOVER (to Denni s)
Because | like it! Are you telling ne that |
can't have it?

HENRY (to the Custoner)
| don't know.

CUSTQOVER
You don't know.

DENNI S
It depends on your nood... the liver..

HENRY
It's so wonderf ul

CUSTOVER
Well done or nedi unf?

DENNI S
Medi um

CUSTQOVER
X, I'll take the liver, but well done!
HENRY

| don't know. ..

DENNI S



Is it really so wonderful ?

CUSTOVER
| don't know, | haven't had it yet.

HENRY
Way not ?

CUSTOMVER
| don't really know.

HENRY
Maybe |I'm nuts, but it feels so good, |ike ny
hearts gonna burst out of ny chest!

CUSTOMVER

On second thought - liver, hearts - all that
stuff inside, | dunno.

DENNI S

You should really try it.

HENRY | eaves DENNI S and heads for a table. Just before he sits
down DENNI S approaches him

DENNI S
What did you tell her? | hope you told her
who you are.

HENRY i nterrupts DENNI S and breaks into a nonol ogue. At the
begi nning am dst the waiters' shouting and the custoners talking
we only get bits and pieces. Then little by little the whole
restaurant quiets |eaving HENRY on center stage.

HENRY

| told her, | told her that | hate paint
chips, cracks in the walls, worn-out carpets
that turn-up at the ends... Yeah... | told

her that ny suit was too tight on graduation
day and ny nother wouldn't shut-up. And she
woul d al ways ask really loudly, "Is this a
friend of yours? Wat's his nane? What does
his father do?" And after the cerenony we
hugged in front of everyone. Soneone

| aughed. And they all took off. In their
big cars, one after another. And it was just
us after the cerenony. She |ooked at ne and
she understood. She said, "It's nothing!"
Denni s, you know that | cancel ed ny weddi ng
wi th Lisbeth, Lisbeth Honeywell.



DENNI S
Not Attorney General Honeywell's daughter?

HENRY
That's her. W already had the invitations.
And | called it off.

DENNI S
When was t hat?

HENRY
Just before | went to Paris.

DENNI S
And now you regret it?

HENRY
No. | | ove Beatrice. Beatri ce Saul nier.

DENNI S
Ch, c'non. It's just transference!

HENRY suddenly | ooks surprised. Could DENNIS be right?

CUT TGO
EXT. THEATER/ STREET - N GAT

Am dst a group of people waiting for taxis, we see CAMPTON and
STEIN who are foll owi ng BEATRI CE and ANNE.

BEATRI CE and ANNE don't notice them CAMPTON is not trying to
hi de while STEIN is.

ANNE

It's a phase in analysis. |It's called
"transference'. And y' know | feel it again,
that Stein's follow ng us.

BEATRI CE

Transference? Transference of what?

VWhat is it?

ANNE

It happens during anal ysis when the patient
feels real enptions for the analyst. |If

they're good feelings like love thenit's
positive transference and if it's bad



feelings like hate then it's negative
transference. Mybe even sonething the
patient felt a long tine ago for the nother
or father.

I"'mtelling you, we're being foll owned.

BEATRI CE | ooks at her with amazenent.

BEATRI CE

Stein or Canpton?
(she turns around)
Look, there's noone!

ANNE

We're being foll owed: you see, that's al so
transference.

It happens everytine.

BEATRI CE turns around, sees CAMPTON and sm | es.

BEATRI CE

It seens so. Oh shit! So you think that he
thi nks that he loves nme without really |oving
me?

ANNE

Yes, he loves his nother but he's afraid of
bei ng i ncestuous so he transfers this |ove
onto you - y'understand?

BEATRI CE

No, but he |loves his mother. That's for
sure. She's wonderful. | adore him -
y'know? | love to ook at his hands. His

eyes. He's so powerful.

ANNE
Real | y? That's what | was saying. He |oves
hi s not her.

BEATRI CE

But so dol. | love ny nother. That's
nor mal .

ANNE

That's what you think!

BEATRI CE
O course, it depends on what day it is.
Soneti mes when she asks too many questions it



bothers nme. But, that's rare..

You really think it's not normal to | ove your
nmother? | can't believe it.

What | hate is that nothers get old and die.
Then you're really al one.

ANNE

Li sten, everything is sexual. Everything.
(she turns around towards Stein)

You see!

BEATRI CE

| know, | read it last night! But you know,

| never wanted to sleep with ny nother.
At | east not consciously anyways.

ANNE

And with your father?

BEATRI CE

No, | don't think so. And anyways | don't
care. It doesn't matter.

This conversation isn't | eadi ng anywhere.
You | ove your nother too, don't you?

ANNE
Me - no. | hate her.
| ove ny father.

BEATRI CE

Ah! He didn't talk to me about his father at
all. Not one word.

He's afraid of becom ng a bum

ANNE
It'11 happen.
BEATRI CE

That would be awful for him

ANNE
Wy? | don't see why it is so difficult to
tal k about his father. That's what freed ne.

BEATRI CE
So, you think he doesn't really |ove ne?!
Me, | mean Beatrice. |'mnot his nother or



his father! 1'mjust ne, if you know what |

nean.
ANNE

What you?

BEATRI CE

Does he I ove nme - yes or no?
ANNE

No.

BEATRI CE

How do you know?

ANNE
| already told you, it's transference,
positive transference.

BEATRI CE
And what if for exanple, he took ne in his
arns and gently hugged ne and..

ANNE
As long as you're his analyst, he's not
al | oned. ..

BEATRI CE
And ne?

A taxi stops in front of them and CAMPTON opens the door and
smles at them
BEATRI CE i s shocked and annoyed by him

BEATRI CE (to Canpton)

No t hank you.

(to Anne)

You don't have any tine to yourself with this
] ob!

CUT TGO
| NT. ELEVATOR -

A WOVAN goes up in the elevator. She's extrenely well dressed
and | ooks very serious.



CUT TQO
I NT. HENRY'S APARTMENT - MORNI NG

Dressed like a bumwith a rag tied around her head, BEATRI CE
vacuuns the apartnent but w thout great success, which pisses her
of f.

Qut of nowhere pops the tall well dressed serious wonan fromthe
el evat or.

She conmes up to BEATRI CE and | ooks her over fromhead to toe with
a condescending smle on her lips. She plays ostentatiously with
the keys to the apartnent.

BEATRI CE has difficulty shutting off the vacuum cl eaner.
She's anmazed by the appearance of this woman.

The WOVAN i gnores her, turning her back to BEATRI CE, and begins
to wal k around the apartnment arrogantly. She is surprised by the
changes.

LI SBETH
Well, that's original. A real dunp.
Conme here Edgar, cone to Lisbeth!

The dog hi des.

LI SBETH
Edgar, Edgar!

We feel her getting angry. But also hel pl ess.

LI SBETH (to Beatrice)

Help ne! What's wong with hinf? It |ooks
like he's afraid of nel He can't stay here.
What - what a ness!

BEATRI CE hands her the vacuum cl eaner. LISBETH turns it on
accidently. She |oses control of the vacuum cl eaner whi ch goes
w | d around the apartnent and knocks things over. LISBETH runs
after the machine and finally catches up to it.

She crashes into the wall and the shades cl ose.

BEATRI CE | ooks for the dog.

BEATRI CE
Edgar. Cone here!

Edgar appears but when he sees LI SBETH he hi des behi nd BEATRI CE



LI SBETH wal ks around BEATRI CE approaching the dog. Edgar runs
away again and hides in the closet wth HENRY's cl ot hes.
LI SBETH fol | ows him

CUT TGO
| NT. BEDROOM -

The bed is unnmade and BEATRI CE' S cl ot hes and underwear are

ever ywhere.

LI SBETH f eel s nauseous.

And when she see BEATRICE s clothes in the closet next to HENRY' s
she can't stand it.

LI SBETH (shocked)

So you're not the naid!

So really... you..

' mquite surprised!

|... Hs taste has really gone downhill!
A housew fe - how quai nt!

Then she sticks her arminto the arnbire and grabs the dog by the
col | ar.

She drags himto the door.

The dog resists adamantly.

CUT TGO
| NT. ENTRANCE -

LI SBETH (sadl y)

It's nmy dog... well it was a present that I
gave. | guess it wasn't a present for him..
(then conposi ng herself)

But under the circunstances. |'mafraid for
hi s upbri ngi ng.

There's a cloud of dust from BEATRICE' s rag.
Both of themstart to sneeze.
LI SBETH opens the door while sneezing.

LI SBETH (tears ruining her make-up)
Goodbye and good | uck with him

The door closes on this tenpest.



Al ready nervous and shocked, BEATRICE starts to cry.

CUT TGO
EXT. STREET - N GHT

W see HENRY get off a bus with incredible agility, like a
dancer. Then he happily turns the corner onto 5th Avenue.

CUT TO
| NT. HENRY'S APARTMENT - DAY
BEATRI CE opens the door and HENRY enters.

HENRY
Where's the dog?

BEATRI CE (tense)
Sonmeone cane to take him away.

HENRY
VWhat ?  Who?

BEATRI CE
A wonman, a very sad wonan.

HENRY
Real | y?
And you let her do it?

BEATRI CE

She had the keys. Her... Yes! | should call
M ster Atherton in Paris, just to let him
know.

HENRY
Uh... listen... yes, well, no.
If | were in your place, | wouldn't do it.

BEATRI CE
Why not ?

HENRY
Wul dn't want to worry him



BEATRI CE
| guess you're right. He probably had a big
ordeal with that woman. Poor girl!

No, | have to tell him

HENRY

Way "poor girl'? She's not so bad off, if
it's her, | nmean, his fiance.

BEATRI CE

Everything that | hate. She probably has
sone deep-rooted problens. It shows. She
was really arrogant, |ike she owned the
world. It's horrible to be like that. Poor
guy!

HENRY

Who' s that?

BEATRI CE

Henry Atherton. Well, if he | oves her.

It must be a kind of illness; he nust love to

suffer. She nust have puni shed himto death.
O maybe they nade each ot her suffer.

HENRY
Maybe you're right.

BEATRI CE
| wonder if she sees a shrink?

CUT TGO
I NT. HENRY'S OFFI CE - DAY

HENRY t akes delight in getting confortable on the couch
BEATRI CE settles into the arnchair with pleasure, but she's
pr eoccupi ed.

BEATRI CE
She nust be in analysis.

HENRY
Who?

BEATRI CE
Li sbet h.



HENRY si ghs.

HENRY |istens with i
about the shoes he |
they were dirty.

BEATRI CE

Ch, excuse ne. That nane brings back awf ul
menories. |It's a very commobn nane here,
Lisbeth. In France there are al so nmany

El i sabeths. | even have a friend from schoo
named Elisabeth. | don't know why but she
al ways wanted to be called Charlotte.
Probably because of the Queen of Engl and.
Well, maybe... but | don't see why. K
let's start.

Edgar, what will happen to himw th her..

HENRY

Yeah, he really changed alot |ately.
BEATRI CE

|'"'mafraid she'll hit himwhen she gets

really mad. Not every day. Wth Doctor
Atherton he would sleep alot. He lived in a
antiseptic world - you know, what do you cal
t hat ?

The small world of an obsessive man. It's
sad! Dark, closed fromthe world. But it's
curable. It's long, sonetinmes very |long, but
| read that it's possible...

HENRY

Yes, it's possible. So you think that...
BEATRI CE

Sonmeone who must be afraid of sonmething in
life. | really wonder what. You should see

the way he hangs his suits. And his shoes.
| don't know why, but when | saw his shoes
all neatly lined up and perfectly waxed, ny

heart dropped down to ny stomach. |f on at

| east one of the shoes there had been a spec
of dirt or a blade of grass... He nust go
into the park sonetinmes. But excuse ne, the
clock is ticking, John... | nmean, M ster
Wre.

ncredi bl e concentrati on and when she tal ked
ooked down at his own, relieved to see that

HENRY
Yes, M ss Saul nier..



BEATRI CE

Qoviously, an analyst's life is incredible.
Everything that goes on in the office, al
these feelings. Everything is fake, real..
you don't know what's true or fal se.

HENRY ( over whel ned)
Yes, | wanted to tell you...

BEATRI CE
Hn hm..

HENRY (even nore overwhel ned, with difficulty
speaki nQg)

| wanted to tell you, that despite our
situation...

BEATRI CE
Yes. . ..

HENRY (unabl e to speak)
Me on the couch.

BEATRI CE

Me in the chair.

HENRY

Me |ying down. ..

BEATRI CE

And nme sitting up

HENRY

| would still like to tell you..

BEATRI CE (cutting himoff abruptly)

Yes, | know, Mster Wre, but please don't
say anything. Don't say anything, Mster
Wre. And don't worry, it'll go away. It's

just transference.

CUT TGO
EXT. STREET/ BROOKLYN - DAY



DENNI S and HENRY wal k quickly in DENNI S's nei ghbor hood.

HENRY
Listen, I'"'mtelling you that I amin |ove.
It's not transference. | know what |'m

tal king about. That's what nmy job is. [If it
was transference it would be different.
Conpl etely different.

DENNI S

Really. If you say so. |'mso happy for
you. |If only I could fall in love. 1It's not
for a lack of wonen... it's just finding the
ri ght one..

HENRY ( pani cked)
In one week she goes back to Paris.

DENNI S

Try to nmake her stay.

HENRY

How?

| have to tell her that | |ove her first. I n

the office it just doesn't count. She thinks
that it's just transference. But maybe even
out of the office..

And then... when she finds out...

CUT TO
| NT. HENRY' S APARTMENT - DAY
BEATRI CE says ' goodbye' to another patient.
CARVER
| have to tell you, | |love you

BEATRI CE (forcefully)
No way!

CARVER (forcefully)
What d'ya nean?

BEATRI CE
It's just transference! Positive
transference!



CUT TGO

| NT. ANOTHER STREET/ BROOKLYN - DAY

HENRY is really excited. DENNIS is follow ng him
A car suddenly brakes al nost hitting HENRY who doesn't even

notice it.

HENRY

And when she finds out who | am what
did. ..

That | lied to her! That | read all her

letters, that | snelled her perfune, that |
slept in her bed. That ny nane is not John.

And how can | get her out of the office?
How? C non, think

CUT TGO

I NT. HENRY'S APARTMENT - DAY

The doorbell rings and another patient arrives. He's carrying a
bouquet of flowers and he hands them solemly to BEATRI CE

BEATRI CE i s not happy.

BEATRI CE
What's wong, why are you crying?

BROWN
|'"'mso touched. Really touched.
(he gets down on his knees)

WIIl you... | love you. | love you. | Ilove
you. ..

BEATRICE is horrifi ed.

CUT TGO

EXT. STREET - DAY

DENNI S and HENRY try to hail a taxi because it starts to rain,
but someone junps into it right before them

HENRY



| have an i dea.

DENNI S
Geat...?

HENRY

| get there, | ring, | fall and hurt ny |eg.
She takes ne to the hospital and there,

t ake advantage of the situation and tell her

that... ... uh...

DENNI S
Don't you think that there's an easier way?

CUT TGO
I NT. HENRY'S APARTMENT - DAY

Anot her PATI ENT enters.
He takes BEATRICE' s hand and holds it. Then w thout her having
time to react he hugs her tightly and snothers her with kisses.

CUT TO
EXT. STREET - DAY
It's still raining.

HENRY

O else, | get there. | tell her that the
dog is downstairs in the street - no, in the
park, all alone. Conme quick, let's go get
himM W have to! W have to save the dog.
And then when we get downstairs and there's
no dog, while we're looking for him wth al
the excitenment, 1'Il tell her..

DENNI S
Everything...?
CUT TO

I NT. HENRY'S APARTMENT - DAY

BEATRICE is in tears. She's exasperat ed.
ANNE conforts her.



BEATRI CE

| can't take it anynore. | can't.
They're such... brutes..

They' re nonsters. ..

What right do they have?

To shove their love in ny face..

| feel like |I'm suffocating.

It's a nightnmare.

ANNE

Tr ansf erence - uh-huh!
BEATRI CE

Yes, a ni ght mare!

| love him

ANNE

Is it really |ove?

BEATRI CE (terribly sad)
Yes. For the first time.

ANNE
What can you do? You have to neet him out of
the office, on the street, maybe, just by

chance. 1It's the only way.
BEATRI CE
I'"d like to. 1'd like to but everything is

fake. This fucking transference!
Wiy did | mx himup in this!
What did | do?

ANNE
C non, Beatrice!

BEATRI CE

K, | know. Shit.
And | m ss that goddamm dog!

CUT TGO

I NT. DENNI'S' BU LD NG - DAY
The two nen wal k up the stairs.

HENRY



| swear, the dog is a good idea. She'l
never suspect anything...

DENNI S
Not hi ng!

The tel ephone rings.
Both of themrun to it.

CUT TGO
I NT. DENNI'S' APARTMENT - DAY

Both of themjunp on the phone. HENRY picks it up then gets
confused and hands it to DENN S

DENNI S
It's for you, Mster Wre.

HENRY t akes t he phone.

HENRY

Speaki ng.

(trenbling, to Dennis)
It's her, Beatrice.

DENNI S
Tell her. ..

HENRY (excited, to Dennis)
Yes, yes.

(into the tel ephone, calnly)
What can | do for you?

DENNI S pi cks up the other phone and |istens in.

HENRY
Not hing. You nean that | can't do anything
for you? Nothing. Unh... Nothing at all.

DENNI S
Tel |l her.

HENRY

Yes, but if... Uh...

(then hopel essly)

No nore sessions? You' re going home?
Tonmorrow? So qui ckly?

But about our work?!



He's speechl ess and so is she.
HENRY
Just his replacenent. | understand, | know,
but. ..

HENRY doesn't know what to say. He's glued to the phone.

HENRY

Yes, I'mstill here. You too?

What are you sayi ng? Not hi ng.

Neither do I. Onh, you're sayi ng goodbye.

(enotionally)
Goodbye. See ya..

He |istens and hears that she doesn't hang up.

HENRY

Are you there? Still there? M ss Saul nier.

... I'm.. I...
CUT TO

| NT. HENRY'S OFFI CE - DAY
BEATRICE is there with the tel ephone in her hand.
The wi ndow i s open and there's noise and nusic comng fromthe

street below She doesn't hear HENRY trying to talk to her.
Suddenly she hangs up.

CUT TGO
I NT. SLEAZY BAR - N GHT

DENNI S and HENRY get really drunk in a sleazy bar.
DENNI S drags HENRY out si de.

CUT TO
EXT. STREET - N GHT
They' re hol di ng each ot her up.

HENRY
Y' know, Dennis, I'mso sad. It's hopel ess..



DENNI S

Yeah, | think you already nentioned that.
HENRY

Ch yeah?

But you know, | crave suffering!

Then he bursts out | aughing.

DENNI S

Wiy are you | aughi ng?

HENRY

There's a stain on your shirt.

DENNI S

On yours too.

HENRY

You know, Dennis, | like this stain. 1In
fact, | love it.

Then he takes a | ook at his dusty shoes.

HENRY
And t he shoes too!

CUT TO
EXT. LIVELY STREET/ BROOKLYN - NI GHT
The dancers | eave a nightclub with BEATRI CE and ANNE.

DANCER 1
So you're | eaving - eh?

BEATRI CE (gl oony)
Uh- huh.

DANCER 2
But why?

BEATRI CE si ghs and shrugs her shoul ders.
BEATRI CE

There's nothing else | can do.
|"m stuck in a bad place.



And | can't get out.

She shrugs her shoul der again and | ooks around her at the dirty
street.

BEATRI CE
What a nei ghbor hood!

She shivers then smles fighting off her feelings.

CUT TGO
EXT. LI VELY NEI GHBORHOOD/ BROOKLYN - NI GHT

HENRY and DENNI S wal k still hol di ng each ot her up.

HENRY
What a ni ce nei ghbor hood!
Let's go in here.

DENNI S

Do don't think it's a little sliny?

HENRY

No way... it's perfect! Ch Dennis, |I'mso
m ser abl e.

CUT TGO
I NT. DINER - NI GHT

HENRY and DENNI S are sitting near the window in this diner which
is bustling with early norning life, policenen, busdrivers, etc.

HENRY (still wecked)
(tal king about the client)
Ch, | envy them

DENNI S
| don't. |'m happy that we got out.

HENRY
Me too. But . ..

HENRY becones seri ous.
At the other end of the diner ANNE and BEATRICE are sitting in a



boot h, sad and sonber.

Bet ween them and DENNI S and HENRY is a fat policenen bl ocking the
view. He's feasting on a huge breakfast. Then he pushes his

pl ate away and gets up.

HENRY strai ghtens up and then crashes back into the booth.
The policeman sits back down, a little to the left this tine.

DENNI S spots ANNE who is |looking at him He smles at her.

ANNE notices DENNIS and finds himattractive. She responds with
a smile.

HENRY has his nose in his cup and sees nobody.

HENRY
What are you | ook at?

DENNI S
Agirl.

HENRY
Don't doit. It'Il never fly.

DENNI S doesn't respond. He stands up and goes to see ANNE who is
payi ng the cashier. He pays at the sane tine and they smle at
each other, etc.

HENRY and BEATRI CE nope at their respective tables; they can't
see each ot her because of the fat cop. They sigh in unison.

Finally ANNE cones back fromthe register and drags BEATRI CE
out si de.

When DENNI S sees what's happeni ng, he drags HENRY out si de.

CUT TGO
EXT. STREET - DAWN

HENRY now seens to be sober. He is horrified by the poverty of
the street. Abruptly he stops a taxi.

HENRY
"' m going home. Are you com ng?

DENNIS is looking in the opposite direction. W feel that he's
t orn.

DENNI S



Not vyet. ..
HENRY junps into a taxi and takes off.
DENNI S fol | ows ANNE and BEATRI CE
ANNE | ooks back at him al nbost shyly.
CUT TO
| NT. DENNI' S' APARTMENT - DAY

All excited, DENNI S nakes coffee for the girls.
He takes out sone bagels and | ox and nmakes fresh orange j uice.

BEATRI CE doesn't want any, but ANNE i ndul ges.
DENNI S
"Il go see if ny friend is feeling better.
"Il try to get himout of his cave.

DENNI S goes into the bedroom

CUT TO
| NT. HENRY' S BEDROOM - DAY
HENRY is on the tel ephone.
HENRY (tensely)
Yes, ma'am |I'mtelling you that it's not
possi bl e.
DENNI S
Do you want sone coffee, sone bagel s? Sone
coffee'll do you good!

HENRY (into the phone)

Pl ease, check again. Please. This is
absurd!

(to Dennis)

Cof fee?! No way.

Not hing. Tonorrow. No, that's too |ate.

DENNI S
| swear!

HENRY
Vaiting list?



(to Dennis)
" m com ng!

DENNI S
What |ist? Wiy?

DENNI' S goes to rejoin the girls.

CUT TGO
I NT. LI VI NGROOM -

ANNE
Great coff eel

DENNI S

Isn't it? |[It's Col unbian.

(to the bedroom

Henry, the coffee's getting cold!

HENRY (of f)
' m com ng.

CUT TGO
| NT. HENRY'S BEDROOM - DAY

HENRY (into the tel ephone)

Are you sure, ma'am- even in first class?
Not hi ng? What about busi ness? Pl ease check.
No, nothing. Even in tourist or through

London?

Wiy the hell is everyone going there?!
What's wong wth Anmerica?!

DENNI' S (of f)

Henry. ..

HENRY

Yeah, |'m com ng.

CUT TGO
I NT. LI'VI NGROOM - DAY



DENNI S
Do you want nme to nmake sone nore coffee?

ANNE | ooks at BEATRI CE who shrugs her shoulders indifferently.

ANNE (trenbling)
Wy not ?

DENNI S goes to nake the coffee and ANNE follows to help him
BEATRI CE sadly regards the sunri se.

CUT TGO
| NT. BEDROOM - DAY

HENRY throws his stuff into a suitcase.

CUT TGO
| NT. LI VI NGROOM - DAY
Frazzl ed, HENRY enters the living roomw th his valise.
(OFF) we hear the door cl ose.

DENNI S (of f)
See ya. You'll call ne?

The door shuts.
DENNI' S cones back into the living roomwth stars in his eyes.

HENRY
See ya, Dennis.

DENNI S
Were the hell are you goi ng?!

HENRY
Pari s!

DENNI S
What the hell for?!
But the planes only | eave at night...

HENRY hugs DENNI' S and t hen goes out the door.



CUT TGO
EXT. HENRY'S BUI LDI NG - LATE AFTERNOCON

ANNE and BEATRICE get into a taxi. BEATRICE is still tense.
The taxi takes off.
After a few feet, BEATRI CE stops the taxi.

BEATRI CE
The alarm | forgot to turn it on.

She runs back i nsi de.

CUT TGO
I NT. HENRY'S APARTMENT -

BEATRI CE nostalgically tours the apartnent.

She puts sonme of HENRY ATHERTON s col ogne on her.

She | ooks for the instruction note for the alarmbut can't find
it. She doesn't know what to do. She opens a draw and all of
the patients' noney flies out.

The tel ephone rings.

Excited she runs over to it but the answering nmachi ne picks up.

CAMPTON (of f)

Mss Saulnier, it's Mster Canpton. Don't
let me down |ike that. Pl ease don't be sore
at ne...

She shuts off the answering nachine.

In touring the apartnent she sees the dog's bow .

She picks it up and subtly puts it into her bag.

The tel ephone rings again but BEATRI CE doesn't nobve. The
answeri ng nmachi ne picks it up.

DENNI S (of f)
Hel | o, Anne...?

BEATRI CE doesn't listen. She exits the apartnment forgetting to
turn on the alarm



CUT TGO
I NT. JFK Al RPORT -

Still frazzled HENRY paces around the counter. He avoids being
seen by the other passengers. Then quickly he rushes up to an
airline enpl oyee.

CUT TGO
I NT. TAXI -

The taxi takes off. Then brakes abruptly to avoid hitting a dog:
it's Edgar, who heads over to BEATRICE. He puts his paws on the
taxi w ndow on her side.

BEATRICE (in tears)
Let's get out of herel! | can't stand this
dog.

The taxi heads down the street.

ANNE
Did you turn the al armon?

BEATRI CE
The al arm

She | ooks at her watch and deci des against it.

BEATRI CE
Forget about it!

CUT TO
| NT. JFK Al RPORT -
HENRY | eans over the Air France counter.

HENRY
Ma' am do you think |I have a chance?

COUNTERG RL (stressed)
| don't know, sir. |It's too early to tell
but al ot of passengers are already here.



HENRY
But not all?

COUNTERG RL
No, not all, sir, but al npst.

Qui ckly HENRY turns around discreetly to get a glinpse of
BEATRI CE. No | uck.

HENRY (to hinsel f)
| must've m ssed her. ..

CUT TO
I NT. TAXI -
The DRIVER drives like a lunatic as he approaches the signs for
éEﬁTRICE is indifferent.

ANNE
You'll make it, don't worry...

CUT TO
I NT. JFK Al RPORT -
The COUNTERG RL types sonething on the conputer.
COUNTERG RL
You're in luck, sir, there's open one seat on
this flight.
HENRY is ecstatic.
COUNTERG RL
Here's your boarding pass! Hurry-up to the
gate, it's about to cl ose!

He takes off towards the gate.

Then BEATRICE flies in and arrives at the counter w th ANNE.



The dog's bow flies out of her bag and rolls on the floor.
BEATRICE runs after it and finally picks it up.

She comes back over to the counter and puts it down wth her
passport and ticket.

COUNTERG RL

l'"'msorry, ma'am but the plane just left the
gate. It's too late. Your place was given

t o soneone on stand- by.

BEATRI CE

Real | y!

(to Anne)

Don't wait for me. [I'll catch the next one.
ANNE

Are you sure?

BEATRI CE
' m sure. Go ahead.

They hug and ANNE | eaves.

CUT TO
EXT. JFK Al RPORT -
At the taxi stand DENNIS arrives just in front of ANNE.

DENNI S
Hey, what are you doi ng here?

ANNE
| dropped off ny friend who's going to Paris.
And you?
DENNI S
| cane to see if nmy friend was able to get a
flight. Wiit-a-mnute, |'ll be right back.
ANNE wai t .
DENNI S returns a few seconds | ater.
DENNI S
No probl em

They | ook at each ot her.



ANNE
What do you want to do?

DENNI'S (sm ling)
We could go to the novies or take a wal k, get
sonething to eat...

They head of f together.

CUT TGO
| NT. Al RPLANE -

HENRY hi des behi nd his newspaper but twi sts around to try and see
if BEATRICE is on the flight.

Little by little the |ights go off.

All the passengers settle in for the flight and get under the
covers.

Only HENRY stays awake, sitting up. He bothers his neighbor to
get into the aisle.

Still with his paper in front of himhe heads for the toilet

whil e glancing all over at the passengers who are going to sleep.
Some hide their faces from him

HENRY | ooks at a woman's body whose face is covered with a

bl anket .

He sm | es and goes back to his place.

The woman | owers her blanket: it's not BEATRI CE

CUT TGO
I NT. JFK Al RPORT - N GHT

BEATRI CE wanders through the airport. She |ooks through the
snoke wi ndows and watches the planes take off.

CUT TGO
I NT. CHARLES DE GAULLE Al RPORT/ PARI' S - DAY

HENRY's tie is undone and his five o' clock shadow is quickly
becoming a full beard. H's pants are all creased and he | ooks

li ke a ness as he approaches custonms. The ot her passengers avoid
himlike the plague.

He keeps on thinking that he sees BEATRI CE, but he's al ways

wWr ong.



He | ooks at the arrival board and sees that two other planes are
comng in from New York that day.

He lies down on a bench next to a real bum

He settles in but he suddenly gets a slap in the |eg.

It's a COP telling himto nove on.

HENRY get's up.

CUT TGO
I NT. JFK Al RPORT - N GHT

BEATRICE sits in front of the w ndows.

A CLEANI NG LADY passes in front of her with a nop.

BEATRI CE has to nove to |let her do her job

The CLEAN NG LADY cones back over to BEATRI CE and | ooks at her.

CLEANI NG LADY
Not goi ng your way today, honey?

BEATRI CE
Well, not really...

CLEANI NG LADY
Me neither.
VWhat are you waitin' for, chile?

The CLEANI NG LADY goes away and cones back.

BEATRI CE
That it stops!

The CLEANI NG LADY goes away and cones back agai n.

CLEANI NG LADY
Ch, | see, it's your heart, girl...

BEATRI CE
Uh- huh.

CLEANI NG LADY
There's al ways reason to suffer, dear..

BEATRI CE

Yes and no. Ch, it'll go away.

Not to love, that hurts... but to |ove, that
hurts too!



CLEANI NG LADY

Oh yeah! There's al ways reason to suffer..
except one: a man! A man is never worth it,
sugar!

Pushi ng her nop the CLEANI NG LADY goes away.

CUT TGO
I NT. BEATRICE'S BU LDI NG PARI'S - NI GHTFALL

HENRY sl owy wal ks up the stairway. He joyously opens the
apartnent door. He kisses the turtledoves. He sees that the
conci erge has fed them and given them water.

He goes out onto the terrace and | ooks at the view with new
pl easur e.

He throws his jacket anywhere, takes off his shoes and slides
them across the room He turns on the radio.

He | ooks out of the w ndow. nobody. He just hears the kids
pl ayi ng soccer in the street.

CUT TO
EXT. CHARLES DE GAULLE Al RPORT - DAWN
BEATRICE is wi ped out as she gets off of the plane.
Everyone is rushing to get a taxi and BEATRICE finds hersel f at
the end of the |ine.
CUT TO
| NT. BEATRI CE' S APARTMENT - DAY
BEATRICE's apartnent is now a ness, thanks to HENRY who is now

sleeping. He turns over in the bed. He hears a car brake
outside and rushes to the w ndow.

CUT TO
| NT. TAXI - DAY
BEATRI CE sadly wat ches the nanes of entrances to Paris as they

pass by.
Finally they arrive in Paris.



CUT TGO
| NT. BEATRI CE' S APARTMENT

HENRY | eaves the w ndow and goes back to bed.

CUT TGO
EXT. COURTYARD I N BEATRI CE'S BUI LDI NG - DAY

BEATRI CE crosses the courtyard. There's silence.

CUT TGO
I NT. STAI RMAY - DAY

She slowly goes up the stairs.

When she gets to the sixth floor in front of her door she takes
out her keys. He's about to stick themin the |lock but then puts
t hem back i nto her bag.

She doesn't know what to do.

She rings the doorbell of her neighbors.

After a nonent MARTIN the rastafarian opens it.

MARTI N
Beatrice, you' re back. Geez, you | ook
terrible.

BEATRI CE (depressed)
Do you mnd if | stay with you, just until
the guy | eaves ny apartnent?

MARTI N
What guy?

BEATRI CE
My apartment exchange.

MARTIN (a little condescendi ng)
Ch, your guy. Sure, c'non in.

BEATRI CE (yawni ng)
Yeah, mny guy.

MARTI N
Your guy... we haven't see you in a |ong
time!



She enters the apartnent.

CUT TO
| NT. NEI GHBOR' S APARTMENT - DAY
BEATRI CE crashes into the couch. MARTIN gently covers her with a
EgagﬁgtbAUL exchange concerned | ooks.

CUT TO
| NT. BEATRI CE' S APARTMENT - DAY
HENRY can't sleep anynore; he gets up. Hi's beard is even thicker
now and he has bags under his eyes.

He wal ks around the apartnent. He |ooks out of the w ndow
nobody. He goes out onto the terrace.

CUT TO
EXT. TERRACE - DAY
He | ooks out at Paris and sighs.
He goes back into the apartnent.

CUT TO

| NT. KITCHEN - DAY
He fills a pail with water but he's not paying attention and the
wat er overfl ows.
Suddenly HENRY realizes and shuts off the water and | eaves.
CUT TO
EXT. TERRACE - DAY
Slowy and sadly he waters the plants. Water spills all over.

HENRY breaths in the plants.
He breaths in the snmell again and his sad | ook di sappears. He



brightens up as he continues to water the plants. He cones to
the edge of the terrace.

And next to his neighbor's terrace.
He breaths again and | ooks surprised. He shrugs his shoul ders as
if he's going crazy. He wants to water the rest of the plants

but he doesn't have any nore water. He goes back into the
apart ment .

CUT TGO
I NT. KITCHEN - DAY

He refills the pail of water.

CUT TO
EXT. NEI GHBOR S TERRACE - DAY
W apped in the bl anket, BEATRI CE | ooks out over Paris. She |ooks
at the plants at the end of the terrace and breathes in their
odor .
She is also drawn by the nysterious snell comng fromthe next
bal cony.
Unconsci ously she sm |l es.

There is a piece of snoked glass that separates the two terraces.

CUT TO
EXT. BEATRICE' S TERRACE - DAY
HENRY keeps headi ng uncontrollably towards the left end of the
bal cony.
CUT TGO
EXT. NEI GHBOR S TERRACE - DAY

BEATRI CE keeps headi ng uncontrol lably towards the right end of
t he bal cony.



CUT TO
EXT. BEATRICE' S TERRACE - DAY
HENRY huns "Beatrice's Song".

CUT TO
EXT. NEI GHBOR S TERRACE - DAY
BEATRI CE does the sanme. She bats her eyel ashes. This voice

rem nds her of sonmething. She tries hard to renmenber. \Were
coul d she have heard this voice before?

CUT TGO
EXT. BEATRICE' S TERRACE - DAY
When HENRY starts to sings sone of the words to the song,
BEATRICE's nenory starts to work harder.
CUT TO
EXT. BOTH TERRACES - DAY

Shaki ng, BEATRI CE sings along with the words as they nove cl oser
to each other, still separated only by a piece of snoked gl ass.

At the sane tinme they |ean over and see ot her.
Both of themrush off their terraces into the respective
apart nments.
CUT TO
| NT. NEI GHBOR' S APARTMENT - DAY

BEATRI CE rushes through her neighbor's apartnent in bare feet.

CUT TGO
I NT. HALLWAY - DAY



The door opens and BEATRICE falls into HENRY' s arns.
HENRY brings her into the apartnent.

BEATRI CE (stamering softly)
| | ove you.

She falls back into HENRY's arns and together they fall onto the
couch.

THE END



