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BEAT

The title is handwitten on the bl ack screen in white ink:

HOW TO BE A FULLY REALI ZED HUMAN BEI NG
N WESTERN CULTURE I N THE 21st CENTURY.. .

... FOR THE COVPLETE | D OT

GEORGE (Nervous, frantic, V.Q)
| want to be a human bei ng.
(beat)
| want to be a human bei ng.

FADE I N

EXT. BEVERLY H LL'S APARTMENT COWPLEX - DAY
VI DEO CAMERA' S POV

Through the lens of a video canera we follow a beauti ful
young wonan, CARI, from her Beverly Hlls apartment towards
her new Porsche Boxster. She's trying to avoid being caught
on tape - she's really not happy about it.

CARI
Listen, | don't give a shit about
George Hansom Al we had was a
rel ati onshi p based on mut ual
| onel i ness and desperation. |t
was a long tine ago, | had just
noved to LA If | had it to do
all over again would | have
anything to do with George Hansonf®?
No fucking way! But | was young
and stupid and didn't know any
better. Now get out of ny way, |
have to get to ny audition.

She gets into her car and turns over the ignition.



CAR|
(conti nui ng)
And if | ever see this on Access
Hol | ywood, Entertai nnent Toni ght
or the Internet nmy lawer will sue
you for everything you' ve got!

She | ooks into the the canera, gives it the bird, and then a
fake big-lipped fuck you ki ss.

CAR|
(conti nui ng)
That's what | have to say to
Ceorge Hansom !!

She peels out the Porsche and the canera is clicked OFF.
FADE OUT

Handwritten on the screen while spoken poetically by George
V.O:

"We are not mad, we are human, we want to |ove, and soneone
nmust forgive us for the paths we take to | ove, for the paths
are many and dark, and we are ardent and cruel in our
journey."

Leonard Cohen

FADE I N

I NT. EVOLVE - DAY

Evolve is the nane of the store set a few feet back off of
PACI FI C COAST HI GHWAY

There's a very young wonman, SANDRA, wor ki ng behind the
counter. The entire store front is glass and the counter is
si deways so you can al ways see beautiful young Sandra as she
takes care of the store. She's not your typical beach binbo,
there's a Iight around her, a constant know ng smile dangling
off her lips. She has been touched - touched by the

divine - she's as pure as fresh snow.

GEORGE HANSOM (35) enters the store with bravado. He's drop-
dead gorgeous and dressed head to toe in the |atest and

great est expensive and cl assy clothing and accoutrenents.

But he's not a dick; it's just his world, the world of noney
and power.

Real |y, he's just relentlessly charm ng and seducti ve.
Sandra's face drops as George swaggers in

SANDRA



You just don't give up - do you?

GEORCE
| don't usually have to.

George sticks out his hand to shake hers but she just stands
t here.

GEORGE
(conti nui ng)
George Hansom Relentl ess
Ent ert ai nnent .

SANDRA
Yes, well you certainly are
rel entl ess, George.

GEORGE
That's what it takes to succeed -
doesn't it?

SANDRA
Then |'m sure you're very
successful at whatever you do.

GEORCE
[ am
SANDRA
However, | don't find your little

visits very entertaining.

GEORGE
You should give me a chance, "l et
ne entertain you."

She wal ks around the counter and adjusts sone books on the
shel f. Hoping George will |eave.

But he just checks her out, sizes her up.

GEORGE
(conti nui ng)
What can | say? You intrigue ne.

SANDRA
The only reason | intrigue you is
because | want nothing to do with
you. You only want what you can't
have, CGeorge. That's why you'l
never be happy.

George guffaws, beconmes indignant.
GEORGE

Who says |'mnot happy? |1've got
everyt hing anyone coul d ever want!



SANDRA
| know for a fact that you have
nothing that I want. And that's
why |'m going to ask you -
AGAIN - to | eave ny hunbl e abode.
Please. | told you last tine:
you're free to cone back when
you' re a human bei ng.

GEORGE
Hurmman bei ng?

George starts to defend hinself but he really doesn't know
how to reply to her last statenent.

GEORGE
(conti nui ng)
Yeah, OK... right... whatever

George just awkwardly stands there by the door for a nmonent.
He | ooks down - kinda ashamed - but then puts on his shades
and jolts out the same way he came in.

Sandra just shakes her head then continues rearranging the
books.

CUr TO
EXT. RELENTLESS ENTERTAI NVENT - DAY

George pulls his Ferrari into the spot marked George Hansom
in front of Relentless Entertainnent. Next to his spot is
the spot marked Lewis Hansom In the spot is a new
convertible Bentl ey.

George gets out of his car and heads inside.
CUr TG
I NT. GEORGE S OFFI CE, RELENTLESS ENTERTAI NVENT - DAY

George throws his attache case onto the | eather sofa as his
secretary CASSY enters carrying coffee in one hand and an
arnful of faxes, magazi nes and newspapers in the other. She
rattles off information to himlike a machine gun. They
speak so quickly that it's practically in code, shorthand.

CASSY
Marty reschedged the Boca trip
your lunch today with Herbert is
now drinks on Thursday, here are
t he headshots that cane in
yest erday, Sarah from New York
cal | ed about the Hanburg deal
Johnny's check fromthe studio
hasn't cleared yet and sonme gir



naned Christala called eight

times. Don't tell ne: you

promi sed her a gig if she slept
with you and she actually believed
you???

GEORGE
Save the snmartass stuff for
soneone who has tine for it.

She puts the faxes on his desk and he peruses them

CASSY
Jorge was doing his own stunt
again and wound up in the
hospital, production is shut down
for two weeks. ..

GEORGE
I want a conference call with his
publicist right now.

CASSY
| don't think it will do you nuch
good: he's unconsci ous.

GEORGE
What ???

CASSY
Maybe just heavily sedated. Hi s
agent woul dn't say.

GEORGE
| hate that fucker. Call his
| awyer and set up drinks for
toni ght with himand the publici st
and me.

CASSY
You can't. Your father already
booked you with Chapnan and Bay
for Jason.

GEORGE
Fuck.

More faxes.

CASSY
Tina's deal meno is signed,
Ni cky's option expired and Rev's
of fer was | ow.

GEORGE
How | ow?



Cassy pushes the right fax in front of him

CGEORGE
(conti nui ng)
That's two mllion | ess then we
di scussed! Cet that notherfucker
on the phone right now

CASSY
Ri ght after the neeting with your
f at her.

GEORGE
What neeting?

CASSY
The neeting you're having right
now.

GEORGE

Pat ch Joe through to ny cell
George gets up to | eave.

GEORGE
(conti nui ng)
And tell Herbert that if he can't
have |unch with nme today then
can't have drinks with himon
Thur sday!

CUr TO
I NT. HALLWAY, RELENTLESS ENTERTAI NVENT - DAY

George wal ks with determ nati on down the hallway while
screaming into his cell phone.

He smles and winks intermttently at all of the pretty
secretaries at their desks. On the phone he's comandi ng and
relentl ess but when he stops by their desks he's so charm ng
and suave that each G RL can't help but shudder.

GEORGE (| NTO PHONE)
Joe, you fucked us on the Pepper
deal but if you think that Caitlin
is working for one cent |ess than
we di scussed then you have anot her
t hing com ng

He puts his hand over the nouthpi ece and bends down to Kiss
HEATHER on the cheek. She nelts.

OFF we can hear JCE yelling through the tel ephone. George
noves on, puts the phone back to his ear and shouts back even
| ouder.



GEORCE (| NTO PHONE)
(conti nui ng)

I'"mgoing to tank your MOV faster
than you can cry 'nmomy'! W both
know that Betz and Samant ha are
booked through Christmas so if you
want a greenlight you need
Caitlin! | told you what her
price is soif |I don't see a check
by the close of business today

then I'Il sign her to a pilot! |
don't care if she's dating the
di rector!

George clicks his phone shut as he gets to the end of the
hal | : Lewis Hansomi s office.

He wi nks and waves to Lewi s's sexy secretary, TORR

INT. LEWS HANSOM S OFFI CE, RELENTLESS ENTERTAI NVENT -
DAY

LEWS Hansomis the 66 year old version of George - great
| ooki ng, suave, cool, and intense. He's sitting behind his
desk as George enters.

Lewi s throws one of the trades down on his desk.

LEW S
Did you see this shit? They're
killing us.
GEORGE
I know. |'mhaving drinks with
Marge tonorrow. She'll fix it.
LEW S

She' d better!
George sits across from Lew s.

GEORGE
What did you want to see ne about?

LEW S
I had drinks with Anne Fl ei scher
and Collins Atkins last night.

GEORGE
And?

LEW S
They heard that Reggi e Mangol d
threwa fit and fired his whole
t eam

GEORGE



Kill ed soneone - didn't he?

LEW S
So what? Al ot of people kil
people. Try not to be so
judgenental - isn't that what you
al ways say?

George just shakes his head.
GEORGE
| don't think it would be good for
the firm Dad.

LEW S
Yeah, | didn't either

GEORGE
Cood.

Ceorge starts to get up

LEW S
Until | talked with Scott Reingate
| ast night.
GEORGE
You tal ked to Scott Reingate | ast
ni ght ?
LEW S
And again this norning.
(beat)
He call ed ne.
(beat)

Sai d that Reggi e heard about you
t hrough a nutual acquai ntance and
will only deal with you.

If we can bring himin, Scott
woul d be willing to do a $100
mllion deal - if Reggie will do
endor senents and sone product

pl acement, of course.

GECRGE
$100 million?

LEW S
3 pictures. Special Japanese
fund. W conme on as producers.
Me and you. Twenty million over
the next five years. Each.

George thinks about this for a beat.

GEORGE



Can | nake sone calls?
Lewi s stands up then | ooks at his watch

LEW S
Sure. Make all the calls you
want. ON YOUR WAY TO REGGE E' S
HOUSE! You have an 11: 30 so get
your ass in gear!!

Lewi s sl ans George on the shoul der.

LEW S
(conti nui ng)
Now get out of herel

George gets up to | eave

LEW S
(conti nui ng)
DON' T TAKE 'NO FOR AND ANSVER
BE FUCKI NG RELENTLESS!

George timdly nods 'yes' and heads out as we...
CUr TG
| NT. BASKETBALL STAR S MANSI ON ON PACI FI C COAST H GHWAY - DAY

George patiently sits and listens to basketball star REGEE
MANGOLD S coke-fuel ed mani acal rant.

The house is nmagnificent, overlooking the Pacific ocean - it
has to be worth twenty million dollars if it's worth a penny.

REGA E

| don't care what the

not her fuckers say! | don't even
want to play basketball anynore.

| f those notherfuckers can't see
that it was self-defense then fuck
"em Ch yeah, and | bitch-slapped
Litus Caks in the playoffs -
not herfucker had it coming to
him- fuckin' el bows up ny ass
shit on the boards for the first

n

hal f...
(beat)

So now | want to be a novie star
(beat)

Which is why you're here

Reggi e hands George a tray of blow nicely cut into lines as
fat as your finger

George thinks for a second and then realizes that Reggie's
testing himto see if he can hang with the big boys or not.



Ceorge cleanly snorts one and hands the tray back to Reggie
who downs anot her fatty.

Reggi e then | ooks down at his dianond crusted Rol ex.

REGA E (to hinsel f)
Where are ny bitches?

He hits the intercomand screans into it.

REGAE E
Wal | ace? Were are those
bi t ches???

WALLACE (Q S.)
Just entered the gate, sir
Shoul d be by the pool in about
five mnutes.

REGA E
Cood.

He turns back to George.

REGA E
(conti nui ng)
| got these new ones comng - |
told themyou was a big Hol | ywood
agent and that it would be good
for themto be real nice to you.
You' re gonna |ike them

George smles, stands up, and buttons his Ernmenegil do Zegna
sports coat.

GEORGE
Excel | ent .
(beat)
So Reggie. The fact of the matter
is that you killed a man

REGA E
That shit was sel f-defense. Nigga
attacked me 'n shit.

GEORGE
Nonet hel ess, the general public
will tolerate alot of things but
nmur der doesn't go down easy
anynor e.

REGAE E
Mot her fucka was tal kin' shit to
one of ny bitches!

BEAT



GEORCE
I"mgoing to ask you to listen to
what | have to say - the whole
thing - before you decide if you
want to work with us or not.

REGA E
XK, K, I'mnot talking - | ain't
sayi ng anot her not herfuckin' word!
(beat)

Not anot her not herfucki n® word!

Reggi e sits back into his huge | eather sofa and sinks the
back of his head into his intertwined fingers. He really is
M ster Cool.

But George is so snooth that he could sell the Brooklyn
Bridge to both Donald Trunmp and M ke Bl oonberg in the sane
norni ng. He nmesnerizes Reggie by his frankness and
assertiveness.

GEORCE
Here's what | can do for you:
first of all, I'mnot an agent;
I''ma manager.

I'mgoing to manage your life, I'm
going to manage your career, |'m
goi ng to manage your noney, |'m
goi ng to manage your inage, |'m

goi ng to nmanage where you're seen,
' mgoing to nanage where you are
not seen, |'m going to nanage
everything. |If | feel like
nmanagi ng when you take a dunp,
"Il manage when and where you
take a dunp. Got it?

Reggi e nods - he's inpressed by how commandi ng George is.

GEORGE
(conti nui ng)

First, I"'mgoing to hire a | awer
who can get the charge knocked
down to mansl aughter. Then |'m
going to set up a tour of canps,
charities, and comunity events -
just in case. Then I'mgoing to
get you a personal stylist and
take you on a series of |unches
with producers. You're going to
dress and wal k and talk |ike ne,
i ke we've known each ot her our
entire lives. You're going to

| ose the ghetto shit. Got it?



Reggie frowns a little then nods.

GEORCE

(conti nui ng)
I'"mgoing to get you a three
pi cture deal - one as the bad guy,
one as the sidekick and then one
as the star. On the set you're
going to keep to yourself, you're
not going to try to fuck any of
the stars - you can fuck the nmake-
up girl but don't fuck any of the
actresses until after the nmovie is
over. Got it?

Reggi e thinks for a beat - this isn't going to be easy...

GEORGE
(conti nui ng)
Got it???

Reggi e nods - reluctantly.

GEORGE

(conti nui ng)
You don't hang out with any felons
or nob guys anynore. None of that
gangsta shit. And I'mgoing to
need the names - the REAL nanes -
not Banbi and Tanzi and
M1l ennium- of all your "bitches"
so that we can | exus/nexus themto
see who is playing you for a
sucker .

Three G RLS in bathing suits prance up to the huge bay w ndow
overl ooki ng the pool. They bl ow ki sses and show their wares
to Reggi e and George.

REGA E
You think you can get nme twenty
ml a novie?

The Grls enter - their eyes |light up when they hear 'twenty
mil.'

GEORGE
At least. | guarantee it.

Reggie is all sniles.

REGA E
Then I'd like to introduce you to
sone of my friends.

The Grls saddle up to George who seens to vaguely recognize
one of them CHRI STALA (18) who is obviously fresh off the



G eyhound bus from M ssouri, |daho, sonewhere far away.

REGA E
(conti nui ng)
Wnoya, "Banbi" and..

CHRI STALA
Chri st al a.

She gives a hateful piercing gaze to George who is stil
ki nda oblivious to who she is.

REGA E
I'd like you to neet ny manager
CGeor ge Hansom

Wnoya and Banbi start to caress George as Reggi e | ooks on
Christala just stands there.

REGA E
(conti nui ng)
What you waiting for, bitch?

She hesitates, then speaks.

CHRI STALA
| already did himlast week.
Mot her f ucka prom sed to get me on
"Survivor" - now he won't accept
ny calls.

George is too busy to care about her conplaint.

REGAE E

You want to be on "Survivor?"
CHRI STALA

Yeah, 1'Ill rock that joint!
REGAE E

Then come with ne...

He starts to | ead her down the hallway to the bedroom but
then turns back to say his |last words to Wnoya and Banbi .

REGA E
(conti nui ng)
Handsonme Geor ge Handsone. ..
CUr TG
EXT. PACI FI C COAST H GHWAY - DAY
George crui ses down PACI FI C COAST H GHWAY

REGG E (0. S.)



Make the not herfucker feel at home!

George is high and | ooks extrenely frightened - |ike he just
saw the devil.

W ZOOMin on George's eyes - dazed, bl oodshot.

In SLOW MOTI ON CGeor ge' s head whi ps around.

And we hear the car screech and skid to a halt.

Life as George knows it has ended. He can go no further

George's linp wists dangle over the top of the steering

wheel and then he rests his forehead into the back of his

hands.

This is George's MOVENT OF TRUTH, his MOMVENT OF CLARITY, his
PO NT OF NO RETURN, his PO NT OF DEPARTURE.

His heart is beating out of his chest fromall the coke he
has done but that's just the icing on the cake to the

conpl ete enotional and nental breakdown he is experiencing.
As we will find out later, the events of the day have nmde
himrealize that he either nmust change his ways or die.
There is not a third solution. The price he pays for the
sex, drugs, and rock 'n roll has becone too high - even for
George. He can no longer afford to play the gane. He nust
cash out.

He | ooks up and his face drops.

GEORCGE' S POV: Evolve - Sandra's store

George sits there staring at the store as we...

FADE QUT

Of we hear George crying and trying to regain his breath as
we. . .

FADE I N

I NT. GECRGE' S BEDROOM - EARLI ER THAT SAME MORNI NG

The canera hovers over George's bed as he awakes fromhis
ni ght mar e



SCREAM NG ! '

GEORGE
The young worman next to himstarts SCREAM NG al ong with
him- for no fucking reason.

G R

George | ooks over queerly at her and stops.

G RL
(conti nui ng)
George! Ceorge!!! Wiat is it???
What is it??? It's just a dream
babe... just a dream!!

George catches his breath.

GEORGE
Oh ny god, what a ni ghtnare!

G RL
What 2 What ?  What ?

GEORGE
Wait a second: who are you?

The Grl's eyebrows rise in utter disdain.

G RL
Y know, | wouldn't mnd if you
didn't renmenber ny |ast nanme -
seeing as | didn't tell you it -
but you put it in nmy pooper | ast
night, so if you don't remenber ny
name i s Samantha, then |I'm going

to fucking kill you. Because that
shit is INTIMATE! So now tell me
ny nane.

George can't believe what an idiot this young woman is. He
doesn't know what to say.

G RL (scream ng)
| said, TELL ME My FUCKI NG NAME,

GEORGE
Samantha.... it's SAVMANTHA.

She cal ns down. She junps out of bed - but her fake boobs
still point up to the noon.



G RL
Good. Sorry about your bad dream
| gotta go. 1'Il call you from
the car and you can tell me about
it. You have a card or sonethi ng?
| don't have your nunber..

George doesn't know what to say. She gets her stuff together

G RL
(conti nui ng)
Great house! | wouldn't have |et

you even touch me IF YOU DODN' T
HAVE SUCH A GREAT HOUSE

George's face drops. Her last lines resonate through his
whol e mansion |ike church bells at Notre Dane.

G RL
(conti nui ng)
| wouldn't have |et you even touch
me |F YOU DIDN' T HAVE SUCH A GREAT
HOUSE.

She exits.

George has a |l ook of horror on his face as we...
CUr 10

I NT. CRUSTACEAN - DAY

The WAI TSTAFF is setting up the trendy restaurant as KARA
(25) speaks directly into the video canera

KARA
| don't mind, no... you seem K. .
let's just go outside...

CUr TO
EXT. ALLEY BEH ND CRUSTACEAN - DAY

Kara exits followed by the video canera. Kara i mmediately
lights up a cigarette. She looks into the camera as if she's
on a call-back for an audition

KARA
Yeah, you could say | know George
Hansom .. dude has issues but you
know... 1've seen worse. | went
to Harvard you know, studied
psychol ogy and communi cations 'n
shit. Onh, |I'mjust hostessing
here until ny next gig. The
noney's not bad and it's not brain
surgery... keeps ny days free.



VWhat's this for anyway? 1Is this
like that scene in Jerry Maguire?
I's he getting married and needs a
video of all his ex's for the
bachel or party or sonethi ng?

Si | ence.

KARA
(conti nui ng)

K, so you just want nme to talk..
X, so handsone George Hansom
K. Yeah, he has sone intinacy
issues. Geat in bed. Cane in
one ni ght and yeah, | went hone
with him.. Fucking nonster
house! THE HOUSE WAS BOTH DOPE
FRESH AND RAD!

(beat)
| didn't have a nanager at the
time so...

(she thinks back for

a beat)

Fucked |i ke a porn star, that guy.
| renenber when | started to go
down on him In the car, in his
driveway. | was just around his
bel | y-button when he pat me on the
head and said, "That's a good
little girl, that's a good little
girl." And | knew it was gonna be
all that! Crazy, just crazy!

She takes a deep drag fromher cigarette as she rem ni sces
about fucking George as we...

CUr TG
EXT. EVOLVE - DAY
Sandra is wearing a sun dress and smles out at us as the sun
beans in a soft glow through the wi ndow. She | ooks

angelic - as al ways.

The CAMERA pul I's back to reveal CGeorge slowy getting out of

his Ferrari. He seens to be upset, unsteady, shaky. It's
not the same George we know and |ove. There's sonething very
wong - like he is trying to nuster up enough energy fromhis

nervous breakdown to drag hinself into the store.
CUr 10

I NT. EVOLVE - DAY

Ceorge enters.

Sandra | ooks at himand waits for himto talk



He's nervous and pretends to | ook at a few spiritual knick-
knacks before he turns and addresses her.

SANDRA
You need sone hel p today, Hansonf®?
GEORGE
No, thanks.
(beat)
Actual ly, yes. | do need sone
hel p.

She waits - his eyes start to well-up again. What he is
about to do is extrenely hard for himto do - nmaybe the
hardest thing he has ever done in his life.

GEORGE
(conti nui ng)
Yeah, so, when | canme in here
before - | guess | kinda cane in
here to hit on you - and you told
ne to cone back when | was a human
bei ng.

Ankward sil ence. George wipes a tear fromhis bl oodshot eyes.

George starts playing around, patting his pocket as if he's
| ooki ng for sonething.

GEORGE
(conti nui ng)
Yeah, so... | nust've m splaced
the instruction booklet... you
know the one nmy nom gave nme when
| was born... or | guess | put it

in between the manuals for ny VCR
and DVD player... but..

(beat)
| want to be a human bei ng.

She smiles. He has said the exact right thing.
GEORGE
(conti nui ng)
Yeah, | want to be a human bei ng.

She smiles but George mistakes it for |aughter and gets
nervous.

GEORGE
(conti nui ng)
I'd better go.

He gets so nervous that turns to | eave.

SANDRA



VWait. You' ve cone to the right
pl ace.

LATER

George and Sandra sit on the floor am dst stacks of books on
phi |l osophy and world religions. She pours himsone tea.

GEORGE
Three things happened today:
First, |I had this nightmare... |

dreant that | was changing ny
father's diapers. He was hol ding
a gun and naki ng me change his
dirty diapers.

SANDRA
How ol d was he?

GEORGE
He's 66... no, 67.

SANDRA
You had a dream about changing a
grown man's di apers?

GEORGE
Wiat's it nean?

SANDRA
How should | know? |t sounds
awf ul .

GEORGE
Well, that's not really the bad
part.

Sandra rai ses her eyebrows.

GEORGE
(conti nui ng)
| woke up with this woman - this
girl, Samantha - | don't know how
she got there. | nean, | went to
sone party |ast night and..

George thinks for a beat.

GEORGE
(conti nui ng)
She told nme that she woul dn't have
slept with me if | didn't have
such a bi g house..



George thi

Sandra snm

Sandra wai

SANDRA
Di d you thank her for being honest?

GEORGE
No, | didn't thank her for being
honest. | felt... | felt... all

of a sudden | felt kinda i nhumane.

SANDRA
Well, why did you buy the big
house? You can only be in one
roomat a tinme.

nks for a beat then sniles.

GEORGE
| bought the house so that..
(fishing)
| could inpress girls like
Samantha - | guess.

les. He got it.

GEORGE
(conti nui ng)
Well, that's not really part
either...

ts patiently.

GEORGE
(conti nui ng)
Yeah, well, | was supposed to be

doi ng business with this guy and
he just freaked out and beat the
hell out of this girl, this little
girl, Christala, who | slept with
| ast week or two weeks ago and..

SANDRA
Yes?

GEORGE
| guess | was so drunk that |
prom sed to get her onto sone show
or sonething...

SANDRA
So you used your power to get her
to have sex with you...?

GEORCE
| guess.
(beat)
But sonet hing was di fferent about
her - | dunno, she was just really



young and i nnocent - naive.

I mean, | think she actually
bel i eved ne. ..

SANDRA
So peopl e shoul dn't believe what
you say???

CGEORGE
No... | nean..
(beat)
| don't know.

SANDRA
Is she OK?

GEORGE
Yeah, one of the other girls said
she woul d bring her to the
hospital ..

SANDRA
You should call to make sure she's
XK.

GEORGE
Yeah, | guess so.

SANDRA
So | guess you're not feeling very
humane, very human, |ike a human
being...?

GEORGE

| just know that the dream and
Samant ha and Reggi e beating up
Christala... sonething isn't right.

SANDRA
You spent you're whole life
constructing a facade, a face to
show the world. OK, so what does
that facade tell people?

GEORGE
I don't know.

SANDRA
Does it say that you're a profound
thinker, an intellectual, a |loving
and conpassi onate human being, a
great artist?

GEORGE
No, it says that here's sonme guy
who will buy you dinner, buy you



a bottle of chanpagne at a club,
buy you a trip to windsurf in St.
Bart hes, buy you...

SANDRA
"Buy" is the opti mumword here.
K, so what's behind the facade.

GEORGE
I don't know.

SANDRA
You're a wal king wal |l et.

George tries on the words for size.

GEORGE
“I'ma wal king wal let."

SANDRA
If you weren't rich maybe you
woul dn't have a friend in the
wor | d t oday.

GEORGE
“If I weren't rich maybe |
woul dn't have a friend in the
worl d today."

SANDRA
I's your noney a tool that serves
you or are you noney's tool?

GEORGE
Yeah, well ...

SANDRA
It's time for new ears for new
nusi ¢, new eyes for the nost
di stant horizons, George.

GEORGE
Yes, that sounds good. | want to
be a human bei ng.

SANDRA

A "fully realized" human bei ng.
GEORGE

Where do | begin?
SANDRA

By giving away all your noney, of

cour se!

GEORGE (horrified)
By giving away all ny noney????



BEAT
He sizes her up. Now he's really suspicious.

GEORGE
OCh nan, don't tell ne. Right.
see. Next you want ne sign sone
agreenent. Join sone cult. Gve
ny hard earned noney to Baba
Ganushe... or... Hairy Krishna..
or to you so you can stop working
inthis store and nove to sone
ashramin India and eat dirt. |Is
t hat what you want?

He gets up.

SANDRA
| don't want anything, GCeorge.
You're the one who cane to ne.
You said that you wanted to be a
human bei ng and | gave you ny
advice. Wttgenstein did it.

GEORGE
Who the hell is Wttgenstein?

SANDRA
Phi | osopher. Born into one of the
weal thiest famlies in Austria.
Received his trust - like $100
mllion dollars - on his
ei ghteenth birthday and gave it
all awmay within a nonth. Every
penny.

GEORGE
What ? That's ridi cul ous!

SANDRA
It's a distraction, CGeorge. And
in your case it's an affliction
Al'l you think about is your noney.

GEORGE
That's not true.
SANDRA
Oh right, | forgot: you al so spend

alot of tine thinking about al

t he wonderful things that noney
can buy - |ike young drunken
dysfunctional girls..

GEORGE
XK K ..



SANDRA
You can't 'buy' humanity, George.
You have to earn it. You' ve had
every opportunity and freedom
handed to you on a silver platter
and | ook where it got you. |If you
want to becone a human being, then
| suggest you get rid of the
things that are wei ghing you
down. "Those who possess little
are that nmuch | ess possessed."

GEORGE
Who said that?

SANDRA
Ni et zsche.

CGEORGE

Never heard of him But | bet
he's freakin' poor.

SANDRA
The only way you're going to get
better is to stop | ooking outside
and start | ooking inside.

He considers her proposition then makes his decision

GEORGE
Fuck you. Fuck Wttgenstein. And
Ni et zsche too. | thought you were

different fromall the others;
t hought that you could show e
sonet hi ng, teach ne sonet hi ng
The last thing | need is sonme
eart hy-crunchy col | ege student on
sunmer vacation talking me into a
homel ess shelter. |'moutta here.

George heads out. Sandra goes back to her work wi thout
trying to get in a parting shot. She let's him go.

CUr TO
EXT. YOGA STUDI O - DAY

JENNI FER (30) speaks into the video canera

JENNI FER
Y know, if you ever show anyone
this "Il kill you. | just want
to hel p because - | dunno - you

seem | i ke you have a good heart.
So if you want to know why George
Hansom s a screwup, then |'|



tell you: | knew this guy whose
father was a billionaire and this
guy knew that he coul d never
conpete with his father so he
changed the playing field. This
guy becane the best heroin addict
he coul d beconme, the best |ying
schem ng asshol e he coul d becone.
Just to show his father that he
coul d succeed at sonething. And
boy di d he succeed. After years
in and out of institutions -
crying out for sonme of his
father's attention - he just gave
up. Blew his brains out.

(beat)
But George, George joined his
father's conpany; he decided to
take on the chal l enge in anot her
way. He decided to rise to his
father's chall enge by beconming a
man's man, by trying to fuck every

woman he laid his eyes on. It's
just a ganme. | don't even think
he really enjoys it. It takes

alot of effort - doesn't it? - to
al ways be cool, to always | ook
cool, to always be wearing the
right shirt, to always be driving
the right car, to always be in the
ri ght place, to always say the
right thing, to always be 'on,' to
al ways be perform ng, acting
correctly, acting cool - acting.
It's funny, y'know, because he
nmanages all those actors but he's
the one who is really acting.
don't think he has had a genui ne
noment in his whole life. Has he?
I mean, HAVE YOQU?

(dead into the canera)
| MEAN, HAVE YOU HAD ONE GENU NE
MOMENT IN ALL THI S TI ME THAT
YQU VE SPENT ON EARTH????7?

The canera lingers on her face - as if she's al so addressing
all of the nenbers of the audience as well as George.

CUr TO
I NT. GEORGE' S OFFI CE/ RELENTLESS ENTERTAI NMVENT - DAY

George enters his office and tosses his attache case on the
sof a.

Cassy enters behind him



CASSY
Your father asked you to stop by
bef ore you head out.

GEORCGE
["'mon ny way...

George is not on his way; he | ooks at his watch

CASSY
And Reggie called as well as his
attorney and they want to know how
the contracts are comng. He said
that he's having some kinda bl ow
out at his house next week to
cel ebrate the novie deal so you
can bring the contracts then if
you want .

GEORGE
G eat.

Not great.

CASSY
| have an audition tonprrow
norning so |'mgoing to have Nancy
cover for ne.

George is out of it, not really paying attention

GEORGE
Who' s Nancy?

CASSY
She's on M chael's desk. She's
only been here a week.
(smling Iovingly)
What - you didn't sleep with her
yet? Just kidding. See you
later, |over.

Cassy exits and George follows her out as we...
CUr 10
INT. LEWS' OFFI CE/ RELENTLESS ENTERTAI NVENT - DAY
Lewi s nods to George as he enters then turns back to a little
drawer that cones out of his desk that's actually a mrror

covered in neatly cut lines of cocaine.

Lewis blows two Iines of coke then daintily dips his pinky in
the tip of a third line and wipes it over his gumns.

Wth the hospitality of an English butler he hands the nmeta
cocaine straw to his son..



LEW S
Strai ghten your tie - you | ook
like a ness. Wiere were you al
day? W have a table at the
Havana Roomin an hour with
Chapman and Bay to di scuss Jason's
deal

He really tries to force the coke on George.
George thinks for a BEAT.

LEW S
(conti nui ng)
What the hell's wong with you?
D d you sign Reggie?

GEORGE (di stant)
Yeah... | signed him..

LEW S
Al right!

Lewi s cones over and slans George on the shoulder as if he
just scored the wi nning touchdown.

LEW S
(conti nui ng)
Good work! 100 milI! 1"l be able
to buy 2 nore houses in Tahiti and
anot her house in Aspen! Let's
cel ebr at e!

Lewi s cones back over and bl ows another 1|ine.

LEW S
(conti nui ng)
Blow a few fatties with your old
man and let's get to the neeting.
You've got a fresh shirt in the
car? There's sonething at the
Pl ayboy Mansi on around m dni ght.

George takes a breath and realizes that it's tine to stand up
to the old man who is still pushing the cocai ne on him

Lewis tries to hand George the straw but he doesn't take it.

GEORGE
No, |'m good.

LEW S
What - you can't get it up when
you do the gak?

Lewis pulls sonme Viagra out of his pocket.



LEW S
(conti nui ng)

A thousand mlligrams - just
nibble on it, don't take the whole
thing or you'll give yourself a

heart attack..

GEORGE
Listen, | can't nake the neeting
toni ght. ..

LEW S

Bl ow sone |ines, straighten your
tie, and follow nme to the Havana
Room |'M NOT FUCKI NG ASKI NG YQU
' M TELLI NG YQU!

Lewis puts on his jacket, quickly blows another |line, and
heads for the door.

LEW S
(conti nui ng)
C non, let's go, asshole.

Lewis is gone.

George stands there | ooking around his father's office.
There are photos of Lewis with all sorts of celebrities and
framed clippings fromVariety and the Hol |l ywood Reporter..
even hi gh school sports trophies.

And a photo of little George (13) with Lewis and his nother
standing on the bucolic front lawn of their first house in
suburbs 22 years ago during nore peaceful tines.

George takes it all in. He squints at the photo as if to
ask, "What has becone of ny |ife?"

CUT TG
I NT. BOOK SQUP - NI GHT
George nulls around the phil osophy and spiritual books
section. He picks out a stack of books that | ook interesting

and sits down with them

Suddenly his cell phone rings. He opens it and reads who it
is:

DAD

He closes it w thout answering and turns back to his books as
we. . .

CUr TO



EXT. SUNSET BLVD. - DUSK

George watches the big expensive cars go for a second and
t hen. ..

A new Range Rover pulls over and the wi ndow is automatically
rol | ed down.

M SSY (20) speaks to George.

M SSY
Ceorge? George Hansonf

Geor ge shakes his head.

M SSY
(conti nui ng)
Car broke down?

George ki nda nods his head.

M SSY
(conti nui ng)
C non, get in. Wuere you going?

I NT. RANGE ROVER - DUSK
George gets in hesitantly.

GEORGE
Just rem nd e, please -

M SSY
Ch, we never net. You went out
with ny sister Cari a while back
She showed ne a photo of you in
Variety. Got her an audition for
a pilot. She didn't get it.

GEORGE
And she said | was nice?

M SSY
Not really. But she said that |
shoul d | ook you up. You know,
about managenment. Still got that
pool ? | always keep a bathing
suit somewhere around here

She pulls a matchbox out of the cuphol der next the requisite
Chai Mocha non-fat doubl e decaf |atte.

M SSY
(conti nui ng)
Here it is.

She holds it up. Mist be the snallest bathing suit in the



uni ver se. It wouldn't even fit a Barbie Doll

M SSY
(conti nui ng)
| bet you'd like to see ne in
this - wouldn't you, GCeorge?

George decides to change the subject.

GEORGE
Ni ce ride.

M SSY

M ckey Rourke's nanager,
what shi snane. Let ne borrow it
until | get settled.

(beat)
| saw you at Les Deux Cafes | ast
week with Danny Huston and Billy
Zane. Wat's he |ike?

CGEORGE
Who?
M SSY
Billy.
GEORGE
Bal d.
M SSY
| fucking loved Titanic! Made
what, like 4 trillion dollars????
GEORGE

Y know, | think |'m gonna wal k

M SSY
Don't be silly, babe. Nobody
wal ks. Look there's a foot
nmassager down there. Custom
Just slip your feet in that and
lie back...

She pl aces her hand on his chest and begins to nassage him

M SSY
(conti nui ng)
"Il take care of you.

GEORGE
No, that's OK  Just pull over
here, please.

She pulls the car over as we...



FADE QUT

Handwitten on the screen while spoken poetically by George
V.O:

“"I'f your daily life seens poor, do not blane it; blame
yoursel f, tell yourself that you are not a poet enough to
call forth its riches; for to the creator there is no poverty
and no poor indifferent place."

Rai ner Maria Rl ke

FADE I N

EXT. EVOLVE - DAY

George is dead asleep in front of the door when Sandra pulls
up in her VW Bug.

She exits the car and cones over to him

Geor ge wakes up

SANDRA

What are you doi ng here?
GEORGE

| didit.
SANDRA

Did what?

George just |ooks at her

GEORGE
Quit my job. Rented out the house
and car to sone friends.

He opens his knapsack and starts pulling out itens.

GEORGE
(conti nui ng)
One toot hbrush. Toothpaste. Two
pair of underwear. A clean tee-
shirt. ..

SANDRA
Wow. . .
(beat)
Way don't we just take a wal k?
The dol phins shoul d be feeding
now.



He follows her as we...

CUr 10
EXT. BEACH - DAY
George and Sandra wal k on the beach.

SANDRA
Do you have any idea who you are,
George, and how you got here?

GEORGE
| don't know... | guess not.

SANDRA
| think that you nay have to go
back - before you can go forward.

GEORGE
What do you nean?

SANDRA
First you have to be present and
accounted for. No al cohol, no
ni cotine, caffeine, coke, sugar..
no distractions.

GEORGE
That's it?
SANDRA
Well, aside fromthat you are

seriously afflicted.

GEORGE
Yeah, | looked it up. It neans
tornented, troubled..
repeatedly... but | still don't
get it.

SANDRA

Wel |, what thoughts cone into your
m nd repeatedly?

Now George starts to blush; he's enbarrassed.
SANDRA
(conti nui ng)
Wiy did you cone to ne in the
first place?

GEORGE (guessi ng)
Sex?

SANDRA



Very good. It's your affliction

GEORCE
["mnot certain that I"'mthe only
man with that particul ar
affliction.

SANDRA
But it constantly hinders you,
pushes you backwards, keeps you
fromgrowi ng. Men are |ike dogs,
pi ssing on trees to nmark their
territory. |It's damm near
i npossi ble for you to give your
full concentration to anything
else - right?

GEORGE
Yeah... well...

SANDRA
Every orifice you see is a
potential place for you to plant
your seed... Everything you do,
everything you say is a neans to
an end: getting in sonme girls
pants. You wouldn't even be here
talking to me nowif | didn't have
a vagi na.

GEORGE (j oki ng)
G ve yourself some credit, kid.

She snil es.

SANDRA
And the thing is, that isn't even
good enough for your ego: because
right afterward you have to TELL
ONE OF YOUR BUDDI ES ABOQUT I T - how
she snel |l ed, how she noved, where
you did it, how many tines, did
you nake her cone, are you going
to see her again, did you pinch
her. ..

GEORGE
K, OK, the way you say it nakes
it sound disgusting.
(beat)
X, so what now?

SANDRA
|'"ve got this video canera back at
the store and | think that it
woul d be good for you to interview
sone of your friends, famly



menbers, lovers - see what they
honestly think of you.

GEORGE
That sounds awf ul

SANDRA
Hand me your cell phone - you kept
that, right?

George kinda frowns, ashaned - yes, he kept the cell phone.
He hands it to her.

She scrolls down his call |list at random and then hits the
green button.

SANDRA (I NTO PHONE)
H, this is Sandra calling from
George Hansonml's office. To whom
am | speaking? Jacqueline?

She | ooks up at George who wi nces - he nust have nmet or
fucked her recently.

SANDRA
No, his other secretary is on
vacation. GCeorge would like to
set up a neeting with you. Do you
have sonething to wite down the
addr ess?

She smiles confidently at a scared George as we...
CUr TG
I NT. REEL INN - DAY

George is sitting in his shorts and t-shirt when stunning
Jacqueline enters this fish 'n chips dive bar. She is
dressed to the nines and stands out |like a sore thunmb ani dst
the surfer and working class clientele.

George waves her over to the table and ki sses her on the
cheek.

The video canera is on the table.

GEORGE
Jacquel i ne, darling, you | ook
fantastic! Please, sit down.

She is really aghast. She takes a paper napkin off the table
and wi pes the seat off before she sits down.

JACQUELI NE
You | ook good too, George...?
(beat)



VWhat are we doi ng here?

GEORCE
I'"d really like to talk to you.
Wul d you |ike a beer?

JACQUELI NE
A beer???? How about a
Cosnopolitan or an Apple Kettle
One Martini.

George | ooks around - there's no bar. And no waiters or
wai tresses. Just a hole in the wall where you order your
fish 'n chips and beer.

GEORGE
It's not that kind of place... So
no beer?

JACQUELI NE

No, thank you. What do you want
to talk about? A part in a novie?
Epi sodi c?

George is at a loss for words.

GEORGE
Listen... |'ve kinda been taking
a personal inventory and..

JACQUELI NE
You're not going to tell ne you
have AIDS are you? D d we use
condons? W used condons - didn't
we?
( BEAT)
Didn't we, you selfish fuck?!

GEORGE
| don't have AIDS and | believe
t hat we used condons nost of the
tine.

JACQUELI NE
K, so hurry this shit up because
| have an audition in Burbank in
an hour. Wy did you drag ny ass
out here to the beach???

George picks up the canera

GEORGE
Listen... I'mtrying to becone
better. ..

JACQUELI NE

Better how? Better at sodony?



Better at keeping it up? Better
at chess?

GEORGE
No, just better as a human bei ng.

There's no end to the amusenment caused by this line -
Jacquel i ne | aughs hysterically.

JACQUELI NE
You nust be j oki ng!

George is humliated but he proceeds.

He turns on the canera and tries to adjust the focus and
i ghting.

GEORGE
| need to ask you sone questions
about who | am

Now she's really rolling. She practically falls over
cl enchi ng her gut.

She finally gets up, w pes her eyes and | ooks around.

JACQUELI NE
Wiat - is this |like that Jackass
MIV show? Are you going to set
yourself on fire now or sonething?

GEORGE
No, |I'mserious. | want to ask
you some questions about what you
real ly think of ne.

She turns nore serious.

JACQUELI NE
There's no audition or anything?

GEORGE
No, just real life. Right here,
ri ght now.

Her face drops.

JACQUELI NE
You sel fish notherfucker! You
dragged nme all the way out here to
find out what | think of you? Wo
gives a fuck what | think of you?

She gets up. He tries to point the video canera at her and
she yanks it out of his hand. She takes a step back and
points it at her own face, then poses |ike Mrilyn Mnroe.



Into the video canmera she speaks.

JACQUELI NE

(conti nui ng)
| think you, George Hansom are a
fucking jerk! You're a pathetic
m serabl e piece of shit who
interacts with the world via the
little appendage hangi ng off the
front of your body bel ow your
st onach.

If you didn't have a penis you
woul dn't have a single thing to
say to anyone.

She throws the canera down on the table and stornms out.

MONTAGE OF CGeorge at the Reel Inn attenpting to interview
1. Peggy - she slaps George in the face

2. Jenny - she gives himthe finger and storns out

3. Katherine - she grabs the canera and throws it down

4. Fabienne - grabs himby the collar, lifts himup and spits
in his face

EXT. PACI FI C COAST H GWAY - DAY

George wal ks back to Evol ve, dejected.

CUT TG
I NT. EVOLVE - DAY
George enters. Sandra, as usual, is all sniles.
SANDRA
How did it go?
GEORGE
Farmousl y.
SANDRA

What did they say?

He turns on the canmera and through the little speaker we hear
the Grls calling George every nane in the book

SANDRA
(conti nui ng)



Quch. Shut it off. That's evil!
VWat did you do to thenf?

GEORGE
| don't know - we just went on
dates and... | don't know. ..
SANDRA
Well, | guess I'll just have to

hel p you out then..
George rai ses his eyebrows.

SANDRA
(conti nui ng)
Can you drive stick?

GEORGE
Fi ve speed?

SANDRA
Four. Let's go.

CUr TO
EXT. 1 CM PARKI NG LOT - DAY

George and Sandra wait in the car - an old earthy-crunchy
hi ppy VW bug.

STACEY (25) exits the building and heads towards her car.
Sandra gets out of the car and approaches her.

George watches froma distance as Sandra introduces herself
to Stacey. They shake hands. Sandra explains why she is
there and Stacey chuckles. Sandra takes the video canera out
and points it at Stacey who speaks into it.

George is shocked - he can't hear anything fromthe car and
is fascinated that a girl is speaking to Sandra when none of
the girls would speak to him

After a nmonent Sandra shuts off the camera, sniles, shakes
Stacey's hand, and heads back to the car

George is anazed as Sandra gets in.

GEORGE
How di d you do that?

SANDRA
Don't ask questions. Let's just
track down... Bobby Sue Giffon
and t hen..

CUr TO



EXT. PARKING LOT - DAY

Sandra approaches a white new freshly hand-washed Cadill ac
Escal ade with tinted wi ndows. She snmiles and taps on the
wi ndow. It rolls down.

GEORGE (V.0)
Mar k Dog. . .

MARK DOG
Hey sugar, you fine.

Sandra turns on the video canera.

SANDRA
H, I'm..

MARK DOG
| know who you are, girl...
(into cell phone
ear pi ece)
Yo, my girl brought her little vid
canera so | could do nmy shout-outs
while we was gettin' real..

Sandra pays no m nd

SANDRA
I"'ma friend of George Hansom

MARK DOG

What ?

(into cell phone)
Yo, | gotta go. Catch you later

(to Sandra)
You ain't heard, girl? GCeorge
Hansomain't got no friends. Now
you gonna turn off that video
canera and cone inside or what?

She clicks the camera off and turns away.
MARK DOG
(conti nui ng)
Cone back! Where you goin', girl?
She takes off as we...
CUT TG
I NT. SANDRA' S CAR - DAY

George dials his cell phone.

GEORGE (| NTO PHONE)
M key, how you doin'? Good.



Listen, | need a place to crash
for a couple of days. Wiere do
you have the spare set of keys?

M KEY (V.Q)

Unh... don't call nme here any nore.
GEORGE

What ?
M KEY (V.Q)

Your father called. Told me what
you did. You stupid fuck. Don't
call nme again.

GEORGE
You slept on ny couch for six
nonths after we graduated col | ege.
I"mcalling ny marker due!

M KEY (V.Q)
| don't owe you anything, man. W
were students then. Now | do
busi ness with your father everyday
and if he tells nme that you no
| onger exist, then by god, you no
| onger exist.

Silence for a beat.
George's eyes wel |l up.

GEORGE
You got it all wong, brother. |
don't think I ever existed before
this very second. You have a nice
day, Mkey - and get yourself a
good night's sl eep.

M KEY (V.Q)

Don't call ne again, George
GEORCE

Don't worry, | won't.

George clicks off and wipes a tear fromhis eye.
Sandra cones back over to the car and gets in

GEORGE
(conti nui ng)
Fi nd hin?

SANDRA
You've really had quite an inpact
on people's lives, George.



CGEORGE
Don't | know it.

He starts the car and they pull out.
CUT TO
EXT. HOSPI TAL - DAY

SANDRA (V. 0.)

Pull in over there.
They pull into a driveway.
GEORGE

It's a hospital

SANDRA
You've really becone quite a
nmaster of the obvious, George.
Thank you for pointing out that
the large white building with the
sign on the side that says
hospital is in fact a hospital

GEORGE
Why are we stopping here? Are you
si ck?
SANDRA
We're going to visit sonme friends.
GEORGE
Friends?
They pull into a parking spot and get out of the car. Sandra

goes around to the trunk and takes out bags and bags of toys
and fl owers.

SANDRA
Here. Help ne carry these.

George takes sone bags and they head for the door
I NT. HOSPI TAL - DAY

George is frightened. He has nmanaged to steer clear of
hospitals for nost of his 35 years on this planet.

GEORGE
Where are we goi ng?

SANDRA
Shhhh. . ..

Sandra | eads George into a room



CUr TO
I NT. BLIND CH LDREN S WARD - DAY

Al of the children sense that Sandra has entered - with a
friend - and shout out.

CHI LDREN
H, Sandral!!l

One girl, SARAH, cones up and hol ds Sandra's hand.

SARAH
Who did you bring for us today?

SANDRA
This is nmy friend, George.

CHI LDREN
H George!

SANDRA
George is extrenely handsone.
He's really great | ooking.

Al of the Blind Children stand there facing him their eyes
going off into space.

George is nortified.

There's weird silence. Then one of the girls, MOLLY, decides
to speak up.

MOLLY
Tell us why he's so good | ooki ng,
Sandr a?

Sandra turns to George and ki nda shrugs her shoul ders.

SANDRA
Go ahead, George, while | set up,
tell the children why you are so
very good | ooki ng.

George gives Sandra a nasty | ook - he obviously doesn't
appreci ate being put on the spot with people he cannot
instantly charmw th his good | ooks. Nonetheless, he tries
to be charmng

GEORGE
Well, that's a very interesting
question...

Sar ah approaches hi m

SARAH
Can | touch you, CGeorge? |I'l



hel p you.

SANDRA
Sit down, GCeorge.

George reluctantly sits and Sarah conmes over and pl aces her
hand on George's head.

SARAH
Chhhh!'!'!l He has nice hair

She noves her hand down his face.

SARAH
(conti nui ng)
And nice skin. A lovely forehead.
What a nice nose! And cheeks!
Perfect ears!

The children laugh. GCeorge feels terribly uneasy.

SARAH
(conti nui ng)
Bi g shoulders. Do you work out,
Ceor ge?

GEORCE (shy)
Sonet i mes.

SANDRA
X, that's enough. Just take ny
word for it: George is very very
good | ooking. And George was
rich, too

MOLLY
Oh rich!'!'!  That must have been
nice! Wiat was it |ike, George?

SANDRA
CGo ahead, tell them Vhat was it
like to be rich?

George's eyes wel |l up.

GEORGE
| don't... remenber.
(beat)
It was a long tine ago.

SARAH
Did you fly on an airplane when
you were rich?
George smles. He answers caringly, genuinely.

GEORGE



Yes, |'ve been on an airpl ane.

SARAH
VWat's it |like? Wre you scared?
I woul d be scared.

GEORGE

It was... no, it's not scary.
MOLLY

Di d you have a big house, Mster

Ceor ge?
Sandra nonchal antly hands a book to George. She saves him
SANDRA

K, everyone, sit down so that we
can start.

She points to George's part in the book as the children
settl e down.

CGeorge gets up, nervously.

GEORGE
No, | can't.

SANDRA
What do you nean, "can't"?

She points to his functioning eyes so that the children can't
tell that she's referring to the fact that he can see and
they can't.

GEORGE
Yeah, but..
SANDRA
You read screenplays - right?
GEORGE
Yeah, but..
SANDRA
This is just like a screenplay.
Sit down.

George frowns, then sits.

SANDRA
(conti nui ng)
"My lord, | have renenbrances of
yours that | have | onged to
redeliver. | pray you now receive

t hem "

GEORGE



"No, not I, | never gave you

aught .’

SANDRA

"My honored | ord, you know ri ght
wel |l you did, and with them words
of so sweet breath conposed as
nade these things nore rich.
Their perfume |ost, take these
things again, for to the noble
mnd rich gifts wax poor when

gi vers prove unkind."

GEORGE

"Ha ha! Are you honest?"
SANDRA

"My | ord?"
GEORGE

"Are you fair?"

SANDRA

"Coul d beauty, ny lord, have
better commerce than w th honesty?"

Di ssol ve to LATER

George is a little nore relaxed, a little nore intoit. He
stands up dramatically and points to Sandra.

GEORGE

"CGet thee to a nunnery, why
woul dst thou be a breeder of
si nners?

| am nyself indifferent honest,

but yet

I could accuse ne of such

things that it were better ny

not her

proud,

had not borne nme: | amvery
revengeful, anbitious, with

nore of fenses at nmy beck than |
have thoughts to put themin

i magi nation to give them shape, or
time to act themin. Wat should
such fellows as | do crawing

bet ween earth and heaven? W are

arr ant

knaves, believe none of us.

Go thy ways to a nunnery."

Sandra | ooks proudly at George. She shuts her book

SANDRA

X, that's enough for today.

The children al
to thank them

appl aud and gat her around Sandra and Ceorge



Sandra hands all the children flowers and toys as we...
CUr 10

I NT. SANDRA' S CAR - DAY

Sandra drives up PACH FI C COAST H GHWAY.

SANDRA
What's the pouting about? You
were great.

GEORGE
You set nme up back there.

SANDRA
Set you up?

GEORCE
Telling blind kids that |I'm good
| ooki ng - what the fuck do they
care?

SANDRA
Exactly! Different people have
different priorities.

GEORGE
And nmaking nme read that stuff
about arrant knaves.

SANDRA
You brought joy to fifty other
human bei ngs today, George. You
were a hero.

GEORGE
I was a hero?

SANDRA
You have superhuman powers - you

know, in relation to those
children. You can see

GEORGE
| dunno..

SANDRA
Trust ne, George. You're a hero.

George | ooks out and SEES the ocean as we...
CUr TG

EXT. EVOLVE - DUSK



Sandra pulls up in front of Evol ve.
of the car.

George shakes his head 'no

GEORGE
OK, so now what ?

SANDRA
| dunno... you probably need a new
focus.

CGEORGE
Li ke what ?

SANDRA
Li ke where you're going to sl eep,
what you're going to eat... stuff
like that. Stuff | can't tel
you, stuff you have to figure out
for yourself.

GEORGE
Are you at least going to tell me
what works for you?

SANDRA
What works for ne, works for me.
And what will work for you wll
work for you. But |'mnot you so
| have no idea what will work for
you.

GEORGE (sarcastically)
Fant asti c.

SANDRA
Have you ever tried witing,
writing your thoughts?

GEORGE
| wote a little in college. For
t he school newspaper.

SANDRA
There's a cot for you in the back.
| figured you needed a place to
crash - keep you out of trouble.

CGEORGE
Thanks.

SANDRA
You can read whatever you |ike but
put the books back in their
pl aces, pl ease.

" then thinks about

it for

She and Ceorge get out

a beat.



GEORCE
VWere are you goi ng?

SANDRA
Home. And | left you sone food
too. 1'll see you in the norning.
Geor ge nods.
SANDRA

(conti nui ng)
Are you going to be K al one?

GEORGE

I'"mnot a crackhead, |I'mjust...
SANDRA

You're just what?
GEORGE

Don't worry about nme. [I'Il be K

al one.

She smiles at himand then gets back into her car. She peeks
her head out the wi ndow.

SANDRA
Get sone sleep. Tonorrow we'll go
sonepl ace to clear out the

cobwebs. ..
George heads for the store as we...
CUr 10
I NT. BACK ROOM EVOLVE - N GHT

George puts down his book, The Bhagavadgita, and picks up a
pen and a pad.

The canera follows his hand as he wites:

HOW TO BE A FULLY REALI ZED HUMAN BEI NG
N WESTERN CULTURE I N THE 21st CENTURY.. .

FOR THE COVPLETE | DI OT
By George Hansom

George continues witing as we...

FADE QUT



Handwitten on the screen while spoken poetically by CGeorge
V.O:

"This is craving, this is wath, born of the node of passion
all devouring and nost sinful. Knowthis to be the eneny
here."

The Bhagavadgita

FADE I N
I NT. MEDI TATI ON CLASS - DAY

Sandra gui des George into a room packed with earthy-crunchy
types sitting on cushions.

CGEORGE
We're not going to put on red N ke
sneakers and drink Kool-Aid - are
we?

She taps himon the chest.
SANDRA
You're going inside, George. It
should be fairly terrifying but |
bet that you live through it.

Whi te-haired white-bearded BOB is going to |lead the
neditation. He's sitting on a little stage.

He fucks with a little alarmclock and then speaks:

BOB
XK, settlein. W'Il go for
twenty mnutes and then we'll open
it up for discussion. Focus on
the breath... feel the breath as

it passes out of your nose and
lightly dances on the skin above
your upper lip... follow your
breath and you will becone one
with the universe..

CUr TO
I NT. DREAM - NI GHT

Everything is a little fuzzy, msty - there are no sharp
edges, like in a dream

Lewi s Hansom hol ds a .357 Magnum at George who can't believe
his eyes. Lewis is butt naked except for a pair of diapers.

H's skin is all winkled and nasty fromyears of hard living.



Ceorge takes a whiff and al nost faints fromthe snell
emanating fromthe diapers.

George is

LEW S
| changed your stinkin' diapers
when you were a kid and you never
even thanked nme, you mi serable
ungrateful little shit.

shocked.

LEW S
(conti nui ng)

So now you're going to change mne

(beat)
If you don't, |I'mgoing to bl ow
your fucking brains out. Now get
over here and change ny di apers.
NOW !'!

CGeorge noves closer as we...

CUT BACK TO

I NT. MEDI TATI ON CLASS - DAY

Everyone is breathing intensely with his or her eyes
cl osed - except George who is dead asl eep

He snores a little and Sandra opens her eyes,

and smil es.

The |i ght

| ooks at him

pl easant al arm sounds and Bob opens his eyes.

BOB
Wasn't that delicious!

Sandra nudges GCeor ge.

SANDRA
Hey, sl eepyhead, wasn't that
del i ci ous?

Geor ge wakes up

GEORGE
Yeah... delicious, no... it wasn't
delicious. Christ, did soneone
slip ne sixteen hundred mlligrans
of Anbi en or sonethi ng?

Sandr a chuckl es.

BOB
So as we know, three things can
happen when we neditate: one,



absol utely nothing; two, you can

fall asleep. And what does that

tell us if we fall asleep when we
nmedi t at e?

GEORGE
That we're tired?

BOB
Excellent! Exactly! [|f you fal
asleep it neans that you're tired!
Very great! Very great!

SANDRA (SM LI NG
My hero, Master of the Cbvious!

BOB
And the third thing that can
happen when we neditate is that we
can fall into the gap, the gap
bet ween words. So is there anyone
who fell into the gap who would
like to share with us?

An Italian Man, PIETRO raise his hand.

BOB
(conti nui ng)
Very great! Pietro, please go
ahead.

Pl ETRO
| kept thinking about how
depressed | was, how | never
i mgined that | would end up |like
this, trapped in this boring
country, with a boring wfe and
terrible children..

George's eyes widen - he kinda identifies.
Pl ETRO
(conti nui ng)
And then | felt anger rising..

BOB
Where was the anger directed?

Pl ETRO
At ny parents.

George is totally fascinated

BOB
And why were you angry at then?

Pl ETRO



I was angry at ny parents for NOT
beati ng ne.

BOB
Excuse ne?
Pl ETRO
Yes, | was angry at mny parents for

NOT beating ne. They were too
nice to ne - they gave ne
everything | could ever ask for:
a car, a house..

He starts to cry - soneone hands hima tissue.

BOB
So when you becanme an adult you
didn't expect to have to work for
your happiness - right? You
thought it was still sonmebody
el se's responsibility, that
soneone woul d be there for your
whole life to feed you and cl ot he
you and pat you on the head and
nmake you happy.

Pl ETRO
| guess so..

Everyone ki nd of | ooks around synpathetically.
BOB
Whul d anyone else like to share
what cane up for then?

George raises his hand.

Sandra is proud of himfor com ng forward.

BOB
(conti nui ng)
Yes?
GEORCE
Unh... well... | kept on thinking
about having to change ny father's
di apers.

Sandra's face kinda scrunches up with enbarrassnent.

Sil ence all around.

BOB
| don't understand - is your
father ill? Incontinent?

GEORGE



No, it's just a dream| keep
havi ng.

BOB
Wel | that obviously represents a
deep psychol ogi cal probl em that
shoul d be addressed in therapy.
Not in neditation class.
(beat)
Anyone el se?

CUrT TO
EXT. MEDI TATI ON CLASS - DAY

George and Sandra exit class and wal k towards her car.

GEORGE
How enbar r assi ng. .

SANDRA
Good. Savor the emotion. It
neans you're alive, that you're

| ear ni ng.
They get in the car and drive off.
CUr 10
INT. SAK'S FI FTH AVENUE/ BEVERLY HI LLS - DAY

The vi deo canera approaches a sal escl erk, KAREN, behind the
per fune canera

SANDRA (V. Q)
H, ny name is Sandra. |I'ma
friend of George Hansonis and
woul d be forever grateful if you
woul d answer a few questions for
ne.

KAREN
What's this for?

SANDRA
It's just to help a friend out.

KAREN
Sure. Wit a second: Ceorge who?

SANDRA
CGeorge Hansom

KAREN
It's not ringing any bells.

SANDRA



Tall, great |ooking guy, drives a

Ferrari.

KAREN
That describes |ots of guys around
her e.

SANDRA

Cane in here about six nonths ago
and bought a bottle of Guerlain
perfume for a French girl he met
at a French restaurant - to make
her feel at home - said that he
bought one for you too.

KAREN
Real | y?
SANDRA
Karen Saunders - right?
KAREN
That's ne.
SANDRA
You're the St. Pauli Grl - the

girl on the St. Pauli bottle.

KAREN ( PROUDLY)
That's me.

SANDRA
You went out with George - to an
awards show - then dinner at the
Buffalo A ub in Santa Mnica - Jim
Carrey was there.

KAREN
Sorry, but | really have no idea
what you're tal king about.

Sandra speaks very slowy trying to jar her nenory.

SANDRA
George Hansom Personal WManager
Big house in the hills. Maybe you
remenber waking up there the next
nor ni ng. . .

Karen is conpletely oblivious.

KAREN
I dunno... | nean, it sounds kinda
famliar - | remenber Jim Carrey

but. ..

CLI CK



The canera goes off and we. ..
CUT TO
| NT. BASKETBALL STAR S MANSI ON ON PACI FI C COAST H GHWAY - DAY

Christala, is wailing horrifically OS., as George runs out
of a bedroom naked towards the sound of the young woman's
screans.

He turns the corner and stops dead in his tracks, horrified.

Naked, Wnoya and Banbi run up behind himand stand there
staring at...

Reggi e, butt naked, beating the hell out of Christala who is
tied to the bed.

GEORGE
Reggi e! Reggi e!

By now Christala is unconscious so she has stopped screani ng
George finally gets Reggie's attention.

GEORGE
(conti nui ng)
Reggi e!

REGAE E
What ? What do you want,
not her fucker? You want sone of
this?! You want some of this?!

Reggi e noves to punch George who scurries away.

The girls go around to Christala and start to untie her from
t he bed.

GEORGE
Reggi e, that's not cool

REGA E
Who the fuck are you, George
Handsonme, to tell me what is coo
and what is not cool, biatch?!
She di ssed you, notherfucker! She
di ssed ny manager

GEORGE
Reggie, | just nean with the
nmur der charges and everything..

REGA E
| thought you said you'd take care
of that shit?!



GEORGE

Fowill... 111 try...

REGAE E
Bitch said she wanted to be on
"Survivor." Good. Now let's

wat ch her survive
Reggi e snacks the back of her head, hard.

George is on the verge of losing it his mnd, there's nothing
he can do - Reggie towers over him

Wnoya and Banbi turn Christala over and there's bl ood
dri pping out the side of her nouth.

Reggi e goes over to the dresser, opens it and takes out a wad
of hundr eds.

Reggi e goes over to Christala and slaps her in the face with
t he cash.

REGA E
(conti nui ng)
Wake up, bitch! Here's six, seven
t housand dol | ars.

She slowly wakes up. Her friends just stand there too
shocked to speak

REGA E
(conti nui ng)
Good. You a surviva

(beat )
Take the noney and get the fuck
out .

(beat)

Al of you, GET THE FUCK QUT! GET
THE FUCK QUT OF MY MOTHERFUCKI N
HOUSE!

Reggi e goes totally irate and everyone flees as Reggie throws
himself into a frenzy, a tantrum

George and the Grls carry Christala out as we...
CUr 10

INT. LEWS HANSOM S OFFI CE - DAY

Lewis is at his desk as Torri rushes in

TORR
| tried to stop himbut..

Ri ght on her heels is George. His father sees him



Dad hol ds

DAD
I f you want your job back you can
forget about it.

GEORGE
| just want to tal k, Dad.

DAD
About how fucking stupid and
ungrat eful you are?

GEORGE
No, | just want to tal k about
us - you and ne.

DAD
There is no 'us'! | gave you
everything and you threw it
away. M/ own son, ny only son

GEORGE
| can expl ain, Dad.

DAD
| don't want an explanation -
there is no possible explanation
The only possible explanation is
that you're a worthl ess sack of
shit! That's the only
expl anati on. Now get the hell out
of ny office - | have an afternoon
full of inportant neetings!

t he door open for George to exit.

GEORGE
Maybe you need to take a neeting
with yoursel f, pops.

DAD
Qut!

George exits as we...

FADE QUT

Handwritten on the screen whil e spoken poetically by George

V.QO.:

"The weak can never forgive. Forgiveness is the attribute of

the strong."

Mahat ma Gandh



FADE I N
I NT. BACK ROCOM EVOLVE - DAY

Sandra enters and sniles proudly at George surrounded by
books.

SANDRA
How are you?

He puts down the pad.
SANDRA

(conti nui ng)
Sleep well?

GEORGE
Unh-huh... Still can't get over
those ki ds.

SANDRA

What do you nean?
GEORGE
| nmean, they're so brave. How can

they do it, go through Iife being
blind? | would kill nyself.

SANDRA
No, you woul dn't.

Sandra pi cks up a bandana.
SANDRA
(conti nui ng)
' m going to show you sonet hi ng.

She bl i ndf ol ds George.

GEORGE
No, | don't want to

SANDRA
Trust ne.

He sits there on the cot, blindfolded feeling like an idiot.
GEORCE
K, now what? You want me to wal k
across P.CH?

SANDRA
Shhhh. . ..

She pushes himonto his back and sits on top of him



SANDRA
(conti nui ng)
| want you to feel

GEORGE
Feel what?

SANDRA
Shhhh. . ..

She unbuttons his shirt and puts her hand on his heart.

George is getting a little nervous. Doesn't want to resort
to old patterns.

Wth her other hand she undoes the straps on her dress.
She takes his hand and puts it on her heart.
George breat hes deeply.
SANDRA
(conti nui ng)

What do you feel ?

GEORGE
Your skin. Your heart beating.

She puts his hand gently down by his side. She spreads his
shirt open and her bl ouse open

Slowy, slowy, slowy she lowers her torso onto his so that
their hearts conme as close as humanly possi bl e.

She breaths in and breaths out deeply.
George is kinda freaking out.

SANDRA
What do you feel ?

George doesn't know what to say. She whispers in his ear
SANDRA
(conti nui ng)
Be here. Be present.

George takes a deep breath.

GEORGE
| feel... | feel...

He can't say it.

She hel ps him



SANDRA
Do you feel ny breath on your

cheek?

CGEORGE
Yes.

SANDRA
How does it feel ?

CGEORGE
Var m

SANDRA
Do you feel ny skin on your belly?

CGEORGE
Yes.

SANDRA

How does it feel ?

GEORGE
Soft.

She takes the soft part of the heel of her hand and puts it
between his I|ips.

SANDRA
Do you taste my skin on your |ips?
GEORCE
Uh- huh. ..
SANDRA
How does it taste?
GEORCE
Salty. No, sweet.
SANDRA
Do you feel ny heart beating with
your s?
GEORCE
Yes.
SANDRA

Does it sound |i ke nusic?

GEORGE
Yes.

BEAT

They breat he together.



SANDRA
Do you want to be one with ne,
Ceor ge?

GEORGE
More than anyt hi ng.

SANDRA
Do you think you're ready, ready
toreally feel ?

George doesn't know what to say.

SANDRA
(conti nui ng)
You can be inside of ne but you
can't nove

GEORCE
Can't nove?
SANDRA
And you can't plant your seed in
ne.
GEORCE
Can't plant ny seed in you?
SANDRA
You can just 'be'. You can just

be one with ne. Can you do that,
George. Can you do that, George
Hanson? Do you know how to do

t hat ?

GEORGE
I don't know.

Still blindfolded, George thinks for a beat.

SANDRA
What if | tell you that I'Il never
speak to you again if you nove or
pl ant your seed in ne - will that
make it easier?

She reaches down and grabs him He gulps. It's a rea
comtnent. He's really nervous.

SANDRA
(conti nui ng)
So then, we have an under st andi ng.
He bites his lip.

SANDRA
(conti nui ng)



And you are your word?
But he wants to experience it. And live up to the challenge.

GEORGE
| prom se

She whi nni es and whi npers as she slides himinto her.

SANDRA
Just lay there. Feel ne. Do you
feel ne, Ceorge?

GEORGE
Yes.

She buries her head in his neck as he lays there blindfol ded
with her on top of himas we...

CUr TO
I NT. COFFEE BEAN - DAY

The video canera corners LISA (24) sipping her grande super
frozen nocha decaf latte

LI SA
Yeah, George wasn't much of a
| over except when he was so drunk
that he couldn't stand. Wen he
started slurring his words then |
knew he was actually going to
perform Then he would - you
know - throw nme around, beat nme up
alittle. | renenber one time, |
woke up with these bruises right
here on ny thigh from hi mgrabbing
nme so hard. | like that so much.
Ch man! | had these scratches al
over my back AND A Bl TE MARK!  Not
a hickey like in high school, but
an actual bite mark. Right here
on ny shoul der. Fucking cool -
right?

She brings herself back from her revery.
LI SA
(conti nui ng)
But other than that he was
average. Average, at best.
The canera clicks off and we...

CUT BACK TO

I NT. BACK ROCOM EVOLVE - DAY



Sandra is lying asleep on top of George who is al so asl eep
and still blindfol ded.

Sandra hears sonet hing and wakes.

SANDRA (softly, sweetly)
George? Ceorge? Wake up.

He gently wakes with a snmle and realizes that he's stil
inside of her. He starts to nove.

SANDRA
No, don't do that. You pron sed

George understands. He stops.

SANDRA
(conti nui ng)
There's a custoner outside.

GEORGE
What ?!

SANDRA
Shhhh. . ..

Sandra reaches down and gently renoves George fromi nside of
her .

SANDRA
(conti nui ng)
Get dressed. 1'll be back
She gets up and exits.
George takes off his blindfold.

SANDRA (V. Q)
Can | hel p you?

George thinks for a beat about what just transpired as we...
CUr TG
I NT. EVOLVE - DAY - FLASHBACK
Sandra is behind the counter when CGeorge enters, full of
confi dence and bravado. He spotted her through the w ndow
and he's going to charm her pastel skirt down around her
ankles in thirty seconds. O so he thinks.
SANDRA
H, welcome to Evolve. Can | help

you?

GEORGE



H there. George Hansom
Rel entl ess Entertai nnent.

SANDRA
Sandra... Evolve. N ce to neet
you.

Handshake. He doesn't let go. He |ooks her dead in the eyes
and tries to nelt her with his bedroomeyes. He's so smarny
and srmug that he's practically begging her to smack him

GEORGE
| was just passing by and saw you
in the wi ndow and. .

SANDRA
Thought you coul d conme in here and
fuck ny brains out?

GEORGE (all smiles)
Yes, well... if you insist.
Usually | don't even kiss on the
first date but for soneone who
| ooks as tasty as you do | would
be willing to make an exception
this one tine.

The gane is over. Sandra's face drops.
SANDRA
Li sten, "Handsone," you are
seriously afflicted.

Ceorge guffaws.

GEORGE
Afflicted? Wiat's that?
SANDRA
You can |l ook it up when you get
horme, little boy.

For now |'mjust going to ask you
kindly to renpve yoursel f from
Evol ve. You are contam nating the
space. You have perm ssion to
cone back when you are a hunan

bei ng.

GEORGE
When |I'ma human bei ng???? Wat
the...? You think I need sone
ei ght een year ol d hi ppy freakshow
telling me...

She shows hi mthe door.



SANDRA
You' re wel come here as soon as you
becone a human bei ng.

George | aughs nervously - cluelessly. He lets his shades
drop coolly over his eyes, nunbles sone macho self-

reaf firmng bullshit to hinmself, and heads back to his
Ferrari as we..

CUr TO
I NT. BACK ROCOM EVOLVE - DAY

George is daydream ng when Sandra reenters and ki sses George
on the forehead.

SANDRA
She's gone. C non, |'mstarved.
["1'l buy you I unch.

George gets up and follows her out.

GEORGE
You think you can have your way
with ne just for a cheap | unch?

SANDRA
Ha ha ha! Very funny!

They exit the store.

CUr TG
EXT. EVOLVE - DAY
They head toward the car.

GEORGE
And what are we going to eat on
your eight dollar an hour job -
wild berries?

SANDRA
You don't need noney to eat well,
Ceor ge.

They get into the car.

SANDRA
(conti nui ng)
Besi des, give nme sone credit: |
pay nyself nore than that.

George assinmlates this information

GEORGE
What do you nean, "you pay



yoursel f nore than that?"

SANDRA
I'mthe owner.

GEORGE
You OMN Evol ve?!

SANDRA
And all the land around it. Up
there. And up there. Over there.
And down there. | think it's |ike
a hundred and thirty acres. Al
the way into the nountains past
where ny house is.

GEORGE
House?

SANDRA
You didn't know?

George is bew | dered as we. ..

CUr 10
I NT. HEALTH FOOD RESTAURANT - DAY
George and Sandra wait for their neals.

GEORGE
So howis it that you own half of
t he West Coast?

SANDRA
My parents were killed in a car
acci dent when | was 14.

GEORCGE
" msorry.

SANDRA
Me t oo.
(beat)
Left me a boatl oad of noney.

GEORGE
What the fuck?! So why did you
nake ME give everything up?

SANDRA
| didn't nake you do anything; it
was your choice. Anyway, | don't

have a problemw th noney. YQU
DO You did the right thing,
Ceor ge.



Ceorge is really upset. He doesn't understand.

GEORCE
But... that is so fucked up!

SANDRA

I''mnot the al coholic coke-fiend
dysfuncti onal sex-addi ct who
surrounds hinself with
di stractions because he can't bare
to spend thirty seconds alone with
his mserable self! Wen | need
noney | have it. And | know how
tospend it. 1'd give it all back
in a second if | could have ny
parents back but | can't! So
don't act all high 'n mghty with
ne! A week ago your biggest
deci sion of the day was choosing
bet ween spicy tuna roll and spicy
yellow tail roll!

(beat)
You're | earning how to breathe,
you're learning how to taste,
you're | earning how to feel
you're learning howto free
yourself fromafflictions - so
think you should cut me a little
sl ack, George Hansom

The Waiter brings over the food and George and Sandra stop
fighting.

WAI TER
Now whi ch one of you had the Tofu
Speci al and which one of you had
the Seitan Special ?

George woul dn't know Tofu from Seitan if his |life depended
on it.

CUr TO
I NT. ELEMENTARY SCHOCL CLASSROOM - DAY

AWY (35), the elenentary school teacher, finishes cleaning up
the children's crayons and speaks into the canera.

AWY
George was ny first boyfriend.
really loved him W went out al
t hrough college then tried to live
t oget her when he noved to LA It
started to go downhill fromthere
It wasn't really the living
toget her that was the problem- we
had practically lived together



seni or year. | dunno, he just met
all these people, these uber-
trendy people, these really
superficial people. | knowit's
a cliche but his priorities got
all messed up. | nean, we were
both kinda idealistic in college.
Tal ked about joi ning the Peace
Corps for a year - we wanted to
nake a difference, hel p people.

| hope he's doing OK. |Is he OK?
He's OK - right?

The vi deo canera nods 'yes.'

AWY

(conti nui ng)
And hi s father.

(she shakes her head)
H s father has been on this
ranpage ever since Ceorge's nother
died. He just rips through
houses, cars, people - everything.
If it can be bought, then George's

father owns it. |It's like a nmask

to cover up all the pain. | fee

sorry for him- for both of them

Cancer. It was so terrible.
(beat)

Anyway, | w sh George the best of

luck. He has a good heart -

underneath all that bullshit.

(beat)

What's this for anyway?

The camera clicks off as we...
CUr TG

I NT. BACK ROOM EVOLVE - N GHT
George sits watching the video click off on the tel evision

He breaks into tears.

GEORGE
It's so awful, so awful

Sandra holds himas he cries |like a small child.

SANDRA
What's so awful ?

GEORGE
She's right. Any's right.
Sonewhere along the way | got



si detracked, derail ed.

SANDRA
It's not too | ate.

CGEORGE
For what ?

SANDRA

To get back on track.

George wi pes his nose, eyes.

GEORGE
But how?
SANDRA
Well, we know that you - |ike your

father - kinda ripped through al
these people's lives like a
tornado. So maybe it's time to go
back and nake anends, take
responsibility?

GEORGE
How?

SANDRA
| don't know. You have to figure
that out for yourself. Just find
them ask themto forgive you.

GEORCE
They won't even speak to ne.
SANDRA
Everything is in the delivery,
Ceor ge.
GEORCE
Fl ower s?
SANDRA

An open heart, a smle. You'l
figure it out.

She pats himgently on the back as we...

FADE QUT

Handwritten on the screen while spoken poetically by George
V.O:

"We don't receive wisdony we nust discover it for ourselves
after a journey that no one can take us or spare us."



Mar cel Proust

FADE I N
CUr TO
I NT. EVOLVE - DAY

Days | ater, George is behind the counter at Evol ve when SAM
wal ks in.

GEORGE
How are you? Can | help you?

Samis disturbed, upset - actually teemi ng, fum ng.

SAM
She's got you sl eeping in back?

GEORGE
Excuse ne?

SAM
No seed planting - right, man?

GEORGE
' mjust hel ping her out..

SAM
Chucked it all away - right? The
job, the house, the boat, tennis
club nmenbership, car... fucking
everything - right?

GEORGE
How. .. how did you know?

SAM
' Cause she did the sanme thing with
ne. Then she left nme high and dry
hol di ng ny own dick

Sandra enters fromthe back room Her face drops.

SANDRA
What are you doing here? | told
you not to cone back

SAM
No, you didn't! You told nme to
cone back when | was a human
being! Well, |'ma human fucking
being! Wth all nmy foibles and
i ssues and. .!



SANDRA
You're on drugs and you're
polluting ny store. If you don't

leave |'Il call the police!

SAM
Just give ne noney! | need sone
nmoney!

SANDRA

To buy nore drugs? No way! [|'l]
give you food, a place to stay,
books to read, and clothes on your

back. But | will not give you
noney so that you can get yourself
hi gh agai n!

George is shocked - he doesn't know what to say. By now Sam
has thrown hinself into some sort of denented tirade.

SAM
You fucking bitch! You think you
can save the whol e fucking
pathetic universe with your little
store here on PCH but you're
not hi ng but a selfish
trustifarean! |f your parents
didn't croak and | eave you al
t hat noney you'd just be another
honel ess scum sucki ng street
ur chi n wandering through Santa
Cruz with all the other deadheads
wai ting for Jerry to cone back!

Now George has noved around the counter because it |ooks |like
Sam coul d get violent. He's foam ng at the nouth.

SAM
(conti nui ng)
Tel | your new project, your |atest
passion junkie to stay the fuck
away fromne or I'II...

GEORGE (trying to be conpassi onate)
She asked you to | eave nicely -
didn't she?

And that's it. Samgoes totally berserk - like a fucking
tornado, a whirlw nd, scream ng mani acally: first he punches
George in the face, then he pushes Sandra into a bookcase
which falls over spilling the books all over the floor, then
he swi pes everything off all the counters - he's so nad
there's practically blood oozing fromhis ears.

SAM
| said, give ne some noney!



GEORGE (TO SANDRA)
Just give himsone noney,

goddammi t !
SANDRA

No! | won't let himkill hinself!
SAM

G ve nme sone fucking nmoney!!!

SANDRA
No!  Now get out!

He races towards the register and George pounces on him
grabs himin a headl ock, and drags hi m outsi de.

CUr TO
EXT. EVOLVE - DAY

George throws hinself on Sanis chest and pins hinself to the
ground.

He tries to be as conpassi onate as possible while protecting
hi s own body.

GEORCE
Now, | think we've firmy
established the fact that you're
not going to | eave with what you
cane for - noney - so I'mgoing to
all ow you to decide for yourself
how you would like to | eave; the
way | see it there are three
choi ces: either Sandra can cal
the police and you can | eave here
in the back of a cruiser, or you
can piss nme off to the point where
| just snap your neck and you
| eave in a body bag... or..

SAM
What ' s behi nd door nunber three?

GEORGE
You |l ook nme in the eyes like a
gentl eman, tell me that you're
sorry, tell Sandra that you're
sorry, shake ny hand, and wal k

away a free man willing to take
responsibility for your own
choices. |Is that a possibility?

Can | trust you?

SANDRA
No, don't Ceorge. He's crazy.



You can't trust him 1'mcalling
t he poli ce!

GEORGE (TO SANDRA)
No, don't.

He turns back to Sam

GEORGE
You think it's hard trying to get
clean on the streets, try getting
clean in jail
Sam t hi nks for a noment.

SAM ( SOFTLY)
| can do it.

GEORGE
You can do what ?

SAM
Shake your hand. Walk away.

SANDRA
Don't trust him he probably has
a kni fe or sonething.

GEORGE
No, it's K It's K

It's as if CGeorge can see into Sanml s soul

George slowy lets Samup - ready to pounce back on top of
hi m and subdue himat any nonent.

Samfinally nmakes it upright and brushes hinself off.

He thinks for a noment about attacking George and trying to
ki ck his ass.

But then he decides against it. He holds out his hand.

SAM
Sorry.

They cautiously shake - they slowy stand conpl etely upright
and | ook each other in the eyes |ike gentlenan

He | ooks over at Sandra.
SAM
(conti nui ng)
| guess not all of your students
nake it to graduation. Sorry.

Sam rai ses his eyebrows and | ooks sadly at Sandra.



He wal ks of f, ashaned.
Sandra rai ses her eyebrows.
George and Sandra nove back inside as we...
CUr 10
I NT. EVOLVE - DAY
George and Sandra put the books back up on the shel ves.

Both are quite miserable. Sandra is crying and George and is
trying to understand what the fuck is going on

GEORGE
So... how | ong have you been doi ng
t his?
SANDRA
Doi ng what ?
GEORGE
Taki ng on "students."
SANDRA
I make suggestions. | don't force

anyone to do anything. You wal ked
in here of your owmn free will.
Three tinmes, may | remnd you.

GEORGE
It just nakes nme feel... | dunno...

SANDRA
Dirty? Common? Like you're just
a body, not a real person, just a
pi ece of nmeat, there to be
mani pul ated for ny pl easure???

GEORGE
Fuck you! Yeah, maybe | treated
wonen |ike that before but |

t hought we - | dunno - | thought
t here was sonet hi ng speci al going
on here.

SANDRA

And they didn't? Al those girls
who let you into their lives,
their souls, their dreams, their
passi ons, their pants?!

GEORGE
Wel |, great, congratul ations!
You' ve gotten revenge on behal f of



fifty percent of humanity! |'m
just a dumb bitch now

Ceorge storms out.
Sandra runs after him

CUr 10
EXT. EVOLVE - DAY

George runs out and Sandra runs after him Now she's really
crying, she feels terrible.

SANDRA
George! Wiit! Please let ne
explain! It's not like that!
Cone back!

But he's outta there, gone for good.

SANDRA
(conti nui ng)
Ceor ge!!

CUr TO
EXT. BASKETBALL STAR S MANSI ON ON PACI FI C COAST H GHWAY - NI GHT

George approaches the gate to Reggie's Mansion. [|t's obvious
by the string of SW Linousines and the | oud hip-hop nusic
that there is a serious party going on

George is unshaven and real ly underdressed but with all of
the novie stars dressed fashi onably down George | ooks nore
i ke he's had a rough weekend than a conpl ete bum

CUrT TO
I NT. BASKETBALL STAR S MANSI ON ON PACI FI C COAST H GHWAY - NI GHT

George enters the mansion and sees all of the usual suspects,
Cari, Darryl, Cassy, Mkey, and finally Reggie.

He makes his way through the crowd and then spots Banbi,
Wnoya and Christala, who has sone flesh col ored bandages on
her face and her armin a Louis Vuitton sling. She's out of
it - Vicadan, Percodan, Darvaset, and Denerol all rounded out
by a little heroin. The perfect cocktail

GEORGE (TO CHRI STALA)
Are you OK? | thought you were in
t he hospital

CHRI STALA
| amin the hospital, man



Ceorge has no idea what she neans. She's so high,
anest heti zed.

He | ooks at her bandages and brui ses covered up with make-up.

GEORGE
Are you OK?

CHRI STALA
See the new Boxster out there?
Mne. It's mne. Mne... |I'm
gonna be a star!

George kinda nmouths "congratul ati ons" and then just noves on
t hrough the crowd.

Everyone continues to kinda snub George except Reggi e who
pounds hi m when t hey neet.

REGA E
My man, where you been?

GEORGE
Here and there...

REGAE E
That shit with the bitches didn't
freak you out - did it?

GEORGE
Par for the course.

They pound agai n.

REGA E
Good. | got sone party favors for
you.

GEORCE
Let's do it!

Reggi e | eads George into another room
CUr TG
| NT. PRQIECTI ON ROOM - NI GHT
Reggi e | eads George in and sits himdown on a beauti ful
| eather sofa. On the glass coffee table in front of himare
a few ounces of coke.

George and Reggie start blow ng back lines while they chat.

REGA E
So where you been?

GEORGE



Had to go out of town for a bit -
but now I' m back.

REGAE E
Hundred m | ?

They pound.

GEORGE
Hundred m|!

REGA E
Sol i d.

They blow two nore |ines then head out.
CUT BACK TGO
EXT. REGAE S POOL - N GHT

There's a bar set up and George is pounding drinks by hinself
whil e everyone el se sits in |ounge chairs around the pool

Everyone is having a good tinme and all of the players in town
are out celebrating at Reggie's expense.

George tries to chat up M ssy who approaches the bar

GEORGE
Thanks for the ride.

M SSY
What ever .

She wal ks away. GCeorge just stands there |ooking at all the
eye candy.

LATER

Reggie is talking to a few ACTRESSES when a young MAN
approaches him

YOUNG MAN
Yo, | like your spread, Reggie.

REGAE E
Thanks. You are...?

YOUNG MAN
WIlly Dean's little brother

As he says it he pulls out a .45
BOOM BOOM  BOOM

And punps three shots into Reggie's abdonen.



YCOUNG MAN
(conti nui ng)
That's for WIly.

The musi ¢ st ops.
Dead sil ence.

Al'l of the guests try to remain cool but they're actually
freaki ng out.

Al'l of the uber-trendy people | ook |like statues with stupid
"What - me worry?" expressions on their faces.

The Young Man drops the gun in the pool and nonchal antly
wal ks through the statues as if nothing happened. He's gone.

Reggie is retching around on the ground grabbi ng his abdonen.
Nobody will help him They all just kinda | ook at each
ot her.

It's Kitty Genovese all over again

When the guests are no longer in fear of their own safety
they all slowy exit in silence - there's no point in
staying, really... the police are going to shut the party
down anyway. ..

George is toasted but through his haze is able to realize
what has just happened.

He stunbl es over to Reggie and puts a towel on Reggie's
stomach as he pulls out his own cell phone.

Reggie is clutching his stomach and crying like a little
boy - he's not so tough anynore. He has shit hinself and
pi ssed on hinself and there's excrenent bl eeding through his
pants with all of the blood. |It's George's worst nightnare.

GEORGE (| NTO PHONE)
There's been a shooting... a man
has been shot.

George is trying to keep his shit together. He alnobst faints
fromthe smell al one.

GEORGE
You're going to be OK, Reggie.
You're going to be, K

George is petrified that Reggie is going to expire in his
arns as we...

CUr TO

EXT. BASKETBALL STAR S MANSI ON ON PACI FI C COAST H GHWAY - NI GHT



Sirens wailing, two POLI CEMEN questi on George, who is the
only one left at the crime scene as the PARAMEDI CS put
Reggi e's body into the anbul ance. The sheet is pulled over
hi s head.

POLI CVAN
You nean to tell me that one
hundred of Reggi e Mangold's
friends wal ked away from a murder
scene and you can't tell ne any of
their names, M ster Hansonf®?

GEORGE
| wouldn't really call them
‘friends.' \What kinda friend
woul d wal k away from you when you
were down, shot? They were nore

i ke... acquai ntances
POLI CVAN
And you don't know any of their
names?
GEORCE
Sorry.
(beat)

| told you, the guy with the gun
said he was WIly Dean's

brother - WIly Dean, the guy
Reggi e shot two nonths ago.

POLI CVAN
Yes, I'mfaniliar with that. W
al ready have an APB out for him -
but | still don't understand how
t hat many people could just |eave
like that...
GEORGE
"Different people have different
priorities," | guess..
George realizes that he's quoting Sandra - it's a kind of
revel ation for him
POLI CVAN

You're free to go.

CGEORGE
I'mfree?

The Policenan | ooks at him oddly.

POLI CVAN
Yes. You are free.

George nods and just kinda wal ks off as the Policeman heads



back to the crinme scene.

CUr 10
EXT. PACI FI C COAST H GMAY - N GHT
George wal ks al ong Paci fic Coast Hi ghway.
GEORGE (to hinsel f)
I"mfree.
CUr TG

EXT. BEACH - N GHT

George sits on the beach and | ooks out at the ocean.

He thinks he sees sonething and heads over towards the water.
He takes off his shoes and wades up to his ankl es.

GEORGE (to hinsel f)
I'mfree.

And there they are... the dolphins - just thirty feet away.
They canme to say 'hello' to George - just like they cane to
say 'hello' to Sandra earlier.

George smles, he gets it. Now he knows what to do.

FADE QUT

GEORGE (V. 0)
I'mfree.

FADE I N

I NT. BEVERLY HI LL'S APARTMENT COVPLEX - DAY
There's a KNOCK on Cari's door.
She's on the phone but she answers it. |It's Ceorge
She's really abrupt with him
CARI
I'"mon the phone with nmy agent.

What do you want ?

GEORGE
Two mi nutes of your tine.



CARI (1 NTO PHONE)
Uh- huh. .. uh-huh. Yeah, Universal

She | ooks at her watch.

CARI (1 NTO PHONE)
(conti nui ng)
Tell theml1'll be there.

She hangs up.
CAR|

| have an audition in Burbank in

thirty mnutes. Mke it fast.
He enters.
INT. CARI'S APARTMENT - DAY
Cari is rushing around the apartnment getting together her
headshots, Prada bag, teeny cellphone, etc. in order to | eave

as quickly as possi bl e.

George stands there and tries to speak as sincerely as
possi bl e.

CARI
' mwaiting.

GEORGE
Cari, | want to apologize for the
way | treated you. | was

di sgusting, | acted appallingly,
| treated you atrociously and |'m
aski ng for your forgiveness.
This gets her attention.
GEORGE
(conti nui ng)
And if there's anything | can do
to make it up to you just ask and
"Il try ny best to do it.

Cari stands there contenplating what CGeorge is saying. W
have no idea how she is going to react.

MONTAGE of George conpleting with all of his ex-lovers
1. Samantha - at the gym
2. Kara - on the beach in Mlibu

3. Jennifer - at yoga cl ass



4. Ay - in her classroom- she hugs George

5. Betsy - at Starbuck's

6. George sitting in Sandra's car checking off his Iist
7. Stacey - at ICM

8. Jacqueline - at LA Fitness

9. Peggy - at Crunch

10. Jenny - at LA Sportsclub

11. Katherine - at the Coffee Bean

12. Fabi enne - at Paranount

13. Karen - at Sak's 5th Avenue (she apparently renmenbers
good ol ' Ceorge now)

CUT BACK TG
INT. CARI'S APARTMENT - DAY
Cari and CGeorge are now drinking tea on the sofa.

CARI
Oh shit! | mssed ny audition!
| can't believe it. That's the
first time |'ve ever missed an
audition in my whole life. Let nme
just call ny agent..

(beat)
Y know, fuck it. There will be
other auditions. | don't even
care.

(beat)
This was really nice, George.
had no idea you... | dunno... |

guess | m sjudged you.

GEORGE
You didn't msjudge nme. | was a
shit. And | don't want to be a
shit anynore. |'mgrow ng up.

I'mtaking responsibility.
They hug.
George heads for the door.

CARI
Wl l, keep in touch.



Ceorge smiles - he really nmust have changed consi derably.

GEORGE
Thanks. | wll.

He shuts the door behind himas we...
CUr 10
INT. LEWS HANSOM S OFFI CE - DAY
Dad is on the phone when George barges in
DAD
Get out!

(i nto phone)
"1l call you back.

GEORGE

Just hear e out.
DAD

Get out or I'Il call security.
GEORGE

Listen | need to ask you

sonet hi ng. ..

George is very nervous, enotional and his dad is just getting

madder and madder.

DAD
You have ten seconds before | kick
your fucking ass out of ny office
nysel f, you fucking disgrace

GEORGE
Dad, | would like to ask you to
forgive me for not understandi ng
the way you choose to show your
| ove for ne.

DEAD S| LENCE
Dad has no i dea how to react.

He just stands there - kinda nmesnerized.

He appears relatively calm George has gotten his conplete

attention.

Two HUGE MUSCLEHEAD SECURI TY GUARDS rush in and run over to
grab George, who is now ki nda shaking and his eyes are

welling up with tears.

DAD



Let hi m be.
Dad notions for themto | eave. They exit.

DAD ( TO GEORGE)
| either didn't hear you correctly
or don't understand what you said,
so I'mgoing to ask you to say it
agai n.

George takes a deep breath.

GEORGE
" masking you to forgive nme for
not understandi ng the way you
choose to show your |ove for ne.
| mean, you're nmy father. You
brought ne into this world. You
love me. | know you |l ove nme. But
you choose to show it by -
dunno - you choose to showit, the
way you choose to showit. And
I'"mnot going to judge you for the
deci si ons you' ve made. Not any
nore. That's not about ne; that's
about you. | know it was hard
when nmom died and - | dunno..

Now George is really crying.

And Dad's eyes are welling up with tears too. GCeorge has
touched his heart.

GEORGE

(conti nui ng)
| dunno - maybe things weren't
said right, maybe things weren't
done the way we thought they
shoul d be done... naybe things
didn't turn out the way we thought
they would turn out... and we
covered it all up... covered it
all up with band-aids - the booze,
the girls, the dope, the cars, the

houses - everything... Band-
aids...

(beat)
| dunno... one day, ny band-aids

just fell off.

And | was |left standing there

naked... my wounds exposed..
(beat)

For give ne. ..

George col lapses into his father's arms - now dad is crying
t oo.



They just nelt together as one as we...
CUT TO
EXT. BEACH - DUSK

Sandra is sitting watching the sunset over the Pacific Ccean
as George slowy cones up behind her

Nei t her one of them speaks for a nmonment while they let the
stunni ng vi ew wash over them

SANDRA

| was hoping you would join ne.
GEORGE

Real | y?
SANDRA

| sent you nental faxes all day.

GEORGE
That's funny. M secretary only
gave nme two of them

She chuckl es. They | ook out at the magnificent ocean and
sunset .

SANDRA
D d you have a good day?

GEORGE
Productive. Very productive.

SANDRA
How s you father?

George raises his eyebrows.

GEORGE
How. .. how did you know?

SANDRA (SM LI NG
| know what | know, George Hansom

GEORGE
He's fine. He's going to be K

BEAT
GEORGE
(conti nui ng)
So now what ?

SANDRA
What do you nean?



GEORGE

| mean... you and ne.
SANDRA
Do you still want to seduce ne?

You think you're ready to be truly
"present" for that?

GEORGE
| dunno... | may put ny libido on
hiatus for little while...

SANDRA
You can put it on a shelf in the
cl oset next to your ego.

He | aughs.
GEORGE
I think ny ego needs a whol e shel f
toitself - | may have to build

anot her shelf for ny libido.

SANDRA
That sounds like it mght work out
wel | for you

BEAT

GEORGE
And what woul d you |ike now?

SANDRA
I'd like to be your friend,
George. W could be friends.

GEORGE
We can be "friends?"

SANDRA
We can be friends.

He tastes the words.

GEORGE
We can be friends.

BEAT

She smiles widely and then affectionately and playfully bunps
her shoul der into his.

SANDRA
We can be heroes.

GEORGE



W can be heroes...?
He gets it.

SANDRA
We can be heroes, George Hansom

He puts his armaround her and she puts her arms around his
neck.

GEORGE
And to think, | just wanted to be
a human being... and now | can be
a hero... pretty cool

Sandra | aughs as David Bowi e's "Heroes" rises over them as
they watch the nost splendid and nagnificent SUNSET you' ve
ever seen.

George puts his armaround Sandra and she | eans her head into
hi s shoul der as the..

CREDI TS ROLL






