
How to make (quirk) 11

Simply print out the following pages, fold each
one length ways (landscape). Place each one

on the other (with the cover on the top). Fold in
the middle and check through that each page

makes sense following the previous one. Stick a
staple through the spine and, hurrah, your own

(quirk) 11!
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Born in 1979, Andy was a committed
computer geek by the age of 8. By 14
his interest in his Spectrum, Megadrive
and Amiga waned and he headed out to
the bright lights of Weymouth - writing
up his under 18 clubbing experiences for
a local youth magazine.

Andy’s first fanzine appeared shortly
after his 16th birthday, a flimsy article
obsessed with Garbage and Placebo. 12
months and 6 issues later Andy’s new
interest in oddball indie records lead
him to re-launch and re-brand with
quirk, a fanzine that started out
covering immeasurably unsuccessful
bands like Bis, Dweeb, Kenickie and his
very own Satsuma. Andy played guitar
and wrote songs with Satsuma for 18
months, by which point they’d made a 7”
single and been featured in every
fanzine Andy knew of (which was quite a
lot). No-one took them very seriously
outside of a hardcore fanbase of
approximately 97 so when Andy headed
off to university they were no more.

Once at Uni Andy tried to do everything
he could related to music. He was Music
Editor on the student paper, a DJ on
the radio station, the Marketing Officer
for the Alternative Music Society, a
Sub Editor on the Drowned In Sound
website, a student rep for Sony Music, a
guitarist in several bands and a familiar
face on the London toilet gig circuit.
Andy wrote his fanzine sporadically and
added the infamous brackets when
Melody Maker stole all his feature ideas
and didn’t credit him. Being an academic
of sorts Andy was aware by now that
when you credit a source in an article or
essay you should put the source in
brackets afterwards.

Andy graduated with a 2:1 in Psychology
and worked crap temp jobs whilst
promoting monthly club nights in London
with various friends. He was recruited
as a freelance A&R Scout for Gronland
Records and joined the Warner Music
Street Team - which lead to a 6 month
placement in their Marketing
department. The placement didn’t lead

to employment and hacked off with the
mainstream industry as a whole Andy
applied for a proper job. Shortly after
his Teaching course place was confirmed
he fell into managing Yumi Yumi, a
Japanese punkpop band he’d fallen in
love with.

Andy now lives in Essex teaching
primary age children, co-ordinating
world domination for Yumi Yumi and
visiting the better indie clubs of London
on the weekends.

About The Author



Some people would say I’m careful
with my money, others call me
tight. One thing’s for sure though,
I can always buy my round on
Saturday night. My current income
borders on pathetic so how do I
manage this? Read on…

Pendrive Plus MP3
This 256MB model is the size of a
skinny matchbox and holds
approximately 100-120 songs at a
time (bearing in mind I crunch my
files to breaking point at 80kbps
vbr mono). It runs on a single AAA
battery and doubles up as a
portable hard-drive. It also works
on my Mac where many others
have failed. There’s no display but
you’ve got skip, pause and a volume
control. What more could you
possibly want?
£76 from

www.advancedmp3players.com

Digital Dream Enigma 1.3
The size of a slightly fat
matchbox, I bought this digital
camera simply because it was the
smallest, cheapest one that
would fit in my jeans pocket.
Unlike all the truly awful sub
£30 jobbies this one has a flash
and memory card expansion. It
runs off 2 AAA batteries (held
securely unlike it’s big brother the

Epsilon 1.3 - whose battery door
snaps off shortly after
purchase…) which last about 30
pics with the flash on. There’s no
view-screen, which is why it’s so
cheap and small. Frankly you don’t
need one if, like me, you’re using it
for nights out happy snaps. The
pictures aren’t great but they’ll do
the job of recording the night you
may not remember the next
morning.
Around £70 from Amazon.co.uk

Things to buy for the budding fanzine editor
Being a fanzine you might expect
me to run through a pile of bands
you’ve never heard of and then
encourage you to contact them. I
will do this. But I’ll ease you in
with some of the better things
I’ve been listening to recently
that are not exactly what you
might call underground.

An album that I’ve taped off for
regular car play is Transmission by
Violent Delight. Not a clever band
by any stretch of imagination but
a gang of teen-punks from St
Albans who acquired themselves a
record deal with Warner with
almost no hype. On the first listen
you’ll be tempted to write them
off as poor Blink 182 imitators. A
few more listens though and you’ll
be hooked. Teen angst, changing
sex, parents shagging, intimate

experiences with transvestites,
infidelity it’s all here and it’s
bloody good.

Obvious recommendations are
Absolution by Muse, Sleeping
With Ghosts by Placebo, Room On
Fire by The Strokes, Echoes by
The Rapture and Singles by
Suede. All great, all very much
already famous and all in no need
of further promotion here. One
that sits halfway between fame
and the unknown is DJ Yoda’s
How To Cut N Paste Eighties
Edition, which you should get if
only to hear samples of Short
Circuit thrown all over cheesy
SAW-style tunes.

The current crop of best unsigned
are:

Cayto, who
do a good
line in
vocally
aerobic
Muse-ish
power rock (theband@cayto.com).
Revolution, who are officially the
new Mansun
(revolutionmusic.co.uk).
The Cling, who belong with Silver
Sun in 1998 really but remind you
what bitter chirpyness should
sound like (www.thecling.com).
Bugwig, who sound like The
Levellers Vs The Wonderstuff and
George Formby. Sheer brilliance
(www.bugwig.com).
Jon Mann Smith remind me of
Geneva and other such towering
indie-rock, In a good way
(jonmannsmith@hotmail.com).

CDs I have been listening to



labels
Few people feel guilty about
copying the latest bit of Britney
or Busted because they reason
that these pop stars and the
labels they are signed to are so
rich and vast they won’t miss the
sales. Conversely, bands who gig
constantly, reply to their fan mail
and seek to maintain as real a
relationship with their fanbase as
possible suffer less wholesale
piracy of their music. Copying

whole albums, complete with
artwork, is theft. You don’t steal
from your friends. You may well
steal, however, from artists and
their labels who don’t appear to
value your support. How many
people have bought an album only
to find it re-packaged and re-
released with extra tracks on it
six months later… 

And this is why this article is not
about “the death of the music
industry”. As a nation the UK is
buying more albums than ever. The
difference is that instead of
buying on mass a limited number
of artists on a very limited
number of labels people are
finding that they can buy all sorts
of music, either direct from the
band or through independent web
sites. 

The singles market may well be
curiously saved as well by the rise

in legitimate download sites
providing tracks at £1 a go, rather
than £4 for 1 good track and 2
shit b-sides. This won’t save the
majors though as market leaders
like Apple and their iTunes site
look set to provide downloads for
pretty much anyone, regardless of
who they’re signed to (if, indeed,
they are signed at all).

The only thing the big labels have
in their favour is massive cash
resources for marketing. However,
that’s going to be of little help if
the tastes of consumers diversify
further and so render the chances
of a single artist selling a million
albums almost impossible. The
democratising of the entire
industry is gaining pace and it’s
going to take something
phenomenal to stop it.

Held at Kings College student
union Collide provides the only
serious alternative to Afterskool
on a Saturday night. It’s another
big place with student bar prices
but the music seems to be aimed
slightly older - The Stone Roses,
The Smiths and The Happy
Mondays all make regular airings
alongside current guitar bands like
Franz Ferdinand and The
Darkness. Split across two levels
with a balcony area overlooking
the main floor and a small bar
tucked away at the back it’s
harder to sit down and talk than
at Afterskool but in its favour it
has a little fast food area to
absorb some of the cheap lager.
www.collide-a-scope.com

Bedrock
Every Friday night at the Metro
Club on Oxford Street, Bedrock is
possibly the most central night out
for the discerning indierock

clubber. Being located where it is
it’s hardly surprising to find it
pulls a fair number of tourists
along with a group of regulars. The
music is largely new rock and indie
endorsed by the mainstream plus a
selection of sixties and britpop.
Drinks are not that cheap, though
the less well off can stick to the
vodka and mixer deal (£1.50) all
night. Bedrock’s biggest problem is
overcrowding. Around midnight it’s
hard to dance without bumping
into numerous people, the lack of
any clear routes to the bar or
toilet also means you can be
constantly shoved by passing
traffic. Still, the cramped
conditions make for an intimate
atmosphere and if you can last to
3am only the hardcore remain and
it’s a lot more fun.

Xplosive
Friday night in Angel has a weekly
rock club at the Marquee (located,

curiously, in a shopping centre!).
Beer is fairly cheap and the music
on the main floor is very much
standard rock stuff from the past
ten years. The top bar has
fantastic leather armchairs but if
the venue doesn’t fill, as is often
the case, it gets shut down. This
leaves you with the choice of the
main floor or a pokey second room
that plays nothing but extreme
death metal and is populated by
grizzled denim clad old men. The
main audience appears to be
grungy teenagers so if you aren’t
one it’s probably best avoided.

Feet First / Toony Loons
Based at Camden Palace on
Tuesday and Tufnell Park Dome on
Friday respectively these are
London’s teenage meccas playing
nu metal, punk and garage rock. If
you’re over 18 you’ll feel very old.

MP3 websites revel in evilness!



for crushed ads in the back of the
NME either, on the net you’ve got
pretty much as much space as you
want for absolute peanuts
viewable world wide.

CDWOW and Amazon’s role in
building consumer confidence does
not just benefit them of course.
In the past few years a number of
independent internet distributors
have appeared, catering for every
niche going. The low cost of

setting up a website and acquiring
credit card payment services
means that anyone willing to put
the time in can probably do it.
Enterprising bands also offer shop
services on their own websites,
making them utterly self
sufficient. For the truly cheap
option Paypal gives just about
anyone the opportunity to trade
online with the minimum of fuss.

The monopoly on technology has
gone as well. Goodbye studios
costing hundreds of pounds a day,
hello sub £1,000 PCs capable of
multi-track recording and
production facilities. If your local
practice rooms have the amps and
mics you’d rather use then pay £6
an hour for them and bring your
laptop along to record the output.
In 2003 more number one records
were created in this way than ever
before. Bedroom recording chic is
the way forward, and that doesn’t

just apply to indie bands. Recent
people to do it DIY include Dizzee
Rascal, The Streets and Daniel
Beddingfield.

Recording is cheap, duplication is
cheap (£1 - £2 a CD including
booklet, case etc on runs as low as
100), distribution is cheap…
Making a video costs a lot less
nowadays thanks to home video
editing software and camcorders.
You could even stream your visual
masterpiece on your website or
have it as a CD extra. In fact, sod
that, if you’ve bought a PC in the
last couple of years you could
probably make your own DVD!

Big labels with big overheads are
almost redundant. All a
professional band really needs is a
manager or two to look after what
once took whole offices of staff.

Reason 3: No one loves major 7

Pop Limericks!


