 “Frankenstein” is well known for the Hollywood’s classic flat-head monster with bolts on his neck. People are usually unaware that this name actually comes from the creator of this monster instead of the monster itself. The origin of the monster is from Mary Shelly’s Frankenstein. Many deviated adaptations of Frankenstein give the spectators a wrong idea about the novel. In fact, Frankenstein is a melodramatic gothic novel, rather than a horror story. The book gives more than the superficial entertaining effect that a ghost story offers; it proposes a deeper reflection on human nature. “Mary Shelly’s Frankenstein” is one of the few adaptations that stay faithful to the original plot of the novel. Different from the other adaptations, this movie approaches the themes of the book through Romanism points of view which focus on heroism and emotions. Kenneth Branagh, the director of the movie, brings out a Victor Frankenstein who is more likely to be a Romanism style hero. He achieves this idea of heroism by changing Frankenstein’s physical, emotional and intellectual traits
The physical characteristics of Victor Frankenstein in the movie clearly do not conform to those in the novel. Mary Shelly scarcely develops Victor’s physical aspect. The only hint that the book gives on Frankenstein’s look is that, due to his obsession with scientific experiments, he might be a lanky, malnourished man. In the movie, Kenneth Branagh, cast as Victor, shows many different physical aspects which follow the evolution of the character that he plays. In the beginning of the movie, Victor has a gigantic stature with a bended back. At that point, Frankenstein looks just like the monster that he created. The appearance that he has indicates implicitly that Victor loses his humanness due to his sins. His pace is slow as he was exhausted by the long journey that he takes. The sail that he drags behind him is cross-shaped. This crucifixion-like scene suggests that Victor is a penitent who is tortured perpetually. As the real story of Frankenstein begins, Branagh regains his godlike stature. Victor’s curly hair and muscled stature gives the impression that he is a Greek God. In the scene of resurrection of the creature, Branagh wears a single cloak showing his bare chest, as he rushes for his experiment, his cloak flies in the air. At that moment, he looks like a leader in wars and revolutions. Victor then climbs on the coffin where he puts the unanimated creature and shouts “Live.” The shot from a lower angle enhances his height and makes him looks more powerful. All these physical features provide dramatic effects and help on the portrayal of Frankenstein, the director does not merely present the protagonist as a genius in science but also as a saver of human kind.
The theme of love and emotion is an important aspect of Romanism literature. In order to fulfill the idea of a Romanism heroic character, the movie version Frankenstein is an emotionally more rounded person and his emotions causes obviously some problems. Victor is familiar with love and fraternity in the movie. The idea of  isolation is totally absent in the film. The director replaces the Frankenstein from the book, who is a man with his head dipped in books, by a psychologically three-dimensional Frankenstein. The protagonist is now more passionate; he enjoys his social life and his study at the same time. In the book, the feelings that Victor has for Elizabeth is obviously superficial: he admires Elizabeth for her beauty and kindness in the same way that he admires great scientific achievement. What he feels is not love, but appreciation. Victor has never understood love in the novel; he even sacrifices Elizabeth for concealing his own cowardice. Meanwhile, in the movie, he experiences true love just like a classic Romanism character. The ardent passion that he has for his fiancée leads him to repeat his mistake of making another inhuman creature. The affection between Victor and Elizabeth reveals two big sins of Victor which eventually cause his deterioration. The first is incest. Victor and his fiancée keep reminding each other about their link of brother and sister; however they possess the conjugal alliance. The second vice is added by the director. At the end of the movie, Victor resurrects Elizabeth in the death body of Justine; he embraces and dances with this creature. His deeds reveal a kind of necrophilia. The adequacy of the insertion of these misdeeds is that they create more similarity between Frankenstein and Greek mythical characters, for instance Oedipus Tyrannus. They both achieve great accomplishment, but then they are condemned and tortured eternally by their terrible sins. By inserting all the emotions that Victor does not possess in the book, the director represents his Romanism interpretation of this character.  
Kenneth Branagh improves certain points of Victor’s personality in order to establish a firm connection between the character and Prometheus, the mythical hero. In the book, there are several contradictions concerning Victor Frankenstein. Mary Shelly refers the protagonist as the modern Prometheus; however, Frankenstein creates life then rejects his own creation. His deeds make him a character more similar to Zeus, who considers human beings as lower-class creatures. Initially, Victor’s motive of creating a life is to feel like god and gain his fame, his goal is not the same as Prometheus’, which is to help humans improve their living situation. This contradiction is probably the biggest failure of Mary Shelly’s work. In the movie, the director arranges to create Victor less selfish than he is in the book. “I think for the chance to defeat death and disease, to let everyone on this earth have the chance of life, sustained, healthy life, to allow people to love each other, to be together forever[…]”(Mary Shelly’s Frankenstein) Frankenstein’s speech in the movie demonstrates that he is concerned about human kind and people around him. His work is not for personal purpose but for the benefit of the whole population. At this point, the director makes a solid link between Victor and Prometheus not only through their actions, but also through their unconsciousness which leads their actions.
As director and actor, Kenneth Branagh completes the Victor Frankenstein created by Mary Shelly in a Romanism point of view. Branagh makes Victor a more fitful modern Prometheus by developing his physical appearance, his emotional aspect and his thinking process. The director accomplishes his work by covering both the aspects that are on the surface, which is the outside look, and under the surface, which is the mind. This method used by the director allows a rich portrayal of character and makes the movie of “Mary Shelly’s Frankenstein” an adaptation that completes what is missing in the original book.    
