23) One important story of A Midsummer Night’s Dream is a man having his wife humiliated carnally by virile beast. Due to Victorian values in the theatre for the majority of the first half of the 20th century, this theme of the story was underplayed, and after the sexual revolution of the 60’s, this part of A Midsummer Night’s Dream gained more prominence in terms of focus on its genuine themes. From what we understand from earlier in the play, both Oberon and Titania are promiscuous and highly sexual, and due to their highly emotive quarrel (based on Oberon’s jealousy of Titania’s relationship with a young Indian boy), Oberon seeks to humiliate his wife. I simply interpret Shakespeare here as having Oberon attempt to humiliate his wife, and the trust and love in their relationship is brought back after being on the brink, simply due to how they both realise with their magic they can cause great harm. In act four, scene 1, after the fairies have exited, Bottom and Titania would simulate having passionate sex underneath the covers of a 4-poster bed which would represent Titania’s bower, and this will climax with the lines ‘O how I love thee! How I dote on thee!’ When Oberon comes and wakes them up, Titania only has a few lines of dialogue showing her disgust, so visibly she must show her disgust. Instantly rushing out of bed, and falling to her hands and knees weeping and moaning whilst Oberon continues to mock her would work, as it shows her humbling herself, and also getting into a position that is often associated with being dominated, as here she has been physically violated.

24) By now in act 5 scene I, all the lose ends of the play will be tied up, and the Mechanicals are presenting their production of Pyramus and Thisbe. For this scene, the set will be cleared of all the forest, and instead, two long tables seating the three married couples will be set up, diagonally pointing to the back of the stage. On the table, goblets and half empty bottles of wine are scattered. The lights will be high in warmth and brightness, until the Mechanicals come on to perform. When Oberon, Puck and Titania reappear one last time, a green gel will awash the front of the stage as the courtiers are left in darkness, and the two will swiftly walk on stage, say their dialogue.
25) The house lights will then go down, and a large spot light that encompasses both the ‘actor’s stage’ and the ‘court’, so the reaction of the audience can be seen, and also it would be an example of ‘bad’ lighting, which goes hand in hand with the mechanical’s diabolic production. The comedy in the performance of this ‘play’ is that all the way the mechanicals are taking things very seriously and trying to present themselves as professionals and how it goes wrong. One of the best examples of potential comedy is Quince’s opening speech, which Shakespeare has written in such a way that the rhythm is totally unnatural, sounding as if Quince is muddling his words in nervousness, but actually getting them correct, only saying them in an odd rhythm. Only Bottom should give any indication of overdoing it, in his final speech in which he kills himself. He believes his performance is realistic, yet he continues to talk after he is dead, explaining he is dead, so monstrously overblown facial expressions and body movement in his final monologue would work best as if to add every dramatic element his body can muster, although to the courtiers it is a pathetic attempt at comedy, to which their laughs range from ones of hilarity to pity.
26) As previously mentioned, when the fairies enter at the end, the front of the stage which they occupy will be awash with a green gel, as if to represent nature and in homage to the forest. Like rolling out a red carpet for royalty, the King and Queen of the fairies have conjured their own colour of aura. The ending speeches should give a sense that everything has gone back to normal, so Oberon and Titania will use mannerisms that the audience first associated with them, such as both being very regal in posture, Oberon speaking with a highly animated yet deep and tender voice, and gesturing with his hands, and Titania with her nose in the air, barely moving and showing little emotion. Finally, puck, mischievous, prancing, and making a song and dance out of his lines (not literally!) either saying them slowly and dramatically or quickly, all at random
