Performance Space:
1. The performance space for this production will be a thrust stage. The thrust stage was common during the Elizabethan era, and by utilizing it now, it will add a sense of tradition along with the powerful presentations each character must give in order to keep the up-close audience entertained.

It is hoped that the acting will be the main focus of the production, so scenery and set designs will be kept to a bare minimum (with the exception of the ‘forest’). It is hoped and recommended that this production take place in an open-air theatre. Due to the nature of the thrust stage, the orchestra required for incidental music, royal marches, wedding marches, etc, will be positioned behind the curtain.
Set details:

It seems there are only a few different sets needed; Theseus’s palace (for the opening scene and the wedding scene at the end), and the forest. All incidental meetings (such as when Hermia reveals her plan of running away to Helena, and when the Mechanicals arrive) can talk place in either set. Whilst the ‘Palace set is very minimalist, the Forest will be complex and beautiful. The mechanicals, as opposed to having a workshop to rehearse in, will have their meetings in the forest.

A royal yet chilling blue gel in the lighting will be used for the opening scene in the Palace. It is a naturalistic scene and blue can be a very cold colour, and here it is being used as the thought of Hermia being sentenced to death if she doesn’t marry Demetrius is brought up. As the scene continues, the light should get warmer in colour, so by the time we are in the forest, there is combination of red, yellow and green lights coming from the parcans. During the scene in the forest where the wrong lovers chase after their wrong partners, some strobe effects and flashing multi-coloured will be used (meaning a warning would have to be issued by the theatre).
Period of Setting:
In terms of setting, the main idea is that the play takes place in middle-class, modern day London (this is determined by costumes, vocal accent, mannerisms). All though no reference or mention will be made, the main human characters (Theseus, Lysander, Demetrius, Hermia, Helena, etc) are located in Hampstead, a quite wealthy area, and this will be reflected in their smart (yet casual) outfits and vocal-mannerisms (whilst they are in the non-fantasy world and not the forest, but more on that will be mentioned later). The ‘Mechanicals’ (Quince, Bottom, etc), will all be portrayed as working class northerners, akin to characters from ‘Coronation Street’. Stone washed denim and leather will be the main materials for their costumes.
As the play is supposedly set in Hampstead, the forest therefore would become Hampstead Heath. The enchanted forest will provide a major contrast to the other two ‘groups’ and their surroundings. The forest set will be elaborate, as opposed to the palace set. This is because the forest is a magical and fantastical place, as opposed to the royal, yet mundane palace. The fairies and their King Oberon will all be highly effeminate and camp (maybe with subtle notions of homosexuality) in their postures and mannerisms.
	


5. One of the central themes of A Midsummer Night’s Dream is love. The first scene of the play reflects heavily on the social and cultural context of the time in which the play is originally set. Hermia is a young woman who is being forced by her father and by the law to marry Demetrius. The father wishes his daughter to marry Demetrius as he is a noble man, showing that money is of great importance. He also speaks as if he owns Hermia like property (‘As she is mine, I may dispose of her’). This way of thinking is quite common, (Theseus claims ‘to you your father should be as a god’) and status is definitely valued over love.
Theseus accepts that Lysander is a worthy man, but not compared to Demetrius.

In today’s society (in England to be specific, where my version of the production will take place), most people marry for love, yet some still marry for security (social and financial). Considering that Theseus can exalt such power as to say that Hermia will face death, I have found that his character will be reflected on a man in a modern day position of power; the mob. Theseus’ own marriage to Hippolyta itself seems like a marriage of convenience; it is scripted that he defeated her armies, and now their wedding will simply be a change for merriment and revelling. After boasting that he defeated her in battle, he states ‘I will wed thee in another key: With pomp, with triumph, and with revelling.’ Not one word referring to love, and therefore, Hippolyta, to be portrayed as the glamorous young daughter of a rival mob boss, will show resentment, sarcasm and distaste when interacting with her future husband (‘And then the moon – like to a silver bow New-bent in heaven – shall behold the night of our solemnities.’ This quote could be construed as a quote of suspended passion, yet in my production, it will be delivered with a tone of sarcasm and mockery in her voice).
