Act Three
Scene 1

The Mechanicals are concerned that their production should be realistic.

However, they are worried that the realism could be too effective. They worry that:

· People in attendance will believe the players actually are the characters

· The women in the audience will believe it is a real lion, not Snout

· The women in the audience will believe Pyramus has killed himself

They also seem to be worried that it will be hard to bring in certain realistic elements which are needed for the play; a wall, and moonshine. So in their creative process, they cast two men to play both. 
It seems that the Mechanical’s scenes are there to let Shakespeare laugh at his own insider jokes. The Mechanicals are shoddy and unprofessional, taking their job too seriously, believing they are bigger and more important than they really are.

Shakespeare has shown his own superior stagecraft with his skilful portrayal of these characters, who centuries later are very much archetypal comedy characters. These are characters that are based on realism, and a lot of us in the modern day can claim they have met people like Bottom, for instance. 
Another instance of Shakespeare’s theatrical genius is the love web itself.

One character loves anther who in turn loves another, and is loved by another, and this soon changes around, and lovers follow different amours, and a massive comedy of errors ensures, which Shakespeare seems to pull off easily. Compared to many of his other plays, A Midsummer Nights Dream is quite simple and tame;

Compared to many modern counterparts, A Midsummer Nights Dream seems like a theatrical version of War and Peace.

19)

To give the full effect of Bottom’s transformation to having an ass’s head, I will make that character wear just that, a full sized ass’s head (fake of course!), as apposed to any make up or extra furs. The reason for this is that it would look less like him morphing into a creature, but it would just be funnier as if he was disfigured in a comical sense. As there is nothing particularly fantastical about the way I’ve decided to host the mechanicals (as working class, course, and from ‘Up North’), having a great big ass’s head atop of his normal outfit would provide a good comical moment. To give it an even bigger effect, when it says that Bottom goes off stage, he will simply sink down, with the use of a trap door.
When he is to re-enter with the head on, we will only hear the lines ‘If I were fair, fair Thisbe’ while he is still under the stage, and rising. As he stands centre stage, there will be a long pause as all the mechanicals stand around him, horrified looks on their faces. This entire way I have decided to script it is justified in the fact I don’t wish for something particularly major or minor to occur between the world of humans and fairies. So therefore, I don’t want only a little representation of an ass’s head or something to that effect, and I don’t want something too fantastical in the middle of an un-fantastical scene. An ass’s head appearing for no reason is a great visual gag itself, and I believe the way I have scripted it will provide a good comic moment which includes the element of fairies, but doesn’t stray too far from what I am trying to achieve (that being a light comedy).
20)

My interpretation (as well as my preferred characterisation) of Bottom’s reaction to Titania’s declaration of love is that he is quite stupid in the sense he doesn’t realise what she is trying to say. He is simply trying to show off to a stranger that he is knowledgeable (so when he delivers his line about truth, reason and love, he will say it with a certain amount of arrogance (as if to show of) in his voice). Yet, however confident he sounds in his words, he is not doing this due to any awareness of Titania taking a fancy to him. At this point in time he is still confused and a bit scared (after his cast mates ran away from him), so he will show some indignation in his gestures (flailing his arms angrily for ‘the more the pity that some honest neighbours will not make them friends’, for instance).
In summation, Bottom would be oblivious to Titania’s initial declaration of love, and takes the fact that someone is talking to him as a sign to show off what intelligence he has.

21)

	Character
	Description and Traits
	Quotes to justify description

	Demetrius
	Generally described as Noble. Seems to be quite covetous when it comes to something he believes is his, and quite violent minded (see quotes for reference). He also seems passionate in his determination and his words, but passionate for little else.
	‘Where is Lysander, and fair Hermia? The one I’ll slay, the other slayeth me.’

‘Tempt not too much the hatred of my spirit’

‘And leave thee to the mercy of wild beasts.’

 (Act II Scene I)
‘I am not guilty of Lysander’s blood. Nor is he dead, for aught that I can tell.’

‘So should the murdered look, and so should I, pierced through the heart of your stern cruelty’

(Act III Scene II)

	Helena
	Weak in character, attention seeking, melodramatic. 
	‘Then to the wood will he tomorrow night Pursue her; and for this intelligence…But herein mean I to enrich my pain, to have his sight thither, and back again’

(Act I Scene I)

‘I am your spaniel; and, Demetrius, the more you beat me I will fawn on you.’

‘What worser place can I beg in your love- and yet a place of high respect with me- Than to be used as you use your dog?
(Act II Scene I)

‘A trim exploit, a manly enterprise – to conjure tears in a poor maid’s eyes’

(Act III Scene II)


	Lysander
	Adventurous, Romantic in the way he decides to take Hermia away to marry him. More of a lover than a fighter, caring. Also interested in consummating his relationship with Hermia; Passionate in many sense of the word.
	‘There, gentle Hermia, may I marry thee; And to the place the sharp Athenian law cannot persue us.’
‘Keep promise, love.’

(Act I Scene I)

‘Fair love, you faint with wondering in the wood;…We’ll rest us, Hermia’
‘I mean that my heart unto yours is knit, So that but one heart we can make of it.

Two bosoms interchained with an oath-’

(Act II Scene II)

‘You are unkind, Demetrius. Be not so, For you love Hermia’



	Hermia
	Quite wise, is able to speak intelligently to Theseus, to choose love over status, gentle and a good friend and companion, as she cares about her friend Helena when she desires Demetrius, and is heavily concerned when she wakes up without Lysander in the woods.
	‘I would my father looked but with his eyes.’

‘So I will grow, so live, so die, my lord, Ere I will yield my virgin patent up unto his lordship…my soul consents not to give sovereignty.’

‘If then true lovers have been ever crossed it stands as an edict in destiny.’

(Act I Scene I)

‘Lysander, what removed? Lysander, lord! What, out of hearing? Gone?...I swoon almost with fear.’


22) Although the stage in not exactly small, for the conflict between Lysander, Demetrius, Hermia and Helena, I would have all four actors in close proximity with each other. By having this, it could represent a real physical (and therefore highly passionate) struggle between the two men hoping for Helena’s love, and Hermia’s anger of being rejected by both men. Demetrius, as I have previously stated, is more powerful, so he will stand his ground, as opposed to Lysander, who will be more active in his movements of trying to push Demetrius aside and show signs of affection towards Helena (due to his romantic passion, and having a less powerful status than Demetrius will mean he has to move to try and equal Demetrius’ level). Hermia will confront Helena face to face, and obviously, more spite and anger will be put into the words as opposed to actions (for instance ‘Have you conspired, have you with these contrived to bait me with this foul derision?’). This scene will have a fast pace, due to it being a four way lover’s dispute, with raging emotions. As this is occurring in the morning, a pinkish wash of the stage as if it is early sunrise will be utilized. The use of red lanterns as well will add to the atmosphere of conflict, due to red being a colour of conflict and as opposed to the serene colours of blue and green that have already been used throughout.
