QUESTIONS 9-15
Upon a meeting with the costume designer, the first point to be brought up is I would wish that all fairy costumes would reflect the work of radical fashion designer Zandra Rhodes. Zandra Rhodes established herself in the late 60’s-early 70’s with her unmistakably innovative and dramatic yet graceful designs. Themes of the costumes should shy away from the far left end of the colour spectrum, and focus more on lighter, softer colours, such as whites and yellows, as well as pale blues and greens. Richer colours like red, purple and navy blue would be suited much better in the real world scenes for characters such as Lysander, Theseus etc. All these materials would be very light and wispy, apart from one material of clothing that I would wish to incorporate.
As previously mentioned, the fairies will be played with a camp/effeminate air to them (they are still supernatural creatures though). This would be achieved by there characteristics (which I will write about soon), and also by the costume. The design of the clothes are very feminine, and also by the inclusion of leather, not only does it give homosexual connotations, but also implications of fetish, and these fairies are certainly very sexual, and leather would add an tone of sexual maturity, eeriness and an almost disturbing atmosphere.

For the forest scenes, assorted foliage will be slid onto the stage around the up-stage area and towards the sides of the stage (although not too much, due to it being a thrust stage).

For just this scene, the lights would have tints of pink and blue in them, because these two colours are both quite dreamy when light (in tone). The ‘lanterns’ to be used for this desired effect would be several fresnel ones on the lighting rig above the stage shooting down at different angles in order to give a big clutter of lights of different colours which all combine to light the entire stage for this first scene of act ii.
To provide atmosphere in the background, opening the scene the orchestra would being playing a light yet awkward composition, most probably with a Romantic theme and orchestration. All other sounds would come directly from the actors, therefore.
In terms of the movement of the fairies, they should have the ability to prance. Prancing can be defined as moving around in a lively and carefree, but often silly or annoying, way. Also, to walk in a way that displays excessive pride, arrogance, or a desire to be noticed and admired. In this production, I will define prancing and skipping on your toes with a sophisticated air. A straight posture to show pride and narcissism, as well as many over exaggerated hand gestures would be akin to the movement and physical qualities of the fairies. For instance, whilst Oberon and Titania are arguing, both will want to keep a high status over each other.

As well as ambiguous sexuality, a great air of pride, self importance and narcissism should be portrayed by the fairies, especially Oberon and Titania. Whilst this can be portrayed in their body language (such as the attempt for each character to keep their high status), it can be mainly shown in their delivery. Whilst the two are rowing about all sorts of problems, Titania accuses Oberon of being attracted to Hippolyta. Her lines
‘But that, forsooth, the bouncing Amazon, your buskined mistress and warrior love, to Theseus must be wedded? – and you come to give their bed joy and prosperity.’ Basically show she is insulting Oberon for the fact that a woman he is attracted to will soon be married to the Duke, and to deliver this line, Titania would have to bring a sarcastic enthusiasm, especially on big words such as ‘buskined mistress and warrior love’, as well and ‘give their bed joy and prosperity’. Not only a sarcastic enthusiasm, but almost a happiness at knowing that this is causing Oberon anguish to think about it. 

Oberon’s response is ‘How canst thou thus, for shame, Titania, glance at my credit with Hippolyta, knowing I know thy love to Theseus?’ a sardonic and vengeful way of saying this would be perfect, although in a slightly dramatic way, as if he was revealing a secret piece of gossip. 

A quick side-note, this play has a lot of moments where secrets (major and minor) are revealed, and it seems that the fairies love to gossip. For instance, when Punk is telling the fairy he is with at the beginning of the scene about the Indian boy who Titania ‘crowns with flowers and makes him all her joy’, he should act like he’s letting her in on a big secret, and he could achieve this by stooping over, making sure no-one is listening, and then speak with a hushed tone of excitement.
I have personally based a lot of my conception of the imagery and attitude of this play on two songs, ‘My Fairy King’ and ‘Fairy Feller’s Master-Stroke’ (The latter actually mentioning Oberon and Titania by name), by songs by the legendary rock band Queen (Both pieces are unconventional, experimental art-rock songs).  Whilst basing the fairy costumes of the swinging London scene of the late 60’s-early 70’s, it was decided early on that the character Oberon would be mildly based on the eccentric, androgynous and highly theatrical lead singer of Queen, Freddie Mercury. One particular aspect would be the dramatisation and exaggeration of everything, no matter how small. The line 
‘Tarry, rash wanton! Am not I thy lord?’ is a perfect way of demonstrating great pride and irrational (to the extent of comedic) superiority, whilst remaining camp.
Ultimately one of my goals is to differentiate the humans from the fairies as much as possible. I find this to be the best way to show that the humans have entered an entirely different world, and to show the differences, costuming and characteristics will be polar opposites. The humans will look relatively straight laced and conservative next to the deviant, mischievous fairies.
Due to the preference of humans and fairies being different, I wouldn’t consider it wise to give duel casting to Oberon/Theseus and Titania/Hippolyta. Although it would be a challenge, my demands for each character’s physical attributes would be ruined; I wish Theseus to be a large, broad shouldered warrior of a man, whilst Oberon to be light in weight and have the ability to be nimble on his feet – a trait a man with my proposed stature for Theseus may find hard. And, while Hippolyta should be a large and athletic and quite mature, Titania would be more suited as being beautiful, shapely and quite young.
Love is a central theme of the production, yet it is shown in an unconventional light during the dialogue in Act 1, Scene 1 between Demetrius and Helena. Helena loves Demetrius, who loves Hermia. It seems that Helena’s idea of love is total submission;
‘You draw me’, ‘I am your spaniel; and, Demetrius, the more you beat me I will fawn on you’, ‘Neglect me, lose me, only give me leave, Unworthy as I am to follow you.’

She also adds a very old fashioned spin to her beliefs in love, ‘We cannot fight for love, as men may do; we should be wooed, and were not made to woo.’ From an audience’s perspective, it could seem this far into the play that love is very destructive, as Helena would be throwing herself at Demetrius’ feet, begging for him to take her and forget about Hermia. In Demetrius’ mind, it seems love has been confused with his right. He claims he loves Hermia, yet he speaks of her as his possession. He speaks in disgust of Helena’s love for him (‘Do I entice you? Do I speak you fair? Or rather do I not in plainest truth tell you I do not nor I cannot love you’, (and notice he says cannot, not will not, perhaps because he knows that if he could love her, he’d lose his possession over Hermia?)). Love, it seems at this stage, is a battlefield.
Scene ii

The Fairies Song

In my production, the Fairies song will be staged as a musical number, which I have composed. The only dramatic effect to be used for this would be the use of spotlight for the first Fairy, who sings two verses solo, and a collective spotlight for the chorus. When there is no singing, the lights return to normal.
Scoring Demetrius’ lines in Act 2 Scene ii
(Emphasis on words in bold)
Helena

Stay though thou kill me, sweet Demetrius!
Demetrius

I charge thee hence; and do not haunt me thus. (Spoken with an abundance of anger)
Helena

O, wilt thou darkling leave me? Do not so!

Demetrius

Stay, on thy peril. I alone will go. (Brash, daring, as if to scare Helena)
