Danny Toeman

Three Sisters: Act 4
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2. There is a tense scene between Irina and Toozenbach in act 4, before he leaves to his impending death. I would direct this so that it appears that Irina is kind hearted and has a definite amount of love for Toozenbach. Toozenbach, on the other hand is still in love with Irina, but not willing to show it now, which would add to his overall portrayal of a man in nervous desperation, trying to hold onto some semblance of normal composure and dignity. 
Irina is interested in all Toozenbach says, and is intent on finding out what is going on in his mind; to portray this, a facial expression encapsulating worry and admiration, and a physical posture representing a lower status than Toozenbach on stage. Vocally, Irina’s voice should remain light and clean, yet raise a few tones when she needs to express concern (‘Nikolay, why are you so distracted today?’ for example).
For Toozenbach, I would direct him to ‘attempt’ to maintain a strong and dominant posture (as he is still a respected Lieutenant, and in attempt to maintain a higher status on stage over Irina, who is far more vulnerable and flexible as a character). To ‘attempt’ to maintain a strong posture means that he would also have to visibly show he is scared at the thought that he will be facing death soon. To do this, mannerisms such as unstableness (but not to the point of looking drunk) and shaking hands and feet would be employed. I would say Toozenbach’s most important line in this scene is when he calls Irina to make him some coffee. I believe this represents Toozenbach’s inability to tell Irina he loves her, now that Irina has ‘willingly submitted’ to him. Toozenbach should act this vocally by calling out ‘Irina’ loudly, almost even passionately, with a sense of longing, and then ask for the coffee whilst stumbling and stuttering over his words. 
3. Andrey’s line ‘Oh where has all my past life gone to?’ is relative to his own world within the play, but a more central theme runs throughout the play. Andrey had great talents and potential, but ended up married and cuckolded, forced to act as a babysitter and a mediocre council member. I don’t think the theme of where have their past lives gone is as mainstream in the play as what are the characters doing now to fulfil what they wanted in their past years. They all seem to reflect on their past years and their desires from those times, but never get anything done. The most central themes of this play are isolation (the main characters are isolated in the small town) and social hierarchy (the sisters are constantly dissatisfied by the uncultured ness and average ness of the town, and Natasha is constantly trying to rise in the hierarchy by marrying into this ‘prestigious’ family).
4. For the last scene, to show isolation from the sisters, even though they are clinging together, it would be important that they stand close together on an un-crowded stage, far from any props (such as table with champagne on it), or other characters (such as Chebutykin). Each of the sisters’ predicaments should come out of their physical behaviour and vocal style. Irina has just found out that Toozenbach was shot, and as the youngest will revert to almost childlike sorrow, throwing herself into Olga’s arms and resting her head on Olga’s breast. Her words will be spoken with a sob and a child like innocence and vulnerability in her tone. Masha has lost the only excitement in her life (Vershinin) and it seems she is destined to more mundane years with Kulygin, so appropriately, as she stands with her sisters, her face will be a mask of opportunity slipping away, and when speaking, almost a monotonous quality of her voice will be present (‘we must live, we must live’ can be spoken like this as if to appear sardonic in Masha’s words as for now they must carry on with no hope in the future). Olga is the oldest, and has now risen in her career to school head mistress, and therefore will have attained a thick skin, so although she won’t show no emotion, she will be strong, almost uplifting in her voice and her upright posture. This can show some emotional detachment from Irina who has flung herself into Olga’s arms, and hence isolation, yet the fact that she is the eldest fits these directions perfectly, as she wants to look after ‘her children’, but as she has received no real love (she is still unmarried), she can only do this by utilising the traits she must have picked up as head mistress.
	ACT 1
	ACT 4

	Irena
	Unsusceptible to Toozenbach’s charms
	Distraught at Toozenbach’s death, after she was willing to be his wife.

	Masha
	Bored of her marriage, flirting with Vershinin for fun and excitement
	Still married, and Vershinin has gone and she had fallen for him.

	Olga
	Unmarried, stressed by her job as a gym teacher
	Still unmarried, now the head teacher, not living at the house anymore.

	Natasha
	Small town girl, in a relationship with Andrey
	Head of the household, having an affair, mother of two.

	Andrey
	Young man with potential
	Lowly council position, cuckolded, father of two.

	Koolyghin
	Colourless personality oppresses Masha.
	Was cuckolded by Masha, but still an enthusiastic character who is further distanced from his wife.

	Vershinin
	Just arrived, looking to impress the sisters, especially Masha
	Leaving with the army, seemingly in love with Masha

	Toozenbach
	Lieutenant, one of the town’s respected men
	Dead, shot in duel

	Chebutykin
	Depressing over his wasted love of the sisters mother, and drinking heavily
	Living out the rest of his days as a nihilist (existential apathy).


