Il. CREEDS and other sections for the ORDINARY of the MASS

I1.1 Credo (A), 5 vv conc, vn, va, vc, b, fl, ob, bn, hn, org/bc.
P-La 48-VI-17 8-25 (parts).
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I1.2 Credo breve (C), 04.08.1742, 4 vv, vn ad libitum , org/bc.
I-Nc fondo Capece Minitolo, rari 1912 autograph; 1-PLcon ms 89 (1784-94 parts by Salinas Vettore,
‘proprio del conservatorio del Buon Pastore’).
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I1.3 Credo pastorale (C), 4vv, fl, vn, b, org/bc.
I1-PLcon ms P90 (parts of 1802).
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I1.4 Credo (D), 5 vv conc, vn, va, ob, bn, tpt (‘trombe lunghe’), hn (‘trombe da caccia’), org/bc.
P-La 44-XV-55; GB-Lcm ms 977 (following Mass 1.4); I-Nf (dated 1774); D-MU Hs 3041.
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(tutti, ob, vn, va, bn, org/bc, 32 bars)
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Largo affettuoso
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I1.5 Credo (D), 4 vv, vn, tpt, timp, org/bc.
P-Ln 216-10 (early 19th cent. copy).
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I1.6 Credo (D), 8 vv conc, ob, tpt/hn, vn, va, vc, bc.
I-Nc 1493 (score of 1766) and 1494 (parts), I-Nf (parts, 18 Cent), I-Mc Noseda G-128, I-BGc C.3.36
(copy ca. 1830 by Johann Simon Mayr); D-MU Hs 3040 (copy by Johann Simon Mayr).
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Molto affettuoso
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1.7 Credo (F), 8 vv conc, ob, hn/tpt, vn, org/bc.
I-Nc mus. rel. 1509 129 (parts, 18th cent.; there is also a reduction for 4vv and orchestra).
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Sostenuto appoggiato
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(23 bars; Hosanna , 16 bars;
Benedictus, Largo, G, 5 bars; Agnus

San - ctus, san - ctus, san - ctus
Dei, Allegro, 31 bars)

* Agnus Dei .

I-Baf, autograph according to the Catalogo ... degli autografi e documenti ... di Emilia Succi, Bologna,
1888.
This Agnus Dei was probably part of an eighteenth-century reduction score of Mass 1.9 (see). In the
catalogue of the Accademia Filarmonica this copy is mistakenly considered an autograph. It lacks the
original copy of the Agnus Dei section, which was replaced with a nineteenth-century one. Like the
autograph of the Quoniam tu solus sanctus of the same mass, the original copy of the Agnus Dei was
probably given to Emilia Succi by its former owner Masseangeli.

* Cum sancto spiritu (A), fugue, 10 vv, org/bc. See Mass 1.13.
I-Nc mus.rel. 1498.

* Domine Deus (g), SSATB, org/bc. See Mass 1.4.
I-Nc mus.rel.1495.

* Et incarnatus est (d), 8 vv, orch. See Creed Il.6.
I-Nc mus.rel. 1496 e 1497.
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11.9 Qui tollis (D), STB, STB, ob, hn, vn, va, bc.
I-Nf.

* Quoniam tu solus sanctus (D), S solo, orch. See Mass 1.9.
D-B Mus. ms. autogr. D. Perez 1, autograph (double folio originated in the Aloys Fuchs’s collection,
having at the end an authentication by Masseangelo Masseangeli, dated ‘Napoli 20 Dicembre 1846’).

Grazioso
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