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Francis Alys: Politics of Rehearsal

In its versatility, art is a powerful mechanism for both
the artist and the observer. It can deliver a potent mes-
sage, arouse a response or simply exude beauty, In the
course of interpreting and finding meaning in the form,
design, concept, and even in the process of the work,
our minds become engaged and we become inspired.

This month, visit the Hammer Muscum for the first
large-scale museum exhibition in the United States to
explore the works of Mexico City-based Francis Alys.
In his exhibit entitled Politics of Rebearsal, Belgian-
born Alys takes the concept of rehearsal and turns it
into a thovught-provoking art form using paintings,
drawings, performances, films, video installations, ani-
mations and photography.

Alys describes his art as “an understanding of time,
a different wse of time, rendered in rehearsal.”
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Francis Alys, Still
from Rehearsal 71,
1999-2004. In
collaboration with
Rafael Ortega.

Photo: David Zwwnar

By Annie Suh

Politics of Rebearsal not only focuses on concepts of
rehearsal and repetition, but also on failure and success,
storytelling and performance, Living in Mexico City for
almost 20 years has influenced Aljs’s practice to explore
how the idea of rehearsal reflects “the imposition of a
certain concept of modernity onto Mexican and Latin
American cultures.” His own tendency to avoid definite
conclusions parallels the various ways that Mexico City
resists Western modernity,

One of his works, Paradox of Praxis 1, includes
him pushing a big block of ice for nine hours through
the streets of Mexico City until it completely melts, To
many, this may seem purposeless and meaningless, but
it is the process that paradoxically signifies itself as
Alys’s art product. His fascination with prolonged,
repeated action that produces no real result is shown
through his nine hours of labor, recorded in a video
lasting only five minutes.,
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In another work ended K 7, a red Volkswagen

attemnpts to reach the wop of a steep hill in Thuana, while at
the same dme, there is a soundtrack of a band rehearsing a
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it back down, or uses the work as starting points for
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productive way.”
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Terry Haggerty

Also  exhibited at the Hammer Museum are Terry
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the formalist vocabula M in a new way” [t is

expressed partly by breaking mation at the
edges or center of composition in his paincings, creating a
three-dimensional effect.
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painters Brideet Riley and Frank Stella. The difference is
that he rakes the genre and expands ir inro a “site-specific

architectural space.”
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