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Have you ever attended a concert performed by a high school concert band and wondered how that genre of music came to be? The man who started the wind band/ensemble was Frederick Fennell. He founded the Eastman Wind Ensemble in 1952, the first organization of its kind, forever changing music and its repertoire. It made those involved in classical music look at the wind ensemble, or band, as a professional genre of music, effecting how music enthusiasts looked at high school concert bands and music on the professional level (Battisti 13). Frederick Fennell pioneered the wind ensemble, at the same time changing the repertoire of the wind genre. His founding of the wind ensemble has changed music indefinitely.
Frederick Fennell was born and raised in Cleveland, Ohio, on July 2, 1914.  He earned a Bachelor of Music degree in 1937 and a Master of Music degree in 1939 from the Eastman School of Music at the University of Rochester in Rochester, New York (“Frederick Fennell” www.bands.org 1). Ironically, his first instrument was percussion. He did not begin what he is most known for, conducting, until his freshmen year. During his time as a percussionist, he had the opportunity to play under the great bandmaster, John Philip Sousa. This greatly influenced Fennell (Rydzynski www.irvineworldnews.com 2). Later in life, during his stint working at the Eastman School of Music, he created the Eastman Wind Ensemble, an unprecedented type of ensemble (“Fennell, Frederick” 1). 

“ Dr. Frederick Fennell is one of the world’s most active and innovative maestros (“Frederick Fennell – Principal Guest Conductor” www.dws.org 1).” Fennell has been awarded numerous honors, among them the Mercury Record Corporation Gold Record, 

and the National Academy of Wind and Percussion Arts Oscar for outstanding service as a conductor. In 1977 his recording of Percy Grainger’s Lincolnshire Posy with the Eastman Wind Ensemble was awarded One of the Fifty Best Recordings of the Centenary of the Phonograph, and he was awarded the Star of Order in 1985 from the John Philip Sousa Memorial Foundation (“Frederick Fennell – Principal Guest Conductor” www.dws.org 2). 

He has also conducted many different ensembles and orchestras, including the following: The Eastman Wind Ensemble, The Eastman-Rochester Pops Orchestra, The Eastman Opera Theatre, The Boston Pops Orchestra, Carnegie Hall Pops, Boston Esplanade, and the St. Louis, and London Symphonies. He has also conducted The Greater Miami Philharmonic Orchestras, The Cleveland Orchestra, and, The New Orleans Philharmonic  (“Frederick Fennell – Principal Guest Conductor” www.dws.org 2). 

Fennell has authored several books as well, including Time and the Winds, Basic Band Repertory Study/Performance Essays, and The Fennell Edition for Ludwig Music. He also wrote contemporary editions of classic military, circus, and concert marches. (“Frederick Fennell – Principal Guest Conductor” www.dws.org 2)

Ensembles and works for groups of wind instrument players were in existence for years before Fennell formed the Eastman Wind Ensemble. Two propositions tell how the band in general originated. The first tells that military bands directly influenced the modern wind band. The second says that composers from an earlier period, such as Mozart, Berloiz, Gounod, and Strauss influenced the band. 

At any rate, we know that the wind ensemble’s forbearers came from composers and ensembles preliminary to the wind ensemble. These first started in Europe (Battisti 1). 


An early European composer that wrote for wind instruments was Giovanni Gabrieli. He was considered the “Father of Orchestration” (Battisti 1). In France, Jean-Baptiste Lully also wrote for groups of wind players. Later, Haydn, Mozart, Beethoven and Krommer also wrote for ensembles of a similar nature. It is suggested that the formal band as we know it originated in France during the French Revolution as the French National Guard Band (Battisti 2). These events paved the way for the band to move into America (Battisti 3).

The development of bands in America similar to the French National Guard Band came when President John Adams established the United States Marine Band by signing an Act of Congress. Most early American bands, however, were influenced by the English band. They played many of the same pieces that the English bands of the time played (Battisi 3). Many of these pieces, however, were transcriptions from other musical works. The first person of the twentieth century to write a prominent work orchestrated especially for the band was Gustav Holst (Battisti 5). 

“An event took place in Rochester, New York in September, 1952 which was to have a profound effect on the evolution and future development of the wind band and its literature (Battisti 7).” This event was Fennell’s creation of the Eastman Wind Ensemble.  This was an organization of brass, woodwind, and percussion players (Battisti 20). It did 

not include the string section of the orchestra, giving the wind players at the Eastman School of music their place as the center of attention (Battisti 8). One of the functions of this ensemble was to play works that were composed originally for a group of wind instruments, (Battisti 7) as well pieces composed for traditional bands (Battisti 10). Fennell used his own techniques in teaching his new ensemble. He stated, “If you can’t make it happen with your technique, all the words in the world are not going to do it for you (Harriss 3).”

The fact that Fennell called his new organization a “wind ensemble” was profound. He saw that the wind ensemble was going to be an independent genre of music, supplementing the string orchestra. He said that the term “band” did not represent his organization, The Eastman Wind Ensemble, because it was formed primarily for use in a concert setting, not for the traditional functions that people associated with the term “band”, such as marching and implementing traditions that people typically associated with this term (Battisti 9). This did not say that they could not perform works orchestrated for traditional military bands. In fact, Fennell hoped that traditional band conductors would be attracted to the wind ensemble concept (Battisti 10). “The term ‘wind ensemble’ refers to more of a repertoire choice and program planning than to a type of ensemble (Battisiti 20).” Also, the fact that he formed the ensemble in anticipation of creating a repertoire as opposed to forming an ensemble for an already established repertoire was going against the grain (Basttisti 9).

Getting the wind ensemble concept in the air was a challenge. Getting people to attend concerts and other organizations of the Eastman Wind Ensemble’s like was a 

worry for Fennell (Battisti 10). Donald Hunsberger, the present-day conductor of the Eastman Wind Ensemble remarked, “The word band is death to too many people (Battisti 10).” Many people did not know the difference between the words “band” and “wind ensemble” (Battisti 10). Also, transcriptions were still the repertoire dominantly played by the traditional bands. (Battisti 12). However, better times were on the horizon. 

The years soon after Fennell pioneered the wind ensemble more composers such as Grainger, Perisichetti, and Vaughn Williams began to add to the repertoire of wind ensemble music (Battisti 9). Between the early 1950s and the early 1970s many composers that had never written for wind ensembles were beginning to do so. This signaled the move to the wind ensemble being considered a genuine genre of music (Battisti 13). During the late 1970s and late 1980s many conductors other than Fennell himself began to influence composers, causing more of them to write for the wind ensemble that never done so before (Battisti 16). In the 1990s, more and more works were being produced for the winds than ever before (Battisti 18). 

As Fennell created the Eastman Wind Ensemble, he opened the way for a whole new type of music, at the same time changing music forever. This led the way for composers, conductors, and music listeners alike to listen to and consider the wind ensemble as a genuine genre of music on the professional level, not just as entertainment. This, in turn, effected how music was composed, and led the way for universities and communities to form wind ensembles in accordance with orchestras. Frederick Fennell has changed music forever (Battisti 13). 



















