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1) Passage:

I can see Douglas there before the fire, to which he had got up to present his back, looking down at his interlocutor with his hands in his pockets. “Nobody but me, till now, has ever heard. It’s quite too horrible.” This, naturally, was declared by several voices to give the thing the utmost price, and our friend, with quiet art, prepared his triumph by turning his eyes over the rest of us and going on: “It’s beyond everything. Nothing at all that I know touches it.”

“For sheer terror?” I remember asking.

He seemed to say it was not so simple as that; to be really at a loss how to qualify it. He passed his hand over his eyes, made a little wincing grimace. “For dreadful—dreadfulness!”

“Oh, how delicious!” cried one of the women.

He took no notice of her; he looked at me, but as if, instead of me, he saw what he spoke of. “For general uncanny ugliness and horror and pain.”


- pg. 292

  Analysis:

The opening paragraph is littered with parenthetical appositive phrases. These frequent interruptions in sentence structure set up a sort of tension; a kind of tension found in mysterious settings. These phrases make the sentences rather long, which in turn adds to the suspenseful tone.

As far as diction, the words that appear in the passage serve two purposes. The obscure words, such as interlocutor and grimace, give the passage a Sherlock Holmes feel. The inclusion of words like horrible, dreadfulness, ugliness, horror, and pain further this feeling to give a mysterious and suspenseful tone.

As far as figurative language, there are also a couple instances of alliteration. “For dreadful—dreadfulness!” followed by “Oh, how delicious.” The repetition of the letter ‘d’ emphasizes the word ‘dreadful’ and is also somewhat cacophonic. Also, there is an “uncanny ugliness” in his story. These alliterations and words contribute to setting the tone.

The syntax of the sentence “For general uncanny ugliness and horror and pain,” is an effective literary device that contributes to the tone. Instead of setting off the items with commas, he repeats the word and. This is sort of cacophonic and also creates a tension.

The author uses all these literary devices as well as many declarations about the significance and quality of the story to enthrall the reader. He makes the reader anticipate Douglas’s story. Not only do the literary components contribute to this but by telling how it is unmatched and how it has “utmost price,” the reader is promised a good story. Describing his friend as having “quiet art,” he qualifies him as being skilled.

2) Passage:

That she should never trouble him—but never, never: neither appeal nor complain nor write about anything; only meet all questions herself, receive all moneys from his solicitor, take the whole thing over and let him alone.


- pg. 297

Analysis:

Here, the governess is being told the conditions of her taking up this offer. It is quite obvious that the man from Harley Street does not want anything to do with the children. The syntactical repetition of words like ‘never’ and the alliteration of the letter n, which phonetically emphasizes negation in itself, further expounds this. 

The man’s strong desire to be completely left alone about these children raises some questions as to why this would be so. Why is it, that this man is so compelling in this? Are these children really that awful or does he really not care about them? Perhaps there is something deeper?

3) Passage:

“Well, miss, you’re not the first—and you won’t be the last.”

“Oh, I’ve no pretension,” I could laugh, “to being the only one. My other pupil, at any rate, as I understand, comes back tomorrow?”


- pg. 301

Analysis:

Mrs. Grose’s statement seems to be furtively portentous. It appears to provide some foreshadowing. The first part of her statement is an innocent declaration of fact that there were others before her interlocutor. The syntax of the statement, that is, the em-dash that separates the last part of her remark, is what makes the words to follow ominous. Why would she assert with such confidence that the governess will not be the last? Is there something she knows that we don’t? Is there a pattern of events that has been going on at that house of which the governess is about to become another victim of?

The governess seems to take no implication that there might be a reason behind Mrs. Grose’s statement; she merely laughs it off. Her acknowledgement that she doesn’t intend to be the only one is probably made in response to the first part of Mrs. Grose’s statement.

4) Passage:

“The last governess? She was also young and pretty—almost as young and almost as pretty, miss, even as you.”

“Ah, then, I hope her youth and her beauty helped her!” I recollect throwing off. “He seems to like us young and pretty!”

“Oh, he did,” Mrs. Grose assented: “it was the way he liked everyone!” She had no sooner spoken indeed than she caught herself up. “I mean that’s his way—the master’s.”

I was struck. “But of whom did you speak first?”

She looked blank, but she colored. “Why, of him.”

“Of the master?”

“Of who else?”


- pg. 305-306

Analysis:

This scene provides some strange insight into the credibility of Mrs. Grose. There seems to be no real reason that she should, seemingly nervously, ‘catch’ herself in what she said. At this point, who else is there that Mrs. Grose could possible be referring to? Obviously the governess knows of no other person. Is this a foolish slip from Mrs. Grose? Or perhaps there really is no furtive meaning behind it. Maybe it is another subtle omen.

Mrs. Grose seems to become nervous and shaky in this scene when the possible, and currently unknown to the governess, ambiguity of the pronoun ‘him’ comes into question, in fact, by none other than Mrs. Grose herself. This is yet another question arising from Henry James’s vague writing style.

5) Passage:

… “Was he a gentleman?”

I found I had no need to think. “No.” She gazed in deeper wonder. “No.”

“Then nobody about the place? Nobody from the village?”

“Nobody—nobody. I didn’t tell you, but I mad sure”

She breathed a vague relief: this was, oddly, so much to the good. It only went indeed a little way. “But if he isn’t a gentleman—”

“What is he? He’s a horror.”

“A horror?”

“He’s—God help me if I know what he is!”

Mrs. Grose looked round once more; she fixed her eyes on the duskier distance, then, pulling herself together, turned to me with abrupt inconsequence. “It’s time we should be at church!”


- pg. 318-319

Analysis:

Now Mrs. Grose is eliciting more information from the governess about her encounter. It is strange that she should ask if the man was a ‘gentleman’; could the governess really have known this through mere observance? She claims to.  She instead calls him a horror, and then says she doesn’t even know what he is.

The alliteration ‘duskier distance’, one of many of these figurative elements, may have some symbolic meaning to it. Not only does it refer to the actual setting getting darker in the distance, but it may also be another furtive form of foreshadowing from Mrs. Grose. Maybe the distance, that is, the events to come, is duskier, or darker, in Mrs. Grose’s eyes. She seems to be full of hidden omens in her seemingly innocent dialogue, so maybe this alliteration is meant to draw attention to it.

