Nick Detisch

Music Video Synopsis: “Waiting”
Agreeing to shoot a music video for a band in my hometown of Erie, PA was very creatively stimulating.  I had fun shooting a music video before, which was a lot of images heaped together with a concept to hopefully bind them all together.  The approach I’m taking for my new project, a video for a song called “Waiting,” is much different- which is why this venture is exciting for me.  Instead of using images catered to the song’s mood and concept, I have decided to use a more linear approach and actually tell a story.  

Music videos are a great creative outlet for a filmmaker, who is usually bound by the limitations of narratives.  Outlandish shots and ideas can be explored through music videos without worrying about them ruining the structure of a story.  The director always has to be able to fit the material of the song and the artist, though.

The band I am shooting my music video for is called The Acoustical Sensation.  They remind me a lot of the work of an obscure artist named Bob Mould, who branched from his former band Husker Du by using simple, melodic acoustic arrangements and accessible, but deeply felt lyrics.  The song I chose to shoot a video for is “Waiting,” and is about being held back from the self-made oases we create through daydreams.  The music is very mellow and the vocals are slightly held back, communicating the song’s theme of wanting more.
I really responded to a few lines in the song.  One of them was, “might as well not be on my on my own/I’m just dreaming of my home.”  The song is about the frustrations of a 9-5 lifestyle, and that line reminded me of the yearning I always had when I was working or at school.   Another line, “cause day dreams don’t last for days,” I found clever and accessible, and expressive of the song’s theme that it sometimes feels that there has to be more to life than what has been given.
When I started thinking about what to do for the video, I really wanted to do something along the lines of the themes used in a band I really like called the Blue Nile.  The band’s lead singer uses one common theme to bind every one of his albums: that an “ordinary miracle is all we ever need.”  The whole concept of the band seems to be celebrating the ordinary.

I was somehow reminded of a forgotten about Gwenyth Paltrow movie from the late 90’s called Sliding Doors.  The movie is cleverly set-up, because it shows one sequence of events contrasted by the sequence of events of an alternate reality.  I also started thinking about how, when I go home for Christmas to shoot this video, it’s going to be snowy and cold as usual for my town in December.  

With all these things floating around, a concept hit me.  I realized I wanted to tell the story of a young adult’s 9-5 working day amidst bleak winter weather.  I imagined inter-cutting the band playing in front of a frozen pond on a day so cold that their breath is visible.  I started thinking about how a man bound by routine would go about his regular day.  Then I had a great idea.  What if the video showed an alternate fantasy where the man is able to stay in bed with his girlfriend instead of waking up at 5 for a long day at work?  The contrast would carry the video.  By the end, you could see the frustrations of a work day vs. the solace of staying in.
The next thing I had to do was come up with a shot sequence for both realities, plus a sequence of shots for the band.  For the day that takes place in the character’s 9-5 reality, I chose to start the sequence with the alarm clock.  Since the song starts with the clash of drums, I thought it would complement the blinking alarm clock nicely.  The character goes through his morning, clicking on the weather channel, getting bundled up for the cold day it predicted, brushing his teeth, and seeing his girlfriend in bed.  This shot of the girlfriend connects the alternate sequence, where he forgets about his responsibilities and crawls back into bed with her.  They have breakfast, read the newspaper, and have an extraordinary day of ordinary delights.  I thought it would be clever to contrast shots from both sequences.  For example, a shot of the character clicking an elevator button at his work will be contrasted by a shot of the character clicking a button on his coffee machine and so on.  For the band sequence, I use a shot favoring distance between the two band members.  

After devising the sequence of shots I wanted for both realities, I started storyboarding.  I started coming up with detailed composition for how I would realistically shoot each sequence.  For the two sequences following the character, I came up with the idea to use mirror opposition to show the difference between the two realities.  For example, in the “real” sequence, the character is facing right to open his car door.  In the fantasy sequence, he is facing left to open his bedroom door.
I will be shooting the movie with my Panasonic DVX 100A digital camera.  I want to use a lot of handheld shots for the “real” shots contrasted with steady shots for the fantasy sequence.  The actor I have chosen is a reliable friend of mine who has acted in a few short movies I have made.  The girlfriend will be played by his girlfriend in real life, which should make the whole shoot more comfortable.
Editing the video is going to be tricky, because I need to constantly keep in mind the devices I use in the video like mirror opposition.  I will need to frequently edit in the band singing, but in a manner that will not distract from the story.  That is difficult, because the purpose of the video is to promote the band and not my story.  I want to color correct the video very specifically as well.  As done in movies like Paul Schrader’s Auto Focus, I want to use contrasting color settings to represent the different moods of the video.  For the reality sequence, I would like to use gritty, dark colors to complement the bleak winter setting of the character’s 9-5 existence.  For the fantasy sequence, I would like to use smooth, bright colors to give a sense of happiness and stability.  The band sequence will lean more towards the gritty side, since they are performing in the bleak winter atmosphere.
Music videos that tell a story are effective when edited in a manner where you can observe the band while simultaneously following the narrative.  I hope to find a good balance for my sequences so that my final product is both a polished promotional tool for the band and a fun, cohesive and understandable story.
