INT. SPIKE’S CRYPT

SPIKE is awakened by the Scooby Gang (BUFFY, GILES, XANDER, and WILLOW) as BUFFY yanks him up by his neck.

BUFFY

Spike, wake up!

SPIKE

Geez, pet!  Can’t a guy get a decent amount of shut-eye before being manhandled?

BUFFY

There’s no time for any of that, Spike.  We have to get on a plane for Haddonfield in about 20 minutes.

SPIKE

Well, have a safe trip.  Send me a postcard, will ya, luv?

XANDER

Darn it to heck.  He doesn’t want to go.  Oh, well.  Let’s run like the wind blows.

WILLOW

Ooh, ooh.  I know that one.  Forrest Gump, 1994!

Everyone looks at WILLOW strangely, even SPIKE.  BUFFY turns back towards SPIKE.

BUFFY

Spike, you’re going with us.

SPIKE

No, I’m bloody not.

GILES

Spike, this could be the end.  The prophecy states—

SPIKE

There’s always a bloody prophecy, isn’t there?  They never happen.  You people always stop them.  They’re a bunch of mythical fairy tales.

BUFFY

If we don’t stop them, they will happen, Spike.

SPIKE

I don’t care.  I’m spending Halloween indoors like a normal vampire and catching the Passions marathon.

XANDER

I don’t know what’s scarier, the end of the world or the thought of a Passions marathon.

WILLOW

I’d have to go with Passions.  It’s an awful show, Spike.

SPIKE

Watch your mouth, Red.

GILES

Spike, you’ve met Thor face to face.  We can use any information that you may have on him.

SPIKE

You can’t.  You don’t have any idea what you’re up against.  When Thor wants something, Thor bloody gets it and not me, you, or any of the beasties of this world are gonna give him a run for his money.  We pale in comparison to what this demon can do when he wants something.

BUFFY

No one said anything about Thor wanting anything.  In fact, you don’t even seem that surprised that we’re flying to Haddonfield.

SPIKE

Sure I am.

BUFFY

You know something, don’t you?

SPIKE

No, luv.  I don’t.

XANDER

You’re lying!

XANDER slams SPIKE against the wall, pinning him to it.

BUFFY

What have you heard, Spike?!

SPIKE

Nothing!  Geez, a guy hears a few rumors and all of the sudden he’s being blamed for them.

XANDER nails SPIKE in the stomach with a right.

XANDER

Keep lying, Spike.  I could do this all night.  How’s that chip in your head, by the way?

BUFFY

You’d better start talking.

SPIKE

Fine.  You’ll bloody find out, anyway.  The vampire movement has been shifting away from Sunnydale and towards Haddonfield.  Something big is coming there.  Something very big.

GILES

What is coming?

SPIKE

Word around the graveyard is that the Thorn cult has made an under-the-table business arrangement with as many vamps as remotely possible.  Have you noticed how they’ve been slowly disappearing from these parts over the past year?  Think about it, if you can get your knickers out of your bums.

BUFFY

What does Thor want in Haddonfield?

SPIKE

What does any evil demon want?  To rule the world.

BUFFY

Why do I get the feeling that you’re not telling me everything?  Why Haddonfield?  The Hellmouth is here.  That’s the only place he can rise.

SPIKE

Who ever said that there was only one Hellmouth in the world?

GILES

Of course.  He’s found another entrance.  Another gateway...besides the one in Cleveland.

BUFFY

And when you’re trying to break free from something, do you go for the door with all the guards or do you aim for the back door where no one is watching?

SPIKE

Can you let me go now?

XANDER lets go of SPIKE, but keeps his gaze on him.

XANDER

Where’s this other Hellmouth?

SPIKE

I don’t know.  Somewhere in Haddonfield.  But if Thor gets out of there, there’s nowhere to hide.

BUFFY

Then I guess its time to go guard the back door and slay his ass before he gets out.

XANDER smiles as he and BUFFY yank SPIKE from his bed and the gang exits.

INT. HADDONFIELD SHERIFF’S DEPARTMENT

TOMMY comes walking into the precinct, looking angrily around the area as he walks directly over to the desk of SHERIFF JIM HOLDT, slamming his hands down on the desk.

TOMMY

Why is it that everyt time I try to call down here, that everyone dismisses what I say as nonsense?

HOLDT looks up at TOMMY with annoyance.

HOLDT

It may have something to do with the fact that you’re crazy.

TOMMY

So, you just dismiss the fact there could be in danger in Haddonfield simply because you don’t like the man it comes from?

HOLDT

Well, that and the fact that there are tons of crimes reported every day, and even if we were to follow up on some of your tales, we have no means of arresting ghosts and goblins.

TOMMY

Michael Myers is alive, sheriff, and you need to be prepared for him.

HOLDT

So, I’m just supposed to take your word for it that Michael Myers crawled up from his resting place and started reeking havoc again?

TOMMY

Go to the graveyard.  Even if you don’t believe me, his grave will be empty.  Grave robbing is still a crime, isn’t it?

DEPUTY GARY HUNT walks in from the other room, carrying a legal pad.

HOLDT

Hunt, can you check out the graveyard just so we can verify that the headless bastard known as Michael Myers is still there rotting in his casket?

HUNT

Michael Myers?  That’s strange.  I just—

HOLDT

Yeah.  Tommy here claims that he’s been resurrected by evil Pagans.

HUNT

Resurrected?  Um, well, I’ll check it out, but I’ve got another stop to make down at the hospital.  Keith Hollander was brought in to the ER with his throat slashed.

HOLDT

It was only a matter of time before someone cut that boy up.

HUNT

Well, the doc says Richie Castle is there and that the person who did it was wearing a white mask.

HOLDT

Well, geez.  It’s fuckin’ Halloween.  Of course he was wearing a mask.  Just take care of this and put Doyle’s nonsense to rest so we can get on with real police work.

TOMMY

You shouldn’t be so quick to dismiss my claims.

HOLDT

From the sound of them, you shouldn’t be so quick to make them.  Now, get the hell out of here while Hunt goes and disproves your manic claims.

TOMMY

Fine.  I’ve got to meet some friends at the airport, anyways.

HUNT

Tommy, I’ll try real hard to find out what you saw.  Okay?

TOMMY

Okay.  Thanks, Gary.

HOLDT shakes his head as TOMMY turns and exits.  HOLDT looks up at HUNT and snarls.

HOLDT

It’s people like Tommy Doyle who drive our workload up for no good reason.

HUNT

He’s a good kid, Jim.  I’ll check it out and I’ll be back before you know it.

HUNT grabs his jacket and walks out the door as HOLDT mumbles under his breath.

INT. HADDONFIELD UNIVERSITY DORM

GRAHAM MILLER and his squad of AGENTS GOODMAN, BROWN, and DOYLE are creeping down the hall, lining the sides of the halls as the storm continues outside the building.  Drops of rain are heard pounding the roof as they pass a room, pointing their guns inside to see if anyone’s in them.

GRAHAM jumps in the doorway of a room and stops, staring at the wall with confusion.  GOODMAN turns and look at him as he gasps.

GOODMAN

Graham, you coming?

GRAHAM holds up his hand.

GRAHAM

Go on ahead.  Secure the perimeter.  I’ll catch up.

GOODMAN

You sure?

GRAHAM

Make sure he’s out of this building.

GOODMAN motions to BROWN and DOYLE down the hallway, checking each room.  GRAHAM turns and looks inside SARA’S room.  LIGHTNING EFFECT outside the windows.

GRAHAM’S POV

On the wall, written in blood, is the word ‘Slayer’.  GRAHAM stares at it on the wall and shakes his head.

GRAHAM

This isn’t good.

Behind GRAHAM, across the hall, MICHAEL MYERS appears in the doorway, watching GRAHAM.

He turns and heads down the hallway, the sound of the rain drowning out his footsteps.  GRAHAM turns just as MICHAEL gets out of view.

INT. THE HALLWAY

GOODMAN watches BROWN and DOYLE head in opposite directions at the end of the hall.

He hears a loud crash, like glass breaking.  GOODMAN turns to see a light flicker out and the hallway go dark.

From the shadows walks MICHAEL MYERS, head down in a determined position.  MICHAEL reaches up and punches another light bulb, breaking it into pieces and causing the lights to go out.

Another light hangs in a row as MICHAEL continues forward, coming out of the shadows once again.  GOODMAN points his gun at MICHAEL.

GOODMAN

Hold it right there!  I have got you in my sights!

MICHAEL destroys the last remaining light bulb, causing the hallway to go completely dark.

GOODMAN

Oh, shit!  He’s here!  Michael’s here!

The voice echoes in the darkness.

INT. SARA’S ROOM

GRAHAM turns at the sound of the yelling.

INT. HALLWAYS

BROWN turns.

INT. ANOTHER HALLWAY

DOYLE turns.

INT. THE HALLWAY

LIGHTNING EFFECT.  MICHAEL is briefly visible from the darkness, throwing GOODMAN back against the wall, jamming a butcher knife into his gut, twisting it as thunder echoes in the distance.

GOODMAN begins to shudder as blood gushes from his mouth.  MICHAEL removes the knife and slashes his throat, causing GOODMAN to fall over, dead, and slump to the ground in a bloody heap.  LIGHTNING EFFECT.

BROWN and DOYLE come sprinting down the hallway, their guns drawn.

MICHAEL turns and hurls his butcher knife twirling through the air.  It embeds itself into BROWN’S head, causing him to fall back to the ground in a dead heap.

DOYLE fires at MICHAEL, who jerks GOODMAN’S body up in front of him, causing the bullets to hit him instead.  MICHAEL walks forward with GOODMAN as his shield and tosses him forward, barreling DOYLE over and causing him to drop his gun.

MICHAEL quickly takes the knife out of BROWN’S head and slams it down into the chest of DOYLE...over and over again.

The click of a gun is heard behind him.

MICHAEL turns to see GRAHAM MILLER pointing a gun at him, a look of solid determination on his face.  LIGHTNING EFFECT.

GRAHAM

Go to hell, you evil bastard.

GRAHAM shoots MICHAEL in the chest, sending him staggering backwards.  He fires another shot into him, knocking him back further.  GRAHAM fires once again, causing MICHAEL to fall to the ground with a thud.

GRAHAM walks slowly towards the fallen MICHAEL MYERS, keeping his gun trained on him.  He stands over him, looking at him with intensity.

Suddenly, his walkie talkie comes to life, RILEY’S voice booming over the scene.

RILEY

(v/o)

Graham, this is Riley.  Have you found anything down at the university?

GRAHAM looks down at his walkie and grabs it quickly, speaking into it.

GRAHAM

This is Graham.  Suspect has been—

MICHAEL suddenly sits up, turning quickly, and grabs GRAHAM by his feet, yanking them out from under him.  GRAHAM smacks the ground, back first as his walkie goes flying across the pavement.

GRAHAM stares up in a daze as MICHAEL stands above him, pulling his knife back, preparing for the death blow.

GRAHAM’S eyes widen and he moves just as the knife comes down into the ground, rolling backwards and standing quickly.

GRAHAM swings at MICHAEL, connecting with a right, but MICHAEL slashes backwards with the knife, causing GRAHAM to jump backwards.

GRAHAM stands in a fighting stance and lunges forward with a kick.  MICHAEL catches his leg under his arm and twists it, causing a loud crack as he breaks GRAHAM’S leg.

GRAHAM cries out in pain as MICHAEL jams the knife forward into GRAHAM’S chest, driving him back against the wall.  GRAHAM’S eyes glaze over as MICHAEL drives the knife deeper into him.

MICHAEL takes a step back, leaving GRAHAM hanging from the wall in the air.  GRAHAM’S eyes close as he dies.

RILEY

(v/o)

Graham, are you there?!  Graham!  Where are you?!  Graham, answer me!  That’s an order, soldier!  Graham?!

MICHAEL tilts his head, looking at GRAHAM’S hanging body.  LIGHTNING EFFECT.

INT. AN AIRPLANE

BUFFY and GILES are seated next to each other as SPIKE sits back in a corner by himself, and XANDER and WILLOW play cards while eating cheeseburgers.

XANDER

Okay, Willow, if Donald Duck never wears clothes during the day, why does he put on a towel when he gets out of the shower?  Huh?

WILLOW

I don’t know, Xander.

XANDER

Another mystery of life?  Why do they put Braille on the ATM drive-thru?  Does that make any sense?  I mean, even if the blind guy was somehow able to drive, how would he know where the frickin’ ATM is?

WILLOW

Maybe he has someone drive him there?

XANDER

And would this be another blind guy who can’t put in the code for him?

WILLOW

Maybe he drives and the blind guy doesn’t want him looking at his code.

XANDER

And he would know his driver wasn’t looking how?

INT. BUFFY’S SEAT

GILES puts down his book and leans over to BUFFY with a concerned expression.

GILES

Buffy, I’ve been worried about you as of late.  It seems you haven’t been yourself.

BUFFY

I’m fine, Giles.  Really.

GILES

I hope so, because we need you at your best for Halloween.  Michael will be much stronger than he was last year.  He’ll be harder to kill.

BUFFY

Do you think Tommy’s lonely?

GILES

(confused)

Um...what?

BUFFY

Tommy.  I mean, he lost his wife and children to that man.  He doesn’t have much in terms of roots anymore, you know?

GILES

Buffy, what does this have to do with—

BUFFY

Am I going to end up like that?  All my loved ones getting killed at some point by some unspeakable evil?  I don’t want to be alone forever, Giles.  I don’t know if I even want to continue being the Slayer.

GILES

You’re destined to the Slayer.

BUFFY

But so is Faith.  There’s only supposed to be one.  Maybe fate gave me a chance to get out, to continue on with a normal life.

GILES

Would you honestly be able to continue on knowing what you know?

BUFFY

I wish I had the choice to try.

XANDER leans up over the seat and peers at GILES and BUFFY.

XANDER

Anybody seen my pickle?

GILES and BUFFY frown.  GILES adjusts his glasses, sinking in his seat.

GILES

This is no time for dirty jokes, Xander.  The world is in chaos.

XANDER

What?  No, I mean, my pickle.  It fell off.

They look at him even more strangely.  XANDER notices their stares and shakes his head, holding up a hamburger.

XANDER

From my burger.  Airline food isn’t as bad as they say.  Did you guys think I was talking about my...Oh!  You did!  What are you?  Freaks?  Geez, now I’ve lost my appetite.

XANDER throws his burger on his plate and exits as BUFFY looks back at GILES.

BUFFY

You’re right, Giles.  What girl would wanna give up this life for a happy existence?

GILES stares sympathetically at her as the plane continues to fly.

INT. HADDONFIELD MEMORIAL HOSPITAL

DEPUTY GARY HUNT comes walking through the door as DR. BONHAM is seen shuffling some papers.  BONHAM studies HUNT for a second as he walks over to him.

HUNT

I got your report, Dr. Bonham.  Can you tell me the details of what happened to Mr. Hollander?

BONHAM

He was lacerated with a dagger in the throat.  His vocal chords have been damaged and his voice, if it does return, will be raspy and very quiet.

HUNT

Did he say who stabbed him with certainty?

BONHAM

Yes, but there’s no way he’s making any sense.  We’ve injected him with pain killers and managed to stop the bleeding, but he’ll be unable to answer any of your questions until tomorrow at the earliest.

HUNT

I’ll just have to ask Richie, I guess.

As if on cue, RICHIE walks out of the emergency room and sees HUNT, shaking his head as he walks over.

RICHIE

Man, Keith is fucked up.

BONHAM

I assume you won’t need me anymore, so...

DR. BONHAM turns and walks off down a hallway as HUNT looks at RICHIE with intensity.

HUNT

Richie, can you tell me what happened?

RICHIE

Michael Myers is what happened.

HUNT

Michael Myers is dead, Richie.

RICHIE

He wasn’t so dead when he was stealing my car, stabbing Keith in the throat, and driving off with our fucking dagger?

HUNT

The man has been dead for a year.  There’s no possible way that Michael Myers could have returned.

RICHIE

I know what I saw, and it was him.  I saw him when I was a little kid.  I’ll remember those dark eyes until the day I die.  Same build, same mask, same stinky jump suit, man.  Evil unleashed, bro.

HUNT

What were you doing out at the graveyard, Richie?

RICHIE

Helping Lonnie with a case.  Some Pagan dude was looking to buy the knife Myers ripped Keith with.  Seemed like an easy setup, ya know?

HUNT

A Pagan?  Do you know who this man was?

RICHIE

No fuckin’ clue, man.  Lonnie knows, but he didn’t share any of the details.  Just had us deliver the knife, though we didn’t ever make it, so Lonnie could be in deep shit because of this.

HUNT

I’ll check with Lonnie.  Give Keith my best.  I have to do some digging and see what I can find.

RICHIE

Sure thing, bro.  Kick some ass and take some fuckin’ names.

HUNT turns and strolls out of the hospital as RICHIE shakes his head.

EXT. THE BLANKENSHIP BOARDING HOUSE

The house stands abandoned.  The wood is chipping, the paint is peeling, and the grass has grown large.  The rain is still pouring down as lightning briefly flashes over the scene.

INT. THE BLANKENSHIP HOUSE

We see a totally different look, as computers and surveillance equipment lines the rooms of the old house.  Several armed and vested military officers pace around the area, doing various tasks.

RILEY and SAM FINN enter through a back door as RILEY shakes his walkie-talkie, looking discouraged.  They are soon greeted by MAJOR ELLIS, the man who seems to be in charge.

ELLIS

Finn, what did you find out at the university?

RILEY

There was energy there, sir.  But it wasn’t Ethan.

ELLIS

What was it?

RILEY

The girl claims it was Michael Myers.

ELLIS

But Myers is dead.

SARA

He wasn’t 20 minutes ago.  I saw him.

ELLIS

Did you find him?

RILEY

Graham’s men are combing the area.  I seem to have lost my connection with them.

SAM

This is Sara Moyer, the survivor from the webcast massacre a couple of years ago.

ELLIS

I’m Major Ellis.  Nice to meet you, Sara.

ELLIS shakes her hand with a firm grip as SARA looks uncomfortable.

SARA

What’s going on here, Major Ellis?  What does the government want in Haddonfield?

ELLIS

Riley, you explain and I’m gonna get on the horn to Graham and see if he’s got anything for me.

RILEY

Yes, Major.

ELLIS turns and exits as SARA walks into a room that looks out a window directly at the MYERS HOUSE across the street.  She stares at it with amazement.  LIGHTNING EFFECT.

RILEY and SAM stand behind her as she remains hypnotized by the house.

RILEY

A large amount of mystical energy has been detected in this area since Ethan Rayne escaped last year.  We believe it originates from that house.  It seems to have a lot of power, though our efforts to locate the origin have failed miserably.

SARA

It’s where Michael lived.

SAM

Correct.  We believe that Michael was corrupted at an early age by some demonic force that took control of him, using his house as a gateway.

SARA

Why would you believe that?  That’s ridiculous.

RILEY

You’ll have to open your mind a little, Sara, if you want to know what’s going on.  There’s a whole ‘nother world out there when suburbia goes to sleep at night.  Witches, werewolves, vampires.  They’re all real, and they walk the earth under the guise of a normal human being.  Have you noticed some things that are different about your area recently, Sara?  Any changes to the quiet, sleepy little town?

SARA

Well, we’ve had a lot more missing people and the murder rate is up, but...

RILEY

Vampires are in the area and something is coming.  We just don’t know what.  Ethan Rayne is a Pagan warlock bent on chaos and he has set something in motion that we can’t track.  I’m afraid Haddonfield is in for the dawning of evil, unless we can stop it.

SARA

I’m not sure I believe any of this, but if you’re going to stop Michael Myers, I’d be happy to help in any way I could.

SAM

It looks as if Ethan is connected to Michael Myers somehow.  And, for some reason, Myers is after you.

SARA

Why is he after me?

RILEY

That’s a good question, one we don’t have an answer for.  You want to help us stop Michael Myers and recapture Ethan Rayne?  We may have to use you to lure him out.

SARA

It’s not like I have anywhere else to go anymore.

SARA stares out at the house across the street with remorse.

SARA

If he wants to come for me, I might as well have you on my side.

RILEY

Very good thinking, Sara.  Ethan’s been very good at avoiding our trackers.  We’re gonna need all the help we can get.

CLOSE on RILEY’S concerned face as we cut to—

INT. A DARK CORRIDOR

It is dimly lit by hundreds of candles put into rows.  Soft chanting is going on as several people in black robes are gathered around a large Thorn |> symbol in the middle of the dark room.

The fires from the candles dances wildly with the breeze of wind.  From another corridor, a group of DRUIDS come walking through the opening and come to a stop at the front.  As they settle, ETHAN RAYNE enters, followed closely by AMY MADISON.  They stop in front of the group as ETHAN looks at the group with a smile.

ETHAN

Welcome, Thorn followers.  Destiny has but one day before it brings about a new world, a world where we will be at the top of the game.  A world where the wheel of fate comes full circle.  Now, we have several issues to be addressed before the end of summer is welcomed.  One, the Dagger of Destiny has slipped through our fingers.  It must be recovered.  Anyone spotting Michael must report back to me.

ETHAN turns and begins walking down towards the center of the room.

ETHAN

Does everyone know their roles?

AMY

Yes, sir, Mr. Rayne.

ETHAN

Good.  Then we should have no problems or obstacles standing in our way.

INT. AN AIRPORT

BUFFY comes out of the terminal, along with XANDER, GILES, WILLOW, and a reluctant SPIKE.  TOMMY DOYLE is seated in a row of chairs by the gate and stands in anticipation when he sees BUFFY.

BUFFY stops when she sees him and smiles at him.  TOMMY smiles and steps forward.  Their eyes lock for a brief second, both apparently glad to see the other.

TOMMY

Buffy.  Thank God you’re here.

BUFFY puts down her bags and hugs TOMMY, holding him closely.

BUFFY

It’s good to see you again.

XANDER coughs behind them as everyone else steps forward.

XANDER

I hate to break up the squeeze fest, but, uh, it’s almost a Merry Samhain and I’m not getting treats by just standing here.

BUFFY lets go of TOMMY and turns to XANDER and the others.

BUFFY

Patience, Xander.  I’m just so glad to see Tommy.

XANDER

Yeah, well, I’m glad to see him, too, but I’m not gonna mount the guy.

GILES

Please.  Let’s not dive into bad mental images.

WILLOW

Hi, Tommy.

WILLOW hugs him and backs away as XANDER steps forward, holding out his hand.

XANDER

We can shake hands.  I’m not secure enough in my manhood for a hug.

TOMMY shakes XANDER’S hand.  GILES adjusts his glasses as he holds out his hand.

GILES

We do appreciate the call.

BUFFY

Sorry we had to fly in at the late hour, but we couldn’t leave in the morning because the sunlight would, you know, disintegrate Spike.

XANDER

Just for the record, I voted morning anyways.

SPIKE

Just another occurrence where your opinion doesn’t matter.

XANDER

At least my opinion is all that doesn’t matter.  You, as a whole, don’t matter.

TOMMY

Okay, guys.  You two are staying in separate rooms.

SPIKE

Well, are we gonna stand here while you two ogle each other or are you guys gonna go home and get some shut-eye?

BUFFY

What about you?

SPIKE

I prefer the night time.  Wouldn’t be able to sleep, anyways.  I think I’ll go check out the town and see if there’s any Myers sightings.

TOMMY

Good idea.  I’ll help get everyone settled.

XANDER

Bad idea.  We can’t trust him.

BUFFY

Xander, it’s been a long trip.  We need to be rested tomorrow when Michael comes out to kill.  We have to be on our game.

XANDER

Fine.  Hey, maybe Michael will come out early and kill Spike!

 SPIKE

And maybe I’ll find him and tell him where you’re staying, you ungrateful little Nancy.

XANDER

See, he’s evil!  Someone stake him!

Everyone just stares at XANDER.

GILES

You two should really grow up a little.  Spike, you’re over a hundred years old.  You have no excuse.

SPIKE

That little bugger started it.  I’m just playing my part in fate and I get no respect.  I’m out of here.  Hey, Irish.  Where’s your home?

TOMMY

1530 Orange Grove.

SPIKE

See you in the morning.  Am I invited in?

TOMMY

Of course.

SPIKE glares at XANDER and exits the scene, walking out of the airport.  WILLOW shakes her head.

WILLOW

We’ll get all of the bags and meet you guys outside.

XANDER

But why can’t we wait—

WILLOW motions XANDER away.

WILLOW

Outside.

XANDER

But—

WILLOW grabs XANDER by the ear and leads him away.  GILES shakes his head and looks at TOMMY and BUFFY.

GILES

I sometimes wonder if I’m being punished.

GILES walks away as BUFFY smiles at TOMMY.

BUFFY

It really is good to see you again.

TOMMY

It’s a shame it had to be under these circumstances.

TOMMY grabs BUFFY’S handbag and begins walking with her out of the airport.

BUFFY

Still, I’ve enjoyed getting your e-mails over the past year and it’s just nice to see you in person.  You look great, by the way.

TOMMY

You do, too.  I’m sorry I’ve never gotten back out to Sunnydale.  I just haven’t wanted to go back and be reminded of...everything.

BUFFY

Does me being here give you bad memories?

TOMMY

Of course not.  That’s not what I meant.  I’m actually feeling a great deal of comfort now that you’re here.

BUFFY

Good, because I’m happy about being here...you know, throwing out the fact that the world could end tomorrow and all.

TOMMY

Excuse me?

BUFFY

We have a lot to talk about.

TOMMY and BUFFY exit the scene.

INT. DARK CORRIDOR

The Thorn cult is deep in worship as ETHAN takes a step out of the room where AMY waits for him.

AMY

So, what’s the plan for tomorrow night?  I know that you’re handling the Thor raising and all, but you still haven’t given me my dues for raising Michael.

ETHAN

All in good time, my dear.  I don’t have time for such trivial matters until after the Raising of Thor.

AMY

My mother has been trapped in that trophy for years, Ethan.  Get her out.  Tonight.

ETHAN

I don’t take orders from the likes of you, little one.  If it wasn’t for me, you’d still think your mother was dead.

AMY

And if it wasn’t for me, your little ceremony wouldn’t be happening.

ETHAN

Do your part and you will then be rewarded.

AMY

I did my part.  All I was supposed to do was raise Michael Myers from the dead.  You were then supposed to release my mother from her captivity.  That was the deal.

ETHAN

I’m renegotiating the deal.  Stick with us until tomorrow night and then your mother will be freed.

AMY

You lying bastard...

ETHAN

You are merely being a distraction, my dear.  We must first deal with The Slayer and her friends.  These mere children will get more than they bargained for this Halloween and this town will fall at my feet.  Don’t you dare think for one second that your power has grown.  Know your role in the pecking order, young lady.

ETHAN smiles at her with an arrogant grin and turns, walking past the flaming torches lining the mysterious paths.

AMY looks angrily at him as he exits.  She turns and exits.

EXT. THE MYERS HOUSE

FAITH is standing in the shadows, watching the rain fall as the house sits silently in the night.  She looks deep in thought as she glances around the neighborhood.

FLASH

INT. AN ALLEY

BUFFY and FAITH are fighting some figures in an alley.  BUFFY moves forward and stakes one, turning it to dust.

A hand grips BUFFY from behind.  Instantly, BUFFY grabs ALLAN FINCH and throws him against the dumpster.  FAITH lunges forward with her stake.

BUFFY

Faith, no!

FAITH plunges the stake into ALLAN’S chest, causing blood to flow freely from the wound.  FAITH backs away in shock.

FLASH

INT. HOTEL ROOM

BUFFY is talking with FAITH.

BUFFY

Being a Slayer is not the same as being a killer.

FLASH

FAITH

I don’t care.

FLASH

FAITH is fighting ANGEL and throws herself against him, sobbing.

FAITH

I’m evil!  I’m bad!  I’m evil!  I'm bad!

She begins to sob, grabbing a hold of Angel's shirt and shaking him. 

FAITH

I'm ba-ad.  Do you hear me?  I'm bad!  I'm bad!  I'm bad.  Please.  Angel, please, just do it.

FLASH

FAITH

Angel please, just do it.  Just do it.  Just kill me.  Just kill me. 


ANGEL wraps his arms around her shoulders and pulls her against him.  She over balances them and they sink to their knees, ANGEL still holding her as she cries.

FLASH

FAITH stares at the house with sorrow as tears form in her eyes.  She stares up through the pouring rain at the moon.

FAITH

I guess this is my punishment.  I know I have to fight him.  I can’t keep running forever.

FAITH sits silently as the rain echoes.  LIGHTNING EFFECT.

EXT. LONNIE’S HOUSE

DEPUTY GARY HUNT rings the doorbell as a jack-o-lantern grins at him from the porch.  LONNIE ELAMB answers the door, looking at GARY with surprise.

LONNIE

Oh, boy.  Deputy Hunt.  Sheriff Holdt send you down here to see what a real cop looked like?

HUNT

(laughs)

You really have it in for the Sheriff’s Department, don’t you, Detective?

LONNIE

Not really.  I just think the sheriff’s a complete bozo.  You should work for the PD, Hunt.  We have real men who boss us around.

HUNT

Lonnie, I’m way too close to retirement to think about switching jobs these days.  Besides, I’m the last of the old guard left.

LONNIE

Ah, well.  What brings you by, you old geezer?

HUNT

Keith Hollander was slashed in the throat earlier tonight and brought to the emergency room for treatment.

LONNIE

Oh, man.  Is he okay?

HUNT

He’s alive.  Anyways, Richie says that they were at the graveyard working on a case with you.

LONNIE

That’s right, but they never showed up.  I almost got my ass blown off tonight because of that.

HUNT

By who?

LONNIE

Ethan Rayne.  He’s the leader of these sheet-wearing maniacs who worship...I don’t know, Jack the Ripper or somebody.  They were weirdos.  That’s all I know.

HUNT

Did you see any of them wearing a white mask?

LONNIE

White mask.  No, they were all wearing black and getting their asses handed to them by me and this hot chick named Faith.  Man, she was a wild one in the sack, lemme tell ya.

HUNT

Let’s not.  Now, where did these cultists go?

LONNIE

Back to the sick world they live in?  I don’t know.

HUNT

They stole Richie’s car.

LONNIE

I’ll have the plates out to every city policeman within 10 minutes.

HUNT

And I’ll do the same with the Sheriff’s department.

LONNIE

Where are you headed next?

HUNT

The graveyard to check out something else.

LONNIE

You need some company?  We could work together on this.  I got Keith into this.  I feel a little repsonsible.

HUNT

Grab your coat.

LONNIE grabs a jacket and comes out the door as HUNT and LONNIE exit the house.

INT. THE OASIS

LINDSEY is busy at work, waiting on various tables as FREDDIE HARRIS enters the bar and sits at the bar, obviously drunk as he staggers around before sitting.

FREDDIE

What’s a man gotta do to get a little service in here?!  Hell, I figure that around this time of year, I’d be a fuckin’ celebrity and shit.

LINDSEY

Freddie, be quiet and I’ll get to you in a minute, okay?

FREDDIE

Yeah, whateva.

FREDDIE downs his beer as SPIKE walks through the front door and glances around.  FREDDIE turns around and eyes SPIKE, beginning to laugh.  SPIKE smirks at FREDDIE and has a seat at the bar on the stool next to him.

FREDDIE

Hey, everybody!  Get a load of this guy!

SPIKE

Something funny, mate?

FREDDIE

Yeah, your hair!  I look at you and one question comes to my mind.  “Will the real Slim Shady please stand up?”!

FREDDIE cracks up at his own joke as LINDSEY begins walking towards them with her tray.

SPIKE

That’s peaches and cream, bub.  I’m sure that Bob Marley is no longer worry-free and happy now that you’ve ripped off his ‘do.

LINDSEY

Freddie, I warned you once before.  Stop being so loud and obnoxious.

(to Spike)

Sorry, he’s drunk.  It’s the anniversary.

SPIKE

Anniversary.  Of course.  Freddie Harris.  The man that led those promising young prospects into slaughter during that web cast.  I was watching the whole thing.  Could have sworn it was phony.  I thought you were way overdone and cartoony.  I thought, “What kind of ninny would really act that way?”.

FREDDIE

Shut up, motha fucka.  I lost everything because of that night.  I got sued by all the families.  My girlfriend got killed.  I lost my business, my friends, my home.  Everything!

SPIKE

And, as a true sod, you’re here drowning your sorrows and feeling a wee bit sorry for yourself while torturing innocent people who are here trying to escape their lives, which in most cases are probably better than yours.

LINDSEY

Can I get you something to drink, Mister?

SPIKE

Call me Spike.  Yes, I’d like a beer, cold and thick with the bubblies.

LINDSEY

Coming right up.

LINDSEY turns and walks behind the bar as FREDDIE looks SPIKE over.

FREDDIE

If you watched me that year, you’d know that I’m the man that kicked Michael Myers’s ass!  I burnt his ass to a Kentucky Fried crisp!  And I could do the same to you!

SPIKE

Why?  Because you landed a lucky kick from some cheesy kung-fu movie you saw the night before?  I seriously doubt it.  Do you even realize that people were hoping that you would die in that house?

FREDDIE

I think we ought to take this outside, motha fucka.

SPIKE

Well, I have all night to get my jollies.  Why not now?

FREDDIE and SPIKE both stand, staring at each other.  FREDDIE throws some bills up on the counter and walks out the front door.  SPIKE looks over at LINDSEY, who shakes her head.

LINDSEY

We really don’t need this.  He’s just drunk and mouthing off.

SPIKE

Are you kidding?  I’m not going out there.  Got a bloody chip in my head. I just wanted him to leave.

LINDSEY

(frowning)

Chip in your head, eh?  Right.

SPIKE has a seat at the bar and takes a sip of his beer when LINDSEY puts it on the counter with a confused look.

EXT. THE OASIS

FREDDIE is waiting, pacing back and forth, throwing punches into the air.  He throws a fake kick into the air as he continues to pace.  Rain continues to pour down over him and the city.

FREDDIE

I’m waiting!

FREDDIE throws a few more punches into the air, but stops when shadowy figures come out of the darkness and begin to surround him.  Several figures circle him as FREDDIE frowns, getting angry.

FREDDIE

What the fuck is goin’ on here?!  I’ve got some ass to kick!  Somebody better get the fuck out of my way before I have to start early!

Someone takes a step forward, revealing himself as LYLE GORCH (cowboy vampire, BtVS 2.12, 3.5), decked out in a full cowboy outfit, his hat shadowing his bumpy forehead and yellow eyes.  He has gained tons of weight since we last saw him.  His teeth are bared as SHEILA (BtVS, 2.3) GORCH steps forward, eyes also yellow and teeth bared.

LYLE

I’m damn sure pleased to meetcha, sir, and I hate to do this, but we’re gonna need your blood, son.

FREDDIE

What the fuck is wrong with your face?!

SHEILA

That’s no way to talk to a female, retard.

SHIELA decks FREDDIE in the face, sending him sprawling to the wet ground.  FREDDIE sits up in pain as LYLE advances on him, raindrops dripping from his cowboy hat.

LYLE

That’s my newlywed wife there you’re talking about, hombre.  I think it’d be polite if you offered her an apology, don’tcha think?

FREDDIE

Fuck you!

LYLE decks FREDDIE with a right as SHEILA advances on him.  LYLE grabs one arm as SHEILA grabs the other.  FREDDIE struggles as hard as he can, but he is no match for their strength.

They yank him up to his feet as the moon hovers down over their forms.  SHEILA turns and smirks.

SHEILA

Yo, mom!  We got you a present!

Some of the accompanying VAMPIRES separate as a form walks forward, wearing a long, flowing white dress.  DRUSILLA emerges from the darkness, her eyes wide as her head tilts gently to the side as some flunky vamps hold umbrellas over her to protect her from the downpour.

DRUSILLA

Such good children.  Mummy is pleased.

FREDDIE stares up at DRUSILLA through the rain for a few brief seconds as she smiles, looking him over.  Her dress blows with the pale, blue moonlight.

DRUSILLA

Torture.  Pillage and torture.  I sense regret, heartache.  Much guilt in this one.  Bones.  Blood and bones fell from the mouth of hell.  The innocent were slain.  Pure evil, scarred by flames.  Oh, the fire.  Burning ever so brightly, dancing and jumping...

FREDDIE

What the fuck are you talkin’ about, bitch?!

LYLE kicks FREDDIE in the ribs as he howls in pain.  DRUSILLA slowly advances on him, her ominous stare enchanting FREDDIE as she steps forward.

DRUSILLA

It’s okay, my child.  I can take the guilt away.  That feeling, those horrible feelings.  Eating and rotting away at your filthy little soul.  No more uncertainties.  No more hurt.  Mummy is going to make it all better.  Be in my eyes.  Be...in me.

DRUSILLA bares her teeth...LIGHTNING EFFECT...and lunges forward, biting into FREDDIE’S neck, causing blood to flow from his wounds.  FREDDIE howls in the darkness as the rain pours over the scene.

EXT. THE UNIVERSITY

RILEY and SAM FINN are walking towards the building.  RILEY holds in his hand a sniper rifle as SAM carries an automatic pistol.  They are both in their traditional camouflage outfits.

SAM

I’m sure Graham is alright, Riley.  Just because Major Ellis couldn’t reach him doesn’t mean we should assume the worst.

RILEY

I have a bad feeling, Sam.  Graham would have found a way to contact us by now.  It’s not like him at all to be AWOL.

SAM

Riley, I know you two go back years.

RILEY

He was my best man at our wedding, Sam.

They walk past a corner, heading for the school’s side entrance.  By the entrance, the military issue van is burning, flames dancing in the moonlight. RILEY looks worried.

RILEY

Oh, my God.  The van’s trashed.

SAM

I’m covering you, Riley.  Let’s get inside.

RILEY runs up and kicks the door open as SAM points her gun inside the school building.  SAM rushes in, pointing around the hallway as RILEY rushes into the hallway, pointing his shot gun around the area.

RILEY and SAM frown as they look all around the hallway, fear showing on their faces as blood is all over the walls, covering them in random patterns, like it was thrown on.

A light in a classroom hangs from the ceiling, it’s light flashing up the moonlit hallway for brief seconds at a time.

A path of blood is seen going towards the end of the hall as RILEY and SAM look sickened.

SAM

I’m starting to get that bad feeling you were talking about.

RILEY just nods as he and SAM look into SARA’S room and see the word ‘Slayer’ written in blood on the wall.  RILEY’S eyes widen.

RILEY

Oh, my God.  He’s after Buffy.

SAM

But she’s across the continent.

RILEY

Why did he come here?  Why the university?  Why Sara?

SAM

I don’t know.

A sound of something scurrying across the floor takes their attention as they both turn their guns down the hallway.  RILEY takes out a mag light and shines it through area.  There are small paw prints on the ground, leading down the length of the hall.

RILEY and SAM creep further into the hallway.  They are first shocked when they see GOODMAN propped up against the wall, blood coming from his face, which bears a blank, open-eyed stare.

RILEY

Oh, my God.

SAM points her flashlight down further.

BROWN & DOYLE are spread out on the floor, pools of blood formed underneath them as RILEY looks saddened.

Another sound.  RILEY and SAM turn and see ARON’S face pressed against the glass exit, seemingly staring at them as a solid black cat sits at his body, licking off the blood.  A loud meow is heard as SAM covers her mouth and turns from the scene.

RILEY walks up behind SAM and grips her shoulder.

RILEY

Something tells me that Ethan Rayne being in Haddonfield and Michael Myers being resurrected are no coincidences.

SAM glances up and screams. RILEY looks in the direction she was looking at and his eyes become intense.

RILEY’S POV

GRAHAM hangs from the wall, a butcher knife planted firmly in place.  His blood drips down the wall and to the floor.

RILEY

No!

RILEY takes deep breaths and begins to walk away.  SAM catches him and pulls him into a hug as tears form in RILEY’S eyes.

SAM

Don’t lose your composure, Riley.  We have to stay focused, okay?  I know that Graham was your best friend, but he’s gone now and we’re still here.

RILEY

Ethan Rayne is behind this.  He’s behind it all!

SAM

I’m sorry, Riley.

RILEY holds SAM in his arms.  He takes a deep breath and puts the walkie-talkie to his mouth.

RILEY

Major Ellis, this is Riley Finn.  We have four men down, plus one civilian over at the university, maybe more.  We request a cleanup crew and a coroner over here immediately.

ELLIS

(v/o)

Ten-four, Finn. I’ll send some guys out.

RILEY looks intensely up at the hanging GRAHAM.

INT. THE DOYLE HOUSE-KITCHEN

XANDER is digging around in the refrigerator as WILLOW is making up the couch to sleep on around the corner in the LIVING ROOM.  GILES is busily reading a book on the steps as TOMMY and BUFFY enter the house with TOMMY carrying BUFFY’S suitcase.

TOMMY

Help yourselves to whatever you guys need.  I stocked up knowing that you’d be here.

BUFFY

Thanks, Tommy, for being our lighthouse.

TOMMY

Thank you for being the only ones to believe me.

XANDER

Ooh, Jell-o squares!

GILES turns his head and looks at XANDER strangely as he holds up a Jell-o pack and smiles.

XANDER

There’s nothing more scrumptious than a jiggly fruity goodness.

(pause, frowns)

Okay, that sounded less gross when it was inside my head.

TOMMY

(smiles)

Buffy, I’ll show you to your room.

BUFFY

Thanks.

TOMMY and BUFFY exit as WILLOW smiles, watching them.

WILLOW

Giles, do you think Buffy and Tommy would make a good couple?  I think they like each other.  I thought I spotted some googly eyes at the airport.

GILES

What?  Oh, I don’t know.  I have more pressing matters to worry about.

XANDER

Isn’t he a little old for her?

WILLOW

As compared to her past boyfriends?

XANDER

Good point.  Plus, he’s alive.  Gotta love that in a new guy.

(still searching for food)

Hey, anyone want Kisses?

WILLOW and GILES

No.

XANDER

Not from me.  Hershey’s Kisses.

WILLOW and GILES

Oh!  Okay.  Sure!

WILLOW and GILES walk into the kitchen to get some chocolate.

INT. BUFFY’S BEDROOM

TOMMY sets BUFFY’S bags on a chair by the bed as BUFFY watches him move.  TOMMY turns with a smile on his face.

TOMMY

This is where you’ll be staying.  Feel free to come and get me if you need anything.

BUFFY

It must be lonely here without Kara and the kids around anymore.

TOMMY

Sometimes. I loved them deeply.  (pause)  How’s it been living alone for you without your sister around?

BUFFY

Strange.  A little lonely, I guess.

TOMMY

At least you have your friends.

BUFFY

Don’t you have friends around here?

TOMMY

Are you kidding?  Most people around here think I’m crazy.  Been that way ever since I was a kid.  Funny how people run scared of you when something like Michael Myers’s return happens, like you chose for him to haunt this town.  Believe me, if I could change one thing in my life, it would be Halloween in 1978 when Michael Myers chose my home to come to.

BUFFY

But we can’t choose things like that, I guess.  Some of us are chosen by God, steered by fate, destined to live on the outside of the norm.

TOMMY stares into BUFFY’S eyes and they lock on each other for a few brief seconds.

TOMMY

I feel like sometimes no one can understand me like you do.

BUFFY stares him in the eyes and takes a step towards him.

BUFFY

Sometimes, though, fate steers us towards positive things, things that are stronger and more powerful than any force imaginable.

TOMMY steps towards her, inches away, looking into her eyes.  He reaches out his hand and caresses her face.  She closes her eyes invitingly.  TOMMY’S face moves closer and closer to her lips...

XANDER

(v/o)

Anyone want some of my salty nuts?

TOMMY and BUFFY both are startled and turn quickly.  XANDER stands in the doorway innocently, holding up a bag of salted peanuts.  TOMMY and BUFFY look disappointed.

INT. THE GRAVEYARD

HUNT and LONNIE are walking inside the cemetery, shining their flashlights around the place as they walk.

LONNIE

Tommy Doyle thinks that Michael Myers was resurrected, huh?  You know, I always knew he was a little off, but I didn’t know the switch was broken, if you know what I mean.

HUNT

Are you sure it wasn’t you and your friends terrorizing him all those years that caused him to be so isolated?

LONNIE

Are you trying to say that it’s my fault that Tommy Doyle is wack-o?

HUNT

Yes.  Maybe.  I don’t know.

LONNIE

We picked on a lot of kids, Hunt.  They’re not all crazy...though not many of them lived past 17.  But, that definitely wasn’t my fault.

LONNIE and HUNT stop when they get to the grave of MICHAEL MYERS.  They shine the flashlight around, noting the Thorn symbol on the ground and the fact that there is a hole in the ground and the dirt is pushed away from the grave.  LIGHTNING EFFECT.

LONNIE

Holy shit.  Michael Myers is gone.

HUNT looks down the hole, seeing that the coffin has been busted through and that its contents are empty.

HUNT

Call me crazy, but it looks he busted out of his grave.

LONNIE

I hate to agree with you, but that appears to be the case.  You think it was grave robbers?

HUNT

It’s Halloween.  I guess it could be likely that some sickos could be morbid enough to get some revenge on Myers even after he’s died.

LONNIE

I’m gonna go call the station and put out an APB on Richie’s car.

HUNT

Okay.  I’ll stay here and see what I can come up with as far as evidence.

LONNIE nods and turns, exiting the scene.  HUNT takes out a cigarette and lights it up, taking a puff as he waits.

Suddenly, a hand shoots out of the freshly dug grave behind him.  HUNT turns and his eyes widen as the hand of a black man sticks out of the ground.

FREDDIE HARRIS emerges from the grave, his now yellow eyes glowing and his teeth showing.  He growls as HUNT frowns at the odd sight.

HUNT

What the hell?

FREDDIE crawls out his grave as HUNT takes a few steps back in fear.  FREDDIE laughs, his locks flowing with the windy rain.

FREDDIE

Come on, motha fucka!

FREDDIE growls and charges at HUNT, who backs up, tripping over the mound of dirt.  FREDDIE leaps through the air at HUNT, who raises up his feet, kicking FREDDIE in the chest.  FREDDIE is knocked backwards by the blow and falls at the foot of a tombstone.

FREDDIE quickly shoots out from the grave, attacking HUNT in the rainy night.  He thrashes wildly, connecting with HUNT’S head, sending HUNT back to the ground, sliding through the murky ground.  HUNT tries to stand as the rain pelts down on him.

FREDDIE yells loudly, making screaming sounds and waving his arms, until he finally laps forward with a kick.  HUNT catches FREDDIE’S leg and shoves it away, sending FREDDIE into a nearby leafless, hovering tree.  FREDDIE’S demon face growls with ferocity as he springs out at HUNT and leaps at him like a wolf.

FREDDIE spins around with a kick, and connects with HUNT’S face.  HUNT staggers as FREDDIE lunges forward with another kick, knocking him back against the tree.

FREDDIE growls and lunges forward once again, connecting with a kick to HUNT’S chest.  HUNT lays still on the ground, looking up into the demonic face of FREDDIE HARRIS.

From the tree’s shadows emerge several shapes.  LIGHTNING EFFECT.  DRUSILLA stands underneath the creepy tree staring wide-eyed at HUNT with LYLE and SHEILA GORCH behind her.

DRUSILLA

Freddie...deary.  You’ve brought a gift already.  Mummy likes gifts.

FREDDIE

This mother fucka was just standing here!

DRUSILLA

We can all share this one, dears.  We can all enjoy the feast!

DRUSILLA bares her fangs and buries her teeth into HUNT’S neck as he howls in pain.  SHEILA moves forward and bites the other side of his neck as FREDDIE and LYLE laugh at HUNT’S screaming.

EXT. THE OASIS

SPIKE exits the facility and looks out at the rainy night, the drops pouring down on him as he smirks.  He walks out into the rain and across the street, gazing at the graveyard with suspicion.

LONNIE can be seen on the car radio, talking with someone on the other end.

LONNIE

The car was stolen a few hours and could contain evidence vital in an undercover police operation.

HUNT is heard yelling in the distance, causing LONNIE to turn at the sound with concern.

LONNIE

I’ll have to call you back.

LONNIE hangs up the radio and shuts the door, pulling out his two guns and going into the graveyward.

SPIKE notices the noise and quickly follows LONNIE into the cemetery.

INT. THE GRAVEYARD

LONNIE walks over to the entrance and walks through it, beginning down a narrow and rainy path.

He looks up and down the rows of graves, passing graves marked with names like Jamie Lloyd, Rachel Corruthers, Tina Williams, Annie Brackett, etc.

He is far into the graveyard when he suddenly stops, looking around as the rain continues to pour.  LIGHTNING EFFECT.

LONNIE sees the VAMPIRES, viciously feeding on HUNT by the tree.  His eyes widen.

LONNIE

What the hell are you people doing?!

DRUSILLA, LYLE, SHEILA, and FREDDIE turn as HUNT’S body drops to the ground.  LONNIE points both guns at them as DRUSILLA walks forward, a look of seduction on her face.

DRUSILLA

It’s the dawning, luv.  The beginning of the end.  They’ll all be like us.  They’ll all feel no pain.  No desparate pleas for the wicked.  No sadness to hang over their filthy little souls.

LONNIE

You’re a bunch of sick freaks!

FREDDIE, LYLE, and SHEILA begin to surround LONNIE, their fangs protruding from their mouths as they hiss at him.  LONNIE aims his guns at LYLE and SHIELA, the two closest to him.

LYLE

Put the guns away, son.  This ain’t our first rodeo.

LONNIE

You take one more step and it will certainly be your last.  I’m a police officer and you guys are under arrest.

DRUSILLA makes a mock squeal and covers her mouth.  She begins wiggling and twisting her hips as LONNIE frowns at her.

DRUSILLA

Ooh, gonna get me in handcuffs!  Been a bad, bad girl, I have!  (Spanks herself and makes a cat purring noise)

SPIKE

(o/s)

Those guns won’t help you, friend.

LONNIE turns as SPIKE comes strolling through the graveyard, standing at LONNIE’S side, staring ahead the the VAMPIRES.

DRUSILLA, FREDDIE, SHEILA, and LYLE stop and stare back at SPIKE.

DRUSILLA

Spike...deary.

SPIKE

Dru...pet.  What are you doing here?  In Haddonfield?

DRUSILLA

I see the end of the world, much chaos to come from here.  A fallen slayer.  A rising beast.  Our duty to serve him, to pave the way for the return of damnation.  The pale face of death has returned for blood!  Judgment comes forth like a rabid horse with no restraints!

SPIKE

Well, I guess I understand, then.

LONNIE

I understand that everyone here is a fucking lunatic.  You’re all coming in to the station with me.

SPIKE

Save the speech, bub.  It’s not gonna happen.  We’re all about to rumble.

DRUSILLA

Tell me, pet.  Has the Slayer still got her hooks into your luscious, tasty flesh?  Or does mommy still make you weak in the knees?

DRUSILLA begins wiggling and grabbing herself as SPIKE watches.

SPIKE

The Slayer?  She barely knows I’m alive...unless it’s to her advantage.  As for you, poodle, I know that I can always count on you to appreciate my inner being, my non-soul.

DRUSILLA

I’ve missed you, luv.  My insides feel tingly, moist with impending joy.  Do you wish for judgment?  Do you help him rise?

SPIKE

I help myself and myself only.

FREDDIE

We got unfinished business, blondie!  Come on, motha fucka!

SPIKE

(motions towards Freddie)

What about this boil on my bum?  This your work?

DRUSILLA

He can carry our bags.  Oh, please let me keep him.  He’ll be like a toy.

FREDDIE growls and charges at SPIKE, who rolls his eyes and greets FREDDIE with a karate kick to the chest.  FREDDIE is knocked backwards by the blow and falls at the foot of the tree.

SPIKE’S face turns into its vampire form as he growls, a smile forming on his face.

SPIKE

Not human anymore, ay?  Spike gets to play now!

LONNIE

I’ve fucking seen everything now.

SPIKE

Survive the night and I’ll consider explaining it to you.

LYLE charges LONNIE, who fires a shot into his chest.  SHEILA charges and gets the same response.  DRUSILLA tilts her head to the side in a mentally ill manner and giggles as LYLE and SHEILA both stand once again.

LYLE

Oh, that hurt, you son-of-a-bitch!

LONNIE does a double-take, looking on in disbelief as they begin to surround him.

SPIKE jumps up, spins, and connects a right kick with FREDDIE’S face, sending FREDDIE spinning through the air and landing onto the wet ground with a thud.

SPIKE growls as FREDDIE stands in the pouring rain, circling him.

FREDDIE

I’m gonna kung fu yo motha fuckin’ ass!

FREDDIE’S demon face growls with ferocity as he springs out at SPIKE and leaps at him like a wolf.  SPIKE jumps into the air, spins and greets him with a kick to the face.  FREDDIE is driven to the ground.

LONNIE springs forward, kicking LYLE with a karate kick.  SHEILA swings a long knife at him, but he catches his arm, twisting it and causing a loud crunch as it breaks.  SHEILA screams in pain.

LONNIE decks SHEILA with a right before flipping her over by her broken arm.  SHEILA lands on the ground with a thud.

DRUSILLA swings at LONNIE, but he ducks backwards, Matrix-style, and uses his hands to support himself in an arched position.

DRUSILLA spins around and swings again, but LONNIE pushes himself up, catching her fist.  LONNIE positions his foot behind DRUSILLA’S and schools her to the ground with a thud.

Over by the tree, FREDDIE growls and lunges forward once again.  SPIKE moves, causing his foot to lodge into the low tree’s branches.  SPIKE grabs the tree, swings around in the air, and gives a power kick to the end of FREDDIE’S foot.  We hear the snap of his bone as the tree’s grip breaks it.  FREDDIE yells in pain.

FREDDIE

Mother fucka!

SPIKE then uses the branches as a spring and dropkicks FREDDIE through the tree.  FREDDIE falls to the ground and howls in pain, rolling around on the ground as the rain pours down on him.

LYLE charges LONNIE, swinging at him, but LONNIE dodges it, catching his arm.  LONNIE kicks upwards, connecting with LYLE’S face before SHEILA decks him from behind with a right.  LYLE then nails him with a right to the face.  LONNIE goes to the ground as DRUSILLA stands and puts her foot on his chest, looking down into his eyes.

DRUSILLA

No need to fight, luv.  You’ll soon feel no pain.

DRUSILLA bares her fangs, but the sound of a motorcycle is heard revving.  DRUSILLA, LYLE, and SHEILA turn as FAITH LEHANE comes in, riding her bike.

FAITH leaps from the motorcycle and tackles DRUSILLA to the ground as the bike slides to the ground.  LONNIE kips up to his feet.

LONNIE turns and kicks LYLE in the gut before decking him in the face.  LYLE falls to the ground in a heap as another SHEILA charges him.

FAITH stands, leaping forward with a scissors kick on DRUSILLA and sending her to the ground.

FAITH

Lonnie, duck!

LONNIE drops down as SHEILA swats her knife at him, but FAITH nails her in the chin with a vicious karate kick.

FAITH then spins around, hitting DRUSILLA with a spinning back kick that sends her back down once again.

LONNIE decks the charging LYLE with a right, sending him down once again.

SPIKE then spins around, twisting into the air, and gives FREDDIE another kick to the face.

FAITH quickly gets back on her bike, motioning to LONNIE.

FAITH

Come on!  We stay here and we’re gonna die!

LONNIE

Make room.

LONNIE leaps onto the back of the motorcycle as FAITH revs the engine.  FAITH and LONNIE drive away into the night as the rain falls down.  DRUSILLA, LYLE, and SHEILA all look angry as the duo escapes.  SPIKE laughs at them, taking out a cigarette and lighting it up, blowing puffs of smoke into the cold air.

DRUSILLA

Spike.  Why did you help the humans?!

SPIKE

I didn’t, luv.  I helped myself.  I just don’t like this ninny.

SPIKE shrugs before kicking FREDDIE in the face and stepping towards DRUSILLA.  Their faces get inches away from each other as LYLE and SHEILA smile demonically in the background.

SPIKE

What’s the matter, luv?  Don’t you trust me anymore?

DRUSILLA

Does this mean daddy has come home?

SPIKE

Daddy’s back, baby, and he wants to be freed from his restraints.

LYLE

Looks like a homecomin’.

SHEILA

The end of days beckon, especially for those humans.

DRUSILLA

Welcome home, William the Bloody!

SPIKE and DRUSILLA kiss passionately in the graveyard as LYLE shoots his pistol into the air in celebration.  LIGHTNING EFFECT as SPIKE and DRUSILLA turn with evil expressions.

SPIKE

Welcome home, indeed.

SPIKE smiles demonically as DRUSILLA licks his neck with her tongue.

INT. THE DOYLE HOUSE-BUFFY’S BEDROOM

BUFFY is in bed, staring wide-eyed out the pouring rain with a blank expression.  She shakes her head and looks over at a picture of TOMMY on the wall.  She looks depressed as she sits up and sighs, getting out of bed.

INT. TOMMY’S ROOM

TOMMY is tossing and turning as he stares out into the pouring rain.  He shakes his head and sits up, shaking his head.  He gets up out of his bed and stands.

INT. THE HALLWAY

Both TOMMY and BUFFY emerge from their rooms simultaneously, startling the other.  They stare at each other for a brief second before falling into an awkward feeling.

TOMMY

I just came out to make sure that you didn’t need anything...you know, like water or...anything.

BUFFY

I was just coming out to check on you, you know, make sure the vampires didn’t climb into your window.

TOMMY

But they can’t come in unless I invite them.

BUFFY

Oh!  That’s right!  I sometimes worry about nothing...not that I’m saying you’re nothing, ‘cause you’re definitely something...not that you’re a thing, but a human being...To sum it up, you’re alive and that makes me happy.  (uncomfortable)  Good night.

BUFFY turns and goes into her room, closing the door quickly.  TOMMY takes a step towards her door, holding his hand up in the knocking position.  He debates whether or not to knock, decides against it, and steps back towards his door.

Suddenly, BUFFY’S door opens and she steps out, a serious expression on her face.  TOMMY looks at her as she stares him in the eyes.

BUFFY

Oh, Tommy...

She walks over to him and TOMMY grabs her face gently and begins to kiss her, soft at first but soon turning passionate.  TOMMY backs her against the wall, the kissing sounds growing louder.  Their breathing becomes heavier as TOMMY’S hands grip her tightly.  TOMMY reaches down and picks her up in his arms, kissing her.  They pull back and look each other in the eyes.

TOMMY

I’ve wanted this since the moment you got off that plane.

BUFFY

I’ve wanted it, too.

TOMMY kisses BUFFY passionately as he walks into the room and shuts the door behind him.

EXT. THE ELAMB HOUSE

FAITH comes riding up on her motorcycle with LONNIE on the back end.  They slide to a stop and virtually leap off of the bike, running up towards the door.

LONNIE

(searching for his keys)

What the hell were those things?

FAITH

Vampires.

LONNIE

Vampires?  No, seriously.

FAITH

Forget what you think you know, Lonnie.  There’s more in this world than most know.

LONNIE unlocks the door quickly and opens it, allowing himself and LONNIE to go inside.

INT. THE ELAMB HOUSE

LONNIE and FAITH enter the house, quickly shutting it as FAITH glances outside.

FAITH

We’re inside now.  They can’t come in unless you invite them.

LONNIE

This is fucking insane.

FAITH

That what I sueed to think, but you learn to cope.  You okay?

LONNIE

Yeah, I’m cool.

FAITH

Cool.  So, I guess we aren’t so through with each other after all.

LONNIE

Guess not.  I’ll go put on a pot of coffee.  We’re gonna have a long night if they come after us.

LONNIE exits as FAITH watches outside of the house with worry as the rain falls.

INT. THE DOYLE HOUSE

GILES is staring out at the rain with deep thought as XANDER walks in behind him, worriedly looking at GILES.

XANDER

You don’t think we can stop this one, do you?

GILES

Tommy mentioned Ethan Rayne and the Dagger of Destiny.

XANDER

Yeah, which is?

GILES

It’s an ancient dagger created by some shahmans, who claimed that it would kill the purest of evils in the end of days.

XANDER

Funky weirdness.

GILES

My guess is that this dagger can kill Michael and stop the prophecy from fulfilliment.

XANDER

But, how is he even still cursed if he has no relatives left?

GILES

I don’t know.  It’s very perplexing, to say the least.

XANDER

Yeah, and confusing, too.  So, basically, Michael has to kill all of his relatives to life this curse, yet killing them all didn’t work?  Now, the only way to stop Michael is with the Dagger of Destiny.

GILES

Precisely.  We must find that dagger and put it to good use.  This gives Michael two options.  Kill Buffy or kill Faith to fulfill the prophecy.  Which one will he choose and how do we find Faith if he chooses her?

XANDER

All good questions, of which I have no answers.

GILES

Neither do I.

XANDER

Well, big guy.  I’m turning in.  See you tomorrow when we hunt pure evil.  Good night.

XANDER slaps GILES on the back and exits the room as GILES stares out the window.

EXT. THE ELAMB HOUSE

FAITH walks out of the house, wearing a sheet as the autumn wind blows through the town.  Her long brown hair flows behind her as she stares up at a jack-o-lantern across the street, which is burning and grinning at her brightly.

FAITH looks up at the rainy sky and shakes her head, as tears fall from her face.

FAITH

I’ve never been much of a believer in God.  I mean, what have you ever done for me?  But, I want to believe in something.  I want to believe that there’s something good out there worth fighting for, that the world is not a Hellmouth in itself.

INT. AN UNKNOWN LOCATION

ETHAN and AMY are leading some DRUIDS through the torched-laden location as they turn in for the night.

FAITH

(v/o)

I’ve seen evil in the hearts of men...

INT. THE HADDONFIELD CEMETERY

SPIKE, DRUSILLA, FREDDIE, LYLE, and SHEILA walk through the graveyard like a death squad on patrol.

FAITH

...in the eyes of demons...

EXT. THE ELAMB HOUSE

FAITH is kneeling before the altar, looking up.

FAITH

...and even within my own heart.  But I’ve also seen good in the world.

INT. TOMMY’S ROOM

At a tasteful angle, BUFFY is seen underneath the blankets, straddling TOMMY, moving back and forth with rapid motion.  TOMMY sits up and kisses her as they both begin getting hot and heavy.

FAITH

(v/o)

I’ve seen good in those who suffer loss and endure...

INT. THE DOYLE HOUSE

GILES stares out the window with sorrow.

FAITH

(v/o)

...in those who have shattered their past sins...

INT. WILLOW’S ROOM

WILLOW tosses and turns as her bedpost is shaking.  She smiles and rolls over, trying to sleep.

FAITH

(v/o)

...even in those have offered forgiveness to me when they shouldn’t.

INT. XANDER’S ROOM

XANDER climbs underneath his sheets and gazes out the window with worry as the rain pelts against his window.

FAITH

(v/o)

Give me the strength to do what’s right...

INT. THE BLANKENSHIP HOUSE

SARA MOYER is asleep on the couch, looking finally calm and serene as RILEY throws a sheet over her, smiling.

FAITH

(v/o)

...to protect the innocent...

INT. THE CORRUTHERS HOME

RICHARD and DARLENE straighten up their photos of RACHEL and JAMIE on the fireplace and smile solemnly at each other.

FAITH

(v/o)

...to offer vindication for the wrongs committed...

INT. LAMPKIN PARK

OZ is busily setting up the concert equipment as the rain falls on the tarp hanging above it all.  OZ looks up to see the moon not close to being full and smiles.

FAITH

...to get the redemption that I’ve searched for so long.

INT. THE CHURCH

FAITH looks up and closes her eyes.

FAITH

Please, let me be forgiven.  That’s all I ask.

LONNIE watches her from the doorway.  He walks out to the porch and stands next to her, watching the rain fall.

LONNIE

Ya know, Faith you may think I don’t know where you’re coming from or that no one could possibly ever understand the need for redemption.  Growing up, I was a complete jackass.  I used to terrorize the other kids and as I got older, I got worse.  Selling drugs, stealing cars, breaking legs.  I did it all.  But, one day, I sat down at a church here in Haddonfield and asked God for forgiveness.  You know what He said?

FAITH

Probably nothing, considering God doesn’t actually speak to us.

LONNIE

He said that He had already forgiven me and that the only thing holding me back was that I hadn’t forgiven myself.

FAITH

What did you do about it?

LONNIE

I joined the police force, to make up for the wrongs I did.  I’ve done some good for people and I’ve changed as a result.

FAITH

People can’t change.

LONNIE

If you really believe that, you wouldn’t have been asking for redemption.

FAITH looks over at LONNIE and smirks.

FAITH

Ya know, I’m kinda glad I’ve saved your ass twice tonight.

LONNIE

And I’m really glad, too, because I got to nail yours afterwards.

FAITH smiles as LONNIE stands to go inside.  She grabs his hand and stands next to him, looking up into his eyes.

FAITH

Play your cards right, copper, and I might let you do it again.

LONNIE

Twice in one night?  You wouldn’t want to get attached, would you?

FAITH

Not a chance.

FAITH moves forward and kisses LONNIE, pushing him back into the house.  LONNIE grabs the door on the way in, closing it behind them as the rain falls loudly into the night.  The lights go out inside.

INT. THE BLANKENSHIP HOUSE

MAJOR ELLIS sips some coffee.  He stares out at the street, which is devoid of anything.  Empty.  Barren.  Quiet.  Rainy.

ELLIS puts the walkie to his mouth and speaks into it.

ELLIS

All’s quiet on Lampkin Lane.  No cars have even driven down the street in hours.  How’s it inside, Sam?

INT. THE MYERS HOUSE

SAM FINN is posted inside, casually walking through Judith Myers’s room as ELLIS’S voice comes over the walkie.  SAM looks out the window and across the street, seeing ELLIS through the window of the Blankenship home.

SAM

(into the walkie)

Quiet as a mouse, ‘cept for the rain.  No bogeymen accounted for.

ELLIS

Ten-four.  Almost midnight now.  I’ll keep a lookout.  Keep me posted.

SAM

Ten-four.  Tell Riley good night for me.

SAM puts down her walkie and stares out at the empty street, where Halloween lights are blinking on and off.

A shadow falls over the doorway and is followed by THE SHAPE walking slowly through the door.  THE SHAPE stares silently at SAM, who doesn’t even notice him in the room as she watches the rain fall.

In the distance, a bell tower tolls signaling the coming of midnight and welcoming Halloween 2004.

With each toll, MICHAEL takes a step towards SAM.  As it reaches twelve, MICHAEL lunges forward, jamming a knife into SAM’S back.  SAM’S mouth opens in surprise as blood comes pouring out of it.  LIGHTNING EFFECT as the clock tolls twelve.

FADE OUT

