





“PUSH”











FLASH IN:  MONTAGE





A man, PIERCE, 23, sits, facing the camera.  We slowly move in on him.  We also move in on the lens of an older VHS model video camera; it’s red light flickering.





There is a voice over, but the words are backwards and we’re not able to hear them.  Beethoven’s Moonlight Sonata plays backwards and forwards.








FLASH CUT TO:  OBJECTS





Dead entrails and frail limbs are shown, as a flash lightens the area and illuminates the objects.














FADE IN:  PAY PHONE





EXT.








A girl talks on the phone.  A GLOWING ‘MOTEL’ sign illuminates the area in neon green.








					GIRL


				(V.O)


Hi, Beth? (beat) Yeah, it’s Leah.  Listen, I need a place to crash tonight ... (beat) No, I didn’t get trashed.  I’m fine, but I (beat)..  Beth, you can’t.  No, my mom won’t let in, I know it!  (beat; disappointed)  Thanks, Beth.








The phone SLAMS down.








EXT.








A slutty looking teenage girl, LEAH MANCINI, walks down the empty street, passing houses and finally landing at her own house.  She is the one who was on the phone.











EXT.  BACKYARD - MOMENTS LATER








Leah enters the back yard of the complex and looks around.  Inside the house, all of the lights are off.  She approaches the door and SLIDES it slowly, but it is locked.





She sighs with disappointment.  





There are lawn chairs piled up in one of the corners, on the side of the fence.





A light is on above her - in one of the windows.








					LEAH


				(whispering loudly)


		Hello?  Mom?








There is no reply.  She hesitates a minute.








					LEAH (cont’d)


				(louder)


		Let me in!








She picks up a small pebble from the ground and throws it at the window.  NOTHING.  After a moment of silence, the light turns off.








					LEAH


		Shit.








Disappointed and desperate, Leah walks into the parking area of the complex.  She passes a car, with the headlights on.  From within the car, a LIGHTER is lit, illuminating the interior for a split second.





Leah gives the car a look before reaching in her pocket and retrieving a small packet of cigarettes.





Noticing that she doesn’t have any cigarettes, she approaches the car.�


WIDE ANGLE as Leah approaches the car.  The window rolls down and she leans her head inward.








					LEAH


		You don’t have a cigarette, do you?








A hand reaches out, and with one swift motion, PLOWS Leah’s head down into the frame of the door.





Her comatose body falls to the ground.  The car door opens and a FIGURE steps out and SCOOPS up Leah.














FADE IN:  BASEMENT ROOM 2 - NIGHT





INT.  








CARLY, 22, sits on a DECREPIT couch, smoking a cigarette while grunting noises of what sounds like a vicious attack/rape take place in the room next to her.





A television plays silently in the background.  Images flash on her face.











INT.  BASEMENT ROOM 1








PIERCE pulls away from the ground and stands up.  He looks down at the girl on the ground, then turns around and faces the basement sink.





He turns on the water and looks up into the SEMI-WARPED mirror.  He turns off the faucet and takes a LONG look at himself.














CUT TO:  





INT.  KITCHEN 








Pierce and Carly are sitting at a table.  Pierce is eating from a bowl, while Carly puffs away on a cigarette.





There is moaning in the background.








					PIERCE


The cigarette shipments come in tomorrow.  More sedatives would be nice, you know.








					CARLY


They’re on their way.  It takes a while today. (beat) I was talking to Mrs. James today -








			PIERCE


Mrs. James is a whore; I don’t want to hear it.








The moaning in the distance continues.








					PIERCE


				(cont’d)


		Shut UP!








Carly looks at him; she realizes that he is paying absolutely no attention to her.








					CARLY


You’ve been dead too long. (beat; screaming) I mean nothing to you!  You don’t love me the way you used to!  I am NOTHING to you!








Pierce goes along as if he hasn’t heard a thing.  We see Carly, and realize that she really hasn’t said anything at all.





Pierce sighs.








					CARLY


		Someone’s got to shut her up.








He looks over at her and jumps on the defense.








					PIERCE


		I like it.








					CARLY


		You just finished saying how annoying it was.








					PIERCE


		It’s methodic.  











					CARLY


Oh, and because I don’t like it, it’s now good, huh?








			PIERCE


I don’t need this.  None of this gets us anywhere.  Arguing is pointless, Carly.  It changes nothing.








			CARLY


It changes you.  Because you’re not the same.








Pierce puts down his bowl, avoiding eye contact with Carly.  He mannerly excuses himself from the table and walks away.  Carly keeps an eye on him.





As he leaves, she lights up another cigarette and sucks on it.











INT.  BASEMENT ROOM 1 - MOMENTS LATER








Leah sits, BOUND to a chair in the basement.  Her vision is blurry.  SALIVA drips from her mouth.  She moans as if she had just had a lobotomy.





Pierce enters the room.











INT.  KITCHEN - SAME








Carly listens half-assed as the noises of another rape/attack start up from down within the basement.  She gets up and walks towards the basement door.











INT.  BASEMENT ROOM 2








Carly sits on the frame of the door between the two rooms.  We can see shadows of what is going on from within the other room.











INT.  BASEMENT ROOM 1








Pierce’s face is on top of Leah as he ‘finishes’ both sexually and with her life.  Her frail body is blue.  A DRIBBLE of saliva streams between their faces as Pierce pulls away.





Leah lies dead on the ground.  





Pierce stands.  Carly joins him from within the other room.  Pierce, looking rather angry, exits the room.  Carly stands, looking down at the body for a long period of time.














CUT TO:  BATHROOM - LATER ON





INT.  MONTAGE








Pierce showers.  Pierce dresses.  Pierce looks at himself in the mirror.  Pierce shaves.











EXT.  HOUSE - MOMENTS LATER








The door opens and we pull back as Pierce exits the overboundingly suburban home.  





He steps out and looks around, as if he were part of a feminine hygiene commercial.  He looks over at one of his neighbors.








					PIERCE


		Oh, hi Mrs. James.  Lovely day, isn’t it?














CUT TO:  BASEMENT - DAYS LATER





INT.








Several reporters’ voices are heard on the television as Pierce sits in front of it, staring blankly at the screen.








					REPORTER 1


A young girl has gone missing after a halt in a bizarre series of rapes in and around the metro area.  As of yet, the authorities have not pointed any fingers.  The young girl, who was abducted from her home early one morning, was said to have been picked up by a man in his early ‘20s, but who could pass for a high school student.











FADE THROUGH








					REPORTER 2


It’s been just over a month since the Metro-rapist has died down, and now a teenage girl - whose name hasn’t been released yet to the public - is missing.  Witnesses say that a clean-cut man, wearing dark clothes, was seen in and around her area before and after the abduction.  Police haven’t yet made a statement on the issue, but warns people to keep their doors locked and eyes open.











FADE THROUGH - THE NEXT YEAR








					REPORTER 3


It’s been a year since 14-year-old Leah Mancini was abducted from her condo complex by an unknown assailant.  The metro-rapist still has an uncomfortable impression on the Metro area, but has dropped off substantially.  Police aren’t linking the two crimes together as of yet.  If you’re a young girl, make sure to walk home in twos and threes, and don’t take any shortcuts.














CUT TO:  SCHOOL GROUNDS - DAY (ONE YEAR LATER)





EXT.  BENCH








Two teenagers, KATHRYN (15) and Brad (16) are seated down at a bench.  Their conversation doesn’t look like it’s heading in a positive direction.





We can’t understand their dialog because it is all in reverse.  Their movements become abstract.





The school around them is redbrick.  There are small trails of snow on the ground around the bench and down the sleepy suburban street.





Kathryn SMACKS her hand down on the bench, and, in a heated rage, exits the area.  Brad looks around solemnly.  It is obvious that they have broken up.











EXT.  STAIRS - MOMENTS LATER








Kathryn sits on the RUSTY, decrepit stairs of an exterior entrance to the school.





The weather isn’t the greatest.





She buries her head in her lap as she sulks by herself.  She pulls up and we see the TEARS streaming down her face.  Kathryn is vulnerable and very alone.














CUT TO:  CHURCH - NEXT DAY





EXT.  SIDE DOOR








Kathryn stands, clad in her Sunday best, waiting at the side doors of a LARGE church.  She looks more stable. 





The day itself is altogether brighter.  The sun is PEEKING out behind the clouds.  The snow is still apparent on the ground, sitting in patches every now and then.





Kathryn looks down at her wristwatch.  She glances around impatiently.





A CAR pulls up behind her.  Kathryn turns around and glances at it.  WE RECOGNIZE THE CAR.  She passes it off.





It pulls further towards her.  The WINDOW of the driver’s seat rolls down.  Pierce sits, staring out at Kathryn.  They make eye contact.








					PIERCE


		Can you tell me where Seventh street is?








					KATHRYN


Yeah, it’s down past DeWitt, left on the streetlight.  I live on that street.








			PIERCE


Really?  You need a ride?








			KATHRYN


My mom’s on her way -








			PIERCE


It’s cold outside, are you sure?  It’s no bother for me.








			KATHRYN


Would you mind?








			PIERCE


Never.  Hop in.











WIDE ANGLE as Kathryn approaches the car and enters the passenger’s seat.  The car silently ROLLS out of the parking lot and onto the main road, ZOOMING out of sight.





We hold on the church for a LONG moment, taking into sight it’s massive size.














CUT TO:  CIGARETTE





INT.








CLOSE on a cigarette as its brown tip is lit under an ORANGE flame.  The end SINGES as the tobacco and white paper burn off into the air.  





A drag is taken from the smoke and the tip GLOWS bright orange, then dies off.








�INT.  BASEMENT ROOM 2 - SAME








Carly sits, smoking a cigarette while sitting on the all-too familiar couch.





PIERCE walks by, LUGGING Kathryn’s energy less body with him.  He looks down at Carly.





He enters the CURTAIN DRAPED entrance into the other room.  Kathryn is mumbling words that we can’t heart.





Carly stands.








					CARLY


		What are you going to use?








					PIERCE


A hatchet.  The saw is too messy.  Last time I got blood on the curtains.	








			CARLY


Yeah, my mother bought us those curtains, Pierce.








			PIERCE


You think I care about your mother and her damn curtains?








			CARLY


Do you have to turn things on me every time?








			PIERCE


Get ready, I want to tape you with her.








Carly SIGHS and turns away, walking into the other room to ‘get ready’.  She doesn’t look impressed.











INT.  BASEMENT ROOM 2 - HOURS LATER








Pierce STRAPS Kathryn down to a small chair with retro seating.  She is very drugged up, but conscious.  Her clothes look as though they have been taken off and put back on again (it shows on the edges).





In the background, we can see a CAMERA.  It has stopped rolling.  We can also see a BLOODY mattress, where Pierce finished filming Kathryn just minutes ago.





Still kneeling on the ground, Pierce looks up at Kathryn.  She avoids eye contact.


					





					PIERCE


You’re very beautiful, you know that? (beat) Nice eyes.  Your face structure is radiant.  I was instantly drawn to you that first day. (pause) Tell me something good about me.








			KATHRYN


Your eyes..








			PIERCE


I have nice eyes?








			KATHRYN


No, not nice eyes.  Probing.  Corrupt.  Immoral.








			PIERCE


I said say something NICE.








			KATHRYN


You take pleasure in killing people.  I thought maybe you’d take it as a compliment.








They share a LONG GLARE.  Kathryn’s eyes are FIREY and filled with anger.





Pierce LEANS in and SMELLS Kathryn’s hair, taking in a long breath of her hair, acting very passionate but gentle.








					PIERCE


		I like you.








Slowly, he sets his head down on her lap, turning to the side.  He covets in her warmth, slowly drifting off to sleep.





Kathryn sits, very uncomfortable and unable to make any sudden movements.











CUT TO:  SUNSET





EXT.








The sun begins to set.  Soon, the area is dark and set in the blackness of the night.











INT.  BASEMENT








It’s night.  Kathryn’s head SLOWLY spirals around from one end to the other.  She can’t find a comfortable position to put her head in to sleep.





A SHADOW stands at the entrance.  It’s Carly.  She is dressed in her pajamas and holding something that looks like a photograph.





Carly approaches Kathryn, who is still STRAPPED to a chair in the basement.  Kathryn looks very tired and exasperated.











					CARLY


I just wanted to show you a picture.  It’s of me when I was a baby.  You look in the paper and in the classifieds, all you see is pictures of well-groomed kids with cheesy birthday ads from their parents.  I never had anything like that.  I don’t think you did either.  But you’re well-groomed, with a few cut corners, but you make sure you look good.  Never slacking, are you? (beat) You know what the difference is between you and me?  I’ve got the balls to go out and do it.  Do things that make me who I am.








					KATHRYN


Maybe that’s why he likes fucking me better than fucking you?








Carly is a little taken back.  There is a long moment of silence.  She looks on the floor and finds a SMALL purse, which belongs to Kathryn.





She removes a WALLET and a few pictures fall out.  Carly picks up one of a small infant girl.  She looks at it, then holds it in front of Kathryn.








					CARLY


		Is this you?








Kathryn avoids eye contact.  Her eyes are beginning to water.








					KATHRYN


		He doesn’t love you.








Carly keeps her eye on the picture.








					CARLY


		He’ll enjoy killing you.








					KATHRYN


		I can see it when you two are together.








					CARLY


		I’ll enjoy watching.








					KATHRYN


		You know.








Carly SLOWLY raises her head and makes eye contact with Carly.  She glares at the captive girl for a few moment.








					CARLY


I bought that chair at a garage sale when we got married.  That and a few other things.  It’s got a rip on the back, so try not to squirm too much.








			KATHRYN


Carly, please.








			CARLY


You’re wrong. (beat) You know nothing about him.  He is a beautiful person.








			KATHRYN


He is a monster!  How can you think so highly of someone who is this sick? (beat) What did he do to you to make you like this?








			CARLY


He has to love me.  He’s all I’ve got.








			KATHRYN


No.  He wants you to think that.








			CARLY


No, YOU want me to think that. (beat) You want me to think that he doesn’t love me, because it’s my weakness.  You can strike on the weak, can’t you?  I think that all comes down to who is tied up and who is not.








			KATHRYN


You see a lot.








			CARLY


I see a naïve girl. (pause)  Do you honestly think the world will miss you?  Is it a better place with you in it?  Fuck the world.  I could care less.  If the world doesn’t want me, it can get rid of me.








With that, Carly turns around and exits the room, leaving Kathryn.











FADE TO:  BATHROOM - NIGHT





INT.








Pierce sits on the toilet cover, intently looking down at his hands, which are fast at work on a rubics cube.





Suddenly, the cube drops to the ground.  He looks at it for a long period of time, like a dog; confused and observant.














FADE TO:  SUN RISE - DAWN





EXT.








The sleepy town starts to waken at the rise of the sun.  Things start to get brighter as they are saturated in the light of the sun.











INT.  BASEMENT - MORNING








Pierce and Carly sit on the couch, looking very uneasy.  Neither of them are speaking to each other.  There is no eye contact.





The television is on in front of them.





We cannot understand the words on the television - they are backwards.





Pierce IDLY turns his head towards Carly.  She keeps her eyes on the television.  He opens his mouth to speak, then closes it.








					CARLY


		I want to love you.  I really do.








					PIERCE


		How did we get into this?








					CARLY


		We can’t turn back now, can we?








She turns her head towards his and they make eye contact.  There is a long period of silence as they search for answers in each other’s eyes.





Pierce stands.  Carly follows him with her eyes as he exits the room.  We can hear FOOTSTEPS as he walks, off screen, up the stairs.





She closes her eyes, holding back her emotion.





We can hear crying.  





Carly opens her eyes.  KATHRYN.  From the other room, we can hear Kathryn’s weeping from the other room.





She turns her head towards the DARK entrance.











INT.  BASEMENT ROOM 1 - SAME








Carly enters the room.





Kathryn sits on the ground in front of the chair, LOOMING over the picture that we remember from the previous night.





Carly watches, indulging herself in Kathryn’s sorrow.





Kathryn doesn’t pay attention to Carly.  She covets the picture.





Slowly, Carly approaches Kathryn and lifts the picture from her frail hands and RIPS it in two.  She stands back as Kathryn’s heart seemingly rips with the picture.  The pieces fall to the ground.





Carly turns around and breaks down.  Her face contorts in an eruption of emotion.  She hides it, though.











INT.  BASEMENT ROOM 2 - SAME








Carly RUNS out of the room and down the hall.  We hear her as she RUNS up the stairs.











INT.  BATHROOM - MOMENTS LATER








RUSHING into the bathroom, Carly SLAMS the door behind her and locks it.  Unnerved and on the verge of a breakdown, she HUGS her legs up and sits on the floor.





Tears pour from her eyes, but she doesn’t make a noise.











INT.  BASEMENT ROOM 1 - SAME








Kathryn opens her eyes.  Her face is RED and raw from the crying.  She looks around.





The television still plays in the background.  With one swift movement, she THROWS herself forward, SMACKING down on the ground.





She looks up and THROWS her arm forward, pulling herself towards the exit.





Steadying herself on the water heater and LARGE vent ducts, Kathryn makes her way to her feet.  She looks around for a moment, seeing the sink, washer and dryer in front of her.











INT.  BASEMENT ROOM 2 - SAME








Kathryn FALLS out of the doorway.  She falls towards the couch.  It breaks her fall.  





She looks off down the hallway.  The RED light alludes her, but she continues on towards it.  She is heavily drugged and the sudden movement after a LONG period of time causes her movements to be rather STIFF and QUICK.











INT.  STAIRWELL - SAME








Rounding the corner, Kathryn succumbs to a severe case of vertigo as she glares upward at the staircase.





SLOWLY she begins ascending the stairs, one by one.  Her breathing becomes staggered and shallow.  Her eyes begin to droop.  The sudden movement has drained her energy.





Kathryn reaches the landing at the top of the stairs and SLOUCHES against the side wall for support.  





There is a door in front of her.  It is open a few inches.  LIGHT pours in from the room beyond the door.





CAUTIOUSLY but with aspiration, Kathryn reaches her SHAKY hand out towards the door and PUSHES it open half way.  It is silent.  She waits for something, but nothing comes.











INT.  HALLWAY - SAME








Kathryn SLUMPS out of the basement stairwell and into the hallway.  It is LIGHT, suburban; nothing out of the ordinary here.





She looks around.  Her breathing DEEPENS.  Turning around, she sees the EXIT.  The door is halfway open.  SUNLIGHT shines down upon the tile floor.





Confidently, but physically withheld, she takes a step forward, then another.





She reaches the door WHEN a hand reaches in front of her and waves above her eyes.  She is tranced.  Another hand PULLS her back.











INT.  BASEMENT HALL - MOMENTS LATER








Pierce carries Kathryn’s body down the stairs, around the corner and heading back into ‘the cutting room’.





Her body begins to twitch, then she comes alive!  





Immediately, Kathryn begins SCREAMING and KICKING while still being held in Pierce’s arms.








					KATHRYN


		NO!!!  HELP ME!





He uses strength to tame her and firmly grasps her mouth with one of his hands.  Both of his hands find their way to her neck.  He SNAPS it harshly.





Instantly, her frail body falls in his arms.  He LUGS her the rest of the way into the room.


INT.  BASEMENT








Pierce stands above the dead Kathryn, whose arms are SPRAWLED out and are DANGLING coldly into the frame.  A television is on in the background - one of those old preacher pro-Salvation shows.  








					PREACHER 


				(O.S; filter)


Everyone out there has priorities.  Just like Martha did.  What Martha was doing wasn’t bad; it wasn’t bad at all.  Just like all of you out there now.  I’m sure the things you are doing at this moment are generally good things.  But where Martha went wrong was with what order she put her priorities into.  Everything she did was above Jesus.  Don’t be like Martha.  Put Jesus at the top of your list and let him into your life at all times.








Paul mounts a pair of goggles and slips on some rubber gloves.  He looks down at the body for a moment, then retrieves a LONG knife.





He begins HACKING away, very nonchalantly, at Kathryn’s frail body.  A few spurts of blood fly in the air.  The hacking continues for several minutes.











FADE TO:  BASEMENT ROOM 1 - SOMETIME LATER





INT.








Carly stands in front of the mirror.  Pierce is behind her.  The sink is below them FILLED WITH BLOOD.





They each take a hand and PLACE it into the blood.  They remove their BLOODY HANDS and begin to SMEAR it on themselves.





Both Pierce and Carly are very turned on by the blood rubbing.  They turn and face each other, WIPING blood all over each other’s faces and necks.





Pierce REACHES into the blood and retrieves an ORGAN of some sort.  The excess blood drips off revealing a HUMAN heart.  He SQUEEZES it and uses it as a SPONGE in their blood bath.





The word “PUSH” is heard REPEATEDLY by a monotone voice in the background, SLOWLY getting louder and louder.











FADE OUT.








FADE IN:  LAKESIDE - DAY





EXT.








Pierce stands by the lake, taking in the scenery.  There is a smile on his face.  He closes his eyes and takes in a DEEP breath.





We begin to move in on his eye.





There is a voice over, but the words are backwards and we’re not able to hear them.  Beethoven’s Moonlight Sonata plays backwards and forwards.





The voice SLOWLY starts to become understandable.  








					PIERCE


				(V.O)


One.  There is one state of mind.  Kill.  Indulge and covet.  Surround yourself in the lust of knowing that what’s bad is right and what’s good is wrong.  Covet.  Kill.  Push...Push.














FADE TO BLACK








END





