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FADE IN:





INT. MEN’S RESTROOM - DAY





The NARRATOR walks into the restroom.





NARRATOR


Today we will talk about Brando. Writer, genius, all-around nice guy.





A BATHROOM ATTENDANT walks up to the Narrator. 





BATHROOM ATTENDANT


Excuse me sir, you can’t film in here. 





NARRATOR


We’re doing a documentary on toilets, you can be in it if you just go in that stall over there. 





BATHROOM ATTENDANT


Sir, take the camera out of here. 





NARRATOR


It’s not a camera, it’s bathroom art. 





BATHROOM ATTENDANT


Do not make me remove you. 





NARRATOR�Okay, he’s going to ruin the entire operation!





MEN IN WHITE SUITS run out of a stall. They stick a needle in the Bathroom Attendant’s neck, and drag him back to the stall. 





NARRATOR


Don’t worry about him, tomorrow he’ll be working outhouses.





We move into an empty stall. 





NARRATOR


Enter the mystical world of Brando. 





CLOSE UP: Toilet





We are flushed down the toilet. 





INT. HOSPITAL ROOM - NIGHT





BABY BRANDO is born. 





NARRATOR (V.O.)


Brando was born as a baby, here, in this hospital. 





INT. HOSPITAL LOUNGE





Two NURSES are smoking cigarettes.





NARRATOR (V.O.)


It was a joyous time for all.





NURSE #1


That was an ugly baby, wasn’t it?





NURSE #2


Worst delivery I ever saw.





NURSE #1


Maybe we should switch babies, for the parent’s sake. 





A DOCTOR walks in. 





DOCTOR


Did I leave my syringe in here?





INT. LIVING ROOM - DAY





We are in the living room of Brando’s MOM and DAD. 





DAD


He was a funny baby.





MOM


We aren’t saying he was gay. 





DAD


No, not then. 





MOM


What happened after that, it’s not of our concern.





DAD


It’s a perfectly natural thing to do. I once had an affair with a young Vietnamese boy when I was in the war.





MOM


Honey, no one wants to hear your war stories.





DAD


If they found out, the troops would have taken my legs. 





MOM


Your legs if you were lucky.





DAD


My legs if you were lucky. 





MOM


I’m going to go make some tea. 





DAD


Sure dear. 





Mom leaves. 





DAD


She always makes tea when she’s sexually aroused, I find it cute.





INT. MALL





Dad is leading CHILD BRANDO through the mall.





NARRATOR (V.O.)


Brando soon grew bigger. His parents would entertain him through the television, and regular trips to the mall.





DAD


Look, there’s Santa!





A STORE SANTA CLAUS is set up in the middle of the mall. 





DAD


You want to tell Santa what you want for Christmas?





BRANDO


Okay.





Brando walks up and sits on Santa’s lap. 





STORE SANTA


What do you want little boy?





BRANDO


A reindeer. 





STORE SANTA


A reindeer, like mine?





BRANDO


No, that one. 





Brando jumps off Santa’s lap and tackles a plastic reindeer. 





SANTA CLAUS


Can’t you keep him on a leash?





DAD


Son, I think we better get going. 





STORE SANTA


What the hell is wrong with him?





DAD


What did you say about my son?





STORE SANTA


What kind of parent are you?





DAD


Now you’re judging my parenting skills?





BRANDO


Where’s Mommy?





INT. FOOD COURT





Mom is arguing with the Arby’s WORKER. 





MOM


If I want to pour secret sauce over my naked body I should. 





WORKER�Lady, you are drunk on the booze. Arby’s secret sauce is not to be mixed with alcohol, it can be lethal. Have a shopping bag full of curly fries, on the house.





MOM


Are you trying to humor me?





WORKER


I’m afraid that I don’t know how.





INT. KINDERGARTEN





FIVE-YEAR-OLD BRANDO is walking around the classroom.





NARRATOR (V.O.)


Brando’s parents enrolled him in kindergarten when he was five. Though he received good grades, Brando did not play well with others.





INT. CLASSROOM


�Brando is playing with blocks, and talks to himself. 





BRANDO


Yes Gertie, I know all about it. 





CHILDREN walk up to him. 





CHILDREN


Hi, want to play?





BRANDO�These are my blocks, you can’t have them. 





CHILDREN


Who are you talking to?


�BRANDO


Do you want to have the teacher remove you? 





INT. CLASSROOM - LATER


�Brando is alone, reading a Timothy Vanderbilt novel. 





A GIRL walks up to him. 





GIRL


Would you like me to make you a bookmark?





BRANDO


Would you like said bookmark to be shoved up your ass?





INT. CLASSROOM - LATER





Brando talks to another BOY.





BRANDO


Your parents are dead. 





The Boy starts to cry.





BRANDO�Do you know what a meathook is?





Brando hits the boy over the head.





BRANDO


Where’s your gold star for today? Where is it? Give it to me!





INT. PRINCIPAL’S OFFICE





The Principal is grilling Brando. 





PRINCIPAL


So, why did you hit that boy?





BRANDO


I wanted his gold star. 





PRINCIPAL


Gold star, huh?





The Principal places a large box of gold stars on his desk. 





PRINCIPAL


Gold stars, a box full of them. This is as close to them as you will ever get. 





BRANDO


Is this supposed to be some sort of torture?





PRINCIPAL


It hurts, doesn’t it?





BRANDO


Not really.





PRINCIPAL


Don’t play with me, I can see right through your façade.





BRANDO


What does façade mean?





PRINCIPAL


That’s it, you lost your water fountain privileges. 





BRANDO


This school has a water fountain?





PRINCIPAL


You’ll never know, will ya?





BRANDO


Will you?





PRINCIPAL


Will what?





BRANDO


Got ya. 





PRINCIPAL


Stop that.





BRANDO


Stop what?





PRINCIPAL


You’re going to see the school psychiatrist.





BRANDO


He has candy in his office. 





PRINCIPAL


I hope you choke on it. 





BRANDO


Do you know that you’re not wearing any pants?





PRINCIPAL


I’m not even going to give you the satisfaction of me looking down to check. 





INT. PSYCHIATRIST OFFICE


�Brando is talking to MR. HENRY, the school psychiatrist.





MR. HENRY


Hello Brando, I’m glad you could join me. 





BRANDO


The principal told me to come. 





MR. HENRY


Don’t you want to be here?





BRANDO


Not really. 





MR. HENRY


Do you know what word association is?





Brando takes a break from digging in the candy bowl.





BRANDO


Yeah.





MR. HENRY


Good, we’re going to do that.





BRANDO


Good. 





MR. HENRY


When I say ‘dog’ what is the first thing that comes to your mind?





BRANDO


Cat.





MR. HENRY


Parents?





BRANDO


Grandparents.





MR. HENRY�Shoplifting?





BRANDO


Grocery store.





MR. HENRY�Assault?





BRANDO


Teenage Mutant Ninja Turtles. 





MR. HENRY


Nipples. 





BRANDO


What are nipples?





MR. HENRY


They’re like clowns, only funnier.





BRANDO


Oh.





MR. HENRY


Let’s try it again. Nipples. 





BRANDO


Balloons.





MR. HENRY


Pussy?





BRANDO


Cat.





MR. HENRY


Okay, that’s good enough for now.





BRANDO


That was quick. 





MR. HENRY


I have to think of some new words. 





Brando takes another candy. 





BRANDO


Can you get some plain milk chocolate?





INT. KITCHEN





Mom is making dinner.





NARRATOR (V.O.)


Brando soon grew up. His mother thought that it was due to the food he was eating. She quickly changed his diet, beyond landing him in the hospital that didn’t do any good. 





INT. LIVING ROOM 





ADULT BRANDO is standing in front of his parents. 





BRANDO


I’m leaving. 





DAD�Pick up some lottery tickets. 





BRANDO


I’m moving. 





MOM


Where?





BRANDO


I’m going to New York. 





MOM�Why New York?





DAD


How do you expect to make it there?


�BRANDO


Woody Allen did. 





MOM


There’s bums there, and crack. 





BRANDO


I want to be a writer. 





DAD


You can be a writer here, I’ll put a typewriter in your room.





BRANDO


I have to make something of myself. 





DAD


Make something of yourself? What kind of crap is that? Make something of yourself? Is that what you want to teach your sister?





BRANDO


Dad, I don’t have a sister. 





DAD


Then who is that?





A LITTLE GIRL is sitting in a chair, across the room. 





BRANDO


Dad, did you bring her here?





DAD


I don’t remember.





BRANDO


I think you should put her back. 





INT. PLAYGROUND





KIDS are playing on the jungle gym and going down slides. 





Dad carefully puts the Little Girl back. 


�DAD


Go play with your friends. 





The Little Girl runs off. 


�DAD sees ANOTHER LITTLE GIRL playing on the swing set. He runs toward her. 





INT. BUS - DAY





NARRATOR (V.O.)


When he was eighteen Brando left for New York.


�Brando takes a seat next to an OLD WOMAN. 





BRANDO


Hi. 





OLD WOMAN


Hello. 





BRANDO


I usually like to sit by myself on buses, but it’s pretty full today. 





OLD WOMAN


Crowded. 





BRANDO


And you seemed like the most non-threatening person on the bus. �


OLD WOMAN


That’s the nicest thing anyone ever said about me. 





BRANDO


Really?





OLD WOMAN


Don’t be a dick. 





BRANDO


Maybe I should get another seat. 





OLD WOMAN


Stay seated and shut up.





BRANDO


Sure.





Brando takes out a Timothy Vanderbilt novel and starts reading. 





The Old Woman lights a cigarette. 





BRANDO


Could you please not do that, I’m allergic to the smoke. 





OLD WOMAN


It’s good for you.





The Old Woman takes a puff. 





OLD WOMAN


Cover for me. 





BRANDO


Listen lady, I respect the fact that you’re old...





The BUS DRIVER walks up to the Old Lady. 





BUS DRIVER


There’s no smoking on this bus.





OLD WOMAN


And?





BUS DRIVER


You’re going to have to put that cigarette out.





OLD WOMAN


Screw you. 





BUS DRIVER


Excuse me?





OLD WOMAN


Piss off toll-boy.





The Bus Driver puts his hand on Brando’s shoulder. 





BUS DRIVER


Are you her grandson?





BRANDO


No. 





BUS DRIVER


Maybe you can control her. 





BRANDO


I can’t. 





BUS DRIVER


Control her, or I have to throw her off the bus. 





BRANDO


Okay. 





The Bus Driver walks away. 





BRANDO


The guy says you have to calm down. 





OLD WOMAN


Why do you think old people are non-threatening?





BRANDO


They don’t seem very active. 





OLD WOMAN


I could have something in my change purse that could scoop out your eye.





BRANDO


I know you could.





INT. BRANDO’S APARTMENT - NIGHT





Brando walks into his bare apartment.





NARRATOR (V.O.)


Upon arrival in New York Brando got himself an apartment.





Brando takes his gumball dispenser out of a box, and puts it in the corner. 





BRANDO


There.





NARRATOR (V.O.)


Brando spent eight months alone in his apartment, to keep from going insane he created a game involving gumballs. 





INT. BRANDO’S APARTMENT - MUCH LATER


�Brando is playing his gumball game. 





NARRATOR (V.O.)


The day came, Brando ran out of gumballs. 





INT. BEDROOM - DAY


�Brando is on his bed, speaking into the phone. 





BRANDO�Yes, I’d like to place an ad. 


(Pause)


Wanted: Roommate to share New York apartment. Creative screenwriters preferred. 


(Pause)


No, I really want it to say that.  





NARRATOR (V.O.)


To ward off insanity, Brando looked for a roommate. 





INT. BRANDO’S APARTMENT - NIGHT


�Brando is interviewing roommates. He has rounded down the applicants to three. 





A RABBI, a regular guy named ERIC, and a BEAUTY QUEEN sit in front of Brando. 





Brando is writing notes in a pad, and wearing a whistle. 





BRANDO


You made it here. There are only three of you left. 





Everyone counts to make sure that Brando is right. 





BRANDO


It started with hundreds, only one will survive. You three came this far because you each have a special skill. Rabbi, you can circumcise any guests I have over for a party, and you can do it better than anyone. Eric, you are a talented screenwriter. Beauty Queen, you were voted Miss New York three years in a row, and you have the biggest set of titties that I’ve ever seen. To determine a winner you will all compete in an eight-hour marathon of ‘Musical Chairs’. After you’re done bleeding we will end with the interviews. 





Brando blows into his whistle. 





BRANDO


Go!





RABBI


But there’s three chairs. 





BRANDO


Oh, I’m sorry. 





Brando walks over to the Beauty Queen. 





BRANDO


Make I take your chair?





BEAUTY QUEEN


Of course. 


�The Beauty Queen gets up. While moving it Brando accidentally hits the Beauty Queen with the chair. 





BRANDO


Oh, sorry. 


�BEAUTY QUEEN


You fool, I’ve sprung a leak!


�The Beauty Queen deflates. 





BRANDO


Oh well, now there’s only two. 





INT. BRANDO’S APARTMENT





NARRATOR (V.O.)�Brando choose Eric as his roommate. Eric was an aspiring screenwriter who unknowingly was wanted in Mexico, when he helped some locals steal a crate of industrial lubricants. 





Eric is sitting at a desk, typing, while Brando walks across the room. 





BRANDO


Okay. 





ERIC


Okay.





BRANDO


How do we do this?





ERIC


You talk, I type. 





BRANDO


I can talk. 





ERIC


Then we are in business. 





BRANDO


Can you type?





ERIC�Slowly. 





BRANDO


Read back to me what we have.





ERIC


We just started. 





BRANDO


And?





ERIC


We have nothing, blank screen. 





BRANDO


I know, I thought that would bring you shame.





ERIC


It doesn’t, sorry.





BRANDO


Maybe if we do something we’ll have something done. 





ERIC


You start.





BRANDO


Okay, we have a girl and a guy. 





ERIC


Two characters. 





BRANDO


And they have to meet. 





ERIC


Well, they don’t have to meet. 





BRANDO


It’s a romantic comedy, they have to meet!





ERIC


A romantic comedy, with an edge. 





BRANDO


The edge is they never meet?





ERIC


Yeah. 





BRANDO


You are a fucking genius, you know that?





ERIC


Yeah. 





BRANDO


I don’t even know why I’m here.





INT. BEATNIK COFFEE SHOP





Brando and Eric are enjoying coffee and listening to people read their poems. 





BRANDO


I can see this place becoming a regular hangout. 





ERIC


Only because there’s so little to do in this city. 





BRANDO


I like beatniks; they have something the square community doesn’t. 





VIOLET, a flower child, walks to the microphone. 





BRANDO


I hate her already. 





ERIC


She’d be hot if it wasn’t for all the beads. 





BRANDO


No, I don’t think so. 





Violet moves the microphone closer to her mouth. 





VIOLET


Hello everyone, I wrote this poem while I was in a state of despair. 





BRANDO


Its called life, honey.





ERIC


I write all my poems in a state of despair.





BRANDO


Despair with a smear of caffeine rush.





Violet takes out her poem, it’s written on a wrinkled piece of paper.





BRANDO


This looks good.





VIOLET


My poem is called ‘Melancholy Madness and the Fun Slide of Doom’.





Violet reads her poem.





VIOLET


My life is melancholy madness.


Oooo-wahhh, Oooo-wahhh. 


Don’t blame the little boy, he’s just a child. 


Don’t blame the guy, he means to cause no harm. 


Don’t blame the old man, he’s too old to know what he do.





My life is spent slipping on the fun slide of doom. 


Things won’t get any better till you lie in your tomb. 


Oooo-wahhh, Oooo-wahhh.





Melancholy Madness and the Fun Slide of Doom


We’re selling tickets, but not to you. 





BRANDO


Wow, I didn’t think that would suck as much as I expected. 





ERIC


You’re always wrong.





INT. APARTMENT BUILDING - LOBBY - DAY





Brando is checking his mail. 





Brando flips through his sole piece of mail, a magazine.  





BRANDO


Fuck me.





INT. APARTMENT


�Brando walks in the apartment, Eric is watching television. 





BRANDO


She got published. 





ERIC


Who?





BRANDO


Violet. 





ERIC�Where?





Brando throws Eric the magazine, Literature Quarterly. 





BRANDO


Page 32. 





Eric flips open the magazine and reads. 





ERIC


It’s a poem. 





BRANDO


Isn’t it the worst thing you ever read?





ERIC


You know, she lives in the building. 





BRANDO


When did you find that out?





ERIC


I was in the basement doing the laundry.





INT. APARTMENT BASEMENT - LAUNDRY ROOM





Eric is sitting on a washer, eating a piece of licorice, waiting for his clothes to be clean. 





Violet enters, she is carrying a basket of clothes. 





Eric looks over as Violet empties the basket into a washer. 





VIOLET


Hi. 





ERIC


How are you doing?





Eric watches Violet’s clothes fall into the washer. 





ERIC (V.O.)


And she has the weirdest clothes, like African lingerie. 





INT. APARTMENT





Eric throws the magazine back to Brando. 





BRANDO


You know what this means?





ERIC


What does it mean?





BRANDO


We have to do something. 





ERIC


We always do something, I want to relax. 





BRANDO


We have to think of a way of getting back at her. 





ERIC


Getting back at her for what?





BRANDO


For hogging all the room in the magazine. We have more talent than her, yet you have to sleep in a bathtub. It’s not fair!





ERIC


I sleep on a cot. 





INT. APARTMENT BUILDING - EIGHT FLOOR - HALL





Brando and Eric stand outside Violet’s room. 





ERIC


This is it. 





BRANDO


Don’t you feel the evil coming from beyond that door?





ERIC


Look, she has a doormat. 





INSERT: Violet’s doormat. It reads “Home is where the heart is.”





ERIC


That’s a pretty cheesy saying. 





BRANDO


It’s a doormat, it goes without saying. 





ERIC


Yeah, let’s get our whole revenge thing out of the way.





Brando takes a brown paper bag out of his pocket. 





ERIC


That’s it?


�BRANDO


Yep.





ERIC


There’s dog shit in that?





BRANDO


No. 





ERIC


But that’s what you’re supposed to put in it. 





BRANDO


How about gum?





ERIC


Why did you put gum in the bag?





BRANDO


She’ll step on it, and she won’t be able to get it off her shoe. 





ERIC


I still think we should have put shit in it. 





BRANDO


We don’t own a dog.





ERIC


Good point. 





Brando puts the bag of gum on the doormat. 





Eric takes out a lighter, and lights the bag. 





BRANDO


This is going to be great. 





Brando knocks on the door. 





Smoke from the burning bag rises up to the ceiling. The sprinkler system goes off, drenching Brando and Eric. 





BRANDO


New plan. 





Brando and Eric run away. 





Violet opens the door and sees the burning bag. 





VIOLET


Oh my god!





Violet ducks into her apartment, grabs a broom, and beats out the fire. 





INT. COFFEE SHOP - UPSTAIRS


�Brando walks in the lounge room of the Starbucks. 





Lounging on a couch is hippie queen Violet.





Many FOLLOWERS are at her feet. 





Brando pulls Eric out of the group of followers. 





BRANDO


What are you doing?





ERIC


You have to listen to her poetry, it’s really sweet. 





BRANDO


You’re coming with me, you need fresh air. 





EXT. COFFEE SHOP





Brando throws Eric onto the snowy ground. 





BRANDO


What the hell was that?





ERIC


I was having some coffee.





BRANDO


You were worshipping the enemy. 





ERIC


I was enjoying myself. 





BRANDO


Her toes were in your mouth. 





ERIC


It’s not as bad as it looks.





BRANDO


Her foot, do you know anything about her foot?





ERIC


Not really. 





BRANDO


Do you know where it’s been?





ERIC�Have you even read her work?





BRANDO


It’s stale. 





ERIC


Do you even know what art is?





BRANDO


Yes, and it’s not what that women deals in.





Eric gets up from the ground. 





ERIC


Fuck you. 





BRANDO


I can see you don’t want to talk about this. 





ERIC


But you always do. I’m not going to be home tonight.





BRANDO


Why not? Are you going to shack up with the hippie whore?





ERIC


I’m going somewhere else, and I’m going to stay there. 





BRANDO


What about our script?





ERIC


What about it?





BRANDO


You’re going to abandon it?





ERIC


The short answers is yes, the long answer is yes with a few more obscenities. 





BRANDO


Fine, I’ll finish it. 





ERIC


Finish it, tear it up and use it as confetti, I don’t give a shit. 





BRANDO


You were my partner.





ERIC


You don’t want a partner, you want a clone. You want someone who is exactly the same as you.





Brando walks away.





ERIC


It’s fucking cold out here, and it’s your fault. 





EXT. STREETS OF NEW YORK





Brando walks along the streets of New York. 





EXT. RICKY’S KARAOKE BAR





Brando stops at the neon lights of Ricky’s Karaoke Bar.





INT. RICKY’S KARAOKE BAR





Brando walks into the karaoke bar, and takes a table at the far right of the room. 





Onstage a man and a woman are trying to sing their way through ‘Don’t Go Breakin’ My Heart.’





A WAITRESS walks up to Brando’s table. 





WAITRESS


Can I get you anything?





BRANDO


A water.





WAITRESS


A water? Did you just come to watch the show?





The Waitress leaves. 





Brando turns his head, TIMOTHY VANDERBILT is sitting at the table across from him. 





BRANDO


Ohmygod. Ohmygod. 





Brando gets up and walks in a circle before he takes a seat at Timothy’s table. 





BRANDO


Nice show. 





TIMOTHY VANDERBILT


Kiki Dee had a nicer rack.





BRANDO


I beg to differ, but to each his own. 





TIMOTHY VANDERBILT


Do you have a drink?





BRANDO�Yeah, I ordered a water.





TIMOTHY VANDERBILT


A water?





BRANDO


Yeah, it’s healthy. 





TIMOTHY VANDERBILT


You want to be healthy? Then you get a fruit smoothie with gin in it. How is water going to get you through live mike night?





BRANDO


I don’t know. 





TIMOTHY VANDERBILT


Right. 





BRANDO


I don’t mean to be rude or anything, I just want to talk to you. 





TIMOTHY VANDERBILT


Great. 


�BRANDO


I’m not imposing or anything, am I?





TIMOTHY VANDERBILT


You’re not a creative writing major, are you?





BRANDO


No.





TIMOTHY VANDERBILT


Good.





BRANDO


But I respect you. 





TIMOTHY VANDERBILT


That always happens.





BRANDO


I’ve read lots of your work. 





TIMOTHY VANDERBILT


Want to know the best advice I can give you?





BRANDO


Yes.





TIMOTHY VANDERBILT


Never be a writer, you’ll die alone.





BRANDO


I don’t want to be a writer, I want to make movies. 





TIMOTHY VANDERBILT


You’ll die with a dog.





BRANDO


Excuse me?�


TIMOTHY VANDERBILT


You’ll have to get a pet for companionship. 





BRANDO


I’m more of cat person. 





TIMOTHY VANDERBILT


Where is the friendship?





BRANDO


In a cat?





TIMOTHY VANDERBILT


There’s no warmth in a cat.





BRANDO


I want a pet I can ignore.





TIMOTHY VANDERBILT


So, what do you do?





BRANDO


Right now I don’t do anything. 





TIMOTHY VANDERBILT


Why not?





BRANDO


I haven’t found a job yet. 





TIMOTHY VANDERBILT


Do you want one?


�BRANDO


Of course I do. 


�Timothy puts a business card in Brando’s jacket pocket. 





TIMOTHY VANDERBILT


It’s nothing big, it’s a job writing for direct-to-video features. 





BRANDO


Uh, thank you. 





TIMOTHY VANDERBILT


I need to get up and stretch my legs. 





BRANDO


Sure.





Timothy Vanderbilt gets up and walks away.





Brando takes out the business card from his pocket, holds it in his hands, and twirls it around. 





INT. RANKO OFFICES - DAY





Brando walks down the hall. A door leading into an office is open. Brando walks into the office. 





BRANDO


There was no secretary, so I just came in. 





MR. ROGERS sits behind his desk, drawing in his notebook. 





MR. ROGERS


That’s fine, I don’t have one, should I get one?





BRANDO


Yeah, why not?





Behind Mr. Rogers various pictures of nude women are plastered on the wall. 





BRANDO


I like your decorations.





MR. ROGERS


Thanks. 





Mr. Rogers points to one of the pictures. 





MR. ROGERS�I was married to her.





BRANDO


Really?





MR. ROGERS


It was very brief.





BRANDO


I’m here because of Timothy Vanderbilt. 





MR. ROGERS


I know, he called. You have the job, don’t worry. 





BRANDO


How do you know Timothy Vanderbilt?





MR. ROGERS


We’re good friends, we both admire each other’s work. 





BRANDO


So, what exactly would I be doing here?





MR. ROGERS


You would write scripts for our movies. 





BRANDO


What kind of movies do you make here?





MR. ROGERS


Adult entertainment.





BRANDO


Like serious drama?





MR. ROGERS


Pornographic images. 





BRANDO


You want me to write dialogue for porno films?





MR. ROGERS


Yes. 





BRANDO


But doesn’t it write itself?





MR. ROGERS


Your job will be very easy. You don’t have to be a whiz, just think up a man and a woman, and a way for them to meet, and an ingenious way for them to fuck.





BRANDO


An ingenious way for them to fuck?





MR. ROGERS


Like under a waterfall.





BRANDO


Your name is Mr. Rogers and you work in pornos?





MR. ROGERS�I can’t believe you don’t know our label. 





BRANDO


Do you have any videos I can take home to familiarize myself with?





MR. ROGERS


I’m sure we can do that.





INT. BRANDO’S APARTMENT - NIGHT





Brando is trying to write a script for the porno movie. Behind him MAXWELL appears. 





MAXWELL


This is what you’re doing with our talent?





BRANDO


It’s not our talent, it’s mine. 





MAXWELL


You’re taking all the credit. �


BRANDO


I need money, I’m doing this for money. 





MAXWELL


What do we need money for?





BRANDO


We need to eat. 





MAXWELL


You’re wasting your life away. 





BRANDO


I’ve been doing this for eight hours! 





MAXWELL


Don’t shout at me.





BRANDO


I won’t get food, and I’ll die. How is that going to help us?





MAXWELL


You’re living for material things. 





BRANDO


I have to pay the rent!





MAXWELL


Not this way. 





BRANDO


I don’t see you offering to sell your liver. 





Brando grabs a porno video off his desk and throws it at Maxwell. 





BRANDO


Here, go watch this. 





INT. BATHROOM


�Brando has locked himself in the bathroom, trying to find peace. He holds his laptop computer. 





BRANDO


Okay, porn. How do you write for porn?





Brando stares at a blank computer screen. 





BRANDO


I need inspiration, I need to be aroused.





Brando starts to dig in the drawers beneath the sink. 





BRANDO


There has to be a ‘Penthouse’ in here somewhere. 





Brando gives up searching. 





BRANDO


Damn internet!





Brando looks out the window above the toilet. He is looking into the windows of the apartment building across the street. 





BRANDO


Where is everyone?


�All the windows are dark. 





BRANDO


Doesn’t anyone fuck in this town?





INT. RANKO OFFICES - DAY





Brando walks into the building. A buxom blonde spilling out of her dress is the new SECRETARY. 





BRANDO


Uh, hi. 





The Secretary smiles at him. 





SECRETARY


Mister Rogers will see you now. 





BRANDO


Thank you. 





SECRETARY


Anytime. 





Brando walks into Rogers’ office. 





MR. ROGERS


You like my new secretary?





BRANDO


She seems very nice. 





MR. ROGERS


She wants to be in our films, I told her that she has to work her way up. And it’s not bad for a man to be surrounded by beautiful women in everything he does. 





BRANDO


That is true. 





MR. ROGERS


So, did you finish the script. 





BRANDO


I sure did. 





MR. ROGERS


Great, may I see it?





BRANDO


Sure. 





Brando takes off his backpack and removes a script from it.





BRANDO


Hot from the printer. 





Rogers takes the script and flips through it. 





MR. ROGERS


Good, I think we can do this. 





INT. SET





The set is a bedroom. 





Mr. Rogers and Brando sit behind the camera. 





MISTY, a brunette porn star, is sitting on the bed. 





MISTY


Could I have a Pepsi?





MR. ROGERS


Brando, get her a Pepsi. 





BRANDO


Sure. 


�Brando gets up. 





MR. ROGERS


Make sure it’s a diet. 





MISTY


I don’t like diet. 





MR. ROGERS


I think you should have diet. 





Brando gets a diet Pepsi off the catering table, which is essentially some cans of soda and a box of donuts.





Brando sticks a straw in the can and gives it to Misty. 





MISTY


Thank you. 





BRANDO


Sure. 


�Brando sits down. 





MR. ROGERS


Quiet on the set!





Misty is sensually sucking on her straw. 





MR. ROGERS


That’s good, let’s get that. 





Rogers starts filming. 





MISTY


Oh, I’m so horny.





Misty puts down her soda and stretches out on the bed. 





A PIZZA BOY walks in the room. 





PIZZA BOY


Sorry, the front door was open and I don’t think you want this to get cold.





The Pizza Boy puts the box down on a dresser. 





PIZZA BOY


It’s hot. 





MISTY


It’s not the only thing that’s hot. 





PIZZA BOY


That will be six dollars plus tax and a tip. 





MISTY


A tip?





Misty takes off her top, revealing her large breasts. 





MISTY


How about this for a tip?





PIZZA BOY


Boy, I could go for some pizza. 





The Pizza Boy opens the pizza box, it’s full of sex toys. 





PIZZA BOY


They must have given me the wrong order. 





MR. ROGERS


Cut, that was good. We’re just going to change the camera angle. 





MISTY


Could I have a robe?





MR. ROGERS


Brando, get her a robe. 





INT. ROGERS’ PAD - NIGHT





Rogers is throwing a party for all his porno friends. 





Brando walks through the house. An ice sculpture of a nude woman stands next to the keg of beer. 





Mr. Rogers walks up to Brando.





MR. ROGERS


How do you like the party?


�BRANDO


It’s nice, I’m a little afraid to try the dip. 





MR. ROGERS


That’s funny. With a wit like that I can see why I made you my head writer.





BRANDO


Head writer?





MR. ROGERS


We’ll talk it over in the morning. 





Rogers spies some pretty girls walking by. 





MR. ROGERS


Maybe in the afternoon.





A PORNO KING walks up to Rogers. 





PORNO KING


I saw your movie, the best thing ever. 





MR. ROGERS


Bless your heart. 





The Porno King and Rogers do the ‘porno secret handshake’.





The Porno King looks over to Brando. 





PORNO KING


Can we trust this guy?





MR. ROGERS


Yeah, he’s cool. 





BRANDO


Yeah, I’m tip-top. 





EXT. ROGERS’ BACKYARD





Brando watches various NAKED BEAUTIFUL PEOPLE splash around in the swimming pool. 





INT. BRANDO’S APARTMENT





Brando is sleeping in his bed. His telephone starts to ring, and it wakes him up. 





BRANDO


Jesus Christ!


�Brando answers the phone, Misty is on the other end, she is crying. 





BRANDO


Yeah?





MISTY (V.O.)


Brando?





BRANDO


Misty, what’s wrong?





MISTY (V.O.)


He’s dead!


�BRANDO


Who is?





MISTY (V.O.)


Get over here, help me. 





BRANDO


Where are you?





MISTY (V.O.)


In my house. 





BRANDO


I’ll be right over. 





Brando hangs up the phone and turns on the light. 





Maxwell is in bed, next to Brando. 





BRANDO�Fuck!





Maxwell covers his ears. 





MAXWELL


Cut you please quiet down, you already woke me up. 





BRANDO


Get out of my bed!





MAXWELL


It’s my bed too. 





BRANDO


No it’s not. 





MAXWELL


Then where am I supposed to sleep?





BRANDO


On the couch!





MAXWELL


It’s not even a pullout couch. 





BRANDO


Make due!


�Brando gets dressed to go out. 





EXT. MISTY’S HOME


�Brando knocks on the door. No answer. 





Brando pushes on the door, it opens. He walks in. 





INT. MISTY’S HOME


�Brando walks through the house. 


�BRANDO


Hello?





MISTY (O.S.)


Brando?





BRANDO


Misty, where are you?





MISTY (O.S.)


In the bedroom. 





Brando walks into the bedroom. 





Mr. Rogers’ nude body is on the bed. Misty is standing next to it. 





MISTY


He’s dead. 





Brando comforts her. 





BRANDO


Let’s go into another room. 





INT. LIVING ROOM





Brando and Misty sit on the couch. Misty takes out a tissue and blots her eyes. 


�BRANDO


What happened?





MISTY


We were fucking and he started to moan, in a bad way. He grabbed his chest and fell over. 





BRANDO


Did you call anyone?





MISTY


Just you. 





BRANDO


You have to call 9-1-1.





MISTY


You do it. 





BRANDO


Okay. 





Brando picks up the phone and dials. 





BRANDO


Hello? My friend had a heart attack, he’s dead. 


(Pause)


He was having sex at the time. 


(Pause)


No, not with me. 





EXT. STREET





PARAMEDICS are loading Rogers into the back of a ambulance. 





INT. HOSPITAL





Brando and Misty are talking to a DOCTOR. 





DOCTOR


He’s dead. 





Misty starts crying. 





DOCTOR


I’m sorry, there was nothing we could do, it was too late.





INT. BRANDO’S APARTMENT





Brando tucks Misty into bed. 





BRANDO


You can stay here as long as you want. 





MISTY


Thank you. 





BRANDO


I’m going to sleep on the couch, wake me if you need anything. 





MISTY


Okay. 


�Brando hugs her. 


�BRANDO


It’s been a tough night. 





INT. BRANDO’S BEDROOM - DAY


�Brando stands in front of a full-length mirror, fixing his tie.





Misty, dressed in black, sits on the bed. 





BRANDO


How do I look?





MISTY


Fine. 





BRANDO


You look good too. 





MISTY


How come you and I never did anything?





BRANDO


You were going out with Rogers.





MISTY


That didn’t mean anything. 





BRANDO


I guess not. 





MISTY


Now we’re free. 





BRANDO


There’s guilt; we can’t escape that. 





MISTY


We’re above guilt. 





INT. BRANDO’S BEDROOM - LATER





Brando and Misty are trying to break the bedsprings.





Brando looks at his alarm clock, he stops. 





MISTY


What is it?





BRANDO


We’re late for the funeral. 





MISTY


He won’t mind. 





BRANDO


You’re right. 


�Brando starts again.





INT. BRANDO’S BEDROOM - LATER


�Brando is holding Misty. 





BRANDO


We can’t do this. 





MISTY


Why not?





BRANDO


The last man you had sex with died horribly. 





MISTY


So?





BRANDO


That’s bad for me. 





Misty lowers the sheet beneath her breasts. 





BRANDO


That’s a good counterpoint. 





Brando rolls over onto Misty. 





INT. KITCHEN - NIGHT


�Brando is making a peanut butter sandwich and a glass of chocolate milk. 





Misty enters, wearing a robe. 





BRANDO


That really wore me out. 





Misty kisses Brando.





MISTY


I guess that means I did good. 





BRANDO


Do you want something to eat?





MISTY


No, I’m going to go take a shower. 





BRANDO


Okay. 





Misty starts to walk away. 


�BRANDO


You have a great ass, you know?





MISTY


You want to have sex again, don’t you?





BRANDO


Yes. 





MISTY


We can’t, you need to eat.





BRANDO


Fine. 





INT. LIVING ROOM





Brando sits on his couch, eating his sandwich. 





He notices the home video camcorder on the glass table in front of him.





INT. BASEMENT





Brando is in the basement of the building, holding his video camera.





BRANDO


Great, we are in focus.





Misty stands in front of Brando, holding onto a goat. 





BRANDO


Okay, you’re going to cut the head off the goat, and then drink its blood. 





MISTY


I’m not really going to kill the goat, am I? 





BRANDO


Do you have a better idea?





MISTY


What if we have to do a second take?





BRANDO


You read the script, you know what was involved. Do you know what the Super would do if he saw me in here, with a live goat?





MISTY


Fine. 





Misty holds the knife at the goat’s throat. 





BRANDO


And...action!





The 16mm camera sees all. 





INT. BRANDO’S APARTMENT


�Brando sits in his apartment, looking at a reel of film on the coffee table. 





Brando rubs his hands together, and cracks his knuckles. 





The reel of film is still a reel of film. 





Brando talks to the film.





BRANDO


I made the film, you’re job is to get yourself screened.





Brando looks at the clock, the seconds tick off.


�Brando turns back to the film. 





BRANDO


Okay, project!





EXT. ARIZONA DESERT





Brando’s car is parked in the middle of the desert. A MEXICAN IMMIGRANT walks up to him. 





MEXICAN IMMIGRANT


Do you have it?


�BRANDO


Yeah, it’s in the trunk. 





Brando pops the trunk, the Mexican looks inside.





MEXICAN IMMIGRANT


That’s it?





BRANDO


Yeah. 





A reel of film is stored in the trunk. 





MEXICAN IMMIGRANT


I think there was some kind of mix up. 





BRANDO


No, Irving said you could help me out. 





MEXICAN IMMIGRANT


Yeah, maybe. 





BRANDO


But I talked with Irving, everything was clear.





MEXICAN IMMIGRANT


But this isn’t the kind of product I usually deal in.





BRANDO


So the bastard lied to me? That bastard.





MEXICAN IMMIGRANT


Listen, I have a brother who gives the tours of the studios. I’ll see what I can do. 





EXT. BACKLOT





Brando is leading a tour of the studio. 





BRANDO


And here you’ll see the studio where they shot ‘Passion’s Edge’ and other moderately successful movies. 





A TOURIST raises his hand. 





TOURIST


Mr. Guide, where are the bathrooms?





BRANDO


There aren’t any. We like to urinate on the ground, and make a film of it. 





EXT. OFFICE


�Brando attaches a note to his film reel, and places it with the other mail, outside the door.





The note reads: This is for Mister Sheinberg.





INT. FANCY RESTURANT - DAY


�Brando is having lunch with two STUDIO EXECUTIVES. 





STUDIO EXECUTIVE #1


We are prepared to make you an offer.


�BRANDO


An offer?





STUDIO EXECUTIVE #2


We saw your short film.





STUDIO EXECUTIVE #1


We loved it. 





BRANDO


Then what’s the offer?





STUDIO EXECUTIVE #1


We want to sign you.





BRANDO


Sign me? 





STUDIO EXECUTIVE #2


Join the team. 





STUDIO EXECUTIVE #1


Hit a home run. 





BRANDO


Enough with the baseball talk, what do you want me to do?





STUDIO EXECUTIVE #2


Make us a movie. 





BRANDO


If you insist. 





EXT. NEW YORK STREET


�Brando walks down the crowded street. He is happy.





BRANDO


Maybe you should all be dancing, and we could have a big musical number. 





Nobody pays him any attention. 





INT. BRANDO’S APARTMENT


�Brando runs into his apartment, Maxwell is playing with string. 





BRANDO


Pack your bags, we’re going to California.





INT. AIRPORT


�Brando’s plane is boarding, Misty is wishing him good-bye. 





MISTY


Well, you better go. 





BRANDO


Yep.





MISTY


I’ll fly out soon. 





BRANDO


Misty, there’s something I want to tell you before I get on that plane. 





MISTY


Uh-huh?





NARRATOR (V.O.)


Brando quickly dumped Misty, making room for all the female stars he was about to bone. 





EXT. AIRPORT





Misty shakes her hands toward the sky. 





MISTY


You’ll get yours Brando, you’ll get yours!





EXT. AIRPLANE





An airplane is flying to the West Coast. 





INT. AIRPLANE


�Brando is drinking champagne and laughing. 





INT. LA APARTMENT





Brando and Maxwell enter the sunny apartment. 





BRANDO


You know, I can see why they call it the city of angels. 





MAXWELL


Is ‘angel’ a codename for prostitute?





BRANDO


I’m going to go see if the hot water works. 





INT. SOUNDSTAGE


�Brando is telling people what to do. 





NARRATOR (V.O.)


Brando started work on his first feature, entitled ‘Mike’.





BRANDO


I feel like I should have sold my soul to do this.





EXT. SOUNDSTAGE





The CATERER is talking to the camera. 


�CATERER


Yeah, I was the caterer on the movie. Brando was a real jerk. A real asshole’s asshole. He didn’t know a best boy from a hole in his head. 





INT. BRANDO’S TRAILER





Brando is interviewing personal assistants. A cute woman named JANET, an OVERWEIGHT MAN, and A WOMAN SO OLD SHE CAN BARLEY SIT UP. 





BRANDO


You’re all qualified for this job.  





OVERWEIGHT MAN


Then why don’t you pick all three of us?





BRANDO


You’re spunky, I like that. 





Brando takes a whistle out of his pocket.





BRANDO


I need to choose one of you, but I can’t. So instead you will duke it out in a high-powered game of musical chairs; the winner gets to be my personal assistant. 


�EXT. TRAILER - NIGHT





Brando walks out, Janet is next to him.





BRANDO


That was a good job, you were really ferocious. 





JANET


Did I get the job?





BRANDO


You’re my new personal assistant. 





JANET


This is going to make my family so happy.





INT. SET


�Brando walks to one of the movie cameras. 





BRANDO


Good night. 





He kisses it and leaves. 





INT. SOUNDSTAGE - DAY


�The DP talks to the camera. 





DP


They gave him ten million dollars to make the film, he had no idea whatsoever how to run a set. 





INT. BRANDO’S TRAILER


�Brando sits behind his desk, a pretty bubbly woman named ASHLEY walks in.





BRANDO


Hello. 


�ASHLEY


Hi. 





BRANDO


Sit down. 


�Ashley takes a seat in front of Brando. 





Brando picks up a paper. 





BRANDO�Ashley Robins, reading for the role of Amy?





ASHLEY


That’s right. 





BRANDO


What makes you think that you’re right for the part?





ASHLEY


Well, I read the script. 





BRANDO


That’s good.





ASHLEY


I liked it. 





BRANDO


Stand-up, come closer, let me have a look at you. 


�Ashley walks over to Brando. 





ASHLEY


Like this?


�BRANDO


Ashley, have you ever heard of the casting couch?





INT. SOUNDSTAGE





The movie is over, we are in the middle of a wrap party. 





Brando cuts a piece of cake, and gives it to Ashley. 





BRANDO


You did a great job. 





INT. MOVIE STUDIO - SHEINBERG’S OFFICE





Brando is arguing with SHEINBERG.





BRANDO


So what does this mean, I can’t show my movie?





SHEINBERG


What kind of ending is that? It’s a downer. I was visibly depressed at the end of the screening. 





BRANDO


The Academy Award voters like sad endings, it’s Oscar worthy. 





SHEINBERG


We already picked out our Oscar movie for this year, it’s not yours. 





BRANDO


This movie is getting released. 





SHEINBERG


No. 





BRANDO


I signed an agreement, I’ll take you to court.





SHEINBERG


You signed a three-picture agreement, they have to be three pictures I am happy with. 





BRANDO


What about people who saw the movie? There’s some great early reviews. 





SHEINBERG


The critics aren’t audiences, I’m here to make money. You can jerk yourself off, saying you’re making art, but if your film’s not in the black, fuck you.





BRANDO


So give me the film, and I’ll take it to another studio.





SHEINBERG


No, it’s ours. Maybe, I’m just saying maybe, we’ll release it with a new ending. 





BRANDO


No, I’m not changing my film. 





SHEINBERG�I’m going to be the one who changes it. 





INT. LA APARTMENT - NIGHT


�Brando, full of rage, walks into his apartment. 





MAXWELL


How was your day?





BRANDO


They don’t want to release my movie. 





MAXWELL


That’s why have to write a script, together. 





BRANDO


No.





MAXWELL


Brother with brother. 





BRANDO


I’m not your brother!





MAXWELL


Sure you are. 





Brando walks into the kitchen, and opens the fridge. 





BRANDO


We’re out of milk.





MAXWELL


It went bad, I threw it out. 





BRANDO


I want chocolate milk.





MAXWELL


That’s not good for you. 





BRANDO


I can’t work without chocolate milk!





MAXWELL


Calm down. 





BRANDO


There’s too many assholes in the entertainment industry!





EXT. STREET





Brando is walking down the street, he comes across a STREET VENDOR. 


�STREET VENDOR


Hey man, looking for some movies?





BRANDO


What?





STREET VENDOR


Bootlegs, all the newest theatrical releases. 





The Vendor points to a cardboard box, lying on the ground. It’s full of videotapes.





STEET VENDOR


We have a great selection.


�Brando looks through the videotapes. 





BRANDO�You have ‘Mike’.





STREET VENDOR


Yeah man, that’s a big seller. 





BRANDO


Where did you get it?





STREET VENDOR


You know I can’t tell you that, baby. 





BRANDO


This isn’t being released in theaters. 


�STREET VENDOR


I know, that’s why it’s a great deal. 





BRANDO


Oh, bless you.


�Brando hugs the Street Vendor. 





BRANDO


You keep on selling as many of those tapes as you can. 





EXT. GROCERY STORE





Brando’s car is speeding through the parking lot.





INT. BRANDO’S CAR





Brando is driving, a bag of groceries are next to him.





EXT. GROCERY STORE





Brando mows down a few shopping carts.





A police car pulls Brando over.





INT. BRANDO’S CAR





Brando waits for the cop to arrive. 





BRANDO


Nothing to fear. 





The POLICE OFFICER sticks his head in the open window.





POLICE OFFICER


License and registration.





BRANDO


I don’t think you understand, I’m from Hollywood. 





POLICE OFFICER


License and registration.





BRANDO


Don’t you recognize me?





POLICE OFFICER


Sorry sir, I don’t. 





BRANDO


No, I made the movie ‘Mike’.





POLICE OFFICER


Was that about the little retarded kid?





BRANDO


No.





POLICE OFFICER


I didn’t see it. 





BRANDO


You need to expand your horizons.





POLICE OFFICER


Pop the trunk sir, I’m going to have to search it. 


�BRANDO


Not the trunk.





POLICE OFFICER


Sir, do not mess with me, I have had a bad day. First off, I have a sixteen-year-old daughter whose going out with twenty-one-year-old woman. Second, I had to buy non-dairy creamer at the supermarket, with a check. Third, we had to get doughnuts from a coffee shop down the street, not a bakery. The squad is looking for a man suspected of mail fraud, you can easily fit that description if I want you to. Do not mess with me!





BRANDO


Do you want a flashlight for the trunk?





POLICE OFFICER


I have one sir. 





EXT. MANSION - DRIVEWAY





A car pulls up and Brando gets out of it. 





BRANDO


I think a shopping cart hit my car!





INT. BRANDO’S MANSION


�Brando walks around his mansion, followed by his assistant Janet. 





BRANDO


I want a sandwich. 





JANET


What kind?





BRANDO


Go make me a sandwich. No crusts this time. 





JANET


Fine.





BRANDO


Feed my fish, but after you make the sandwich. 





Janet gets a pad of paper out of her pocket and writes down her duties. 





BRANDO


I want soup with the sandwich.





JANET


What kind of soup?





BRANDO


Chicken noodle, with crackers. 





EXT. MANSION BACKYARD





Janet is being interviewed. 





JANET


I guess my job is hard, but it’s fun. 





BRANDO (O.S.)


Janet, where’s my Supertramp album?





JANET


You left it on the glass coffee table. 





INT. BRANDO’S RELAXTION ROOM





Brandon sits on a beanbag, burning incense. 





BRANDO


I am a dove, flying high above the world of intolerance. 





Janet comes in and hands Brando a copy of Variety. 





JANET


There’s a review in it. 





Brando quickly flips through the pages.





BRANDO


What does this say?





JANET


Where?





BRANDO�Here. 


�Brando points to the review.





BRANDO


Violent? They think the movie’s violent?





JANET


That must be a typo. 





BRANDO


Am I violent?





JANET�Not at all.





BRANDO


Why don’t I believe you?





JANET


Well, that scene with the woman getting butchered by her gynecologist was shown in gruesome detail.





BRANDO


It was realistic; I show the aftermath of violence. 





JANET


Realistic aftermath, like when that woman danced around after she got her head cut off?





BRANDO


You show me a person who doesn’t dance after being decapitated and I’ll show you a Chinaman who doesn’t draw pornographic images.





JANET�Yeah, you’re right.





BRANDO


I’ll show them violent. 





Brando gets up and throws his beanbag across the room. 





BRANDO


Damn critics!


�Brando walks over, and jumps up and down on the beanbag. 





BRANDO


Why won’t this fucking thing break?!?!





JANET


Sir, if you calm down I’d be happy to do it for you.





Brando tries ripping apart the beanbag with his teeth, to no avail.





BRANDO


That’s it, I’m getting a knife!





INT. MANSION BACKYARD





Janet turns on the hot tub. 





JANET


I’m turning on the hot tub, for Brando, he has lots of stress. You know, all those Hollywood types are walking heart attacks. 





INT. BRANDO’S RELAXATION ROOM


�Brando brings in a knife and stabs the beanbag.





INT. MANSION BACKYARD





Janet throws a rubber duck into the hot tub.





JANET


He’s caring. That’s something that all people should be.





INT. MANSION - NIGHT





Janet is watching television in the dark. 


�Brando walks in. 





BRANDO


Wake up Janet, we’re going to go looking for Hollywood whores. 





JANET


Hollywood whores?





BRANDO


C’mon, get your coat on.





JANET


What are Hollywood whores?





BRANDO


Chicks that will do anything for money, and they’re right outside the door!


�Brando rushes to the closet, he is giddy. 





BRANDO


Isn’t this exciting?





INT. CAR


�Janet is chauffeuring Brando. 





BRANDO�Do you see any yet?





JANET


No. 


�Brando has a pair of binoculars pressed to his eyes. 





BRANDO


There’s one! Pull over!





Janet pulls the car over. 





EXT. SUNSET BLVD. 





Brando and Janet walk up to a WHORE.





BRANDO


Hi, are you a whore?





WHORE


Some people may call me that, what do you want?





BRANDO


I have money.





WHORE


Are you a cop?





BRANDO


Of course not. 





WHORE


Let me see the money. 





BRANDO


Janet, money. 





Janet hands Brando a stack of bills.


�Brando shows the bills to the Whore. 





WHORE


Okay, follow me. 





EXT. ALLEY BEHIND SUSHI RESTURANT





The Whore settles on a spot, Brando stands next to her. Janet stands a few feet in back. 





BRANDO


Janet, can we have some privacy?





JANET


Sorry. 





Janet sits behind a Dumpster, and shields her eyes. 





The Whore mounts Brando. 





INT. CAR





Janet and Brando are driving away. Brando hits the dashboard. 





JANET


What is it? I thought you’d be happy. 





BRANDO


She had a dick!





JANET


She was a guy?





BRANDO


I don’t know what she was. 





JANET


She looked so regular, for a whore.





BRANDO


I didn’t let it go anywhere, but I didn’t get my money back.





JANET


Do you want to go back there and argue?





BRANDO


What if she has a pimp with a dick?





INT. MANSION BACKYARD





Janet is walking toward the driveway.





JANET


Brando is a real sweet guy, one time he rented out this amusement park for all his friends.





INT. AMUSEMENT PARK





Brando is sitting on a bench, eating an ice cream cone. Janet is next to him. 





JANET


I can’t go on the Ferris wheel, I get sick. 





BRANDON


From the Ferris wheel?





JANET


I get sick, I’m afraid of heights. 





BRANDO


That’s sad. 





A amusement park worker in a JOLLY RANCHER GOOF costume walks up. 





BRANDO


Oh, this can’t be good.


�The Jolly Rancher Goof does his routine of falling down. 





BRANDO


Are you staring at me?





The Jolly Rancher Goof does nothing. 





BRANDO


What the hell do you want?





The Jolly Rancher Goof motions for Brando to fight him. 





BRANDO


Fuck you!


�Brando socks the Jolly Rancher Goof in the stomach. 





BRANDO


Fucking costumed freak!





JANET


Are you okay?





BRANDO


Bastard. Let’s go on a ride.





JANET


Aren’t you going to tell anyone?





BRANDO


About what?





EXT. FERRIS WHEEL - NIGHT





Brando and Janet sit in a cart, high above the world. 





BRANDO


Is this so bad?





JANET


Only if I open my eyes. 





Brando stands up. 





BRANDO


You are somewhere.





JANET


In a lot of pain. 





BRANDO


You are high above the world. You can look down on everyone. For one minute nothing matters, you are closer to the gods. 





JANET


You’re not supposed to stand in the cart.





BRANDO


You’re not supposed to rock it either. 





Brando starts rocking the cart.





JANET


Don’t do that. 





BRANDO�Look at the lights Janet!





JANET


Please, stop rocking the cart!





BRANDO


Okay Janet, you win. 





Brando stops rocking the cart. 





JANET


Thank you. 





INT. DRIVEWAY - DAY





Janet is under Brando’s car.





JANET


Brando thinks the shopping cart might have done something, I’m just checking everything out. 





Janet reaches for her tools. 





JANET


He’s as perfect as a man could get.





INT. HOUSE - CHRISTMAS PARTY





One of Brando’s friends is throwing a Christmas party. 





Brando enters the party, Janet by his side.





BRANDO


I don’t know why we came here.





JANET


You were invited.





BRANDO


So what?





JANET


What’s wrong with you tonight?





BRANDO


I don’t like Christmas. 





JANET


Everyone likes Christmas.





BRANDO


Everyone’s an asshole. 





Janet looks above her. 





JANET�Look where we’re standing. 





BRANDO


Where?





JANET


Under the mistletoe. 





BRANDO


So?





JANET�Is a kiss out of the question?





BRANDO


I think it is. 





JANET�You’re a Grinch. 





BRANDO


If I was Jewish everyone would think I was the Jolly Rancher Goof. 





INT. BEDROOM





Brando walks in the bedroom, he is holding Janet.





BRANDO


I think you drank a little too much eggnog.





Brando lies Janet on the bed, she is drunk.





JANET


You never gave me that Christmas kiss.





BRANDO


You just have to live without some things.





Janet sits up and kisses Brando. 





JANET


Merry Christmas.





She falls asleep. 





Brando sits on an armchair, located by the window.





BRANDO


I’m just going to sit here, wait till you get up, and then we’ll leave.





Brando can’t find something to do, he grows impatient. 





BRANDO


Maybe I won’t even wait, you can find your own way home. 





Brando takes out a pen, and a pad of paper. He starts to write. 





Brando turns to the sleeping Janet.





BRANDO


I have an idea for my next script. It’s going to be about Christmas.





Pause.





BRANDO


You won’t tell anybody it, will you?





INT. DRIVEWAY - DAY





Janet is still fixing the car.





JANET


But in the Summer, that’s when everything changed. 





INT. NIGHT CLUB





Brando and Janet are drinking on the second floor of a nightclub. 





JANET (V.O.)


It was a hot summer night and we were drinking quite heavily. Then Brando got a weird idea in his head. 





BRANDO


We need to do something tonight. 





JANET


We’re at a nightclub; we’re doing something. We did something. 





BRANDO


We drank.





JANET


Drank much, I wouldn’t remember anything if we did it anyway. 





BRANDO


All the better. You can’t tell the police anything.  





JANET


Do what then?





BRANDO


We need to break into Sheinberg’s house.





JANET


What?





BRANDO


And destroy something, for a lark.





JANET


I guess so.





BRANDO


Fine, our plans for the night are settled. 





JANET


I will get the check. 





BRANDO


We are not paying, the waitress was a cunt and the bathroom stalls didn’t have doors on them. 





JANET


I will get the car. 





EXT. SHEINBERG’S HOUSE





Brando and Janet sneak around the outside of Sheinberg’s house. 





Brando peers in one of the windows. 





BRANDO


He’s not here. Nobody’s home.





JANET


How do we get in?





BRANDO


You should have thought of that earlier. 





JANET


It’s your plan. 





BRANDO


Maybe he has one of those fake rock things he keeps a spare key in.





JANET


How do we find it?





BRANDO


We pick up all the rocks and start turning them over. 





Brando picks up a rock. 





BRANDO


It’s not in this one. 





Brando throws the rock through a window of the house. 





BRANDO


An entrance.





Brando runs to the broken window. 





BRANDO


Hurry now. 





Janet follows him into the house.





INT. SHEINBERG’S HOUSE





Brando and Janet crawl into the house. 





JANET


What if he has an alarm system? 





BRANDO


He won’t. 





JANET


How do you know?





BRANDO


I have a feeling.





The security alarm goes off.





BRANDO


Shit!


�Brando picks up a chair and smashes it into the security alarm box. It stops beeping. 





JANET


That’s two things destroyed.





BRANDO


Two pigs, one gourd.





JANET


Do you really want to do this, over a movie?





BRANDO


Yes. 





JANET


It’s not important, it’s just your job. 





BRANDO


My job is not to make movies, my job is to create. 





Brando starts digging in Sheinberg’s closet. 





JANET


What are you looking for?





BRANDO


Something to destroy. 





Brando comes out of the closet with a baseball bat. 





BRANDO


Sheinberg hasn’t been working on his swing. 





Brando walks into the living room and smashes Sheinberg’s television. 





BRANDO


This is fun, you should try it.





JANET


No thanks. 





BRANDO


You can start with something small, like an ashtray. 





JANET


No. 





BRANDO


Please, for me?





JANET


Okay. 





Janet picks a crystal ashtray off the coffee table and throws it to the ground. It smashes.





BRANDO


That was great. The throw, the smash, it was perfect, all of it. 





Brando twirls around and plops on the couch.





BRANDO


Oh, it’s leather. Get a knife. 





INT. SHEINBERG’S BEDROOM


�Brando tiptoes into Sheinberg’s bedroom. He sees something that makes him explode with laughter.





On Sheinberg’s bed is a stuffed animal, a frog with a sombrero.





Brando picks up the stuffed frog. 





INT. LIVING ROOM





Janet is trying to clean up the mess, Brando comes in and she stops.





BRANDO


Look what I found. 





Brando holds up the frog.





BRANDO


It was on Sheinberg’s bed. 





Brando rips off the frog’s head and throws it on the floor. 





JANET


You ripped its head off.





BRANDO


You should have brought a camera. 





JANET


That’s for next time we go vandalizing. 





Brando starts hitting Sheinberg’s computer.





BRANDO


Die, you bastard. 





A car pulls up outside. 





BRANDO


They’re here. 





JANET


We have to get out of here. 





BRANDO


We’ll go out the backdoor. 





JANET


This house doesn’t have a backdoor. 





BRANDO


Every house has a backdoor. 





JANET


Oh, there it is. 





Janet runs for the backdoor. Brando stays and looks out the window. 





EXT. SHEINBERG’S HOUE





Sheinberg gets out of his limo. Getting out behind him is CHARLIZE THERON. 





INT. SHEINBERG’S HOUSE





Brando hides in a closet as Sheinberg and Charlize Theron enters.





CHARLIZE THERON


Did you have a party?





SHEINBERG


What the fuck happened here?





In the closet Brando holds back his laughter. 





Sheinberg walks toward the television. 





SHEINBERG


Oh my god. 





Sheinberg sees his decapitated frog lying on the floor. 





SHEINBEG


Freddy, they got you too!





Sheinberg holds the frog pieces in his hands.





SHEINBERG


Whoever did this was a savage bastard. 





CHARLIZE THERON


I’m going to leave. 





SHEINBEG


No, stay, just let me call the police.





EXT. SHEINBERG’S HOUSE





Brando and Janet run out of the house. 





BRANDO


We had a fun time tonight, didn’t we?





JANET


Yeah, lots of laughs, if the police don’t show up. 





BRANDO


Job well done. 





Brando stops. 





BRANDO


Where did we park the car?





JANET


Down the hill. 





Brando spies the limousine in the driveway. 





BRANDO


In there.





JANET


What?





BRANDO


We have to hide, the chase is on. 





Brando runs toward the limousine.





JANET


What are you doing?





INT. LIMO





Brando gets into the backseat. 





INT. LIMO - DRIVER’S SEAT





THE DRIVER sits in the front seat, listening to the radio. 





Janet opens the door. 





JANET


Hi. 





Janet gets in the seat next to the Driver. 





DRIVER


Can I help you?





INT. LIMO - BACKSEAT


�Charlize Theron gets into the limousine. 





BRANDO�Hello there. 


�CHARLIZE THERON


Am I in the wrong limo?





BRANDO


No, of course not.





Brando extends his hand. 





BRANDO


I’m a writer. 





Charlize opens the door. 





BRANDO


And a director. 





CHARLIZE THERON


Oh. 





Charlize shuts the door. 





BRANDO


You wanna go for a drive?





CHARLIZE THERON


I guess so.





Brando yells up to the Driver. 





BRANDO


Hey, could you take us out of here?





The LIMO DRIVER turns around. 





DRIVER


Sure thing Mr. Brando, I heard about what’s happening, we’re all rooting for you!





BRANDO


That’s a nice driver. 





The limousine starts to move. 





BRANDO


So Charlize, you know that I’m starting a new movie?





CHARLIZE THERON


Really, what’s it about?





BRANDO


Funny you should ask, I have a script with me. 





EXT. BRANDO’S MANSION





The limousine parks in front of Brando’s mansion. The Driver gets out, and opens the doors for Brando and Charlize Theron.





Charlize gets out of the limousine, flipping through the script. Brando is behind her. 





BRANDO


What do you think so far?





CHARLIZE THERON


It’s funny. 





INT. LIMOUSINE





The Driver gets back in his seat, Janet is still sitting next to him. 





JANET


I guess I should give you a tip.





DRIVER


Thank you ma’am. 





Janet gives the Driver a twenty-dollar bill. 





DRIVER


Have a nice night. 





Janet pulls the Driver forward, and kisses him. 





JANET


I’m sorry, I’m sorry. 





DRIVER


No, it’s okay. 





JANET


Oh god, how embarrassing. 





DRIVER


It’s fine, really. 





JANET


It’s just been so long. 





DRIVER


I understand. 





The Driver hugs Janet. 





JANET


I can’t take this anymore. 





Janet starts to cry. 





DRIVER


What’s wrong?





JANET


Things are changing. 





INT. BRANDO’S MANSION





Brando sits across from Charlize, who is still reading the script. 





BRANDO


Would you like something to drink?





CHARLIZE THERON


No thanks, I’m fine. 





BRANDO


Do you want the part?





CHARLIZE THERON


You’re just offering it to me?





BRANDO


Yeah, I think so. 





CHARLIZE THERON


Uh, that never happened before. 





BRANDO


Yeah, but now you’re dealing with me. 





Charlize puts down the script. 





CHARLIZE THERON


So, what were you doing in the limo?





BRANDO


You know, working. 





CHARLIZE THERON


You assaulted Sheinberg’s house. 





BRANDO


No, I’m merely repaid him. 





Charlize stands up and kisses Brando.





CHARLIZE THERON


That was a very brave thing to do. 





BRANDO


Yeah, I strike many people as a brave person. 





CHARLIZE THERON


Kiss me back.





BRANDO


Wait, are you just doing this to get the part?





CHARLIZE THERON


Of course not. 





BRANDO�Because you have it. 





CHARLIZE THERON


I know. 





BRANDO


So this is a real thing?





CHARLIZE THERON


Yeah. 





BRANDO


Okay, just making sure. 





INT. SHOPPING MALL - DAY





Brando is filming his latest movie. 





NARRATOR (V.O.)


Sheinberg took a long vacation. ‘Mike’ was finally released, unedited, and met with critical success. Brando soon began his next feature.





BRANDO


Okay Kate, could you arch your back?





NARRATOR (V.O.)


It was around this time that Brando started dating Charlize Theron. 





INT. SHOPPING MALL


�Brando and Charlize Theron are walking through the mall. 





BRANDO


It’s like the mall of my dreams. 





CHARLIZE THERON


Can we take anything we want to out of the stores?





BRANDO


All this space, it would be a shame not to do a ‘Dawn of the Dead’ parody.





CHARLIZE THERON


We live in a very commercialized life. 





BRANDO


And sheltered. 





INT. BRANDO’S MANSION





Brando and Charlize Theron sit on the couch.





BRANDO


I have that thing tonight. 





CHARLIZE THERON


What thing?





BRANDO


TV appearance. Regular promotion crap. 





Brando gets up and pours himself a drink. 





BRANDO


I have to think of something interesting to talk about. 





CHARLIZE THERON


We just fell in love, isn’t that interesting?





BRANDO


I was going to talk about the new cappuccino machine I just bought.





INT. NIGHTLIVE SET - NIGHT





GREGORY JAMES, host of NightLive, talks into the camera.





GREGORY JAMES


Hello, and welcome to NightLive! We’re joined by various guests this evening. But first I would like to read you all a poem I wrote for you tonight. 





Gregory James takes a napkin out of his pocket. 





GREGORY JAMES


I wrote it while I was drunk.





Gregory James reads off the napkin. 





GREGORY JAMES


Mother


Lover


Turkey Surprise


You gave me life


And made me a man


I hold it all in the palm of my hand. 





Stunned silence turns into applause. 





GREGORY JAMES


Let’s meet our guests. 





On the other side of the set sit the guests. Brando, TV announcer HENRY ROLAND, and a MAN HOLDING A CHICKEN smoke cigars. 





GREGORY JAMES


Hello guests, and welcome to NightLive!





HENRY ROLAND


Hello. 





BRANDO


Thank you for having me. 





MAN HOLDING A CHICKEN


Jesus Christ Mary, clean up the kitchen floor, we’re having guests over. 





GREGORY JAMES


Brando!





BRANDO


Yes Mr. James?





GREGORY JAMES


Your new film ‘Santa Claus Meets the Bogeyman’ is the funniest piece of crap I’ve ever seen.





BRANDO


Uh, thanks.





GREGORY JAMES


You take many cheap shots at Kris Kringle, why the hell would you do that?





BRANDO


When I was a child I had a very bad experience with a store Santa.





INT. MALL





Child Brando is watching Dad fight with the Store Santa.


�DAD


Screw you sir, screw you and screw your fake holiday. 





STORE SANTA


Don’t talk about Christmas that way. I should have two holidays!





The Store Santa grabs Child Brando and runs off. 





DAD


Hey, come back here! Somebody help, he has my son!





INT. SECRET DISTGRUNTLED MALL EMPLOYEE LOUNGE - NIGHT


�Child Brando is taped to a chair.





Store Santa is shooting heroin into his arm. 





The tape falls off Child Brando’s mouth.





BRANDO


I’m turning Jewish!


�Store Santa slaps Brando across the mouth.





STORE SANTA


Shut up!





Brando’s Dad and a MALL SECURITY GUARD burst into the room.





MALL SECURITY GUARD


I didn’t think this place existed. 





BRANDO


Daddy!


�DAD


Are you okay?





BRANDO


Yeah, I’m just taped to a chair. 





MALL SECURITY GUARD


Give it up Santa, we’re taking your ass to jail. 





STORE SANTA


Go ahead. I’ll be back on the street by New Year’s.





Dad frees Brando. 





DAD


Let’s go home.





BRANDO


Where’s Mommy?





DAD


She’s probably waiting for us.





EXT. FIELD - DAY





Mom, naked, lies in a field surrounded by goats. 





A FARMER walks up. 





FARMER


What’s going on here?





MOM


Hey cowboy, do you have a phone I could use?





INT. NIGHTLIVE SET - NIGHT





Brando finishes telling his story to Gregory James. There isn’t a dry eye in the house.





GREGORY JAMES


Thank you Brando, great story, I particularly liked the humorous subplot about your mother. 





BRANDO


I wanted as much airtime as possible.





Gregory James laughs.





GREGORY JAMES


Go to commercial. 





NIGHTLIVE DIRECTOR (O.S.)


And we’re clear!





GREGORY JAMES


Bring out the poisonous snakes and the handler. 





NIGHTLIVE DIRECTOR (O.S.)


The handler died of poisonous snakebites in the greenroom. 





GREGORY JAMES


How do we fill ten minutes?





HENRY ROLAND


I can do the Peppermint Twist. 





GREGORY JAMES


Bring out the poisonous snakes!





INT. HOLLYWOOD PYSCHIARTY - LOBBY - DAY





Brando is hiding behind a copy of People’s Sexiest Men issue. 





INT. DOCTOR GLOCKENSPIEL’S OFFICE





DOCTOR GLOCKENSPIEL is talking to the camera. 





DOCTOR GLOCKENSPIEL


I would have to say that Brando is a tortured genius. 





INT. DOCTOR GLOCKENSPIEL’S OFFICE





Brando is in the middle of a session with the doctor. 





DOCTOR GLOCKENSPIEL


I’m going to show you some inkblots. 
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BRANDO


You know that’s my favorite part of our sessions. 





DOCTOR GLOCKENSPIEL


You just tell me the first thing that pops into your head. 





BRANDO


Are you sure you want to know that?





DOCTOR GLOCKENSPIEL


Sure as sure can be. 





The Doctor looks for his inkblots. 





DOCTOR GLOCKENSPIEL


I can’t seem to find them. 





BRANDO


Your secretary is pretty hot. 





DOCTOR GLOCKENSPIEL


Yeah, that’s Jane. 





INT. DOCTOR GLOCKENSPIEL’S OFFICE - LATER





Brando is sitting on the couch. 





BRANDO


And in the dream they’re all laughing at me. 





DOCTOR GLOCKENSPIEL


Interesting. Why do you think they’re laughing at you?





BRANDO


I just started another movie, ‘A Very Dark Comedy With Bright Colors’, it’s not very good. 





DOCTOR GLOCKENSPIEL�You think that’s why people are mad at you?





BRANDO


Yes.





DOCTOR GLOCKENSPIEL


What are you unhappy with?





BRANDO�The script.





DOCTOR GLOCKENSPIEL


It’s your third movie in four years, maybe you’re wearing yourself out. 





BRANDO


What else am I supposed to do? I can’t live like anyone else.





DOCTOR GLOCKENSPIEL


Brando, we need to talk. 





BRANDO


I thought that’s what we were doing. 





DOCTOR GLOCKENSPIEL


No, you’ve been doing most of the talking. 





BRANDO


I thought I was supposed to talk. 





DOCTOR GLOCKENSPIEL


I can’t be your doctor anymore. 





BRANDO


Because of the talking?





DOCTOR GLOCKENSPIEL


Because I’m in love with you.





BRANDO


Why are you telling me this?





DOCTOR GLOCKENSPIEL


Because I’m in love with you. 





BRANDO


No, why did you tell me this now? You wait till the end of the session, so you can bill me for the whole thing?





DOCTOR GLOCKENSPIEL


No, it’s not that at all.





BRANDO


You shrinks are all the same!





DOCTOR GLOCKENSPIEL


I’m not. 





BRANDO


You all hurt me!


�Brando storms out. 





DOCTOR GLOCKENSPIEL�Brando, it’s not like that.





INT. METHADONE CLINIC





Doctor Glockenspiel is standing in line. 





DOCTOR GLOCKENSPIEL


Brando is like a sick little bird, you have to take care of him or he’ll be eaten.





NURSE


Next!





DOCTOR GLOCKENSPIEL


Sure, I shouldn’t have slept with my patients, they took away my office, my Far Side off-the-wall calendar, but life has next been better. 





NURSE


If that’s your vomit on the floor you better clean it up.





DOCTOR GLOCKENSPIEL


It’s not mine. 





INT. BILLIARD ROOM





Janet is polishing all the billiard balls.





JANET


Then Charlize started living here, and everything changed. 





INT. KITCHEN


�Brando and Charlize Theron are reading the morning paper. 


�BRANDO


Janet, make me a hot chocolate. 





CHARLIZE THERON


Could you make it two, please?





EXT. BACKYARD - SWIMMING POOL - NIGHT


�Brando and Charlize Theron are in the swimming pool. 





CHARLIZE THERON


You’re a bastard, you know? 





BRANDO


Yes, I know. I think it dates back to my childhood romances. I was always unfulfilled, I never found a girlfriend as spunky as Shirley Temple. 





CHARLIZE THERON


I’m started dating you because you have the same name as my cat, I thought it was a good sign. 





BRANDO


Your cat’s name is Brando?





CHARLIZE THERON


Yes. 





BRANDO


And where is this mystery cat?





CHARLIZE THERON�His father has visitation rights. 





BRANDO


There was a man before me?





INT. SCREENING ROOM - DAY


�Brando and Charlize Theron watch Brando’s latest movie. 





Brando covers his eyes. 





BRANDO


My god, it’s terrible. 





CHARLIZE THERON


No it’s not. 





Sheinberg comes over and pats Brando on the back. 





SHEINBERG


Brando, another winner. 





BRANDO


Thanks. 





Sheinberg sits down, holding a big tub of popcorn. 





BRANDO


This sucks. 





Sheinberg hurls some popcorn into his mouth. 





BRANDO


Look at the way he’s eating that!





INT. BEDROOM - NIGHT





Brando is laying on the side of his bed, his face buried in a pillow. 


�Charlize Theron walks in. 





CHARLIZE THERON


Is this it, are you just going to be depressed forever?





BRANDO


Yes. 





CHARLIZE THERON


It’s a bad movie, we all make them. 





BRANDO


You know at what age I was told there was no Easter Bunny?





CHARLIZE THERON


When?





BRANDO


Never. 


�CHARLIZE THERON


What does that have to do with anything?





Brando gets up. 


�BRANDO


It has to do with everything! Everyone is telling me that the movie’s good, it’s a pile of crap!





CHARLIZE THERON


I’m going to have the Chef bake a cake.





BRANDO


I already sent him home. 





CHARLIZE THERON


Why did you do that?





BRANDO


I don’t want to be one of those people that stuffs their face when they’re depressed. 





CHARLIZE THERON


Are you implying that I’m one of those people?





BRANDO


All I’m saying is that I don’t want to be fat, you have to read into that. It’s those pottery classes you took, you’re getting too creative. 





EXT. LOG CABIN - DAY


�Brando, in his car, pulls up to Timothy Vanderbilt’s log cabin. 


�Brando gets out of the car. 


�BRANDO�Hello, Mr. Vanderbilt?





Timothy Vanderbilt walks onto the porch. 





TIMOTHY VANDERBILT


What the hell do you want?


�BRANDO


Hello Mr. Vanderbilt, we met each other once. 





TIMOTHY VANDERBILT


I bet it was in a bar.





BRANDO


Yeah, you helped me get a job. 





TIMOTHY VANDERBILT


Yeah, I see the porn thing did well for you. 





BRANDO


Yeah, I make real movies now. 





TIMOTHY VANDERBILT


Great, come in. 





INT. LOG CABIN


�Timothy leads Brando in the cabin. 





BRANDO


This is a very nice house you have here. 





TIMOTHY VANDERBILT�Its nothing more than a fire hazard. 


�BRANDO


It’s a nice fire hazard.





TIMOTHY VANDERBILT


Would you like a drink?





BRANDO


Sure. 





Timothy grabs a large a bucket. 





TIMOTHY VANDERBILT


The well is half a mile up the hill, in back. 





BRANDO


I’ll go later. 





TIMOTHY VANDERBILT


Then sit down.





BRANDO


I want you to help me write a script. 





TIMOTHY VANDERBILT


You couldn’t have called?





BRANDO


You don’t have a phone. 





TIMOTHY VANDERBILT


They’re so impersonal. 





BRANDO


So, will you do it?





TIMOTHY VANDERBILT


A screenplay?





BRANDO


Yep. 





TIMOTHY VANDERBILT


I’m not into that whole Hollywood thing. 





BRANDO


Either am I. 





TIMOTHY VANDERBILT


I write novels, not screenplays.





BRANDO


Then it should be easier.





TIMOTHY VANDERBILT


I can’t help you. 





BRANDO


Okay, you’re killing my career. You know that, right?





INT. KITCHEN





Brando, wearing a bathrobe, opens the door of his refrigerator. It’s filled with cans of 7-Up. 


�Brando turns around to see Maxwell. 





BRANDO


Did you do this?





MAXWELL


It’s good for you, it doesn’t have caffeine. 





BRANDO


Where’s the chocolate syrup?





MAXWELL


I think we’ve been spending less and less time together. 





BRANDO


Maybe you should meet other people. 





MAXWELL


Maybe you should stop seeing that bitch. 


�Brando slams Maxwell into a counter. 





BRANDO


Don’t call her that!





MAXWELL


Get you hands off me. 





Brando lets Maxwell go. 





MAXWELL


I’m by the knife drawer, you know. 





INT. OFFICE 





NARRATOR (V.O.)


Needing to make a movie that wasn’t “a flaming pile of cow crap” Brando went in to his office prepared to write from the heart, or wherever else the words would come from. 





Brando walks into his office, closes the door, and sits at his computer. 





BRANDO


Okay, write. 





Brando cracks his knuckles. 





BRANDO


Fade in.





Brando types that. 





Maxwell pounds on the door. 





MAXWELL (O.S.)


You know, I could help you with that. 





BRANDO


Go away!





MAXWELL (O.S.)


Let me in!


�Brando crawls under his computer desk. 





BRANDO


Get the fuck out of here!





MAXWELL (O.S.)


Open the door! Open it!





BRANDO


Jesus! Shit! Fuck!


�Brando gets out from under his desk. He drags the bookcase from the corner of the room and puts it against the door.





BRANDO


Fuck you!





All falls silent. 


�Brando walks back to his computer, but steps in something. 





BRANDO


Shit!





Brando picks up his foot. He stepped on a packet of secret sauce that had fallen on the carpet. 


�Brando smiles. 





INT. HALL - MUCH LATER


�Brando walks out of his office, holding a freshly printed script in his hand. 





BRANDO


Does anyone have any champagne?





Maxwell stands in the corner, holding a bottle of champagne and two glasses. 





MAXWELL


I do. 





BRANDO


I’m on a script-high and you have to ruin it. 


�Brando walks into his bathroom. 





INT. BATHROOM





Charlize Theron is painting her nails. 


�BRANDO


Hello honey. 


�He kisses her neck. 


�CHARLIZE THERON


You’re in a good mood. 


�BRANDO


I finished a script, a good script. 





CHARLIZE THERON


We got to leave soon, go get ready. 





BRANDO


For what?





CHARLIZE THERON


The party. 





BRANDO


Shit, at Sheinberg’s house?





CHARLIZE THERON�That’s the one.





INT. SHEINBERG’S HOUSE





The hired help takes Brando and Charlize Theron’s coats. 





BRANDO


He really cleaned this place up nice. 





Sheinberg walks up to Brando and Charlize. 





SHEINBERG


Hey you two. 





CHARLIZE THERON


I really like what you did with the place. 





SHEINBERG


Yes, you haven’t seen it since the incident. 





CHARLIZE THERON�Yes, that was horrible. 





SHEINBERG


It sure was.





BRANDO


Sheinberg, I have a new script. 





SHEINBERG


Great, send it to my office. 





BRANDO


I think you’ll really like this one. 





INT. CAR





Brando and Charlize Theron are driving home. 





CHARLIZE THERON


If you could use one word to describe me, what would it be?





BRANDO


Just one?





CHARLIZE THERON


One word.





BRANDO


Well groomed. 





CHARLIZE THERON


That’s pushing the one word rule. 





BRANDO


I didn’t think it was set in stone. 


�CHARLIZE THERON


So what’s so well groomed about me?





BRANDO


I dunno. 





CHARLIZE THERON


Why don’t you find out?





Brando pulls over the car, Charlize Theron advances on him. 





INT. FAST FOOD JOINT - DAY





Brando films various scenes for his new movie. 





NARRATOR (V.O.)


Brando soon began his next feature, entitled ‘Big Boy’.





AN ACTOR PLAYING MALE LEAD ‘CORNELIUS’ and AN ACTRESS PLAYING THE FEMALE LEAD ‘CLAIRE’ are sharing a scene.





EXT. LOG CABIN


�Brando drives to Timothy Vanderbilt’s log cabin, and knocks on the door. 





Timothy Vanderbilt answers. 





BRANDO


Hi. 





Brando hands him a gift-wrapped box. 





TIMOTHY VANDERBILT


What’s this?


�BRANDO


A box. 





Vanderbilt opens the gift, it’s a phone. 





BRANDO


I can’t thank you enough for turning down my offer. 





TIMOTHY VANDERBILT


This is like nothing I’ve ever received. 





BRANDO


I also have a ticket for you to attend a screening of my new film. 





TIMOTHY VANDERBILT


Oh, you made another one?





BRANDO


It’s about the dark underbelly of fast food. 





INT. BEDROOM - NIGHT


�Brando and Charlize Theron are sleeping, the phone rings. 


�Brando wakes up and answers the phone.





BRANDO


Hello?


(Pause)


Yeah, hold on. 





INT. KITCHEN


�Brando picks up the phone in the kitchen. 





BRANDO


Brando here. 


(Pause)


How were they?


�Charlize Theron walks into the kitchen, wearing a robe. 





BRANDO


Fuck. Really?


(Pause)


Okay, I’ll call you later. 


�Brando hangs up the phone. 





CHARLIZE THERON


What is it?





BRANDO


The Friday grosses. 





CHARLIZE THERON


How much did it make?





BRANDO


Nothing. 





Brando sits on his couch. 





BRANDO


A million dollars from two thousand theaters. 


�Charlize Theron sits on the couch.





CHARLIZE THERON


The grosses are the studio’s concern, not yours. 





BRANDO


Why should I make a movie if no one is going to go see it?





CHARLIZE THERON�Doesn’t it make you happy?


�BRANDO


I can do something that matters. 





CHARLIZE THERON


I’m not hearing this. 





BRANDO


I can teach children with learning disabilities. I could picket something. I could stop lying on my taxes. 





CHARLIZE THERON


You can start making sense. 


 


BRANDO


Crap, that’s what makes money. People like crap. 





CHARLIZE THERON


They don’t like crap, they just go see it. 


�BRANDO


No money for me, my contract ran out. Why would they hire me back?


�CHARLIZE THERON


Maybe your film will find life on home video. 





BRANDO


Maybe midgets will dance on the charred remains of the Guggenheim Museum.





CHARLIZE THERON


I’m going to make some chicken sandwiches. 





BRANDO


Maybe I should just steal stuff I see on television. 





Brando turns on the television, the first thing that pops up is the TV Guide channel.





BRANDO


Every spiritual being hates me. 





CHARLIZE THERON�They’re testing you. 





BRANDO


I bet if I made some crappy movie everyone would call me the next Messiah!





CHARLIZE THERON


What about ‘A Very Dark Comedy With Bright Colors’?





BRANDO


So you did think it was bad. The truth comes out. 





CHARLIZE THERON


No, it was good.





Brando covers his face with his hands. 


�BRANDO


I’ll have to go back to making porn films. 





CHARLIZE THERON


You made porn films?


�BRANDO


Yeah. Do you want to be a porn star?





CHARLIZE THERON


Not really.





BRANDO


I forget sometimes that you have a successful career. 





CHARLIZE THERON


Is this relationship based on box office receipts?





BRANDO


Yes, it used to be based on talent until I realized that no one gives a fuck!





CHARLIZE THERON


So we’re just going to compare now?





BRANDO


That’s how it goes. You have the better career in this relationship, I have the bigger dick, and not even you can take that away from me. 


�Brando hits the wall. 





BRANDO


I think I broke the bone!


�Charlize Theron storms out. 


�BRANDO


Fine, leave. 





Maxwell appears behind Brando. 


�BRANDO


Fucking bitch!





MAWELL�Bitch, now you’re seeing things my way. 





BRANDO


Fuck you!





MAXWELL


Listen to yourself, she’s gone, so what?





BRANDO


So fucking what? It’s your fucking fault!





MAXWELL


You can’t face your own problems.





BRANDO


Let’s see about that.





Brando runs out of the house. 





EXT. DRIVEWAY


�Charlize Theron is getting into her car. 





BRANDO


Don’t get into that car. 





CHARLIZE THERON


Go back into the house. 





BRANDO


Get away from the fucking car!





CHARLIZE THERON


So the two of us can sit around and watch you break things?





BRANDO


Away from the car!


�CHARLIZE THERON


Fuck you!


�Charlize Theron gets in the car. 





BRANDO


Don’t leave. 





Charlize Theron pulls out of the driveway. 


�Brando walks back to his house, Janet is standing in the doorway. 





BRANDO


Fuck!





Brando falls to the ground.





INT. PARK





Brando sits alone on the bench, looking at the fountain.





It is night and a light fog has set in. 





A beautiful woman walks up and stares at the fountain. 





Brando looks at her face, it’s CLAIRE.





BRANDO


You’re from my movie, aren’t you?





CLAIRE


Your movie? 





BRANDO


I’d know your face anywhere. 





CLAIRE


I might have been in your movie.





BRANDO


I hope you had fun. 





CLAIRE


Oh, I did. 





Brando gets up and walks toward her. 





BRANDO


You’re very beautiful. 





CLAIRE


I know, you made me that way. 





INT. CLAIRE’S APARTMENT





Claire leads Brando into her apartment. It’s small, but cozy.





CLAIRE


Would you like something to drink?





BRANDO


Sure. 





CLAIRE


Sit down, make yourself at home. 


�Brando takes a seat on Claire’s couch. He looks around at the apartment. 





BRANDO


Did you just move here?





Claire is in the adjoining kitchen, getting out two glasses. 





CLAIRE


I had to sell my house, it was too much for just me.





BRANDO


It’s very nice, you have very good taste.





Claire walks in and hands Brando a glass of wine. 





BRANDO


Thank you. 





Claire takes a seat next to him.





CLAIRE


I moved here because I wanted to be closer to you. 





INT. CLAIRE’S BEDROOM





Claire jumps onto her bed. Brando stands in the doorway. 





CLAIRE


Aren’t you coming in?





BRANDO


I don’t know if I should. 





CLAIRE


You don’t know if you should? You created me, you’re like my father. 





BRANDO


Do you routinely make love to your father?





CLAIRE


You didn’t write one for me. 





Brando moves closer to the bed.





CLAIRE


Sit down. 





INT. CLAIRE’S BEDROOM - LATER





It’s the middle of the night, Brando is laying next to Claire. 





He whispers into her ear. 





BRANDO


This is the best night of my life. 





CLAIRE


I know. 


�BRANDO�You know a lot. 





INT. BRANDO’S OFFICE - DAY


�Brando wakes up, he is in his office. 





MAXWELL (O.S.)


Good morning. 


�Brando looks up; Maxwell is standing over him. 





MAXWELL


How was your night?





Brando rubs his eyes.


�BRANDO


Did Claire leave a message?





MAXWELL


Claire? A girl?





BRANDO


Yes, a girl.





MAXWELL


So I assume the thing with Charlize is over. 





BRANDO


You know what happens when you assume.





MAXWELL


No, what?





BRANDO


You fuck me over royally, that’s what.





Brando picks up the phone and dials a number. 





BRANDO (into phone)


Timothy Vanderbilt?





MAXWELL


Where are you going?





BRANDO (into phone)


It’s Brando, I thought maybe I could come over. 





MAXWELL


You’re taking me, right?





BRANDO


Shut the fuck up!


(into phone)


Great, I’ll see you then.





Brando hangs up the phone. 





BRANDO


I can’t get rid of you. 





MAXWELL


Would you want to?





BRANDO


No, because gray hairs make you look distinguished. 





INT. BATHROOM





Janet is in the bathroom cleaning out the sink. 





JANET


Now that Charlize has left, Brando has fallen into this state of depression. 





Brando enters the bathroom. 





BRANDO


Janet, I’ll be gone for awhile, I want you to call and get all the locks changed. 





JANET


Okay. 





A camera is forced into Brando’s face. 





BRANDO


Get this fucking camera away from me. 


�Brando leaves. 





BRANDO (O.S.)


Fuckin’ camera crew!





EXT. LOG CABIN


�Brando’s car is parked outside the cabin. 





INT. LOG CABIN





Brando is hanging up his coat. 


�BRANDO


I see that telephone I gave you came in handy. 





Timothy Vanderbilt comes out of the kitchen, holding a bottle of wine. 





TIMOTHY VANDERBILT


You’re the first person who called me on it. 





BRANDO


It’s only been five months. 





TIMOTHY VANDERBILT


There was this wrong number, they were looking for the poison control center. 





BRANDO


I often make the same mistake. The numbers are so similar. 


�Timothy Vanderbilt plops down in a chair. 





TIMOTHY VANDERBILT


Want some wine?





Brando looks at the floor, empty wine and beer bottles line the floor. 


�BRANDO


Have you been drinking a lot?





TIMOTHY VANDERBILT


No, just the right amount.





BRANDO


I think I will have some. 





TIMOTHY VANDERBILT


Let me get another bottle. 





Timothy gets up.





BRANDO


Are women fucked up, or is it just me?





TIMOTHY VANDERBILT


In every other case I would say that it’s the woman. 





BRANDO


Us writers, we are born to be alone. 





TIMOTHY VANDERBILT


And born to drink. 





INT. BRANDO’S CAR - NIGHT





Brando is driving home. It’s dark, and rain hits the windshield. 





Brando is wiping off the inside of the windshield, trying to keep it from fogging up. He stops and picks up his cell phone. He dials. 





BRANDO


Charlize, its Brando, pick up. 


(Pause)


I know you’re there, I just want to talk to you. 


(Pause)


I was wrong, I was an ass, I’m sorry. I’m sorry, I’m sorry. I don’t know what else to say, I just want to see you. We can do something, we can figure this out. I’ll go to some sort of class if you want me to, that might work. We can run off somewhere, just the two of us, away from Hollywood, and the sharks. We can do something, so call me, anytime. I love you. 





EXT. BRANDO’S CAR





A GERMAN SHEPERD runs in front of Brando’s car. 





INT. BRANDO’S CAR


�Brando sees the dog. 





BRANDO


Shit!


�He slams on the brakes, but it’s too late. He hits the dog.��The car comes to a stop. Brando throws down the phone and exits.





EXT. BRANDO’S CAR





Brando gets out and looks for the dog. It’s raining, and he’s getting soaked. It’s dark and he can’t see. 





BRANDO


Where the fuck are you?





Brando walks to the back of the car, he sees the dying dog. 





BRANDO


Oh shit. 


�Brando kneels down by the dog. 





BRANDO


I’m fucking sorry, I’m sorry. 





Brando pets the dog. 





BRANDO


Don’t fucking die on me, I’ll get you help. 





Brando drags the dog to his car.





INT. BRANDO’S CAR


�Brando puts the dog in the passenger seat. 





BRANDO


We’re going to get you fixed up. 





EXT. BRANDO’S CAR


�Brando speeds down the road. 





INT. BRANDO’S CAR





Brando has one hand on the wheel and one hand on the dog. 





BRANDO


Don’t fucking die, we’re almost there. 





EXT. VETERINARIAN HOSPITAL





Brando is walking toward the hospital, he has the dog in his arms. 





BRANDO


Don’t worry, everything is going to be fine. 





Brando walks toward the hospital. The lights are off and the door is locked. The hospital is closed. 





Brando looks down in his arms, the dog is dead. 





Brando sits down and weeps. 





INT. MANSION 





Brando walks into his house, he’s soaking wet. 





INT. KITCHEN





Brando is making himself a screwdriver. Maxwell enters.





MAXWELL


You’re wet. 





BRANDO


Not you, I can’t take anything you have to say. 





MAXWELL


You don’t know what I’m going to say. 





Brando takes a sip of his drink. 





BRANDO


I have an inkling. 





MAXWELL


Don’t start that again. 





BRANDO


I want you to go away. 





MAXWELL�Huh?





BRANDO


I’ve been talking to people. 





MAXWELL


Who?





BRANDO


Psychiatrists.





MAXWELL


Sit down. 





BRANDO


No. 





MAXWELL


Do this one small thing for your brother. 





BRANDO


We’re not brothers. 





MAXWELL


We’re teammates, now sit down. 





Brando takes a chair, as does Maxwell. 





MAXWELL


Did you talk to Doctor Glockenspiel about me?





BRANDO


How did you know about him?





MAXWELL


You can’t keep secrets from me. Who was after Doctor Glockenspiel? Was it Doctor Jenkins? Then it was Doctor White. 





BRANDO


You’re right, and they all told me the same thing. 





MAXWELL


Which is?


�BRANDO


To get you out of my life. 





MAXWELL


They are quacks!





BRANDO


You’re not real. 





MAXWELL


Don’t say it!





BRANDO


I created you, like I created the characters in my little stories. 





MAXWELL


You’re drunk.





Brando looks at the screwdriver in his hand.





BRANDO


This is my first one. I’m thinking more clearly than ever before.





MAXWELL


Did you stop to think how this would affect me?





BRANDO�No.





MAXWELL


Well, it fuckin’ hurts!





BRANDO


Why should I think of you?





MAXWELL


All I ever do is think of you, shouldn’t you return the favor?





BRANDO


It’s getting worse. 





MAXWELL


It’s all in your head.





BRANDO


That’s exactly the problem. You’re nothing more than a character I created. I am your God. 





MAXWELL


You created me, you can crush me, and you can go fuck yourself. 





BRANDO


I want you gone, I don’t care how you do it.





MAXWELL


Face it, you love me. Is this how you deal with people you love? You sent Charlize off, now me?





BRANDO


You were just another one of the mistakes I made. 





MAXWELL


I’m sorry you feel that way. 





BRRANDO


I don’t know why I did it. I guess I was lonely, I wasn’t thinking right. 





MAXWELL


This is my fuckin’ life, did you think about that? You’re my life. 





BRANDO


It’s over.





Brando gets up and walks away.





Janet walks up to him. 





JANET


Brando, is something wrong?





Brando ignores her and walks into his office, he shuts the door. 





Janet walks toward the door. 





JANET


Brando, do you want to talk about something?





BRANDO (O.S.)


Get the fuck out of here!





INT. OFFICE





Brando sits down in his chair, behind his desk. 





He digs in one of his drawers and finds a bottle of pills. 





He empties the pills into his hands, stares at them, and dumps them on his desk. He puts the pill bottle back in the drawer.





The door opens, Janet walks in.





JANET


Brando, is something wrong?





BRANDO


I told you not to come in here. 





Janet is holding a gun in her left hand. 





BRANDO


Janet?





Janet points the gun at Brando, she starts crying. 





BRANDO


What the hell are you doing?





JANET


I love you. 





BRANDO


A lot of people probably do. 





Janet fires the gun. 





Brando is hit, he falls off his chair. 





Brando has fallen behind the desk, hidden from Janet’s view. 





JANET


Brando?





BRANDO (O.S.)


You fuckin’ shot me!





Janet walks toward the desk.





BRANDO


But I did a background check, you graduated from Yale!





Behind the desk we can see Brando. He holds his wound, as his shirt becomes soaked with blood.





Brando closes his eyes and rests his head on the floor. 





Janet looks behind the desk, Brando is dead. 





Janet puts the gun beneath her chin, she pulls the trigger, blowing off the top of her head. 





The camera starts on Brando, then pans across to the other side of the desk. Janet is on the floor, dead. 





EXT. BRANDO’S MANSION - DAY


�REPORTERS flock to the main gates. 





NARRATOR (V.O.)


The murder-suicide became the month’s biggest news, but soon everything returned to normal. Brando would not claim a place in history alongside Sharon Tate and Lupe Velez. 





Brando’s body, hidden in a body bag, is removed from the mansion. 





EXT. CEMETERY





The Narrator places roses on Brando’s grave. 





NARRATOR


Brando always said that we wanted to be cryogenically frozen, but not because he wanted to be cool. If it became a cliché, he wanted to be buried like a common man. 





INT. INTERVIEW ROOM





Charlize Theron speaks to the camera.





CHARLIZE THERON


I was shocked when I heard the news. Things like that don’t happen everyday.  It was weird, at least for me, to have dated a guy that’s died. Does that mean I’m getting old? No, it can’t.





INT. INTERVIEW ROOM


�Brando’s parents speak to the camera. 





MOM


It’s a terrible thing when parents outlive their children. 





DAD


Unless your kid is Brando.





MOM


Or that psycho boy we saw on TV. 





EXT. RANCH





Eric is riding his horse. 





INT. STABLE





Eric is showing his horses to the camera. 





ERIC


This is Marquis, and this is Reginald VelJohnson. 





The Narrator steps forward.





NARRATOR


What about Brando?





ERIC


What about him?





NARRATOR


Could you tell us something about him?





ERIC


Hon, who was Brando?


�Camera pans over to show Violet. 





VIOLET


Wasn’t he that crazy guy who was always muttering to himself in the apartment building?





ERIC


Yeah, maybe. 





VIOLET


Why do you want to know?





NARRATOR


He’s dead. 





VIOLET


Oh. 





ERIC


Is he? Well, that makes sense. 





VIOLET


He led a dangerous life.





ERIC


I can’t seem to remember the man. 





VIOLET


It’s for the best. 





EXT. NEW YORK CITY STREET





Misty is walking along the streets. 





MISTY


Does anyone want to buy me dinner?





INT. SUBWAY CAR





Misty gets on a crowded subway car, she looks for a seat. 





MISTY (V.O.)


Brando is dead, so what? What about us who are still alive?





INT. ALLEY BEHIND CHINESE RESTURANT





A CHINESE WORKER throws out the garbage. Misty is yelling at him. 





MISTY


I just want a kiss!





WORKER


No!





INT. CEMENTERY 





The Narrator places a rose on Brando’s grave. 





NARRATOR


And now he’s dead.


�The camera tilts upward, and looks at the sky. 





NARRATOR (O.S.)


But up there, he’s winning Oscars.





INT. INTERVIEW ROOM





Maxwell speaks to the camera. 





MAXWELL


Hey, that’s how it goes. What are you going to do? Things die, people die. I’ve moved on with my life. I’m currently writing a script, by myself. 








FADE OUT








THE END


